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Clarinet works by Taiwanese female composers are not well researched or catalogued, 

and to date, and no comprehensive research codifies this subcategory in Taiwan or elsewhere. 

A comprehensive research and bibliography is necessary to the international community. It is 

hoped that through this annotated bibliography, readers will gain a deeper understanding of 

this genre. This study contains a brief history of Taiwan's Western music history, the female 

composers’ history in Taiwan, and literature review. A total of twenty compositions by 

eighteen different Taiwanese female composers are discussed in the annotated bibliography, 

including thirteen for unaccompanied clarinet and seven for clarinet and piano. Information 

includes a brief biography of the composer, the date of composition, duration, premiere, 

dedication, commission, location of the score, difficulty and commentary on the piece. 
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CHAPTER 1 

INTRODUCTION 

Purpose 

The purpose of this study is to conduct an investigation of a neglected repertory and 

to compile a selected annotated bibliography of works composed by Taiwanese female 

composers between 1986 and 2015 for solo clarinet and clarinet with piano. Clarinet works 

by Taiwanese female composers are not well researched or catalogued, and to date, no 

comprehensive research codifies this subcategory in Taiwan or elsewhere. Moreover, 

obtaining both unpublished and self-published works is often difficult since most are not 

published. Due to limited international distribution by native publishers, many scores can 

only be obtained by contacting composers directly. A comprehensive research and 

bibliography is necessary to the international community. It is hoped that through this 

annotated bibliography readers will gain a deeper understanding of this genre, and make a 

valuable body of literature more accessible to the international community. 

Significance and State of Research 

In the first section of this study, I examine the development of western music

in Taiwan and also provide a brief introduction of the history of Taiwanese female 

composers. In chapter 2, I explain the sources of music, the criteria for selection of

repertoire, and the annotation format. In the third chapter, not only will I compile a list of
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works, but I will also provide an annotated bibliography with more detailed information.

In the annotations, I provide general information about the pieces along with permformance

guides addressing topics such as the use of extended techniques.  Additionally, each

annotation will include program notes obtained from each individual composer and a

brief analysis of the composition. Through this annotated bibliography, readers will

gain a deeper understanding of the vast amount of literature in this genre.  This annotated

bibliography also makes this body of work more accessible to the international

community. 

More than one hundred compositions utilizing clarinet were found during research. 

Therefore, I limited this project to only include compositions for solo clarinet and 

clarinet with piano. A total of twenty compositions by eighteen different Taiwanese female 

composers are discussed in this annotated bibliography, including thirteen for 

unaccompanied clarinet and seven for clarinet and piano. Also, a complete repertoire list of 

clarinet works by Taiwanese female composers written between 1986 and 2015 is 

included in the appendix of the final document in order to provide supplementary information 

to this neglected repertory. 

Historical Background 

Development of Western Music in Taiwan 

Before addressing the specific clarinet compositions, it is helpful to explore how 
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western music style was introduced, interrupted, and resurrected in Taiwan. In addition, 

information regarding the influences of Japan’s colonization and the emergence of female 

composers as important and influential figures in Taiwan’s western music will be included. 

The development of western music in Taiwan could be divided into five periods based 

on important historical events that occurred in Taiwan.
1

1. The Dutch and Spanish Colonial Period (1624-1662): The First Appearance of

Western Music in Taiwan 

In 1624, the Dutch invaded militarily on the southwestern side of Taiwan, marking the 

beginning of the Dutch colonial rule of Taiwan. The arrival of the Dutch also brought 

Christianity to this island. The Spanish followed, arriving in the northern part of Taiwan in 

1626 and simultaneously ruling for a time in north Taiwan with the Dutch. In 1642, the Dutch 

advanced from the south and forced the Spanish out, ending the Spanish colony in Taiwan. 

From 1642 to 1662, Taiwan was controlled entirely by the Dutch, establishing the Dutch and 

Spanish Colonial Period. 

The spread of Christianity brought the first appearance of western music to Taiwan. 

Tsang-Houei Hsu, a major composer and ethnomusicologist in Taiwan, described, in his book 

Essays on the History of Music I, "the missionaries as having arrived in the land with the 

Holy Bible in one hand and Gregorian Chants in another.”
2

1. Bih-Jiuan Cheng, Taiwan’s New Music History: the Development and Development of Western Music

During the Japanese Occupation Era (Taipei: Yue-Yun, 1995), 42. 

2. Tsang-Houei Hsu, The First Draft of the History of Taiwanese Music (Taipei: Chuan-Yin Publishing
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However, not much information about western music during this time period has been 

documented. One of the earliest records of the Taiwan people receiving music instruction by 

the missionaries appeared in William Campbell’s Formosa under the Dutch: 

About sixty girls also instructed daily in prayers and other subjects, the Sabbath is 

duly observed, and more than seven hundred persons come to hear the sermons. Led 

by Mr. Junius
3
 and other Dutch residents, the school-boys sing before and after

sermons in the most edifying way a hymn in the Sinkan language according to the 

melody of Hundredth Psalm of David.
4

However, these preaching and psalm-singing activities were completely ended by Cheng 

Ch’eng Kung after he successfully expelled the Dutch. 

In 1662, Cheng Ch’eng Kung (Zheng Cheng-gong), also known as Koxinga,
5

defeated Dutch forces, marking the end of the Dutch Colonial Period and the beginning of the 

"Cheng Dynasty" in Taiwan. The influence of the Dutch-Spanish colony did not last long or 

spread wide. The missionaries organized singing choirs to preach the Christian Gospel, but 

during this time period, the Dutch and Spanish did not yet have a fully organized system for 

teaching Western music in Taiwan. The missionaries stayed in Taiwan for about thirty-eight 

years; thus, the time they stayed was too brief, the number of the missionaries was too small 

minority, and their subjects were mostly aboriginals. Moreover, for most Taiwanese people, 

foreign religion had little influence; therefore, the missionaries did not have a significant 

House, 1994), 64. 

3. Priest Robertus Junius who made a major contribution to music education in Taiwan.

4. William Campbell, Formosa Under the Dutch (London: Kegan and Paul, 1903), 147.

5. Cheng Ch’eng kung (1624-1662), pirate leader of Ming forces against the Manchu conquerors of

China, best known for establishing Chinese control over Taiwan. 
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impact on Western music in Taiwan.
6

2. The Stagnation of Western Music in Taiwan (1662-1858): Disconnection with the

Outside World 

From 1662 to 1858, the development of western music in Taiwan stagnated. In 1662, 

Koxinga defeated the Dutch army and took control of all Taiwan. He feared that the 

remaining missionaries might remain loyal to the Dutch, so he arrested the missionaries and 

forbade any kind of church activities. After a while, all churches closed, and the Christians 

scattered. In 1683, the Ching Dynasty defeated Cheng’s forces and annexed Taiwan, but the 

foreign policy remained. No foreign religious propagation was allowed under the Ching 

Dynasty, and the influence of western music was non-existent. From 1662 to 1858, under the 

rule of Cheng and Ching Dynasty, missionaries and all church activities were forbidden. 

3. Reconnection to the Western World (1859-1895): Reintroduction of Western Music in

Taiwan 

From 1662 to 1858, there were no western music activities in Taiwan, but this 

changed after the second Opium War, (1858) when the British and French defeated the Ching 

government and forced the signing of the Tianjin Treaty in 1858. Under the Tianjin Treaty, 

the British required the Ching government to open Taiwan’s harbors, including An Ping, 

Danshui, Keelung, and Dagou. The opening of these ports allowed Taiwan to become a new 

6. Yun-Han Shih, “The Westernization and Localization of Music Education in Taiwan” (master’s

thesis, National Cheng Kung University, 2004), 20. 
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center for commodities trading and also permitted missionaries to return. 

Taiwan was back in contact with western music, this time, English Presbyterians came 

to the south of Taiwan. Reverend David Smith arrived in 1876, and he was the first to teach 

music as a course in schools. Indeed, the Presbyterians established several important schools 

with a strong focus on music education including the Taiwan Theology College, the 

Chang-Jung Boys’ High School, and Chang-Jung Girls’ High School. In addition, the 

Canadian Presbyterians landed in the northern part of Taiwan. Of all Canadian Presbyterians 

who came to Taiwan, the most famous figure was Reverend George Leslie Mackay who 

advocated for education and founded Oxford College and Christian Girls’ College in Danshui. 

These schools all took music training seriously and incorporated Western music as a subject 

in their curriculum. Among those schools missionaries built, Tamshui School for Girls (1884) 

and Tainan School for Girls (1887) offered girls the opportunity to receive formal music 

education and to learn Western music.
7

The first time missionaries arrived in Taiwan, they mostly taught hymns to the 

aborigines, but the second time, their influence was broader and deeper, and took root 

permanently. The missionaries built schools and established music courses that taught 

Western music systematically, and thus, far more people accepted and were influenced by 

Western music. Because of the missionary influence, early Western-influenced Taiwanese 

7. Yujen Chen Tobita, “Historical Background and Pedagogical Analysis of Piano Works” (PhD

dissertation, Texas Tech University, 2004), 20-22. 
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musicians came primarily from Christian families.
8
 From this time period forward, the

development of Western music in Taiwan was, and remained, well-established. 

4. Japanese Colonial Period (1895-1945): Established the Foundation of Music

Education in Taiwan 

In 1894, the Sino-Japanese War began, and the Ching army was defeated by the 

Japanese army. The Ching Dynasty signed the Treaty of Shimonoseki in the following year, 

1895. Taiwan formally ceded to Japan and became a Japanese colony until the end of the 

World War II in 1945. The 50-year rule of Japan from 1894 to 1945 is called the Japanese 

Colonial Period.
9

During this time period, the Japanese government formed an education system in 

Taiwan, which was based on the Western education system.
10

 There were two different music

educations systems within the Japanese system: one was “the public school music education,” 

and the other was “the normal school for training teachers.”
11

A teacher training school was

founded in the second year of Japanese colonial period—1896. Music courses were an 

important part of this system, but traditional Taiwanese music was prohibited. Therefore, 

western compositions and Japanese songs were the essential part in the curriculum, and the 

8. Lu-Fen Yen and Mei-Ling Hsu eds., Taiwan’s Music (Taipei: Asian Culture Publishing House, 2006),

112.

9. Tsang-Houei Hsu, The First Draft of the History of Taiwanese Music (Taipei: Chuan Yin Publishing

House, 1991), 257. 

10. Kuo-Huang Han, “Taiwan: Western Art Music,” The New Grove Dictionary of Music Online ed. L.

Macy, <http://www.grovemusic.com> 

11. Tsang-Houei Hsu, Essays on the History of Music II (Taipei: Chuan-Yin Publishing House, 1996),

106. 
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teacher’s training school was the sole path to professional music education. Outstanding 

students and students from Christian schools were offered scholarship and encouraged to 

Japan to pursue higher education in music. 

Indeed, studying in Japan was the only way to become a professional musician due to 

the lack of professional music schools in Taiwan and the existence of professional music 

schools in Japan. Also, there was ethnic segregation in education in Taiwan, limiting 

educational opportunities. Taiwanese who went to study in Japan would be treated more 

fairly there. Due to the Japanese occupation, language and communication was not a barrier 

to education in Japan for Taiwanese. Therefore, from 1930 to 1945, almost all Taiwanese 

musicians studied in Japan. Most of them returned to Taiwan after they finished their studies 

and became educational leaders in the first generation of Taiwanese composers.
12

Under the Japanese government’s education policy, Taiwanese girls had opportunities 

to receive a basic education equivalent to the elementary level, but the Japanese government 

also implemented a segregation policy, which severely limited the quality of the education 

offered to Taiwanese girls in terms of curriculum and faculty. Due to this constraint, the 

education level of Taiwanese girls was far behind that received by Japanese girls.
13

 Thus, the

Taiwanese were not as well educated as the Japanese, and the girls were not as well educated 

as the boys. As a result, there were not yet any professional women musicians in the 

12. Tsang-Houei Hsu, The First Draft of the History of Taiwanese Music (Taipei: Chuan-Yin Publishing

House, 1991), 265. 

13. Connie Shu-Yi Shih, ed., Witness—The Colonial Taiwan (1895-1945) (Taipei: Taiwan Heritage Co.,

Ltd., 2004), 194. 
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Taiwanese music world during this time. 

5. After World War II (after 1945): The Rise of Western Music in Taiwan

The failure of the Japan in World War II causes the end of the Japanese Colonial 

Period in Taiwan. In accordance with the Cairo Declaration in 1943, Taiwan was returned to 

the Republic of China. Taiwan’s society was unstable from the end of Japanese colonization 

period to the early period of the Chinese Nationalist government. Following World War II and 

the return to the Republic of China, there was a civil war between the Chinese Communists 

and the Chinese Nationalists. The Chinese Nationalist Party (Kuomintang, hereafter KMT) 

was defeated by the Chinese Communists and fled to Taiwan in 1949. Many musicians who 

had been educated in mainland China followed the Kuomintang to Taiwan, and it was not 

until the end of this ten-year period, 1943 to 1950, that Taiwanese society gained stability.
14

Some of the most important professional music schools were finally founded in 

Taiwan after the Japanese Colonial Period. In 1946, the Taiwan Teacher’s College (later 

became National Taiwan Normal University) established a Department of Music, which was 

the very first, and also the only, music department that provided a college level music 

curriculum in Taiwan. The department had only two divisions – piano and voice— and 

accepted only 15 students annually. Composition, string, and wind divisions were added in 

1977.
15

 The other important institution, Political Warfare Cadres Academy, began their

14. Tsang-Houei Hsu, Essays on the History of Music II (Taipei: Chuan-Yin Publishing House, 1996),

110. 

15. Chen-Li Tzeng, “The Development of Piano Pedagogy in Taiwan, with Portraits of Eight Important

9



professional music program in 1951; the National Taiwan Academy of the Arts was founded 

later in 1957, and the Chinese Culture University in Taipei established its music department in 

1961.
16

The majority of music students in the Japanese Colonial period who studied in Japan 

went on to Europe and the United States to pursue higher education, but most came back to 

Taiwan and became leading composers.
17

 The composers in this generation are we called the

“second generation composers,” and a few of the most of important composers are: 

Tsang-Houei Hsu (1929-2001), Wei-Liang Shi (1925-1977), and Yen Lu (1930-2007). After 

1960, this trend continued, and many composers returned to Taiwan after their studies in 

Europe and United States. In order to promote and popularize music activities, they started 

group compositional organizations that aided in the publication and performance of their 

compositions.
18

Numerous composition groups were founded after 1960: The Chinese Composers’ 

Forum
19

, Music Premiere
20

(1961), The Five
21

 (1965), The Sunflower Group
22

 (1968), The

Teachers” (DMA dissertation, University of Maryland, 1994), 8. 

16. Kuang-Hui Chao, The History of Modern Chinese Music (Taipei: Chuan-Yin Publishing House,

1986), 88. 

17. Tsang-Houei Hsu, Essays on the History of Music II (Taipei: Chuan-Yin Publishing House, 1996),

97. 

18. Tz-Ning Shiu, “A Study of Selected Works after 1945 by Taiwan Female Composers” (master’s

treatise, National Taiwan Normal University, 2012), 21. 

19. Hsu Tsang-Houei co-founded this association in order to encourage Taiwanese composers to make

more contemporary music. This association lasted from 1961 to 1972, and during this time, they held eight 

concerts to premiere and perform their new music. 

20. Music Premiere was founded in 1961 by Deng, Chang Guo, Fujita Azusa, Gu Sian liang, Hsu

Tsang-hui, Han Guo Huang. The purpose of this group was to promote and perform contemporary music for 

Taiwanese audiences.  

21. The Five was founded in 1965, and the members included: Wu-Nan Liu, Sung-Jung Hsu, Kuei-Jan

Lee, Chung-Yi Wang and Chun-Cheng Lu. 
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Chinese Society for Contemporary Music
23

 (1969), the Asian Composers League
24

(1973),

and The International Society for Contemporary Music-Taiwan Section25
(1989). These

composition organizations held concerts, premiered many contemporary works by Taiwanese 

composers, and provided opportunities for Taiwanese composers. Some of these 

organizations may not have existed for long, but they still succeeded in promoting and 

stimulating the production of Taiwanese music and influencing the contemporary composers 

in Taiwan. 

After 1980, more and more young composers appeared such as: Tsung-hsien Yang 

(b.1952), Shu-Si Chen (b.1957), Gordon Shi-Wen Chin (b.1957). The emergence of 

Taiwanese female composers was one of the most significant development of this time 

period,
26

 and since this time, compositions of Taiwanese females have played a crucial role

in Taiwan’s music world. 

The Rise of Female Composers in Taiwan 

Taiwanese composers emerged in the early twentieth-century when Taiwan was still 

22. The Sunflower Group was found in 1967, and the members included: Mao-Liang Chen, Chang-Fa

Yu, Shui-Long Ma, Lung-Hsin Wen and Chin-Tang Shen. 

23. The Chinese Society for Contemporary Music was co-founded by Hsu, Tsang-Houei. This

association was the core compositional organization in Taiwan during 1969 to 1973. 

24. The Asian Composers League (ACL) was founded in 1973 by Tsang-Houei Hsu, Yoshiro Irino,

Un-Nyong La and Sheng-His Lin, who were leading composers from Taiwan, Japan, Korea and Hong Kong. 

The purpose of this organization is to promote contemporary music and for composers to exchange ideas and 

experience between these countries. ACL is the best-known and most active contemporary music organization in 

Asia since 1973 till today. 

25. ISCM-Taiwan Section was founded in 1989 and now represents Taiwan as a member of The

International Society for Contemporary Music (ISCM). The mission is to promote the creation and development 

of new music in Taiwan and to build international connections for interchange of musical arts and cultures. The 

founder, the first president and the honorary president of ISCM-Taiwan, is Prof. Pan, Hwang-Long.   

26. Tsang-Houei Hsu, Essays on the History of Music II (Taipei: Chuan-Yin Publishing House, 1996),

101. 
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under Japan’s colonization. However, the works of Taiwanese female composers did not 

become significant until the 1980s when female composers began to flourish in Taiwan. 

Since then, composers such as Fan-Ling Su (b.1955), Hwei-Lee Chang (b.1956), Shyh-Ji Pan 

(b.1957), Mei-Chi Chen (b.1958), Kwang-I Ying (b.1960), Wen-Tzu Lu (b.1962), Wen-Hui 

Tu (b.1964), and Yu-Chien Hung (b.1966) have emerged from the Taiwanese musical scene 

and continued to compose productively through today. 

Sun Defang Lai (1922-2010) was the first important female composer in Taiwan, and 

she was also the only female composer in her generation.
27

 Her works are mostly choral

works because of her background in voice. Also, she wrote numerous marches for military 

bands because her husband was an army general. She composed piano music and chamber 

music, but unfortunately, none of her works are clarinet compositions.
28 

There was no other

prominent female composer in the Taiwanese music world in the following two decades until 

Wei-Ho Dai. 

Wei-Ho Dai was born in 1950 and raised in a Christian family. She is a third- 

generation composer according to Tsang-Houei Hsu’s catalog in Essays on the History of 

Music II.
29

 She graduated from the National Taiwan Normal University and then went on to

the National School of Music of Paris (École Normale de Musique de Paris) for further study 

27. Ciao-Jhen Jian, “Talking About the Composition Style and Development of Taiwanese Female

Composers,” Music Browser 149 (November 2011): 34. 

28. Jiang-Ren Chen, “Commemorating of Distinguished Composer, Lai, Sun Defang”, accessed

October, 2, 2014, http://www.mnd.gov.tw/Upload/201004/12-14_295020.pdf 

29. Tsang-Houei Hsu, Essays on the History of Music II (Taipei: Chuan-Yin Publishing House, 1996.),

100. 
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before returning to Taiwan in 1986 to teach at the National Taiwan Normal University. 

Wei-Ho Dai was interviewed by Lin-Yu Wang for the dissertation Survey of Selected 

Contemporary Taiwanese Female Composers of Music for Solo Piano in 2011, in which Wang 

wrote: 

Her (Wei-Ho Dai) illness had a great impact upon her memory with respect to 

borrowing and lending her music, as well as the dates and years of the compositions. 

Prior to her illness, Dai did not make a list of her existing compositions. She planned to 

organize a chronological list of her compositions after the oral defense in 1998, but her 

plans were arrested due to the onset of her illness. This has created problems for 

researchers interested in her music.
30

Wind divisions first appeared in music departments in Taiwan’s colleges until 1977 and female 

composers did not begin to flourish in Taiwan until the 1980s. There were very few clarinet 

works by Taiwanese female composers found before the 1980s. The earliest record of 

composition with clarinet by a Taiwanese female composer is Suite for Violin, Clarinet and 

Piano by Shu-Hua Su and premiered in a concert held by The Chinese Composers’ Forum on 

June 3, 1972. Thus far, no additional information about this composition has been found. 

The earliest work of solo clarinet by a Taiwanese female composer found by the 

author is Kwang-Yi Ying’s Four Movements for Solo Clarinet, which was composed in 1986. 

More detailed information and the annotation of this work is provided in Chapter 3. 

Literature Review 

This literature review contains two sections. The first section includes journal articles 

30. Lin-Yu Wang, “Survey of Selected Contemporary Taiwanese Female Composers of Music for Solo

Piano” (DMA dissertation, Arizona State University, 2011), 313. 
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that discuss compositions by female composers, and the second section examines the works 

of Taiwanese composers. 

Journal Articles 

A few articles appear in The Clarinet magazine, which discuss the repertory by female 

composers. There is a series of two articles: “Music for Clarinet by Women Composers” 

published in The Clarinet by Elsa Ludwig-Verdehr and Jean Raines in Volume 8, no.2 and 

Volume 8, no.3, 1981 and the article “Solo Clarinet Works by Women composers” by 

Amanda McCandless published in The Clarinet, Volume 39, no.4, September, 2012. Also, 

there is a 1993 DMA dissertation by Melanie Richards titled “A Selected Bibliography of 

Music for Clarinet and One Other Instrument by Women Composers.” The studies above 

provide the readers extensive information about clarinet works by female composers, but 

unfortunately, after reviewing all the clarinet compositions cited in these studies, only one 

work, Twice Removed for Solo Clarinet, composed by a Taiwanese female composer, 

Shih-Hui Chen, is cited in The Clarinet, Volume 39, no. 4, September 2012. 

Existing Dissertations 

In the research process, the author found a substantial number of dissertations both in 

English and Chinese that study compositions by Taiwanese composers. I  briefly 

organized and listed these existing dissertations and treatises into three different groups: 

dissertations related to Taiwanese female composers, dissertations focused on one or more 

14



clarinet works by Taiwanese composers and dissertations focus on exploring repertoires by 

Taiwanese composers. 

1. Dissertations Related to Taiwanese Female Composers including:

“A Study of Selected Works after 1945 by Taiwan Female Composers” by Tz-Ning 

Shiu;“ The Composing Background of Taiwan Contemporary Women Composers: Fan-Ling 

Su, Ching-Yu Hsiao and Ching-Wen Chao” by Min-Fang Du; Yujen Chen Tobita’s 

dissertation “Historical Background and Pedagogical Analysis of Piano Works by Selected 

Taiwanese Women;” and Lin-Yu Wang’s “Survey of Selected Contemporary Taiwanese 

Female Composers of Music for Solo Piano.” The topics of these dissertations are related to 

works by Taiwanese female composers, but none are specifically focused on clarinet works. 

2. Dissertations Focused on One or More Clarinet Works by Taiwanese Composers

including: 

Yen-ting Chuang’s dissertation “A Recording Project of Three Commissioned Works 

for Unaccompanied Clarinet by Taiwanese Composers;” Chiu-Yuan Chen ‘s dissertation 

“Eastern and Western Concepts in Two Taiwanese Contemporary Works for Clarinet;” Cheng 

Wan-Yun’s treatise “The Analysis and Interpretation of Three Fantasias for Solo Clarinet in 

B- flat by Yu-Hui Cheng;” Cian-Hua Syu’s treatise “The Analysis and Interpretation of Pale 

Fire II for clarinet and tape by Ching-Wen Chao;” and Huang Hao-Hsuan’s treatise “The 

Analysis and Interpretation of Concerto for Clarinet and String Orchestra with Harp and 
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Percussion by Mei-Mi Lan.” The topics of those studies included clarinet works composed by 

both female and male Taiwanese composers. 

3. Dissertations Focus on Exploring Repertoires by Taiwanese Composers including:

“A Catalogue of Flute Music by Contemporary Taiwanese Composers with Stylistic 

Analysis and Performance Suggestions for Selected Works,” Tzu-Ying Lin engages in a 

thorough discussion about flute music by Taiwanese composers, including a list of over two 

hundred flute works and a detailed examination of selected representative flute works written 

by twenty Taiwanese composers. In his dissertation “An Annotated Bibliography of 

Taiwanese Piano Music by Selected Composers Born After 1950,” Ching-Ming Cheng 

compiled an annotated bibliography of Taiwanese piano music, which includes seventy-three 

piano works by twenty-four Taiwanese composers. In her dissertation “A Study of Piano 

Works by Formusica: The new Taiwan music piano works, Volumes I-VII,” Tien-Yi Chiang 

examined the origins and ambitions of Formusica and the Wach School, and she also 

provided an in-depth analysis of the musical components of Formusica’s piano works. 

In the literature research listed , there is a dearth of information about Taiwanese

female composers and their clarinet compositions. A very limited amount of information

has been recorded in the international journals or dissertations, and even in Taiwan, there

are very few studies on this topic. Hence, a comprehensive study of clarinet works by

Taiwanese female composers is necessary and will be significant in the clarinet world.
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CHAPTER 2 

METHOD AND PROCEDURE 

Repertoire Compilation/Sources of Music 

This study includes clarinet works by well-known Taiwanese female composers. Due 

to the lack of official organizations for women composer in Taiwan, the information is drawn 

from various sources, including books and publications, music information centers and 

musical organizations, internet search engines, and the author’s personal contacts. 

Delimitations 

During the first stage of research for this study, I discovered more than fifty 

female composers and more than one hundred and thirty pieces that include clarinet. 

Therefore, considering the large number of the works, I narrowed the scope of the 

annotated bibliographies to works for solo clarinet and works for clarinet with piano. In order 

to provide the maximum amount of information about clarinet works by Taiwanese female 

composers, I provide two lists in the appendix with all clarinet works by Taiwanese 

female composers. The first list is a complete list of works composed by Taiwanese female 

composers organized by the instrumentation in alphabetical order of the composers’ last 

names, included works not annotated in this study. The second is a complete list of the 

clarinet works by the composers in this study and arranged in chronological order by year of 

composition. 
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Criteria for Selection of Repertoire 

The following are the criteria for the composers included in this project: 

1) Works composed between 1986 and 2015;

2) Composers from the following published books in Taiwan: The Year Book of

Composers in Taiwan published by the Asian Composers League in 2005, Biography 

of Chinese Modern Musicians published in 1992 by Green and Beauty Publisher and 

Biography of Chinese Modern Musicians Sequel published in 2001 by Green and 

Beauty Publisher; 

3) Composers from the composition faculties of the universities and colleges in Taiwan;

4) Composers from the following composition organizations: The Asian Composers

League (ACL), The International Society for Contemporary Music of Taiwan 

(ISCM-Taiwan), Taipei International New Music Festival, Chinese Women Composer 

Association, and Formusica Arbeitsgruppe der Komponisten
31

(working group of

composers); 

5) Composers who are currently active and well known in Taiwan’s music community;

6) Composers studying or living outside of Taiwan, but whose nationality is Taiwanese;

7) Only original works, excluding arrangements;

8) Works written for B-flat clarinet, A clarinet, bass clarinet, and E-flat clarinet.

31. Formusica Arbeitsgruppe der Komponisten, was founded by composer, Mao-Shuen Chen in 1983,

Taipei. This organization held concerts twice a year to perform works composed by Taiwanese composers. 
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Annotation Format 

The entries of the annotated bibliography are listed alphabetically by composers’ last 

names within two categories: clarinet solo/unaccompanied clarinet and clarinet with piano. 

This annotation provides the following information: the composer’s name, the birth 

year of the composer, the death year of the composer if the composer is deceased, the 

composers’ brief biography, the title of the work, the date of composition, the instrumentation 

of the work, the number of movements in the work, the approximate duration of the work, 

commission and dedication as applicable, the premiere information if available, the publisher 

or publication status, which indicates where to obtain the score, if the work was never 

published or is out of print, the recording information if applicale, the range of the clarinet 

(excluding the range for piano) obtained from score analysis, the level of difficulty 

determined by the score analysis, the use of extended techniques for clarinet as applicable, 

comments, program notes obtained from the composer, and performance guidelines. 

The set format used for each entry is as follows: 

The name of the composer 

A brief biography of the composer 

The title of the work 

Composition Date: the dates of the composition 

Instrumentation: the instruments used in the work 
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Movements: if applicable 

Duration: approximate time of the work 

Commission: if applicable 

Dedication: if applicable 

Premiere: if applicable 

Publisher of the work/location of manuscript: if the work is not published yet or out of 

print, providing the information to access the score 

Recording: if applicable 

Range: the range of the clarinet (excluding the range for piano) obtained from score 

analysis. The pitch range recorded throughout this study will reference the written clarinet 

pitch, not the concert pitch. The lowest pitch is listed first. The notation system used here is 

the pitch notation system proposed by the Acoustical Society of America in which middle C = 

C4. The table of the pitch designation system is as follows: 

Level of Difficulty: determined by the following criteria: key signatures, range, tempi, 

meters, rhythms, articulations, phrasing, and extended techniques. A table of the ranking 

system for musical difficulty will be provided as follows: level I and II are suitable for the 
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beginner players; level III and IV are suitable for junior high and high school players; level V 

and VI are suitable for college and professional performers. 

Extended Techniques
32

: if applicable. The glossary of the extended techniques comes

from Bruno Bartolozzi’s New Sounds For Woodwind, and Phillip Rehfeldt’s New Directions 

for Clarinet. 

Program Notes/Commentary: a brief commentary contains performance suggestions 

and analysis of the work, program notes obtained from the composer or composer’s 

homepage, musical analysis, or any other information obtained from the score to give the 

reader a more in-depth understanding of the piece.

32. Extended techniques for clarinet are as follows: multiphonics, glissando and portamento,

microtones, pitch bends, measured vibrato, smorzato, flutter tongue, teeth-on-reed, slap tongue, throat tremolo, 

vocal sounds (hum and play), breath or air sounds, mouthpiece alone, mouthpiece on lower half of instrument, 

mutes, key slaps and rattles, hand pops, lip buzzing, air across barrel, timbre trill, subtone, circular breathing, 

etc. 
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Table 1. Clarinet Level of Difficulty

Key 

Signature 

Clarinet 

Range 

Meters/Rhythms Articulation 

speed 

Conjunct vs Disjunct 

writing 

Phrasing Extended techniques 

I 0 to 2 flats 

or sharps 

E3 to C6 Simple time signature 80—88 Conjunct writing Simple phrasing with 

nice melody 

None 

II 2 to 3 flats 

or sharps 

E3 to D6 Simple time signature 88—92 Conjunct writing Simple phrasing with 

nice melody 

None 

III 4 to 5 flats 

or sharps 

E3 to E6 Simple time signature 

with some time signature 

changing 

92—96 Basically conjunct 

writing with some wide 

leaps 

Simple phrasing with 

little complex 

phrasing 

None 

IV 4 to 6 flats 

or sharps 

E3 to E6 Simple time signature 

with some time signature 

changing 

96—108 Basically conjunct 

writing with some big 

jump 

Simple phrasing with 

little complex 

phrasing 

Moderate use of 

some extended 

techniques 

V Any key 

signature. 

Atonal, 

modes 

E to G6 Compound rhythm, lots 

of tempo changing 

108—116 Lots of disjunct writing Complex phrasing 

writing 

Any contemporary 

and extended 

techniques 

VI Any key 

signature. 

Atonal, 

modes 

E3 to A6 

and 

higher 

Compound rhythm, lots 

of tempo changing 

Or no meter 

116—126 and 

faster 

Lots of disjunct writing 

in succession 

Lots of complex 

phrasing 

Any contemporary 

and extended 

techniques 
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CHAPTER 3 

ANNOTATED BIBLIOGRAPHY 

Clarinet Solo/Unaccompanied Clarinet 

Composer: Chang, Yu-Hui張玉慧(b. 1970) 

Biography: 

Chang was born in 1970 in Taichung, Taiwan. She came to the United States in 1994 

to pursue higher education after she earned her Bachelors Degree from the National Taiwan 

Normal University. She earned her Master’s Degree from Boston University and her doctoral 

degree (Ph.D.) from Brandeis University. She was teaching at the University of 

California-Davis from 1999 to 2006 and she co-directed the Empyrean Ensemble and the 

ensemble-in-residence at UC Davis from 2000 to 2006. She was appointed Co-Artistic 

Director of the Dinosaur Annex Music Ensemble in 2009. Chang is currently serving as an 

Associate Professor at Brandeis University. 

Chang’s compositions can be found on the CDs released by the Azica Records, 

Ravello Records, Innova Recordings, the Grand Canyon Project album, MSR Classics and 

Centaur Records.
33

Title: Three Fantasias for Solo Clarinet in B-flat 

33. http://yuhuichang.com/bio, accessed on April 26, 2015

23

http://yuhuichang.com/bio


Composition Date: 2006 

Instrumentation: Solo Clarinet in B- flat 

Movements: 

I. Diu-Diu-Bu-Laio 

II. Flying Away White Egret

III. Darkening Dark Sky

Duration: 9 minutes 

Commission: Wen-Shin Cheng 

Dedication: None 

Premiere: June 2006 

Publisher: Self-published, obtained through contact with the composer at 

ychang@brandeis.edu 

Recording: None 

Range: E3-A6 

Level of Difficulty: V, VI 

Extended Techniques: Timbre Trill, Subtone 

Program Notes/Commentary: 

The clarinetist Wen-Shin Cheng, Yu-Hui Chang’s sister, commissioned this piece. The 

piece is based on three popular Taiwanese folk songs: Diu-Diu-Tang, White Egret and The 
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Dark Sky. Chang uses Taiwanese pentatonic folk song elements and the Western whole-tone 

scales and major scales in these three fantasias.34 She successfully mixes the old Taiwanese 

folk songs’ materials with a new, modern, Western sound. Chang gives these three fantasias 

new humorous titles derived from the titles of the old folk songs, and these new titles are 

Diu-Diu-Bu-Laio, which means –“Diu-Diu never ends”,
35

 Flying Away White Egret and

Darkening Dark Sky. Diu-Diu-Bu-Laio is marked Vivo (quarter-note=130). The technical 

challenge for the performer is the sudden extreme dynamic changes and the succession of 

rapid staccato notes in this movement. See Example 1. Flying Away White Egret is marked 

Gentile (quarter-note=72). There are two extended techniques timbre trill and subtone in this 

movement. For timbre trill, Chang indicates that the player should use a different fingering to 

change the tone color, but the fingerings aren’t been provided by the composer. See Example 

2. Darkening Dark Sky is marked Leggiero (quarter-note=118), the main rhythmic pattern is

successive16
th

 notes, and the irregular placing of the rest is the significant feature of this

movement. See Example 3. 

34.Chiu-Yuan Chen, Eastern and Western Concepts in Two Taiwanese Contemporary Works for

Clarinet, (D.M.A Dissertation, The city University of New York, 2011), 6. 

35. Ibid.,10.
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Example 2. Chang, timbre trill passage in Diu-Diu-Bu-Laio, mm. 25-27. 

Example 3. Chang, Darkening Dark Sky, opening, mm. 1-10. 

Composer: Chen, Shih- Hui陳士惠(b. 1962) 

Biography: 

“Chen was born in Taiwan in 1962, after graduating from National Taiwan University 

Example 1. Chang, Diu-Diu-Bu-Laio, succession of rapid staccato notes, mm. 35-39. 
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of Arts, she went to the United Stated to pursue higher education in1982. She earned her 

doctoral degree at Boston University in 1993. Chen has received numerous honors and 

awards which including a Koussevitzky Music Foundation Commission, a Guggenheim 

Fellowship, a Chamber Music America commission, and an American Academy in Rome 

Prize. Her compositions have been performed all over the world including the United States, 

Korea, China, Japan, England, Germany, and Italy, and her compositions have been 

performed by many orchestras and chamber groups including the Philadelphia Orchestra, 

Cleveland Orchestra, Boston Modern Orchestra Project, Cleveland Chamber Symphony, Utah 

Symphony and National Taiwan Symphony Orchestra, The Arditti Quartet at Tanglewood 

Music Center, Network for New Music, Pittsburgh New Music Ensemble, and the Freon 

Ensemble in Rome.”
36

“Chen is currently Associate Professor of Music at the Shepherd School of Music, 

Rice University where she taught since 2000. Her compositions can be found on recordings 

released by Albany, New World, and Bridge Records.”
37

Title: Twice Removed for Solo Clarinet 

Composition Date: 2002 

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

36. http://www.trigonmusic.com/TrigonMusicPress/shihhuichen.html, accessed on August 26, 2015

37. Ibid.
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Duration: ~ 8 minutes 

Commission: None 

Dedication: Min-Ho Yeh 

Premiere: April 5
th

, 2002, Indiana University in Bloomington

Publisher: Subito Music Corporation, Trigon Music Press 

Recording: Albany Records and iTunes 

Range: F3-G6 

Level of Difficulty: V, VI 

Extended Techniques: None 

Program Notes/Commentary: 

“Twice Removed, which was commissioned by the Longy School of Music for its 

concert tribute to Elise Hall, America's first concert saxophonist, Twice Removed was 

premiered by Kenneth Radnofsky on March 12, 2000.”
38

Chen finished this work when she

was in Rome; thus, all the musical terms used are in Italian. 

The solo clarinet version of Twice Removed was written by the composer for 

clarinetist Min-Ho Yeh, who premiered this work at Indiana University in Bloomington in 

2002.”
39

 The basic material of the piece was derived from Once Removed, a documentary

38. http://www.trigonmusic.com/TrigonMusicPress/shctwiceremoved.html, accessed on August 26,

2015 

39. Ibid.
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film that Chen wrote a film score for in 1999.
40

 “Twice Removed was originally written for

the saxophone, Twice Removed works well for the clarinet. According to the composer, this 

piece was in fact conceived with both clarinet and alto saxophone in mind. The clarinet 

version is a perfect fourth higher than the original. It is also modified in order to 

accommodate the wider range and different sound characteristics of the clarinet.”
41

Twice Removed is one continuous single-movement work. No extended technique is 

used in this piece, and constant change in meter is one of the significant features. The meter 

changes between simple meters, additive meters, and irrational meters, and the meter often 

changes in every measure in one section. See Example 4. The technical challenge for a 

performer comes from the unstable and irregular meter. The piece requires a performer with 

excellent counting and rhythmic proficiency. 

40. http://www.trigonmusic.com/TrigonMusicPress/shctwiceremoved.html, accessed on August 26,

2015 

41. http://www.trigonmusic.com/docs_shc/Yeh_Ch.4_Twice_Removed.pdf, accessed on August 26,

2015 
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Composer: Chen, Yi-Chen陳宜貞 

Biography: 

Yi-Chen Chen graduated from the National Taiwan Normal University. She earned 

her Master's Degree at the University of Michigan, Ann Arbor and doctoral degree at the 

University of Maryland on full scholarship. Her teachers included Professor Chen 

Mao-Shuen, Bright Sheng, Susan Botti, Lawrence Moss, and Robert Gibson. Her works have 

been presented at the Society for Electro-Acoustic in the United States (SEAMUS) and the 

International Workshop on Computer Music and Audio Technology Seminar (WOCMAT), 

and her orchestral work "Labyrinth" was awarded in the Walsum Composition Contest. 

She returned to Taiwan from the United States in 2006. She is currently a full-time 

assistant professor at Chiayi University Music Department and also teaches at Taipei National 

University of the Arts Department of Music and Taipei Municipal University of Education 

Example 4. Chen, Twice Removed, mm. 77-92 
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Department of Music as an adjunct professor.
42

Title: Colliding Galaxies for Solo Clarinet 

Composition Date: 2010 

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: 6 minutes and 55 seconds 

Commission: N/A 

Dedication: N/A 

Premiere: November 4th, 2010, Taipei, Taiwan 

Publisher: Self-published, obtained through contact with the composer at 

chenyc@mail.ncyu.edu.tw 

Recording: live recording available upon request 

Range: E3-G6 

Level of Difficulty: IV, V 

Extended Techniques: Microtones, Timbral Trill 

Composer’s Notes: 

In the small universe of individuals, whether can reality and fantasy coexist cleverly? 

What will happen under the collision? Will it be destruction or reborn after refined. 

The composer attempted to show the internal conflict of an independent entity, by the 

processes of continuous self-dialectical and self-critical to find out the ideal path.  

Program Notes/Commentary: 

42. http://www.ncyu.edu.tw/music/content.aspx?site_content_sn=37795, accessed on May 10, 2015
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This piece is an atonal and through-composed piece with no meter signature or bar 

lines. See Example 5. The tempo marking indicates the tempo changes throughout the piece, 

and the tempo changes are as follows: quarter-note=76 to 72 to 76 to 68 to 64. Two of the 

significant features are the microtones, and timbral trill. Fingerings for microtones and 

timbral trill are provided by the composer. Generally speaking, the technique is not too 

difficult, the clarinet range is mostly in the chalumeau and clarion register, and the most rapid 

passage work is in the conjunct motion. 

Example 5. Chen, Colliding Galaxies, opening 

Composer: Chien, Sansan Y. 簡郁珊(1967-2011) 

Biography: 

Sansan Y. Chien was born in Changhua, Taiwan in 1967. “She earned her Bachelor of

music degree in piano performance from The University of Toledo Department of Music 

(1989), a Master's Degree in music composition from the Ohio University School of Music 

(1991), and a doctor of music degree in music composition from the Indiana University 

Jacobs School of Music (1997).”
43

43. http://broom03.revolvy.com/main/index.php?s=Sansan%20Chien, accessed on August 26, 2015
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Chien returned to Taiwan after she got her doctorate degree. “She was a full-time 

assistant professor of music theory and composition at the National Kaohsiung Normal 

University Department of Music from 1997 to 2011. Previously, she was a part-time 

instructor of music composition at The University of Indianapolis and an associate instructor 

of music composition and related courses at Indiana University Jacobs School of Music.”
44

She was diagnosed with tumor and died on October 24, 2011 at the age of 44. 

Title: Dolly’s Family (I-IV) to Antonia Maria for Solo Clarinet in B-flat 

Composition Date: 2003 

Instrumentation: Solo Clarinet in B- flat 

Movements: 

I.  Soldier Dolls — marching dolls 

II. A Rag Doll — a sorrowful doll

III. A Ballerina Doll — a dancing doll

IV. A Doll with Amber Hair — a fussy doll

Duration: 7 minutes and 40 seconds 

Commission: Ching-Jun Lin 

Dedication: Antonina Maria 

Premiere: December 25, 2003, Taipei, Taiwan; Clarinetist, Ching-Jun Lin 

Publisher: Unpublished 

44. http://broom03.revolvy.com/main/index.php?s=Sansan%20Chien, accessed on August 26, 2015
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Recording: None 

Range: E3-A#6 

Level of Difficulty: V, VI 

Extended Techniques: multi-phonics, glissandi, pitch bends, flutter tongue, singing while 

playing, and micro-tone effects 

Composer’s Notes: 

This set of solo clarinet pieces is dedicated to the birth of Antonina Maria Lin, who is 

the daughter of the premiere performer of this work. There are four short pieces; each 

of these pieces represents a type of doll  

Each “doll piece” combines traditional clarinet playing techniques with less common 

ones such as multi-phonics, glissandi, pitch bends, flutter tongue, singing while 

playing, and micro-tone effects (which also create timbre changes of certain pitches). 

I have used these techniques with the hope that they will help to bring out the 

character of each doll. 

Program Notes/Commentary: 

The composer uses different extended techniques for each movement to depict the 

different character of each doll. Every movement is about two minutes in length. In the first 

movement, the composer mainly employs multi-phonics and glissando to depict the idea of 

marching dolls. See Example 6. In the second movement, the composer uses micro-tones and 

pitch bends the high altissimo notes to depict a sorrowful feeling. See Example 7. In the third 

movement, the composer employs the extended techniques of humming while playing and 

uses a waltz rhythm throughout to portray a carefree dancing doll. See Example 8. In the 

fourth movement, the composer uses irregular phrasing and the sudden addition of flutter 

34



tongue to shows the feeling of a fuzzy doll. All the performance instructions and fingerings 

for the extended techniques in Dolly’s Family are clearly indicated. 

Example 6. Chien, Dolly’s Family, I. Soldier Dolls, opening, mm1-4 

Example 7. Chien, Dolly’s Family, II. A Rag Doll, pitch bends in the opening phrase 

Example 8. Chien, Dolly’s Family, III. A Ballerina Doll, hum and play, mm. 7-11 

Composer: 簡郁珊 Sansan Y. Chien (1967-2011) 

Title: Dolly’s Family (V-VIII) to Antonia Maria for Solo Clarinet in B- flat 

Composition Date: March, 2006 

Instrumentation: Solo Clarinet in B- flat 
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Movements: 

V. A Jolly Doll — singing and dancing happily 

VI. A Lonely Doll

VII. A Bratty Doll — arrogant with attitude

VIII. Jack-in-the-Box — worried and shocked

Duration: 7 minutes and 45 seconds 

Commission: Ching-Jun Lin 

Dedication: Antonina Maria 

Premiere: Unknown 

Publisher: Unpublished 

Recording: None 

Range: E3-B6 

Level of Difficulty: V, VI 

Extended Techniques: forced-vibratos, stomping while playing, shakuhachi-effect 

Composer’s Notes: 

This set of 4 solo clarinet pieces is the continuation of my Dolly’s Family from a 

couple years back. Following my original plan, the idea of exploring clarinet-playing 

techniques is still the main focus of these pieces. They each represent a different 

mood or emotion of an imaginary doll.  

Like the previous set, each “doll piece” uses traditional and/or non-traditional playing 

techniques. In this set I have added techniques such as forced-vibratos, stomping 

while playing, and a shakuhachi-effect which requires the player to remove the 

mouthpiece and barrel. I hope that these techniques will help to bring out the 
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character of each doll. 

Program Notes/Commentary: 

No extended technique occurs in movement V; the composer uses the traditional 3/4 

meter to depict the joy of the doll. The articulations and the irregular accents in the clarinet 

are the significant feature of this movement. In movement VI, the composer uses the 

shakuhachi-effect, which requires the performer to play without the mouthpiece and the 

barrel and throughout the whole movement. See Example 9. The composer indicates the 

fingerings for shakuhachi-effect on the score. There are no meter signatures or bar lines in 

this movement. In VII movement, the composer uses foot stomping and flutter tongues to 

show the character of an arrogant, bratty doll. See Example 10. In movement VIII, the 

composer uses glissando and force vibrato to depict a child playing with a Jack-in-the-Box 

toy. The composer used the repetition of four 16
th

 notes to build up a sense of anticipation and

the vibrato shows the pop of the clown. See Example 11. There are no time signatures or bar 

lines in movement VIII. 

Example 9. Chien, Dolly’s Family, VI. A Lonely Doll, shakuhachi-effect, opening 

37



Example 11. Chien, Dolly’s Family, VIII. Jack-in-the-Box, opening 

Composer: 簡郁珊 Sansan Y. Chien (1967-2011) 

Title: Dolly’s Family (IX-XII) to Antonia Maria for Solo Clarinet in B-flat 

Composition Date: November 2006 

Instrumentation: Solo Clarinet in B- flat 

Movements: 

IX. A Voodoo Doll

X. Wicked Doll with an Evil Tongue 

XI. A Witch Doll

XII. A Wizard Doll

Duration: 8 minutes and 50 seconds 

Commission: Ching-Jun Lin 

Dedication: Antonina Maria 

Premiere: December 18, 2006, Yilan, Taiwan, Ching-Jun Lin, clarinet 

Example 10. Chien, Dolly’s Family, VII. A Bratty Doll, foot stomping and flutter tongues, 
opening, mm1-3 
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Publisher: Unpublished 

Recording: None 

Range: Eb3-F#6 for bass clarinet in movement IX 

E3-A6 for Eb clarinet in movement X 

G3-F6 for the movement XI-XII 

Level of Difficulty: IX: IV, V 

X: V, VI 

  XI-XII: III, IV, 

Extended Techniques: Flutter Tongue 

Composer’s Notes: 

This is the third set of 4 solo clarinet pieces that form a set of works called Dolly’s 

Family. Instead of following my original plan - the idea of exploring clarinet-playing 

techniques - this set focus on the use of different sizes of clarinets. Each movement 

portrays a different imaginary unfriendly doll. They are: IX. A Voodoo Doll -- This 

piece uses extremely long phrases and different registers of the bass clarinet (in Bb) to 

mimic a wizard that is casting a spell onto a voodoo doll. X. Wicked Doll with an Evil 

Tongue -- By using a quick ascending motive of the bright soprano clarinet (in Eb), 

and a non-stop regular pulse, this movement sounds like the continuous nagging and 

the nasty attack of someone's sharp tongue. XI. A Witch Doll -- and -- XII. A Wizard 

Doll -- These two pieces are both for the regular clarinet in Bb. The inspiration of 

these two movements is from a two-faced leather doll that I saw while shopping in a 

market in Florence, Italy. This simply designed doll had an old witch with saggy face 

on one side and a naughty young wizard on the other side. It is this interesting design 

of two faces sharing one body that inspired me to compose a work of similar design. 

Therefore, although the music of these two movements is relatively simple, the score 

of the Wizard Doll is actually the score of the Witch Doll turned up- side-down!   

Program Notes/Commentary: 

Movement IX is designed for bass clarinet, but according to the composer, could also 
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be played on a Bb soprano clarinet. The range of this movement is down to Eb3, therefore the 

adjustment of the note is necessary if it will be played by a Bb soprano clarinet. The 

movement is unmetered with a tempo marking quarter-note=60. Movement X is written for 

Eb soprano clarinet but could also be played by a Bb soprano clarinet. This movement is 

metered with the time signature changing between 5/4, 11/8, and 4/4. The quick ascending 

16
th

 notes motive and the staccato in altissimo register increase the technical challenge for

this movement. Movement XI is attacca to movement XII. These two movements are 

unmetered, and the composer includes numbering to help the performer track the order of the 

music. See Example 12. All the performance instructions and fingerings for the extended 

techniques in the Dolly’s Family (I- XII) are clearly indicated. 

Example 12. Chien, Dolly’s Family, XI. A Witch Doll and XII. A Wizard Doll 

Composer: Hsu, Chia-Yu許家毓(b.1975) 

Biography: 

Hsu was born in Taipei, Taiwan in 1975. “She has received her Bachelor of Music 
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from the Curtis Institute of Music, Master’s degree and Artist Diploma from Yale School of 

Music, and Ph.D. from Duke University. Her teachers have included Jennifer Higdon, Martin 

Bresnick, Roberto Sierra, Ezra Laderman, David Loeb, Anthony Kelley, Jeffrey Mumford, 

Donald Crockett, Jonathan Berger, Christopher Rouse, Robert Beaser, Joseph Schwantner, 

Joan Tower, Marco Stroppa, Scott Lindroth, and Stephen Jaffe. Hsu is currently an Assistant 

Professor of Composition at the University of Wisconsin-Eau Claire.”
45

“Hsu has received numerous honors and awards, including the winner of the IAWM 

Search for New Music in 2013 and ASCAP Morton Gould Young Composer’s Award in 

2005, the first prize in the National Taiwan Academy of Art Composition Competition, in the 

Charlotte Civic Orchestra Composition Competition, in the Philip Slates Memorial 

Composition Contest, the Prism Quartet Student Commission Award, the Renée B. Fisher 

Foundation Composer Award, the William Klenz Prize, the Sorel Organization’s 2nd 

International Composition Competition, music+culture 2009 International Competition for 

Composers, the 2010 Sorel Organization recording grant, the KH Tan Composition 

Competition and the Copland House Residency Award. She has also attended a variety of 

artist residencies in the United States and Europe included Yaddo, Wildacres Retreat, the 

Camargo Foundation, and Dora Maar House.”
46

Title: Summer Night in A Deep Valley for Solo Clarinet 

45. http://www.chiayuhsu.com/bio.html, accessed on July 25, 2015

46. Ibid.
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Composition Date: 2012 

Instrumentation: Solo Clarinet in A 

Movements: One movement 

Duration: ~ 4 minutes and 30 seconds 

Commission: N/A 

Dedication: Arianna Tieghi 

Premiere: N/A 

Publisher: Eunote Music 

Recording: N/A 

Range: E3-A6 

Level of Difficulty: V, VI 

Extended Techniques: timbral trill, multiphonics, airtone, slap tongue, spoken voice, 

glissando, vibrato, flutter tongue 

Composer’s Notes: 

The piece depicts the scene and the atmosphere that a person meditates in a deep 

valley at a summer night. 

Program Notes/Commentary: 

This piece is written for solo clarinet in A. Formally speaking, this piece is one 

movement with slow-fast-slow sections. Metronome marking indicates the tempo changes. In 

the first slow section, Adagio, meditativo (quarter-note=44) is indicated. The meters changes 
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frequently between 4/4, 5/8, 2/4 and 3/8, and finally settles down on 4/4 when the music 

arrived the fast section, which is marked Animoto (quarter-note=92). The climax arrives 

during the fast section, which is also the most technically challenging part and involves heavy 

use of spoken voices, key slap, wide leaps, running sixteenth notes, and involved aleatoric 

notation. See Example 13 and 14. After the Animato section, the tempo returns to primo 

tempo quarter-note=44, and then the music calms, ending with a quiet, pianissimo long note. 

The composer provides a performance note, which explains the extended techniques she uses 

in the piece and a brief instruction on how to perform those extended techniques. However, 

the fingerings for multiphonics are not provided by the composer. 

Example 13. Hsu, Summer Night in A Deep Valley, spoken voices and key slap, mm.38 

Example 14. Hsu, Summer Night in A Deep Valley, aleatoric notation, mm.46-48. 

Composer: Lee, Chihchun Chi-Sun 李志純 (b. 1970) 

Biography: 

Lee was born in 1970 in Kaohsiung, Taiwan. “She received her Bachelors Degree 
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from Soochow University in Taiwan, two Masters’ Degrees in composition and arts from 

Ohio University and her doctoral degree from the University of Michigan.  Her teachers 

included William Albright, William Bolcom, Yen Lu, Mark Phillips, Bright Sheng, 

Loong-Hsing Wen and Yann-Jong Hwang.”
47

“Lee has received numerous honors and awards which including first prize in the 

Biennial Brandenburg Symphony International Composition Competition in Germany, the 

2015 Guggenheim Fellow, the Harvard Fromm Music Fellowship, Taiwan National Culture 

and Arts Foundation commissions, Taiwan National Symphony Orchestra (NSO) 

commission, National Taiwan Symphony Orchestra (NTSO) commissions, National 

Orchestra of Korea (NOK) commissions, Taipei Chinese Orchestra (TCO) commission, 

Theodore Front Prize from International Alliance for Women in Music, ISCM/League of 

Composers Competition, International Festival of Women Composers Composition Prize, 

Florida Individual Artist Fellowship, Florida Artist Enhancement Grant, Arts Council of 

Hillsborough County Individual Artist Grant, the SCI/ASCAP Student Composer 

Commission, the Hong Kong Chou Scholarship, the "Music Taipei" award, the Fresh Ink 

Orchestral Composition Competition, the Margaret Blackburn Competition, the Taiwan 

National Songwriting Prize, a Taiwan International Community Radio grant, and the Taiwan 

International Young Composers Competition. Lee served as the composer-in-residence with 

47
http://www.chihchunlee.com/bios.html, accessed on July 25, 2016 
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Chai Found Music Workshop from 2009 to 2011.She is currently serving as the Visiting 

Professor at the Ewha Womans University, Seoul, Korea and a board member of the 

Korea-China Art Association.”
48

Title: Concepts for clarinet or bass clarinet 

Composition Date: 1994 

Instrumentation: Solo Clarinet in B- flat or Solo Bass Clarinet in B-flat 

Movements: One movement 

Duration: 6 minutes 

Commission: N/A 

Dedication: N/A 

Premiere: Prof. David Lewis, Ohio University Recital Hall, Athens, Ohio on 5/14/94 

Publisher: Self-published, obtained through contact with the composer at 

cleecomposer@yahoo.com 

Recording: National Association of Composers/USA and Asian Composers League-Taiwan 

Range: Eb3-B6 for both B-flat clarinet version and Bass clarinet version 

Level of Difficulty: V, VI 

Extended Techniques: multiphonics, pitch bends, glissando, timbral trill 

Composer’s Notes: 

 “Concepts for Clarinet illustrates the naturalistic elements of East Asian music 

48. http://www.chihchunlee.com/bios.html, accessed on July 25, 2016
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through extended techniques and ancient philosophies. These include various uses of space, 

breath, microtonality, glissandos, timbral shaping, multiphonics, indeterminacy, and tessitura 

outside the range of the instrument. The work is in a single-movement form with three 

sections: The first is active with jagged expressions of contrasting register; the second is slow, 

rubato, and lyrical; and the third returns to the active style as a developed, structural mirror of 

the beginning.”
49

Program Notes/Commentary: 

This piece is a through-composed piece with no meter signature or bar lines. The 

tempo marking indicates the tempo changes throughout the piece. The composer wrote this 

piece for both solo clarinet in Bb and for solo bass clarinet. The notes for both versions are 

mostly the same. The composer wrote the same high notes (up to B6), the same extended 

techniques, the same wide leap, and fast running passages for both versions, which is a 

challenge for bass clarinet. The only difference between the two parts is the notes for 

multiphonics. The fingerings for multiphonics for both versions are provided by the composer, 

and the fingerings for bass clarinet version are provided by the clarinetist Wei-Der Sung. 

Composer: Li, Yuan-Chen李元貞(b.1980) 

Biography: 

Yuan-Chen Li was born in 1980 in Taiwan. Before her residence in Chicago, Li 

earned the Artist Diploma from Yale University. Li earned her Ph.D. in Music Composition 

from the University of Chicago in 2015. Her primary advisors were composers Marta 

Ptaszynska and Shulamit Ran, conductor Cliff Colnot, musicologist Martha Feldman, and 

49. Quote from composer’s program notes provided by the composer
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theorist Lawrence Zbikowsky. She also holds Master of Arts and Bachelor of Arts degrees 

from Taipei University of the Arts, having studied composition there with Tsung-Hsien Yang 

and Chung-Kun Hung. 

In recent years, Li’s music has reflected her transformation of processes and concepts 

from Asian traditional arts, literature, and Buddhism into a compositional technique for solo, 

chamber, and orchestra for both Western and Chinese instruments.
50

Title: Spell for Bb Clarinet 

Composition Date: April 2009 (revised and edited in November, 2011) 

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: ~ 6 minutes and 30 seconds 

Commission: Chun-Hao Ku 

Dedication: None 

Premiere: December 8
th

, 2012, New York NY. Kaufman Center Goodman House, by Patricia

Billings, clarinet. 

Publisher: Self-published, obtained through contact with the composer at 

composerycli@gmail.com 

Recording: Alto saxophone version on the composer’s website 

50. http://yuanchenli.wordpress.com/bio/, accessed on June 6, 2013
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https://yuanchenli.wordpress.com/music/ 

Range: F3-E6 

Level of Difficulty: V, VI 

Extended Techniques: slap tongue, vibrato, pitch bend, multiphonics 

Composer’s Notes: 

Spell was originally composed for solo alto saxophone commissioned by Chun-Hao 

Ku. The work is also available for B-flat clarinet. The inspiration of Spell is by one of 

the Taiwan Taoist ritual- Chi Ji (起乩) : it refers to a ritualistic process conducted by 

the Taoist priest who transforms himself from an ordinary person to the one full of the 

spirit of divinity, and then delivers messages to the prayers. The form of this piece is 

shaped by two simultaneous voices that project the dual identities between the chant 

of the priest and the spell transcended from the spirit. Each voice focuses on distinct 

articulations and techniques developing in the flow of time. 

Program Notes/Commentary: 

The pitch of both clarinet and alto saxophone sound the same. There is no meter 

signature, but the tempo markings are indicated throughout the piece. The rhythmic patterns 

uses in this piece are often complex and irregular. This piece consists of many ornaments, 

including vibrato, grace notes, bend notes, and quarter-note intonation to imitate the Taoist 

priest chanting. The challenging aspects of this piece are the complex rhythmic pattern, the 

frequent use of extended techniques, the wide leaps and the extreme dynamics. See Example 

15 and16. Judging by range, frequent use of vibrato and slap tongue, and idiom speaking, this 

piece is more suitable for alto saxophone than clarinet. The expression marks and instruction 

for using extended techniques are provided in detail. See Example 15. However, the 
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fingerings for multiphonics are not provided by the composer. 

Example 15. Li, Spell, mm.25-30 

Example 16. Li, Spell, mm.48 

Composer: Pan, Chia-Lin潘家琳(b.1972) 

Biography: 

Composer Chia-Lin Pan was born on June 18, 1972 in Kaohsiung City, Taiwan. Pan 

obtained her Bachelors Degree in 1995 and Master’s Degree in 1999 at the National Taiwan 

Normal University. She studied with Yen Lu and Hwang-Long Pan while at the institution. 

Pan attended Northwestern University in the United States on a full scholarship, the Eckstein 

Scholarship, in 2000. She graduated in 2006 with a Doctor of Music degree in Composition. 

Her major teachers and mentors include M.William Karlins, Alan Stout, Augusta Read 

Thomas, and Jay Alan Yim. 
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Pan’s composition Woodwind Quintet for Flute, Oboe, Clarinet, Horn and Bassoon 

won the Young Composer’s Award twice and was performed at the 21
st
 and the 22

nd

Conference and Festival of the Asian Composers’ League. Her Solo for Percussion 

Instruments won the Yoshiro Irino Memorial Competition Award and was performed at the 

19th Conference and Festival of the Asian Composers’ League, Taipei, in 1998. No Living 

Spirit Ever Truly Dies for Soprano and Piano was the third-prize winner of the Sixth 

Composition Competition for Lieder, held by the National Taiwan Symphony Orchestra in 

1997. 

In 2008, she joined the faculty of Taipei Municipal University of Education, teaching 

composition and music theory classes. She also has held teaching positions at National Taipei 

University of Education, National Taichung University, and Taiwan National Chiayi 

University. Pan is a member of the Asian Composers’ League and serves as a member of the 

executive board of the Taiwan section of the International Society of Contemporary Music.
51

Title: Soliloquy for Clarinet Solo 

Composition Date: 2002/2003 

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: 10 minutes and 53 seconds 

51. Yen-ting Chuang, “A Recording Project of Three Commissioned Works for Unaccompanied

Clarinet by Taiwanese Composers”, (DMA dissertation, Arizona State University, 2011), 15-17. 
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Commission: None 

Dedication: None 

Premiere: N/A 

Publisher: Self-published, obtained through contact with the composer at 

cpan.music@gmail.com 

Recording: None 

Range: E3-G6 

Level of Difficulty: V, VI 

Extended Techniques: multiphonics, vibrato, flutter tongue, glissando 

Program Notes/Commentary: 

Formally, this is a through-composed piece. The tempo is marked at quarter-note=52 

throughout. The composer incorporates long, slow notes with rapid grace notes in the melody 

line. Technically speaking, this piece is an advanced, challenging one due to the composer’s 

use of many big leaps, including a passage with a wide leap, which needs to be played tender 

and soft on the G6. See Example 17. High control of embouchure and stability is required to 

play this piece. Rapid running notes throughout the piece also raise the playing difficulty. The 

use of extended techniques don’t appear frequently, and the fingerings for multiphonics are 

provided by the composer. 
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Composer: Pan, Chia-Lin潘家琳(b.1972) 

Title: Pointe de Flame 

Composition Date: May 2008  

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: 11 minutes and 39 seconds 

Commission: Yen-ting Chuang 

Dedication: Yen-ting Chuang 

Premiere: May 29
th

, 2011, Taiwan

Publisher: Alexander Street Press online published 

Recording: ISCM-Taiwan published 

Range: E3-A#6 

Level of Difficulty: V, VI 

Example 17. Pan, Soliloquy, mm.97-101 
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Extended Techniques: vibrato, multiphonics, flutter tongue, glissando 

Composer’s Notes: 

For the composer, Pointe de Flame is a mysterious and magical area a complex of 

contrary: cold and hot. Sometimes jumping and exciting, sometimes quiet and smooth; 

it is unreal but also full of energy. In the piece, the composer uses the contrasting 

melodic figures to represent the dynamic flame, and by the representatives of 

"uncertain" and "stability" of the material, two-phases interleaved depict the dynamic 

transfer of the flame at the top. The composer wants to describe the energy difference 

of light in a candle flame by dynamics contrasting. In addition, she tries to represent 

the beating of burning flame which suddenly big and small. Moreover, the 

characteristics of the tone quality and the melodic figurations make the atmosphere of 

the cold forming sound with higher register, and relatively warm forming sound with 

lower register. Elements of the piece cooperates with each other and let this piece is 

full of imagination and spatial variability. The composer represents the context of the 

top of the flame’s unpredictable changes through music. 

Program Notes/Commentary: 

This is a single movement piece. The entire work is unmetered. In the beginning of 

this piece, the composer indicates the duration of each note and rests. A tempo marking 

quarter-note=56-60 is marked by the composer after the beginning passage, and the work 

stays in the same tempo throughout. See Example 18. Pointe de Flame employs several 

extended techniques, including differing vibratos, extremely high pitches, multiphonics, 

flutter tonguing, and glissandi. This work contains the greatest use of multiphonics, which 

requires the performer to have excellent control of embouchure and finger technique. The 

fingerings are clearly illustrated by the composer. 
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Composer: Tsai, Ling-Huei蔡凌蕙(b.1973) 

Biography: 

Ling-Huei Tsai was born in 1973 in Taipei, Taiwan. “She received her Bachelors 

Degree from Taipei National University of the Arts, her Master’s Degree from Yale School of 

Music, and her Doctoral degree in composition (Ph.D.) from the University of Pennsylvania 

in 2001. Her former teachers included composers Ting-Lien Wu, Chun-Ching Ho, Yen Lu, 

Hwang-Long Pan, Ezra Laderman, Martin Bresnick, Eleanor Hovda, Anna Weesner, James 

Primosch, Jay Reise, and Haim Permont.”
52

“Tsai has been awarded prizes from Tanglewood Music Center, University of 

Pennsylvania, Yale University, Taiwan's Bureau of Education, National Taiwan Symphony 

Orchestra, and Music Taipei. Her works have been played in Austria, France, Japan, Hong 

Kong, South Korea, South Africa, and the USA.”
53

“Tsai is currently teaching music theory and composition at Taipei National 

University of the Arts, where she has served as a faculty member in the Traditional Music 

Department since 2003. She is a current member of the Asian Composers’ League and the 

52. http://trd-music.tnua.edu.tw/ch/about/c.html#a7, personal biography, accessed on May 10, 2015

53. Ibid.

Example 18. Pan, Pointe de Flame, opening 
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International Society of Contemporary Music. She has been involved with Tainan-jen Theater, 

Contemporary Chamber Orchestra Taipei, Taiwan Yale Ensemble, Taipei Symphony 

Orchestra, and she has been the composer in residence of Philharmonia Moment Musical
54

since 2007.”
55

Title: Chin Thoughts III 

Composition Date: 2008 

Instrumentation: Solo Clarinet in Bb 

Movements: One movement 

Duration: 7 minutes 

Commission: Yen-ting Chuang 

Dedication: None 

Premiere: 2009, Arizona State University, Yen-Ting Chuang, clarinet 

Publisher: Sheet Music Plus 

Recording: “Taiwan Contemporary Composer's Works Collection” released by Taiwan 

Composers Association 2009, December, ISRC: TWP370900001 

Range: E3-G#6 

Level of Difficulty: V, VI 

Extended Techniques: hum and play, multiphonics, glissandi, quarter-tones, and alternate 

54. Philharmonia Moment Musical is a symphony orchestra in Taiwan. It was founded by Taiwanese

conductor Po-Po Chiang in 1999. 

55. http://trd-music.tnua.edu.tw/ch/about/c.html#a7, personal biography, accessed on May 10, 2015
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fingerings 

Composer’s Notes: 

In the third piece of my Chin Thoughts series inspired by Chin
56

music, I tried to

create an event sounding busy but in fact leisurely and care free, or tranquility 

produced by constant clamor. This is a reflection on my learning to play Chin, which 

often reminds me of a paradoxical human interior and exterior. 

Program Notes/Commentary: 

The composer composed a series of compositions named Chin Thoughts to express 

the experience of listening and playing Chinese zither and NanGuan music. Chin Thoughts I, 

finished in 2005, was a work for percussion quintet. Chin Thoughts II, completed in 2007, 

was arranged for woodwind quintet. This piece is Chin Thoughts III written for clarinet solo. 

Formally speaking, this is a single movement work in ABA’B’ sections. A section is 

marked at quarter-note=110-120 with Tranquillo marking The composer uses irregular meters 

such as 2/4+3/8 and 3/16 and shifts back and forth in this section. The B section is marked at 

quarter-note=80, where the meter changes between simple time signature; the A’ section is 

marked at quarter-note=110-120, where the meter changes between 4/4, 2/4 and 6/4 and the B’ 

section is marked at quarter-note=80, where the time signature changes are similar to section 

B. 

This piece is a technically challenging piece due to the heavy writing of extended 

techniques; the humming while playing in the clarinet part is especially crucial in the piece. 

56. or called Gu-chin, a plucked seven-string Chinese musical instrument of the zither family.
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See Example 19. The performer has to change from regular playing to humming while 

playing in a very short time. In order to play this piece smoothly, the performer must be very 

familiar with this technique and have strong control of embouchure and air. Other than the 

extended techniques that are demanded by the composer, clarinetist Yen-Ting Chuang made 

another performance suggestion in her dissertation, A Recording Project of Three 

Commissioned Works for Unaccompanied Clarinet by Taiwanese Composers: “Maximum 

smoothness would be achieved if circular breathing can be used in the opening of the piece 

and A’ section.”
57

 Therefore, although not requested by the composer, in order to master this

piece, the technique of circular breathing is recommended. The composer has not provided 

fingerings for multiphonics or quarter-tones, or alternate fingerings on the music score. The 

multiphonics uses in this piece were produced by splitting a regular note, which is 

overblowing the 12
th

 on the conventional fingerings.

57. Yen-ting Chuang. “A Recording Project of Three Commissioned Works for Unaccompanied

Clarinet by Taiwanese Composers”, (DMA dissertation, Arizona State University, 2011), 39 
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Composer: Tseng, Hsiao-Wen曾筱雯(b.1975) 

Biography: 

Hsiao-Wen Tseng was born in 1975 in central Taiwan. She earned her Bachelors 

Degree in Composition from Soochow University, and after graduating from college, she 

went to École Normal de Musique de Paris for further study in 2001. Her teachers in France 

included Yoshihisa Taira, Allen Gaussin, Allen Weber, and Frank Bedrossian. She is currently 

teaching in the music departments of National Chiayi University and Tainan University of 

Technology in Taiwan. She is an active composer who has received commissions through 

Taiwan’s Council for Cultural Affairs and the Asian Composers’ League. She is also a 

member of the Asian Composers’ League. 

Title: Ballade for Bb Clarinet Solo 

Composition Date: 2007 

Example 19. Tsai, Chin Thoughts III, opening, mm. 1-9 

58



Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: ~13 minutes 

Commission: Yen-Ting Chuang 

Dedication: None 

Premiere: Unknown 

Publisher: None 

Recording: None 

Range: Unknown 

Level of Difficulty: V, VI 

Extended Techniques: glissandi, quarter tones, air sounds, multiphonics 

Program Notes/Commentary: 

This single-movement work contains forty-seven measures, according to the 

composer’s program; it could be divided into six sections. There are no meter signature or bar 

lines on the score, and the composer indicates the measure numbers at the top of each system 

and dotted bar lines and commas on the music. This piece presents in a liberal, free-flowing 

style. The frequent use of extended techniques in this piece includes glissandi, quarter tones, 

air sounds, multiphonics, and multiphonic trills. The fingerings for mulitphonics are mostly 

59



provided by the composer.
58

Composer: Yen, Ming-Hsiu顏名秀(b.1980) 

Biography: 

Ming-Hsiu Yen was born in Taichung, Taiwan in 1980. “Yen holds degrees from the 

University of Michigan (DMA in composition; MM in composition and in piano performance) 

and the Eastman School of Music (BM in composition and in piano performance, with a 

distinguished honor of Performer's Certificate). At the University of Michigan, she was 

funded with full scholarship and was awarded the distinguished Rackham Predoctoral 

Fellowship during her final year. Her primary composition teachers have included Bright 

Sheng, William Bolcom, Betsy Jolas, David Liptak, Ricardo Zohn-Muldoon, Christopher 

Rouse, Steven Stucky, and Gordon Shi-Wen Chin.”
59

“Yen is currently Assistant Professor of Composition and Theory at the Taipei 

National University of the Arts in Taiwan. She was served as Adjunct Associate Professor and 

Composer-in-Residence at the Hong Kong University of Science and Technology from 2010 

to 2011.”
60

“Her compositions have been performed by numerous orchestras and chamber 

ensembles such as the Minnesota Orchestra, Taiwan Philharmonic, the YinQi Symphony 

Orchestra, PRISM Quartet, Brave New Works, and OSSIA. She is the winner of the 22
nd

58. Yen-ting Chuang. “A Recording Project of Three Commissioned Works for Unaccompanied

Clarinet by Taiwanese Composers”, (DMA dissertation, Arizona State University, 2011), 20-29. 

59. http://www.minghsiuyen.com/about.html, accessed on September 14, 2015

60. http://www.minghsiuyen.com/about.html, accessed on September 14, 2015

60



Asian Composers League Yoshiro Irino Memorial Prize and the Heckscher Composition 

Prize, and awarded prizes from the League of Composers/ISCM-USA Competition, the 

governmental Literary and Artistic Creation Competition (Taiwan), and the Sun River 

Composition Competition (China).”
61

Title: The Beam of Light for Clarinet in Bb 

Composition Date: 2006 

Instrumentation: Solo Clarinet in B- flat 

Movements: One movement 

Duration: 7 minutes 

Commission: Dr. Jun Qian 

Dedication: None 

Premiere: August 12, 2006, Students of the Aspen Individual Studies Program, Delia 

Raab-Snyder, clarinet 

Publisher: Self-published, obtained through contact with the composer at 

minghsiuyen@hotmail.com 

Recording: East Meets West by Albany Records 

Range: E3-B-flat6 

Level of Difficulty: V, VI 

61. Ibid.
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Extended Techniques: vibrato, glissando 

Composer’s Notes: 

The Beam of Light was inspired by an unforgettable image I saw while studying at 

the University of Michigan. It was a very dark and early morning in a restaurant 

during a freezing cold winter. A beam of light, with warmth and power, came through 

a tiny hole between two pedestrian lights, traveling across a 4-lane street, breaking 

through the glass window of the restaurant, and finally on to the plate in front of 

me. The beam of light was very thin, but its hidden power was strong enough to break 

through the mystery and coldness of the dark. This work uses flowing melodic lines 

and contrasting musical elements to express the depth and dramatic power that was 

hidden within the light. 
62

Program Notes/Commentary: 

This is an atonal through-composed movement written in 6/8 meter throughout the 

whole piece, which stays in the same tempo marking eighth-note=92-108 as well. The 

technically challenging aspects are complex rhythmic pattern changes, including many ties, 

grace notes, and irregular rhythmic patterns throughout the piece; the extreme dynamics in all 

ranges – for instance slow, legato melodic melody marked ppp on the altissimo register; the 

rapid arpeggio-like running notes; and the wide leaps. See Example 20 and 21. Extended 

techniques are infrequent in this piece. 

Example 20. Yen, The Beam of Light, mm.14-15. 

62. Quote from composer’s program notes provided by the composer
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Example 21. Yen, The Beam of Light, mm.19-22 

Composer: Ying, Kwang-I應廣儀(b.1960) 

Biography: 

Kwang-I Ying earned her diploma from National Taiwan University of Arts in 1980, 

where she studied composition with Tsang-Houei Hsu, Wei-Liang Shih and Yen Lu. Ying 

went to the United States for further study in 1982 and she received her doctorate degree in 

Composition from the University of Maryland, where she also earned her Bachelors Degree 

and Master’s Degrees in Piano Performance. Ying is active as a pianist as well as a composer. 

Her compositions have been performed in the United States, France, and Asia. She is 

currently the Professor of Composition and Theory at the National Sun-Yat-Sen University, 

where she has taught since 1991.
63

Title: Four Movements for Solo Clarinet 

Composition Date: 1986 

Instrumentation: B-flat Clarinet and A Clarinet 

Movements: 

63. Tz-Ning Shiu, “A Study of Selected Works after 1945 by Taiwan Female Composers”, (master’s

treatise, National Taiwan Normal University, 2012), 80. 
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I. Adagio 

II. Allegro Moderato

III. Andante (in A)

IV. Allegro

Duration: 7 minutes 

Commission: None 

Dedication: None 

Premiere: Unknown 

Publisher: Self-published, obtained through contact with the composer at 

yingki@mail.nsysu.edu.tw 

Recording: None 

Range: F#3-G6 

Level of difficulty: V, VI 

Extended Techniques: multiphonics, microtones, glissando, vibrato 

Composer’s Notes: 

This piece was written in 1986. It was a commission piece by The Capital Composers 

Alliance. This piece consists of four movements: slow-fast-slow-fast. Each movement 

has its own unique personality and clarinet performance skills. The characteristics of 

the first movement are the multi-phonics and the tremolo effects. In the second 

movement, the composer used the contrast motive between slurs and staccato. A 

change to A clarinet tired to convey the melodic tone of the third movement. In the 

fourth movement switch back to the Bb clarinet, the composer used irregular accents 

and jazz rhythm to show the energetic and lively of the movement.  
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After the world premiere in 1986, Dennis Ira Ruck’s comment in Prince George news 

in, under the title of "Ying's clarinet solo work, Best at Montpelier", "... 'Four 

Movements for Solo Clarinet' which made superb idiomatic use of disjunction, trills, 

and other clarinet memorabilia. It was a great piece. " 

Program Notes/Commentary: 

This piece is an atonal piece consisting of four movements. Each movement is short, 

lasting about two minutes. The challenging aspect of this piece is the frequent use of 

accidentals, extreme dynamic change, wide leaps, and sudden rhythmic pattern changes. See 

Example 22 and 23. The composer uses simple meter in movements I, III, and IV and stays in 

the same tempo and meter throughout each movement. The 16th notes dominate the rhythmic 

figuration in the fourth movement. Meter signatures change between 3/4, 2/4 and 7/8 in the 

second movement. The use of the extended techniques is moderate. The multiphonics in the 

first movement all occur on long notes, and the composer provides the fingerings for 

multi-phonics and tremolo in the score. Three microtones are employed in the first movement 

with fingerings provided. Glissando appears only twice in the second movement in the 

clarion register. There is no use of extended techniques in the third or fourth movement. 
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Example 23. Ying, Four Movements, second movement, mm. 41-44 

Clarinet with Piano 

Composer: Chang, Hui-Ni 張惠妮(b.1969) 

Biography: 

Hui-Ni Chang was born in 1969 in central Taiwan. She graduated from the National 

Taiwan University of the Arts in 1992, and her composition teachers included Chin-Yow Lin, 

Pan Huang Long, and Lu Yan. She earned her Master’s Degree in National Taiwan University 

of the Arts in 1995. In 1993, she attended the Netherlands "International Gaudeamus Music 

Week" and was invited to introduce the works by Taiwan’s contemporary composers. In 2000, 

she travelled to France for a further year study where her teacher was Professor Guy Reibel. 

She is currently teaching at the Taiwan Theological College and Seminary and 

Example 22. Ying, Four Movements, first movement, mm. 22-26 
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National Taiwan University of Arts. She served at the Taipei Hwa Kang Arts School and Lan 

Yang Girls’ Senior High School dance class as piano accompanist. 

Title: Game of the Fourth for Clarinet and Piano 

Composition Date: 1989 

Instrumentation: Clarinet in B- flat and Piano 

Movements: One movement 

Duration: 4 minutes and 30 seconds 

Commission: None 

Dedication: None 

Premiere: Unknown 

Publisher: manuscript obtained through contact with the composer at 

huiniannabel@gmail.com 

Recording: None 

Range: E3-E-flat6 

Level of Difficulty: III, IV 

Extended Techniques: Glissando 

Composer’s Notes: 

The main element of this piece is the interval of a fourth. 

Program Notes/Commentary: 
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This short single-movement work contains 124 measures, which can be divided into 

three sections. The composer uses the fourth interval followed by the chromatic scale as the 

main motive. See Example 24. Section A is in tempo marking quarter note = 100 in 4/4 meter, 

and Section B is in tempo marking 120 in 3/4 meter. Section A’ is the same tempo and meter 

marking as Section A. The composer uses the same materials and elements that appears 

previously in the A section but reorders those features to form Section A’. Therefore, the 

audience will hear similar elements but in a new order and setting. 

The technique level of this piece for both clarinet and piano is moderate, not difficult 

rhythmically or melodically. The cooperation between clarinet and piano is not complex 

either. The clarinet part is written predominantly in the clarion and chalumeau registers, and 

glissando is only used in a few places. This piece would be a suitable piece for advanced high 

school or young college students. 

Example 24. Chang, Game of the Fourth, opening, mm.1-2, the manuscript from the 

composer which is written in concert pitch, not clarinet transposed score. 

Composer: Chen, Ke-Chia陳可嘉(b.1979) 
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Biography: 

Ke-Chia Chen was born in Taiwan in 1979. “Chen received her Bachelors Degree in 

composition from the Curtis Institute of Music, Master’s Degree from the Manhattan School 

of Music, and a PhD in composition from the University of Pennsylvania. Her previous 

teachers include Richard Danielpour, James Primosch, David Ludwig, Lera Auerbach, Jay 

Reise, Anna Weesner, Herbert Willi, Robert Xavier Rodriguez, Ford Lallerstedt, and Gorden 

Shih-Wen Chin. She is currently on the Musical Studies faculty at the Curtis Institute of 

Music.”
64

“Chen’s compositions have been performed by leading orchestras, chamber ensembles, 

and soloists throughout the United States, Japan, and Taiwan. She received numerous 

scholarships and awards which including the University of Pennsylvania’s 2011 David 

Halstead Music Prize, the 2005 IBLA Foundation Grand Prize in composition, the 2004 

Manhattan School of Music’s Manhattan Prize for string quartet, and the University of 

Pennsylvania’s 2009-2013 Benjamin Franklin Fellowship and a Subito Grant from the 

Philadelphia Chapter of the American Composers Forum in 2012. She served as the composer 

in residence at the Pacific Music Festival in 2007 and 2009, the Bowdoin International Music 

Festival, and the Music at Angel Fire Chamber Music Festival.”
65

Title: Song of The Wanderer for Clarinet and Piano (2008) 

64. http://www.kechiachen.com, accessed on October 21, 2015

65. Ibid.
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Composition Date: 2008 

Instrumentation: Clarinet in B- flat and Piano 

Movements: One Movement 

Duration: ~ 12 minutes 

Commission: None 

Dedication: None 

Premiere: March 29, 2008, Weill Recital Hall, New York, Clarinet, Chiu-Yuan Chen 

Publisher: Self-published, obtained through contact with the composer at 

kechia1206@gmail.com 

Recording: By inquiry 

Range: F#3-A6 

Level of Difficulty: V, VI 

Extended Techniques: flutter tongue 

Composer’s Notes: 

The world of art music has long been divided into two camps. On one side is the 

belief that music is meant to express and revel in our innermost human emotions. On 

the other, that music must be appreciated for itself and it only, detached from the 

bonds of our emotions and human frailties. In the never ending quest of expression 

and self-discovery often times we composers take journeys through both camps. Song 

of the Wanderer in its unfolding reflects one such journey. Here the wanderer, like a 

falling seed carried far from its home by the westward wind, looks for a place to land 

and take root. The destination...unknown, but the journey, oh so rewarding. Also a 

version for clarinet and orchestra Song of the Wanderer for clarinet and orchestra 

(2008) 
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Program Notes/Commentary: 

The piece is in one continuous movement, which begins with a mournful, plaintive 

clarinet melodic solo (quarter-note=72) in 8/4 meter. The same melodic line is played again 

by the piano in measure 40, and then the tempo gradually increases to quarter-note=100 in the 

middle section. At the climax of the piece, the tempo eight-note=160 is marked Frenzy. After 

the Frenzy section, the music gradually calms, and the mournful, plaintive motive returns. 

The piece ends with slow and soft long notes. The cooperation between clarinet and piano is 

rhythmically complex in the Frenzy section. At one point, septuplets occur in the clarinet part, 

while in the piano the right hand plays equal 16
th

 notes and the left hand plays triplets. To the

clarinetist, this piece is challenging due to the variety of rhythmic patterns, wide leaps, rapid 

running passages, and altissimo register staccato passages. 

Composer: Chen, Mei-Chun陳玫君(b. 1968) 

Biography: 

Chen received her Master’s and Ph. D. degrees in composition from the Eastman 

School of Music. Her principal teachers included Samuel Adler, Christopher Rouse, David 

Liptak, and Joseph Schwantner. Chen won composition prizes from the Eastman School of 

Music, the International League of Women, the New Music & Art Festival in Bowling Green 

Ohio, and the Young Artist Series of the National Concert Hall in Taipei. 

Chen has been serving as a full-time assistant professor of composition at Tung-Hai 
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University in Taichung, Taiwan since 1998. She teaches composition, music theory & history, 

fundamental orchestration at the Tung-Hai University.
66

Title: Suite Antiqua for Clarinet and Piano 

Composition Date : 2010 

Instrumentation: Clarinet in B- flat and Piano 

Movements: 

I. Recitativo Arioso 

II. La Valse Scordatura

Duration: 10 minutes 

Commission: clarinetist Jun Qian and pianist Joanne Hsu 

Dedication: None 

Premiere: by Jun Qian and Joanne Hsu on July 9th, 2010, at the Tunghai International Music 

Festival 2010, Taichung, Taiwan 

Publisher: Self-published, obtained through contact with the composer at gmtry1@gmail.com 

Recording: East Meets West by Albany Records, 2012 

Range: E3- Ab6 

Level of Difficulty: V, VI 

Extended Techniques: multiphonics 

66. Biographical information obtained through contact with the composer.
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Composer’s Notes: 

Suite Antiqua was commissioned by clarinetist Jun Qian and pianist Joanne Hsu in 

the spring of 2010. There are two movements with a clarinet cadenza in between. The 

first movement, Recitativo Arioso, is designed to display both virtuosity and lyricism. 

The opening interval of a minor-third (C#-E) introduced by clarinet, turns into an 

interplay of interval thirds while entering the second half, and culminates right before 

the “parlando rubato” section arrives. The cadenza for solo clarinet starts with the 

elaborated reiteration of (C#-E), followed by the development of the twirling figures 

derived from the previous “parlando rubato” section, and concludes with the 

sequences of the ascending figures launching this movement. The title of the second 

movement La Valse Scordatura originates from the fact that the central section of this 

movement develops around the quotes from Maurice Ravel’s <La Valse>. The interval 

of a minor third from the previous movement reappears and develops in the section 

prior to the arrival of <La Valse> and turns into a contrasting material to the La Valse 

related gestures in a climactic section before the recap. This movement concludes 

with the “parlando rubato” section retuning, followed by a flash-back of the opening 

passage of Recitativo Arioso with a fortissimo ending phrase.
67

Program Notes/Commentary: 

There are two movements in this piece with a clarinet cadenza between each 

movement making this piece sound like one continuous single-movement work. The first 

movement, Recitativo Arioso (quarter-note=84), is in 4/4 The second movement, La Valse 

Scordatura, (quarter-note=132), is in 4/4. The use of extended techniques is not heavy in this 

piece with the only occurrence the multiphonic on C# in the second movement. The fingering 

is not provided by the composer, but the performer must to play the split tones on the regular 

fingering of high C#6. 

This is a challenging work. The technically challenging part comes with the 

67. Quote from composer’s program notes provided by the composer
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constantly changing meters, the rapid successive staccato in the altissimo register, wide leaps 

and fast running notes. See Example 25 and 26. 

Example 25. Chen, Suite Antiqua, mm. 105-109 

Example 26. Chen, Suite Antiqua, parlando rubato section, mm. 48 

Composer: Chen, Shih-Hui陳士惠(b.1962) 

Title: Fantasia on Theme of Plum Blossoms for Clarinet and Piano 

Composition Date: 2012 

Instrumentation: Clarinet in B-flat and Piano 

Movements: 

I. Fantasia暗香疏影 

II. Ten Thousand Blooms萬花竟放

III. Plum Blossoms釀雪爭春

Duration: ~ 15 minutes 

74



Commission: Chinese clarinetist Jun Qian and Canadian pianist Kent McWilliams. 

Dedication: None 

Premiere: None 

Publisher: Trigon Music Press 

Recording: East Meets West, Albany Records (TROY1377), 2012 

Range: E3-C7 

Level of Difficulty: V, VI 

Extended Technique: Timbral Trill 

Composer’s Notes: 

The musical material of this piece is loosely derived from a popular Nankuan melody, 

Plum Blossoms. Nankuan, a traditional style of southern Chinese/Taiwanese music, 

dates back to 500 AD. This melody serves as a basis for all three movements. In the 

fantasia like first movement, the Nankuan melody is first subtly introduced in a 

fragmented and motivic way. By the end of movement, a longer continuous melody 

appears. The second scherzo-like movement takes the faster and active passages from 

the first movement as a basis for playful and energetic music. The rich and elegant 

Nankuan melody is most apparent in the lyrical and contrapuntal final movement. 

Fantasia on the Theme of Plum Blossom for clarinet and piano was originally written 

for alto saxophone and piano. This version was adopted at the request of Chinese 

clarinetist Jun Qian and Canadian pianist Kent McWilliams.
68

Program Notes/Commentary: 

This piece consists of three movements: slow-fast-slow. The first movement, 

Meditatively (quarter-note=56), and second, Playfully (quarter-note=96), are both in 3/4. The 

third movement, Expressively (quarter-note=46), is in 4/4. 

68. http://www.trigonmusic.com/TrigonMusicPress/shcfantasiacl.html, accessed on August 26, 2015
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Contrasting sections alternate throughout the first movement. The 

constantly-changing tempo and meter, the extremely high range (up to C7), and the fast 

staccato make this movement challenging. See Example 27.
69

 The rhythmic figuration

features 16
th

 notes in the second movement. The technical challenges for this movement are

sucessive same notes in staccato. See Example 28. 

Technically, the easiest movement is the third movement. The clarinet range remains 

mostly in chalumeau and clarino register, and there are no fast staccato notes or rapid running 

notes. In addition, the meter stays primarily in simple time signature (2/4, 3/4, 4/4). Both the 

first movement and the second movement are challenging for the performer. 

Example 27. Chen, Fantasia on Theme of Plum Blossoms, I. Fantasia, mm. 75-79. 

Example 28. Chen, Fantasia on Theme of Plum Blossoms, II. Ten Thousand Blooms, mm. 

29-33. 

Composer: Chou, Tzu-Ling Sarana周子鈴(b.1980) 

69. Indicated by the composer on the score: Ossia:8va lower until m.79
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Biography: 

Sarana Chou was born in 1980 in Taichung, Taiwan. “Chou moved to the United 

States in 1998 from her native Taiwan, to pursue composition studies under Samuel Adler, 

Shulamit Ran, Robert Morris, and David Liptak.”
70

 “She earned her Bachelors Degree from

The Juilliard School in 2002,a Master’s Degree from the University of Chicago in 2004 and 

her D.M.A degree from Eastman School of Music in 2009. She is currently serving as an 

Assistant Professor and Director of Graduate Studies in Music at Samford University in 

Birmingham, Alabama. ”
71

“Chou has been invited to serve as composer-in-residence at The Banff Centre for the 

Arts in Alberta, Canada. She won various prizes and awards which including the first-prize of 

Leo Kaplan Award at the 2002 ASCAP Morton Gould Young Composer Awards, the Alabama 

Music Teachers Association State Commission Award, and the 2nd International Call for 

Duet at Shanghai Conservatory of Music in China, the Ellen Taaffe Zwilich Prize from 

International Alliance for Women in Music and the USA Florida Chapter of the International 

Society of Contemporary Music (ISCM) competition.”
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Title: Left or Right for Bb Clarinet and Piano 

Composition Date: 2001 

Instrumentation: Clarinet in B- flat and Piano 

70. http://www.saranachou.com/about-1/, accessed on September 15, 2015

71. http://www.taa-nc.org/SETAA2010/Templates/menu/speaker-SaranaChou.html, accessed on

September 15, 2015 

72. Ibid.
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Movements: One Movement 

Duration: 6 minutes 

Commission: Fan Lei 

Dedication: None 

Premiere: October, 2001, Juilliard Composers’ Concert, Paul Recital Hall 

Publisher: Self-published, obtained through contact with the composer at tlschou@gmail.com 

Recording: None 

Range: E3-C7 

Level of Difficulty: V, VI 

Extended Technique: Glissando 

Composer’s Notes: 

The idea of this piece came from an illustrated children book called Left or Right, 

which I received as a Christmas gift many years ago. The story depicts the uncertainty 

of a human’s life. Sometimes we have to make decisions at certain points along the 

path, some as simple as which note would be chosen for next beat (although this is 

certainly not a simple question!!) We would never know either Left or Right is better 

for us, but life still keeps going and going..........
73

Program Notes/Commentary: 

Left or Right is a through-composed single movement piece. The clarinet plays a 

cadenza section in the beginning of the piece with no bar line or meter signature. The 

composer marked Freely marking (quartet-note=66) on the score. The bar line and time 

73. Quote from composer’s program notes provided by the composer
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signature is shown on the score when the piano came in with the clarinet. The technical 

challenges for this piece are rapid changes of tempo and time signature. The composer shifts 

the tempo back and forth from quartet-note=72-80 to quartet-note=120-132 and changes the 

time signature almost every measure between 4/4, 5/4, 2/4, 3/8, 3/4, 5/8, 7/8. The unstable 

tempo, the irregular rhythmic pattern, the successive fast staccatos, wide jumps, and the 

extreme high notes make the piece challenging for the performer. See Examples 29 and 30. 

Example 29. Chou, Left or Right, mm 8-14. 

Example 30. Chou, Left or Right, mm. 80-82. 

Composer: Kao, Ying-Chen高盈真(b.1981) 

Biography: 

Ying-Chen Kao is born in Taiwan in 1981. “Kao holds her Bachelors Degree in 

Theory Composition from the University of Miami, where she also performed extensively as 

a solo and chamber pianist. Kao is currently a doctoral candidate at the Peabody Institute of 

the Johns Hopkins University where she also received her Masters Degree. Kao has studied 

piano with J.B. Floyd and composition with Christopher Theofanidis, John Van der Slice, 
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Robert Gower, Paul Wilson, Lu Wen-Tze and Michael Hersch.”
74

 “Kao received numerous

awards, scholarships and grants which including the first prize in the Prix D’Ete Composition 

Competition in 2009, the Peabody Camerarta Composer Contest in 2005, the Randolph S. 

Rothschild Award, the Austin Weeks Scholarship, the Maxwell R. Lepper Endowment 

Scholarship, the Lawrence Friedman Music Scholarship, the Otto Ortman Award, and the 

Peabody Conservatory Graduate Assistantship Full Tuition Award, Encore Grant from the 

American Composers Forum, and Peabody Development Grant.”
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Title: Black Carrot for Bass Clarinet and Piano 

Composition Date: 2007 

Instrumentation: Bass Clarinet and Piano 

Movements: One Movement 

Duration: 6 minutes and 30 seconds 

Commission: Stephen Pfleiderer 

Dedication: None 

Premiere: April, 2007, Baltimore, MD, Stephen Pfleiderer, bass clarinet, Michael Sheppard, 

piano 

Publisher: Self-published, obtained through contact with the composer at 

info@yingchenkao.net 

74. http://www.yingchenkao.net/bio.html, accessed on October 13, 2015

75. Ibid.
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Recording: None 

Range: E3-D6 

Level of Difficulty: V, VI 

Extended Technique: Slap Tongue 

Program Notes/Commentary:   

Black Carrot is a through-composed single movement piece written for bass clarinet. 

Despite the key signature written in the clarinet part, this piece is atonal. The composer 

changes the time signature constantly and frequently alternatives between simple time and 

3/8 meter. The tempo is indicated throughout the piece but is changing constantly. The 

change is not very dramatic, but usually, it is slightly faster or slower. The feature rhythmic 

figuration used in this piece is dotted 8
th

 notes followed by a triplet. See Example 31. Most of

the phrases are slurred, and there are no rapidly articulated passages. The slap tongue 

appeared in the middle section of the piece. 

Example 31. Kao, Black Carrot, mm. 1-8. 

Composer: Lin, Kuei-Ju林桂如(b.1976) 

Biography: 

Kuei-Ju Lin was born in Taiwan in 1976. “She received her Bachelors Degree in 

composition from the Taipei National University of the Arts and her PhD. in Composition 
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from the University of California, San Diego. She is currently the music director of the 

M.O.V.E. Theater Group (Taipei), the founder of MeiMei Co-op and an adjunct assistant 

professor at the Taipei Municipal University of Education and the Fu-Jen Catholic 

University.”
76

“She has received commissions from the La Jolla Symphony and Chorus in the 

United States, the Nouvel Ensemble Moderne in Canada, and the Forum Percussion 

Ensemble in Taiwan, amongst others. Her music has been performed in concerts and music 

festivals in Taiwan, Japan, Korea, Israel, Australia, France, Poland, Canada, and across the 

United States.”
77

Title: Sketchbook I for Clarinet and Piano 

Composition Date: 1998 

Instrumentation: clarinet and piano 

Movements: 

I. Allegretto 

II. Moderato

III. Andante

Duration: ~ 3 minutes 

Commission: None 

76. http://lsf-taiwan.blogspot.tw/2012/08/kueiju-lin.html, accessed on August 25, 2015

77. Ibid.
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Dedication: None 

Premiere: Unknown 

Publisher: Self-published, obtained through contact with the composer at 

kueijulin@gmail.com 

Recording: None 

Range: E3-G6 

Level of Difficulty: V, VI 

Extended Techniques: flutter-tongue, key trills, air tones 

Program Notes/Commentary: 

This piece is atonal consists of three movements, and each movement is short, lasting 

about one minute. The tempo marking changes three times in the third movement from 

Andante-Adagio-Moderato. The rhythmic figurations use in the first and third movement is 

complex. The predominant rhythm consists of dotted notes with sixteen
th 

and thirty-second

notes, and lots of ties. The variation of the interval second and seventh is the main element in 

the first movement. The clarinet plays slow and expressive melodies in the second movement, 

and rapid arpeggio patterns emerge in the third movement. The flutter-tongue appears in the 

first and the third movements, while the key trills and air tones arrive at the end of the second 

movement. 
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CHAPTER 4 

CONCLUSION 

A large number of female composers appeared on the Taiwan music scene after 1980, 

and have contributed to the clarinet repertoire from the 1980s to the present day. During this 

research project, the author discovered a large number of clarinet repertoires composed by 

Taiwanese female composers and more than one hundred compositions utilizing clarinet 

written by over fifty different female composers. A large portion of these compositions are 

chamber works for clarinet and other instruments. 

As their brief biographies demonstrate, many composers studied in Europe or the 

United States, and some of them returned to Taiwan, while some did not. The experience of 

studying abroad affected their compositional style. The compositions in this study tend to 

follow the new twentieth-century trends found in Europe and the United States, which 

explore atonality and extended techniques. Meanwhile, the composers also incorporated both 

eastern and western elements into their pieces; for instance, the compositions included in this 

study by composers Yu-Hui Chang, Yuan-Chen Li, Shih-Hui Chen, Chihchun Chi-Sun Lee 

and Ling-Huei Tsai are influenced by both the eastern and western culture. Furthermore, as 

the annotated bibliography shows, the majority of works seem to be intended for upper level 

undergraduate students, graduate students, and professional clarinet performers, because the 

technical demand of those pieces are very high overall coupled with the common use of 
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extended techniques. 

The author makes no claim that this study has managed to collect the complete 

repertoire of Taiwanese female composers’ clarinet works. A few of the compositions the 

author found were omitted from this study, by request of the composers, who thought the 

works were immature and written during their time as students. Only six of the works in this 

study were published, and most of the works were self-published by the composers. The lack 

of publication makes these works difficult to find, but the aim of this study is to provide a 

starting point for future research into music from female composers in Taiwan and promotes 

an appreciation of this repertoire. It is hoped that this study will pique people’s interest, lead 

to more research and more attention to this kind of study, and eventually, more publications 

and related organizations will be established. 
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APPENDIX A 

A COMPLETE LIST OF WORKS COMPOSED BY TAIWANESE FEMALE 

COMPOSERS LISTED BY INSTRUMENTATION, INCLUDED WORKS NOT 

ANNOTATED IN THIS STUDY  
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Solos 

Unaccompanied Clarinet 

Chang, Yu-Hui張玉慧 Three Fantasias for Solo Clarinet in B- flat (2006) 

Chen, Shih-Hui陳士惠 Twice Removed for solo clarinet (2002) 

Chen, Yi-Chen 陳宜貞 Colliding Galaxies for solo clarinet (2010) 

Chien, Sansan Y.簡郁珊 Dolly’s Family for solo clarinet (2003, 2006 March/Nov) 

Hsu, Chia-Yu許家毓 Summer Night in A Deep Valley for Solo Clarinet (2012) 

Lee, Chihchun Chi-Sun李志純 Concepts for solo clarinet or solo bass clarinet (1994) 

Li, Yuan-Chen李元貞 Spell for solo saxophone or clarinet (2009, rev. 2011) 

Pan, Chia-Lin潘家琳 Soliloquy for Clarinet Solo (2001) 

Pan, Chia-Lin潘家琳 Pointe de Flame for solo clarinet (2008) 

Tsai, Ling-Huei蔡凌蕙 Chin Thoughts III for solo clarinet (2008) 

Tseng, Hsiao-Wen曾筱雯 Ballade for Bb Clarinet Solo (2007) 

Yen, Ming-Hsiu顏名秀 The Beam of Light for clarinet in Bb (2006) 

Ying, Kwang-I應廣儀 Four Movements for Solo Clarinet (1986) 
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Duos 

Clarinet and Piano 

Chang, Hui-Ni 張惠妮 Game of the Fourth for clarinet and piano (1986) 

Chen, Ke-Chia陳可嘉 Song of The Wanderer for clarinet and piano (2008) 

Chen, Mei-Chun陳玫君 Suite Antiqua for Clarinet and Piano (2010) 

Chen, Shih-Hui陳士惠 Fantasia on Theme of Plum Blossoms for clarinet and piano (2012) 

Chou, Sarana周子鈴 Left or Right for Bb Clarinet and Piano (2001) 

Kao, Ying-Chen高盈真 Black Carrot for bass clarinet and piano (2007) 

Lin, Kuei-Ju林桂如 Sketchbook I for clarinet and piano (1998) 

Clarinet and Large Ensemble 

Chang, Yu-Hui張玉慧 Concerto for Clarinet and String Orchestra (1995) 

Chen, Ke-Chia陳可嘉 Song of the Wanderer for clarinet and orchestra (2008) 

Lan, Mei-Mi藍美米 Concerto for Clarinet and String Orchestra with Harp and Percussion 

(2005) 

Lee, Ya-Ting李雅婷 Concerto for clarinet and orchestra (2008) 

Lu, Wen- Tze Grace 呂文慈 Concerto for Clarinet and Wind band (2006) 

Clarinet and String Instrument 

Chang, Yu-Hui張玉慧 Duet for Clarinet and Violoncello (1996/1997) 

Chen, Mei-Chun陳玫君 Encounter Duo for Violin and Clarinet in Bb (2013) 
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Chien, Sansan Y.簡郁珊 Music for Clarinet and Harp in five movements (1994) 

Hsiao, Ching-Yu蕭慶瑜 Duet for Clarinet and Cello (1990) 

Lee, Chihchun Chi-sun 李志純 Prospective Congruence for pipa and clarinet (2013) 

Clarinet and Wind Instrument 

Chao, Ching-Wen趙菁文 Duo for Oboe & Clarinet (1993) 

Chao, Ching-Wen趙菁文 Duet for Clarinets for two clarinets and a bass clarinet (1994) 

Chao, Ching-Wen趙菁文 Duet for Clarinets for two clarinets and a bass clarinet (1998) 

Chou, Chiu-Yu 周久渝 Duet for flute and clarinet (2014) 

Pan, Chia-Lin潘家琳 Duet for Flute and Clarinet (2002/2003) 

Su, Fan-Ling蘇凡凌 The Tone of Heterophony Duet for Flute and Clarinet (2006) 

Clarinet and Electronic 

Chao, Ching-Wen趙菁文 Counterattack for clarinet and delay (1999) 

Chao, Ching-Wen趙菁文 PaleFire II for clarinet and tape (2004) 

Pan, Chia-Lin潘家琳 Reflection‧Image for Clarinet, Percussion, and Live Performing 

Video (2008) 

Shi, Pei-Yu石佩玉 Zwei singende Klarinetten (two singing clarinets) for Clarinet and Tape 

(2006) 

Clarinet and Percussion 

Lo, Pei-Yin羅珮尹: Stray Birds of Summer : Duo for Clarinet and Marimba (2010) 
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Trios 

Trio for Clarinet, One String Instrument, and Piano 

Chang, Hwei-Lee張蕙莉 Trio for Piano, Cello, and Clarinet (1985) 

Chou, Chiu-Yu周久瑜 Cloud Rivers for clarinet, viola and piano (2012/2013) 

Lee, Chihchun Chi-sun李志純 Fishing Song for Erhu, Clarinet, and Piano (2012) 

Lee, Chihchun Chi-sun李志純 Water Rings For Clarinet, Violin, and Piano (2013) 

Hung, Ya-Huei洪雅惠 Moment for Clarinet in Bb, Double Bass and Piano (2002) 

Su, Fan-Ling蘇凡凌 Tobende Brandung for Violin, Clarinet, and Piano (1996) 

Su, Shu-Hua蘇淑華 Suite for violin, clarinet and piano (1972) 

Trio for Clarinet, One Wind Instrument, and Piano 

Chang, Shiao-Wen張曉雯 In Memoriam….,Trio for Flute, Clarinet, and Piano (2001) 

Tseng, Hsiao-Wen曾筱雯 Water Clock for Flute, Clarinet, and Piano (2005) 

Tseng, Hsiao-Wen曾筱雯 Sandglass for Flute, Clarinet, and Piano (2006) 

Shih, Pei-Yu石佩玉 Convolution for flute, clarinet and piano (1996) 

Trio for Clarinet, Voice, and Piano 

Su, Fan-Ling蘇凡凌 Uralte Legende, Trio for Soprano, Clarinet, and Piano (1995) 

Trio for Clarinet, One Wind Instrument, and One String Instrument 

Chang, Shiao-Wen張曉雯 Trio for Clarinet, Horn and Violoncello (1996) 

Trio for Clarinet and Two String Instruments 
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Kao, Ying-Chen高盈真 530.623, trio for clarinet, violin and viola (2004) 

Trio for Clarinet, Percussion, and One instrument 

Chang, Shiao-Wen張曉雯 Capriccio for Flute, Clarinet and Marimba (2000) 

Pan, Chia-Lin潘家琳 Double Trio for Double Bass, Bass Clarinet and Percussion 

(2000/2001) 

Pan, Chia-Lin潘家琳 Dream for Clarinet, Cello and Percussion (1992) 

Jen, Chen-Hui任真慧 Timeless Intonation for Clarinet, Percussion, and Contrabass (2007) 

Quartets 

Clarinet Quartet 

Chang, Yu-Hui張玉慧 Clarinet Quartet for four B-flat clarinets (1994-95) 

Chang, Yu-Hui張玉慧 Burst for four clarinets (2010) 

Quartet for Clarinet with Three Various Combinations of Instruments 

Chang, Hsiu Hsiu張琇琇 Capriccio for two flutes and two clarinets (2009) 

Chang, Shiao-Wen張曉雯 Preludium for Clarinet, Viola, Vibraphone and Harpsichord 

(1993) 

Chang, Shiao-Wen張曉雯 Quartet for Clarinet (in Bb, Eb and Bass Clarinet), Violin, Viola 

and Violoncello (1994) 

Chang, Shiao-Wen張曉雯 Five Pieces for Woodwinds-Quartett (1996) 

Chang, Yu-Hui張玉慧 Lost Threads for flute, viola, bass clarinet, and percussion (2005) 
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Chang, Yu-Hui張玉慧 Rhetorical Flourishes: Three Shepard Songs for soprano, viola, 

clarinet/bass clarinet, and percussion (2010) 

Chang, Yu-Hui張玉慧 On the Podium for flute, clarinet/bass clarinet, piano and percussion 

(2014) 

Chen, Weiling陳為伶 Arena, violin, Bb clarinet, tenor saxophone, and piano (2007) 

Hsu, Chia-Yu許家毓 Urban Sketches for Clarinet, Cello, Piano and Electronics (2013) 

Kao, Ying-Chen高盈真 Surreal Perception for clarinet/bass clarinet, violin, cello and piano 

(2008) 

Kao, Ying-Chen高盈真 Solitary for baritone, clarinet, cello and piano (2009) 

Lo, Pei-Yin羅珮尹 The Second Tanka for clarinet, cello, voice and piano (2013) 

Pan, Chia-Lin潘家琳 Chaos for Sheng, Zheng, Clarinet in Bb/Bass Clarinet and Cello 

(2013) 

Tsai, Ling-Huei蔡凌蕙 Fantasy of a Traveling Woman for Clarinet, Violoncello, Percussion 

and Piano (2001) 

Tseng, Hsiao-Wen曾筱雯 The Ocean for Clarinet, Violin, Cello, and Piano (2004) 

Yen, Chun-Ju顏君如 The Elf for flute, clarinet in B flat, violoncello and piano (2009) 

Yen, Ming-Hsiu顏名秀 Lego City for clarinet, violin, cello and piano (2011) 

Ying, Kwang-I應廣儀 Quartet, for Soprano, Clarinet, Cello, and Percussion (2005) 
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Quintets 

Woodwind Quintet 

Chang, Hui-Ni 張惠妮 Fragile...... for woodwind Quintet (1997) 

Chang, Shiao-Wen張曉雯 Four Bagatelles for Woodwind Quintet (2009) 

Chen, Chiung-Yu陳瓊瑜 Woodwind Quintet No.2 (2010) 

Chen, Ke-Chia陳可嘉 Woodwind Quintet (2003) 

Chen, Weiling陳為伶 Six dolls on the cupboard for woodwind quintet (2001) 

Chew, Shyh-Ji潘世姬 Woodwind Quintet (1978) 

Chiang, Chia-Ying江佳穎 Woodwind Quintet (1998) 

Hung, Chien-Hui洪千惠 [One Transverse+ One Circle+ Three Vertical= ? ] for woodwind 

quintet (1999) 

Pan, Chia-Lin潘家琳 Woodwind Quintet for Flute, Oboe, Clarinet, Bassoon and Horn 

(1998) 

Tsai, Jia-Chy蔡佳琪 Woodwind Quintet (2001) 

Tsai, Ling-Huei蔡凌蕙 Chin Thoughts II for Woodwind Quintet (2007) 

Tsai, Ling-Huei蔡凌蕙 Graffiti for Woodwind Quintet (2010) 

Tsai, Ling-Huei蔡凌蕙 Graffiti II for Woodwind Quintet (2011) 

Yang, Yu-Ling楊喻琳  Three Pieces for Woodwind Quintet (1996) 
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Chang, Shiao-Wen張曉雯 Five Sketches for Flute, Clarinet, Violin, Cello and Piano (2007) 

Chang, Yu-Hui張玉慧 Intersect for flute/bass flute, clarinet/bass clarinet, violin, cello, and 

piano (2014) 

Cheng, Yu-Yun鄭玉雲 Quintet for flute, oboe, clarinet, violoncello, and double bass (5) 

Huang, Ssu-Yu黃思瑜 A Stroke for flute, clarinet, piano, marimba, and percussion (1995) 

Huang, Ssu-Yu黃思瑜 Dream for flute, clarinet, cello, piano, and percussion (1996) 

Jen, Chen-Hui任真慧 The Image of Death for Violin, Oboe, Clarinet, Cello, and Piano 

(2001) 

Lee, Chihchun Chi-sun 李志純 Dance Fusion for flute, clarinet, violin, cello and piano 

(2012) 

Lei, Hsiao-Ha雷曉華 Quintet for oboe, Clarinet, Horn, Violoncello and Piano (1999) 

Lin, Mei-Fang林梅芳 L’Image Reconstituée for Flute, Clarinet, Violin, Cello and Piano 

(2005) 

Su, Fan-Ling蘇凡凌 Im Wunderland for Violin, Cello, Clarinet, Piano and Percussion (1995) 

Tseng, Hsiao-Wen曾筱雯 Elegy I for Clarinet, Violin, and Three Cellos (2003) 

Wang, Sue-Ya王思雅 Dans Les Bois for flute, clarinet, violin, cello, piano (1992) 

Wu, Wan-Ting巫婉婷 Chen I for clarinet, bassoon, violin, violoncello and piano (2012) 

Yen, Ming-Hsiu顏名秀 Sorrowful Beauty for clarinet and string quartet (2003; 2007, rev.) 

Quintet for Clarinet with Four Various Combinations of Instruments 
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Sextets for Clarinet with Five Various Combinations of Instruments 

Chang, Yu-Hui張玉慧 Sestetto for soprano, flute, clarinet, violin, cello, and piano (1989-90) 

Chang, Yu-Hui張玉慧 Sestetto No.2 for flute, clarinet, violin, cello, piano, and percussion 

(1996) 

Chang, Yu-Hui張玉慧 Pu Songling’s Bizarre Tales for erhu, pipa, yangqin, piccolo/alto flute, 

bass clarinet, and percussion (2011) 

Chang, Hwei-Lee張蕙莉 Altura for soprano, flute, English horn, clarinet, double bass and 

percussion (1990) 

Chen, Ke-Chia陳可嘉 Butterfly Underwater-clock Death for violin, violoncello, clarinet, 

trumpet, trombone and percussion (2000) 

Li, Hsuan-Hui李軒慧 Back to the Reality of Tralfamadore for flute, clarinet, viola, cello, 

Pipa and piano(2012) 

Li, Yuan-Chen李元貞 Aldebaran for flute/piccolo, Bb clarinet/bass clarinet, violin, cello, 

piano and percussion (2013) 

Pan, Chew, Shyh-Ji潘世姬 Hudson River Caprice for Horn, Flute, Clarinet, Violin, Cello, 

and Percussion (1981) 

Pan, Chia-Lin潘家琳 Sextet for Flute /Piccolo, Clarinet/Bass Clarinet, Violin, Cello, Piano 

and Percussion (2004) 

Tsai, Hsin-Jung蔡欣蓉 Vincent van Gogh for Oboe, Clarinet, Violin, Viola, Violoncello and 

Sextets 
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Percussion (1998) 

Wang, Hsiao-Lan王曉嵐 Linkage from Blackness for pipa solo, clarinet, horn, cello, double 

bass, and percussion (1999) 

Yang, Yu-Ling楊喻琳 Sextet for Clarinet and String Quintet (1997) 

Septets 

Septets for Clarinet with Six Various Combinations of Instruments 

Chang, Yu-Hui張玉慧 The Horizon Unfolds for clarinet, bassoon, cornet, trombone, violin, 

double bass, and percussion (2000) 

Chou, Chiu-Yu周久渝 Wild Graffiti II for Flute, Clarinet, Percussion, Violin, 

Viola, Cello and Piano (2012) 

Lin, Kuei-Ju林桂如 Septet for flute, clarinet, bassoon, harp, percussion, violin and 

violoncello (1998) 

Su, Fan-Ling蘇凡凌 Paradieslose, for Violin, Viola, Cello, Flute, Clarinet, Bassoon, and 

Percussion (1994) 

Tsai, Ling-Huei蔡凌蕙 Three Poems by Sylvia Plath for Mezzo Soprano, Flute, Clarinet, 

Horn, Percussion, Violin, Violoncello (2003) 

Tsai, Ling-Huei蔡凌蕙 Mushrooms for Mezzo Soprano, Flute, Clarinet, Horn, Percussion, 

Violin, Violoncello (2001) 
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Octets for Clarinet with Seven Various Combinations of Instruments 

Chang, Shiao-Wen張曉雯 Octet for Flute/Piccolo Flute/Flute alto, Clarinet/Bass Clarinet, 

Violin, Viola, Violoncello, Harpsichord and 2 Percussions (1996) 

Hsiao, Ching-Yu蕭慶瑜 Traces, impression-petite suite pour clarinet ensemble (2013) 

Hung, Ya-Hui洪雅慧 Song of Taking a Walk for flute, clarinet, guzheng, violin, contrabass, 3 

percussions (2002) 

Hung, Yu-Chien洪于茜 Vague Image for flute, clarinet, bassoon, percussion, harp, violin, 

viola, violoncello (1990) 

Pan, Chia-Lin潘家琳 Octet No.1 for Flute, Clarinet, Violin, Viola, Cello, Piano and Two 

Percussions (1994) 

Pan, Chia-Lin潘家琳 Octet No.2 At The End of the Century for Clarinet, Bassoon, Trumpet 

Trombone, Piano, Violin, Viola and Cello (1998/1999) 

Nonets 

Nonets for Clarinet with Eight Various Combinations of Instruments 

Hung, Chien-Hui洪千惠 La Lune for flute, oboe, clarinet, violin, viola, violoncello, 

contrabass, percussion, piano (1998) 

Li, Yuan-Chen李元貞 Fauna Republic for mixed ensemble of woodwind quintet (Flute/ 

Piccolo, Oboe, Bb Clarinet / Bass Clarinet, Bassoon, Horn) and percussion quartet (2013) 

Octets 

97



Miscellaneous Large Ensembles with clarinet (10 or more players including works with 

various combinations of percussion, voice) 

Hung, Yu-Chien洪于茜 Vague Image for Flute, Clarinet, Bassoon, Horn, Violin, Viola, Cello, 

Harp and Two Percussions (1993) 

Lin, Kuei-Ju林桂如Composition for flute/piccolo, clarinet, tenor trombone, bass trombone, 2 

percussion, piano, violin, viola, violoncello and double bass (2001) 

Pan (Chew), Shyh-Ji Nostalgy – in memory of Typhoon Morakot victims for wind ensemble 

(two flutes, oboe, clarinet, tenor sax, horn, two trumpets, trombone, bass trombone, tuba) and 

three percussionists (2009) 

Pan (Chew), Shyh-Ji潘世姬 Si for flute, clarinet, oboe, horn, trumpet, bassoon, piano, violin, 

viola, cello and double bass (1997) 

Tsai, Ling-Huei蔡凌蕙 Music for Ten for Oboe, Clarinet, Bassoon, Horn, Trombone, 

Percussion, Piano, Violin, Violoncello, Double Bass (1995) 

Large Ensembles 
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Chang, Hui-Ni 張惠妮 

Game of the Fourth for clarinet and piano (1989) 

Fragile...... for woodwind Quintet (1997) 

Chang, Yu-Hui張玉慧  

Sestetto for soprano, flute, clarinet, violin, cello, and piano (1989-90) 

Clarinet Quartet for four B-flat clarinets (1994-95) 

Concerto for Clarinet and String Orchestra (1995) 

Sestetto No.2 for flute, clarinet, violin, cello, piano, and percussion (1996) 

Duet for Clarinet and Violoncello (1996-97) 

The Horizon Unfolds for clarinet, bassoon, cornet, trombone, violin, double bass, and 

percussion (2000) 

Lost Threads for flute, viola, bass clarinet, and percussion (2005) 

Three Fantasias for Solo Clarinet in B- flat (2006) 

Burst for four clarinets (2010) 

Rhetorical Flourishes: Three Shepard Songs for soprano, viola, clarinet/bass clarinet, and 
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percussion (2010) 

Pu Songling’s Bizarre Tales for erhu, pipa, yangqin, piccolo/alto flute, bass clarinet, and 

percussion (2011) 

Intersect for flute/bass flute, clarinet/bass clarinet, violin, cello, and piano (2014) 

On the Podium for flute, clarinet/bass clarinet, piano and percussion (2014) 

Chen, Ke-Chia陳可嘉 

Butterfly Underwater-clock Death for violin, violoncello, clarinet, trumpet, trombone, and 

percussion (2000) 

Woodwind Quintet (2003) 

Song of The Wanderer for clarinet and piano (2008) 

Chen, Mei-Chun陳玫君 

Suite Antiqua for Clarinet and Piano (2010) 

Encounter Duo for Violin and Clarinet in Bb (2013) 

Chen, Shih-Hui陳士惠 

Twice Removed for solo clarinet (2002) 

Fantasia on Theme of Plum Blossoms for clarinet and piano (2012) 
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Chen, Yi-Chen 陳宜貞 

Colliding Galaxies for solo clarinet (2010) 

Chien, Sansan Y.簡郁珊 

Four movements for four Bb clarinets (1990) 

Phoenix's Pyre for flute/piccolo, clarinet, violin, cello, percussion, and piano (1993) 

Music for Clarinet and Harp (1994) 

Bagatelle for Woodwind Quintet (2000) 

Dolly’s Family (I-IV) for solo clarinet (2003) 

Bagatelles for Woodwind Quintet (2005) 

Dolly’s Family (IX-XII) for clarinet solo (2006) 

Dolly’s Family (V-VIII) for clarinet solo (2006) 

Chou, Sarana周子鈴 

Left or Right for Bb Clarinet and Piano (2001) 

Ritual Mask Trio for Clarinet, Violin, and Piano (2012) 

Hsu, Chia-Yu許家毓 

Summer Night in A Deep Valley for Solo Clarinet (2012) 
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Urban Sketches for Clarinet, Cello, Piano and Electronics (2013) 

Kao, Ying-Chen高盈真 

530.623, trio for clarinet, violin and viola 

Black Carrot for bass clarinet and piano 

Solitary for baritone, clarinet, cello and piano(4) 

Surreal Perception for clarinet/bass clarinet, violin, cello and piano (2008) 

Lee, Chihchun Chi-Sun李志純 

Concepts for solo clarinet or solo bass clarinet (1994) 

Fishing Song for Erhu, Clarinet, and Piano (2012) 

Dance Fusion for flute, clarinet, violin, cello and piano (2012) 

Prospective Congruence for pipa and clarinet (2013) 

Water Rings For Clarinet, Violin, and Piano (2013) 

Li, Yuan-Chen李元貞 

Spell for solo saxophone or clarinet (2009, rev. 2011) 

Fauna Republic for Flute / Piccolo, Oboe, Bb Clarinet / Bass Clarinet, Bassoon, Horn in F 

and mixed percussion (2013) 
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Aldebaran for flute/piccolo, Bb clarinet/bass clarinet, violin, cello, piano and percussion 

(2013) 

Lin, Kuei-Ju林桂如 

Sketchbook I for clarinet and piano (1998) 

Septet for flute, clarinet, bassoon, harp, percussion, violin and violoncello (1998) 

Composition for flute/piccolo, clarinet, tenor trombone, bass trombone, 2 percussion, piano, 

violin, viola, violoncello and double bass (2001) 

Pan, Chia-Lin潘家琳 

Dream for Clarinet, Cello and Percussion (1992) 

Octet No.2 At The End of the Century for Clarinet, Bassoon, Trumpet (1998/1999) 

Woodwind Quintet for Flute, Oboe, Clarinet, Bassoon, and Horn (1998) 

Double Trio for Double Bass, Bass Clarinet and Percussion (2000/2001) 

Soliloquy for Clarinet Solo (2001) 

Duet for Flute and Clarinet (2002/2003) 

Sextet for Flute/Piccolo, Clarinet/Bass Clarinet, Violin, Cello, Piano, and Percussion (2004) 

Pointe de Flame for Clarinet Solo (2008) 

Reflection‧Image for Clarinet, Percussion, and Live Performing Video (2008) 
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Chaos for Sheng, Zheng, Clarinet in Bb/Bass Clarinet and Cello (2013) 

Tsai, Ling-Huei蔡凌蕙 loritatsai@gmail.com 

Music for Ten for Oboe, Clarinet, Bassoon, Horn, Trombone, Percussion, Piano, Violin, 

Violoncello, Double Bass (1995) 

Fantasy of a Traveling Woman for Clarinet, Violoncello, Percussion, and Piano (2001) 

Mushrooms for Mezzo Soprano, Flute, Clarinet, Horn, Percussion, Violin, Violoncello (2001) 

Three Poems by Sylvia Plath for Mezzo Soprano, Flute, Clarinet, Horn, Percussion, Violin, 

Violoncello (2003) 

Chin Thoughts II for Woodwind Quintet (2007) 

Chin Thoughts III for Clarinet Solo (2008) 

Graffiti for Woodwind Quintet (2010) 

Graffiti II for Woodwind Quintet (2011) 

Tseng, Hsiao-Wen曾筱雯 

Elegy I for Clarinet, Violin, and Three Cellos (2003) 

The Ocean for Clarinet, Violin, Cello, and Piano (2004) 

Water Clock for Flute, Clarinet, and Piano (2005) 

Sandglass for Flute, Clarinet, and Piano (2006) 
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Ballade for Bb Clarinet Solo (2007) 

Yen, Ming-Hsiu顏名秀 

The Beam of Light for clarinet in Bb (2006) 

Sorrowful Beauty for clarinet and string quartet (2003; 2007, rev.) 

Lego City for clarinet, violin, cello & piano (2011) 

Ying, Kwang-I應廣儀 

Four Movement for Solo Clarinet (1986) 

Quartet for Soprano, Clarinet, Cello, and Percussion (2005) 
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COMPOSERS WEBSITES AND CONTACT INFORMATION 
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Chang, Hui-Ni 張惠妮 

huiniannabel@gmail.com 

Chang, Yu-Hui張玉慧  

Associate Professor of Composition 

Brandeis University 

Slosberg Music Center, 225 

781-736-3317 

http://yuhuichang.com 

ychang@brandeis.edu

Chen, Ke-Chia陳可嘉 

Musical Studies Faculty 

Curtis Institute of Music 

1726 Locust St Philadelphia, PA 19103 

917-669-8197 

www.kechiachen.com 

Chen, Mei-Chun陳玫君 

Assistant Professor 

Department of Music 

Tunghai University 

gmtry1@gmail.com 

kechia1206@gmail.com 
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Chen, Shih-Hui陳士惠 

Associate Professor of Composition 

Shepherd School of Music, MS 532 

Rice University 

Houston TX, 77005-1892 

Chen, Yi-Chen 陳宜貞 

Assistant Professor of Composition 

Department of Music 

National Chiayi University 

chenyc@mail.ncyu.edu.tw 

713-348-3742 

www.shihhuichen.com 

chen@trigonmusic.com 

Chou, Sarana周子鈴 

West Virginia University School of Music 

Morgantown, WV 26506-6111 

http://www.saranachou.com 

tlschou@gmail.com 

Hsu, Chia-Yu許家毓 

Assistant professor of composition 

University of Wisconsin-Eau Claire 

WI 54702-4004 

919-599-7199 

www.chiayuhsu.com/ 

musique123@aol.com 
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Kao, Ying-Chen高盈真 

www.yingchenkao.net/ 

info@yingchenkao.net 

Lee, Chinchun Chi-sun 李志純 

Invited Professor 

Ewha Womans University 

http://chihchunlee.com 

cleecomposer@yahoo.com 

Li, Yuan-Chen李元貞 

https://yuanchenli.wordpress.com 

composerycli@gmail.com 

Lin, Kuei-Ju林桂如 

kueijulin@gmail.com 

Chia-Lin Pan 潘家琳 

Associate Professor of Composition 

Department of Music 

University of Taipei 

cpan.music@gmail.com 

Tsai, Ling-Huei蔡凌蕙 

Associate Professor of Composition 

Department of Traditional Music 

Taipei National University of the Arts 

1 Hsuen Yuan Road, Peitou,  

Taipei City 11201, Taiwan 

loritatsai@gmail.com
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Tseng, Hsiao-Wen曾筱雯 

Lecturer of Composition 

Department of Music 

National Chiayi University 

wenniemus@yahoo.com.tw 

Yen, Ming-Hsiu顏名秀 

Assistant Professor of Composition and 

Theory 

Department of Music 

Taipei National University of the Arts 

1 Hsuen Yuan Road, Peitou,  

Taipei City 11201, Taiwan 

http://www.minghsiuyen.com 

minghsiuyen@hotmail.com

Ying, Kwang-I應廣儀 

Professor of Composition and Theory 

Department of Music 

National Sun Yat-sen University 

70 Lien-hai Road, 

Kaohsiung 804, Taiwan 

yingki@mail.nsysu.edu.tw 
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