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The UNT Collegium Singers
Richard Sparks, conductor  •  Kerry Glann, assistant

Soprano:  Angela Bou Kheir, Anna Christofaro, Gabrielle Gilliam, 
Kim Newcomb, Oneyda Padierna, Lauren Stroh
Alto:  Katie Butler, Fabiana González, Kristen Hoffman, Kara Kasberg, 
Natalie Manning, Alyssa Narum, Natalie Reitz
Tenor:  Tucker Bilodeau, Benjamin Elliott, Roy Flores, Davion Hambrick,
Nathan Hodgson 
Bass:  Michael Bolding, Kerry Glann, Bradley King, Nathaniel Mattingly, 
Kevin Porras, Tyler Reece, Richard Sparks

The UNT Baroque Orchestra
Paul Leenhouts, conductor  •  Yuko Tatsumi, assistant

Chuong Vu, early music teaching fellow

Baroque violin:  Salma Bachar, Sarah Beck, Ha Viet Dang, Beixi Gao, Jie Gao,
Josip Kvetek, Yu Ri Noh, Usman Peguiro, Julia Pridavka, Yuko Tatsumi,
Chuong Vu
Baroque viola:  Salwa Bachar, Isaiah Chapman, Jan-Hendrik Harley, Erin Morse
Baroque violoncello:  Alexis Barnett, Leslee Becker, Fran Leboš, Dan Totan
Violone:  Gilberto Guajardo, Mariechen Meyer, Aaron Olquin
Traverso:  Kimary Fick
Baroque oboe:  Sara Vicinaiz, Fernando Yanez
Baroque bassoon:  Tyler Austin, Myrmarie Velez
Natural horn:  Jennifer Hemken, Heather Suchodolski
Baroque trumpet:  Trevor Duell, Andreas Stoltzfus
Timpani:  Josh Dominguez
Harpsichord:  Patrick Collins
Organ:  Hentus van Rooyen, Petra Somlai

PERSONNEL



PER CONCERTARE

Concerto in E Major, “La primavera,” 
     Le Quattro Stagioni, Opus 8/1, RV 269 ................Antonio Vivaldi  (1678-1741)

Allegro
Largo
Danza Pastorale (Allegro)

UNT Baroque Orchestra    Paul Leenhouts, conductor
Beixi Gao, baroque violin soloist

Concerto in G minor, “L’estate,” 
     Le Quattro Stagioni, Opus 8/2, RV 315 ......................................Antonio Vivaldi

Allegro non molto
Adagio
Presto

UNT Baroque Orchestra  •  Paul Leenhouts, conductor
Josip Kvetek, baroque violin soloist

Concerto in F Major, “L’autunno,” 
     Le Quattro Stagioni, Opus 8/3, RV 293 ......................................Antonio Vivaldi

Allegro
Adagio molto
Allegro

UNT Baroque Orchestra  •  Paul Leenhouts, conductor
Yuko Tatsumi, baroque violin soloist

Concerto in F minor, “L’inverno,” 
     Le Quattro Stagioni, Opus 8/4, RV 297 ......................................Antonio Vivaldi

Allegro non molto
Largo
Allegro

UNT Baroque Orchestra  •  Paul Leenhouts, conductor
Chuong Vu, baroque violin soloist

PROGRAMBIOGRAPHIES (cont’d)

A native of Nara, Japan, yuKo tatsuMi began playing the violin at 
age of four. Upon relocating to the United States in 2000, she continued 
her studies with Akemi Takayama of the Roanoke Symphony 
Orchestra in Virginia. She holds both her bachelor and master of 
music degrees in violin performance from Indiana University's Jacobs 
School of Music where she studied under such renowned violinists 
Henryk Kowalski, Ik-hwan Bae, Koichiro Harada, and Federico 
Agostini, as well as with Stanley Ritchie on baroque violin. She is 
currently pursuing her doctor of musical arts degree in violin 

performance at the University of North Texas with Julia Bushkova on violin and Cynthia 
Roberts on baroque violin, while serving as a Teaching Assistant for the UNT Baroque 
Orchestra. In past summers, Ms. Tatsumi has participated in the National Repertory 
Orchestra, Spoleto Festival USA, Centre d'arts Orford, National Orchestral Institute, 
Eastern Music Festival, and the Indiana University Summer Music Festival Orchestra. 
Previously she has played in the violin sections of the Evansville Philharmonic and the 
Columbus (IN) Philharmonic.

chuong vu began playing the violin at the age of six. A year later, he 
made his concerto debut, playing Vivaldi’s Concerto, RV 509 with the 
Ho Chi Minh City Conservatory Chamber Orchestra conducted by his 
teacher, Moscow-Conservatory graduate Bui Cong Thanh. As the 
recipient of the prestigious Lack Starling Scholarship from the Starling 
Endowment, Chuong earned both his bachelor and master’s degrees 
in violin performance from the University of Houston. He is currently 
working on his doctorate in violin performance under the guidance of 
professors Philip Lewis on modern violin and Cynthia Roberts and 

Paul Leenhouts on baroque violin at the University of North Texas, where he holds a 
Doctoral fellowship and a teaching fellowship. His principal teachers include Emanuel 
Borok and Fredell Lack. Chuong has performed in Europe, Asia, and the Americas. He has 
appeared as a soloist with the Dallas Asian American Youth Orchestra, Clear Lake 
Symphony Orchestra, Symphony North of Houston, University of North Texas Baroque 
Orchestra and Concert Orchestra, Odysseus Chamber Orchestra, Northeast Orchestra, and 
Ho Chi Minh City Symphony Orchestra. An avid chamber musician, Chuong has been 
heard at the Manchester Music Festival, Boston Early Music Festival, Texas Music Festival, 
Festival Internacional de Música do Pará, and Enflama Festival as well as at concert series 
such as Dallas’s Fine Arts Chamber Players, Live at Dallas Steinway Hall, and Dallas 
Public Library Weekly Concert. As a baroque violinist, Chuong has collaborated with the 
Houston Chamber Choir, Mercury Baroque, Texas Camerata, among others. Chuong is 
currently a member of the Baroque ensemble Fantasmi and the Plano Symphony Orchestra. 
He has performed as a substitute violinist with the Dallas Symphony Orchestra on several 
occasions.



PROGRAM (cont’d)

--Intermission--

Nisi Dominus, HWV 237  (1707) ..................George Frideric Handel  (1685-1759)
Nisi Dominus

Soloists
Gabrielle Gilliam, Kimberly Newcomb, sopranos

Katherine Butler, alto  •  Tucker Bilodeau, tenor  •  Tyler Reece, bass
Vanum est vobis

Soloist
Tucker Bilodeau, tenor

Cum dederit dilectis
Soloist

Alyssa Narum, alto
Sicut sagittae

Soloist
Tyler Reece, baritone

Beatus vir
Soloist

Nathan Hodgson, tenor
Gloria patri

UNT Collegium Singers  •  UNT Baroque Orchestra
Kerry Glann, conductor
Salma Bachar, principal

Concerto No. 21 in C Major, 
     K. 467  (1785) .................................... Wolfgang Amadeus Mozart  (1756-1791)

The Morgan Library & Museum,
New York, Heinemann MS 266

[no title]
Andante
Largo
Allegro vivace assai

UNT Baroque Orchestra  •  Paul Leenhouts, conductor
Petra Somlai, soloist, fortepiano  •  Chuong Vu, principal

all works except for Handel’s Nisi Dominus
transcribed and edited by Paul Leenhouts

BIOGRAPHIES (cont’d)

bEixi gao started violin at age six under the guidance of her father’s 
friend. At age nine, she won 1st prize in a violin competition held in 
city of Yaan, China and made her debut with the local orchestra. She 
attended the affiliated middle school of the Sichuan Conservatory of 
Music and completed her bachelor of music degree at Sichuan 
Conservatory of Music in 2003. In her freshman year, Beixi was 
selected to participate in the Pacific Music Festival, the world renowned 
summer music camp in Japan, in which she participated in a masterclass 
with the concertmaster of the Vienna Philharmonic Orchestra. In 2001, 

Beixi was chosen to attend the masterclass of Yaoji Lin, the legendary violin pedagogue in 
China. After completion of her undergraduate study in 2003, she won the section violin 
audition of the China Guangzhou Symphony Orchestra. Beixi studied with Ms. Judith 
Ingolfsson for the master’s degree of music in performance at the University of Colorado 
with full scholarship. Currently, she is working on the doctor of musical arts degree under 
the guidance of Ms. Julia Bushkova. As an active performer with the UNT Baroque 
Orchestra, Beixi studies baroque violin with Ms. Cynthia Roberts. She also is a member of 
the Bancroft String Quartet at the University of North Texas.

Josip KvEtEK started his violin education at the age of seven in Osijek 
in his native Croatia. He graduated from the Music School Pavao 
Markovac in Zagreb, and continued his education with eminent 
pedagogues Leonid Sorokov, Marina Sorokova, Adam Korniszewski, 
Mária Vermes, Stefan Milenkovich, and Maja Despalj-Begovic. Josip 
was a winner and special prize recipient in numerous national and 
international competitions, such as: International Competition of 
Gorizia (Italy, 2003), The National Competition for students of music 
and dance in Varaždin, Croatia (1st prize 2004, 2006, 2008, 2010) 

,˝International contest for young virtuosos˝ in Zagreb (1st prize in 2005 and 2009), “Rudolf 
Matz” International String Competition in Dubrovnik (Croatia, 2011), “Sondeckis” 
International String Competition (Lithuania 2011). Josip has performed numerous recitals 
throughout his homeland, as well as in Austria, Bosnia and Herzegovina, Serbia, and Italy. 
Most recently, Josip won second prize in the Lewisville Lake International Competition 
and the bronze medal at the International Crescendo Music Awards (Tulsa, OK). Currently 
Josip is a junior at the University of North Texas studying violin with the renowned 
pedagogue Julia Bushkova. Josip is the recipient of a special Paul Voertman scholarship, 
which provides him with full tuition and living expenses.



BIOGRAPHIES (cont’d)

pEtra soMlai was born in Hungary where she graduated in conducting 
and piano performance at the Béla Bartók Conservatory (Budapest) 
and completed her modern piano degree at the Franz Liszt Academy of 
Music (Budapest) in 2007. During these years the focus of her interest 
gradually turned to the authentic interpretation on period instruments; 
she studied fortepiano and harpsichord with David Ward (England), 
and later at the Sweelinck Conservatory Amsterdam and Royal 

Conservatory The Hague under the direction of Fabio Bonizzoni, Menno van Delft and 
Bart van Oort. She regularly performs at major international early music festivals (Brugge 
Musica Antiqua, Festival Utrecht Early Music Festival, Haydn Festival Eszterhazy, 
Budapest Beethoven Festival, Bach Festival Dordrecht, Klara Festival Brussels and AMUZ 
Festival Antwerp) and has given concerts all over Europe and Japan.  Besides giving solo 
recitals and playing chamber music she has been invited as a soloist by orchestras and as 
continuo player for baroque and classical opera productions. Currently Ms. Somlai is 
working on musicological research at the University of Bern, Switzerland. In 2010 she won 
first prize and the audience award at the International Fortepiano Competition in Bruges 
(Belgium) which is the most significant competition in this field. She also received the 
National Junior Prima Primissima Award of Hungary as outstanding young artist.

KErry glann is a Teaching Fellow and DMA student in choral 
conducting at The University of North Texas College of Music, where 
he is Conducting Associate to the Collegium Singers and teaches 
undergraduate conducting.  He previously served on the faculty of the 
Hugh A. Glauser School of Music at Kent State University (Ohio) as a 
choral conductor and musical director/general manager of opera. He 
holds a BM in music education from Bowling Green State University 
and an MM in choral conducting from Kent State University. Choirs 

under his direction have appeared at the Ohio Music Education Association Professional 
Conference and with the Canton Symphony Orchestra.  He served as Women’s Chorus 
Repertoire & Standards Chair for the Ohio Choral Directors Association and taught in the 
public schools for five years. For 17 seasons, Glann served as musical director/conductor 
for The Huron Playhouse, a non-profit, professional-grade summer theatre in Huron, Ohio. 
Recent theatrical conducting credits include Bye Bye Birdie, The Drowsy Chaperone, and 
Carousel at The Huron Playhouse, Gallantry, The Medium, and Ragtime, the Musical at 
Kent State University, Madame Butterfly and Kiss Me, Kate for the Solon (OH) Center for 
the Arts, and I Pagliacci and Il tabarro for Opera Per Tutti. As a church musician, Glann 
was Director of Music and Chancel Choir Director at the United Church of Christ of Kent, 
Ohio.

TEXT/TRANSLATIONS  

LA PRIMAVERA

(Allegro)

Giunt’è la Primavera e festosetti
La Salutan gl’Augei con lieto canto,
E i fonti allo spirar de’ Zeffiretti

Con dolce mormorio scorrono intanto:
Vengon’ coprendo l’aer di nero amanto

Lampi, e tuoni ad annuntiarla eletti

Indi tacendo questi, gl’Augelletti;
Tornan’ di nuovo al lor canoro incanto:

(Largo)

E quindi sul fiorito ameno prato
Al caro mormorio di fronde e piante

Dorme’l Caprar col fido can’ à lato.

(Danza pastorale [Allegro])

Di pastoral Zampogna al suon festante
Danzan Ninfe e Pastor nel tetto amato

Di primavera all’apparir brillante.  

SPRING

Here comes the spring, and festively
The birds salute her with a merry song,
And the fountains, to the whispering
   Zephyrs
With sweet murmuring flow all the while.
Advancing over the heavens is a black
   canopy
With lightning, and thunder chosen to 
   announce her
Then, when they go silent, the little birds
Return anew to their tuneful songs.

And later, in the lovely flowering fields,
To the charming murmuring of fronds 
   and leaves,
The goatherd sleeps, his faithful dog beside.

To the rustic bagpipes’ festive sound,
Nymphs and shepherds dance beneath
   heaven’s canopy
And spring appears so brilliantly.



BIOGRAPHIES (cont’d)

paul lEEnhouts is director of Early Music Studies and the Baroque 
Orchestra at the University of North Texas. He received his bachelor’s 
and master’s degrees from the Sweelinck Conservatory in Amsterdam, 
where he was on the faculty as professor of recorder and historical 
development from 1993 to 2011. He is a founding member of the 
Amsterdam Loeki Stardust Quartet since 1978. In 2002 he became 
director of the contemporary music collective Blue Iguana. He is also a 
composer, arranger and editor of numerous works for chamber music 
ensembles. Mr. Leenhouts has recorded for Decca L'Oiseau-Lyre, 

Channel Classics, Vanguard, Lindoro and Berlin Classics. Two L'Oiseau-Lyre recordings 
received the prestigious Edison Award. In 1986 he initiated the Open Holland Recorder 
Festival Utrecht and from 1993 he has been director of the International Baroque Institute 
at Longy in Cambridge, Massachusetts. His special interest in renaissance consort repertoire 
led to the founding of The Royal Wind Music in 1997. As a conductor he won wide acclaim 
for Gabrieli, Guerrero and Morales productions at international early music festivals. In 
2004 Mr. Leenhouts was elected president of the European Recorder Performers Society. 
As well as performing numerous concerts and coaching masterclasses within the early 
music field, he also regularly performs with contemporary and music theatre groups such 
as Musikfabrik, Nederlands Vocaal Laboratorium, ZT Hollandia and NT Gent.

richard sparKs joined the faculty at UNT in 2009. He has long 
experience with early music, founding the Bach Ensemble in Seattle in 
the mid-1970s and with them performing over 30 Bach cantatas, all the 
major works of Bach, plus other early and late Baroque works.  With 
his other Seattle choir he also conducted the Northwest premiere of 
Monteverdi’s Vespers of 1610 and during that time began to work 
regularly with period instrumentalists such as Stanley Ritchie and 
others. From 1978-1985 he was conductor for the Pacific Northwest 

Bach Festival in Spokane, where he worked with period instrumentalists from around 
North America and soloists such as the Dutch baritone Max van Egmont and American 
soprano Nancy Zylstra. Over the next decade he was also a conductor and teacher at the 
San Francisco Early Music Society’s summer workshops at Dominican College. He has 
continued his interest in period performance, conducting Monteverdi’s Orfeo in Edmonton 
in the fall of 2008 with instrumentalists and singers from across North America and Europe 
(and Ellen Hargis as stage director), and Handel’s Messiah in Spokane in 2009 with Stanley 
Ritchie leading the Seattle Baroque Orchestra.

TEXT/TRANSLATIONS (cont’d)  

L’ESTATE

(Allegro non molto)

Sotto dura staggion dal sole accesa
Langue l’huom, langue’l gregge, ed arde 
   il Pino;
Scioglie il Cucco la Voce, e tosto intesa

Canta la Tortorella e’l gardelino.
Zeffiro dolce spira, mà contesa
Muove Borea improviso al suo vicino;
E piange il Pastorel, perchè sospesa
Teme fiera borasca, e’l suo destino;

(Adagio)

Toglie alle membra lasse il suo risposo
Il timore de’Lampi, e tuoni fieri
E de mosche, e mosconi il stuol furioso!

(Presto)

Ah che pur troppo i suoi timor son veri
Tuona e fulmina il Ciel e grandinoso

Tronca il capo alle spiche e a’grani alteri.

SUMMER

Beneath this hard season of the burning sun
Man languishes, flocks languish, and pines
   burn;
The cuckoo raises its stuttering voice, and 
   in answer
The turtledove and goldfinch sing.
The sweet Zephyr blows, but is challenged
As Boreas moves in on his territory;
And the shepherd weeps, because he fears
The fierce looming storm, and for his 
   destiny.

Depriving his tired limbs of their rest
Is the fear of the lightning and fierce thunder
And the flies, large and small, in a furious
   swarm!

Ah, his fears are all too true:
Thunder and flashes in the heavens and
   hailstones
Dash the heads from the stalks of the ripe
   grain.



BIOGRAPHIES  TEXT/TRANSLATIONS (cont’d)  

With over 70 students participating every semester, the University of North Texas has one 
of the largest early music programs in North America. Regular ensembles include The 
UNT Baroque Orchestra (numbering up to 35 students on period instruments, both winds 
and strings), The Collegium Singers, The UNT Baroque Trumpet Ensemble as well as 
numerous chamber ensembles. Private instruction is offered on most baroque instruments: 
Cynthia Roberts, baroque violin; Kathryn Montoya, recorder and baroque oboe;  Alan 
Whear, baroque cello; Keith Collins, baroque bassoon and dulcian; Lee Lattimore, baroque 
flute; Paul Leenhouts, chamber music & director, Adam Gordon, baroque trumpet; William 
Scharnberg, natural horn; Christoph Hammer, harpsichord and fortepiano; Jennifer Lane, 
voice. The instrument collection is extensive, numbering nearly 300, so that ensembles of 
nearly every era before 1800 can be assembled. Degrees in musicology with an emphasis in 
early music performance are offered at the master's and doctoral levels as well as a related 
field program for DMA and MM candidates. Ensembles have performed to critical acclaim 
at each of the Boston and Berkeley early music festivals since 2001 as well as performances 
throughout Texas and surrounding states. The group also was chosen to participate in the 
Missiones de Chiquitos Festival in Bolivia and Peru in May 2008 and was a winner in the 
2009 & 2011 Early Music America Collegium Competition (with a sponsored concert at 
the Boston Early Music Festival). Performances with other notable early music specialists 
such as Monica Huggett, David Douglass, Ellen Hargis, Colin Lawson, Bruce Dickey, 
John Thiessen, Kiri Tollaksen, Paula Fagerberg, Julianne Baird, and Catherine Turocy have 
been a regular event. Major productions have involved performances under internationally 
known opera conductor Maestro Graeme Jenkins in collaboration with Fort Worth Early 
Music and Dallas Bach Society of Handel's Theodora, Israel in Egypt, Jephtha, Saul, 
and Samson and the North American premiere of Telemann's Der Tod Jesu. Monteverdi's 
L'incoronazione di Poppea (2003), Cavalli's L'Egisto (2007) and Rousseau’s Le devin du 
village (2013) were presented with UNT Opera.

L’AUTUNNO

(Allegro)

Celebra il Vilanel con balli e Canti
Del felice raccolto il bel piacere
E del liquor di Bacco accesi tanti
Finiscono col sonno il lor godere.

(Adagio molto)

Fà ch’ogn’uno tralasci e balli e canti

L’aria che temperata dà piacere,
E la Staggion ch’invita tanti e tanti
D’un dolcissimo sonno al bel godere.

(Allegro)

I cacciator alla nov’alba à caccia

Con corni, schioppi, e canni escono fuore
Fugga la belva, e seguono la traccia;
Già sbigottita, e lassa al gran rumore

De’schioppi e canni, ferita minaccia
Languida di fuggir, mà oppressa muore.

AUTUMN

The peasant celebrates with dance and song, 
The pleasures of a good harvest,
And many, so fired by Bacchus’ drafts,
End revelry in sleep.

Making each one leave off singing and 
   dancing,
The air, which is mild and pleasant,
And the season invite one and all
To enjoy the sweetest sleep.

The hunter at the new dawn sets out to the
   chase,
With horns, guns and dogs;
The quarry flees, and he follows its scent.
Already bamboozled, distracted by the 
   great noise
Of guns and dogs, and wounded, it tries
Listlessly to escape but, exhausted, dies.



TEXT/TRANSLATIONS (cont’d)  TEXT/TRANSLATIONS (cont’d)  

L’INVERNO

(Allegro non molto)

Aggiacciato tremar trà nevi algenti
Al severo spirar d’orrido Vento
Correr battendo i piedi ogni momento;
E pel soverchio gel batter i denti;

(Largo)

Passar al foco i di quieti e contenti
Mentre la pioggia fuor bagna ben cento

(Allegro)

Caminar sopra ’l giaccio, e à passo lento
Per timor di cader gersene intenti;
Gir forte sdruzziolar, cader à terra
Di nuovo ir sopra ’l giaccio e correr forte
Sin ch’il giaccio si rompe, e si disserra;
Sentir uscir dalle ferrate porte

Sirocco, Borea, e tutti i Venti in guerra
Quest’è ’l verno, mà tal, che gioja apporte.

WINTER

Frozen, to shiver, amid the silvery snows,
At the cutting breath of the horrid wind,
To run on, battering our feet each moment;
While the excessive frost sets teeth a-chatter.

To pass by the fire quiet and contented days,
While the rain outside drenches hundreds.

To walk out on the ice, and with slow steps,
For fear of falling, to tread cautiously.
To go boldly, skid, fall to the ground,
And go on the ice anew, to run strongly
Until the ice breaks, and splits apart.
To hear, as they emerge from the iron 
   portals,
Sirocco, Boreas, and all the winds at war.
This is winter, but it too brings joy.

Nisi Dominus

Nisi Dominus aedificaverit domum,
in vanum laboraverunt qui aedificant eam.
Nisi Dominus custodierit civitatem,
frustra vigilat qui custodit eam.

Vanum est vobis ante lucem surgere,
surgite postquam sederitis,
qui manducatis panem doloris.

Cum dederit dilectis suis somnum:
ecce haereditas Domini, Filii, 

merces fructrus ventris.

Sicut sagittae in many potentis:
ita Filii excussorum.

Beatus vir qui implevit desiderium suum 
   ex ipsis,
non confundetur cum loquetur inimicis 
   suis in porta.

Gloria Patri, et Filio, et Spiritui Sancto.

Sicut erat in principio, et nunc, et semper,

et in saecula saeculorum. Amen.
--Psalm 126 (127)

Except the Lord

Except the Lord build the house,
they labor in vain that build.
Except the Lord keep the city,
he that keeps the watch awaketh in vain.

It is vain for you to rise up before dawn,
to sit up late,
to eat the bread of sorrow.

For so he giveth to his beloved in their sleep,
Lo, children are an inheritance from the
   Lord,
and the fruit of the womb is his reward.

As arrows in the hand of a mighty man
so are his children.

Happy is the man that hath his quiver full 
   of them,
they shall not be confounded but shall speak
   with their enemies at the gate.

Glory be to the Father, and to the Son, and
   to the Holy Spirit.
As it was in the beginning, is now, and ever
   shall be,
and throughout all ages.  Amen. 


