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University of North Texas

Presented by Terry Vosbein



The Stan Kenton Collection

. Over 2000 music manuscripts.

. Over 600 photographs, a gift from Noel Wedder, Kenton's publicist.

- Research materials related to Bob Graettinger, donated by his
biographer Robert Morgan.




Stan Kenton

1911-1979



Stan Kenton

Led an innovative big band from 1940
until his death in 1979.

Was instrumental In creating and
supporting jJazz education opportunities.
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- Leon Breeden took over in 1959 as Director of Jazz Studies.

University of North Texas

- In 1947 former student Gene Hall created a degree program
In Dance Band at North Texas State College.

There were seventy Jazz students and four Lab Bands. He
remained until his retirement in 1981.

- The Jazz Studies program, the first of its kind in the country,
rose to international prominence during Breeden's tenure.



Twenty-nine bands
from throughout the
country

1960 Notre Dame Collegiate Jazz Festival

North Texas State College Lab Band
Best Jazz Group
Best Big Band
Best Trumpet [Marvin Stamm]
Outstanding Instrumentalist [Marvin Stamm]

t

“If they ever turn professional, | know a lot of guys COLLEGIATE

oo A JAZZ
who aren't going to like it. FESTIVAL

— Stan Kenton




Kenton and North Texas

. After first hearing the NT Lab Band in 1960 he became heavily involved
with their program.

. He hired numerous sidemen from the One O'clock Lab band over the

years.

- In 1962 Kenton donated his library of scores and parts to the North
Texas Jazz Program.

- Upon Kenton's death in 1979, his entire library was left to North Texas.

- The UNT Lab Bands now rehearse in Kenton Hall.



Scores, parts and drawings

Over 2000 items came to North Texas from Kenton in two large batches.
The index to the music was compiled by Leon Breeden and several assistants.

Good work, but...
The only fields were:
Catalog number
Title
Arranger
Saxophone configuration (AATTB, ATTBB, etc)

They got quite a bit right, but...
Limited information was collected.
Mistakes of judgment and other human errors occur in all fields.
Only available online in an alphabetical list of titles containing just catalog numbers and arrangers.




New and Improvead
Stan Kenton Database

Table
UNT Collection 38 2342
Arranger/composers 16 201
Albums/CDs 16 397
" roadoustor studio) 51 584
Tracks recorded 19 4268

Five Inter-related tables
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Initial Populating

- Prior to arriving at UNT there was a lot of preparation.
- Primary sources utilized:

Michael Sparke and Peter Venudor’s great book, Stan
Kenton: The Studio Sessions

Correspondences with Kenton scholars Michael Sparke
and Ed Chaplin, as well as Kentonia (a Yahoo group)

Album and compact disc liner notes
Aural evidence

Google (everybody’s friend)
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2007
Arrival at UNT

1. Opening every envelope

2. Filling in and correcting the database
Aural evidence very helpful
Virtually the entire Kenton recorded output on my laptop in MP3 format

3. Entering selected pieces into Finale (computer music notation)



Arrangers with the most items in the UNT Archive

Stan Kenton 2601 Ken Hanna 32

Pete Rugolo 203 Bob Graettinger 81
Johnny Richards 177 Dee Barton 75
Lennie Niehaus 177 Hank Levy 75
Gene Roland 168 Bob Curnow 56

Bill Holman 114 Ralph Carmichael 45

Bill Russo 83 Bill Fritz 37

o Willie Maiden 36
o e o ivanies 2
201 writers). Shorty Rogers 15
Gerry Mulligan 9

Both columns together
account for three quarters of
the collection (9% of the
writers).



Some cool things | found



Concerto for
Doghouse

Composed by Stan Kenton

1941
5 saxes
3 trumpets
2 trombones
PBDG
Non-transposed score.

Saxes are all Iin treble clef:
altos and tenors are written an octave above
sounding pitch and the bari two octaves above.



Artistry In Boogie
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. Composed by Rugolo in 1946
- The original score Is titled Tuxedo Boogie

.- The Capitol Recording Contract Sheet says: “Artistry In Boogie
(originally called Club Boogie)”



Musicians named on parts

Alto 1 = Bud [Shank]

Alto 2 = Art [Pepper]

Tenor 1 = Coop [Bob Cooper]
Tenor 2 = Bart [Caldarell]

Bari = Jagus [Bob Gioga]

Trumpet 1 = Buddy [Childers]
Trumpet 2 = Salk [Jimmy Salko]
Trumpet 3 = Maynard [Ferguson]
Trumpet 4 = Chico [Alvarez]
Trumpet 5 = Shorts [Shorty Rogers]
Trombone 1 = Milt [Bernhart]
Trombone 2 = Harry [Betts]
Trombone 3 = Fitz [Bob Fitzpatrick]
Trombone 4 = Herbie [Harper]

Trombone 5 = John [Halliburton]

Shorty’'s Mambo

Breeden's list credits Buddy
Childers as the arranger of this
‘unknown’ work.

It IS, In fact, only copied by
Buddy Childers; it was
composed by Shorty Rogers In
1950.

It was recorded In 1950 under
the name Viva Prado.




Cuban Carnival

Composed by Pete Rugolo
The title on the score and parts Is Cubana
The score Is dated dated 27 November 1946
. First performed 9 December1946 at the Paramount Theatre in NYC

- Recorded 6 December 1947

“This Is fascinating, because you have uncovered evidence that this work was
composed and played a full year earlier than previously believed”

— Michael Sparke

The Progressive Jazz compositions starting appearing in the library before previously thoug.
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An early version of
z S , “Cuban Carnival’
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. CONCERT SCORE

[
s e gy

Lo e T

RESSIONISM

'-:'.- e ; s ] VO ] o N .quo
':*-r:-:-;-‘a@&.q._j;_"g-;-."\ ' *""‘" ;-Compowq __'_’}d ,_§,.§°':f’. by PETE 3

e 4 - -
ror G Iy Y 'Y < * [ 1
r o o X ok
B SRt -
AN . ST Ly
Ba Y -
————
. —
e —— .
4
-

2 : ”k-—_ E
T i~ &
et Ls\hﬁ\

Impressionism

The original pencil score by Rugolo is dated November 1946 (NY).
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“This title is dated by you a full year before it was believed to have been written. The band
was In NYC In November 1946, however. | know of no performance before the Capitol

recording 22 October 1947. Fascinating!”

— Michael Sparke



Dearly Beloved

Arranged by Gene Roland ke
5 saxes, 4 trumpets, 4 E-flat alto trumpets, 4 trombones, tuba

Piano, bass, drums, percussion

!

e ——

“A fascinating revelation, as this was clearly written in 1960 while Stan was searching for a ‘new
sound,” before settling on the mellophoniums. Among other variations, Roland experimented with 4
E-flat alto trumpets, but they weren't sufficiently different from normal trumpets to stand out on their
own to Kenton’s satisfaction.”

— Michael Sparke
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Bob Graettinger

1923 — 1957

His “radical polystylistic soundworld, with its
polyphonic density and bracing atonality, while
drawing on ideas previously explored by the likes
of lves, Stravinsky, Copland and Schoenberg,
still remains truly distinctive.”

— Chris Blackford



Score compiled from a set of

original parts copied by Joe

: S > Composed and arranged by
Chaddock 25 March 1206, Theme Bob Graettinger (1946)
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Cuban Pastorale

Composed by Bob Graettinger

\
)
i
Tt
[

|

1

!
|
|

\
|
ki
18

-
<

i A:;::B
-

=
-
iira
N
T~ ¢] ‘:
AH ™~

-

\:n,
TS

“
:

Ll

OISN|y UojuUdl| Le}s
\ %
il

?:VA & et e = | Y = =
'(. Cﬂ/ ] ; Sesmme—— o 5_{ ’A .(;‘ “.\‘,‘ /,'“
( (fm‘ % = =% = .: £ = === b = = ==
-~ Ly Vol e e = = ] ita . 7
C;NT' — £ — — 3 = = == ==
) ol : —} e . N o £\
"T' * g o P 2 Pakon
= g e : = = = 8= =
C‘ e Rl ! , ' Lo g DN
— = : -4 = e T oha
S \ P W Uag
=S —— e ¥ Z T===—zc
FaT KT \ \ 5 s “\1 i \ﬂ:
— ———————— —— “ = E" = X = — === e =4
| e EAEE deo s NS T T
— = = 5 = = = = = == X F z =t ==
Ray Wetzel ( T S w7
- : e = , | [ s D i () e
Buddy Childers ‘ o = =7
vg ";4 i e — \ \ ;/
Ed Badgley -\_ =

. E - \' :
Chico Alvarez T e

W! ) ELE == e
o o

ARCHEMENT : “f P5Y 2 5 Belwin Ine. ARCHMENT g Belwin Ine.
O I l e a I l O I BRAND  N219-—24 lines 5 % Printed in U.8.A. __— New York,U.8.A BRAND  N219~-24 lines Printed in U.8.A. . New York,U.8.A

N
\
i

\
e
3
NN
-
o]

o~ -



Ray Wetzel

Buddy Childers
Ed Badgley

Chico Alvarez
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The Famous
Graettinger
Graphs
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Walkin’ By The River
arranged by Joe Coccla in 1997



o5l o Shed House Mouse

SR s Composed by Gene Roland

= ===: 2 i‘: S Recorded as Jump For Joe
== —— by Kenton in 1951
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The artist I1s trumpet player Rolf Ericson; L
the subject Is section mate Bill Chase g




Another masterpiece by Rolf Ericson
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Unknown music from the UNT
Kenton Archives



Papers by Terry Vosbein
analyzing the music

Pete Rugolo and Progressive Jazz — presented at the IAJE International
Conference, Chicago, January 2002

New Concepts of Bill Russo — presented at the IAJE International
Conference, Long Beach, January 2003

Willie Maiden and the New Old School — presented at the IAJE International
Conference, Long Beach, January 2005

Stan Kenton: Master Dramatist — presented at the IAJE International
Conference, New York, January 2006
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WWW.vosbhein.com

COMPOSER | ARRANGER | EDUCATOR Q
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TERRY VOSBEIN was born into a musical family in the musical city of New Orleans. He spent his first decades immersed in the Breakmg NEWS I,]r]
world of jazz composition and performance, playing and writing and learning. u S I C
Compact discs and sheet music

Somewhere along the way he got a few degrees, wrote some symphonies and found himself in Lexington, Virginia, teaching at are available at Max Frank Music

. |
Washington and Lee University. tO I I S t e I l to
Twenty-five years after composing O O

In recent years he has turned back to his jazz roots. his first string quartet, Vosbein will

be writing a second quartet this

His suite for jazz nonet, Come And Get It, has received performances in the US, France and Canada. summer for the amazing Dali at i I n d eve
Quartet. Stay tuned for details as " BN




-+ ' All Things Kenton

Home Table of Contents

/ HOME / TABLE OF CONTENTS / RECORDINGS / CAPITOL

Capitol Records

Click a cover for more information

Albums

S oo WS TONES

A Collection of the Dutstanding Ssccesses of an Impartast Musical Pioneer
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RECORDS
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"This is an orchestra!

allthingskenton.com



Presented by Dr. Terry Vosbein

Professor of Music
Washington and Lee University

Lexington, Virginia

tvoshein@wlu.edu
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