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Dance reflects cultural events, mind-sets, and issues in all societies. This project will research whether or 

not an environmental-themed dance performances could promote audience awareness of climate change 

and inspire viewers to live more eco-friendly lifestyles.  Their understanding and appreciation of the 

performance would ideally affect their outlook on science and environmental conservation in a positive 

way.  For this particular project, audience opinion would be the most profound dependent variable.  A 

method to assess this would be the utilization of a carefully constructed survey.  
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 Connection between all dance-forms, between mind and body, and among humans in 

general can promote awareness of societal issues across borders. Shapiro (253) asks “How might 

we shape the effects of globalization through dance?” Her essay focuses on how dance can be 

used as a language across all nations and cultures. She begins this dissertation by addressing the 

fact that some forms of dance, particularly of European creation, are labeled ‘superior’.  

However, this is not going to fly if all forms of dance are to speak to their audiences. Equality 

among dance styles, like equality among people and ethnicities, is absolutely essential and is the 

key to creating the universal language that has been in existence as long as humans – body 

language. Only in this way can societal issues and creative ideas truly cross borders, for there is 

no language barrier in dance. In fact, the fascinating thing that sparked in my mind while reading 

Shapiro’s piece was that dance is the perfect balance of portraying human strength juxtaposed 

with human vulnerability. Such power, control, grace can be shown in a movement, while at the 

same time the face, the eyes, the mouth can emit such hurt or happiness.  This observation led to 

a comment that leaped off the page: “It is the commonality of our bodies that offer ways of 

valuing the shared biological, emotional, and expressive human characteristics necessary for a 

more humane world” (Shapiro, 260).  

 

 Multitudes of messages can emerge across societies in order to promote awareness via 

dance. An Indonesian village is forced to relocate due to industrial destruction of surrounding 

land. Kusumo, a dance major, travels with a group of students to this village for hands on 

exposure to classical Indonesian dance. The societal and environmental issues of the villagers 

prevent them from teaching their dance…the majors from a foreign land stay and help the 

villagers gain hold of their faculties. As an unintended side inspiration, Kusumo absorbs the 

beauty of the land and the ecology of the habitat and incorporates it into his performance pieces.  

These pieces, promoting awareness of the ecological, social, and personal damages of this 

Indonesian tribe,‘sent shivers down’ the spine of Rusli, a well-known painter and member of the 

Academy of Jakarta and ‘inspired many artists and strengthened the commitment of scholars and 

environmentalists to empower the Dayak and promote their life, culture, and arts’(Murgiyanto, 

209).  

 

 Humans, as visually based creatures, can greatly benefit from seeing an idea portrayed 

artistically and vividly, especially through the modes of music and movement…things that we 

vicariously feel when we listen and watch.  In turn we learn and apply the resulting inspirations 

into aspirations and can change minds and change the world. In the Pilobolus performance, 

incredible choreographic feats are seamlessly maneuvered by a petite female and a powerful 

male dancer…the portrayal of the evolution of life from a single celled organism to multi-celled 

organisms -- all through dance.  Haunting music accompanies and the oneness of the two 

performers is sensual and scientific.   

 

 These three sources, strung together in a web of inspiration, combine to support the above 

stated thesis that dance can affect the audience mind set. 
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•Performances would be made accessible to all demographics in order to 

avoid bias in favor of one cultural mind set.   

 

•Several shows by renowned dance companies such as Momix, Cirque du 

Soleil, or Pilobulus, would be paired with another attraction, such as a 

music festival or other cultural event, where visitors are already warmed 

up to be entertained therefore, attendance would be greater and the 

incentive would be the prestige of the company.   

 

•Audience participation for the post-show survey would be requested 

before the performance as entry, but would be given at the end of the 

show. 

   

•The questionnaire would consist of around 10 questions, not including 

information such as name, age, gender, race, etc.   

 

•Simple questions would be modeled on how the performance affected 

each individual audience member’s mind set towards science and the 

environment. 

   

•After all completed surveys are compiled and information obtained, the 

results would be assessed and it would be determined whether there was a 

positive, negative, or neutral affect on the paradigm of the patrons.   

 

•After the first experiment is complete, the project could travel from 

country to country, in order to record the effects on audiences worldwide, 

and, ideally, morph minds in favor of the environment. 

RESEARCH QUESTION AND 

BACKGROUND 

METHODOLOGY 

LITERATURE REVIEW 

BIBLIOGRAPHY 

ACKNOWLEDGEMENTS 


