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PROSPECTUS 

This section was written in June 2010, before the production phase of 
¿Cuándo te Veré? (When Will I See You?).  The original proposal was for 
the original film concept Over-Raided, Under Siege, which was submitted 
and approved by the thesis committee. The original proposal has been left 
unchanged to reflect the process of making this documentary and is 
explained in detail the ‘Reconceptualization before Production’ section.  

  

Short Description 

Over-Raided, Under Siege’s primary focus is to try to explore the reality of family 

separation through deportation. Its primary focus is that of the children’s perspective 

and how it affects them the most.  

Over-Raided, Under Siege is the story of a mother and father who was suddenly 

seized and taken into custody by Immigration and Customs Enforcement (ICE) while the 

family slept. I would like to showcase the perspective through the child’s own 

experience, as they are the ones who are sometimes separated from their parents as a 

result of these deportations.  

 

Purpose 

The documentary will explain the reality of deportation of undocumented 

immigrants. It will emphasize the importance of understanding that immigrants are 

marginalized every day, face possible deportation, and are victims of hate crimes and 

discrimination. It will serve to bring the Latino communities together to contribute to 

some kind of political shift in immigration.   
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Audience 

The target audience for this film will be individuals of all ethnic backgrounds, 

ages 15 to adult. Youth of age 15+ who are becoming aware of the importance of family 

unity and some who might be looking forward to getting jobs to contribute to their 

family’s household. This film will be symbolic of the difficulties faced by millions of 

immigrant families in America who face similar dilemmas. Images of this family’s 

struggle and suffering after loosing a loved-one to deportation might give audiences a 

more realistic glimpse of how deportations affect and tear apart families. 

 

Form/Genre: The Story Arc 

The filmmaker goals:  

1. Learn more about current immigration laws and the way they might affect a 

family; by dividing parents from their children and sometimes living in two separate 

countries.  

2. Further investigate what these families and their children face after a 

deportation (psychological and financial strains). 

3. Over-Raided, Under Siege will try to portray the reality of the deportation of 

undocumented immigrants and its after effects on family unity. 

Location: Interior of each subject’s home, both in the United States and the country 

to which the parent/s have been deported back to. Depending on the deportation 

progress, I would like to film inside a detention center and while the parents are being 

deported via bus back to native country. 
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Style and Approach: Expository/Poetic 

The filmmaker will showcase the result of family division through deportation, 

focusing on the child’s perspective by showing their own experiences. Most often, 

mainstream media portrays the parents as “aliens” or labels them as “criminals.” 

Innocent children are often in the middle; they are the ones who will suffer the most 

when their parents are suddenly taken from them. The filmmaker would like viewers to 

hear the stories from those most affected by it, the children. She will expose the 

problem: lack of immigration reform and the fact that most of these families come to the 

US in search of a better life for their children. 

Footage will be composed of: 

1. Direct interviews with subjects (with filmmaker behind the camera). There will 

be plenty of cut away footage (e.g. their every day routines, talking on the phone or on-

line with their loved ones, the landscapes and lifestyles on both sides of the border).  

2. Document deportation dates through paperwork and, if possible, following 

deportee to country of origin. 

3. Family pictures, letters and drawings, before and after separation. 

4. Through the expository mode, the viewer will be addressed directly when both 

sides tell their story: parents will talk about deportation and separation and immigration 

experts will talk about the current laws. This will give both sides a platform to explain 

their unique situations.  

5. Poetic images to accompany subjects’ voice over narration. Religious 

artifacts, moon, city/town, family gatherings, currency and other images that 

complement the subjects’ voice over as they tell their stories. The documentary depicts 
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the importance of understanding that immigrants are marginalized every day as a 

group, face possible deportation and continue to be targeted by hate groups and laws 

such as Arizona’s SB 1070, which allows police officers to pull over any individual who 

may look like an “illegal” and ask him/her for legal documents. The film will follow an arc 

that begins with the family separation and evolves into a possible solution to the 

problem on a case-by-case basis.  

6. Filming will take place during the summer, fall and part of spring, giving the 

filmmaker enough time to travel to Mexico and spend a week with the deportees and the 

family there. This will also allow enough time to film family birthdays and holidays in 

both countries. The filmmaker will constantly keep in touch with both the children and 

the parents, to see of the possibilities of the family being reunited. 

 

Narration 

The individuals who are interviewed will serve as voice over narration for the 

footage presented, allowing them to tell their own stories, to stress the mood, tone and 

affect much more displays of knowledge or acts of persuasion. It is important that I meet 

with the parents and children months before I begin to film anything. This way, they will 

trust me and be able to talk openly.  

The children will share their individual thoughts and feelings. This sets up the 

scenario, the children living in constant fear and terror that their mother or father will be 

taken, will disappear, and will never be seen again. They carry and express this terror 

both verbally and with their actions, something we will see through images. They take 

this fear to school with them daily, to bed with them every night, and it is constantly 
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present in every interaction they have with others. My purpose as the filmmaker is to 

steer away from any of my own biases and present both sides of the story in a more 

factual way, allowing viewers to form their own opinions or maybe to rethink their 

current opinions on immigration and deportation.  

 

Treatment 

Over-Raided, Under Siege consists mainly on interviews with the two children, 

who were born in the US and their mother and father who were deported back to 

Mexico. It is the story about a wife and husband who were suddenly seized overnight 

and taken into custody by Immigration and Customs Enforcement (ICE) while the family 

slept. Without giving them an explanation, officers yelled at both of the parents in 

English. Ironically, some of the officers were Latinos but they did not speak Spanish so 

the parents did not have much choice but to surrender. The first thing the mother 

worried about was her two children, Jose and Carlos. She quickly decided they would 

stay with her sister Teresa, who recently became a US resident. Jose and Carlos cried 

as they saw both of their parents being led away in handcuffs and did not understand 

why. Their aunt reassured them they would stay with her and told them it was just a 

misunderstanding and that everything would be resolved in the morning. 

Many mornings passed and the parents were not been able to return and be 

reunited with their children. The process is not easy and there are a lot of legalities their 

lawyer is analyzing to fight their case. Through interviews, questions about family 

separation and the children’s feelings will be brought up in efforts to try to understand 

each child’s personal experience of having their parents seized from the family home, 
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and as a result, separating them from each other. The parents will talk about their 

inability to provide for their children, since they are only able to send $50 a month, even 

while working two jobs. They both cry and feel helpless about their situation and miss 

their children very much.  

 

Beginning 

The story opens with the children of the deportees at their aunt and uncle’s 

home. Life is tough, as they have to take second place to their cousins because they 

are living in their home. When asked about his parents, Jose gets quiet and his eyes 

begin to fill up quickly. Carlos acts tough and he fights his anger and constantly gets in 

trouble at school because of it. It is obvious both children miss and need their parents. 

Flashbacks of the parents are seen as they plead with immigration officers as 

they board the bus to Mexico, in handcuffs and being treated as criminals. Their only 

crime was to come to this country, work and provide a better life for their children. The 

parents are at detention center, while the children are frightened and confused at what 

is happening and their future seems uncertain. Months pass and their lawyer has no 

good news for them. The parents and children cry as they look at old, faded pictures 

while they remember each other while speaking over the phone every Sunday.  

Observational footage of family gatherings, significant events, and the children 

will be shot. The children’s emotions, confusion and sometimes anger are seen through 

their facial expressions and as they go on with their daily routine. Some of the non-

Latino children tease them and call them “orphans.” They do not understand why their 

parents never come to the PTA meetings.  
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A visit with the parents in Mexico gives us a glimpse of their living and working 

conditions. Besides being apart from their children, they live in third-world conditions. “I 

am not a fugitive. I am not a terrorist. I am not a criminal,” Maria maintains. “I am a 

mother.” The mother works two jobs to sustain and survive in Mexico and saves what 

little money she can to send to her sons in the US The mother and father go to a local 

store to shop for groceries and take a few minutes to wire the money to their children. 

Other characters will be brought into the story, as needed. 

Latino children have become victims of government policies that threaten the 

integrity of their families and that deny their existence and their need for their parents. 

The lawyer will discuss policies that show compassion, that strive to keep families 

united, and that support diversity are needed immediately so that the Latino child and all 

children have an opportunity to grow and develop to their full potential. Lawyers 

examine the documents and try to find where things went wrong, while the parents are 

at the detention center, waiting for their court date or order of deportation from the 

country. The lawyer will discuss the current social policies and how they are impacting 

Latino children through INS raids which are, in fact, creating anxiety disorders in 

children. These disorders may affect in their cognitive, emotional, psychological, and 

academic development. 

 

Closing 

Parents write letters to the Court of Appeals and the US president in efforts to 

have them to re-open their immigration case and allow them an opportunity of a fair 

hearing. The parents are seen brainstorming with family members and local community 
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politicians. They are trying to figure out a way to write an effective letter that will include 

pictures of the family, when they were together. Title card of statistics: number of 

families reported to be divided by deportations. Original music will be added to film as 

required and depending on the mood of a particular shot. 

This documentary will explain the reality of deportation of undocumented 

immigrants. It is important to understand that immigrants are marginalized every day as 

a group, face possible deportation, and continue to be targeted by hate groups such as 

the “Minuteman.” Too often, people think of undocumented immigrants as criminals but 

they forget that innocent children are often in the middle.  They are the ones who suffer 

the most when their parents are suddenly taken from them. This film will bring light to 

the issue by focusing on the children that are commonly left behind by the parents so 

that they can have a chance at the “American Dream.” 

Each year, an estimated 1.6 million undocumented immigrants in the United 

States are arrested and/or deported. As a result, families may be fragmented or may 

live in hiding or isolation, and children may experience general instability and confusion, 

economic difficulties, and the interruption of schooling. 

A family or families that has been divided by deportation will be the characters; 

with the children holding the principal roles. The secondary characters will be those who 

will back up the family’s story, such as the social worker, immigration attorney, religious 

leader, etc.  

 

Characters in the Film 

Maria, mother, Early 30’s: A wife and mother of two, who had to decide her 
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children’s fate in a matter of seconds. She came from an extremely poor family, who 

lived in a small shack, and worked very hard but did not grow financially because they 

had such a big family. Forced to provide for her younger siblings, Maria only got to 

fourth grade and dropped out to work. Maria’s dream had been to have her children in 

US soil so that they could have a better life and she could give them what she never 

had growing up. Living a modest life, she was happy and loved her two sons, although 

they had very opposite personalities. She always came home from work, cleaned, 

cooked and helped the boys with their homework. 

Diego, father, Mid 30’s: Dedicated husband and father, who earned his living 

working long hours at a local meat factory. He also came from a large family and 

because he had to work the fields from the moment he turned 10-years-old, he only got 

a second grade education. He first decided to bring his pregnant wife to the US in the 

mid-1990s so that their family could have a better life. Years passed and he was stuck 

in the same job since he had been denied his resident card many times because he had 

not been in the US long enough to be eligible for one. Stressed out about his situation, 

he often drank most of his paycheck away. He had spent thousands of dollars on 

immigration application fees and false hopes, but it did him no good in the end.  

Jose, older son, 15: Still too young to understand, he is angry at his parents for 

abandoning him and “not having papers.” Jose has nearly forgotten his first language, 

Spanish, or at least acts as if he does not know it in efforts to try and fit in with the “cool” 

kids at school. His mother calls him from Mexico every Sunday, but he either has 

excuses or speaks to her mostly in English, limiting their conversations. He has no 

connection to the Mexican culture or its people and does not want to even visit his 
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parents in Mexico. This breaks his mother’s heart and she only has past memories to 

hold on to. 

Carlos, younger son, 12: The baby of the family, Carlos is shy at first, but quickly 

warms up to people. He talks to his mother and even cries with her over the phone. He 

comes home from school and writes his parents letters and draws pictures of the family, 

as being together. He says his prayers every night and cries himself to sleep. Although 

he misses his parents very much, Carlos excels in school and hopes to one day 

become a lawyer and be able to help people like his parents.  

 

Production Goals 

I will begin pre-production during the summer so that I can meet with several 

families and see which one will work on camera. After I choose them, I will start 

spending time observing them so that they become comfortable having me around. 

Eventually, when I do introduce the camera and additional equipment, the family will 

think of me as a “fly on the wall” and will be at their most natural state. I will simply 

observe and use the voiceovers of each person with this and other observational 

footage.  

To stay objective as possible, I will interview religious leaders, lawyers and 

politicians. Although I will speak to politicians, I will attempt to keep the film as free as 

possible from politics. My interest and focus is more on the children and what they face 

when they are separated, while their parents are viewed as “criminals, aliens and 

benefit abusers”. But in reality, most families come to this country for a chance of the 

“American Dream,” to work and give new family generations a better life and 
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opportunities. To further drive the point of the growing number of deaths, I will use 

images of the 800-mile mural, memorials of the many immigrants who have died 

crossing, and images of the Rio Grande that divides the US and Mexico.  
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INTEGRATION OF THEORY AND PRODUCTION 

Over-Raided, Under Siege incorporates the expository and poetic modes as 

defined by Bill Nichols. These two characteristics give structure to the overall film, but 

they do not dictate or determine every aspect of its organization.  

According to Bill Nichols: “The expository mode addresses the viewer directly, 

with titles or voices that propose a perspective, advance an argument, or recount 

history. Expository films adopt either a voice-of-God commentary or utilize a voice-of-

authority commentary” (105). Expository documentaries rely heavily on an informing 

logic carried by the spoken word. In a reversal of the traditional emphasis in film, 

images serve a supporting role. “They illustrate, evoke, or act in counterpoint to what is 

said” (107). 

As stated before, the observational footage will serve as a back up to what 

people are saying during their formal interviews. They will each serve as voiceovers. 

Bill Nichols’ definition: “The poetic mode sacrifices the conversation of continuity 

editing and the sense of a very specific location in time and place that follows from it to 

explore associations and patterns that involve temporal rhythms and spatial 

juxtapositions” (Nichols, 102). The expository mode relates to the poetic mode in that 

“The poetic mode is particularly adept to opening up the possibility of alternative forms 

of knowledge to the straightforward transfer of information, the prosecution of a 

particular argument or point of view, or the presentation of reasoned propositions about 

problems in need of solution. This mode stresses mood, tone, and affect much more 

than displays of knowledge or acts of persuasion” (Nichols, 103). 
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As stated in the Goals of Production, I will incorporate some poetic sequences 

that will not necessarily relate to what is being said, but will serve as visuals. I will 

juxtapose both sides of the US-Mexico borders as parents and children discuss their 

living situations. 

The ongoing racial profiling that has recently been introduced in the state of 

Arizona and the expository film, The 800-Mile Wall, have served to re-inspire me to 

want to make this film. The film director Juan Carlos Frey can be heard from behind the 

camera as voiceover and as the interviewer. Over-Raided, Under Siege will not have 

one person as a voiceover, but will include family members’ voices for narration. And as 

The 800-Mile Wall’s focus is on the building of the wall alongside the border and the 

thousands of immigrants who have perished trying to cross into the US, Over-Raided, 

Under Siege will focus more on the family aspect. Many people have come to this 

country, only to be separated from their loved ones who stayed back in their home 

country and may go for a lifetime without ever seeing them again. That is the eventual 

sacrifice many families make in order to survive and support their families. Some even 

continue to send money to their parents and/or siblings who stayed in their native 

country. 

 

Production Schedule and Equipment 

Over-Raided, Under Siege is to enter production as soon as this thesis proposal 

is approved and I find a family or families to work with. Filming will all depend on access 

to the family, if the parents are facing deportation or have already been deported and on 
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the dates certain events happen. I will start with pre-interviews as soon as I have met 

with the chosen family a few times and they feel ready to have the camera around them.  

Formal interviews with lawyers, politicians and religious leaders may take place 

towards the end of production, since their interviews will not be time sensitive. If the 

parents have already been deported by the Winter break, then I will visit and stay with 

them for approximately one week in Mexico. Ideally, I would like to be in post-production 

by January or February in order to be able to complete the film before May or August of 

2011. Since I intend to focus more on the children’s perspective, a bigger part of the film 

will be shot in Dallas/Fort Worth, with some production taking place in Mexico with the 

parents.  The production will be adjusted as needed so that I can include the children’s 

birthdays and significant holidays, which are spent in the absence of their parents.  

Due to the nature of this film and its sensitivity, my plan is to make my subjects 

as comfortable as possible. Lightweight and unobtrusive camera and lighting is ideal. 

Camera choice is the Panasonic HVX200 because of its high-end High Definition 

capabilities for a high resolution and better image quality. I have worked with this type of 

camera for two years and am quite familiar and comfortable using it. For sit-down 

interviews, I will rely on a location sound recorder (if possible) and plan on using a 

sound mixer along with a boom and wireless lavalier microphones. For lighting, I will 

use a soft box and kicker lights as needed, for formal interviews. I would like to keep 

this film as “natural” looking as possible and for that, I will shoot the majority of footage 

outside to get a sense of the surroundings both in the United States and the Dallas/Fort 

Worth area.  Lights will only be used when fillers are required, but I will also use 

reflectors to bounce natural light onto the person in front of camera.  



15 

As for crew, I will try to keep the group at no more than three people. This is to 

prevent any unnecessary distractions and will allow film subjects to be at their most 

comfortable levels, resulting in a more natural story.  

 

Pre Interviews 

• John Wheat Gibson, Dallas Immigration Attorney 

• Dr. Valeria Martinez-Ebers, Department of Political Science, UNT 

• Dr. Roberto “Beto” Calderon, Department of History, UNT  

• Domingo Garcia, Attorney at Law 

• Father Orso, St. Luke’s Catholic Church, has directly worked with families that 

have been divided. 
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RECONCEPTUALIZATION BEFORE PRODUCTION 

Short Description 

The primary focus of ¿Cuándo te Veré?  is to explore the reality of families 

divided by the US-Mexico border due to the broken immigration laws which keep them 

from seeing each other for years. It is a story of a family that is divided by the border, 

while struggling to balance work and family relationships, something not so easily done 

due to the distance that separates them. 

 

Purpose 

The documentary will showcase the reality many migrant families face when a 

family member goes north in search of work in order to provide for the family. In this 

case, more emphasis was given to Saul, the family man who lives thousands of miles 

from his family and seems to be the one mostly affected by this division. He is 

thousands of miles away from his family and friends, in a country where he feels 

alienated and where all he does it work long hour days without much spare time or 

money to do anything else. Saul has missed many birthdays and holidays with his 

family back home. He has not been there to see his children become adolescents and 

left his wife when she was in her late twenties so he will, in a sense, have to get to know 

them again once he returns to Mexico. Through visuals, viewers will be able to see what 

it is like for Saul to father his children from afar, while the yearning to see his wife and 

children again in the future is the only thing that keeps him going and makes his 

sacrifice feel worthwhile. This is but one account of the experiences of many families 

who continue to live divided by borders. The purpose of the film is to put human faces 
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on the issue, while giving viewers a glimpse of the migrant experience in this and other 

countries alike. 

 

Audience 

Politicians, lawmakers and anti-immigration groups will be the primary target 

audience in efforts to influence their views on the issue.  Community organizers could 

also use the film as a means of educating others who are unaware or misinformed 

about the migration process and the struggles many families experience. Recent 

immigrants might also benefit from watching the film and relating it to their everyday 

experience in another country, only then will they know there are many families in the 

same situation. This film will help create a climate of empathy and understanding 

around issues of immigration by giving viewers an intimate look at one of families risking 

everything to support their loved ones back home. 

 

Ethics and Access 

The subject of deportation and undocumented migration would be an extremely 

difficult proposition for most filmmakers, given that there are many issues and concerns 

that come into consideration. During the initial phase, I decided to first meet with 

families without any video equipment and simply listen to their stories and tackle their 

questions and concerns. As I engaged in this process, I realized that people are very 

afraid to speak openly about their deportation experiences out of fear of repercussion 

and fear of putting their family members at risk. Some expressed the concern that 

speaking out might in some way affect their immigration case or status. Others felt that 
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having a family member deported was hard enough to overcome; it was a very recent of 

an experience and too hurtful to talk about, much less on camera. As I discovered first 

hand, there are many barriers that make it difficult for most filmmakers to successfully 

pursue the subject of deportation and undocumented immigration and some 

circumstances are simply beyond our control. The smallest mistake made by the 

filmmaker could put the subject or subjects at risk of encountering problems with US 

Immigration and Customs Enforcement once the film has been distributed or screened 

at various venues so the possibilities must be taken into consideration. As the 

filmmaker, it is my responsibility to discuss the risks with film subjects involved in the 

project and gaining their trust is key to getting access to them and their story. Honesty, 

professionalism and good work ethics are crucial.  

The people I met with opened up to me as long as there was not a camera 

present, but they seemed reluctant once I mentioned my plans for filming our 

conversations. Their concern was on how the footage would be used and they wanted 

to know how they would benefit from telling their story, while revealing their immigration 

status. Some of the families seemed willing to cooperate and showed interest in 

participating, only to change their minds when I followed up and asked them when we 

could schedule our first filming day. From the beginning, there was always the concern 

of not being able to find families willing to open up about their experiences and were 

more reluctant given the ongoing racial profiling and anti-immigration sentiments that 

are spreading nationwide. In 2010, the state of Arizona signed the Support Our Law 

Enforcement and Safe Neighborhoods Act, commonly known as Arizona SB1070 into 

law, which requires aliens to register with the US government upon arrival into the 



19 

country and carry documentation as all times. It also allows police to ask about 

immigration status based solely on race, color or national origin. Additionally, the law 

punishes those sheltering, hiring and transporting illegal aliens (Camarota 2010). Other 

states have also expressed the need for similar laws to be adopted.  

Having undocumented family members and friends gave me the sensitivity to be 

able to relate to the people I met with because they knew that I understood their 

situation. After all, I am the product of immigrant parents who also came here for the 

same reasons most immigrants do: for work and a better life for their families. But even 

being a Latina of immigrant background did not give me instant rapport with these 

families and they were possibly suspicious of my interest in the subject.  This led me to 

also think that some families wanted to trust me, but also used barriers to protect 

themselves and may have even been suspicious of me. In Borderlands/La Frontera, 

Gloria Anzaldúa wrote, “When we’re up against a wall, when we have all sorts of 

oppressions coming at us, we are forced to develop this faculty so that we’ll know when 

the next person is going to slap us or lock us away” (Anzaldúa 38-39). These families 

are not only displaced or alienated, but they are marginalized and oppressed and their 

“faculty” or awareness of their surroundings allows them to sense deeper realities 

because of the perception they acquire as a result of their immigrant experiences. 

According to Anzaldúa, those who do not feel psychologically or physically safe in the 

world are more apt to develop this sense. Their fear results in defense and resistance 

and they find it difficult to trust or open up with anyone.  

After hearing some of their experiences, it seemed like they wanted to contribute 

to the project, but they were also skeptical of anyone interested in their stories. 
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Following my own work ethic, I did not want to come off as being too pushy or 

insensitive to their experience, and I always put myself in their situation to try to better 

understand their concerns and fears. Meeting with so many people during those six 

months and not accomplishing much was very discouraging and I knew I could not wait 

for a story to come around, but that I quickly had to decide what step to take next. I 

chose not to give up completely and still focus on the immigration theme, even if it 

meant having to shift from the original focus. Because the focus of the story changed, 

the film title also changed from Over-Raided, Under Siege to ¿Cuándo te Veré? in order 

to reflect the story.  

As I began to think of possible angles to take, a close friend told me that her 

brother (Saul, an undocumented immigrant) was in a similar situation to the one I was in 

search of. Although Saul has never been deported, he has been living apart from his 

family and faces the risk of being deported every day of his life in the Midwest. Saul’s 

decision to migrate meant having to go years without seeing his family. His experience 

is like that of the migrants and families discussed by Joanna Dreby in Divided by 

Borders: Mexican Migrants and Their Children. Saul’s family is a “transnational family” 

because they maintain significant emotional and economic ties in two countries while 

divided by international borders (Dreby 5). Saul came to this country because there 

were no job opportunities in Mexico and he could not support his wife and four children 

on the minimal salary he earned at the time.  

Like many immigrants, he thought he would come to work in the United States for 

a few months and then return to Mexico once he saved enough money to take back with 

him. He realized that the salary here was up to three times more than in Mexico and 
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that there seems to be more job opportunities here, even if it meant doing jobs that 

hardly any American wants to do for low wages.  Months turned into years and now he 

is not sure when he will be reunited with his family. The family has not seen Saul in 

more than ten years, but maintain contact through phone conversations. Saul is 

undocumented and visiting his family would only mean he would have to pay a 

smuggling fee of up to $4,500 to get back into the United States every time. The first 

time Saul was smuggled into the US, he paid $1,500 but the fee has since gone up due 

to the risks involved and the high demand. With his low-wage salary, his immigration 

status and the high costs and risks involved in crossing back and forth, Saul thinks it is 

more beneficial to continue working to provide for his family and hopes to be reunited 

with them soon. 

 

Confidentiality 

Since confidentiality is a huge priority for me in protecting my film subjects, it was 

the first thing that I discussed with Saul, his family and his sister Yazmin. Saul is 

undocumented and puts himself at risk simply by talking openly about his immigration 

status so it is important that the issue is approached carefully. Crossing the border 

illegally was a traumatic experience for Saul in that he walked through the desert for 

fifteen hours; his determination to give his family a better life meant risking his life in the 

process as he could have easily dehydrated while crossing the uninhabitable terrain. 

Saul risked being caught by the Border Patrol, perishing in the desert, or getting killed 

by border bandits. Revealing any location information puts him at risk of being detained 

by Immigration and Customs Enforcement (ICE) officers and being deported to Mexico.  
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Immigrants like Saul face multiple acts of violence such as human rights 

infractions, labor abuse and racial discrimination. Because of this, Saul’s identity and 

location had to be concealed and remain undisclosed on film. Prior to the production 

phase, I communicated the possible risks the family would be taking by appearing on 

video, and had to rely heavily on their trust. Because I did not like the idea of shadowing 

or concealing the subject on camera, I decided that exact locations would not be 

identified or mentioned in the visual footage or in the formal interviews in order to avoid 

any possible immigration conflicts. As an undocumented immigrant, Saul faces many 

risks. According to the Illegal Immigration Reform and Immigration Responsibility Act of 

1996 he could face civil penalties for illegal entry, deportation and possibly no 

opportunity to become a legal resident (UCIS). The lawyers I did meet during my initial 

research explained that everybody’s path to legal immigration is different and that the 

laws are constantly changing and the only way to know for sure is to hire a lawyer to 

review each individual’s case. 

Filming locations were videotaped everywhere family members currently live so 

traveling was to be done by airplane or by driving to each location. The filming locations 

were Mexico, the Midwest and the Dallas/Fort Worth area. The most practical method of 

reaching the small town in Puebla, Mexico was via airplane, local public bus 

transportation and the family members’ vehicles. This traveling took place towards the 

end of December 2010, into the beginning of January 2011, during the Christmas and 

New Year season.  

The locations in the United States were reached via my own automobile and 

driving to each place. The original plans to drive to the Midwest in November of 2010 
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were postponed due to severe snowstorms in the area. Filming was rescheduled during 

my spring break in March 2011.  Driving to the Midwest took approximately twelve hours 

each way, on an average of 750 miles each way. Filming in the Dallas/Fort Worth area 

was scheduled towards the end of the production phase, as it was the most accessible 

location and could be done with minimal planning. A scene at the Dallas/Fort Worth 

International Airport was filmed when the main character’s sister Yazmin and I traveled 

to Mexico in December 2010. The interview with her was scheduled to be the last one, 

in April of 2011. 

The advantage of working with this family is that I met them a year before when 

Yazmin invited me to her small town. They welcomed me into the home and into the 

family immediately so traveling and lodging were not a huge concern. Equipment was 

kept to a minimum as to not be so intrusive and not intimidate them or make them feel 

as if they were being chased by the paparazzi. This and the fact that I worked alone 

allowed the interviews to happen more naturally. They had each other for support and I 

allowed them to speak only about what they felt comfortable discussing. The only 

drawback was having to work alone, which meant I had to set-up, interview, monitor 

audio and make sure lighting was enough for a good image.  
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RE-INTEGRATION OF THEORY AND PRODUCTION 

¿Cuándo te Veré? (When Will I See You?) incorporates the expository and 

poetic modes as defined by Bill Nichols. These two characteristics give structure to the 

overall film, but they do not dictate or determine every aspect of its organization.  

According to Bill Nichols: “The expository mode addresses the viewer directly, 

with titles or voices that propose a perspective, advance an argument, or recount 

history. Expository films adopt either a voice-of-God commentary or utilize a voice-of-

authority commentary” (105). Expository documentaries rely heavily on an informing 

logic carried by the spoken word. In a reversal of the traditional emphasis in film, 

images serve a supporting role. “They illustrate, evoke, or act in counterpoint to what is 

said” (107). The observational footage serves as a visual aid supporting what people 

say during their formal interviews, with their words serving as voiceovers with some of 

the footage.  

Bill Nichols’ definition: “The poetic mode sacrifices the conversation of continuity 

editing and the sense of a very specific location in time and place that follows from it to 

explore associations and patterns that involve temporal rhythms and spatial 

juxtapositions” (Nichols, 102). The expository mode relates to the poetic mode in that 

“The poetic mode is particularly adept to opening up the possibility of alternative forms 

of knowledge to the straightforward transfer of information, the prosecution of a 

particular argument or point of view, or the presentation of reasoned propositions about 

problems in need of solution. This mode stresses mood, tone, and affect much more 

than displays of knowledge or acts of persuasion” (Nichols, 103). 
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As stated in the goals of production, I will incorporate some poetic sequences 

that will not necessarily relate to what is being said, but will serve as visuals. I will 

juxtapose both sides of the US-Mexico borders as parents and children discuss their 

living situations. 

My film ¿Cuándo te Veré? (When Will I See You?) is different in that is takes a 

personable approach to the situation, since I know the family quite well and they have 

given me the opportunity to share their experience from both sides of the border. 

Countless of families endure the emptiness and melancholy that follows the departure 

of loved ones who travel North in search of opportunities and filmmakers Carlos 

Hagerman and Juan Carlos Rulfo also examine the phenomenon of those left behind in 

their film Los Que Se Quedan (Those Who Remain). The filmmakers follow nine 

families from various parts of rural Mexico and only focus on the families left behind.  

¿Cuándo te Veré? will also shed light on the family left behind, but also on Saul who is 

on the US side of the border. It will observe both sides of the border and the contrast in 

how the family members live and the struggles they endure while living apart for so 

many years.  

¿Cuándo te Veré? (When Will I See You?) does not have only one person as a 

voiceover, but includes family members’ voices as narration over their footage and also 

follows the same discrete and intimate approach as seen in Los Que Se Quedan 

(Those Who Remain). Both documentary films deliberately eschew politics and simply 

present the migrants’ stories and the struggles the families face. My decision to focus 

on family members on both sides of the border was to show how the lifestyles vary and 

how living conditions are not always the way we may think of them. Working class 
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people from Mexico might not have the luxuries we take for granted in the US even 

among working class and middle class families, while the members of the family living 

here, send most of their earnings back home and live very modestly. For example, not 

all homes in Mexico have running water or even electricity while here in the US, even 

the poorest person usually has those two elements in their homes.  

Most immigrants come to the United States only to be separated from loved ones 

who stayed back in their home country.  Many years may pass before these families are 

reunited; others may go a lifetime without seeing each other again. These families make 

the ultimate sacrifice in order to provide for their children and spouses. In March 2008, 

there were approximately 12 million unauthorized immigrants living in the United States, 

were 59 percent from Mexico (Villareal 1). Like Saul, most individuals send money to 

their grandparents, parents and/or siblings who stayed behind in their native country. 

Next to tourism and oil, remittances are the second-highest source of foreign currency 

for Mexico, although there has been a decline due to the economy. In 2008, annual 

remittances were estimated at $25.1 billion, which declined to 21.1 in 2009 (Villareal 9-

10). The study estimates that 80 percent of the remittances received by family 

households and often go towards clothing, food, and other housing expenses. Saul 

sends money to Mexico every month to support his family and to put his two sons 

through college. The income Saul earns has helped him build a home for his family in 

Mexico and generate other material gains, but the ineffable sense of loss of identity as a 

father certainly takes its toll, as he is concerned that his children may see their 

relationship to him as purely economic in nature, since so many years have passed. 
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PRODUCTION 

Overview 

The main production phase of ¿Cuándo te Veré? took place during two weeks in 

Mexico and the one week spent in the Midwest. Visiting Mexico during the holidays 

meant that all of the family members would be available since they would be on work or 

school vacations. The Midwest provided some challenges due to the severe cold 

weather and snow on the roads.  

 

Schedule 

The planned shooting locations were as follows: 

1. Dallas/Fort Worth airport terminal and runway 

2. The family home and other locations in the small town in Puebla, Mexico 

3. Midwest- in the place of work and home of the main subject 

4. Dallas suburb where main subject’s sister currently lives 

Due to the sensitivity of this topic, I decided to work alone. However, my friend 

and film subject Yazmin was of great assistance during interview set-ups as she had 

already assisted in some of my previous projects and was familiar with the equipment 

and my sense of direction. 

 The first interview took place a few days after we arrived in Mexico. The reason 

being is that I wanted to introduce the camera by taking footage of surroundings first 

and help the subjects not feel as intimidated and ease him or her into the production. 

My only concern was getting the family to speak on camera once I got to Mexico, as the 

idea of being recorded seemed foreign to them. They were curious about the production 
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process, giggled at the thought of being on camera and said they felt like celebrities 

they saw on television. On December 27, wife and mother Francisca Vargas and her 

children were interviewed one after another, fully taking advantage of day light and 

giving them a sense of unity by allowing one another to be close by during the interview 

process as to not get the sense of being put on the spot.  

Francisca stayed behind in Mexico when he husband immigrated into the United 

States. She decided early on that she did not want to come to the United States, much 

less raise her children away from their family and in another country. Francisca gives us 

an insight to why her husband and oldest son decided to make their journey into the 

United States and what it is like for her raising three children while balancing a life 

without a father figure.  

 Saul III is the oldest of the three sons, who talks about the responsibility of being 

the man of the house and lacking the father figure. He is the first one to go onto 

university and is in his first year of his culinary program. His interview provided me with 

the sense that he misses his father greatly, but also enjoys having the luxury and social 

status that comes from the money the family receives from the United State.  Juan is 

the youngest of the sons, who is charismatic and child-like in his way of answering 

questions. He seems to be the son most like his father and even wants to study auto 

mechanics so he can help his father when he returns to Mexico and opens up an auto 

shop. Zeltzin is the only girl and the baby of the family. Her interview was the most 

challenging, as she was the most hesitant to express herself and was extremely shy. 

She does not remember much about her father, the last time she saw him was when 
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she was only four years old. Miguel, the oldest son, was fourteen. Saul III was ten and 

Juan was seven years old the last time they saw their father Saul.  

The second formal interview was done on January 6 at Fabiola’s home. She is 

Saul’s sister (Francisca’s sister-in-law) who cares for their 102-year-old grandmother 

and lives next door to Francisca and her children. Fabiola’s interview provides a 

description of the void Saul has left in the entire family and her feelings resulting from 

not seeing him since their mother passed away ten years earlier. Her interview was 

highly critical of Saul’s wife and children’s spending habits and how these serve to keep 

Saul longer in the US instead of helping him save money for his return to Mexico. This 

footage could potentially add to the conflict of the story, but could also cause a fight 

between the family members in Mexico, so I decided not to use for the family’s sake. 

Instead I used clips of Fabiola talking about the grandmother Mama Pela, which helps 

enforce the importance of family relationships and the closeness among them.  

Fabiola feels that the more money Saul sends, the more his family wants to 

spend not even thinking how hard he has to work to support them. Francisca and her 

family are currently making preparations for the daughter’s Quinceañera celebration, to 

celebrate her rite of passage from childhood into womanhood in a religious ceremony 

on her fifteenth birthday. In Mexican traditional Quinceañeras, the girl wears a white 

gown and dances a waltz with her father, during which she changes her flat shoes for 

heels. She also receives her last play doll and jewelry, which symbolize her transition 

from a girl to a young woman. This gathering is meant to bring hundreds of family 

members and friends together in celebration. The more guests are invited and the 

fancier the celebration means more pressure to attend and a financial strain for Saul. 
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The wife and kids often pressure Saul to return to Mexico and his daughter Zeltzin often 

tells him that her biggest surprise gift on that day would be to have Saul by her side. 

Meanwhile, Saul pays his two sons’ college tuition, making it almost impossible to 

decide on a date for his return to Mexico and be reunited with his family because he 

worries that money will not suffice once he is back home.  

The third formal interview was done on March 24 in the Midwest, where the main 

character lives and works. Saul Vargas II is the family man who made the ultimate 

sacrifice of leaving his family in Mexico and coming to the United States since he heard 

so much about the work opportunities and about the “American Dream”. In his mind, 

Saul would be able to provide for his family back home once he made that journey. In 

the book titled Divided by Borders: Mexican Migrants and Their Children, Joanna Debry 

interviewed twelve families, some of whose experiences are similar to Saul’s. According 

to this study, approximately 81 percent of migration consists of male-only migration, as 

in married fathers such as Saul (Dreby 23). Like Saul, many husbands leave their wives 

and children and head north, but not all remain married or faithful to their spouses back 

home. Some have a wife in Mexico and a live-in girlfriend in the US Others father 

children on both sides of the border. Very few men stay faithful and consistently 

communicate with their wife and children as Saul has for many years. I was amazed at 

both Saul and his wife Francisca and their ability to stay faithful and married to each 

other, even when they have not seen each other for a long time.   

Francisca lives next door to Saul’s sister and is often too busy tending to her 

storefront and raising her children. She talks to Saul on the telephone almost every day 

and she says as long as they are in contact and he continues supporting the family, she 
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knows he is being faithful. Saul works full-time as a dishwasher and fixes cars during his 

spare time and says that is enough work to keep him busy. Juan, Saul’s brother-in-law 

(Francisca’s brother) is his roommate, who also came in search of a better life for his 

wife and children more than seven years ago.  

Saul initially came to this country thinking that he would only work for a few 

months and return to Mexico, but those months turned into 10 years, and counting. The 

more I heard Saul tell his experience, I realized that Saul is the main character of the 

film and his experience reflects the many immigrant men in this country. His interview 

provided a unique description of his journey from the minute he crossed the border to 

today, living thousands of miles away from his wife and children. His is the immigrant 

experience of not having the luxury of visiting and crossing borders anytime he feels the 

urge to see his family, a story like that of many immigrants in this country. A report from 

the Pew Hispanic Center of the estimated 11.2 million unauthorized immigrants living in 

the US as of March 2010, only 8 million were part of the nation’s workforce (Passel and 

Cohn).   

The fourth and final interview was done on April 13 in Lake Dallas, at the home of 

Yazmin. She is Saul’s baby sister and also lives in the United States. Yazmin is the only 

person in the Vargas family who is able to legally come and go to Mexico. She became 

a US citizen in May of 2009. She could possibly aide Saul in becoming a US resident, 

but that process could take many years and Saul would have to stay in the United 

States, which means having to be apart from his family for many more years. Currently, 

there are no legal pathways to permanent residency for people who entered the country 

illegally, which could be another barrier for Saul. Yazmin serves to bridge the gap 



32 

between all of the family members. For this reason, I decided to have her interact with 

both Saul in the Midwest and with his family in the small town of Puebla. This is evident 

when she visited Mexico and told Saul’s children of the hardships he endures in the US 

in order to provide for them. She shared video clips and pictures with Saul when she 

visited him in the Midwest, and told him all about his children. Her interview also 

provides her experience as a former undocumented immigrant and her feeling of 

helplessness and inability to legally assist her brother’s immigration status. Even if 

Yazmin were to sponsor Saul, immigration laws often change and lawyers charge high 

fees. The current laws make it difficult or almost impossible for immigrants who entered 

the country illegally to be able to obtain their resident card.  

Because I did not have my own laptop with the software needed to view the 

footage at the time of travel, I did not look at the footage until I returned and was able to 

transfer the files and save them onto both of my external hard drives. It was then that I 

discovered that some of Francisca’s interview footage was slightly out of focus. This 

was not a huge burden for me, as I had plenty of footage and photographs to cover it up 

to the point that it was not as obvious. Other than that, the footage looked great, given 

that I only used lighting equipment during the scene where Yazmin has a talk with her 

niece and nephews. It took place during the nighttime and I had no other choice but to 

work around it. 

 

Crew 

Production in Mexico was slowed down a bit, since I became sick with the flu and 

confined to plenty of bed rest. Medical injections and prescriptions were of no help 
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during the last week I was in Mexico. Some of the filming was challenging, especially 

having to go up steps or into a smog-polluted city, which made it very difficult to breathe 

and my body ached.  My constant coughing and sniffling also became a problem, as 

this could potentially affect my audio. But I managed to work, even when I felt too sick 

because I had less than two weeks to do so while in Mexico. I did very minimal filming 

during the first week I was there because I wanted everybody to get accustomed to 

having me around. Again, because of the sensitivity of the topic, I decided to work as 

the sole filmmaker and only crewmember. I performed various tasks during production 

such as: interviewer, cinematographer, audio technician and some lighting design. As a 

news reporter with the student newspaper at Boise State University, I gained the 

practice and ability to ask the tough questions, while still giving subjects the ability to 

feel as ease. It also taught me to shape a story after the interview, which has been 

helpful in the editing process of my work. Assisting in the production of a weekly 

community affairs program at television station Univision 23 gave me the confidence of 

using advanced professional cameras. And being myself a product of immigrant parents 

and bilingual, gives me an advantage and sensitivity when investigating this type of 

story.  

 

Equipment 

As a full time student, equipment was readily available for my use during the 

course of the year. Again, the camera I chose to use was the Panasonic AG-HVX200. I 

was also familiar with it, since it is the same camera I used on my second year film. The 

HVX200 camera is portable and light enough to carry around in Mexico without feeling 
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threatened or in danger. People were less intimidated by it and it was not as obtrusive 

as a bigger camera would have been. Audio was provided by a wireless Sony lavaliere 

microphone along with an Audio-Technica® shotgun boom microphone mounted on the 

camera to capture ambient audio as well as to be used as a backup. 

Luckily, I carried the HVX200 user’s manual because, with so many students 

using the same equipment, the camera settings are often changed. I especially had to 

seek help when certain parts of a scene appeared red in tone, even when I opened the 

iris and tried to white balance. The gamma settings had been changed by a previous 

camera user, which gave my images a warm look resulting in a mostly red image. I was 

able to resolve the issue once I reviewed it and was able to color corrected the footage 

in Final Cut Pro™.The computer used during post-production is the Mac Tower located 

in the editing lab at the radio, television and film department along with my personal 15” 

MacBook Pro, with 4(GB) gigabyte ram and 500(GB) gigabyte hard drive, along with a 

2(TB) terabyte external hard drive and an additional 2(TB) terabyte hard drive used as a 

backup. Footage was logged and transferred using Final Cut Pro™, which allowed me 

to view clips and check the audio levels.  

My personal vehicle, a 2001 Honda Accord V6, was used for my trip to the 

Midwest and in the Dallas/Fort Worth area. For the 1,500 mile round trip to and from the 

Midwest, I had new tires installed and made sure everything in the car was in working 

order. Since I had already driven to this side of the states and have driven in the snow, 

the trip was not challenging. My only mistake was driving during part of the night, which 

made it especially hard to stay awake and alert. Since I drove the car on cruise control, 

the gas mileage was excellent, which helped keep my gas expense low.  
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For production shots, my Canon Powershot SX10 i5 with its 10 megapixels was 

used to take some on-location photos. Although it was impossible for me to take 

pictures while filming, the camera was accessible for family members to photograph 

anything they liked.  

 

Budget 

A full budget for ¿Cuándo te Veré? is provided in Appendix A.  Having to work 

alone, kept my expenses low, which gave me better flexibility in planning my trips and 

helped keep lodging and meal costs low. Access to the department’s production 

equipment helped with production with a budget close to $40,000. Those costs along 

with the in-kind and other resources helped keep expenses down. In December 2010, I 

received a $2,500 grant from the Center for Spanish Language Media, which helped 

pay for traveling expenses to Mexico and the Midwest. I also received another $500 

from immigration lawyer Domingo Garcia and another $400 from other friends. My 

estimated out-of-pocket expenses for this film added up to $1,966, a cost that was kept 

to a minimum since I did not hire additional production crew. Because I stayed with the 

family in Mexico and at Saul’s home, I did not incur lodging costs, but I did give family 

members money or bought groceries. 
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POST-PRODUCTION 

Schedule 

Post-production of this film was intended to begin during the 2010 winter break or 

at the beginning of the spring semester of 2011. Being unable to confirm families as 

intended, having to take very demanding classes and working part-time, post production 

was postponed until the middle of the spring semester.  

Translation and subtitling were worked on once I watched the footage and made 

sub clips, keeping the most important pieces on the timeline. This took place in March 

2011. Adding subtitles is always very time-consuming because I have to listen to 

phrases and then translate them from Spanish to English. Because Spanish cannot be 

literally translated, it sometimes has to be paraphrased and shortened so that is flows 

with what is being said. The flow and timing of the subtitles on screen are very important 

because they have to be kept on screen for enough time for the viewer to be able to 

read them and only during the time the subject is speaking.  

Family videos and photographs were made available to me upon request and I 

promised to take care of these family treasures. A total of 45 old family photographs 

were scanned and imported into the external hard drive and added to the rough cut as 

needed. These were used to illustrate the subject’s words as they reminisced on the 

past before Saul left his family. The video of Saul’s mother’s funeral was also converted 

from VHS to digital format in order to implement it into the non-linear timeline. The 

convergence had to be done in real time, which took about two hours. This video played 

an important role in the story structure, being that the family was last together during the 

funeral, which took place in December 2000; exactly 10 years before filming of this 
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documentary took place. The exact date is stamped in the video itself, which viewers 

will be able to see on the screen, and will also be emphasized through dialogue. 

The search for music composers began as in March 2011, after I had done most 

of the filming and had an idea of music I would like to obtain. I contacted the College of 

Music at the University of North Texas as well as well as the REDLatinaDFW Yahoo! 

group to let them know about my search for a music composer. From this, I had four 

individuals from Texas, New York and California contacted me via email and expressed 

interest in collaborating on my project. The man from Texas had not recorded any music 

since the early 1980s and the link he did share with me, was poor in quality. One of the 

musicians from California sent me links to his YouTube page, but I found that his music 

focus was tropical and I was in search of music that would reflect the Mexican culture. 

We eventually spoke over the phone and I realized that he may just work after all and 

that the distance would not be a problem. Our initial contact was made in March 2011 

and I gave him a rough idea of when I needed to hear samples of what he had in mind. 

Several attempts were made in April and he finally got back to me in May, saying that 

he had been extremely busy, but would have music samples to me shortly. Since he 

seemed to forget about my film, I decided to also keep the composer from New York in 

mind, especially since he would visit Texas in June 2011. For rough-cut purposes and 

to have an idea of the music I still awaited as this was being written, I decided to use 

some of the music included in the Soundtrack Pro™ software. The original music score 

will be added to the final cut of the film in June or July, before the screening takes place. 

Due to the large response of composers interested in working on this film, I will select 

only the music that I believe, best matches the film’s tone and emotion. I want an 
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acoustic sound and music that reflects the Mexican culture and the region around 

Puebla, along with other sounds as suggested by the music composers. The music will 

serve to enhance the footage by connecting the visual images and enhancing the 

emotion of the interview, bringing the audience and the subject together. It will also be 

overlaid on footage used as transition between sequences. The music at times will 

stand alone as another character of the film, but the two will go together.  

 

Post-Production Equipment 

Final Cut Pro 7™ editing software was used to perform postproduction work of 

¿Cuándo te Veré? along with DVD Studio Pro™ to produce copies of various versions 

of the film. To store the raw footage, I used two 2(TB) terabyte Western Digital™ 

external hard drives, one for editing and the other as a backup. Editing was done in both 

the computer lab Mac and my personal Apple® 15” MacBook Pro with a quad core i7 

processor and 4 (GB) gigabyte of ram. Both the Final Cut Pro™ and the Macbook Pro 

were purchased at the end of February 2011, since access to equipment and portability 

became essential in completion of the film. Importing of footage was done through the 

Mac computers on campus, as these are quite fast. The subtitling was done at both 

campus and at my place, but the extra monitor on campus made this process a lot 

easier and faster to work on. My MacBook Pro was used mostly when the editing lab 

was closed or I did not have the time to work on campus.  
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RECONCEPTUALIZATION OF FILM DURING POST-PRODUCTION 

The original title and concept of the film changed from being a film about families 

divided by deportation to families divided by the US-Mexico border and immigration 

barriers. Because the angle caused a major change in the film, it was renamed to 

¿Cuándo te Veré? from the original working title Over-Raided, Under Siege. The 

underlying immigration theme is still highly evident, but I was forced to work around the 

sole focus on deportation since circumstances were beyond my control. 

The idea of interviewing lawyers and activist leaders became less of a priority, as 

I wanted to steer away from politics and give this family an opportunity to share their 

personal experience. Because of the story and the amount of footage I had in the end, I 

decided to only focus on one family, and not multiple families like I thought I would be 

able to. Also, travel expenses would have accumulated if I had decided to follow 

multiple families.  

Saul crossed into the US for the first time in 1997 and then again in 2001.  

Footage of the border was not available and I considered obtaining some clips from 

Univision, Dallas, but it seemed like it would be the same footage we are all to familiar 

with. Saul’s descriptions of both of his crossings are quite vivid and discussed in detail 

and I felt that overwhelming that sequence with footage would be more distracting and 

helpful. The 800-mile wall along the border, militarization and increased security 

measures have contributed to the decline of unauthorized immigrants, which fell from 

12.0 percent in 2007 to 11.2 percent in 2010 (Passel and Cohn).  

¿Cuándo te Veré? is an expository documentary about the struggles 

undocumented immigrants face in the United States. These struggles include living 
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apart from their families. Immigrants are marginalized, face possible deportation and 

victimization as a result of hate crimes and discrimination. The documentary film will 

serve to bring the Latino communities together to contribute to some kind of political 

shift in immigration, by inspiring them to becoming politically and actively involved. 

The beginning of the film (Saul’s mother’s funeral) serves to establish a 

progressive arch in the narrative, which takes us back ten years to the very last time the 

family was together while experiencing family loss. I decided to include this footage to 

set the tone of the family unity during a time of mourning and to also take viewers back 

to the last time Saul saw his family. This serves to reflect the strong family bonding that 

exists, one that even borders or distance cannot disrupt. 
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EVALUATION OF CREATED WORK 

Pre-Production 

Upon re-examination of the initial proposal, the only idea that remained was the 

immigration theme; everything else was reconsidered or taken out completely. Since 

research and the family search began in May 2010, continued to the end of October and 

reached no concrete results, I knew that is was time to reconsider changing the angle of 

the story. The entire fall semester felt like a waste of time because I was ready to begin 

filming, but did not have any subjects, which became frustrating and discouraging. 

Since I already had the story in my mind, I knew exactly what questions to ask, what 

footage to shoot and how to edit the film. After I was not getting any results, I had to 

readjust my mind to the new subject and rethink the story in my head, which became 

quite the challenge as my time was running out.  

Because it is quite common for documentary films to change drastically from the 

treatment to the production phase, this knowledge is what helped me accept and come 

to terms with the change of ideas and my method of storytelling.  

 

Production 

Production seemed the shortest task, considering that I spent a total of three 

weeks with the family in Mexico and the Midwest combined. Traveling in Mexico was at 

times challenging, due to the fact that I either had to rely on family members to drive us 

around or I had to take public transportation. This also limited the amount of equipment I 

chose to carry with me when I went into the city of Puebla. One of the main challenges 

was getting Saul’s wife and children to open up or stay focused during the interviews. 
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Being in front of the camera can be intimidating, but I got them to open up as much as 

possible. At first, the children were anxious to wear the microphone and asked me all 

sorts of questions about the equipment I was using. Once they seemed uncomfortable 

or out of things to say, I stopped the formal interviews and allowed them to take a break 

during which we joked or talked about the next question. At one point in the interviews, I 

asked them what they would say if their father was there in front of them. This seemed 

like the most emotional question for them, as they struggled to express themselves. 

Saul was initially nervous or short on words, but as we continued the interview, it 

seemed like he was sharing feelings that he had suppressed for many years. He 

became alive talking about his children and asked me how they behaved and what they 

were like. Unknowingly to them, I became a link of communication between them and 

Saul and this project became a family collaboration. 

Knowing what I know now with my experience in this production, I would have 

done some things differently. I should have shot more observational footage of the 

family in Mexico. Saul’s children were out on vacation from school, so I should have 

followed them around the town because in the end, I realized that we discussed their 

hobbies and past times during the interviews, but once I began editing, I was short on 

some footage to help illustrate their words. Overall, I felt like I held back, which was a 

minor mistake, considering that returning to Mexico would not be as feasible. I also feel 

that I could have logged the footage as it was being recorded instead of waiting until I 

was ready to begin working on subtitles/translations. Making sure an image is in focus is 

always something I do before pressing the “record” button, unless I am in a rush to 

shoot something as it is happening, in which case I would focus the image while 



43 

recording has begun. I regret not checking Francisca’s interview footage and did not 

realize that some parts of it were out of focus, possibly from the “auto focus” switch 

accidentally being turned on.   

 

Post-Production 

Listening to the many migrant experiences are what kept me interested and 

motivated to continue working on the immigration theme, even when the original 

concept was unattainable and beyond my control. I was too emotionally invested and I 

felt that the people who I met wanted me make this film and shed light to an issue that 

affects many families. This is a theme that is very close to me, as I have some 

undocumented family members and friends. This phase of production consisted of: 

1. Video editing, including home videos, family interviews and footage and 

working with still images 

2. Translating and subtitling from Spanish to English 

3. Audio mixing and editing 

4. The incorporation of original music 

Because of the time-consuming task involved in translating and subtitling, I knew 

that this had to be accomplished early on, so that I could get feedback from non-

Spanish speakers, particularly my thesis major professor.   Before I could get to work on 

that aspect, I first had to view the video clips and select the more meaningful sections 

and bring them into the timeline so that I could start working on them.  

Audio work was done on Final Cut Pro™, as I am not too familiar with working on 

a different application and importing the audio file into Final Cut Pro. The audio is of 
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good quality and I will pair audio tracks from two separate tracks so that is has good 

volume levels and surround sound. There is minimal background noise, such as people 

talking in other rooms or the sound of passing vehicles, but they do not interrupt or 

detract from what is being communicated by the subject being interviewed. Overall, I am 

pleased with the audio quality, considering that I was a one-person crew during 

production. 

With this film involving expository and observational elements, careful use of the 

footage is what gives this piece the ability to impact an audience’s view about 

immigrants and what they experience when they migrate in order to provide a better life 

for their families. This film will screen at various film festivals dealing with social justice, 

culture, Latino issues, among other focuses. Even as the daughter of immigrant 

parents, I faced many challenges when pursuing the immigration theme with this film. It 

is still a sensitive issue that often results in racial divides and is not easily discussed. 

The biggest challenge for me was of course protecting Saul’s location and promising to 

myself to deny any information to immigration officials, in the case that they would 

question me about his exact whereabouts.  This is a risk that I mentioned to him from 

the first day we discussed the possibility of working on this project together. In order to 

keep his and his family’s trust, I had to reassure them of my word, and told them about 

my past film projects.  

During my trip to Mexico, I realized Saul was the main character because he is 

the one living in an alien land, while not seeing his children grow or building memories 

with his wife. In my point of view, he is the one most affected by this separation. The 

wife and children have the support network of family and friends in the town, while Saul 
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only has his brother-in-law’s support. Besides the remittances Saul send his family, he 

also sends them clothing and other materials that they can either use or sell to make 

additional earnings. Studies suggest that one in ten Mexicans lives in the United States 

and because of it, many families and communities become dependent on the laborers 

working abroad (Dreby 7).    

Saul and his brother-in-law Juan are roommates, but hardly spend time together, 

as they both work late into the night. They both have their wives and children in the 

same small town in Puebla, Mexico. Being away from their wives, Saul and Juan both 

had to learn how to cook, clean and wash, household chores usually belonging to the 

women. Juan does not appear in the film due to time constraints and because he was 

only mentioned by Saul, but was not formally interviewed. Francisca told me that before 

Saul migrated, he was a machista, a male chauvinist in the Latino culture. He would 

only go to the kitchen once his food was served and Francisca catered to him in 

everyway. Her role was of a caretaker, housewife and mother to Saul’s children. She 

noticed a change in Saul’s behavior during the second time he returned to Mexico, as 

he seemed more affectionate and even helped her fulfill her chores in the house. 

Interestingly enough, their family structure shifted and now both Saul and Francisca 

make decisions together. They were able to break away from the gender roles. This 

may very well be due to Saul’s role as a “transnational migrant” and both his and 

Francisca’s ability to negotiate gender in their families in new ways.  

While the story in general is quite sad, there are also some humorous moments 

throughout, as a means to break the emotional tension. This family’s story serves to 
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present their own experience and reflects only one of the millions of families fragmented 

by the geographical borders and the distance and years between them.  

The hardest sequence to edit was the ending because this issue and story does 

not seem to have closure or even an ending. I watched some clips that could possibly 

serve this purpose, but decided to simply re-introduce each character with a title card 

describing where they are and what they do in the present. This film could possibly have 

a second part in near future, as I capture Saul on his journey back to his hometown in 

Mexico for his daughter’s Quinceañera. The immigration topic simply cannot come to a 

closure since the broken immigration laws and lack of immigration reform continues to 

divide families throughout the United States and in Latin American countries. 

In summary, Los Que Se Quedan (Those Who Remain) in one of a handful of 

documentaries on immigration but ¿Cuándo te Veré? offers a more intimate story of one 

family instead of nine different families, which is distracting and takes away from the 

seriousness of their situations. In my film, I have taken a more personal angle by 

focusing on only one family as the division has affected them. The end result is quite 

impressive, given that I worked alone and had a very short production time. The film 

may change some anti-immigration sentiments because anyone in a similar situation 

would make the same sacrifice for their family. But it can also anger other viewers who 

only see the fact that immigrants like Saul come here “illegally,” thus breaking the law. 

They do not see past that to understand the motivations involved. 
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APPENDIX A   

BUDGET ITEMIZATION
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Line # Item Description Rates Time/Amount Required Total In-Kind Funds Requested

00-00 SUBTITLES
translation, subtitling $20/hr 40 hours $800.00 $800.00 $0.00

00-01 PRODUCTION UNIT
Producer/Director: $6,000 Until production is completed $6,000 $6,000 $0.00
Liz H. Colunga

TOTAL $6,800.00 $6,800 $0.00

00-02 CAMERA
Director of Photography $100/day 30 days $3,000 $3,000 $0.00
Camera Package Rental $275/day 30 days $8,250 $8,250 $0.00
(Camera, tripod, wires, baterries)

TOTAL $11,250 $11,250 $0.00

00-03 SOUND
Boom & Mixer $50/day 30 days $1,500 $1,500 $0.00
Microphone, mic, cables $50/day 30 days $1,500 $1,500 $0.00

TOTAL $3,000 $3,000 $0.00

00-04 EXPENDABLES
2TB WD Hard Drive $219/ea. 2 Hard Drives $438 $438.00

TOTAL $438.00 $0.00 $438.00

00-05 TRAVEL & EXPENSES
Lodging $1,000 Expenses for 1 week $2,000.00 $0.00 $2,000.00
Round trip flight $900 $900.00 $900.00
Local transportation $300 $300.00 $300.00

TOTAL $3,200.00 $3,200.00
$24,688.00 $21,050.00 $3,638.00

Above the Line

Below the Line

PRE-PRODUCTION COST

Over-Raided, Under Siege Budget (Original from 2010) 
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Line # Item Description Rates Time/Amount Required Total In-Kind Funds Requested

00-06 EDITING
Editor $75/hr 50 hours $3,750 $3,750 $0.00
Dubs & DVD transfers $9.95/copy 50 copies $497.50 $0.00 $497.50
Screen copies & video 
tape masters

$2.25/copy 20 copies $45.00 $0.00 $45.00 

00-07 MUSIC
Composer $600 flat flat fee (paid once) $600 $0 $600.00
Musician $600 flat flat fee (paid once) $600.00 $0.00 $600.00

$5,492.50 $3,750 $1,142.50
$30,180.50 $24,800.00 $4,780.50

00-08 INSURANCE
Health $63/mo. 7 months $441.00 $441.00 $0.00

00-09 PUBLICITY/DISTRIBUTION
Production Stills $150/flat as needed $150.00 $0.00 $150.00
Posters, flyers, website $1,500 flat fee (package deal) $1,500.00 $0.00 $1,500.00
Festival submissions $1,000.00 entry fee & shipping costs $1,000.00 $0.00 $1,000.00

TOTAL MISC. $3,091.00 $441.00 $2,650.00
Total In-Kind Funds Requested

$33,271.50 $25,241.00 $7,430.50

Contingency @ 10% $3,326.15 $2,523.10 $742.05

$36,597.65 $27,764.10 $8,172.55

TOTAL BELOW THE LINE

TOTAL PRODUCTION COST

POST PRODUCTION COST
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¿Cuándo te Veré? Budget 
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APPENDIX B  

FINANCING AND DISTRIBUTION OUTLETS
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Financing 
 
University of North Texas 
Grants, Research Funding Projects 
 
Center for Spanish Language Media: Research Grant Award 
$2,500 awarded in December 2010 
 
Domingo and Dr. Elva Garcia, P.C. 
Note: As an activist and lawyer, Mr. Garcia and his wife are very passionate about the 
immigration issue.  
$500 donation in January 2011 
 
HBO/NALIP Documentary Filmmaker Cash Award (a possibility) 
One Latino Filmmaker will receive $10,000, applied in June 2011 
 

Princess Grace Foundation, Awards Program (a possibility) 
Film Grant Award for $9,300 
 
The 16th Annual DGA Student Film Awards for women & minority directors (a possibility) 
$2,500 Award 
 
 

Distribution 
 
• Immigrant Defense Project (IDP) 
• Detention Watch Network (DWN) 
• Families for Freedom (FFF) 
• Public Broadcast Services, USA, especially in the states near the US/Mexico 

borders 
• Independent Film Channel (IFC) 
• “P.O.V.” 
• “Independent Lens” 
• “Wide Angle” 
• “Frame of Mind” 
• Th!nk Films 
• Local regional community groups  
• National and international human rights organizations 
• Bullfrog Films 
• California Newsreel 
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