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[00:00:01] Brianna: Okay, so I'll start with, how is your day going? 

 

[00:00:03] Nancy: It's going very well. Thank you. 

 

[00:00:06] Brianna: And are you from Dallas? Originally? 

 

[00:00:09] Nancy: I am. I was born in Dallas and I spent twelve years in California, in my 

twenties and thirties, but then I came back. 

 

[00:00:19] Brianna: Really? Okay. So, you went to high school here. Did you go to college 

before you went to California? 

 

[00:00:24] Nancy: I grew up in Highland Park and transferred out to go to arts magnet, which is 

Booker T., and graduated in ‘82 from Booker T., and wanted to pursue my acting dreams. And 

so, I moved to Hollywood, and lived there for twelve years. But actually, before I did go—I 

actually graduated early from Booker T. and had to go into college immediately or I would lose 

my Social Security benefits from my deceased father. He was a veteran. 

 

[00:00:59] And um—so I went to Brookhaven. And went there for a semester, and then moved to 

Hollywood. And so, when I moved back from Hollywood, when I was thirty-two, I went back to 

college and went to Brookhaven again, and finished my associate degree there in science. And 

then got a full scholarship to SMU, through the Dallas Community College District scholarships, 

and finished my bachelor's degree at SMU. 

 

[00:01:30] Brianna: That’s amazing. 

 

[00:01:31] Nancy: In broadcast journalism. 

 

[00:01:33] Brianna: Okay. Did you have any experiences in California that kind of led you to 

want to be a journalist? Or was that a dream that you had since you were a child? 

 

[00:01:42] Nancy: No. I wanted to be an actress. And when I moved back, I had no idea what I 

wanted to be. And um—I had to take an elective and I had read the student newspaper at 

Brookhaven, the Brookhaven Courier, and it was just tragic. I mean, there were just typos, and 

whoever was setting the pictures out didn’t know how to stretch them properly, so they were all, 

like, distorted. So, I had to take an elective, and so I went into the journalism professor's office 



and said, “You know, I have to take an elective. I'm thinking about journalism. Who is running 

this paper?” And he's like, “It's student run. Would you like to be the editor next semester?” And 

I was like—well, you know, I’m kind of cocky—and I was like, “Well, sure, you know, I can 

certainly run spell check better than whoever's doing it now.” But this was actually back in the 

day. I mean, I'm sure you weren't even born. But it was in 2000, and so, they had just—we took 

the Brookhaven Courier from paste-up to a zip drive. You probably don’t even remember that. 

But zip drives, they were really hard, and you stuck them into the machine and stuff. But then we 

were able to zip drive the paper and deliver it to the printer that way. It used to be where they, 

like, had to take pictures and take those—you know, the old-time paste-up process. And so that 

was fun. And then when I moved to SMU was right at the time where we went from zip drive to 

FTP—to totally digital. And that was new. And all the software we have now, we didn't have. 

We had like, PageMaker and Quark, and, you know, programs that aren't even around anymore. 

But we were able to put out these newspapers and stuff. And so just from Brookhaven, I just got 

the bug and then it just kind of worked. 

 

[00:03:45] And then when I went to SMU, I ran the paper there, The Daily Campus. And um—it 

was fun because all of my fellow students, they called me a “SOTA.” A student over traditional 

age. And all my, you know, cohorts, and you know, fellow students were twenty years old. And I 

was, you know, thirty-three at that point. And so, I was like the old woman. (laughing) 

 

[00:04:14] But it was great. It was a great time. And it just kept—one thing kept leading to the 

other. And um—and then when I graduated from SMU, I immediately started writing the 

morning news for Channel 8, which is WFAA. And so that was like a, you know, one in the 

morning to nine in the morning shift. But it was the morning news, and I was writing everything 

that the anchors say and stuff. And so, it just, you know—one thing has just led to the other, to 

the other. And so here I am.  

 

[00:04:48] Brianna: So, you kind of took big steps. You didn't have to do any internships or 

anything? 

 

[00:04:52] Nancy: No, I interned during my last year at SMU at KERA. 

 

[00:04:56] Brianna: Okay. 

 

[00:04:57] Nancy: And so, I developed some wonderful friendships there, that I still have today, 

and even have a collaboration with KERA and PBS with my newspaper. And so, it's wonder—

it's just amazing. You'll see, the older you get, how you'd never think one relationship would 

connect to another. But yet, they somehow mold together and come full circle. 

 

[00:05:19] Brianna: Very cool. So, you do have your own paper. 



 

[00:05:23] Nancy: Yes. 

 

[00:05:23] Brianna: The White Rock Lake Weekly. How did you decide to start that? Was that a 

dream? 

 

[00:05:31] Nancy: It was a dream of my partner Andy’s. Andrew Simpson. And he um— I had 

worked for the Lone Star chapter of the Emmy Awards. So, like, when Channel 8 or Channel 4 

or whatever, they get their Emmy awards, they get them from the regional chapter. The national 

ones are the national ones. But when you see local stations getting any Emmy, they got them 

from Lone Star Emmy. And I was the Director of Development for them. But in 2008, you 

know, everybody ran into financial problems. That’s probably when you were born. (laughing) 

 

[00:06:09] But, anyway, I was let go. And so, I was looking for a job. And I was taking care of 

my elderly mother at the time. And she said to me, you know, “Have you looked for a job 

today?” And so, I went on Craigslist, and I looked under writer/editors, and there was a listing 

for an editor. And it was for a local community newspaper that's been around for sixty-four 

years. And it said if your resume is more than one page long then you’re overqualified. And so, I 

went back, and I edited my resume to where it was only one page, and I sent it off to this guy. 

And in the meantime, I also Googled, because this was right when—this was nine years ago. So, 

I Googled it, and nothing came up. It was called the White Rocker. And it was, like, What a 

weird name. And [I] never heard of it. You know, and I grew up in Dallas, you know. Where's 

this newspaper that's been around for sixty-four years that I don't, you know? 

 

[00:07:20] And um, anyway, I went and met with this guy Andy on Garland Road at this old 

newspaper office. And sure enough, it had been around for sixty-four years. Purely subscription. 

The woman that ran it had been running it alone for the past forty-five years. And she was in the 

beginning stages of Alzheimer's. The lights were off. She couldn't pay the phone bill or the 

electricity. And Andy was a house flipper. 

 

[00:07:53] And I'm sorry, this is probably, like, longer than you want, but— 

 

[00:07:56] He was a—he flipped houses in East Dallas. He would buy them, rehab them, and flip 

them. And he wanted someplace to advertise just in East Dallas. And so, he went to this woman, 

her name is Retta, the one with the Alzheimer's, and said, "I want to advertise in your paper." 

And she said, “No, I'm going out of business. Yeah, look, no lights, no phone, I can't do it 

anymore. Because we're not making any money.” And he's like, “Well, I want to put an ad in 

your paper. So, if you put out a paper and I can put an ad in it, I'll pay to get your lights back on 

and stuff, so that I get my free ad.” And she's like, “Okay.” But she just didn't—I mean, you just 

really would have just died if you saw her desktops. She had an old Mac, not a classic, but like, 



one step up from that. And everything she'd ever opened on her computer was on her desktop. 

She didn't know about creating folders and putting them away and stuff like that. It was just all 

there. You couldn't even see the screen behind all the stuff, you know. So, I started closing 

documents and stuff. And anyway, he brought me in because he knew that she couldn’t do it. 

And he's like, “You know, I've got the money, and you've got the know-how. So, you know, let's 

do this.” And so we did it for three weeks. And we brought color to the paper. She'd never had 

color. We sized the pictures properly, you know, and spell-checked and actually put out three 

real issues of the White Rocker. And she hated it. Hated it. She hated that the world was going on 

without her. And she was really, you know—had Alzheimer's and so she was like, “No, no, no, 

stop, stop, stop. I don't want to do it.” And she basically, like, just left the White Rocker office 

and never came back. And when we talked to her and stuff, she's like, “No, I'm done, whatever.” 

And so, we were really disappointed, you know, because we were kind of getting into it. And 

Andy was like, “Well, we'll just make our own paper.” And I was like, “You can't do that.” And 

he's like, “Why not? Ben Franklin did.” And I was like, you know—it's kind of like, he had me at 

‘Hello.’ How can you argue with that? I mean, seriously, you can in America, make your own 

newspaper. 

 

[00:10:39] And so, he had inheritance from his parents. And we had kind of a relationship with 

the printer because we had done those three issues of the White Rocker. And so, I went to a 

friend's house, who had InDesign, and he taught me how to use it. And Andy and I went through 

a million names, you know, White Rock Lake Journal, the Herald of the Lake, you know uh, 

Evening Star, you know whatever—just a million names and came up with White Rock Lake 

Weekly. A lot of people leave out the ‘lake.’ But nonetheless, White Rock Lake Weekly. My 

friend and I designed—my friend Kim—the nameplate and you know, we started with six pages. 

I went and got, you know, every press release I could find from like, the Arboretum. The 

Arboretum is right down the street from the White Rocker’s office. And I saw from their archives 

and stuff that she'd run stuff about the Arboretum. So, I called up the Arboretum and I was like, 

“Is there any way I can get a color picture from you guys?”. And she was just like, you know, 

“Oh, my God. Yes. Thank you. Thank you.” And so, she sent me a color picture. And it was 

right when Cowboys stadium opened—the new one. And the architects that did that, had done a 

thing at the Arboretum. And so, it tied in, you know, to the hyper-local aspect of the paper. And 

it was just a smashing front page with beautiful color, and it just kind of kept rolling from there. 

And Andy is all about being affordable for everyone. Like even, you know, the mom and pop—

you know, cleaners or whatever. We're not out to get—I mean it would be nice if Home Depot 

advertised. But we don't want Home Depot, we want the, you know, Brewster Hardware that's 

locally owned and operated, that's, you know, a sixteenth of the size. And White Rock Soap, and 

just local people that normally wouldn’t be able to advertise. And that was Andy. He wanted to 

advertise, but only in East Dallas. He didn’t want the reach or the smut of the Observer. I mean 

they have some really good journalism in the Observer. But they also have ‘titty’ ads in the back 

and stuff like that. So, we made a mission. We were going to be family friendly. It was going to 



be free. It would be hyper-local, you know—churches, schools, Eagle Scouts, Girl Scouts—you 

know, that kind of thing. Where people can kind of, you know—like twenty years from now, you 

can look at your Eagle Scout thing from the picture in the newspaper that your grandma cut out. 

You know, we run obituaries for free. We’re not out to make money off somebody’s grandma’s 

death that lived in White Rock for fifty-four years. And so, we’ve got—you know, we kind of 

make our own rules. 

 

[00:13:52] Brianna: And Is Andy still around? 

 

[00:13:54] Nancy: Yes. Yes, thankfully. He and I um—I mean, I don't know what questions 

you've got. But we ran into some financial problems. And we brought on a third partner, who 

was a person I had known. He was the one person I knew that was rich, that could actually give 

money. (laughing) You know, a lot of people have advice, but we needed money. And he had it, 

and he came on, but he took a big chunk of the company. And he took 60 percent and left me and 

Andy with 20 and 20, which was a real hard thing to deal with. But we wanted the paper to live. 

And um—it's kind of a long story. But this third guy brought on a fourth guy, who gave this third 

guy money, that we didn't get. So, he bought some of his shares. And, it's like, what are we going 

to do with him? And he's a big sports guy and stuff. But it was right at the time when the Park—I 

don't know how familiar you are with the Dallas papers and stuff. But the Park Cities People has 

been around forever, and they are owned by D Magazine, which has also been around forever. 

And, you know, fabulous—and great journalism, you know, really good thorough stories and 

stuff. And Park Cities People was going—they weren't going under, but they were stopping. And 

they were going to stop for two months and come back up in—I’m trying to think of what year 

this was. It must have been 2012, 2013. But anyway, they were going to stop for a couple of 

months and come back up as a tabloid, you know. And we're broadsheet. We are, you know, the 

real newspaper, unlike the Observer, who's a tabloid and now Park Cities People who’s a tabloid. 

And um—and so we decided while they were down, that we were going to come up with Katy 

Trail Weekly. White Rock Lake Weekly services all of East Dallas. And if you looked on a map, 

like if you were going up Central North and then got to 635, you’d take that all the way around 

east, and come back up. And like Fair Park, and a little bit of Downtown and stuff, and Park 

Cities, that whole side is kind of like a butterfly wing. And that's all of East Dallas that we serve. 

Well Katy Trail was going to do all of West Dallas. And Dave, Rex's new partner, or our new 

partner, was going to run that. I’m the editor-in-chief of White Rock Lake Weekly. I do all the 

layout. I do all the picking of the stories. Other people sell ads, but I do the puzzle pieces of 

putting them all together. You know, I do the whole layout and stuff and I get to choose what's in 

and what's out. And the tone of the paper. I wrote an editorial this week—every week—most 

weeks. And it's kind of the voice of the paper, which I like, and people seem to like. And I'm not, 

you know, a bitch, and I'm not on a high horse or anything like that. I just talk about normal 

stuff. And this week, I talked about the found dog, you know, and microchipping. 

 



[Nancy explained before the interview that she had found a dog.] 

 

[00:17:19] You know, how can I bring this down dog into a, you know, a public service. A 

charged to action—a call to action is the type you know. It's like get your freaking dogs 

microchipped. If this happy dog were microchipped, it would be home. You know, it's one to 

two years old. It's afraid of the vet. It's been with somebody else. And hopefully they're missing 

it. But they didn't microchip it, you know? So now I'm stuck with it, and it’s eating my backyard. 

 

[00:17:52] Brianna: Maybe they'll see your editorial. 

 

[00:17:54] Nancy: Hopefully they will. Or somebody who just lost their dog and would love to 

adopt this one, or whatever. It's not that we don't love her. We just don’t have room. But anyway, 

my editorials tend to have call to actions—donate blood—coat drives, and whatever. But 

anyway, Dave was going to do—did do Katy Trail. Well, Andy and I were not happy at all with 

Katy Trail. It wasn't hyper-local. He basically—I don’t want to say off the record—but he, you 

know—its not White Rock Lake Weekly. You know, it's not hyper-local. It's not interesting. He'll 

run movie reviews without a picture. He’ll run a recipe without a picture or a restaurant review 

without a picture. A sports story, that he's written, without a picture or just a little head shot, 

when he's talking about like, the greatest tackle in history. You know—no. You go Google the 

greatest tackle in history, and you use and properly credit, you know, because the copyright laws, 

that picture. And, you know, that's what people see. They don't want to open up and see just a 

bunch of words. So, we had a disagreement of mission. And so, Andy and I got an official 

business divorce from Katy Trail Weekly, Rex and Dave, last year. And it was messy, and it was 

a drag and cost a lot of money for a little bitty company that doesn't, you know—I mean, my 

writers get $40 a story. You know, and they do it for the love of journalism and for the love of 

the community. You know, my front-page story this week, this is where the KERA thing comes 

around. Let me get one that’s not wrinkled. It’s because the dogs ran all over them. [newspapers 

rustling] 

 

[00:19:54] This is about the Ferguson Road initiative. And it's written by Sujata Dand and she's 

an EMMY Award winning reporter who used to work at KERA. And that's how I know her. And 

she stopped working because she got married and wanted to have kids. And now they're back in 

school. She lives in the area and she wants to write again. But she can't get a full—you know, 

she can't go back to KERA because she doesn't have the time. So now she does this. She charges 

me $60 for that, you know. And it's a story that is very well written, you know, it's a quality 

story. 

 

[00:20:31] Brianna: May I keep this? 

 

[00:20:32] Nancy: Oh, certainly, please. 



 

[00:20:32] And so, anyway, we just didn't want to be a part of that anymore. And, and so we 

divorced them, and now it's just me and Andy. We're paying off a lot of debt. There was a lot of 

embezzlement and illegal activity on that other side that we're still paying off. But we're finally 

at the point where we see the light at the end of the tunnel financially. And that's just lovely. And 

now we have control back, you know, because before, whatever Andy and I wanted, they would 

vote against us. They had the majority of stocks, and that just sucked. It's like watching your kid 

be raised by somebody else, while you're right there, you know? So, it's good thing. I'm very—

I'm in a good place now. A year ago, right now, I don’t know. (laughing) 

 

[00:21:33] Brianna: Congratulations. 

 

[00:21:33] Nancy: Thank you. 

 

[00:21:34] Brianna: Do you know um—Or, I mean, you said you served East Dallas. Do you 

know about how many people your paper reaches? 

 

[00:21:40] Nancy: We are getting ready to be a part of the Texas Press Association, which is 

obviously—it’s the state, as opposed to the Press Club of Dallas, which we are members of. 

You have to have an official newspaper audit. And I don't know how they do that, it's not my 

job, whatever. But it's like a Nielsen thing. How do they know what TVs are on, you know? But 

we have to do that. But until then, what we do is we're very—we know exactly how many print. 

We know all of our distribution locations. We know exactly how many papers we leave and how 

many we pick up. Like, yesterday was distribution day, so they're putting out this paper. And if 

there are any from last week, they pick those up and count them, because we know that the week 

before we left twenty. And so, if they come back and there are three, then this week we'll only 

leave fifteen. If they come back and there's none, then we'll leave twenty-five. But we keep, it 

mean—Andy does all the distribution stuff, and he's super old-school anal about like, knowing 

exactly how many papers we have, and where they're going and who's reading them. And like 

Highland Park Cafeteria, they go through like 300 week. And Central Market, the same. You 

know, we have some places that have huge stacks, and I'll go, and it's like, oh my god, we're just 

wasting. And it's like, no, you go back next Wednesday, and they'll be gone, you know, because 

it's on the stands for a week. And, so yeah, we estimate—we print up to between 10,200 and 

10,900 per week. And we estimate that each paper is read by at least three people, like because 

you'll take it home and somebody else will read it or it's in a doctor's office. And because of that 

we estimate that it's read by three people each, so that's about 30,000 readers a week. We also 

have a very good website and Facebook—social media. That's another benefit of just being a—

you know, knock on wood—a really good hyper-community newspaper. Like we have a social 

media guy now. He is the Director of Communications for the city of Coppell, but he comes to 

the lake on weekends with his girlfriend because they love the lake. And he picked up the paper 



and was like, “I love this I'm a journalism major, you know, I want to be a part of this. How can I 

help?” You know he wrote me and said, “How can I help?” And I was like, “oh my god, you're 

my dream come true. You know you're wanting to do all our tweets and Facebook and all that 

kind of stuff. I have no money.” And he's like, “Well what if, maybe, you just paid me like fifty 

bucks a week, you know? Something like that.”  And, you know, it was like “Okay, I can do 

that.” You know working next to nothing, because he's got a real job that's paying his rent or 

whatever—mortgage. He's just doing it for the love of it. Same with Sujata, you know, she's just 

doing it for the love of it. And a lot of the things we have, like the Arboretum, I don't have to pay 

anything for that. So, you know, on this front page, I only had to pay for one story. This 

congressman sent this to me. The Arboretum sent this to me. The library—the woman that sent 

this to me, her husband is Robert Wilonsky, he's with the Dallas Morning News. And so, it's 

just—like, my editorial cartoonist is Bubba Flint. William “Bubba” Flint., and he used to be with 

the Dallas Morning News. And he reached out to me say, I want to be a part of this paper. 

 

[00:25:48] Brianna: You have a team. 

 

[00:25:49] Nancy: We have a team of people who love it, you know? So yeah, I forgot even what 

your—oh the 30,000. So yeah, 

 

[00:25:56] Brianna: Very cool. And are there any journalists that you looked up to growing up, 

anybody that really inspired you? 

 

[00:26:02] Nancy: Yes, Vivian Castleberry. Are you familiar with that name? 

 

[00:26:04] Brianna: Yes  

 

[00:26:05] Nancy: Texas trailblazer. When I was an SMU and during—I think it was about the 

time I was at KERA also, I had to do a paper, you know, like my final long paper on somebody 

in journalism. And I picked Vivian. And I didn't know much about her. I knew that when I went 

to SMU, when I transferred from Brookhaven, one of the scholarships I got was from the 

Association of Women journalists. You should look into that. All of the scholarships. There's so 

much money out there and people just don’t even know it. 

 

[00:26:46] Brianna: Thankfully, I'm on a full-ride.  

 

[00:26:46] Nancy: Well good for you because, I, you know, it was— 

 

[00:26:50] Brianna: It helps, everything helps. 

 



[00:26:52] Nancy: Oh, everything, you know? But I got a scholarship from AWJ that was the 

Vivian Castleberry Scholarship. And so, I met her there, and do you know who Diane Rehm is? 

 

[00:27:05] Brianna: Um-hm. 

 

[00:27:05] Nancy: She was the speaker of that particular event at SMU. And so, I got to know 

Vivian, and then when this project came along, I said, “Can I interview you?” And so, we spent 

just hours and hours talking, and this was back when, you know, you couldn't record it. I mean, I 

was doing longhand, and scribble and whatever. But it was just so amazing to hear what she had 

been through, and she did it all, you know, looking like a 50s housewife—had five kids and 

husband and home, you know, and still did it all. I mean, she was the first editor of the Dallas 

Times Herald, of their women's page, but then turned it into the living section. And she just did 

all this amazing stuff and I will share with you, I asked her, when I was interviewing her, “What 

was the most important change that came about for women throughout your generation?” And 

she said, “Birth control. Family planning. The ability to choose when you want to have your kid 

and when you don’t.” And I was just blown away. I had never, you know—I thought she was 

going to say, oh the Kennedy Assassination, or blah, blah, blah. Because she was certainly a big 

part of all that, and no, it was that. And that was kind of like—that just kind of—it just never 

even dawned on me. I mean, I'd seen my mother struggle as a single mom, you know, working 

and um— 

 

[00:28:46] But just the power of choice, you know, that the others didn't have and that we now 

have. It was cool. And she was just wonderful. Up until the day she died, and even still, I’ve 

given money to her scholarship fund through Peacemakers. UNT, you know, I mean, how cool is 

that? You know, what a legacy to leave? 

 

[00:29:15] Brianna: Certainly, a legacy, and I think most people who are familiar with her have 

heard about the challenges she faced as a woman in the newsroom. Do you have any similar 

stories of challenges that you faced as a female journalist? 

 

[00:29:26] Nancy: Um, yeah. I got um—I didn't uh—I had problems at Channel 8. And that was 

actually from other women who were in power. Who were threatened by my desires and power. 

And so that was that. You know—yeah, I pissed off a lot of people. Just being a woman, people 

don't like it when you assert yourself you know? It's the difference—It's like the Kavanaugh 

thing. I mean they would have called her, you know, if it was a she, a hysterical bitch. And him, 

he's just defending his honor. That's bullshit. That is so bullshit, you know? And I've run across a 

lot of men who do not want women to have power. And my former partner that we divorced, he 

was one of them. But he was also, you know, psychologically a narcissist and an egomaniac. 

Very much like Trump, though he’s a democrat. Weird. But anyway, it's toxic. You have to 

avoid toxic people, and that's the biggest lesson I've learned through all this. And if it's wrong, 



you know it's wrong. And if you've got to get up and go to work and know you have a meeting 

with somebody, and you can feel your blood pressure going up, something's wrong. And you 

need to remove yourself from that situation. I am trying so hard, pretty much successfully these 

days, to keep all toxicity out of it. But it's hard, you know, and it's hard because as I don't know 

if it's just me, or women, or what, but I'm very emotional and he used to call—this former 

partner, used to call me a crybaby. But when I get passionate, you know, I tear up and whatever. 

Or somebody's threatening my integrity, oh my gosh, I'm just a fierce, you know, mama bear. 

And that is looked at as weak. You know, “try not to cry.” You know, “You don't cry in a board 

meeting. You don’t cry in the lawyer’s office and stuff like that. You don’t show your emotion.” 

Fuck that. I do, I mean, I try not to, because I see how other people have used that to manipulate 

me or hold it against me. But I'm not going to allow that anymore. And that's the biggest lesson 

I've learned through this journey, is that, you know, if you let people walk on you, walk all over 

you, they will, you know? And so, you have to set up your boundaries and not let them do that. 

So, don't put up with shit from anybody.  

 

[00:32:28] Brianna: Absolutely not. Do you have any advice for people that want to follow this 

path, want to start their own paper, or just want to be a journalist and cover the stories that they 

feel are important? 

 

[00:32:40] Nancy: Um, gosh—I read a great quote the other day. I don't know if you're familiar 

with TCU’s Bob Schieffer School over there. But I want to say, they sent it out. But it was like, 

“A real journalist doesn't just hear one side and then the other side and pick the best quote.” You 

know, it's all about going to the truth. And it's very sad, SMU has changed a lot since I've been 

there. They no longer have a student newspaper, they dissolved it. And it's just a very, very sad 

state of journalism. I mean there's no free press at SMU anymore. And that's a shame, because a 

lot of them—I mean they're doing a lot of things that should be reported on, good and bad. And 

so, I guess my advice would just be—I mean, I'm old school.  I mean, you know, the old editing 

things, you know? I'm for spell check and, you know, people are like, “why do I need to read it 

again? I read it yesterday.” It's like, because you never know, you know?  

 

[00:34:02] Once again I forgot the true nature of your question. The answer is—I guess would 

be—be true to yourself. Be true to the facts. And what I was going to say about the quote, it was 

like “Don't get his side and her side and use whoever's best quote.” Oh, “If you say it's raining, 

and I say it's not, don't just pick the best quote, look out the fucking window and see if it's 

raining,” you know? Find out for yourself, don't just believe what you're being told, sort of thing. 

And yeah, especially this day and age, you can do it all. But truthfully, I mean, you know, we 

used to have a code of ethics. And now we're being called the fake news, for telling the facts, you 

know, and being told by the highest person in the nation that these are alternate facts. That's not 

real. There’re no such thing as alternate facts. The fact is that this Dr Pepper is on this coaster, 



you know? That's the fact. And we can all see it. So, I'm very bothered by the state of journalism. 

So, my biggest thing would be just true to the truth, you know? 

 

[00:35:24] They just recently—Katy Trail had a story on the front page this week. Somebody 

didn't read the press release, because I got it, and it's all about how the Continental Gin building 

is holding their final open house for the artists of the season. But it's this new beautiful building 

that's been totally redone. It's like, you know, saying a call to artists, “come now, you can live 

here, paint here, and all of that.” They put “Gin Building is Closing,” because somebody read the 

thing and said, “Oh, the closing ceremony for the artists thing.” The building is not closing, that 

tour is closing. They didn’t read it right. It’s front page, above the fold, you know?  

 

[00:36:24] But I have had—uh, what did we put? It was like “Moon Goes through”—we had like 

a super eclipse or whatever it was. It was like “Moon Goes Through Phases.” And I had my 

fabulous photographer who just gets paid oodles from other people and charges me like sixty 

dollars a shot. But he had the whole phases of the moon. And I had like m-o-o-o-n. You know, it 

was mooon phases, front page, above the fold. I mean, you fuck up. You know, people fuck up. 

But hopefully you don't put fuck in the headline. But to have something so inaccurate as to say, 

“Building is closing,” when not only are they not closing, but they were promoting the fact that 

they're this wonderful place to come to, you know, it’s shoddy journalism. 

 

[00:37:15] Brianna: So obviously, shoddy journalism does contribute to the degradation of the 

press as a whole. And we have a president that's talking about fake news and undermining the 

press; and a lot of people aren't in your position as an editor, as the owner of a newspaper. So 

what tools do you use to combat that?  

 

[00:37:40] Nancy: Um—facts. Factual information. You know, and if you do screw up or 

whatever, you run a correction. But we really try to, you know, dot our I's and cross our T's. and 

really make sure. I'm very fortunate once again to have somebody who works for next to 

nothing. And she's like a grandmaster scrabble champion. And she's one of those that like—she 

takes a really long time reading a page. And, you know, on deadline night when it's late and your 

like “come on, just waiting for that one page, just read it.” Half of the page is crosswords for 

god’s sake, you know? But damn if she won’t find an error in the crossword, or one little thing 

that changes the whole meaning of the story. So, you just have to be diligent and surround 

yourself with people who are like-minded. Does that answer the question? 

 

[00:38:49] Brianna: Yes, that answers the question. Thank you.  Is there anything else that you 

want to add? Anything else about your story, about being a Texas female journalist that you find 

important? 

 



[00:39:08] Nancy: Um—I think it's very important for women to step up to the plate in 

journalism, or whatever field they're in. Because you're, you know, you're young, but I grew up, 

and it really was a man's world. A white man's world. And it's scary, not only for them to 

change, but for everybody else to change. You know, there's that fear of change. But I guess my 

best advice would be, don't, you know, don't fear change, and make change, take action, you 

know? I would have never started a newspaper. And now ten years later, I don't know where I 

would have been had I not answered that Craigslist ad, you know? And I was with my daughter's 

father at the time, and it was like, “yeah this guy wants to pay me like, $300 a week to do this 

newspaper.” And he's like, “oh, you can't take that. What a waste of time.” It's like, well, I’m not 

doing anything else, you know, and it sounds pretty cool. It's kind of what I’m looking for, you 

know? Why is it a waste of time? Just because it's not paying me $3000 a week, you know? So 

just take chances and take action. Nothing's going to be handed to you. 

 

[00:40:29] Brianna: I couldn’t agree more. Thank you. I think you pretty much answered all the 

questions that I have. 

 

[00:40:34] Nancy: Okay. 

 

[00:40:34] Brianna: Really amazing story. Gosh, it's incredible. 

 

[00:40:36] Nancy: Oh, thanks.  

 


