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CHAPTER I
INTRODUCTIOR

Statement of Froblem

For the average person meny opportunities for esthetic
enjoyment of useful objects exist If the relationahlip between
beauty and utility is understood. Furniture and other artia}aa
of dally use have acquired new and radleal changes of design,
based on function, which are altering esthetlc concepts., This
new approach”ﬁc'éééigh”is'gradually being accepted by manufac-
turers end producers. Do purchasers eppreciate and accept
these structural and functional bases of contemporary design?
If they do Hn&t, wherein does their deficlency lie, and how may
it be corrected? This is the problem thet the writer has at-
tempted to 1nvaatigate through this study.

- Seope of Problem

Selection of group to be tested.-~Although an art program
exiasts In moat elementary schools and In meny high schools,
there 18 an impression that publice~school art training has
placed very little emphasis upon developing abllity %o recog-
nize good design. In this problem the writer has attgmpted
to teat the ability of 100 students of Austin College, Shermen,
Texas, to recognlze well-designed artieles by evaluating thelr



responses to an exhibltion of photographie reproductions of
useful artiecles of varying degrees of excellence.

Since at the time the test was made there were 650 stu-
denta enrolled In Austin College, it was decided to test 100
of them in order to obtain a feir cross-section of the siudent
body. It was decided, also, to choome helf of this group from
students who had completed courses in various art elassses.
Thus, students enrolled in the following classes were chosen:
Freshman ﬁa#hsmatica, Frashman_Lifa Drawing, Frashman_ﬁlemsnﬁ
tary Design, Sophomore History, Junior Costume Design, Senior
Philosophy, and Art Appreclation.

By evaluating the replies obtained through a questione
naire £illed in by each of the students viewing the exhibition,
the investigator hoped to determine the ability of these stu-
dents to appreclate design. For this reason 1%t was decided
to evaluate the replles on the basis of college classification,
age, major subject, high school attended, and art education,

Selection of articles.~-It was kept in mind that this ex-
hibitian of useful srtiecles was to include good, medioere,
and poor designs, modern or traditional iIn conception. The
price was not to be considered in selseting the objects,
nor was the cost of any article to be dlsclosed to the stu-
dents participating, lest they be‘inflnanaed by price.

In assembling the exhibitlion, 1t waa decided that, as
far as possible, photographic reproductions with whieh stu-
dents were femlliar through magazines in the library of



Austin College would be used. After careful conslderstionm,

the exhibition was plamned to comprise the following twenty-
8lx groups of photographed articles, each group comprising a
good, a medlocre, and & poor design for purposes of comparie
son: (1) tles, Iﬁ) aviichairs, (3) chests, (4) bottles, gs) iron
tables with chairs, (6) covered silver dishes, (7) vases, ’
{8) china place-settings, (9) tables, (10) flower arrangements,
{11) glassware, (12) houses, (13} cedar chests, (14) cloeks, 4
(15) veds, (18) mirrors, (1Y) paintings of people, (18) 1&Q§§,
(19) straight chairs, (20) silver tes services, {21) daakaf
(22) peiniings of landscapes, (23) dressers, (24) vanities,
(25) silver spoons, and (26) book~Jackets.

Standards for judging good design.--In selecting the
photographed articles for the test, the following standards
for Judging good design in useful articles, as set forth by
the American Inatitute of Architects, were used as a gulde:

1. The material of which an object is made, as well as
the use to which 1t is to be put, must determine its form. }

2. The struecturse of the object must control its design,

S« The ornament (1f any) placed upon an article must
emphasize 1ts streture.

4, W¥When ornament derived from nature is nged, it muat

be conventionalized,l

smorican Institute of Architects, The Significance of
the Fine Arts, p. 378. R




Burvey of 3imilar Projects

In preparation fop tha exhibition it wes learned that
Porsis Shearer, of Dallas, had had an exhibltion simllar to
the one planned for thils test.? She hed completed an exper-
iment testing the taste of aselected groups of children in
the Dallas Publie 3&&9515. Shearer used questliormalres Iin
connection with an exhibition of groups of well-designed and
poorly-designed artlicles avallable on the Dallas maritets,

Exhibitions to improve the taste of the genersl publie

have been sponsored by the Musewn of Modern Art, New York,3
the Albright Art Gallery, Buffalo, New York,% and the Walker
Art Center, Minneapolis, Minmesota.® The Huseum of Modern

Art has sponsored several exhibitlions of useful objects of
fine design., Simllar exhibitions of the other two art centers
were more extensive in scope, covering the whole range of home
furnishings and asccessories, These three museums 4did not ine
clude objects of poor design for eomparison, and no question-

nalres were used in connection with the exhibitions.

2persis Shearer, "An Evaluation of Children's Choleces Ac-
cording to Btandards of Art in Useful Objects Displayed in
Dallas Publlic Schoole™ (Unpublished Master's theais, Dept. of
Art, North Texas State College, 1948).

SMuseun of Modern Art, "Huseum Pleces Belong at Homes
100 Useful Objects of Fine Design," House Beautliful, LXXXIX

4ﬁlbright Art Gallery, Good Design Xs Your Business,
Phe 1"’27 - -

5ﬁalkar Art Center, "Useful Gifts," Every Day Art
Quarterly, VII (Spring, 1948), 11-13,



Procedure

Preparation of testing mesterisls.--The reprodustions of

photographic articles for the sxhibition were cut from naga-
zines and catalogs, and were arranged on white cardboard mounts
ten by thirteen inches in sige. The order in which the deslgns
were arranged on a plate according to thelr degree of excel-
lence varied on the different plates. The designs on the
plates were lettered A, B, and €, from left t@.right. The
letters were used to designate the cholces on the questionw
naires which were filled in by the partieipants,

A gquestlonnalre to accompany the exhibition was mimeoe
graphed so that each student taking the test would have &
copy (see Appendix). The explanation on each questiormaire
read as follows: "Each of these plates has three dasigﬁs of
varying qualiiy. They are labeled 4, B, and C. Evaluate the
designs in each group by placing 1 undar;the one you like
best, 2 under the onme you like next best, and S under the
one you like least.," From the answers on the qusstionmaires
the range of cholces was to be tabulaﬁaé*and evaluated on
the basis of age, aeilege elassification, major_subjeet,
high school atiended, sex, and art education.

Scheduling test.--Because 1t was desired that the stu-
dents have no discussions or comparisons of the plates in
the exhibltion, the writer arranged with various teachers
in the ccllage'ta give the test in one day at thg regularly

scheduled class hours, This worked out very well, because it



did not take longer than thirty minutes to give the test to
the largest class of twenty-two students, and twelve minutes
for the smallest elass of seven students.

Distridbuting questiommelires.--lme hundred five question-

naires were given to 105 students in the following wlasses:
Freshman Kathematics, Freshman Elam&ntary*beaign, Freshmen

Life Drawlng, Sophomore History, Junior Interlor Desipgn,

Senior Philosophy, snd Art Appreciation. Five of the question-
naires were not filled in correctly and were discarded.

Conducting test.-~The directions on the questlonnalre
were read to a clazss by the Investigator, Then.aéeh student
was given a gquestionnaire to 11l out, listing the following:
name, date of birth, college clasaification, major subject,
high school attended.

When thisl§as done, the twenty-six plates were pasased
to the students, one at a time. The first plate was dven
to s stuvdent sested gt the end of the firat row. After one-
half minute of study, he was asked to Indicete his cholces
on the questiommaire and to pass the plate to his neighbor.
The exhibition was shown In this mamner without confusion
or discussion.

Immedistely after the test was completed, the plates
were collected. Then the students were ssked to check their
questionnaires carefully to sees whether they were correctly
fiiled out before they were turned in. The questionnaires

were then collected.



Analyzing cholces.--The replies on the filled-in question-
naires were evaluated on the number of correct cholces made,
Comparlsons were made on the basis of age, collega clagasifi-
cation, major subject, high school atitended, sex, and previous

art education.



CHAPTER II
DESCRIPTICN OF PLATES

Articles In the followlng cabegories were chosen for the
plates: furniture, other furnishings for the house, and ag-
sorted useful cb;eﬂtsf There were nine plates in the furni-
ture group: armchalrs, straight chalrs, chests, cedar chests,
beds, desks, dressers, iron tables and chairs, and tables.
There were eleven plates in ths group of éther fnrnish1ng3
for the house: chine, slocks, coversd dishes, crystal,
figure paintings, landscape paintings, lamps, mirrors,
sllver tea services, tesaspoons, and vases. There were aix
plates In the assorted useful objJects group: book jackets,
bottles, flower srrangemesnts, houses, tles, and vanitiles.

The‘atandarﬁa'of good design wers used in selseting
the good, medlocre, and poor designs for the various plates.

A discussion of the cholcea for each plate follows.

Plate 1l,--~Tles
Plate 1 (see Flg, 1) was iIn color becsuse of the im-
portance of color in choosing tles, Tie A in this group
was patterned in small russet coiln-dote on a brown backe
ground., This was the best design becsuse the dots were

srranged In an orderly pattern and the color combination



was good, Tie B was mediocre In design because the large,
assymmetrical pattern, although 1t had some organization,
had too much movement, and the white, gray and black-color

scheme was not pleasing on the dark-brown background.

A

Fig. l.--Reproduction of Plates 1, 2, 3, and 4 In the
exhibition. (1) A, best design*; B, medlocre design; C,
poor design; (2) A, poor design; B, best design; C, mediocre
design; (3) A, mediocre design; B, poor designj C, best de-
sign; (4) A, best design; B, medlocre design; C, poor design.

@color of polka dots in Tle A,
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Tie C was the poorest design because there was no organizstion

of the pattern, and the colors, yellow and grey, did not seem

sgreeable on the dark-brown background.

Plate Z2.,«-Armechsairs

Chair A (see Fig. 1) was the poorest design. It was
heavy and awkward in appearance, because the larse arms and
feet were out of proportion with the rest »f the chalr.
The large-figured upholstery exaggerated thia, Chair B was
the best design, the whole being in good proportion and the
striped upholstery emphaslizing the aimple straightforward
lines. Chelr C was medlocre in desipgn becsuse the curved
lega did not seem adeguate to support the seat. The up-

holstery pattern was in better scele than was that of
Chair A,

Plate 3,~~Chests

Chest A (see Fig. 1) was the mediocre design. The nice
proportion of the top section to the base was marred dy un-
necessary carving of posts, Chest B was the poorest de-
sign because of too 1grgebfaet and too small handles. Chest
C was the best design, having a nice proportion betwsen
helight and width. The simplicity of the whole was empha-
sized by the unadorned planes of the wood, and the large

circular knobs, or pulls, were decorative as well as funce

tional.
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Plate 4.,--Bottles

Bottle A (see Fig. 1) was the best design because the
round shape had a base lafga enough to prevent easy tipping;
the glass would fesl smooth to the hand, and the stopper was
large enough for easy gripping to turn or pull. Bottle B
was mediocre in design because the shape was too tall md
flat to sii well on the base, and the grooved ornamental
1lines, pressed into the glass, exaggerated the tallness of
the bottle; hﬂwaver, the stopper was nleely shaped for
turning, or pulling, and in good proportion to the body of
the bottle. BPBottle C was the poorest design, having an in-
tricate shape that was unrelated to use, a base that was too
amell, and a stopper that was not well-shaped for pulling

or turning.

Plate 5.-=Iron Tables snd Chalrs

Set 4 (see Flg. 2) was the poorest design, because the
wide flaring backs of the chairs would not function well as
rests, and they were not compatible with the very stralght
lines of the table legs. Set B was the best design, be~
cause the chairs and teble had related lines. The simplicisy
of their form expressed their use, 3Set O was medliocre in
design, because the treatment of the iron materiasl empha-~

glzed the ornamental at the expense of the functlonal qual-
ities.
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Fig. 2.--Reproduction of Plates 5, 6, and 7 in the ex-
hibition,

(5) A, mediocre design; B, good design; C, poor
design; (6) A, mediocre design; B, good design; C, poor de-
sign; (7) A, mediocre design; B, poor design; C, good de~
sign.

Plate 6.--Covered Dishes
Dish A (see Fig. 2) was medliocre in design, because
the function of the dish was lost through too ?uch orna-
ment,

Dish B was the best design, because the simpllcity
of the form sllowed the inherently beautiful metal surface
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to show to best advantaege; the form was also functional.
Dish C was the poorest design, because the form of the dish
reated too high on thin lega, the purpose of the dish also

being lost in a multitude of shapes not easentlal for use.

Plate 7.~=Vases
Vase A (see Flg. 2) was the medlocre design. The pro-

portion of height to base and mouth was good, the basé belng
wide enough to be stable, and the mouth large enough to
facilitate cleaning, Vase B was the poorest design, having
a neck and mouth too narrow to be functlional and ornament
thet was unnecessary, Vase C, the best design, was much
like Vase A in shape; however, it had the additional ad-
vantage of raised bands around the lower part of the vase

that would make 1t emsier to hold.

Plate 8.«~China

Group A {see Fig. 3) was the poorest design, having an
unorganized floral decoration that did not emphasize the
shape of the plate. Group B was medlocrs in design, having
8 better-arranged ornamental border Qf flowers., Groupvc
was the best design; 1t was unornamented, relying on shape
and glaging for 1%a beauty. The plate had an unusual nare
row turned edge, giving a wider area for the‘faod, and the
cups had an unexpected and subtle outward then inward curve,

glving them a shape very easy to handle and from which to
dr i.nkv
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¥Fig, 3.--Reproduction of Plates 8, 9, 10, and 11 1In
the exhibition., B) A, poor design; B, medlocre design;
C, good design; (9) A, medlocre design; B, good design;
C, poor design; (10) A, poor design; B, good design; C,
mediocre design; (11) A, good design; B, poor design; C,

medlocre design.

Plate 9.--Tables
Table A (see Fig., 3) was mediocre in design, having
legs too thin in appearance, with curves that:%era too orna=-

mental, Table B was the best design, having legs In nice
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proportion to the top that were simply the supports they
were meant to be., Teble C was the poorest deaign, having
wide and flaring legs that seemed insecure as support and a

hazard to the unwary foot,.

Plate 10,--Flower Arrangémants

| Arrangement A {éee Fig. 3) was the poorest design, be-~
cause the container appeared inadequate and badly shaped to
hold the loose, flying flowers which were arraenged for an
asymmetrical effect. Arrangement B was the best design, for
tha‘flowers were in a container of natural rock which was
harmonious in color with the flowers, Arrangement C was the
mediocre design, being formal in grouping, but too stiff and
unnatural in appearasnce. The container was well-shaped for

this type of arrangement,

Plate 1l,-~Crystal
Group A (see Fig. 3) was the best design. The glass was

unornamented with etehing or serolls, and depended on shape
and materisl for beauty. The shape was a good}size fer the
hana,‘and the stem was not so tall or thin thet the top
seemed heavy. Broup B was the poorest design, having stems
too tall and freglle in appearance for the top. The orna=-
mentation dld not emphesize the structure. Group C was
medicere in design, with nice proportion between top and
stem; however, the grooved ornamentation detracted fram,

rather than emphasized, the structure.
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Plate 12,--Houses

House A (see Fig. 4) was the poorest design, because
the proportion of roof and walls was bad. The use of too-
high gebles of different sizes was not good plemning as it
produced an unbalsnced effect., The chimney was also too
tall; and the lpck of harmony in the use of materials was
evident, The use of white stone was Indliseriminate end dd
not follow the structure of the house, House B was the best
deslgn, the height and w;&th'baing in good proportion to ex-
press the form of the house., The chlmney was for service
and ornament, therefore unobtrusive. There was no pattern
on the walls, wlth the exception of the uaeful shutters,
The windows were in nice balance and proportion to the door.
House C was considered to be medlocre in design. The house
was expressed nicely in shape, but the use of pretentious
windows, which seemed too large, and the placing of dormers

too far apart were not plezsing.

Plate 13.,«-Cedar Chests
Chest A (mee Fig. 4) was medlocre in design, because
the ornament d4id not emphasize the strueture, snd the shape
of the feet was awkward., Chest B was best In design, be-
cause the unornamented form expresaed the use of the chest.
Chest C was the poorest design, because the form was not
the best for its function. The 1id was too small for easy

access to the intaricf, and the baase was too small for the
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malin portion of the chest, The ornamental trim of wood

veneer used the grain as dlagonal to the structure of the

chest, thereby not emphasizing the structure.

Flg. 4.--Reproduction of Plates 12, 13, 14 and 15 in
the exhibltion. (12) A, poor design; B, good design; C,
medlocre design; (13) A, medlocre design; B, good design;
C, poor design; (14) A, mediocre design; B, poor design;
C, good design; (15) A, good design; B, medioore design;
C, poor design,
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Plate 14,.,--Clocks
Clock A {see Pig. 4) was medlocre in design, because the
face was not easily readable, and the square shape was not
pleasing for the round face, Clock B was the poorest design,
because the halfwelrcular shape waa unnecessarlly large ?Q,A
_contain the small round face. Clock C was thé best dasién,“
because the shape clearly defined the face of the clock, aﬁﬁ

the numbers on the face were large encugh to read sasily.

~ Plate 15.-~Beds |

Bed A (see Fig; 4) was the best design . because of its
simplicity of form. The materlal used was sturdy for the
frame and soft and textured for the mattress. Bed B was
medlioere in design, because the heedboard was too decora«
tive, and the spread was téo complicated; nevertheless, the
body of the bed was rectangular and legical., Bed C was
tha'paoreat desipgn, because the clreular farm was not
suited to its use, and the headboard aaﬁmaa toc small. The

spider web desipgn on the spread was incongruous.

Plate 1lG6.~~Mirrors |
Mirror A {see Fig. 5) was the poorest design, because the
shape was too narrow for the length, and the ornenent was too
eleborate, HNirror B was the best design, the width and length
being well related; the wvery simple frame enhanced the re-

flecting surface. HNirror C was mediocre in design, because,
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although the glass was well proportioned, the frame was dis-

tracting in contour and was top-heavy.

6| 17
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Flg. S5.--Reproduction of Plates 16, 17, 18, and 19 in
the exhibition, (16) A, poor design; B, good design; C,
mediocre design; (17) A, good design; B, poor design; C,
mediocre design; (18) A, good design; B, mediocre design;
C, poor design; (19) A, medioere design; B, poor design;
C, good design.

p)
Plate 17.--Figure Paintings

Painting A (see Fig. 5) was the best design because of
the beautifully organized space relationships, the rhytimie
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repetition of curves, and the well-balanced distribution of
light and dark masses. Painting B was the poorest design
because of its lack of balence in spaces, the too-sslild use

of dark in the background, and the lack of any rhythm.
Painting ¢ was mediocre in design, Although the fesling for
space was evident, the masses of light end dark were not well-

belanced.,

Plate 18,~-Lamps

Lamp A (see Fig. 5) was the best design., The base was
solld and strong enough to support the shade, but small
enough at its top to be easily held in the hand, The shade
was functionally shaped. Lamp B was medioere in design.
The shade was a good shape, but the shiny material was dis-
tracting. The base of this lamp became too complicated in
shape for 1ts function. Lamp C was the poorsst design, be~
cause the base was too tall for its width, giving a feeling
of insecurity. The shade was too flaring in shape to per-
form its function well.

Plate 1§;¥~Straight Chalrs
Chair A (see Fig, 5) was medlocre in design, because
1t was overly ornamented with a fringe and unnecessary bute-
tons., Chalr E was the poorest design, because the draped
velvet was not functionally used; the shape of the chalr

was bad; and the ormamentation--ruffles and buttonsg--made
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1t all the more confused, Chalr C was the best design, be-
cause its function was clearly expressed in form and material.
The proportion of back to seat was good, and the upholstery

was neat and adaquatgy

Plate 20.~~31iver Tea Service

Service A (g&a Fig, 6) was the poorest design, It was
poorly shaped; the narrow necks would make cleanling diffi-
cult; the tiny feet seemed unable to support the weight,
and the ornamental carving was too complleated and emphe-
siz&ﬁ the ﬁerat features, as in the flaring curve of the
handles. Service g'was mediocere in design, having the bad
sﬁape of Serviee_ﬁ, buk h&n&las that were better-shaped for
the hands, Th@.éérving was not ao»bareéue. ﬁﬁrviue»ﬁ was
the best design., The shape was wide throated, making for
easy clesening, and set upon a wide and adegquate-appearing
base, The curve of the handles followed the curve of the
main portion without fuss, and the ormamentel grooved lines

enmphesized the struecture.

- Plate 21,~~Desgks
Desk A (see Flg, 6) was of medlocre design, The main
shapes were wali proportioned for funetion, but thé hendles
were too ornate, and the feet seemed Inadequate, Desk B
was the poorest design, having an swkward shgpggwith‘curv&ﬂ

front that 414 not seem %o be related to the sQﬁara top.
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Desk C was the best design, having a consistently curved

line that was carried out in top, front, and sides. The

feet were simple and strong and the right size to be func-
tional .

2

Fig. 6.--Reproduction of Plates 20, 21, 22, and 23 in
the exhibition, (20) A, mediocre design; B, poor design;
C, good design; (21) A, mediocre design; B, paor designg;
C, good design; (22) A, medlocre design; B, poor design;

C, good design; (23) A, mediocre design; B, poor design;
C, good design,
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Plate 22.~-Paintings of Landscapes

Lendscape A (see Fig. 6) was of mediocre design with a
very formsl patiern of trees which, however, showed 2 bale
ance of the light and dark massez. The three-dimensional
effect wes obtalned by the use of an obvious linear per-
spective, Painting B was the poorest aasign, thé basic plan
being esymmetrical but with no apparent organlzation of the
trees in the background. The three~dimenslionsl effect was
obtained by e divisional grouping of the trees into two un-
related parts, Palnting ¢ was the best design. The domi-
nant horizontal lines dlvided the rectangle into beautl-
fully proportioned areas, The trees were in a related pab-
tern thet gave emphasis to tall vertical lines. The three-
dimensianal effect was obtained by the use of planes of
light, rather than by obvious use of linear perapective,

Plate 23.--Dresgers
Dresser A (see Flg., 6) was the mediocre deslign, although

the maln proportions were very good, and the handles were
adequate., The objection was the cutting into of the mirror
and thereby ruining the effect of the circle. Dresser B

, was the poorest daaigh,‘having a too narrow base for the

size of the mirror. The drawers were toc small and had

too small handles, Dresser C was the best design. The base
was nicely proportioned éé that the mirror did not seem too

small or too large, even though the complete circle was shown.
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The handles were a matter of prefersnce over the handles in
Dresser A. Both séta of handles were adequate in alze and
funetional in shape for pulling.

Plate 24.--Vanities

Vanity A (see Fig. 7) was mediocre in design., The
pleasing flat shape was neither enhanced nor emphaslzed py
the design on the back, Vanity B was the poorest design,
having a shape that seemed too thick for easy carrying, and
this shapa'was not helped by & surface ofnament that seamed_
to make 1t look even heavier. Vanity C was the best design,
having a depth that did not seem to be thiek and heavy for
the width and length. The highly polished metal was beau-
tiful enough without ormamentation.

Plate 25,-~Spoons

Spoon A (see Fig. 7) was medioere in design. The basie
shape was well-balanced, with the handle offsetting the bowl
nicély, but the small lump of carving on the handle wéa«diﬁn
tracting. Spoon B was the Best design, the handle mnd bowl
beling in good balance and the handle sloping gradually into
the bowl, There was no ornemental carving. Spoon C was
the poorest design, the handle being too shart‘and weak
for the long bowl. The heavy carving on the handle did not
nmoke for easy gripping Iin the haend, and d1d not emphasize

the structure of the spoon,
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Fig. 7.=--Reproduction of Plates 24, 25, and 26 1n the
exhibition., (24) A, mediocre design; B, poor design; C,
good design; (25) A, mediocre design; B, good design; C,
poor design; (26) A, mediocre design; B, good design; C,
poor design.

Plate 26.--Bookjackets

Jacket A (see Fig. 7) was mediocre in design. It was

well balanced in light and dark, and the lettering was well
p

placed, but the effect was not eye-catching, nor attention-

holding. Jacket B was the best design, having a carefully

planned design that caught the eye and held the attention.
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Jacket C was the poorest design, being cluttered with 1l1-
lustrative materlial., The lettering was poorly placed, and

the whole effect was confusing rather than interest-arcusing,



CHAPTER III

DESCRIPTION AND EVALUATICQN OF GROUP
AND INDIVIDUAL RESPOHSES

For a better understanding of the scores made by the |
varlous groups and indlviduals, the cholees were firast counted.,
A cholce was counted correct if 1 was placed under the best
design, or 2 under the mediocre design, or 3 under the poor-
est design, The weores were then tebulated and evaluated
on the basis of age, college classification, major subjeet,
sex, enrollment in high school attended, and art courses
completed.

Table 1 shows the enrollments in the classes tested.
Table 2 shows the age and classification of the students
tested; the remalning tables show the scores made aceorde

Ing to the different groups.

Deseription of Table 1
Study of Table 1 shows an enrollment of 100 students in
the classes tested. Forty-seven of these students were in
three classes outside of the art department and were without
previous art training. The remaining fifty-three staﬁénts

were from elasSaa within the art department and had had

27
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previous art training. This division of the students was
planned so that as falr a comparison as possible could be
made bebtween groups of students with art training and those
withovt sueh training.

TABLE 1
ENROLLMENT IN CLASSES TESTED

Rumber

Class in Class
Frestmen Mathematlos. . « » « « « 18
Freslman Elementary Design. « « « & 10
Pregmman Idfe Drawing « « +» « « « 10
Sophomore HIStOrY . « « = » = » + « 22
Junior Costume De2lgn ¢ « o« « ¢ « » 8
Junior Interior Design. « + « « » . 9
Senlor Philosophy . & « ¢ o « & » & 7
Art Appreciation. . 4+ 4 ¢ 4 ¢« v o & A&

T 0 tal - & » » « - » .« » ¥ - o * 1 00

The Freshman methematlcs class was composed of students
without previous art training. This was true, also, of the
Sophomore history class and the Senior philosophy claas. The
classes In the art department were chosen from those that
would make possible a comparison between the scores of stuw
dents with a minimum of three ecredit hours for completed art
courses and the seores of majors who would have a lerge rm-

ber of credit houra for completed art courses,.
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Seventy~-five boys and thirty girls took the test., This
wmegual division probably resulted from the faect that boys
comprise 70 per cent of the collsge enrollment, and this was
reflected in the class enrollments. Five of the girls whav
took the test 4i1d not £11l ocut the questiommsire ecorrectly,

gnd their gcores were dlscarded.

Descrliption of Tsble 2

Table 2 shows that twenty-five Seniors took the test.
Thelir ages ranged from twenty to thirty-six years. Thé
average age was twenty-five years. Reference to Table 3
shows thelr seore to be 65 per cent, based on correct
choices, _

The eleven Junlors tested ranged In age from nineteen
to twenty-eight years, with an average age of twenty-two
years. Thblevs shows thelr average acore of correct
cholces was 55 per cent.

Table 2 elsc shows that the nineteen Sophomores, with
an age range from elghteen to twenty-~seven years, had an
average age of twenty~one years., Table 3 shows their score
of correct cholces was 50 per cent.

The forty-five Fraahmep teated ranged in age from
elghteen to forty-six years, the aversge ege belng nineteen,
Table 3 shows thelr scors of correct choices wasz 45 per

cent.



S0

TABLE 2

AGE AND CLASSTFICATION OF STUDENTS TESTE
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Evaluation According to College Classiflieation
Table 3 shows the corrset, as contrasted with the pos-
sible correct, choices made by the atudents from each col~

lege classifleation.

TABLE 3

DISTRIBUTION OF CORRECT ﬁKD POSSIBLE CORRECT CHOICES
ACCORDING TO COLLEGE CLASSIFIGATION

oamecsioon e

Garraét ~Gallegé Giazsifi@aﬁian |

- and , ‘ e o e ——
Possible | Benlor Junior | Sophomore| Freshmsn Total
Correct ‘ :

Cholces Wisa-| Per | Num=|Per | Num-|Per | Num-| Per | Num-|Per
, 7" [ber |Cent ber |Cent ber |Uent| ber |Cent| ber |Cent

C.%  1|4l0| 65| 148 52 | 246 50 | 553 47 | 1357 52
P.c.P 1| 880 286 494 1170 2600
. 2| %62 86| 142| 50 | 228 46 | 499 43 | 1220 47
P.C. ®2|650 | 288 494 1170 2600
C. 3| 498 77| 165 58 | 262| 55 | 548 46 | 1473 57
P.C. 3| 650 288| | 494 1170 2600

Total (1270 65| 4556 83 | 34| 80 | 1600 45 4069 52
1950 BES 1482 3810 7800

Bc. Correct

bp,0, Possible Correet

Sinee there w#re twenty-six plates in the exhibition,
with 8 poesibility of making three correet cholces on each
plate, the totel score for the 100 students could have bsen
7800, Table 3 shows that the students were able to choose
correctly 40869 times, or 52 paf cent, VIn.making their
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their choiges of the best designs, the students eould have
chosen sorrectly 2800 times, but their score was 1357, or
B2 per cent, Of the‘poorest dezigne, oub of & posaible ,
260C correct cholices, the score waas 1473, or 67 per cent.

The Senilors made the highesi total score, having 65
per cent correct cholices, ’Th@y slsc made the highgsﬁ soores
In a1l eategories, with highest secore of 77 for correct se-
lection of poor dealigns,

The Freshmen mede the lowest total score, with 45 per
cent correct epaicea. They also made thé 1awast scores in
2ll categories, with the lowest score of 43 per cent for
corveatréele¢tian of mediocre designs.

Investigation of the scores showed that nineteen of
the Senlors had had previous art training, and that thirty-
one of the Preshmen had not haé art training.

Evaluation According to Major Subject
Table 4 shows the eorrest and possible correet cholces
mede by the students asccording to the msjor sﬁbjeet. The
me jor subjects wers seven., The largest group of students
selected business as & major; the smsllest grénp of atudents
selecied psycholegy as a major. The art majors numbered
fourteen and the English majors fifteen, the chemistry majors

ten, and the engineering majors nine.
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TABLE 4

DISTRIBUTION OF CORRECT AND POSSIBIE CORRECT GHOICES
ACCORDING TO MAJOR SUBJECT

= S =S zmamzazzzzmmﬁawwm#&#una
Students | 0.2 Pirat Second Third
Tested P.&,b Cholices | Cholces Cholces | Total
C [Hume Mm- Per |¥um- Per | Num~ Per | Nume Per
Major ber ber |Cent ber [Cent ber [Cent bar [Cent
Art 14| ¢, 06| B3 | 287| 71 | 288 79 | 848 77
' ] P.C. 364 364 364 1092
Business | 27 | C. 206 | 42 | 272 | 39 | 357| 51 | 928 44
P.C. 708 702 702 2106
Chemistry | 10| €, 129 80 | 122 47 | 130 50 | %81 49
P.C. 260 260 260 T80
English 15| ¢, 127 | 81 | 174 45 | 222| 57 | B3 50
P.C. 390 350 390 1170
Engineer~ C. | 115| B0 | 05| 41 | 114 49 | z24| 46
ing 8| P.C, 254 234 234 702 |
Philosophy 17| C, 176 40 | 174 39 | 203 46 | 552 41
P.C, 442 442 442 1326
Psychology 8| C. | 141 68 | 132| 63 | 163 78 | 438| 69
P.C. 208 208 | 208 624
Total |100| C. - 1358 | BR (1226 47 | 1475| 57 |4089| 52
?,C. | 2600 2600 2600 7800

#c; Jorrect

bP,C. Possible Correct

The art majors made the highest total score of 848, of a
posaible 10UZ sorrect cholces, or 77 per cent. The next high
score of 436, of a possible 625, or 69 per cent, was made by
the psychology majors. Upon Investigation, 1t was found that
the eight paychology majJors had an aversgs of 3.3 credit hours
for completed art cowrses.
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The lowest mcore was made by the philosophy majors,
with a tqtal of 552 correst cholces, out of 1326 possible
ecorreet choloces, or 41 per centf The scors next to ;awest
was made by the business majors, with a totsl of 929, or
44 per cent, cut of a possible 1092 correct ehaieaa.f' _

As was expected, the art majors made the highest secores,
H@wever, 1t was Interesting to note that they made a high
score of 83 per cent in nhsaaing the best ésaigna; as come-
pared with a low of 71 per cent in choosing the mediocre
designs., The phllosophy and business majors made thelr high-
est scores in selesting the poorest designs and their lowest
in seleeting the mediocre designs., This lack of diserimine- f
tion smeng art ﬂtué&nts‘betwaan the good and medloecre designs,
and the poor and the medlogre, shows the need for a different
emphasis in art instruction.

Evaluation According to Enrollment
of High Schocl Attended

Table & shows that students from high schools with ene
rollments under 200 students made a score of 54 per cent
correct cholees. The smallest score of 30 per cont was made
by a Freshman from a school with an enrollment of ninety-
nine students. The highest score of 86 per cent waa maﬁs by
& senior art major from s school with an enrollment of sixtye

five students.
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TABLE 5

DISTRIBUTION OF CORRECT CHOICES, ACCORDING TO
COLLEGE CLASBIFICATION, OF GRADUATES OF HIGH
SCHOOLS WITH ENROLLMENTS UNDER 200

High Schools

College Classification
with Enrollments e Ty e —— -
pop Fresh- | Sopho= Correct
under 200 man | more | Junior | Senlor| Cholces
Number ‘ Hum~ |Per
School En~ Number | Number| Number | Number|bsy |Cent
“ rolled

Chamning 20 e s s | 1 - s a v+« o 29| 37
Dorchester 49 “ .0 . . o» . s 1 31| 40
Oluatee 60 s w8 - » » - 1 541 70
35utm&y§& 65 . & . & + & = 1 8% 86
Howe 81 2 . » = . » o . s = 26| 33
» » - * . E 3 » - » Eg 3?
Pecan a&? 89 » » 1 I . o = 57 47
Achille a9 1 . 2 0w . % s e » 24| 30
Whitwright 127 1 . s e « » L 48 | 81
.. » % . . 2 1 68| 83
Whitesboro is52 B . * » & 5 v & % 32 41
cl&mndﬁn 152 ¥ 5 = X . s . % 64| 82
Van Alﬁtyn’ 184 1 » * % . 5 » “« 2 = 27| 34
* - - l - - * L 3 - - 48 61

Schriener ' ‘ ,
Institute 161 s s P . 1 57 '?3
Suga!‘lanﬁ 180 1 - » . % e &+ @ 33| 42

Sheamakers- ‘

ville 183 P 1 " v . =+ 48 | 61
Taft 188 . . P 2 . o w 29 | 87
v e PO 32| 41
W&Ea‘h&h i8s . s w 1 s . s & » 32| 41
Talﬁe’ 193 1 L » » . = » ¥ 29 37
Itasca 198 « o & * .. 5 » 2 52| 67
54| 70
Total 8 (4] 3 7 |1013 | 54
The students without art training made an average score

of 36,9 per cent.
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Table 6 shows that students from high schools with an

enrcllment of from 208 to BOO studenis made & score of

49 per cent correct cholees.

TABLE 8

DISTRIBUTION OF COHEECT- ::Haxcga ACCORDIRG T0

COLLEGE CLASSIPICATION, OF GRADUATES OF HIGH
SCHOOLS WITH ﬁﬁRﬂLm‘é‘aﬁTS FROM 200
TO 800 INCLUSIVE

Em*snman*ha fm' Gollegs Jlese sadlon . -
200 to 500 Pregsh- | Sopho~ _ Correct
Inclusive man more |Junior |Senior| Cholces
Bumber ' Hum=- |Per
School "Ene |Humber | Number |Number |Humber| ber |[Cent
' rolled : ] : A

E@xi a 295 * = e 1 »* . " o PRI 25 52
Iowa Park 220 2 . .o . s » .« o 28| 33
T * . s o o » s # ' 33 : 49
.« % = - & .. . m 1 a7 86
Giddings 240 1 P D T 32| 41

Incarnate . »
Word 244 1 . s * & @ a & 31| 40
Palfurrias 270 . s » 1 . % e . * o 65 8l
G&rrﬁllt*}n 301 1 5 w ¥ . . 0w “ s ® 44 56
Stamford 303 . . . s o» PR 1 46 | 59

3t. Agnes : ' ' o

Acadenmy 310 1 . e o s &« » | v s of 45| B8
Livin@atm 325 PR v e - x » 1 31| 40
Cameron 525 1 “« % » . & . & @ 29 | 37
Bowie 361 = = » s & = 1 - ® » 42 | 54
Winnsgboro 361 « s = . & 3 1 . v @ 42 | B4
¥t, Plassant 388 1 . * e . o & . o & 25 32
. 1 . s e .+ 31| 40
311&360 588 » ‘ - l & » @ & = & v 1 54 ?0
Kilg@:“'a 413 s & ¥ X - & » .« » 29 | 37
o % . = = 1 . s & 29 | 37
?P’B’epﬂr‘h 439 1 . v 4 -« = = . e 30 | 38
Duncan 800 1 e s e | e s w . | 46| 59
Qﬂﬁbﬁe 500 1 . & @ . & . el 39 | BO
Total 11 4 3 8 880 | 49
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Table 6 also shows thai the twoc lowesi scores of 32
per cent were made by a Sophomore from a school of 206 en~
rollment and by a Frsshman'fram'a‘aehcel with 388 enrolle
ment., The high score of 86 per cent was made by a Senior
art major from a school with an enroliment of 220, A4
Freshman without art training from his school made & score
of 32 per cent, |

A1l students without previouz art training made an
average score of 35.6 psr gent., This score can be compared
with the score of 36.9 per cent mede by the students of the
smaller high schools, as was indicated in Table 5.

Table 7 revesls thet students from high aehoclg with
enrollmenta from 509 to 835 made s total of 58 per cent
correct choleces. 7 ,

The highest score of B4 per cent was made by a Junidr
ert major from a school with an enrollment of 756 students,
The two lowest scores of 32 per cent were made by Freshmen
from schools with senrollments of 650 and 785. The average
score for all students without previcus art training was
33 per cent. This should be compared with the scores of
36.9 per cent and 35.6 per cent made on the two preceding
tablea,

Students from the Iafgeat high school mads a’agare of

33 per cent correct choices,



TABLE 7

DISTRIBUTION OF CORRECT CHOICES, ACCORDIEG TO
COLLEGE CLASSIFICATION, OF GHADUATES OF HIGH
SCHOQLS WITH EEROLLMENTS FROM 500

TO 1000 INCLUSIVE

High Schools with Y arm O aand P4 mpdd o
Enrollments fron , .""1’%“%@ Slasgif;::ati Gn;
$00 to 1000 Fresh~ | Sopho- | Junior | SBenior| Correct
Inclusive | men | more Cholces
Eumber Nuwm~ [Per
School Ene |Number | Number | Number | Number|ber |Cent
: rolled o
Pal@ﬁtim %ﬁg . 8 « 1 » % » & & 51 40
Marshall 887 1 o s v | » e v | o + s R6| 33
Clayton 612 1 - 8 s 5w v * @ 26| 33
Winonea &850 1 « & ® PO v o« & 25 32
Big Spring 707 AR DU IS R BT O
%50&1113%@1‘ ?3ﬁ s + = s & @ P 1 26 38
Arlingbton '
Haighta 756 " * 1 . ® % . & @ 39 5&
Shem ‘?55 8 » s » . o @ . % % 36 46
PR . % = . s » &7 47
- - E * - » - » * ﬁg 50
. & ¥ - 1 - « & » é@ 5@
. & = - * » - w 56| 72
- L L) * E 3 - * » £ ] 56 ?‘2
0 ' * L I N * & * 5’? ’?5
* ¥ & . & ¥ s » = 62 81
« " & 5 « & » - % %6 59
MDD IR B2
- . 2w 46| 59
> ® = *« & » 3 *» ¥ » % 55
s o o 43| 61
» e . 66| B4
™ « » » . 5 8 45 59
s = = 47| 60
. s . 48| 61
* + = 57| 73
. e 64| B2
s o+ » 64| 88
. . x 64| 82
“ ¢ o 66| B3
Seminols 785 1 s & * = * . * 25 33
Amap&lia 835 .« &« . & * w 1 26 33
Total 13 S 3 10 | 1383| B8
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Teble 7 also reveals that students from the smallest
high school made a score of 40 per cent correct cholces.

Teble £ shows that studente from high schools with en-
rollments from 1083 to 3000 students made & score of 44 per

cent corrsckt cholces.

TABLE 8

DISTRIBUIION OF CORRECT CHOICES, ACCORDING TO GCOLLEGE
CLASSIFICATION, OF GRADUATES OF HIGH SCHOOLS WITH
ENROLILMENTS FROM 1000 TC 3000 INCLUSIVE

High Sehools with | College Claasification |
En§gé§m§nt§gé§am Fresh- | Sopho- | Junior |Senior | Corract
n iﬁ‘i, man nore | Cholces |
‘ , (Humber ' : Hume | Per
Sehool En« [Fumber |Number | Humber |Number ber |Cent
rolled , N N L
Denlson , 1063 « . . 2 . % . e« | 39 | BO
- » ‘ ( [ -» Q " *» - 25 29
e . « o . . u 1 5 | 458
Lﬁmﬁr 12‘}9 1 ‘ . & % -« % e « # % 34 30
- * ' ’ 1 O * . & A R 4 29 5’?
. . % . . % . & » 1 73 94
Woodrow Wilson 1239 1 . & s * & . & ¥ 285 33
Austin High 1300 2 “« % 0w . » e« v s | 24 | 30
' aw - * » * » E 4 » ’ * 3D 38
Adamson 16&0 2 » & % * o % . w 29 34
' - v s . o ow . » » | 24| 30
VWoodrow Wilson 1625 1 .o o PO « v o | 3B | 45
in Dallas
Highlanﬁ Park | 1850 2 » % w . e # . » s 27 54
* * % -« % & L - )] %5 58
» E 3 [ 3 * L *® & E * ; 29 25
Korth Dallss 16’?4 1 « v = . % = . % e ’7* 85
My 2059 s & ® 1 . ¥ & % * = 33 55
Commerce 3000 . . .« v oa 1 « « « | 29| 37
Purﬂall . o B 1 . « % » . & * 40 51
Warren « o ¥ 5 a8 » - » . * w b A 41 52
Tobal 13 4 2 & VTS| 44

¥Enrol lment not obbained



chavar; there were only two art majors represented in the
group of students in Table 8. The higheat scores, 95 per cent
and 94 pér cent, were made by them. One was a Freshman from a
sechool with an enrollment of 1674, and the other was a Senlior
from a school with an enrﬁilmsnt‘af 1200,

The lowest score of 25 per cent was made by a Preshman
from a sechool with an enrollment of 1870, A score of 50 per
cent was made by & Sophomore from the smallest high school,

A score of 37 per cent was made by & Junlor from the largest
high school. The average score for those students without
previocus art Iralning was 34.4 per cent for this table.

Comparison of scores with those of the other threse
tables on the high schools shows that the students from the
smal lest high schools mede the highest average score of 36,0
per centy the next group made sn average of 35.6 per centj
the third largest group made an average score of 33 per
cent, and the largest group (Just discussed) mede an av&raga
score of 34.4 per cent. These scores wer%.maﬁa‘by students
without previous art training.

- Comparison of the total scores made by all the students
shows that the students from the smallest schools made a
score of 54 per cent; the students from the next group of
schools made a score of 49 per cenbt; the students from the

next to the largest group made & score of B8 per cent,
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and the students from the largest group made a score of 44

rer cenk,

Evaluatiqﬁ Agcording to Sex
Tabis 9 shows the scores of seventy-five boys and twenty~
five girls. Not only were the total scores ecounted, but the
sgores on eagh‘ef the twentymaix_plaﬁea were counted so that
camparisan& coulg be‘maﬂg and aome 1dea obiained of the daif-
It
would have baanimara dgairﬁbl& %o have had equal distribu~-

ference in taste, if any, between the boys and girls.

tion between the sexes; however, the cholces wers considered

on the basis of percentage of oorrect choices made,

TABLE 9 _
DISTRIBUTIOR OF CORRECT CHOICESR ﬁGCOHﬂI&G T0 SEX

e A RS LE A

Correct Gerreat earre¢t'
Plate First S3econd Third Total
_Cholces | Cholces | Cholces ’

Num~| Title |Bex | Nume Per |Num-| Por |Num- Per | Num-|Per
ber | ber | Cent bey | Cent ber | Cent| ber |Oent
l. |Ties Boys 18 | 24 | 27 | 38 | 22| %0 | 67 | 0
A ‘ Girls 12 48 | 12 | 48 | 15| 60 | 39 | 58
2. | Armehairs Boys | 63 | 84 | 28 3L | 31| 41 117 | B2
. Girls 23| 92 | 24 | 96 | 25 | 100 | 72 | 96
3. |[Chests ~ Boys | 53 | 71| 40 | 53 | 48 6 139 | 61.7

Girle 25 (100 | 235 | 02 | 24| 96 | 72 | ©6
4. Bottles |Boys 39 | 852 | 32 | 42 | 27| %8 | ¢m 43.5
_ Firlas 15 60 13 52 | 14 56 42 56
Be |ITron N ) ) ‘
Table and Boys | 33 | 44 | 31 | 41 | 54 | 72 |118 | 52.4
Cheirs Girls 19 | 78 14 56 13 52 | 46 534
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Correct |

TABLE 9-~Continued

Correct | Correct
Plate Pirast Second Third Total
Cholces | Cholces | Cholces v
Hume " |¥umne Per |Nume Per |Nume Per | Num=-|Per
ber Title |Sex |ber Cent|ber Cent/ber Cent ber |Cent
B6es |Covered |Boys | 39 | 52 | 34 | 45 | 66 | 88 | 139 | 81.7
~ |Dishes Giris| 16 | 64 | 17 | 68 | 23 | 92 | 56 | T4.8
7. |Vases Baya 38 | 80 | 37 | 48 | 46 | 61 | 121 | B4
Girls| 14 | 66 | 18 | 72 | 18 | 72 | BO | 66.6
8. [China Boys | 16 | 21 | 39 | 82 | 13 | 17| 68 | &0
Girls 18 | 72 | 15 60 | 15 | 60 | 48 | &4
9. |Tebles |Boys | 56 | 74 | 54 | 72 | 87 | 76 | 167 | 75
Girls 25 |100 | 24 | 96 | 24 96 | 73 | o8
10, |Flower Boys | 20 | 26 | 32 | 42 | 156 | 17 | 67 | 30
Arrange- |Girls| 18 | 60 | 17 | 68 | 17 | 6B | 49 | 65
|ments _ - : ’
- 1l. |Crystal |[Boys | 36 | 48 | 41 | 54 | 16 | 21 | 63 | 41
Girls| 24 86 | 17 | 68 | 17 | 88 | B8 | 77
12, | Houses Boys | 40 | 53 | 35 | 46 18 | 24| 83 | 41
Girls| 17 (68 | 18 | 72 | 22 | 88 | BH7 | 76
13. |Cedar Boys | 60 | 66 | 41 H B4 | 45 | 60 136 | 60
~ |Chests Girls| 21 | B4 20 | B0 | 25 (100 | 66 | 88
14. |Clocks Boys | 285 | 35 | 31 | 41 | 44 | 58 | 100 | 44
Girls| 13| B2 | 15 | 60 | 21 | 84| 49 | 65
15, |Beds Boys | 21 28 | 24 | 32 | 49 65| 94 | 41,7
| Girls | 17 | 68 | 14 | B6 | 22 | 88 | 53 | 70.7
16. Mirrors |Boys | 45 | 60 | 47 | €62 | 38 | 50 | 130 | 57
Girla| 23 | 92 |19 | 76 | 16 | 64| 8B | T
17. |Paintings|Boys | 18 | 24 | 29 | 39 | 19 | 25| 66 | 29
People Girls| 11 | 44 11 | 44 | 15 | 60| 37 | 48
18, |Lampa Boys 26 | 54 | 30 40 | 43 | 57 | 99 | 43.7
' ~ |Girls | 17 | 6B | 16 | 64 | 1B | 72| 51 | 68
18, |[Straight Boys | 32 | 42 | 30 | 40 | 47 | 62 109 | 48
Chalrs Girls| 19 | 76 | 20 | 80 | 22 | 88 | €1 | 81



ﬁarraat Garraat Correct
Plate ?1»&% ’Saaana ‘?hird Total
Name  Title  |Sex | Nu Yo~ |Per | Nume [Per | Num-| Por
ber 7 ‘ } A@g; Ggag_bag’ Gent ber [Cent ber  Cent
20, | Sllver Tea Boys 46 161 30 | 40 40 |83 116 51
" | Services |Girls| 21 84 2080 20 80 61|81
21. | ¥nee~hole Buys 35|46 20 38 37 |49 101 44.8
. | Desks Girls 2288 | 1768 ig 76 58 77
22, | Paintings [Boys | 23 31 28| 37 18 24 69|30,6
. Landsaapﬁa Giris 8|32 10|40 15 |80 3344
23, | Dressera |Boys 24|32 22| 30 2l 36 6732
ﬂ Girls| 1560 | 21|84 | 2184 | 57|76
24, | Venlties |Boyse 32 458 27 36 37 |49 96 428
| | Girls| 22| 88 19 76 17 |68 58 |77
26, | S1lver Boys | 32|45 30| 40 4881 | 10847
| Spoons Girls 13 52 18 66 2] 84 49 65
26. | Book Boys | 30 45 20| 36 37 49 98 |42
Jackets Giris 10| 40 | 16! 40 11 52’ 31 |41
Totala Boys | B90|45.8 852 43.68| 932 |47.7| 2674 46
Girls 455 69 | 440/68 | 490(75 |1385|71

Singe the dealgns on esch plate

were of good, mediocere,

end poor quality, the scorss in Table O were counted correct

only if the replles on the questicnnairas showed that the

atuﬂant had marked 1 for the best design, 2 for the medlcere

deslgn, and 3 for the poor design.

Although the girls were fewsr in number, thelr percent-

age of correct choices was 28 per cent high@r than that of

the boys,

The girls made e totel of 71 per cent correct
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choleces nn all the platss, The boys made a btotal of 48 per
cent ecorrect cholces.

The ten plates showlng the highest scores for both
boys and glrls are revealed In Table 10, These ten plates
on which highest scores were made show en average for the
girls of 83.8 per eent and for the boys, 56.5 per cent

correct cholees, a differsnce of 2% per eent,

Table 10

TEN PLATES SHOWING HICHEST PERCENTAGES
OF CORRECT CHOICES

e e S A Ny el s lrer b o e res

‘ : : o Per Cent of
Plate T1tle of Plate Correct Choices
Rumber | Boys Girls

2 Armehalirs 58 o6

3 : Chegta 81,7 o8 -
8 Covered dizhes 81.7 | 74.6
7 Vases 54 56.8
9 Tables 75 o8
13 Cedar chests 80 - 88
18 ¥irrors - g7 i
19 Straight chalrs 48 81
20 S1lver tea service 51 81
21 Daaks , 44.8 ™

Perusal of the tltles of these plates shows that, with
the exception of two, the students dld best with.ahoiaes
among the plgtas 1llustrating furniture. The glatas illus~
trating vases and si}ver Yes services, articlas compara~
tively small In size, reveel lower $eareé.

The ten plates on which the lowest scorss for both boys
and girls were made are listed in Teble 1l.
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TABLE 11

TEN PLATES SHOWIRG LOWEST PERCENTAGES
' OF GORRECYT GBQIGES

A e T A R ot WA A ld--«q\mo o bt A SO A A o e SN TSP m«nmm e A o

Plate g - ?E? Gent. of

Numbexr Title of Plate Qarfagt Ghaigea.
Boys Girls

1 Ties 30 52

4 Bottles 43.5 58

8 China 30 64

10 Flower arrangements 30 686

i2 Houges 41 76

17 Paintings of people 29 49

18 Lamps 43.7 €8

22 Paintings of landasgapes 30.6 44

23 Dressers 32 N{:

26 Bock jackets ’ 48 44

Perusal of the title§ of these plates will show that,
with the exception of two, the students made thelr lowest
scores with cholces among the plates 1llustrating small
artlcles. The only plates 1llustrating paintings were very
low in scoring. The average score for the low-score plates
was 59.4 per cent for the girls, and 35.2 per cent for the
boys, & difference er'24 per cent,

The lowest score, 44 per cent, for the girls was‘mgde

on Plate 22, Paintings of Landscapes. The lowest score,

29 per cent, for the boys was made on Flate 1?, Palntings
The total nu@ber of eorrect fiﬁgt choices for the boys

was és;ﬁiper aﬁnt; ard for the girls, 68 per cent (see

Table §). The ten plates with highest scores aemong firat



cholces for the girls and the ten with the highest scores
for the boys are listed In Table 12.

TABLE 12

TEN PLATES SHOWING HIGHEST PERCENTAGES
OF CORRECT FIRST CHOICES

Plates for the Girls Plates for the Boys
g5 O] ‘ Kum- o

ber Title Seore| ber Title Score
2 | Armehsirs o2 2 | Armechalrs 84
3 | Chents 100 S | Chests 71
§  Iron tables with 4 | Bottles 52
chairs 76 6 | Covered dishes 52
P |Tables 100 7 |Vasea 60
11 | Crystal 96 9 |Tables T4
13 | Cedar chests 84 12 | Houses 53
16 | Mirrors 92 13 | Ceder chests 66
20 | 81lver tea services B84 16 |Mirrora | 80

2l Degks = 88 20 | Bilver tea sere ‘
24 | Vanities 88 vieces 61

The sverage score for the girlg for the ten platgs ghgwm
ing the high scores was 90 per cent, and for the boys, 62.3
per cent, ‘

Tha girls mads twg scores of 100 per gent on Plate 3,
Chests, and on Plate 8, Tables, The boys made thelr second
higheat'aaara on Plate 9, but thelr highest score was on
Plate 2, Axmghaira, The boys made thely third highest score
on Plate 3, Qgggjg,

The total number of correct second cholces for the boys
was 43.6 per cent and for the girls, 68 per cent (see |
Teble 9). The ten plates showing tha'highsat scores among
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second g¢holees for the girls and those for the boys are listed

in Table 13.

TABLE 13

 TEN PLATES SHOWING HIGHEST PERCENTAGES
OF CGRRECT SECOND CHOICES

S

g

ot

Plates

for the Girls ~Plates for the Boys
Nume~ : |l B , ‘ ‘
ber Title Beore! ber - Title Score
2 | Avmehalirs 96 4  Bottlea 42
. & | Chests ; e 6 | Covered dishes 45
g | Tables 5 7 | Vases 49
12 | Houses e 8 | China : 52
13 | Cedar chests 80 9 | Tables T2
18 | Mirrors 78 10 | Flower arrange-
19 | Stralght chalrs BO ments , 42
20 | 8ilver tea service 80 11 | Crystal - 68
83 | Dressers 84 12 | Houses . 48
24 | Vanitiea 78 13  Cadar cheats 54
; 16 | ¥irrors 62

The average score for the girls on the ten plates show
ing the highest second cholees was 83.2 per cent, and for
the boys, 53.2 per cent. The plates 1llustrating the large
articles~-armehairs, chests, and tables--ghow the highest
gcorsg for the girls, The boys mede thelr high scores on
the tables, mirrors, and crystal, It is interesting thst
in judging the Tables (No. 9), both boys and girls made
their highest scores In thls category. The plate showing

the lowest score for the girls was No. 26, Bock jackets,
40 per cenk, and for the boys No. 23, Dressers, 30 per cent
(see Table 9),
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The tobal number of correct th%rﬁ choices for the boys
was 47.7 per cent and for the girls, 75 per cent. The ten
plates showling the high scores for the girls and the ten
plates showing the highest scorss for the boys emong third
cholces are listed in Table 14,

TABLE 14

TEN PLATES SHOWING HIGHEST PERCENTAQGES
OF CORRECT THIRD CHOICES

e e

Plates for the Boys Plates for the CGirls

Hume ‘ Num- _
ber Title Seore| ber - Pitle Seore
3 | Chests 61 2| Armechairs 100
5 | Iron table with 3| Cheats ‘ 98
chalrs » 72 6 | Covered dishes 92
6 | Covered dishes 88 9| Tables 92
7 | Vamen ‘ 81 12 | Houses 88
9 | Tables 7 13| Cedar chests 100
13 | Cedar chests 60 14| Clocks 84
14 | Clocks &8 15| Beda 88
15 | Beds ' ' 68 19| Stralight chalrs 88
19 | Btralight chalrs 82 23| Dressers 84

25 | S1lver spoons 61

The boys made an average of 66.4 per cent, and the giris
made an averasge of 91 per cent for the plates showing ths
highest number.ef gorrect third cholces. ?ha students, bgth
boys and girls, had greater ability $o choose the poor de-
signs among the high-scoring plates than to choose the hest
or the medliocre designs. This ls shawmAin the following eom-
perison of scores in Tablg 15.
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TABLE 15

SUMMARY OF HIGHEST AVERAGE PERCENTAGES
OF CORRECT CHOICES IN EACH CATEGORY

, Perecentage
Category ‘ -
Girls Boys
First choiges 80 62.5
Second cholces 83 53.2
Third cholces 91.6 66.4

The girls dropped 27.6 per cent in ability to choose
the mediocre design; the boys dropped 13,2 per cent, but
both the boys and the girls were conalstent in thelr ability

to choose the best and the poorest designs.,

Evaluation According to Arit Classes

Teble 16 was made In order to show the distribution of
correct and possible correct cholces among the students in
the ar§ classes, Thess e}aasesu—ﬁrt Appre;iation, Costume
Design, Elementery Design, Interior Design, and Life Draw-
ing--worse selected for the test so that approximately one
half of the 100 students participating would have had some
art training, and so that s large group of fourteen Freshmen
with a minimum of three credit hours In art could be com-
pared with students having six or mors credit hours.

This table shows that the fifty-three art atudants'
could have made 4134 correct cholces, but did make 2855, or
69 per cent correct choices, Reference to thé table of

cholces sccording to sex (see Table 9) shows that the total
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of correct choices for sll students was 4059, and that 2885,

or 70 per cent, of all cholices wes made by the art students,

TABIE 16
DISTRIBUTION OF CORRECT AND POSSIBLE CORRECT GHOICES

AMONG STUDENTS IN THE ART CLASSES

Students | C.® | First | Second | Third
_Tested P.C.P| Cholces | Cholces | Cholges | Total
Art ume| | Num- |Per |Num- Per |Nume|Per |Num- | Per
Class er ber |Cent ber |Cent ber Cent ber |Cent
Art Appree~ , e
celation | 16 | C. 314 75 | 286 69 | 208 Y1 | 896 | 72
P.C. | 416 416 416 1248
Costume \ e ’ PIRE :
Design 8 &, lé2| 78 | 131 6% | 167 81 | 460 74
P.0, 208 208 | 208/ 624
Elementary | ~ : o
Design 10 | €, 198 78 | 182 70 | 148 57 | 526 67
P.C. | 280 260 260 780
Interior ‘ : - . , »
Deslign 9|6, 195, 75 | 170 72 | 178 76 | B23 7B
P.C, 234 234 234 702
Life ' 0 .
Draewing | 10| C. 159 61 | 14l B4 | 180 58| 450 58
P.C, | 280 260 280 780
Total 83| C. 1008 73 | 910 66 | 939 68 | 2855 69
P.C. ,13?8 - {1378 1378 4134

¢, Correct ‘
Poasible ﬂqrraat

bp.q,

Table 16 shows that the smallest c¢lass, Costume Design,

nade the largest scores, 81 per cent, in the choosing of

paareat designs, and 78 per cent in choosing best designs,
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The Life Drewing Class made the smellest socore, 54 per cent,
in choosing medlocre deslgns. The Interior Design class
made the highest score of 72 per cent in echoosing the medl~
ocre desligns; the Life Drawing cless made the lowest of all
scores in this category. The Life Drawing class was com~
poged of ten students, sight of whom had only three eredits
in art, The Costume Deaipgn oclass was composed of aight stu-
dents, six of whom had &n.averaga of twenty-one eredits in
art.

Evaluation According to Art Courses Completed

Table 17 giv&a a &nt&iiaé deseription of each art elaga
that was tesated, showing the number enrolled in each cless,
the number of crsdit hours in somplested art couwrses for each
ahuﬁeﬁt, the college élassifieétian of eaeh-gtud&nﬁ,'thﬁ
size of the high school the student attended, and the number
and percentage of gorrest cholces for each student.

The Art Appréa;atian class, eompoaed‘of one Freshman
and fifteen Senlors, had ten students with a oredit of three
hours for completed art courses. In every case this was in
art epprecistion, The average for the nine Seniors with
threse credld h@ara'was 64 par_zamt and for the Freshmen with
three credi& haurﬁ, 51 per cent,

The Freshmen attended a school with 310 enrolled. The
Seniors axtenﬂaa‘saﬁaﬂlu with enrollments from 60 to 1063

students.
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TABIE 17

DISTRIBUTION OF CORRECT CHOICES OF INDIVIDUAL STUDEKTS
IN ART CLASSES ACCORDIKG T0 COMPLETED ART COURSBES,
GQLLEGE GLASSIFICQTfﬂﬁ AND HIGH SCHOOL ATTENDED

Credit ‘ '
Hours In GCollege High Correct
Completed Classifioa« |School | Choleces
~ Art tion Enroll-
‘Courses » ment
Art N Number | Num« | Num~|Per
Class ber Number |Year [Students| ber ber |Cent
Art Appre-| 16 3 Fr, 1 310 45 | B8
cliation o - ‘
) . P —— sﬂﬁhn = - % P . »
. * » Jr: > & - » = - .
3 Sr. 15 303 48 59
3 . » “ o 0. 756 46 | 59
3 . . « » e 756 47 | 80
3 . o . s 0 756 48 | 81
3 e . s e 188 82 | 87
3 . . > o 1198 54 | 70
3. . . . e ow 80 | B4 | 70
3 . . . s . 388 84 | WO
3 . . . . % 161 57 | 73
6 .« PO 756 8 | 73
18 . > . 5o 756 64 | 82
18 . . a0 65 65 | 83
18 » - » - - 220 57 85
18 . ¥ ¢ & @ ‘?56 67 %
36 . » . s+ . 1200 73 | 94
Coatume , -
Design 8 3 Fr. 2 o« % | 40 | Bl
3 « » a 1674 74 | 98
9 SQph. 2 270 63 | 81
3 . > . s 1063 38 | 50
3 Ir. 1 361 42 | 64
18 Sr. 3 127 66 | 83
18 8y, “ s » 56 64 | 82
36 . . » o » 1200 75 | 94
Elementary
Design 10 3 Fr. 6 756 46 | 59
8 . o « o0 127 48 | 61
35 o . “ v e 756 56 | 72
8 . . . = o 756 B8 782
6 v . .« o » 758 8| 73
‘ 6 . . > a4 756 62 | BO
#Purcell, Ckla., enrollment not obtalned



TABLE 17-«Continued

Credit ' o
Hours in Collegs | High Correct
Coumpleted| Classifieca~ |(School Cholces
Art tion Enpoll-
o Courses | o nent
Art  |Hume | NWumber | Num~ | Num«| Per
Clagss |ber | Humber | Year | Students| ber ber | Cent
3 Soph. 1 758 46 | 59
3 Jr. 2 756 43 | 54
5 « » © & o 7 56 % 6}-
' 18 Sr. 1 756 €4 | B2
Interior - '
Das 1311 g . e F!‘ . . - = » . . 5 | a =
3 Soph., 1 56 48 | 59
18 Jr. 2 198 66 | B84
18 P 756 66 | 84
3 L = » 3 308 éﬁ . Eg
ig . s . ... 756 64| 82
12 . s . s 0» 756 84| 82
38 . . 2w 1200 & | 94
Life ' o ' :
Drawing| 10 3 Fr, S 1825 36| 45
3 PO « .. 756 36 | 48
3 .« - PO 500 39 | 80
3 s .« o 1670 Bg| &7
3 Soph. 4 756 | 47| 80
3 . . s s . 154 48 | 81
3 . s - . 183 48| 861
9 . s . v o 152 64| 88
3 Jr., 1 361 42 | B4
» » ﬂr * - L 3 » e * * " £ ] »

sWarren, Hiehigan, enrollment not bbtaiﬁaﬁ

Table 17 shows that the ascore for the student from the
emallest school was 68 per cent, and for the student from
the largeat school, 61 per eant.( Two students from a high
school with an enrollment of 758, each with three credit
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hours 1in art; made the scores of 59 per eent and 60 per cent,
while a student from the same school with slx eredit hours
in art made a secore of 80 psr gent. A senior student from
a school with 1200 enrolled and wlth & credlt of thirty-
81x hours Iln art made a score of 93 per cent, and & senilor
student from a school with an enrollment of 1063, with =
credlt of thres hours in art, made a scors of €1 per vent.
A study of this class, then, seems to show that the
slze of the high sehool attended does not have much ine-
fluence on the studant*s score, but that the amount of art
training does, | |
The Costume Dasigﬁ class wag composed of two Freshmen,
two Sophomores, one Junior, and three S8enlors. This class
made the highest score of all the art classes, Two Fresh-
men from the same school with an enrollment of 1650 made
the lowest--51 per cent--and the highest--95 peﬁ cent,
Each had a eredit of three hours for work ecompleted in
the Costume Design cless. The remarksbly high secors of
95 per cent was made by s Fra&hman who had worked ang a draéﬁ
model for Keimanuﬁarauavin,nallgs, The other Freshmen made
the same score~-51l per cent--as the Freshmsn in the Art Ape
preciation class, The Senlor with a score of 83 per cent
had eighteen eredit hours and was from the smallest schael;

with an enrollment of 127, This class geems to show thét



the slze of the high school attended had 11ttle influence
on the score. .
The Elementary Design clanms was composed of tern astudents,
slx of whom were Freshmen with an average of four credlt hours
in art., The lowest score, 54 per gen¥, was made by & Junior
student wlth three credit hours, from a sehool with 756 en~
rolled. Nine of the ten students enrolled in thls cless
were from this high school. Thelr scores ranged from 54 per
cent to 82 per cenkt. The Freshmen student making 80 per
cent had six eredit hours in ert end had haé private in-
atruetion in painting during high school. The three stu-
dents, easch wlth three credlt bhours in art design, made an
average score of 64 per cent, approximatsly eleven points
more than the Art Appreeiatian and the Cosbtume Deslgn stu-
dents with thvee sredlt hours made., This score of 64 per .
cent may be compered with the scores of students with
three e¢rsdit hours from the other two art classes, In-
terior Design end Life Drawing.
There were no Freshmen in the Interior Design class.
The one Sophomore with three eredit hours In art‘madé & score
of 52 per cent; the three Seniors with three eredit hours in
art m&ﬁe‘an average pf 54 per cent, their scores reading 51
per cent, 52 per cent, and BO per cent, Flve of the nine
students in this class were from the same schocl with an en~

rollment of 756. The scores ranged from 52 per cent for the
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atudent with three credit hours o B2 per cent for the stue
dent with twenty-four credlit hours. The hlghest score, 93
per cent, was made by an art Ssnlor with thirty-siz credid
hours in art; he was from the high school with the largest
enrolliment, 1200, The student from the smellest high school
made a scove of 51 per cent; he, also, had a‘minimum of
three eredit hours in art.

There were no Seniors in the Lifs Drawing elass. Nins
of the ten aﬁuﬁgnﬁs had only threes credlt hours for completed
art eourses. In every case this was credit in Life Drawing.
Thelr aversge score was 51 per cent, The one student with
s81x eredit hours was a Junior, with a score of 51 per cent.
This credit wes in life Drawing, The high schools rangsd
in size of enrollment from 152 to 1670. The student from
the gmallest schosl, with nine eredit hours In art, mede
a score of B2 per sent. The student from the largest high
school, with three credlt hours In art, made a score of
67 per cent, The student from the school with an enroll-
ment of 16285 end with thres eredlt howrs in art made a
score of 45 per cent. Agaln, 1t 1s shown that the sige of
the high school sttended 4id not affect the score made by
the student. ‘

In order tc obtain s comparison of scores beiween stu-

dents without art training and those with art training, the
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scores in Table 18 and Table 19 were compiled according te

college clasalficalion.

TABLE 18

DISTRIBUTION OF CORRECT CHOICES OF STUDENIS WITH
COMPLETED ARY CQURSES ACCORDING TO
COLLEGE CLASSIPICATION.

, Collegse | Howrs Art Correct
Students Classification | Credit | = Cholces

‘ o ‘ éwera . e Pey
ﬁbmbgg | Gless ﬁumb%g : Kumber Cent

¢ Senlors 2.6 | 1085 KL
& Juniors ‘ | 307 66
8 ‘ Sophomores 5 401 - 84
14 Freshmen ' &85 63

e s e

The average scores of students without training was very
low as compared to the average scores of students with an

average of four credit hours in art,

TABLE 19

DISTRIBUTION OF CORRECT CHOICES OF BTUDENIS WITHOUT
" CREDIT IN ART COURSES ACCORDING T0

COLLEGE CLASSIFICATION

| College Without Art Correct

Students | Classificatlon Credlt Cholces

Humber Class . §§§§§§ Rumber giﬁt

185 40
148 38
333 39
915 37

& Seniors

5 Juniors
11 Sophomores
31 Freshmen

5 % n ¥
« & 0 e
L S I ]

« " 5 v
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Table 20 shows that the gain the students made In the
scores was a result of the nunber of hours In art training
they had had.

TABIE 20

DISTRIBUTION OF GORRECT CHOICES ACCORDING TO
NUMBER OF CREDIT HOURS IN ART COURSES

~ 3tudents Credit Hours in Art Correct Cholces
Humber , Rumber ‘ Average Percentage
32 3 60
B 6 74
2 9 a1
e 12 82
9 18 83
3 36 83

Table 20 also reveals that age, sex, major subject pursued,
college classification, and size of hilgh achool attended were
not significant factors.



CHAPTER IV
SUMMARY AND GONCLUSIONS

Summary

in ettempt has been made to evaluate according to col-
lege clasaificaticn, m& jor subjaet, enrollment of high
school attenéa&, sex, art classes, ard art courses completed
the cholces of e sslected group of students in Austin College,
Sherman, Texas. They were shown an exhibition of photographie
reproductions of useful objects, |

It was found that various museums over the country had
sponsored exhibitions of a similar type, but that Shearer,
of Dallas, had evaluasted the responses to questiﬁnnaires ac-
companying an exhibition of uséfﬁl objects of good and poor
design which was circulated smong the Dallss Publie Schools,

Standards for judglng as set forth by the Americen Ine
stitute of Architects were used as 2 gulde in selecting the
designs for the dfsplay used In this study. The selection
of artiales in the sxhibition was limited to objects of
good, mediocre, and poor examples that could best be come
pared. Twenty-six groups of photographic reproductions of
articles were selected for comparison,

The rsprnduﬁtioﬂ# of the photographed objects ware cut
out and mounted on white cardboards ten by thirteen inches

59
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for ease in handling. A4 guestiormsaire was prepared on which
the titles of the plates were llsted and numbered to corre~
spond with the plates in the exhibition so that students
could check their cholces as they ecompared the designs.

Conferences were held wlth various teachers In the
College for permission to conduct the exhilibition, and a
schedule was arranged that would Interfere as little as
possible with regular class work,

Elght claases were included in the experiment in order
that a wide academle range might be covered. Also; the
classes were selected so that they might be divided into
these groups: those with aprt tréining {five art classes
totaling fifty-three students}; forty-five Freslmen (ﬁa
compare with upperclassmen); boys and girls. ;

The exhibitlon was presented to each class without any
discusslon or analysis of the plates, Instructions from the
questionnalre were read alowd fo the class, and the reason
for glving the experiment was explained, Ths test wes then
carried on as quletly as possible. |

The correct cholces wers counted, tabulated, and evalw
uvated on the basis of age, college classification, msjor
subject, high school attended, ssex, and art courses come
pleted. Tharé ware eleven specific conclusions drawn from
these evaluations which appear té show & deflinite need for

nore art sducetion In the publie schools as one answer to
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the problem of improving the taste of the general publle,

Conclusions

It was hoped th#ﬁ through this experiment some conelu=
stons might be drawn relative to the need for: (1) mors art
education in public schools, snd (2) art training that would
develop for the puplls valld standards for recognizing good
design, thereby raising the standards of teste for all,

It i3 belleved by many educators that an individusl
trained to appreciste what Iz good in design will in time
use that treining to improve himself, his situaﬁian at home,

in the community, snd nationally.

« » « for art, even more perhaps than most cur-
riculum areas,_ contributes to dsmoecratic living and
mderstanding,

+ « « Why teach humanitles, cultursl subjects,
when the grester part of the pupils will beocome
workers, technleciana, clerks? The others, iIn the
professions, will have & liberal arts educstion 1n
college,

It 18 of utmost importance to show the f&llaev
of this reesoning. Exactly because the majority of
dmerlcan boys and glrls neveéer go to collesge, every-
one should have his cultural education in the high
school, Otherwise the majority of the pecple will
not have 1t at all. The consequence would be edu-
cational and cultural monopoly of a minority, making
an empty shell out of demoeracy.

+ « « The education of the esthetlic sensibllity
is of fundamentsl Iimportance.®

lreon Loyal %inslaw, The Integrated 3chool Art Progrem,
P 24,

2Lasglo Moholy~Nagy, Vision in Motion, p. 21.
SHerbert Read, Education Through Art, p. 7.
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The writer concludes that within the limita‘of'her study
it appears that: |

1. The eathebic Judgment of art students was congis-
tently higher, in direct proportion te the amount of art
training, than that of students without art training.

2., Art students were cansistently-bettar'in their
Jjudgment of good designs than non-art students, in&ividnw
ally or as grmupm{ ,

3. Age 41d not seem to be a eignificent Tactor.

4, College claasification did not sesm to be a sig-
nifieant factor,

5. The sige of the high school attended dld not geenm
to be a significant factor.

6. The standards for judging art in useful articles
have not been sufficliently stressed at any grade level in
the public schools.

Difference in taste 1s possidble only because people dif-
fer in their apininné about what 1a £1tbing, or artlistic, and
it is through the exercise of one's sense of dlserimination
that taste improves and developa. People consistently, though
often unécnaqisualy, display thelir tastes, not only in tha_
things they'efﬁata, but alsc in the selecilon of the products
that they buy, and in the arrangement of these things on the
person or in the heme. Improvement In taste of Indivlduals

accomplishes Improvement all slong the way: in themselves,
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in their homes; In public buildings, in the commmitles, and
in a general Improvement iIn living thet will result In a bet-

ter organlzed sociely.



APPENDIX

QUESTIONNAIRE
Name - R — Blrth Date
Classifiecation: 8w, s 97 __, Boph. s Fr,
Hajor _____ Hinor

High School attended

Each of these plates has three dealgns of varying qual-
ity., They are labeled A, B, and ¢. Evaluate the designs iIn
sach group by placing 1 under the one you like best, 2 under
%ha gne you like next best, and 3 under the one you 1Tke
1LBa880.

ARTICIE

=
=
o

1, Ties

2. Armchairs

3. Chests
4, Bottles

5., Iron teble and chalrs

6., Covered sllver dishes

7. Vases
9. Tables

10. Fﬁowar‘arrangém&ntz
11, Crystal

64
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ARTICLE

=

1z2.

Kauaaa

13,

Cedar chests

14,

Glacks‘

15,

Beds

Mirrors

17.

Palntings - people

18,

Lamps

18.

‘Stralght chealrs

20,

s11ver'tea services

21.

Knee~hole deska

Paintings ~ landscapes

Dressers

24.

Vanitlies

25,

Silver apoons

Book Jackets




S0URCES

Plate l.~~Tias
A~w*33turda Eveninp

B,am abuyrda 3ming

c,,‘ oliler s, Warch

Plate 2‘~~Axmchaira
Asw=0Olive and ¥yers,
Be=~0live and ¥yers,
C.==0live and MWyers,

Plate 3J,==~Chests
 Au-«=0Olive and Myers,
B,=«0live and Mysrs,
C.=~0live and Myers,

Plaete 4,-=Bottles
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OF ILLUSTRATIONS

Post, December é, 1948, p. 90.

es » February

15, 1949, p. 11

Gatalag;
Catalog,
Ceatalog,

Catalog,

Gataleg,

A.~~Vogue, November 15, 1948,
B,«~¥ogue, FNovember 15, 1948,
Cew=Vogue, November 15, 1948,

Dallaa;
Dallaa,
ballas,

Dallias,
Dallas,
Dalles,

Ps zgt
p. B2,
P. 82,

12, 1949, p. 70,

Fall, 1948,
Fall, 1948,
Pall, 1948,

Fall, 1948,
Fell, 1948,
Fall, 1948,

Plote 5.-~Iron Tables and Chalrs

A,~-House Beautiful, October, 1948,

B.mwﬁausa Besutitul, October, 1948,

De 143,
D 129,

Camer Van Kepple Green, Catalog, No. 902, 1949.

Plate 5.~-Gsvered Silver Dishes
Ao==Arhty and ﬁecaratinn May, 1940,
lt”"ﬁ OUT m&; » P 15.
Comedris and Baearatian; May, 1940,

Plate 7.--?&&65 ‘
19&8.
B.~=-Blanko Glasa, catalng, o, 475,
1948,

ps B
Pe 7a

ﬁiltan, West Virginis,
Milton, West Virginia,

C.-=-Blenko Glass, Catalog, No, S00HB, ¥ilton, West

Virginia, 1948,
Plate B8.~~China

A.~=Hinton Gataleg, ﬁaakin & Eiégway, Inc., New Ybrk,

1949,

B.,~~fastleton China, Catslog, Hew York, 1946,

{.=-Modern China, Limoges, House Besutiful, Decembsr,

1947, p. 13l
Plate 2.--Tzblesa

A,==2Zuk Furniture, Catalcg, Chicags, 1949, Pr. 6-7.
B,=~Zuk Purniture, Catalog, Chlcago, 1849, pp. 6-7.
C,==2uk Furniture, Catalog, Chiecago, 19489, pp. 6-7,
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Plate 10,~-Flower Arrangements '
A.~~House Beautiful, October, 1948, pe 175,
E.w«ﬁbusa Peautiful, December, 1948, pp. 49-50.
Go==House ouge Eﬁaaﬁifni, Baaamber, 1948, 9 49-50,

Plate 1l.~-Crystel " ‘
Lym=Houge ﬁﬂ&&tifﬁl, Gatﬁﬁer 1948 T 218
B.uvﬁﬁ%gar domes and &arﬁens: Aﬁrii, 1949, p. 174,
C.--House Beautiful, Gctober, 1948, p. 219,

Plate 12,~~Housea o
A, ~~Garlinghouse Cmmpaﬁyg Catalog, 1948, p. 11,
B,~~Garlinghouse Compeany, Catalog, 1948, p. 50.
Ce~=Garlinghouse Company, Catalog, 1948, p. 30.

Plate 13,~-Cadar Ghaats
Aemw»Ulive and Myers, ﬁat&lag, Eallas, Fall, 1948,
B,~-0live and Myers, Catalog, Dallas, Fall, 1948,
Cu==ULlive and Mvers, Gatalag, ﬁallas, Pall, 1948,

Plote l4.--<Clocks ‘
Aganﬁaturdar‘EVanggg Pogt, December 4, 1948, p. Y.
Bemeba ﬁ?wning Fost, December 4, 1948, p. 7.
m-smuma;g Evening Fost, December 4, 1948, p. 7.

Plate 15.~-Beds e '
A y=sDumbar %aﬁern, Cat&leg, o, 54%7, Ghiaage, 1947,
B.-=House Beautiful, October, 1948, p. 297.
c,~~§ﬁua$ %&au%i?ui, Oetober, 1648, p. 14,

Plate 16,~-Nirpors -
A.~=Binswanger, Pataleg, Ka, 116&; Ghi@aga5 1948, p.
B,--Binswanger. Catalog, Fo. 1111, Chicago, 1948, p.
C.~-Binswanger, Catalog, Ha. 11l2, Chlcago, 1948, p.

Plate 17.~-~Fictures of Paap,e
Apw= "annunelation," Artext ?rxnﬁa, Artext Junior No,
Westport, Gann.
Byw="Indian Harvest," Arvtext Pripts, Artext Junlor
. Fo. 181, weatport, Conn,
Cu=="The Gleaners," Artext Prints, Artext Junlor Fo.
Wentport, Fﬁﬁn.

Plate 18.«-leamps ‘
A.**ﬁﬁﬁ%@ Beputiful, November, 1948, p. 10,
: ey Evenin Past, Pebruary, 1948, p. 15,
{le's for Living, Summer, 1948, p. 48.

29,
20,
29,

326,

47,
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Plate 19.-~Stralight Chatrs
A.«~House Beautiful, Dﬁcember- 19é8 Pe 30
B.--Houss Desublful, October, 1048, p. 65.
Cum-Dumbar Modern, Catelog, 1949.

?1ate O.«nSilver Tean Services
?@ 18, November 15, 1943, p. 79,
e i i&@, Hovember 15’ 19%8; De 820
G.»uﬁwasa Beautiful, August, 1948, p. 47.

Plate 2l.=--Enes-hole Desks
As=~0live and Myers, Catalog, Dallas, Fall, 1948,
B.=-Cllve armd ¥yers, Cabalog, Dasllas, Fall, 1948,
Ca==0llve and Myers, Cstaslog, Dslles, Fall, 1948,

Plate Za.mn?iaturas of aandaaay&a
é,—- Avenue of Trees,” jrtext yrints, Artext Junior
Ho. 56,‘Weatport, Gonn. :
Be=="oods In ¥inter,” Artext Prints, Arﬁaxh dJunior
¥o. 272, Waatpurt&
Camet, Bte. Victoire, Artaxt Prints, Artaxt Junior
- Ho. 721, Westpori, Conn.

Plate 23.--Dressers ' SRR :
A,==0live ond ¥Wyers, uatalog, ﬁallaa; Fall, 1948,
B,»=0llve ard Wyers, Catalog, Dallas, Fall, 1948,
G,-—Oifva and Mvers, Cataleg, Dellias, Fall, 1948,

Plate 84.=<Vanities . ‘
.ﬁl.*ﬂ-VG uﬁ, &}31‘11 15 1948, p. 46!‘
Be=wYorue, EEptember 15 1948, p. 88,
G, ~-Yogue, September 15, 1948, p. 60,

Plate BSH.w=31lver Spnggg tobe 1948 144
A,-=House Beauktl Getober, Ps "
B.=-Touse Beautilul, October, 1948, p. 144.
G.o*ﬁaéama moiselle's for Idving, Winter, 19490,

Plate 26,==-Book Jackata
A,~-Goudge, Bllzabeth, Pligrim's Inn, New York, anard-
‘ ¥oCann, 1947. R Tth & VL in Lugti ‘ .
Be~~Forgster, B, ¥,, A Room w ew, In Lustig,
Alvin, Book]ackets, sfa"‘"'%“’k"”ﬁtham Book Hart,
- 1947,
Cam=Rusnell, John, The lost God, New ?brk, Paekat Boeks,
1946,
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American Institute of Arﬁhit@ats, The Slﬁrifiaﬁnea of the
Fine Arts, Bﬁston, Marshell Jones, 1%

o 20
i '

soholy-dagy; u&ﬁlﬂ, Yislion in vOtiun, Ohicago, Paul Theobold,
1946. y

Raaﬁ, Harber%, ﬁduaation Through Art, New York, Pantheon
Eﬂﬂks, 194§

Winslow L@an Leyal Tﬂa Intahraﬁaﬁ %a%aal Art Fragram ﬂew
Eb;a, muﬁraw~E11§"E@a“ uﬁﬁgany, . ’

Catalog Gited |
Albright Art Gallery, Good Design Ia Ybur Buainﬁss Euffala
Jaw York, The Buffalo Fine Arts Academy, 5545._,3 '
Articles Clted
"Museun Pleces Belong at Homes 100 Useful Objects of Fine De-

aign," fi@usa Baautifﬂ},, LXOX (Deemb&r, 1947), 121~
139,

Walker Art Gallery, "Useful Gifte,” Every Day Art~&uartar1y,
vII £3ﬁrxng, 1943), 11-13, ~ -

unpﬁbliahaﬁ Materlal Clted

shearar, Persis, "An Evaluation of Children's Ghoiaas Accord-
ing to Standards of Art in Useful Objects Displayed in
Daplles Publice Sehools,” Unpublished Haster's thesls,’
Department of Avrt, North Texas State Gollege, 1948,
Pp. 80, '
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Belgel, Bugo G,., Art A *gpraaiatimn, New YOrk, Stephen Daye
Press, 1947.

D’ﬁmi&a,»Vietor,~$?eat%?& %eaﬁhing in Art, Seranton, Penmn.,
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Daway, Jchn, Art As Exrarisnﬁe, New York, Minton, Balch amd
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Lowenfeld, Victor, Crestive and Mental Grawth, Rew Ybrk,
hacmillﬁn Cem§&“y, 19247,
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Winslow, Leon Loyal, Art in Elementery Education, New Xbrk,
Helraw~H11l Book Lompany, §§3§

Bauraes of Illustrations--Books

Goudge, Eiizabeth, Pilgrim's Inn, New Yﬁrk, Cawaré~%cﬂann,
1947,

Lustig, Alvin, Bookjamckeig, New York, Gotham Book Mart, 1947.
Russell, Johln, The Lost God, Hew York, Pocket Books, 1946.

Snuraas of Iliustraticnaaneatalega

Artext Prints, Artext Junior, Numbers 47, 56, 161, 272, 326,
and 531.

Binawanger, Ballas, Fumbera 1100, 1111, and 1112, 1@48
Blenko Oless, kilton, wﬁat Virginia, Numbera 475, 490, 60CHB,
Castleton China, New York, 1948,

Dunbar Modern, Berne, Inﬁiana, Runbers 3497 anﬂ}3887, 1947.’
Gerlinger Company, Houses, ‘I’epéka, Kansas, 1948, pp. 11, 30,

¥inton China, Meakin and Ridgway, FNew York, 18949,
Olive and ﬁyera, Furniture, )allas, Taxan, 1048,

Van Kapyle Gresn, Furniture, Beverly Hills, Galifarnia,
Fumber 202, 194b.

Zuk Pumiturs, Chicago, 1949, pp. 6-7.
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Beumea of nmstrati ons--lagezines
Arts end Decoration, LII {(May, 1940}, 6-7.
Better Homes and Garﬁan&, KXVII {April, 1949), 174,
Collier'sa, CXXIIT (Hareh 12, 1949}, 11.
Glamour, IX (Jms, 1947), 15. |
House Baanztirul, LXXATX {December, 1947), 131; XC {August,
= 3'XC (October, 1948), 14, 65, 129, 143, 144,

175, 218, 219, 207; XC (Havwmb&r, 1948), 10; XC (Decem-
ber, 1948), %0, 49, 50,

Iﬁadamaiaﬂlle’s far Livi XIV (Summer, 1948), 48; XV
Trter, '?ﬂ%ﬁ%i ’ ’

Saturds Evening Posi, CCXXI (December 4, 1948), 7, 16;
T (February 12, 1949), 15, 70,

Vogue, CXI {April 15, 1948), 40; CXI (September 15, 1948),
58-—8@* CXITI (November 15, 19%8), 79, 82.
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