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This thesis includes a video and a production report.

The video documents a Denton artist, John Thomas Campbell

who was working on a project for the Texas State Fair during

the filming period. This documentary follows Campbell

through his production on sculptures, using a biographical

style to explore his life and his art work.

The accompanying paper reports on the production

background, pre-production process, and includes discussion

of the problems encountered from production through post-

production stages.



TABLE OF CONTENTS

Chapter Page

I. INTRODUCTION: BACKGROUND................................1

II. PRE-PRODUCTION, PRODUCTION AND POST-PRODUCTION

OF THE VIDEO DOCUMENTARY4..............................4

III. CONCLUSION...-.-.-.--.-................................ 15

APPENDICES. .............................................. 17

SOURCES CONSULTED. ....................................... 40

iv



CHAPTER I

INTRODUCTION: BACKGROUND

This is a thirty-minute video documentary about a

Denton artist, John Thomas Campbell, who shows his

sculptures mostly in New York and Toronto. Most of

Campbell's works are large and are intended for outdoor

settings. They combine the "tempering hand of man with the

immutability of stone." Campbell has been gaining much

recognition in venues such as the "Excellence '90'" showing

in Dallas, two one-man shows at 14 Sculptors Gallery in Soho

New York, and four one-man shows at the Quan-Schieder

Gallery in Toronto, among many others. After completing a

project during the time of World Cup Soccer 1994 in downtown

Dallas, he is currently working on one for the Texas State

Fair. In the following text, I will refer to him as Jack.

Jack, a Denton artist, specializes in painting and

stone sculpture. Jack was born in 1946 in Cleveland, Ohio.

He first visited Denton while serving in the Air Force in

Abilene, Texas.

Jack received his B.F.A. and M.F.A. degrees from North

Texas State University. While Campbell continued his
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studies at NTSU towards a Master's degree in sculpture, he

took a trip abroad and his sense of the possible and of

history exploded. He went to Italy and discovered stone

carving. His travels took him through Italy, Germany and

France.

He learned about movement while studying Donatello's

(Italian, 1386-1466) works in Florence, Italy. The biggest

influence was Michelangelo's (Italian, 1475-1564)

'Unfinished Prisoners,' the partly carved and strong figure

of a man seeming to struggle out of a rough chunk of marble.

He was also greatly influenced by Joan Miro (Spanish,

1893-1976) and Paul Klee (German, 1885-1940) in the drawing

and the designs of shapes.

Recent works by Campbell emphasize the unyielding and

massive nature of the stone by the shallow carvings and

calligraphy incised upon great slabs of rock.

In 1990 Campbell won an award in 'Excellence '90', the

Texas Sculpture Association's fifth annual show. His

winning sculpture was exhibited for the summer in the Plaza

of the Americas in Dallas. That he invented an alphabet to

be used on some of his sculptures is the mark of this man:

highly individualistic and with a keen sense of the mystery

of life.

He has also exhibited paintings, photo--montage works

and sculptures in bronze. He has taught art courses at

various times at both high school and college levels. It
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was in Summer 1991 that I met Jack at Spring Creek Community

College in Dallas when I was in his art design class, which

focused on three dimensional design. The knowledge I gained

from Jack and the friendship I developed with him since then

helped me a great deal in developing this project. Jack

lives with his wife Kathy and daughter Rosie in Denton.



CHAPTER II

PRE-PRODUCTION

Objectives

By taking the opportunity to observe the life of a

sculptor and his work, I wanted to explore his road to

becoming an artist, the process of creating an art work, his

relationship with the public and his personality. I believe

that all these elements are interconnected.

Focus

Since this is a video about an artist and his works, I

will focus this documentary around Jack's life. To be an

artist is difficult with regard to balancing the necessaries

of everyday life and the ideas of art. I delve into Jack's

life, his ways of thinking about art and modes of work. His

problems and his successes are to be explored, too.

Jack's sculptures involve working with conceptual and

environmental aspects, which take art out of galleries and

4
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into the world at large. The outdoor works complement the

natural elements of a chosen site, allowing for human

intervention and natural decay. This video also explores a

person's involvement in his work presented outdoors.

Approach

Using a biographical style to explore his life and his

love of art, the documentary follows Jack through his work

on sculptures and show him creating and presenting his works

to the public. Still pictures, 8mm family movies, and

slides are used to illustrate memories from the past and to

describe his professional progress. There are five major

sculptures and one public art commision by Campbell on

permanent exhibit in Denton and in the Dallas metropolitan

area - "Kathy's Waltz" at the Enserch Corporation, "The

Child" at Signature Place, "Dish Block and Feather" in the

Downtown Plaza of Plano, "Agony" at Collin County Community

College, "The Three Graces" in City Hall of Denton, and DART

Transit Center at Richardson. Jack is shown with these

pieces, recalling the progressive refinement of his skills,

his development, and the stories of these works. From

Jack's presentations at the Texas State Fair in Dallas, his

ideas about his sculptures will be discussed.
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Narration

In order to keep a biographical story focused on the

personalties and ideas of the artist, narration will not be

used in this video. The audio part, which helps to

construct the story, is mainly Jack's voice recorded on

location during the filming period and the interviews.

Since past events must be reconstructed from Jack's

memory, he himself is to describe the situation and the

things that happened to him before. Current events,

including the production of sculptures for the 94 Texas

State Fair, will be chronicled through the footage I shoot

and the on-site dialogues we have.

Research

Due to the nature of the biographical approach of this

documentary, the entire history of Jack up-to-date became

the most important background material for my project.

Therefore, I decided to build a very detailed chronology for

Jack as my reference index (See Appendix A), similar to

those found in the back of most art history textbooks. Not

only would it help me to fully understand my subject, but

also it could help me to determine what my primary focuses

should be and how to deal with them.
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Production Schedule

I. Research/Interview

DATE ACTIVITY

15-21 Aug. Research

22-28 Aug.

31 Aug.

1 Sep.

Research

Pre-interview

Pre-interview

LOCATION

University of North Texas,
Denton, TX.

Denton City Library, Denton,
TX.

Jack's home, Denton, TX.

Jack's home, Denton, TX.

II. Pre-production

DATE ACTIVITY

2 Sep. Scout Location

3 Sep. Scout Location

III. Production

DATE ACTIVITY

2 Sep. Shoot tests

LOCATION

Jack's home, Denton, TX.

City Hall courtyard, Denton,
TX.

Enserch Corp., Dallas, TX.

Signature Place, Dallas, TX.

Downtown Plaza in Plano,
Dallas, TX.

DART Transit Center at
Richardson, Dallas, TX.

Collin County Community
College at Spring Creek
campus, Plano, Dallas, TX.

Garden Center at Fair Park,
Dallas, TX.

LOCATION

Jack's home, Denton, TX.
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3 Sep. Shoot

4 Sep. Shoot

5 Sep. Shoot

16 Sep. Shoot

17-18 Sep. Shoot/Interview

20 Sep. Shoot graphics

23 Sep. Shoot/Interview

23-24 Sep. Shoot

25 Sep. Shoot/Interview

24 Sep. Music/Record

27 Sep. Shoot graphics

IV. Post-production

DATE ACTIVITY

20-30 Sep. Log footage/
paper editing

3-8 Oct. Edit first cut

10-19 Oct. Revise

17-21 Oct. Reshoot

Jack's home, Denton, TX.

City Hall, Denton, TX.

Enserch Corporation, Dallas,
TX.

Signature Place, Dallas, TX.

Down Town Plaza, Plano, TX.

DART Transit Center,
Richardson, TX.

Collin County Community
College, Plano, TX.

Jack's home , Denton, TX.

Fry Street, Denton, TX.

Jack's home, Denton, TX.

U.N.T., Denton, TX.

Jack's home, Denton, TX

Garden Center, Dallas, TX.

Jack's home, Denton, TX.

U.N.T., Denton, TX.

U.N.T., Denton, TX.

LOCATION

U.N.T., Denton, TX.

U.N.T., Denton, TX.

U.N.T., Denton, TX.

Jack's home, Denton, TX.

Garden Center, Dallas, TX.
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17-22 Oct. Final post/ U.N.T., Denton, TX
Finished edit

Treatment

My treatment is based upon the relationship I developed

with Jack during the filming period and my participation

during his production of sculptures and art activities.

Since this documentary is focusing on the story of one man,

a sculptor, most of the filming was done while he was

working on his sculptures. In order to keep the story line

but avoid monotonous development, I used an editing strategy

similar to parallel editing, separating the main sequence

from other sequences by using fade-in and fade-out.

This video will open with a scene in a bus station with

Jack's voice telling the story of designing this station.

This scene will match the slides of production seen later in

the middle of video. A series of shots, without showing

Jack, creates to the audience the implication that this

video will be the story about this person and his work.

The opening scene starts with Jack mixing cement in the

backyard and murmuring about the profession of a sculptor.

The introduction is to establish the mood of an artist

beginning to create some work, and to set up the framework

of this sculpture to be shown later in the video.
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Given the knowledge about a sculptor and his

sculptures, the audience is placed in front of Jack's first

major sculpture, "Kathy's Waltz," a sculpture done twenty

years ago earlier. From the story of the creation of this

piece, we soon learn how his work changed after being

inspired and influenced by seeing the great European

masters. Some slides of Jack's trip to Italy show the

statue makers from whom Jack learned to use the pneumatic

chisel, and Michelangelo's work, "Unfinished Prisoner,"

which most influenced Jack and his art career.

The next sequence deal with Jack's early years, during

which we see the memories of the artist's childhood in

athletics from early on until college. Some clips are shown

from Jack's home movies showing his parents and himself

being a kid.

Then I cut back to Jack's backyard showing him

continuing in the production of a cement sculpture, talking

about Denton and his home here. To make the connection to

Jack's feelings, we will see and hear the story of "the

Three Graces" given to the city of Denton by Jack in 1977.

The scene cuts back to Jack's backyard again. We learn

that through playing football in his early years, Jack

learned the disciplines of self-sacrifice, self-discipline,

and hard work that would later help him as an artist in the

real world. The close-up of circular cement dish block on

which Jack dissolves to a other similar sketch draft, done
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for the Dart Transit Center in Richardson, Texas. The

visual of Jack's first commissioned public art project is

shown with a series of slides under light music.

So far we have only seen Jack mixing and pouring the

cement again and again, and now it is time to see him

starting to work on the surface design. While Jack is

talking about his drawing tool and the elements he has

chosen for his sculpture, the audience will see Jack

intuitively drawing the design on the surface of his work.

To acknowledge the other sculpture, "Venus and Her

Guards," it will appear late in the scene with "Dishes."

Both are together in Fair Park. Jack is introducing one of

his latest works while sitting in his backyard. The

sculptures are already completed, and we anticipate the

presence of these works to be shown to the public at Fair

Park at the Texas State Fair.

The final sequences follow Jack from packing his tool

box and his sculptures at his home to installing these

sculptures in Fair Park. Short shots and rapid editing is

used here to show the process along with upbeat music. Now

"The Dishes" and "Venus and Her Guards" are installed and

are ready to exhibit to the public. We see people coming

and going around Jack's sculptures. Some kids are playing

around "The Dishes." Some walk around "Venus" trying to

figure out what is going on, while we see some standing in

front of the work, appreciating it. Then Jack talks about
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his new direction in art, studying film and video at North

Texas. Jack's first video experiment, "#1" - his ideas of

what his films might be like - will be shown to close this

sequences.

This video ends with a scene of Jack working on his

sculptures again. One of his clients has called to request

some of his works. They want a table top piece for their

home. The scene fades out with Jack hoping to sell

something to help keep things going.

PRODUCTION

The production stage of the video documentary on John

Thomas Campbell actually started on September 2, 1994, when

Jack was making the fourth "Dish," the last of the four

scheduled for exhibition at the Texas State Fair. It took

me over one month to finish all the shooting. Some of the

technical problems of production, especially audio recording

and shooting, exceeded my expectation.

Since the State Fair project that Jack was working on

was a current event, it would become a central part of this

video which helps tell the artist's life story. How much I

was able to catch Jack with this event on-site would affect

the depth I could reach in my final cut. K knowing the

importance of the chance I had, the noises I picked up from

- - , .- RAtffiw -,, Ir-., - 7-- - -, , , - -'.-



13

outdoor shooting bothered me throughout the production

period.

During the time when I was with Jack working on this

video project, I developed a relationship with him closer

than our previous friendship and teacher-student

relationship. Taking the advantage of this situation, I

wanted to reflect Jack's real side as much as possible in

this video. In order to decrease the influence of the

filmmaker's presence, I decided not to use any crew except

myself. This decision put me in a difficult situation at

times without any form of assistance.

Most of the time, I just carried my Hi-8 camera

chatting and sitting beside Jack while he was making his

sculptures. I could not believe the sounds of birds,

cicadas, car horns, trains, and even aircraft that were

recorded when I started to roll the video. The use of

wireless microphone is even worse because of radio

interference, which could turn most of the audio in vain. I

wish I had used an audio person to operate a boom mike for

me. To decrease the background noise, all I could do was to

try to stay close to Jack with the Canon stereo zoom mike I

had on my Hi-8 camera. And compromising with this technical

problem of audio brought me the shooting problem.

When I tried to stay close to my subject to get better

audio, I lost the opportunity to vary camera positions. A

lot of bad footage was caused by my struggle on field, which
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resulted in the difficulties later during editing stages.

However, I am really happy that I caught some important

moments, which helped me build the whole story line of this

documentary.

POST-PRODUCTION

It was not until I started to log the tapes that I knew

how difficult the editing stage was going to be. Five days

of logging and transcribing footage made me understand the

complexity of all the material I obtained in my hand.

Due to the audio trouble and the amount of visual

material I had, the footage needed to be carefully selected

to construct Jack's biographical story. Thanks to the

computer technology, I can do the simulate editing by cut

and paste in front of my computer, which save me a lot of

time in the practical editing process (See Appendix B).

In order to maintain the audio and visual consistency

and still be able to keep the story organized, I decided to

extract some segments from each scene and carefully link

them together. Instead of jumping back and forth from one

scene to another, one complete segment helped concentrate on

one point of Jack's life. All these points from different

sides and stages of Jack's career would automatically build

up the story.



CHAPTER III

CONCLUSION

This is the third video documentary I have done while

studying in North Texas, after "Voices from ICRT" in fall

1993, and "Sacred Tour" in summer 1994. Different topics

give me a challenge every time. I learned that a well-

thought-out plan and in-depth research are the key to good

work because of the difficulty in catching human activities

naturally occurring and unrehearsed.

The scene in Jack's backyard while he was making the

sculpture turned out to be the most effective part of the

whole video. Not only did it help me bridge the indoor

interview and the outdoor sculpture production, but also

help me develop Jack's personal story line. I spent hours

talking to Jack before I started the video and I knew my

camera achieved a lot of candidness, although my subject

knew he was being photographed and constantly talked to me.

Jack's 8mm family movies and some stills also fit into his

personal recollections.

However, some of the cut-away shots were obviously used

to cover the editing points. In addition, the pop noises

15



16

from the machine while editing the audio track could really

brother and distract the audience. The biggest drawback of

this video was the pace of narration, which went too fast

for the audience to breath and think. It created a nervuou

pressure in spite of the interesting story of the man and

his art work.

After this video was finished, I found it was the

personality of the subject, Jack, that made the whole story

appealing. One regret throughout my project was the lack of

Jack's interaction with other people. It is just too

narrow to confine the relationship between subject and

filmmaker only.



APPENDIX A

CHRONOLOGY OF JOHN THOMAS CAMPBELL
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EARLY YEARS - ATHLETICS

SEP 1946.

SEP 1964.

SEP 1966.

Born John Thomas Campbell, Cleveland, Ohio.
Father John Joseph Campbell and mother Ethel May
Bair, Cleveland, Ohio. Grand parents from
Ireland, name after grand father John Thomas
Campbell of County Mayo Ireland, grand mother
Kathleen Kennedy of County Wexford.

Began College. Miami University, Oxford, Ohio.
Played football under head coach Bo Schembechler.
Was given nick-name "Razor" by coach.

Probation for grades flunked out. Reinstated:
student coach on freshman football team, coached
freshman football players with John Mackovic
under Joe Galat. Ran future NFL players Bob
Babic and Gary Aurthor through drills.

SEEING THE WORLD

MAY 1967.

OCT 1968.

DEC 1970.

Drafted out of college enlisted in The United
States Air Force. Opportunity to explore the
medium of clay, enrolled in famous artist
correspondence course, teaching people arts and
crafts.

Ten day leave to Tokyo, Japan. Exposed to
oriental art, design and architecture. Lived
with Japanese family for two weeks.

Discharged from the armed forces, Abeline, Texas,
Dyess Air Force Base.

THE NEW WORLD OF ART

JAN 1971.

JUN 1972.

Began B.F.A. degree in Advertising Design. North
Texas State University. First academic art
instruction, minor industrial arts.

Mother was diagnosed with colon cancer died three
months later, age 48. Left school and stayed
with her until her death, met Kathy.

MAY 1973. Married Kathleen Mary Tharp. Cleveland, Ohio.

AUG 1973. Received B.F.A. degree in Advertising Design.
North Texas State University. Introduced to
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SEP 1973.

MAY 1974.

JUN 1975.

APR 1976.

MAY 1976.

minor study ceramics. Sculpture and stone
carving in an elective course.

Began M.F.A. degree study in sculpture. North
Texas State University. Began with undergraduate
sculpture classes bronze casting, stone carving
and ceramics, completed marble carving "Kathy's
Waltz."

Independent study of stone carving techniques.
Pietrasanta, Italy. Also studied the art of
Florence, Munich, Venice and Paris. Most
influenced by Donatello, Michelangelo in
Florence and the Miro Retrospective at the Grand
Palace in Paris.

First public showing of professional work.
Lamberts, Dallas. First criticism by major art
critic.

Southwest/Tarrant County Annual Exhibition. Fort
Worth. Acceptance of cracked sculpture
"Arkansas." Proved point that a broken sculpture
did not lose any worth but added depth. Honesty
shown most important.

Two-man show. Master of Fine Arts Exhibition,
North Texas State University. Shown with
paintings by Jeff Shepard.

CWOTOLnND BaGA PTCR

May 1976.

JAN 1977.

Quit M.F.A. degree program. Learn best place to
cry was in the shower. Began two year
apprenticeship lasted 10 years in granite cutting
and setting Denton Monument Co., Denton, Texas.
Wife Kathy works across street at Safeway Lunch
every day with each other at "in whits cafe."

Granite sculpture "The Three Graces" given to the
city of Denton, Tx. First placement of a public
sculpture. Also called "For the Mayor."

FEB 1977. First silkscreens.

MAR 1977.

"Remember-o-grams" invented.

Began drawing on granite using techniques of
sand-blasting learned from Denton Monument Co.
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FIRSTM GAL ACCOMPLISHED

MAY 1977.

DEC 1977.

APR 1978.

JUN 1978.

AUG 1978.

JUN 1979.

JUL 1979.

APR 1980.

JUN 1980.

JAN 1981.

JAN 1981.

JUN 1981.

FEB 1982.

Jun 1982.

"John Thomas Campbell 1974-1977." Ross Widen
Gallery, Cleveland, Ohio. First one-man show.
Two sculptures sold.

Received M.F.A. degree. North Texas State
University, Denton. Decided to return to school
to get MFA degree. Accomplished goal set out to
do "to establish myself as a professional
sculptor." Return to school to tie up the
unfinished ends.

First painting done, "Reminiscent of Lascaux."
Found painting in trash and painted over it.

Invented the "Photage." Using dark room test
strips as collage but very minimal.

Start of international showing of work.First
showing of work in Canada. Pollock Gallery,
Toronto. Taken on by Jack Pollock leading dealer
in Toronto.

Taught summer and fall session for Children Arts
and Ideas, Dallas. Movie was made.

Bronze castings of "Athletes.

Texas Fine Arts Association Annual Exhibition,
Dallas. Two paintings and one sculpture. Dallas
City Hall.

Two-man show. Denton Civic Center, Denton,
Texas. Sculptures and drawings.

Group show. Valley House Gallery, Dallas.

Purchase of first major work "Kathy's Waltz."
Four ft. marble carving done in 1973. Sold by
Dallas art dealer Barry Whistler.

Discovered a "Rayon" while in photo lab. Man Ray
influence.

Began "Bingo" series in painting. Inspired
directly from Liechtenstein show seen in Fort
Worth.

Casting of major bronze work. Adobe Walls
Foundry, Denton, Texas.

20
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AUG 1982.

SEP 1982.

NOV 1982.

APR 1983.

MAY 1983.

JUN 1983.

SEP 1983.

OCT 1984.

DEC 1984.

"Bronze and Stone." Second one-man show.
Gallery Quan, Toronto, Canada. Sold Four
sculptures.

Birth of first child Mary Rose.

Began "Rosie" series in painting.

Started wooden frames for "Rosie" series. Idea
stemmed from Peale show at Armon Carter Museum,
Forth Worth, Texas.

Granite sculpture done in 1977. Knoll Int.,
Dallas.

Ceramic sculptures. Elements from "Rosie"
paintings done in 3-D.

Completed limestone pieces. Titled them
"Persian."

Created own alphabet to be used on granite
sculptures done in 1977.

Four cement sculptures constructed from elements
made in 1980. Drawings and silkscreens result.

SECOND GOAL ACCOMPLISHED

JUN 1985.

JUN 1986.

"Ten Years." First one-man show in New York
City. Third one-man show. 14 Sculptors Gallery,
Soho, New York City. Accomplished second goal
set out to do 10 years earlier. He gave himself
ten years to get to New York city and for his
work to be shown there.

"Since New York." Quan-Schieder Gallery,
Toronto, Canada. Write up in Manhattan Arts.

LARGE SCALE SCULPTURE

JUN 1987. Financial support from gallery in Toronto, four
large scale limestone sculptures are made. Each
sculpture at least 7' tall.

JUL 1987. Major write up in local news paper. Large color
photograph. Denton Record Chronicle.
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JAN 1988.

APR 1988.

APR 1988.

SEP 1988.

SEP 1988.

JUL 1989.

SEP 1989.

MAR 1990.

APR 1990.

"A Performance in Stone." 14 Sculptors Gallery,
Soho, New York City. Brought work to New York
City for world famous art Dealer to see. Ivan
Karp of OK Harris Gallery came to show. Left the
complete show on sidewalk - no money or time to
bring it back to Texas. First performance in
stone.

"Greater Denton Arts Council 20th Annual Juried
Fine Arts Award." Visual Arts Center, Denton,
Texas. Best of show award. $500 award. "Rosie
and Her Radio." 5' x 5' tempera painting.

"Main Street 88." Fort Worth, Texas. Best of
Show Award. Granite carving "Alexandria (NYC)
and the Egg Shaped Bronze" spilt $500 with
another artist Henry Hopkins leading national art
critic-juror.

"Earth Mound." Signature Place. Rostland Corp.
Dallas Texas. Built experimental earth mound
12' high 20 ' round. Large stone monoliths were
to be integrated into the design.

"National Congress of Art and Design Show." Salt
Lake City, Utah. Best of Show in Sculpture.
Had to leave sculpture. Too large to bring back.
Acquired by major art collector Daniel Mattis.
Spent $500 to get large work scale to Salt Lake
City was told he won grand prize for sculpture
$20,000 in prize money. Flew out there to place
sculpture and accept award. No money given and
sculpture to large for space. Had to give
sculpture away.

"Constructed Form and Image." Hughes-Trigg
Gallery. S.M.U., Dallas, Texas.

Teach design and sculpture at Collin County
Community College at Spring Creek Campus, Dallas,
Plano, Texas. Set up bronze foundry.

"Sculpture In The Parks." Lubbock Civic Center.
Lubbock, Texas. One-Year Instillation. Was
given $400 in honor for "Stone Cones."

"G.D.A.C. 22nd Annual Juried Fine Arts Award."
Visual Arts Center, Denton, Texas. Best of Show
Award, and $500 award. The bar-eye: A Lake
Dallas Catch." Granite.
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MAY 1990.

JUN 1990.

SEP 1990.

NOV 1990.

JAN 1991.

MAR 1991.

"A Niche Finally Found." Civilization Gallery,
Dallas, Texas. Showing work with art of
antiquity Greek, Roman, Phoenician. Sold $7,000
worth of sculpture. "Woman" and "Alexandria
(NYC) and the Egg Shaped Bronze."

"Dimensions 90." Sixth Annual National Jured
Show. Lenexa, KA.

"Excellence 90." Plaza of the Americas, Dallas,
Texas. Honorable Mention and two hundred fifty
dollars award. Cement bench.

"Die Berliner Mauer: From Repression To
Expression." Trammel Crow Center, Dallas, Texas.
Sculpture using parts of the Berline Wall - 3
sculptures. Sculptures taken by promoter
never seen again.

"T.S.A. Membership Show." Trammel Crow Center,
Dallas, Texas. "Texas Sculpture Association."

"32nd Annual Invitational." Longview Museum,
Longview, Texas. Award given. Photographs of
work in local paper.

FIRST PUBLIC ART COMMISSION

NOV 1991. "Education is the Spirit of Thought." DART
Transit Center, Richardson, Texas. $43,000
public art commission. First public art
commission.

FIRST ONE-MAN SHOW AT A MUSEUM

JAN 1992.

JUL 1992.

"Ten Paintings Five Stones." First museum to
show interest in work. McAllen International
Museum, McAllen, Texas. Three paintings and two
sculptures were given to McAllen I.S.D.

"Akins, Reece, and Campbell." Plano Cultural
Arts Center, Plano, Texas. Showed work with
other faculty member of Collin County Community
College.

JAN 1993. Placed on the board of directors of Texas
Sculpture Association.
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MAR 1993.

OCT 1993.

JAN 1994.

AUG 1994.

"Dish Block and Feather." 9 ton sculpture.
Downtown Plaza in Plano. Dallas, Texas. Placed
sculptures on loan for no cost to city.
Sculpture was designed especially for this space.

Showing of work at Schieder and associates art
Gallery in Toronto, placing of a major sculpture
on sidewalk in Toronto in Yorkville arts
district.

"Venus and Her Guards." Granite and limestone.
Shown at Plaza of Americas, Dallas, Texas. One
hundred dollar award given. Show accompanying
world soccer event, Dallas.

'Sculpture in the Garden.' Texas State Fair.
Fair Park, Dallas, Texas. Start "Dishes."
Cement sculptures shows "Venus and Her Guards,"
"Bat and Ball," and "Four Dishes," four of ten
made.

NEW DIRECTION

Start study in film. New stage. University of
North Texas, Denton, Texas. Take 12 hours of
film classes: Fall semester lecture and theory in
content. Main interest in associational films
very much influenced by Maya Deren and Georges
Melies. Most interest in their creativity and
inventiion.

SEP 1994.
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TAPE No. Cue in Audio content

(FADE)
OPENING

TAPE 3 43:10 When I came to visit this space, the
first thing I noticed was these columns,
and the barrel vaults, and the
intersecting of two barrel vaults. And
it spoke of the art history.

TAPE 3 42:56 And so I came up with this thought
"Education Is the Spirit of Thought."

TAPE 3 52:09 You know it might take them two or
three months until they read these. "To
the people that use this space. Look
around you." You know, "observe the
columns. Used by the Greeks in the
great temples of the Aegean. The barrel
vault design of the roof taken from the
Roman arch. The key stone of roman
architecture (700 B.C. to 500 A.D.) And
the crossed barrel design is common in
great Gothic cathedrals of the Europe."
The "Gothic architecture also
highlighted the magnificence of stained
glass seen at the end of each barrel
vault. The forms on the benches
represent contemporary thought. Hand
carved designs on the bench surfaces and
semi-circular stone reliefs (under vault
cross point) reflect the primitive
style."

TAPE 3 54:28 And I tell them always look around you
and inquire of your environment. The
only boundary to learning is your scope
of vision and curiosity. This center
honors those who have excellence in
education in our community.

TAPE 3 1:02:04 But I am surprised that they haven't
been graffiti eyes or anything, you
know, with spray paints. Maybe they all
used up in Dallas, and by the time
they get down here to the North they
don't have more spray paint.
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(FADE)
MAKING DISHES

TAPE 1 00:42 There is nothing easy about sculpture.
At least I haven't found anything easy
about it.

TAPE 1 05:18 Leaves have started to fall already.
Must be the fall coming. So you will be
able to tell what time of the year I did
each one of these dishes by looking to
see if there is leave in the mixture.

(FADE)
KATHY'S WALTZ

TAPE 3 08:23 I did this sculpture in 1973. I was
just finishing my undergraduate work at
North Texas State University. And I was
exploring stone carving.

TAPE 3 08:55 Mr. Fellah sold me this old tomb stone
for ten dollars. He was kind of
chuckling as I was taking the stone away
saying that son you will never carve
this thing, because it is too hard, too
dame hard. So I said we'll see.
And so with the block, the solid block,
the tomb stone shape. I got a piece of
styliform as large, of cause scaled
down. And I carved my shape. And I
knew I had to result this problem,
'cause tomb stone was only seven inches
wide. With the styliform carving down,
I commenced with star drill, hitting and
producing the hole. And getting through
the stone was the beginning of my
adventure with this piece.

TAPE 3 10:57 Just take a look at the grain, just see
how beautifully it moves through the
piece. I call it Kathy's Waltz, just
from the fact that I can't waltz and my
wife... And so I gave it to her as my
waltz to her.

TAPE 3 11:23 After completing this sculpture I
realized I accomplished all that was
accomplishing the contemporary design at
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the time, I ... How long the hell can
you do better than this.

TAPE 3 14:01 I went to Italy. In Nicole Studio, in
his courtyard in Carrara, there were
five or six sculptures similar to this
one. And people from around the world,
they bring their small little maquette,
give it to his studio. And then they
would in six months come back from
Germany, Spain, Asia... And pick up
this sculpture that five or six Italians
had jumped on and carved out. So there
was something much more than pretty
ribbons of marble and highly polished
pieces.
So instead of having the choice of
staying Carrara in Pietrisanta, and
working there. I choose to sit and
watch the statue maker and learn how to
use the pneumatic chisel. I really
didn't know enough to stay there anyway.
But I chose to ... stay there and then
for two weeks and then go on to
Florence, that brought me the new
thought to see Michelangelo's
"Unfinished Prisoners," the rough been
have polished. I stay there in front of
those statues for three days taking
notes on them. And he brought me the
new found art that it brought back to
the states with me.

(FADE)

TAPE 1 06:08 OK! That's one beg.

TAPE 1 06:09 I got a lot of practice doing this.
Because after my master's degree, I
spent ten years in Denton Monument
setting tomb stone. And that's we did
mix the cement for the foundation of the
tomb stones at the cemetery.

TAPE 1 10:44 Everybody thought I was crazy,
especially my family back home in
Cleveland you know here is a guy with a
master's degree and working on cemetery
setting tomb stone, etc. But I really
want to learn how to cut the granite and
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11:50

learn how to handle the stone. That's
the education you can't learn from the
book.

I married Kathy in 1973 and I got my
bachelor's degree that year, '73. And
then we went to Europe, the Italy, to
learn how to carve the stone.

(FADE)
EARLY MEMORY

Family Movie &
01:03 That's my mother here, and my father.

He is always a character. He still is.

TAPE 13 02:19

TAPE 13 05:05

Tape 10 01:28

TAPE 11 04:52

TAPE 11 05:21

TAPE 11 10:39

Here is me on the raft.

My uncle Tom must be taking the
pictures, the one that was the
commercial artist. That's my father's
brother. He is the one that would take
us down the art museum when we were
kids.

I was born and raised in Cleveland,
Ohio. 93rd of the Union was the area of
the town.
I really don't remember much about it.
Because I lived there at the early age
about 6 years old. Then we moved out to
the eastern suburb of the Cleveland, a
suburb called Maple High, a .. Parish.

And Maple High was great, it was a
neighborhood where I said the people
look out to the front windows and doors
and look at the kids playing in the
street and what the sports they were
playing let them know what season it
was, you know. We will be out to play
baseball in the summer, football in the
fall and winter.

I enjoy football from early on, maybe
about the fifth grade. We ...
organization in the North kids get the
football uniform in 4th or 5th grade and
we start to play from early on. And I
always love defensive end. And I think

TAPE 1

TAPE F.
TAPE 13
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it was because I was given a job no one
can get around me. I had a box to play
in and you really had to stop to play
before it develop. And it was really a
good responsibility and a challenge for
you to do. And I carried that into high
school.

TAPE 11 13:52 1 went to Miami Ohio, because my friend
Earning Caninman was playing there. And
he was a great quarterback and going to
play the professional football for
Cleveland Brown.

(FADE)

TAPE 1 16:23 One more bag, then we're ready to start
to work on cement sound.

TAPE 1 15:40 1 got to make my sculptures where I
lived at, in the kitchen or in the
backyard. For 15 years, I lived in an
apartment.

TAPE 1 17:24 And we had people marry and bury in that
apartment.

TAPE 1 15:51 And I made all my sculpture right there
on the back court.

TAPE 1 15:40 So it is not one of the big thing that
artist has to go off to his studio, the
shit like that. I just get off and make
everything real practical to me.

TAPE 1 18:45 If you're really an artist, you can make
art anywhere you don't have to have
excuse to make it or not make it.

TAPE 1 20:06 And Denton is perfect to live at,
because it is right in the middle of the
country. You can get to the LA or New
York for no problem. And the weather
you can't beat. If I was back to the
Cleveland, I won't be able to work in
the 6 months out of a year outside.
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(FADE)
SCULPTURE IN DENTON

TAPE 4 31:06 It's "Three and Three". I always use
three elements within. I think three
balance really really well.

TAPE 4 31:34 I always called it "Faith, Hope, and
Charity" which I think the city needs,
too, to embellish.

TAPE 4 32:57 Mr. Loyad open an art gallery up here.
And we were to delicate this to the
city. The mayor came to his gallery and
start to the first treatment of the
stone by chipping off the big chip of
the granite which I gave her. I think
she can come right here and put it to
the area that she chip off.

TAPE 4 33:24 And then my wife was working at Safeway
at that time and what my sculpture
teaches was we coming through her line.
She was checking people out.

TAPE 4 33:41 And she came to the line and said is
that the only way Jack can get his name
on the paper by donating the sculpture
to the city. I took it really an
offensive out that. And I said no. I
was doing is the reason that Denton gave
me and my family, me and Kathy so much
over the years, and I want to give
something back to the city. So I came
here and install myself. That's why
there is no card with my name on it or
anything else..

TAPE 4 34:36 Just been here for 18 years, not many
people know who did it, and that's how I
enjoy about it. It doesn't matter how
did this.

TAPE 4 35:25 And here 18 years later, I am looking at
it. And it's still fine. I also cast
the base and it works really well. Oh!
once someone comes and turns it. ...
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(FADE)

TAPE 1

TAPE 1

TAPE I

(DISSOLVE)
SLIDE SHOW OF PRODUCTION FOR DART TRANSIT CENTER

TAPE S

(FADE)
CEMENT DESIGN

TAPE 12 12:22

TAPE 12 12:58

This was just material that I was excess
material hydro-stone that I ended up
making a ball out of it. I could never
attempt to do anything more than have
this as what it is, it is just a round
ball that I just kind of shape it in my
hand. And this is the purity of this
particular thing.

I talk to it, you know, and it talks to
me, and I don't ever try to make it
something it isn't. And I have to have
a real close connection to it, by why I
don't know, how I don't know. Maybe
been around this thing so many years.
But even newer things I pick up from
that, I know the soul, and I can just

30:23

31:45

34:03

I think sculpture is the hardest
profession anybody could ever constantly
do it. That's why there are not many
sculptors. A lot of hard work with no
monetary return.

But I've always been a person I think a
person learn from the football that if I
work hard enough, I can really make
something happen.

But anyway, I was going to college
football for coaching. The coach
Schembechler, when I went on probation
with the grades, he put me to coach the
freshman football team. And John
Mackovic was coming out of way force it.
That time me, him were coaching together
at the freshman football team. And now
He is earning 450,000 a year at Texas.
And I still playing the mud here.
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TAPE 12

TAPE 11

13:51

42:20

TAPE 12 18:02

TAPE 11 47:45

TAPE 11 48:22

feel I have to respect while I respect
for everything and anything.

All I want to do in making sculpture is
to find present its beauty, the
material's beauty, and then put a little
touches of man to it.
That's all you need to do. But that's
just the symbiosis there working between
man and the material, and showing each,
each's nature, man's nature and the
nature of the material working with it.
And if you could do that, then you're
releasing both. And you are not
dominate the material. You are showing
the material off.

I choose the circle and the star, and
the line and the dot. And with these
elements there with drawing, I can put
anything into the composition.

I just put a little touches of man with
the star, circle, lines on the surface
to compose the piece, as the musician
would compose the music. I just use
these drawing to get people to walk
around the sculpture , you know, to look
at it. And I don't really care one way
or the other if they understand what I
did.

And you really have to do for yourself,
like I never compromise just to earn
money. Every sculpture has to be a new
adventure for me,

I can stop and do the pretty little
sculpture things and get rich, I guess
get rich. I don't make money at least
which I've never done in my life. And
that brings me to Kathy. I could never
have done anything without Kathy. She
has been with me for twenty two years
now, and being mainly the person to
bring the money in, you know. But we
had twenty two years of great life along
with Rosie. She is eleven years old.
Every thing just come to you if you stay
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TAPE 12 00:25

TAPE 11 58:50

TAPE 11 59:57

honey between yourself and what's around
you I believed.

Once you start compromising to do
sculptures that the art dealers want to
you to do or art galleries want you to
do, you loss it all.

If you stop and compromise, start to
sell something to do a style, to do
sculpture , to do beautiful design, you
know, contemporary thought, that could
go for thousands of dollars. Then you
are just getting throwing a bone, you
are performing.

I know people said why don't you make
one or two to make a thousand or two
dollars, you know, that will just be
wonderful. But see it doesn't work that
way at all.

(DISSOLVE)
COMPLETION OF CEMENT DESIGN

TAPE 1 50:42

TAPE 12 20:57

TAPE 1 59 : 00

You know, I work in any kind of
environment. That's why I can work in
front of a lot of people I've done that
on artwork, you know, just hundreds of
people there on sidewalk and I just be
there carving on my stone. That's your
second nature thing, making art. There
is no big deal. The big deal of hard
thing about is get through your life.
Making art is an easy thing.

The best place to cry to is in the
shower. I found that out.

There will be here hundred years from
now. They don't get buried or
something, and will be able to see it
you know. Loot at this, 1994! Look at
this sculpture! That's why on the back
I write all kinds of information where
my name, the title, date, Denton, Texas.
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(FADE)
VENUS AND HER GUARDS

TAPE 4 42:46 The first thing I had was this block of
stone here. And it was tilted a bit.
It's a big eschew. And I really didn't
know how to go about attacking this
stone here and really knew what I want.

TAPE 4 42:22 1 am a very big fan of art history. I
think it's very important. And anyway I
have my Florence's guide book that we
had there in Florence when we were
visiting there. And I came upon, of
course, Botticelli 'Birth of Venus,'
which is the Venus on the half shelf.

TAPE 4 42:45 But you know it had a counter pose about
it, a shifting or a little slant about
it. So, I had my thought. So what I
did was trying to capture the movement
of hers just through lines.

TAPE 4 43:07 And I gave her shoulder, hairs, and
some, and line of course a couple of
fingers here to capture her arm going.

TAPE 4 43:26 And I add a small face.

TAPE 4 43:41 When I do things and carve, it's my own
world. I don't try to conform what has
been done.

TAPE 4 44:07 So with the sculpture done. I had just
gotten this beautiful black granite from
up there in Cleveland.

TAPE 4 45:02 And split this slab of granite in half.
And they became her guards, you see.

TAPE 4 45:16 And when I placed in verticality, I go
with crayon and draw on the surface of
the stone, my drawings I think it need
to be drawn. When I was plugging and
feathering it, my chisel got away from
me, and make bruises on the stone. So
what I do all the time is to bring your
attention to your mistake, and all of a
sudden they redeem themselves and it's
not a mistake at all.
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TAPE 4 46:59 And I place my piece on top of these
elements, and it just really really
works well.

TAPE 4 47:49 Then I knew I had to get a really good
way of communicating my thought to the
audience, or to whoever is viewing the
work. And so I use the technique I
learned in sand blasting the tomb stone.
And I place the title, "Venus and Her
Guards," and then I place the pronounces
with "reference to Botticelli's
annunciation."

(FADE)
TAKING WORKS TO EXHIBIT

TAPE 7 00:09 I lost fifty dollars today.
They called me to go into substitute
teach. And I told them I have to go do
this, so I lost fifty dollars.

TAPE 7 00:24 For some reason, this is all suppose to
be happening.
OK! off to big D, hum.

TAPE 7 04:30 Invention is the most important thing,
because you're creating your own space.
I mean elements within space. And it's
your invention that makes them work.

(TRANSITION)
INSTALLING "DISHES"

TAPE 12

TAPE 12

15:38

16:30

IN FAIR PARK

When I make a piece of sculpture and
place it, then it has to be its own
personality, and genus from the
environment, and its own being.
You can't apply for what's already been
known and said to it.

It sets up the rule that has to comfy
to. It doesn't go coordinate anybody's
rule. It's a very important principle
that you have to get straight your mind
when you create something, a sculpture,
it has to stand on its own within its
own space. And it's the form that
what's important. Consequently it can
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TAPE 12

TAPE 12

TAPE 12

16:57

17:12

07 :03

TAPE 12 25:07

TAPE 12 28:24

TAPE 11 51:23

be crack, it could have core pin coming
out of it, you can have a cram out of
it. It's the form that is what's
important.

That's what we just put the human's
condition makes the rule of how it
should look.

And you miss out a lot of beautiful
indenture by trying to have this
particular form conform to. It's so
ridiculous that people going to gallery
if the sculpture doesn't read like it
suppose to read to them. Then they
think it's not worthy there of their
consideration.

This is my world, this is my art. And I
don't care anybody understands it or
anything. I t will take them twenty
years to understand, you know, in twenty
years they will see my body of my work.

This Venus and Her Guards that I place
at the Garden Center direct influence of
Botticelli. And people there at the
Fair don't know Botticelli from
Asparagus, you know. They don't know
what's going on. I hope some educated
people have at least heard of
Botticelli.

Too hard of a life for rejection. You
know, you used to be, but after twenty
years, you had frustrated because people
don't look at your work or take part in
it, you know.
Well, you set it up. My father always
said you made a bed, and you sleep in
it. And I realize that I made my bed,
and it's not a type of art that is
commercial, and it doesn't sell. And
everything is OK if you realize that.

And now, I am bringing another
direction, study of film, which I had
always back in my mind. All these
twenty years I've been doing photography
and I've been working space, elements in
space.
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TAPE 10

TAPE 10

TAPE 10

TAPE 10

TAPE 10

20: 58

21:25

23:11

25:58

25:50

TAPE 12 31:43

(FADE)
ENDING

TAPE 5

TAPE 5

TAPE 7

04: 50

05:23

54:31

This my first film, but this is a good
example of maybe what to expect for what
I will do in the future.

But these is no big thing, it just
should be an extension of your being.
And then you put it out there, and you
go on from it. You can't stay in one
thought. You have to go on. It's

another avenue, another medium, another
discipline to try and to conquer.

Plato said, the excellence of beauty of
every work of art is due to the
exuberance of measure. And it hods
through for every visual art, even in
film.

That little story board that I kind of
threw together was kind of inter-
structure you can feed of up.

I am going to go through these stages to
learn what I need to learn, just like I
went on the road to learn about
sculpture.

I will do films that our honest, honesty
or betrayal, people will actually see.
I am not going to hide anything show the
inventiveness of it. And just have fun.

There you go. Nice! And I will put
four of these together to create a base.

I am excited about the call that came
requesting some these sculptures,
because right now we're getting down,
not too much money in the bank. And
hopefully I will be able to sell
something to keep on going.

One thing I do was that I talked too
much about my sculpture, you know. Let
them talk for themselves.
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TAPE 7 55:01 The artist is usually look very stupid
next to his sculpture. That's why I
always if I can turn my back to them.
Noguchi used to do that.
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