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Narration is one of the key elements to creating a relationship 

between a reader  and an author, whether that connection is 

through an authorial narrator or an omniscient, unreliable 

narrator. The message or the story itself is affected by these 

different narration styles which can give the author some control 

over the reader’s interpretation of the story. The part of  a 

narration that I find interesting is how an unreliable narrator is 

created, causing doubt for the reader as to whether the story is 

real or just placed in reality. These aspects of an unreliable 

narrator  affect the reader’s relationship with the story.  
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Many things are to be considered when writing a narrative: the plot, the characters, the world these characters live in, and 

the overall theme or point of the story. Not only are these elements important in and of themselves, but they are also 

important in how they are related to the reader. The point of view of the narrative and the reader’s interpretations of the 

reliability of the narrator can heavily color the meaning of the story and how the characters are viewed. This is the basis 

of where the relationship between the narrator and the reader is formed. This relationship could be formed between the 

author and reader depending on the level of authorial input the narrator has. As a result of my interest in narration style 

and how it affects the reader’s understanding of the narrative, I  have begun to build a literature review of this topic, in 

which I plan to analyze different narration styles and how they are implemented. Also, I researched the setting in which 

my narrative will be taking place. This is a work in progress, as I am still at the beginning of the process.  

 Narrators come in many different forms with different limits and levels of  believability. Wayne Booth discusses 

the many varieties of narration styles or tools used to create a relationship with the reader. Examining the difference 

between “first” and “third-person,” he notes that this alone does not tell much about the story or about how the narrative 

interacts with the reader. Other parts of the narration must come into play which Booth defines as aspects of a possible 

narrator: dramatized/un-dramatized, implied author as known as the author’s “second self,” or self-aware narrators. He 

continues to elaborate on more aspects like whether the narrator is reflecting on an event, the narrator’s closeness to the 

reader, the narrator’s closeness to the other characters, or the narrator’s level of reliability. The limits of the narrator’s 

knowledge of the story and whether the narrator has an inside view of the situation affect narration in a story (Hoffman 

116-133). All of these are defined by Booth and most are given examples of how they function within a narrative. The 

narrator is not limited to any of the generalizations above for “Narration is an art, not a science, [but] this does not mean 

that we are necessarily doomed to fail when we attempt to formulate principles about it” (Hoffman 132). Booth 

illuminates all the possibilities of how a story could be presented to the reader in order to control the reader’s experience 

when reading the narrative.    
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After studying how a narrator’s unreliability is created, I, in my 

own work, can implement phrases or use certain diction to instill 

doubt in the reader’s interpretation of the narrator’s truthfulness. 

When formulating these phrases, I aim to make the narrator’s 

voice credible which is accomplished through studying the 

setting of the story/world the characters live in. This  will create 

the effect I want to achieve and the kind of relationship I want 

the reader  to have with the story and the characters.  
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Having briefly addressed the narrator, I choose to examine how the ideas of Booth are implemented in a narrative. In the short 

story, PS, the main character is writing a letter to Dr. Love explaining her divorce. The narrator’s commentary in the story 

allows for disbelief and doubt of the reliability of the narrator. Phrases like “… maybe you liked Jerry more than you liked 

me” and “And I will tell the truth—not that I haven’t told the truth in the past, I have, but let’s just say I also lied” break down 

the narrator’s reliability (Russo 211).  Normally, when one is telling the truth, of course, there is no reason to say that they are 

telling the truth. This defense of the validity of the narrator’s previous letters arouses suspicion that perhaps the previous 

letters were not as truthful as the narrator wants the reader to think. Since the main purpose of the narrator’s final letter is to 

clarify the truth that has already been stated and win Dr. Love’s liking, the truth might be skewed in order to put the narrator in 

a good light. These methods of putting suspicion in the first few paragraphs color the reader’s response to the rest of the story 

and as a result, the overall meaning, message, or feeling of the narrative. The relationship between the reader and the narrator 

is altered which tells the story in a different way than if the narrator were completely reliable. This is a way of approaching an 

idea and creating a relationship between the reader and the narrator, so the reader can receive this idea in a particular way. This 

idea can be used in my own story, by implementing phrases that have the same effect as the phrases above. One must keep in 

mind what the reader’s reactions to the phrases might be; this can help control how the message of the story is received.  

 Other elements of the narrative must be researched, including not only the way in which the story is told but the time 

period and condition of the world in which the narrative is set. The setting of my narrative is after nuclear warfare has 

destroyed most of the human race and the remaining humans have just begun to rebuild civilization. In order to create the 

society in which the characters are formed, the face of the world must be determined, giving the reader an idea of how this 

type of war can change the earth and the people on it. This will allow for creating characters in this world that will mold their 

thoughts and actions. Hypothetically, a large number of casualties will be directly related to the nuclear bombs, but the main 

factors in the near extinction of the human race would be soot from the explosions, starvation because of destroyed farm lands, 

polluted water, the death of many edible animals, and the mini ice age that could be brought about by the change in climate 

and weather (Toon 2006).  These factors, along with the fact that few humans remain, will affect how the characters interact 

with the world (Toon 2006), and the type of society the remaining people try to build.   

 The way I am planning on incorporating the ideas of a narrator discussed by Booth into my own narrative is through 

diction and the limitation of knowledge that the narrator has which is similar to the short story, PS. The narrator’s relationship 

with the main character will ultimately change the narrator’s view of life and society. The relationship will form through the 

narrator documenting the main character for the government. The narrator befriends the main character and discovers a secret 

about the main character; this relationship with blossom into love. The love story will take place in the society that is rebuilt 

after nuclear warfare. The characters and narrator’s mindset will be a result of this world they live in. All along the way the 

narrator’s voice will change with each interaction with the main character, and by the end the narrator will have grown into a 

different person than the narrator who first began telling the story. The story will focus on what is important in life and how 

easy it could be to lose what make humanity human.  

 After only touching on a few factors in this narrative, I must look into the relationship of a narrator and main character, 

how characters function in a post-apocalyptic society, and how a government might form after a nuclear war. More research on 

the topics above is needed as well in order to produce the best paper. 

  
“Sage Crossten: Main Character” 

Photo shopped by Amy Hillberry 


