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CHAPTER I
BIOGRAPHICAL SKETCH

Unlike meny American and English poets, who worked in
an atmosphere of plenty and of leisure, Vachel Lindsay wrote
in poverty and in the fatigue of a round of constant lee-
turing. He labored through hours pervaeded with restless-
ness and with a mind of mixed perspectives and strange
visions. Some understanding of these things is expressed
by Mrs, Lindssy in the following peragreph:

Much of Vachel's suffering was conditioned by
his own personsal endownent and special problems.
To me 1t is a miracle that out of it, and it was al-
ways pain and derkness at the root and unhealed
wounds that grew deeper with ths years, came not
only the magnificent songs, the noble and valiant
statement of truth and besuty, the mystic's vision,
but until time and physical weakness pulled him
down with a sense of ultimate impending defeat, a
gallantry end hilgh spirits, s deep comaunion with
ultimate primsl joys, such as laughter, rhythm,
the play spirit, the roots of the ¢ountry in which
he lived, 1ts legend and meaning, the ¢ olor and
significonce of the many streams which have gone
into the meking of it; and always the ability to
plerce below the shoddy and the tewmporal intec The
underlying reallity, and to make clear to thousands
of people, who are for that stronger and more
aware, who could understend his idiom, his drama-
tizing of it for thes, and be lifted a step beyond
their own dull plane, without realizing what had
happened to them. It was s deeply sacrificial
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life, and a glorious one,_ and it did not end in de-
feat. It will never end.

Inteo a comuunity steeped in American tradition and
replete with legends immortalized in song and story, Vachel
Lindsay was born on November 10, 1879, The house in which
he was bern snd in which he dled was only four blocks from
the howme of Abraeham Lincoln. It hed been owned previously
by a sister and brother-in-law of Mary Todd Tincoln -~ HMr.
and Mrs, €. M. Snith., The poet's father was Dr. Vachel
Thomes Lindsay, a Kentuckian by birth, whose father wss
an important landowner in Kentueky before the Civil #®ar.
That civil confliet, through the devastation of land and
the confilscation of livestock, brought poverty to the Lind-
say feanily, sn injustice to which the old grandfather of
the poet never became reccneciled. Tmplacable and wrath-
ful to the end, he lived in blindness in an old log ecabin
in Kentucky.

To the last he carried a gold-headed cane,
he wore a long-talled coast and an old-fashioned
plug hat., A strange spectacle he presented, tap-
ping shead with hls gold~headed ¢cane to find the
way, and venting his indignetion at the captains
and politicians, and their principles of Consti-~
tutional construction which had brought him to
this pass in his declining years.@

He often encouraged his son, the father of the poet, to

forge ahesd to a suecessful life against the odds of war

1Edgar Lee Masters, Vechel Lindsay, p. viii.

21bi1d., p. 5.
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end its drawbacks, 3Such an Indomitable spirit character-
ized the ploneers who crossed the Alleghenlies and the hardy
men and women who wrested & place to live from the prairies
of Illinois; and in no generation of Americans is it more
noticeable, perhapa, than in the poet himself. He was
reared in en stmosphere that made him s spokesman well in-
formed to sing of his own loecality and tc tell of an Ameri-
canisn that is distinctive,

Doctor Lindsay, Vachel's father, was s child during
the Civil War aml bore its merks to the end of his life.
He recelved a common school education in Kentucky, after
which he taught school and worked on the farm, studying
medlicine at night. At the age of twenty-six, he was grad-
uated from Miaml Medical College at Cinelnnati and took
up practice at Cotton Hill, near Springfield, I1llincis. In
1875, he married a Miss Coueh who died the same year., Some-
time afterward he went to Vienna to study in the hospitals
end universities there. (n the boat over, s romance was
begun which led, upon his return to Americe, to his mar-
riasge with Esther Cstharine Hrezes.

Ephraim Samuel Frazee, the maternal grandfathar of
the poet, was qulte different in every way from blind
Grandfather Lindsay. By 1860, he had an elaborate farm
home on the 640 acres in Rush County, Indisns, inherilted
from his father. When the Civil War broke out, he was

thirty-seven years old and the father of seven children.
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He never went into the army, but his heart was with the
Worth. When Lee surrendered at Appomettox, Ephraim Frazee
stood for three hours ringing the bell which was used for
calling the farm hends to dinner.® This grandfather of the
poet soon became & leader in his county. He was the first
farmer in the neighborhood to have & buggy, a2 reasper, =2
wheat binder, screens for windows, a washing maghlne, and
other labor-saving devices. He was a devoted preacher of
the gospel and a member of the chureh of which Alexander
Campbell was the founder. To this towering figure of
staunch charscter and unwavering integrity, Vachel Lindsay
later pald tribute in his poem "The Proud Farmer." This
poem was one of three which more than any others Lindsay
recited on his walking tour through the West. Taken as a
triad the three poems hold in solution his theory of
American civilization.

into the acres of the newborn state

He poured hls strengith, and plowed his ancient name,

And when the traders followed him, he stood

Tower ing sbove thelr furtive gouvls and tame.

That brow without a stain, that fearless eye

0ft left the passing stranger wondering

To find sueh knighthood in the sprawling land,

To see g democrat well-nigh a king.

L3 * L] L] . - - L] L] * . L4 L Ll * * - » . L4 * - L *

His plowmen-neighbors were as lords to him,

His was an ironside, democratic pride,

He served s rigid Christ, but served him well --
And, for a lifetime, saved the countryside.%

. . » . . L] » » - » L] » L] = L] L] » k] . * L] L] - »

51bido, pu 141'

4yachel Lindsay, "The Proud Farmer," Collected Poems,
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Esther Catharine Frazee, the poet's mother, was the
first~-born child of this dynamic Ephraim Frazee. She had
qualities of character very much like her fsther. After
attending preparatory school, she entered Glendale Female
College, from whilch she was greduated in 1869 as valedie-
torien with highest honors., She becsme instructor of mathe-
meties at Glendsle, where she took up the 3 tudy of painting.
Leter, as a teacher of art at Hocker College in Kentucky,
she was associsted with Euwdora Lindsay, sister of Dr. Lind~
say. When Eudors and Esther declded on a trip to Europe,
and it wes lesrned in the Frazee household that Dr. Lind-
say, Fudora's brother, would sccompany them for study in
Vienna, grave concern for the proprieties was felt. Con-
sequently Dr. Lindssy was Iinvited to the Frazee houme,
where he recelved an inspection from the Reverend Mr.
Frezee. Approval having beén granted, the three set off
for the European trip which ended in merrisge for Esther
and Dr. Lindsay. After a ceremonicus wedding in the
Frazee home, Dr. and Mrs, Lindsay went to 3Springfield, where
they settled in the house which was thelr home until their
death., Dr. Lindsay was a robust, vigorous man, the typical
country physicien. He never received large fees and some-
times he received no fees at all, but he malntained a com-
fortable home and gave his children a college educstion,

He never adjusted himself, however, to a changing world




&
following the Civil War, apparently being of the opinion
thet if he ignored the changes they would not effect him.
He drove a horse and buggy to the last, even after sutomo-
biles hed become quite common., In Springfield, which had
grown to be a city of 60,000 in 1914, it was no unusual
sight to see old Dr. Lindsay driving a horse through the
gtreets, the country physiecian tc the end. In the poem
Dr, Mohawk," the poet left his picture of his father, who
died in 19618, Although in some ways avery indulgent parent
in view of the faet that he contributed to Vechel's sup-
port long after the sverage perent expects his sons to be
self-supporting, Dr. Lindsay waes =z stern snd imtimidating
father to one of the temperament of his only scn. Instead
of bridging the gap between father and son, Mrs. Lindsay
apperently coddled and dominated Vachel all her yeers with
him, To the petted curly-haired mother's boy, Dr. Lindsay
was a towering figure of s man, swashbuckling and breathing
fire, He was a "Joseph Smith and RBrighsm Young, sn old
son of the sun-fire, doctor and mid-wife."® Put Dr. Lind-
say was also, as his son remembered him, a good provider,
& stern reprover and a wise friend. e wes a man with
a strong sense of duty, and a study of hls qualitles and
charascteristics will convince one that in his lebors and

struggles he did his vest without ceasing and without

5Maatera, Vaechel Lindsay, p. 10.
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complaint., The atmosphere of divided counsel that pervaded
the Lindsay homelife, however, the stern menner of tle fa-
ther and the alternsting coddling and domination of the
mother, left thelr marks on the son.

From-his mother, the poet apparently inherited his
love for art and poetry and his passion for besuty and
truth, The cstalogue of her activities ineludes writing,
orgzanizing societiles, urging civic reforms, the study of
religious litersture, snd myriads of other things in which
we see the origin of much of what the poet became:

of all the themea he treated, of &ll the aspira-

tions thet he cultivated, of the sincerity and

consecration with which he tried to be an artist,

of the thoroughly-bred and authentie power with

which he became an American poet, spesking for

that Americanism which was the dream of the

foundera of the country and to wgich the post

tried to call his country agsin.
irs., Lindsay wade much of the fact that Vachel, her only
gson, was born with what 1s cslled s prophetts veil or a
eaul over his face, This was believed to make one so horn
sharper of inner vislion -~ a dresmer of dresms though un-
able to understand the outside world, In Lindsay's case
there was apperent truth in this belief since all his 1ife
he weg sn ardent dreamer and idealist, never entirely able
to analyze enything, himself least of all. From birth,
Vachel was & rother delicate child and was spolled and

petted by his devoted mother. He never appeered as robust

®1id., p. 22.
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and vigorous as did his fsther. Because of hils frail
youth, his mother taught bim at home during his early years,
He was kept 1in curls and white plque long past the usuval
age for boys, and his first deys In gremmar school, at the
age of eleven, were made miserable by huskler boys who re-
sented his eccentricities iIn dress snd precocity In manner.
From his esrliest memory, his mother instilled 1n him an am-
bition which she had for herself -~ to be an artist., In
the poem dedicated tc his mother, Lindsay has left an ideal-
lstic, i1f mythical, portrayal of her:

There dwelt a widow learned and devout,
Behind our hemlet on the eastern hill.

. - L3 - * » 13 - » - - » » . » - » L - L3 * L3 L}

The mother hed a hesrth that would not quench,
The deathless embers fought the creeping gloom.
Bhe ssid to us who came with wondering eyes --
"This 1s a magle fire, a megle room.”

The pine burned out, but 8till the coal glowed on,
Her grave grew 0ld beneath the pear-tree sghade,
And yet her crumbling home enshrined the light.

- * Ld - . - LY - » Ll * - - - » L] * L] - L] . * L

Ther: sturdy beggars, needing fagobts, ceme

One at & time, and stole the walls and floor.

They left & naked stone, but how it blazed!

And in the thunderstorm it flared the more.

And now it was that men were heard to say,

mhis light should be beloved hy all the town."

At lest they made the slops a place of prayer,

¥Where marvellous thoughts from God c¢ame sweeping down.
They left their churches crumbling in the sun

They wet on that soft hill, one brotherhood.

. - - - L] L] L) [ ] » » - * [ ] L 4 » - * L - . . - *

Higher and higher burns the eastern steep,
Showing the roads that merch from every place,

A steady beacon o'er the weary leagues,

At dead of night 1t lights the traveller's face!
Thug has the widow conguered half the esarth,
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She who inereased in faith, though all alone,

Who kept her empty house a magic place,

Has made the town a holy engel'ls throne. "’

When rear the ¢lose of his senlor year in high school

Lindsay was asked by Susan Wilcox, an instruector and under-
stending friend, what he intended te do in the future, he
replied, "If 1 were an orphan, I should bte an artist, but
I'm not, 80 I going to college and be 2 doetor."® we
entered Hiram College in Ohio in 1897. Hig father wished
him to study wmedicine end be prepared to tske over his prac-
tice, but Lindsay hated chemistry,mathematics, end materia
medlece., He more or less followed a way of edueation all
his own. The last year he spent at Hiram, he seldow went
to class, preferring to sit in the library of some profes-
sor's home and read Kipling., After almost three years, he
left college with the standing of perhaps a full sophomore,
He had decidéd that he wished to go to art school in Chi-
cago, This he did, living e more or less hand-to-mouth ex-
istence, He worked for a whlle at Marshall Pleld and Com-
pany for fifteen dollars s week, but he gave up the job
when he had tc work at night. After abéut four years in
art school in Chlecago, he wont to New York to study art.

He had begun sending his poems to various magazines by

7yachel Lindsay, "The Heerth Ebternel," Collected Poeams,
pp. 345-346,

BMaaters, Vachel Lindsay, p. 42.
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this time, though none was accepted. About this time, tco,
he tried, with negliglble suecess, peddling some of his
poetry in business plsces in New York. He ecould get no-
where In his work, however. He was impractical, confused
in mind, under—néurished in body, resentful agsinst busi-
ness America. ¥He wes like the soul of Saint Franecis re-
incarnate, the prototype of Johnny Appleseed; so he took
to the open road and bteggary. In March of the year 1806
he and a friend, Edward Broderick, sailed for Jscksonville,
Florida. From there, he begen to walk back north, He has
given an acecunt of this walk through Florldas, Georgia, and
the mountain country of EKentucky in hils first vprose work,

A Hendy Guide for Beggars, dediceted to the hundred new

poets In the land, to the younger s ons of the wide earth,

to the runaway girls and boys, to the prodigals, wasting
thelr substanece in rioteus living, to hereties of whatever
school to whom 1life is a rebellion with banners, te all

the children of Don Quixote who see glants where most

folk see windmilis.? The rules of the road which he evolved
from this journey and which he fellowed on subseguent walk-
ing trips over the country are given in the preface of

this prose work:

Keep sway from the citiesny

Keep sway from the railroadsg
Have nothing to do with money and carry no baggage.

(
{
(

G 0
it S Nopre®

Vachel Lindsay, A Handy Guide for Beggars, p. vii.
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Ask for dinner sbout guarter after eleveng

Ask for supper, lodging amd breakfast about
quarter of fives

Travel aloneg

Be neat, deliberate, chaste and civils

Preach the Cospel of Beauty.lo

Nt M’

(
(5

G0 s

(
{
(

Although on s few occaslons he secured a lecture hall and“
a few listeners to whom he recited his poems and expounded
his Gospel of Reauty, for the most part he travelled, a pen-
niless wayfarer, through the unfrequented sections of Flori-
da, Georgia, and Kentucky, spending the night wherever he
could beg a bed when night overtook him and eating the fare
set before the family., Then in the light of the pine
fagots in the fireplace, ke read his rhymes to the assem-
bled fauily. He met with hospltality snd inhospltality,
with gross lgnorance and stupidity anq with graclousness
and dignity born of innste culture. Ee was weleomed here
and rebuffed therej cne night, he slept, lying on s
blanket, in the corner of a firelit room, the next, in the
spotless spare-room of a prosperous farmer. From such dl-
rect contect with the people of a nation, Lindssy developed
a facility for "laying his ear to the ground" which no
other meumber of his litersry group ever possessed,

Lindgay's most extended walking trip was teken in
1912, when he set out from Springfleld with the purpose of

walking to Celifornia. The whest harvest in Kansas was in

107p14., p. viii.
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full swing, snd on cecasion he stopped for several days to
work in the harvest flelds, For such work he usually re-
ceived, besldes three meals and a bed, $2.50 each day. The
money he made in thls way, however, he did not keep. Soume
of it he used to replace worn-out clothes; the remainder
he sent to his mother.

These walking trips ceross portions of the United
States were in the menner of revolt against the American
comuercial standard, sgainst the type of 1life later set

forth in Sinclair Lewis's Babbitt ard Meln Street. They

were renunclations as well, somewhat similer to Whitman's
sbandorment of the plug hat and frock coat for the flannel
shirt and sombrero and Hmerson's reslgnation of the pulpit.
What good these renunciztions did can never be determined,
but what good the trips did him 1is obvious. He returned
to Springfield a developed poet, fast becoming a famous
one, for from these journeys csme such poems ss "General
William Booth Enters Into Heaven," and the vibrant and
colorful masterplece, "The Santa Fe Trail." No other Ameri-
can writer succeeded in nationslizing hluself as did Lind-
say. To speak with an American voice, one must be all
American. With the possible exception of Mark Twain, no
smericen writer of importance has ever geographically ex-
perienced the United Stabes as Lindsay did when he thumbed

his nose at convention and tock to the open road.
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In 1922 Lindsay's mother died, and this event appeared
to disrupt his remalning yesrs, A dlsagreement between
him end his two sisters, one living in China and the other
in Cleveland, lost him the cccupancy of the old homestead
which he loved. Thereafter, until the last few years of
his life, he moved from plsce to place, always feellng, in
his impulsive way, that at last he had found a permanent
dwelling place only to become unhappy and distraught, long-
ing for the old home in Springfield., In the years follow-
ing World War I he began making appearances in lecture
tours which took him over the nation, Dr, A. J. Armstrong,
Professor of English at Baylor University, Waeo, and the
founder of the famous Browning Library, published, in 1940,
some of the letters which Lindsay wrote him, as manager of
his tours, over the perlod of years from 1918 to 1925.
These letters, some of which are of a confidential nature,
show Lindsay's enthusissm for reaching the heart of America
with his gospei and show as well his Impulsiveness, hls
capscity for friendship and at times his despondency and
unhappiness. On one of his lecture tours in California he
met Hiss Elizabeth Conner whom he married in 1925 at the
age of forty-siz. They had two children, a girl and a boy,

Twice during these lecture tours Lindsay believed he
had found & place to settle permanently and continue his

writing. One of these plasces of refuge was at the Gulfport
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School for Girls in Gulfport, Mississippi, where he was a
sort of resident poet during the school year of 1923-1924.
But this was not a happy experience and was compllecated
further by his falling in love with a young girl of twenty
who did not return his love, The cther location was in
Spokane, Washington, where he remained from the spring of
1924 until 1929, But Spokane was not a happy cholce for
Lindsay either, He felt that those who were responsible
for inviting him to become a resident of Spokane wished to
manege his 1life for him. They wished him to be a social
lion, to beecome a Republiecan, to join the Episcopallan
Church, and to write like Eddie Guest! Finally in the
spring of 192¢ he woved with his wife and c¢hildren home to
Springfield.

But he was weary and tired of the constant lecturing
and travelling, an old man before his time, and huge debts
- pushed him on. Improvident and Impractical, he never man-~
aged to keep his affalrs in order. Often he gave to charity
money he needed for himself. In 1928, the staff of Poetry,
a megezine of verse, gave to Lindsay for the poem "General
William Bootk Enters Into Heaven" the Award of Honor of
$500, the largest prize in their long list of awards., This
Award of Honor was glven

for the high distinction of his best work, whieh, 1in
the opinion of the Committee, shows original genlus,
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deriving to an extraordinary degree from nobody but
himself.1l

thmindful of the fact that he needed the money, Lindsay
gave the entire sum to the editor of some obscure, unde-
serving magazine.

The volume of Lindsay's publications was suffi-
cient, if it had been handled in a practical manner, to
have made him financially independent. In addition to the

Hendy Guide for Beggars, he wrote four prose works, none

of which was of much significance. Adwentures While Preach-

ing the Gospel of Beauty, published in 1916, is an aeccount

of the walking trip of 1912. The Art of the ioving Pic-

ture, published in 1915, is a development of his theory of
art, particulerly thet pertalning to symbols and hierogly-
phics. The Golden Book of Springfield is a lengthy verbose

repregsentation of the 3pringfleld of 2018. Published in
1920, it 1s a wmonstrosity of symbolism and allegorical ob-

scurity. The last prose work, The Litany of Washington

Street, was published in 1929. Although this is an attempt
at the celebration of heroces of Americen history, it is a
miserable failure, and that Lindsay found a publisher 1s
cause for wonder.

Lindsay's first volume of verse was The Congo and Other

Poems, published in 1914, and shortly afterward, in 1916,

llgarriet Monroe, "Vachel Lindsay," Poetry, XXXTIX
(Jermary, 1932), 206~-212.
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came (enersl Willlam Booth Enters Into Heaven. Tt was the

appearance of this poem whiech brought him feme, This pub=~-

lication was followed the ensuing year by The Chinese

Nightingale and Other Peems. The title poem Lindgsy consid-

ered the best of all he wrote. 1In 1920 appeared The Golden

Whales of California. This book containa several World War

poems, including "Statue of 014 Andrew Jackson" and the

one addressed to Joyce Kilmer. (ollected Foems inecludes

practically all of Lindsay's important poems and wes f;rst
lssued in 1923. The edition of 1925 was expanded gonewhat
and illustrations were added,

In 1921 Lindsay and Stephen Grohem, British asuthor
and walking enthusiast, took s six-week traup from Glaeciler

Park to Alberta, Caneda, The following year Graham pub-

lished = book about the trip, Tramping With a Poet Through

the Rockies. In 1923 sppeared Lindsay's Going-to-~the-Sun,

which he called a sequel end a reply to Greham's ook,

Going~-to-the-Sun was sharply criticized by Harrlet Monroe,

editor of Poetry, as having been written to accompany the
drawings rather than the other way sround. Lindsay and
Elizabeth Conner spent their honeywoon tramping in Gleeler
Park from August 8 to September 15, 1925. ggg§g¢§gf§§g-
Stars was published in 1926 and contains poems about the
places they visited. The only poems of importance in this

volume are "Three Hours" end "These Are the Young," a poem
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which shows Lindsay's regret in the passing of hils youth.

Tn 1926 asppeared another volume of verse, The Candle in

the Cabin, dedicated to his wife. The Johnny Appleseed
poems appeared in a separsate volume in 1928. Although a
book of selected poems was issued in 1931, the final book

of new verse was Every Soul Is a Circus, published 1n 1929.

The only significent poem in this velume is "The Virginlans
Are Coming Agein,” s poetic summsry of the prose work The

Iitany of Washington Street.

Tn the fall of 1931 Lindsay returned fram a lecture
tour which had taken him to Washington. For some reason,
something he said or something he did, hls Washington audi-
enece walked from the auditorium during his lecture. This
weighed heavily upon his mind and caused him great mortifi-
cation. 1In November of that year he spoke at the First
Christian Church in Springfield. When he found the audl-
ence large and cordial, he felt, with something of his old
enthusiasu, that at last he hed won Springfield. But the
winning came too late. He was fast failing in health and
in bed a great deasl of the time. He was having audltory
hellucinations, thinking that he heard volees plotting hls
death and the death of his wife. At other times he would
be in high spirits, and the physician who was attending |
him realized that this passing from melencholy to happl-

ness was an ominous sign., The night he died Mrs. Lindsay
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was up with him uwntil the esrly hours. When he became
calm, she fell asleep and was awakened by fast, heavy
footsteps coming up the staira, He fell in the upatairs
hell after having drunk lysol. VWhen the doctor arrived,
Lindsay had cessed to breathe. His last words were "They

tried to get mey I got them first." This was on December 5,
1931,




CHAPTER IX
LINDSAY'S LOVE OF DEMOCRACY

Growing up in & home presided over by & mother who
knew only Kentucky snd Illinois, and even those interpreted
through an early EBuropeen trip, and supported by a father
whose lisited demoeratic ideas recognized only Kentuecky and
Kentuckiens in Illinois, Lindsay did not have much oppor-
tunity to hear sbout the Esst and about New England. From
the birth of the nation, these regions had dominated the
politics, the finance, and the culture of the country. The
people of weatern Illinois knew little of New York and
Boston and cared even less. No eastern pattern o$ culture
and behavior wens mapped out and followed. OCut of no
esstern mold, but formed end shaped after the stendards of
life, the absorbing interests snd the tastes pecullar to
the locality =snd to the level of culture to which he was
born, lLindsay was more nearly a representative of demo-
cratic America than could have been possible had he been
reared in New HEngland.

Not since Walt Whitman snd Jack London has America
produced a literary figure s0 demccratic and so distinet.
Lindsay occupies asn isolated position among poets even in

19
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his own country. The character of his work was determined
in great measure by his enviromment. ¥Nc men born and bred
elsewhere then Amer ica could have written poetry like his.
His poetry has 2 definitely communal charaecter and is writ-
ten to be read aloud, chanted, even sung. It has charac-
teristic simplicity, gerish color, end healthy coarseness.
Lindsay is slways at his best when wrlting about something
noisy, colorful, exciting, vigorous, and commonplace., He
is the only poet, perhaps, who has sddressed himself, al-
though not exclusively, to an unlettered sudience. No man
ever loved the Americen people more than Lindsay, and no
one had a loftler vision of hils country or tried harder
to help his fellow citizens realize that vislon, A part
of the difficulty here, however, lay in the fact that Lind~
say could never see others as individuals but elways as
"the people” who were to be elevated and reformed. From
the beginning, Lindsay was led by certain articles of falth
-~ faith in pesuty, faith in goodness, belief in the
splendor of common things and of ordinary experiences. He
wnew of the littleness of men, but he also knew of the
greatness. Man's greatness 1s implied in all of his poemsy
1t is there without reservstion in such poems as "General
Willism Rooth Enters Into Heaven" and "Abrsham Linecoln
Walks at Midnight."

When Lindsey published his "General Willism Booth,"
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the conditlon of poetry in Amerlcs was at rather low ebb.
Whitmen had been dead for sgbout twenty years, and during
that time poets of various abilities had emerged only, in
wost instances, to fade in importance. During his flve
years in New York, Lindsay had contaect with magazine edi-
tors and should have known what they wanted in the way of
contributions, Put Lindsay was not one who had to search
for a subject; he had a message. He was not Interested
in poetic theories, in perfecting a technique or in quibbling
over the finer points in the structure of & poem. He had
something to tell and was burning to tell 1it.

Lindsay's interest, his passion wass Amerieca, the

Anerican herces, American democracy, besuty and re-

ligions and in finding the soul of the U. S. A. and

giving it voice. So on the one hand he was oblivious

of the dead corpse of poetry lying sbout him mesmer-

ically squeaking for culture, technique and fom, and

on the other hand he did not hear the raging schools

quickly srising around him, . . . From the beginning,

poetry with Lindsay was not technique, not fine writ-

ing, not culture, but it was courage, falth, vislon,

great bellef in American democracy.t

In an interview in 1926, Lindsay sald,

The things most worthwhile are one's own hearth end

neighborhood, We should make our own home and

neighborhood the most democratic, the most beauti-

ful snd the holiest in the world.Z

Lindsay's feeling toward America is expressed in a let-

ter written to his wife in Spokane 1n 1926:

kY
IMastergg Vachel Lindsay, p. 68.Y’jﬁf

E"Why Vechel Lindsay Swears by the log Cabin," Liter-
ary Digest, ILXXXVIII (February 20, 19026}, 50C,
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I am In sight of a new nationalism in poetry,

po8sibly best voliced from the Spokene region after
e have really made friends with some injuns. T
see this whole land ag a unit., I have travelled
over it so much, znd a thousand songs and drawings
have almost reached the surface sbout it. There
is something in me thet 1s patriotiecy I just can't
help it, and I see the whole land as a unit from
the beginning. Patrioctism like love is & most im-
perfect passion, and I surely hsve it, with all

1ts lumperfections. The fact that it 15 generally
tied up with war has almost spolled it for me, but
just the seme I heve seen this land as a whola and
as & peaceful splendor, and 1t really means s great
deal to me. I seem to hsve a kind of heartache for
every state in the Unlon, no metter how silly that
may seem, 1 love the United States,however strange
that may be and in spite of all the struggle of
this tour, I love the land I _have passed over and
the land I have looked upon.®

The three -- democracy, beauty, goadneas -~ Vachel
Lindaay believed in and fought for with wholehaarted dev0~
tion. ﬁis writings as well as actiona championed the gnod
and tpgﬂbeautiful,in a demoqrat;c Amarica. Democracy was
not just a theory with Lindsay. He was the great fmerican
democrat, not because he followed a politiecal theory but
because he simply was that. He was first and foremost a
bellever in Jeffersonlan Democracy, that demoeracy which
held to a deep and ablding faith in the ability of the com-
won men in America to govern himself, Jefferson believed
that so long as America kept the simplicity of her 1ife and
the door of opportunity open for every man to own his own

home and to make a comfortable living In a wholesome way,

Sasters, op. clt., p. 346.
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she would be cspable of governing herself, He feared the
power of wealth and a strongly centralized government and
would keep all matters pertaining to government close to
the people. On his major premlse -~ belief In the common
man -- Jefferson worked out his theory of govermment, and
on this premise Lindsay based his faith in demoecracy.

Lindsay's prose works, although in no way measuring
up to the delightful quality of some of his poetry, show

his democratic spirit. The two books whieh were written

sbout his walking trips, A Handy Guide for Beggars and Ad-

ventures While Preaching the Gospel of Besuty, are in them-

selves shori dissertations on the democrstic way of life.
That he should so have outraged the traditions to which he
was born as to make these trips of vagabondage showed him
to be the stuff of which ploneers asre made, but that he
could meet people on all cultursl levels, enjoying the hos-
pitality each had to offer, showed his helief In a more -
thoroughgoing democracy than that attributed to the Ameri—?
can heroes he so much admired.

lore ambitious than the tramp books is Lindsay's prose

work, The Art of the Moving Picture. Doubtless his inter-

eat in the moving picture may be explainéd in two ways.
First, as an art student, he was natursally asttracted by
the possibilities of the cinema; second, &s an apoatle of

demoeracy, he was interested in the most democratic fomnxf
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of art the world knows, Through this unlimited medium he
would wish his gospel of goodness and of beauty to be
broadecast. In his book on the cinema, Lindsay clesssifles
pictures as action plectures, intimate pletures, and splendor
pletures. Action pictures he describes as sculpture-in-
motion, intimate pictures as paintings-in-motion, and
splendor pictures as srchitecture-in-motion. He advances
the opinion that the best censorship is a public feeling
for beauty. He advocatecs the movie house as an art gallery
and recommends suppressing music and meking the moving
plcture sudience more conversational by taking a nightly
ballot on the favorite film, Lindsay maintains that Cali-
fornie, as the netural movie background, has the possi-
bility of developing a2 unique cultural leverage on America.
He asserts thet the movie cuts deeper inte some stratifica-
tions of society then the newspaper or the book have ever
done. He tries to show that the

destiny of smerice from many aspects may be bound

up in what the prorhet-wizards among her phote-

playwrights and producers mark out for her, for

thqse things which a,whole nataon dares to hope

for, it may in the end attailn,
In closing this prose work on the moving pleture in America,
Lindsay says:

Cur democratic dream has been a middle-claas

aspiration built on a body of toil-saddened minds.
The piles beneath the cagtle of our near-democratiec

41indsay, The Art of the Moving Picture, p. 7.
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arts were rotting far lsek of folk-lmsgination.

The Man with the Hoe has no spark in his brain.

Put now & light is blaging, We can dbuilld the

smerican soul broad-based from the foundastions,

We can begin with dreams the veriest stone-club

warrior cen understand, and as far as an appeal to

the eye can do 1t, lead him in faney through every

phase of 1life to the apocalyptic splendors.b

In Lindsay's poebtry as well as in his prose may bs

found his articles of faith. Threaded through his poems,
from first to last, may be traced the theme of democracy.
The very rhytihm of much of Lindsay's poetry is like the

syncopsted tempo of the musie of his time, a rhytlm that

o
v
Vo

the average American was familiar with and understood. His ~
subjecta, too, were taken from familler common thlngs, and
through the text of poem after poem, the spirit of dewmoc-
racy burns,

About the time Lindsay first came into prominence, a
new kind of dance'music was sweeping Americe. This music
included not only Negro comie songs such as "Just Because
She Hade Them Goo-Goo Eyes" and "Alsbama Jubilee” but also
dence variations known as "The Rag' and "The Tange,"'all
modified one-steps, indicstive of the informal steps whieh
matched the mood of the dancer as well as the mood of the
music and to which the more formsl dence routines were giv-
ing way. Long before this time Lindsay had been groping
for a way to express his own themes in the voice of hls own

time. In wuch of his poetry, he caught this rhythm peculiar

STpbid., p. 265.
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to 8 pre-war America., The mediuwm mey be a hymn tune of
the pioneers such as that used in the poem, "General Willism
Booth Enters Into Heaven," which is sung to the tune of
"The Rlood of the Lamb,” but there is also present a rhythuie
best and syncopation which expresses the spontanelty and
unconventionality of the American people. Much of the musiec
of that period wss called jazz, and Lindsay has, on numer-
ous occasions, been dubbed in newspaper linge the jazz-
poet. This name he resented, yet Becthoven a hundred years
earlier had used in his music the same psuses, silences end
accentuations which Lindsay used in some of his poetry.
Put whether music be that which 1s pecullarly expresslive
of a country's growth, the stirring hymns of a world grop-
ing through darkness to the light of faith, or the ageless
compositions of the masters, it is always the most demo- -
cratic medium of mankind. Meny of Lindsay's poems were
written to be sung, chanted snd denced; others are pure
lyries,

Ngenerel Willlam Booth Enters Into Heaven," chanted to
the hymn tune, "The Blood of the Lemb," 1s one of Lindsay's
best. To en apprecisble extent, the rhythm of this poem
expfesses the personality of the poet with its vigorcus,
decisive tempo and the strongly accented first syllable
1ike the plenting of a man's foot, hard and firm. Only

one who sincerely felt s yesrning over the comion man could




27
hsve dealt so syapstheticelly with such a subjectfﬂ No
place is as denoccratiec as the Sslvation Army, where any
man in need may apply for help if he is willing to mingle
with the individuals usually to be found there. 1In this
poem these individuals are paraded before the resder's
eyes -- walking lepers, lurching bravos, drabs from the al-
leyways, drug fiends pele, and "unwashed legions with the
ways of death" -- following Booth into Heaven. In the
sheerest simplicity Heaven has been translated into the
typical Americaen town, and Jesus as the Mayor comes out of
the courthouse door. Suddenly "the lame were straightened,
withered liambs uncurled,” as Jesus spread his hends in bless-
ing over the moﬁley erowd. Then Booth, who has drawn all
these diverse natures to the love of Heaven, sees King
Jesus face to face snd receives his robe and crown. GonQ
sidered to be auong Lindsay's best, "General Willism Booth™
wos written orn the welking trip in 1912. It raised him
from the obscurity of e vagebond tramp to fame. This poem
as well a8 the others mentioned in this chapter may be found

in Collected Poeus,

Another of Lindsay's best known poems 1s "The Santa
Fe Trsil," which he ¢alls a humoresque., The marginal di-
rections for reading the poem aloud indicste to some extent
the manner of Lindsay's rendition, This poem, too, came

out of the walking trip West in 1912, Day after dey he
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walked the Sente Fe Trall or sat beside it, watehing the
United States go by. The poet hes gzathered the memories
of those experiences into a song of power and beauty. From
the East in the early morning the watcher by the roadside
hears a soft husming and a crooning., "The crooning turns
to 2 sunrise singing,% and the cars going West hurils by,
There are

Cayra from Concord, Nisgaras, Boston,
Cars from Topeka, Huporia, Austin

The people of the United States, ever moving from West to
Esst, from Bast to West, "are hunting the gosls that they
understand,” The reader catches the feeling of restless~
neas characteristic of the nation. From the pioneer in the
covered wagon who crossed the Appalachisns and then the
Rockies, blazing a trail for the railroads and highways to
follow, to the traveller of the present to whom the automo-
bile is a necesslity, the people of the United States have
been pushing West to new frontiers., Whether their goal
be to settle new land,-te mine for gold, to bulld new citles,
or simply to search for adventure, the feeling they have
shared asppears to be that over-the~horizon is better than
here. Each man is king; he l1s free to follow the beckon-
ing highroad in search of his goal.

The rhythm of this poes is ecapriclous, beginning with

the movement of the whigzing cars,




Butting through the delicate mists of the morning
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Scoobing past the cattle oﬁ the thousand hillsg
dropping to the chantéof the roadside wateher, "I am a
tramp by the long trail's border"; returning to the harsh

Listen to the iron-horns, ripping, racking.
Listen to the guack-horns, slack and claeking;

finally fading away into the song of the Rachel-Jene

Singing o'ler the falry plaing --

"aweet, sweet, sweel, swest.

love and glory,

stars and rain,

Sweet, sweet, sweet, sweet . . ."
The democracy of a nation is interpreted in the traffie of -~
a continent.

"The Conge,” which Lindsay calls a study of the Negro
race, was in greatest demand of all the poems he recited
on the lecture plabform; indeed, he came to hate the sound ©
of it, so weary did he grow of the constant touring. But
1t stands nemr the top among his compositions. The poam
has three divisionsy the first divisior deals with the
vasic savagery of the race, the second with their lrre-
pressible high spirits, and the third with the hope of
their religion, All the lines are written in a style sug-
gestive of the primitive, at times unrestrained, at others
mysterious and econcealing.

Then I heerd the bocm of the blood-lust song

and 2 thigh-bone beating on a tin-pan gong.

And "RBlood" scresmed the whistles end the
fifes of the werriors,

"plood" scresmed the skull-feced, lean witch-
doctors.
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The Negro's nstursl urge to bedeck his bedy, his love of
dancing, and his Innate gregeriocusness are recounted. As
deep~rooted as thelr savagery snd sg basic as their vanlty
is the fervor of thelr religion,
And tley all repenved, » thoussnd strong
From thelr stupor and savagery and sin and
Wrong
And slgumed with their hymn books till they
shook the room
With "glory, gleory, glory,"
ind "Boom, boom, boom,"

"The Booker Washington Trilogy,” composed of the thrse
poems "Siwon Legree," "Cld John Frown," end "King Solomon
end the Queen of Sheba," is another comment on the Negro
race, Although his grandfather Lindssy owned slaves in
Kentucky, and his f=zther was reared by a Negreo mamny, Lind-
say felt the injustice of slavery, His democratic creed .
included freedow for the Negro as well as for the white
wan. Simon Legree had maede 1% hard for the Negro. He had
"eyes like dirt® and cheeks that were "fish belly white."
But the Negro had his revenge when 0ld John Brown caome
along -- 0ld Joln Brown who aits In Palestine

To judge the world.
His hunting-dogs
At bis feet are curled,
His eyes half closed
But John Tromn sces
The ends of the earth,
The Day of Doom.
And his shotgun lies
Across his knees --
"Eing Solomon and the Queen of Sheba' is & poem geme which

Lindsay often read on the lecture platform. The audience,
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according to directions, responded at the appropriate plsaces.

The contribution of the Negro to Americsn folklore and
music is inestimable., Indeed it may be that the only purely
Anerican music we have is thet which developed through the
Negro., From the melancholy nostalgle erooning in the
Southern cotton fields to the spirituals and semi-classics
of stege snd radio, Negro music has become a part of our -
national heritsge. The Negro himself, racial problem or
not, is & part of America ard has contributed to its his-
tory almost from the beginning. It is fitting that he be
celebrated in song by a poet as national as Lindsay, & man
ifree from race prejudice, a bellever in the common man.

Lindsay's belief in justice and equal opportunity for L
every man dominates his soeial poems. The philosophy of
"mhe Leaden-Eyed" is similar to that found in Thomas Hood's
"song of the Shirt'and in Edwin Markham's "The Men with the
Hoe."

Let not young sculs be smothered out before

They do quaint deeds and fully flsunt their pride,

Tt is the world's one crime its baebes grow dull,

Its poor are ox~-like, limp and leaden~eyed.

Not that they sterve, but starve so dreamlessly,

Not that they sow, but that they seldom reap,

Not that they serve, but heve no gods to serve,

Not that they die, but that they die like sheep.
1n this category is "The Golden Whales of California," a
poem of freshness and lmagery but which lacked the complete~

ness necesasary to meke it a success. A plea for equalilty kj"

and justice, too, is in "The Cornfields,”
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The cornfields rise above mankind,
Lifting white torches to the blue,
Each season not ashamed to be
Magnificently decked for you.

Whet right have you to call them yours,
And in brute lust of riches burn
Without some radiant penance wrought
Some beautiful, devout return,

and in "Why I Voted the Scelalist Ticket,”

I em unjust, but I can strive for jJustice,

My lifets unkind, but I can vote for klndness.
I, the unloving, say life should be lovely.

I, that au biind, cry out against my blindness.

"In a Curse for Kings" the feeling is almost that of bitter- ¢

ness.
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Curse me the fiddling, twiddling diplomats,

Haggling here, plotting and hatching there, I

Who make the kind world but thelr game of csrds,

Ti1l millions die at turning of a halr,

What punisiment will Heaven devise for these

Who win by others' sweat asnd hardihood,

Who make men into stinking vultures' meat,

Saying to evil still "Be thou my good"?

Although baek of Lindsay's poems there was no philos-
ophy such as "He prayeth best who loveth best," which
Coleridge used in "The Ancient dariner," nevertheless he
did love and wish to protect the things of nature and the
beasts of burden serving menkind. 1In "The Santa Pe Trail"
a note of whimsy emerges from the boom and bustle of a con-
tinent's treffic in his plea for the lowly grasshopper.

T want live things in their pride to remain.

T will not harm one grasshopper vain ;
Though he eats a hole in my shirt like & door.
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I let him out, give him one chance more,

Perhaps, while he gnaws my hat in his whim,

Grasshopper lyries ocecur to him.

An incident which occurred on the walking trip West
in 1912 bvecame the subject of a poem written in 19217, He
had interrupted the walking trip to work for s few days in
a Kensas wheat field., The owner of the wheat was attempt-
ing to bresk to the reaper a wild broncho., In his poem
"The Broncho That Would Not Be Brokén" Lindsay deplores the
cruelty of taking the glory of freedom from the wild golt /"
and aasserts that when the horse dies in the Kansas wheat
fields, he dies from a broken heart because he "would not
be broken of dancing."

gince & stu&y of Lindsay's poems on national herces
is a study of his democraetic faith, most of the diseussion
to follow in Chapter III is pertinent here. Indeed, Chap-
ter IIT way be considered a'eontinuation of the discussion
of Lindsay5s democracy. The same 1s true of some of the
poems in the subsequent chapter on Lindsay's Gospel of

Beauty, particularly those on the poet's hopes and plans

for Springfield; for to Lindsay a besutiful America was a 4

desiocratic Americs. His was a love of country and a faith
in demoeracy whieh saw beyond his own nation and beyond a
passive state of goodness and beauty. Goodness and beauty
to be enduring must permeate and infiltrate the whole world,

binding the nations together in one brotherhood,




CHAPTER III

POEMS WHICH SHOW THE INFLUENCE OF
GREAT AMERICANS

Vachel Lindsay was the wmost Americen of all poets.
He may be grouped with this poet or with that, but his
veice is his own. It has been possivle to say of every
other American poet that he is kin to some Amerilcan or Eng-
1ish poet., Not soc Vachel Lindsay. He sings of Americanism
but not as Whitmen did; he indulges In evangellsm but not
g9 Whittler; he turns to mystical chants but not as Emerson
dids he uses the repetend as did Poe, but his ideas and
Poe's are as far apert as the poles, Sinece the average
person looks for glamor and eolor away from home, 1t would
have been easy for:Lindsay to believe that romsnce was to
be found everywhere rather then in TIllincis, TBut he was
resred in a country colored with history end legend, and he
took the homespun tales he heard and wove them into color-
ful tapestry. Lindsay was a native of the ILincoln country,
more native than any other American writer, and he grew up
in Lincoln's own town of Springfield. Every day he listened
to storlies of happenings of fifty years before hils birth,

to recountings of the early revivals of Peter Cartright,

34
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nationally~famous preacher, to deseriptions of the activi-
ties of Lincoln and Douglas, and from the Kentuecklans in
Illinois, to legends of Deniel Boone,

Lindsay was a greedy reader. The list of matter he
read resembles a card file of a good~-sized library. In-
cluded were works ranging from McGuffey's Reader to Howell's
History of the World, He reead all of Shakespeare, Hamlet
many times, but nothing from Chaucer, Bacon, Homer or Vir-
gil, and no philosophy of eny sort. He appeared to resch
tue conclusions he did reasch entirely without outside in-
fluence. Hed he been guided in his reading, perhaps more
tlme for his genius to flower could have been gained, Mot
until he had reached maturity did he appear to find Whit-
man, zlthough in some weys he was more like Whitman than
any other Americen. FHe seemed to remligze at e much later
period than he should have that Whitman's politicel faith
was his own, that Whitmen was a Jeffersonian just as he
had always been, In his excessive Americesniam, ss In other
ways, Lindsay resembled Whitmen, but "the relation was
like that of a gifted son who does not resemble his father,
while using wodified, and in some respeets finer, gifts to
an entirely different end,"?

Many of Lindsay's poems and scme of hils prose were;{/’

Iy
inspired by and written sbout great national herces. He

lyasters, op. eit., p. 257.
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was tremendously influenced by the great defenders of de-
moeracy -- Jefferson, Andrew Jackson, Lincoln, Bryan, Wil-
son ~-- and his poems in pralse of these men were in most

part worthy of the subjeet. The prose work The Litany of

Washington Street might have been more exact and coherent

had Lindsay known more constitutional history. This work,
although verbose and obscure, does show Lindsay's devotion
toe fmericenism snd his efforts to pull Ameriea back to a
vision almost forgotten. Sinee he is always better in
puetry, however, than in prose, he accompliéhed his purpose
much better in the poem "The Virglinians Are Coming Again."v””
This poem ranks with the best thet Lindsay did. He calls

it a sunmary of The Litany of Wpshington Street, but it is

gueh more than that. The poet longs for the fall of the

economic regime whieh came into power with the Civil War.
He msks for another Robert E. Lee to ride gallantly before
his men, In this poem, Lindsay aprears toc have moved hils

heart entirely south of the Mason~Dizon Line.
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Pabbitt, your tribe 1s passing away.
This is the end of your infamous day.
The Virginisns are coaing again,
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Do you think thet sll youth is but grist to your
mill :

And what you dare plan for them, boys will fulfill?®

The next generatlon 1s free. Yocu are gone.

out of your loins, to your utmost confusicn

The Virginians are coming agalin,
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Let no musician, with blotter and pad
Seribble his pot-hooks to make the song sad.
Find

Your own rhythm

When Robert E. lee

Gallops once more to the plain from the sea,

Glve the rebel yell every river they gain

Hear Lee's light cavalry rhyme with rain,

In the star-proud,nstural fury of men

The Virginians are coming again,d

In his devotlon to Andrew Jackson, Lindsay is in an-

other way like Whitwan. His Grandfather and Grandmother }”ﬂ
Fragee, borp in 1824 and 1827, respsctively, lived during
the time of Jackson's fame. Jackson became President In
1828 and died in 1847. It is probable that these two talked
to their grandson of Jackson's fauous ways and deeds. At
eny rate, he heard much about Jackson in his youth and was
without deoubt drawn to him becsuse of Jackson's staunch be-
lief in a democratic way of life. Jackson was very differ-
ent in background, character and mentality from the line of
presidents -- Washington, John Adems, Jefferson, Madison,
Monroe, and John Quiney Adams -- who had preceded him,
The South, the West, and the poorer classes in the East
found democracy incarnate in "0ld Hickory," and voted
solidly for his election, To them he seemed the embodi-
ment of everydsy humanity, = man of the people from the
common ranks, one whom they could understend and who could

understand them, But he was no ordinary man whom they had

chosen. Although his knowledge of books was not great,

Svachel Lindsay, "The Virginians Are Coming Again,”
Every Soul Is a Circus, pp. 39-43.
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he was far from illiterate, and his judgment was quiek and
firm. He possessed courage and strength, tenasclty of pur-
pose, and an unwavering honesty, and he belleved in demoq;,f/
racy to s greater extent then any previous president, with
the possible exception of Jefferson, He was chosen because
the people believed he would give them a "square deal,”
and that he would release the government from the hands of
the rich and conservative clesses, One can imagine with
what interest Lindsay 1istened to the deeds of thias man of
the people, particularly when much of the recounting was
done by those who had lived during Jackson's lifetilue.
Lindsay wrote his first poem about Jackson in 1918,
during the first World Wer. As an Introduetion to the poem
Lindsay wrote 3
When the statue of Andrew Jackson before the
White House in Washington is remcved, America is
doomed, The nobler days of America's innocence,
in whieh it was set up, always have & special
tang for those who ere tasty. But this is not all.
It is only the Amnerica that has the courage of her
complete past that can hold up her head in the
world of artists, priests, and sages. It 1ls for
us to put the iron dog end cdeer back upon the
lewn, the John Rogers group back into the parlor,
and get new insgpiration from these and from Andrew
Jackson ramping in bronze replica in New Orleans,
Neshville and Washington, and add to them a sense
of humor, %11l 1t becames a sense of beauty that
will resist the merely dulcet and affettuoso.
This poem, "The Status of 0ld Andrew Jackson," shows

Lindsay's characteristic use of exaggeration to express

41indsay, Collected Poems, p. 90.




&
w0

an ldea.

Andrew Jackson was eight feet tall.

His arm wes & hickory limb and a maul,

His sword was so long he dragged it on the ground.

Every friend wes sn equal. lvery foe was a hound.

To Lindsay, a8 to the voters of the early nineteenth cen-
tury who elected Jackson President, the important thing

was that Jackson was a Democrat, the champion of the people,
holding to his course despite powerful opposition. Only
the rich, Lindsay asserts, want Jackson's nsme to grow

dist. As he recalls Jackson's victory againat the RBritish
at New Orleans when he "beat them out of thelr elegant
jeans," he reminds the nation that he contlinues to fight

"to set the ssd big world to rights."

At the Jefferson Birthdey Dinner, April 15, 1925, in
Spokane, Washington, Lindsay read his "0ld, 014, 0ld, 014
Andrew Jackson." This poem is one of eloquence. It carries
8 speciflc characterization of Amerlca, because it 1s writ-
ten around an American who strove to remake America in the
Image of her original makers, Lindsay expressed in this
poem the essential spirit of Jackson., The times and ecir-
cumstances surrounding his rilse to the Presidency had made
him =z leader of the rising democcracy of the nation, and it
is doubtful whether any other men of his day could have

carried out hls task with greeter sbility or success.

S1pid.
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Although

Some are born to be bulllied and chidden,

To be bridled

Ard ridden,

Born to be harriled or whipped or hidden:
others like Jackson are

Born

Rooted and spurred tc ride,

To make the aristoerats stand aslde.

I dreamed, as 2 boy, of Andrew Jackson,

Relentless, furious, high in his pride,

Demnccraecy irresistible,

Booted and spurred

To ride.
The repetend of this poem

Oh the long, dusty highway,

Oh, the rain, :

Oh, the sunburnt men 8
sives it & feeling of sadness, Lindsay direected this poem
to be read in s vigorous oratorical style, the manner in
which he doubtless read it at the Jefferson Birthdsy Din-
ner in 1925, Put it is more of an elegy than an oration.

Lindsay's late graumar and high school years were

filled with a dramatic stir throughout the country. No
period in American history, perhaps, except when the country
was at war, hes been wmore colorful. During these years
ceme an economic depression such as few people had ssen
snd which was denounced in speeeh and the press. All of
this made a deep impression on the youthful Lindsay. There

in Springfield, the capital of Illinois, many things of

5Lindsay, Selected Poems, pp. 27-32.
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interest were taking plsce. Living near the Executive
Mansion, Lindsay oftenfSaw the Governor, John P. Altgeld,
going about his official duties, He maintained an admira-
tion for Altgeld all his life and made him famous In the
poem "The Eagle That Is Forgotten." Altgeld, in the latterbfﬂ
part of the 1880's, wrote for the press on economic ques-
tions, on btaxation and prisens, on juvenile offenders, and
on police brutality, protesting egainst certain practicés
in the state. He protested against sending Federal troops
to Chicsgo during a strike in 1894 and was flayed by the
press. Lindsay may have seen in Altgeld another Lincoln,
although the two were quite unlike. But 1t is likely that
Lindsay's devotion to Altgeld was based on certain quali-
ties of character Altgeld reputedly had; for example, that
of never shirking a disagreeable task, never running froua
danger, and never standing back when a worthy cause was
failing and ngeded help. Altgeld was also associated in
Lindsay's boyhood memories with Willlam Jennings Bryan,
whom he idealigzed., When Bryan ceame to Springfield in his
campaign of 1896, he waes introduced by Altgeld.

Everything that Altgeld lived and died for, politically
speaking, is a dead issue, but thé spirit that made him
fight deserves to lilve and does llve 1n Iindsay's poem. It
18 a beautiful tribute to a man who fought, as did the

author himself, for what he believed to be right.
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Sleep softly . . . eagle forgotten . . . under the stone.
Time has its way with you there, and the clay has its
own,

- L] . - - - . L] - L L - * * . . -« - - L L] - . * » . L]

Where are those lovers of yours, on what name do they
eall
The lost, that in armies wept over your funeral pall?
They ¢=ll on the names of a hundred high-valiant ones,
A hundred white eagles have risen the sons of your sons,
The zeal in thelr wings 18 s zesl that your dreaming
began
The valor that wore out your soul in the service of man.
Sleep softly . . . esgle forgotten . . . under the stone,
Time has its way with you there snd the clay has its
own.,
Sleep on, O brave-hearted, O wise man, that kindled
the flame ~-
Te live in mankind, is far more than to live in a name,
To live in mankind, fer, far more . . . than to live
in a name. :

When a lad of sixteen, Lindsay saw Willlam Jennings
Bryan, who ceame to Springfield in his campaign for the
Presidency in 1896, The two Important guestions in the
Presidential campalgn of that year were prosperity and free
silver, withthetariff o subsidiary one, The irony of the
situation was that the depression of the early nineties
waos practically over by 1896 and that new deposits of gold
which had been dlscovered were to lay the ghost of the
silver question for many years to come., Put by 1896 gold
had become the symbol in the eyes of vast numbers of peo~
ple of the wmoney power of Wall Sﬁreet, of a plutoeracy
riding roughshod over the ordinary individual. This sit-

ustion made the campaign of that year almost a religious

7collected Poems, p. 95.
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crusade. The real issue in the campaign was the rights -
of the coumon men s8 represented by Bryan arraigned again§£
the powers of plutocracy, which threatened to meke a ma-
chine of the government and slaves of its citizens. Al-
though Bryan's views on gold and silver may have been er-
roneous, few people in public life heve been guilded by =2
more genulne desire to serve the pevple. Pleading for the
1ittle business man, the farmer, the ecountry storekeeper,
the wage esrner, Bryan spoke in their name. Lindsay heard
him protest ageinst the demonetization of sllver, against
the oppression of monopelies, against the tariff, against
everything that wmade the poor man poorer and the rich man
richer. Lindsay was &t an impressionable age, aml his
sensitive mind took in the happenings ebout him. He was of
a definite enviromment end of a people that made Bryan's
coming to Springfileld mean more to him in Americanism than
1t would have meant to a young poet in, for example, New
England, In his way, Lindsay was llke Bryan. He, tco,
undertook to ehange conditions about him, to make hls elty
end his country freer and more beautiful., DBryan was de-
feated in his caupaign, a fact which Lindsay laments in
his poen on Brysn, and Lindsay went to his grave with his
social dresms unrealized, but such poems as "Bryan, Bryan,
Bryen, Bryan" are eloguent testimony of his devotion %o

demoerascy.
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This poem was gn indictment of dishonesty in govern-
ment , of bribery and shady political machinetions. The
Republicen Party, backed by Mark Hanne of Ohio, spent
$7,000,000 on the campaign to put McKinley In offilce as
against $300,000 with.which Bryan hed to fight. Parmers
were offered five-yesr renewals of mortgeges on easy terms
if MeKinley were elected, and factory hands were paid off
the day before electlion and told that there would be no
further work for them if Brysn won. Well might the poet
ask

Where is that boy, thst Heaven~born Bryem,
That Homer Bryan, who seng from the West?

For PBryan's defeat was more than the defeat of a Freslden-
tial candidate. It was

Defest of alfalfs and the Maeriposa lily.

Defeat of the Pecific end the long Mississlppil.

Defeat of the young by the old and silly.

Defeat of tornadces by the polson vats supreme.

Defeat of my boyhood, defeat of my dresam.

Lindsay wes = folk post. His love of folklore is typi-
fied in his long poem "In Preise of Johnny Appleseed.”
Johnny Appleseed was John Chapman, who was born in New Eng-
land in 1775 and died near Fort Wayne in 1847, For nearly
fifty years, he went barefoot through the wilderness,
clothed only in an old sack with holes for his hesd and

arms. He sowed the seed for orchsrds for the pioneer

8'pryen, Bryan, Bryan, Bryan," ibid., pp. 103-104.
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ehildren of a ecaming generation., So did Lindsay, on his
walking trips across the nation, sow the seed of democracy,
goodness, and beauty. There 1s reason to belleve that in
much of what he wrote snd in what he thought Lindsay econ- [
sidered himself another Johnny Appleseed.

Leaving behind sugust Virginia,

Proud Massschusetts, and proud Maine,
FPlanting the trees that would march and train
On, in his nsme to the great Pacific,

Like Birnam wood to Dunsinane,

Johnny Appleseed swept on,

Every shackel gone,

loving every sloshy brake,

Loving every leathery weed,

Johnny Appleseed, Johnny Appleseed.

* - - - * - L] L] - - - * [ ] . . . L] L 4 . - - .

In the four~poster bed Joknny Appleseed built,
Autumn rains were the curtains, autumn leaves
- were the quilt,
He lald him down sweetly, and slept through
the night,
Like a bump on a log, like a stone waghed white,
There by the doors of old Fort Wayne.

In 1909, &t Springfield, Lindsay wrote "The Heroes of
Time" in ecommenmorabion ofthe Centenary of Lincoln's birth.
This is the poem which after several revisions became "The
Liteny of the Heroes," All through Lindsay's diaries and
notes, one can see this poem taking form, The theme may
have originated from the plays and colloquys his mother
wrote end directed when Lindsay was a curly-heired cherub
in a Fauntleroy sult. At any rate, a large portion of his
notes took these heroes into acecount, and his apparently

constant prayer was that all might be as brave and as wise

9collected Poems, pp. 82-90.
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as were these heroes of history, The zuthor wishes that
he might waken In every one the spirit of Moses to make men
brave, of Confucius to meke men scholars, of Alexander to
meke men filerce and strong. He would free St. Pasul to give
men faith, St. Francls to meke men saints. The poem con-
tinues Iin this vein with Shakespeare, Napoleon, Lincoln,
Emerson, Roosevelt, and Wllson, a veritable hodgepodge of
names, little more than a roll call of the great. Although
the theme, that such wen cannot be conguered by death but
by their deeds are lmwortael, could have been developed into
something worthwhile, actually nothing that Lindsay wrote
showed ag little for the planning involved as did this poem,
It was re-shaped and re-modelled, revised and re-written
with infinite patience, but the ides his Imagination sought
failed to materialize, At the best the work is merely ora-
toriesal.

WMesters recalls thset one genealogist suggests thatthe
Lindsays and Linecoln were related.10 The presupposition
for such & suggestion wss that Lincoln's mother, Nasney
Hanks, was the daughter of Imcy Shipley Hanks. In 1754,
there was a Shiplaey child nemed Vachel, However that may
be, the father of Vachel Lindsay did not share with him
and his ﬁother their hero-worship of Iincoln. It seens

apparent that not only the environment of the Lindsay home

1092.. Oit. ? p- 4‘ i
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but alsc the enviroment of Springfield divided the poet's
heert. He himself ssaid that the Mason-Dixon line ran
through his heart, setting on one side a love for the eul-
ture of the South and on the other an admiration for and
devotion te Lineoln as a natlional hero, Thé very house in
which Lindsay was born and in which he died hsd sntertained
Lincoln within its walls, fbr it was formerly the home of a
sister of Mery Todd Lincoln. Four bloeks north of the
Lindsay home was the residence of Abrshem Lincoln, then as
now a shrihe, and next door to the Lineoln house lived
Vachel Lindsay's cousin, Ruby, Together the two echildren
played around the old Lincoln home. The elderly caretaker
allowed them the run of the place, To the poet Lincoln be-~
came more than a legendery heros he became a man end a
friend, During these dsys were lald the foundations for a
deep devotion to Lincoln throughout Lindsay's life.

Different In every way from his great predecgessors 1in
the White House, Lincoln stands out in history above them
2ll execept Washington., Born of a shiftless faﬁily, Lin-
coln slowly and somewhat tortuously made his spiritual and
political way from a log cabin to the White House. In many
respects inferior to Washington, he excelled hi@ in others,
and no President smong those who had gone before him equalled
him in that love of the nation which included the humble

with the greab,the rich with the poor, the rebel with the
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loyal., In the eyes of Lincoln the natlion wes Indeed one
netion, united, indissoluble. Less than a generation had
intervened between the stirring days of Linecoln's sdminis-
tration and Lindsay's childhood in Springfield, Intimate
contact with Lire oln's home, growing uwp in the same place
must have given to Lindsay a feeling of kinship with Lin-
coln and, although he eould not have sald it-as besutifully,
one believes that he would have been in full.accﬂrd with
the spirit of Lincoln's second inaugursl addressg
. With malice toward none; with charity for allj;

with firmness in the right, as Ged gives us to see

the right, let us strive on to finish the work we

are ing to bind up the nation's wounds; to care for

him who shall have borne the battle, and for his

widow, and his orphan -~ to do all w%ieh may achieve

and cherish a just and lasting peaece, anong our-

selves, and with all nations.
One of Lindsay's most popular short poems is "Abraham Lin-
coln Walks at Midnight,” which was written at the beginning

of World War T and was included in The Conge and Other

Poems, published in 1914, The poem pictures a lank bowed
figure, pacing to and fro near the 0ld ecourthouse, sorrow-

ing for s war-torn world.

He cannot sleep upon his hillside now.
He is among us: -~ as in times before!
And we who toss end lie awake for long
Breathe deep, and start, to see him pass the door.

- [ ] . » . ® . - L * . » - » » ¢ L L] L4 L Ld - - - - »

It breaks his heart that kings must murder still,
That all his hours of travail here for men

Seem yet In vain, And who will bring white peace
That he may sleep upon his hill again?ll

11Page 145,
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fuong Lindsay's poems written on great Americsns were
three sbout the Roosevelts., The first of these, "In Which
Roosevelt Is Compared to Saul,® was wriltten and published
in 1813, This poem was re-published in 1918 on the death
of Theodore Roosevelt. The second poem, "Hail to the Sons
of Roosevelt," is inseribed to Theodore Roosevelt's sons,
while a third, the best of the three, is titled "The Spacious
Days of Roosevelt."
These were the specious days of Roosevelt.
Would thet among you chiefs like him arose
To win ths wreth of our unlted foes,
To chain King Mamson in the doenjon-keep,
To rouse our godly citizens thet sleep
Till as one soul, we shout up to the sun
The battle~yell of freedom and the right --
"Lord, let good men unite."dZ
Many of the purest songs Lindsay wrote took thelr themes
from the mundasne happenings of a nation experiencing grow
ing pains, On the occesions when lLindsay wrote of historic-
al figures, however, he made history intec myth. To the
reader of Lindsay's poems, Johnny Appleseed still roams
the valleys, sowing his seed far and wide: Alexander Camp~
bell still rides his circuit; and Abraham ILincoln still
walks restlessly through the streets of Springfield. Lind-
say belleved that
the spirit of Andrew Jeckson and the spirit of
Abrghsm ILincoln represent America snd Americaniaa,

gnd 1t is this spirit which is living in the
America of todaey #25 in the Americas of yesterday!

1213ndsay, The Golden Whales of California, pp. 155~

156,
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Jackson and Linecoln -- all that they stood for --
are America's best contribution to the world.ld

13%ymy Vachel Lindsay Swears by the Log Cebin," Lit-
erary Digest, IXXXVIII (February 20, 1926), 50, '




CHAPTER IV
LINDSAY'S GOSPEL OF BEAUTY

Inextricebly interwoven with his belief In democracy
and his faith in his role as mlsslonary was Lindsay's love
of and quest for besuty., His walking trip South and the
others he made West were inspired by a resentament agalinst
commercialism, against the submerging in the general public
of the search for the sesthetlc, and by a desire to urge
every one with whom he came in touch to exchange the "loaf

for the hyacinth!" TIn his book, Adventures ¥nile Preaching

the Gospel of Besuty, 1916, Lindsay tells of an incident

on his walking trip West in 1912 in which he is accosted
by a troop of gypsies passing along the highway in thelr
automobiles. Noting his dress, which by that time in his
journey was of a hue and variety similar to that of the

gypsy, they accepted him as one of thelr kind and halled
him with the question, "What you selling, boy?" He gave

them coplies of his Gospel of Besuty (what he calls s one-

page formula for making fmerice lovelier) snd Rhymes to Be

Traded for Bread, and they went happily on their way., The

story is pertinent here because Lindsay asserts that the

ol
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essential principle of his gospel of beauty 1s that one
should not be a gypsy forever but should go home and plant
the seed of art and besuty in his osm yard, in his own
town, in his own state, snd meke his home, his town, and
his state the most besutiful in the world! Although he
agreed thet it was paradoxical for him to leave home on
such expeditions expressly to urge others to stay in their
homes and to make them the most besutiful in the world, he
felt thet hils message of beauty wes one that alil should
hear and that "word of mouth" was the most effective medium,

From his ehildhood ILindsay's mother encouraged him
to believe he could erpress his love of besuty in art.
The hope on her part that Lindsay might beecome an artist
doubtless wes a carry-over from her own ambition to draw
grrd paint. Desplte more than four years spent in art school
in Chicago and New York, however, he never produced sny-
thing of value as an artist. Several of his books are il-
lustrated by his drawings, most of which are of the sym-
bolic type. At Intervals during his yesrs in art school,
Lindsay wrote some of his esrlier poems., But from child-
hood his embition was to become an artisty the desire to
write poetry was secondary., In the recesses ¢f his mind
perhaps the attitude of his Grandfather Frazee served to
restrain his efforts in attempting to wrlte poetry. As a

ehilld he heard his grandfather speak rather contemptuously
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of poets, saying that they were c¢lever men but that "al-
most 211 of them hsd a serew loose somewhere,"? Believing
his grandfather to be a great man, the child ILindsay
stored this bit of philosophy away in bhis mind and decided
thet if one wrote poetry, one wrote it as a side-line. But
his great hope was that some day he could publish a beau-
tiful book of drawings and verse.

Although by 1¢12 Lindsay had not realized bhis ambition
to be an artist, he determined to make snother walking trip,
this time from Springfield to California, spreading his gos-
pel of beauty along the way. To entertsln the people along
his route, he carried with him a scrapbook bound in oil-
cloth to protect it from the rain. A recital of the con-
tents of this scrapbook will give smme idea of the intel-
lectual standards Lindsey had set up by this time. Inside
the front cover was pasted the "Gospel of Beauty," the one-
page formula for meking Anerica loveller:

I cowe to you penniless and afoot, to bring a
message. I am starting e new religious idea, The
idea does not say "no" to any creed that you have
heard., . . . After this, let the denomlim tion to
which you now belong be called in your heart "the
ehureh of besuty" or "the chureh of the open sky.®
« » « The chureh of beauty has twc sides: the love
of beauty and the love of God.

The things most worthwhile are one's own hearth
and neighborhood. We should make our own home and
neighborhood the most democratic, the most besutiful

and the holiest in the world., The children now grow-
ing up should become devout gardeners or architects

lgollected Poems, p. 1&.
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or park architects or teachers of dancing in the Greek
spirit or musiclans or novellsts or poets or story-
writers or craftsmen or wood-carvers or dramatlsts

“or doctors or singers. They should find their talent
and nurse it industriously. They should believe In
every possible application to art-theory of the thoughts
of the Declaration of Independence and Lineoln's Gebt-
tysburg Address. They should, if led by the spirit,
wander over the whole nestion in search of the secret
to democratic besubty with their hearts at the same
time filled to overflowing with the rightecusness of
God, Then they should come back to their own hearth
and neighborhood and gather a little ecirele of thelr
own sort of workers asbout them snd strive to make the
neighborhood end home more beautiful snd demoerstic
and holy with their special srt. . . . They should la-
bor in their 1little circle expecting nelther reward
nor honors. . . . In their darkest hours they should
be made strong by the vision of a completely beau-
tiful neighborhood and the passion for a completely
democratic art., Thelr reason for living should be
that joy in beauty which no wounds can take away,

and that joy in the love of God which no crucifixion
can end.

Following this formuls were varied groups of pictures,
an excerpt from a meagegine of an asccount of hls walking

trip South, a copy of The Villege Magazine for 1910 with a

number of his poems, including "The Village Improvement
parade," "The Illinois Village," and "The Building of

springfield." There was also a copy of Lindsay's "Rules

of the Road" as carried in his book, A Handy Guide for
Beggars, pletures of Tolstol, of the Taj Mahal, thé lean-
ing tower of Pisa, Trinity Church in New York, Lineoln's
home and law office in Springfield, and scattered among

these pictures were some of his poems which had been printed

2pdventures While Preaching the Gospel of Besuty, p. 15.
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on leaflets. In addltlon to this serapbook Lindsay car-
ried with him a sixteen-page pamphlet which containsd
forty-four of his poems. Some of the principal ones were
"The Heerth Eternal," "Look You, I'll Go Pray," "The Leaden-
Eyed," "The Eagle That Is Forgotten,” and "The Road to No-
where." fThus equipped, Lindsay set forth to spread the
Gospel of Peauty. He took no money znd no baggage. He
belleved that th: message he had for the ﬁorld was worth
whatever 1t cost the listener in food and lodging. Indeed
he belisved that the world owed him sustenance In return
for the message he cearried, Obviously one of the wesk-
nesses of such a premise was that the individuals who could
afford to give him shelter, food and drink were in the se-
cluded areas,and the responsibility for caring for his
needs fell to the section hand by the raillroad, the farmer,
and the country store and country hotel proprietor.

During this trip many ideas for additlional gospel mes-
spges came to Lindsay; scome of these ideas he partially
cerried through in later years butbt most of them, ss was too
often the case with him, remained dreams out of proportion
to his ability and strength to bring to msturfy. Among
these dreams were i1llustrated books (his own 1llustrations)

to be called The Golden Book of Village TImprovement, The

Golden Book of Springfleld, and The Golden Book of the

United States, all of which were to surpess in power and
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beauty his The Village Magazine. ¥e did later write The

Golden RBook of Springfield, which 1s not among his best

work.

The e¢hief difficulty Lindsay had in carrying his mes-
sages to the American people was brought about by the fact
that he never really analyzed his belilefs, his feelings,
other pecple or himself, Apparently he was incapeble of
anslysis, Freguently his attempts %o convey to others hils
ideas on beauty, democecracy, and goodness were clouded by
vague and hazy expressions. Typical of the men wes the
Utopian theme he advanced. Although his vislions might seem
lueld to his prejudiced eye, analysis frequently proved
them impractical, He advocated thatb

We sghould build parks that students from afar
Would choose to starve in rather than go home,®

but even allowing something for poetic license, the prac-
tical reader, knowing the fundsmentsl urge of hunger,
doubts that it could be done. Lindsay never tells how it

can be done. In one of the lssues of his War Pulletin

in 190¢% Lindsay exhorts Americs to waste not the youth of
the land in industry, in ralsing wheat, in toiling in the
suns he enjoins any men who has a dollar in his pocket to
throw it away before he becowes spiritually contaminated,
and warns the man whose house 13 palnted and whose flelds

are in order that he is in danger of hell fire, urging him

8n0n the Puilding of Springfield,® Collected Poems,
p. 75.
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to use his time to worshlp the Christ of besuty, to carve
something lovely that has not been touched by machinery,
or to sing a homely song, It is smsall wonder that the peo-

ple of Springfield, after reading these War Bulletins, con-

sidered hia eccentric, to sesy the least, and that soms
even called him & craeckpot. Looking back to his one-page
formule for making America lovelier, the reader feels an
jmpatience with his talk of “"teachers of dencing in the
Greek apirit" and the search for the "seecret to democratic
beouty with hearts filled to overflowing with the righteous-
ness of God." One wishes to ask him, "What is the secret
to democratic besuty?” HMight it not be made up of the
earthy smell of s freshly-plowed field, the first star in
the evening, the fregrance of brown,spicy hot gingerbread,
a dog lying before an open fire, the volees of echildren
mingled in play, end & myrisd of other simple pleasures?
Doubtless beecsuse of his lack of sbility to analyze either
himself or others, Lindsey made the quest of the beautiful
involved when more often than not the simplest things are
the most beautiful.

Since, as pointed out above, Lindsay's three gospels
are so closely interwoven, it 1s impossible to teke any one
poen and say of it, "This shows Lindsay's CGespel of Pesuty."
True, some of his poems proclaim that gospel more then
others. Once or twice already the three poems which he

ecalled & triad and which he said taken together held in
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solution his theory of American civilization heve been men-
tioned. Thease are "The Proud Farmer,"” "The Illinoils Vil-
lage," and "On the Building of Springfield." This chapter
on his Gouspel of Beauty would not be complete without

further reference to these. 1In the Collected Poems the

three are groupéd under the heading "Gospel of Resuty,"

aﬁd Lindsay asserts that on bis walking trip West in 1912
he recited these three poems more than any others. "The
Proud Fermer" is dedicsted to his Grandfather Frazee and
plectures hiwm as pioneer, nobleman, democrat, and well-nigh
king. He is beloved by his neighbors, respected by his as-
socistes, snd feared by his enemies. He tilled the rich
earth during the day, read his books and enjoyed his fire-
side at night, eand preached the Christian gospel on Sunday.
Now among those who sat beneath hls voice he lles in the
village cemetery, behind bim a life well-spent in foster-
jng beauty, goodness, and democrsey in a weary world; and
the grandehildren who bear his name call him blessed. The
second poem of the triad is "The Illinois Village," in
which the poet deplores the attraction of thundering com-
merece at the village reilreod station where flocks of glirls
wateh wistfully as the Sunday train goes by, and celebrates
the villsge ehurch, "rural in form, foursquere and plein,”
and the district school from which may come one "to make
the whole wide village gleam a strengely carved celeatial

gem." The third and laest of the triad is "On the Building
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of Springfield." Lindsay would have the effort used to
meke Springfield large diverted into meking it besutiful.
Here no man would rule to whom money came Tlrst, and every
eitizen would be o disciples of God. He reminds his fellow
citizens that a town 1s not builded in a day and that eaech
generation must make 1ts contribution.

In the manner in which he sttempted to spread his gos-
pel of beauty Lindsey was, perhaps, more like John Chapman
or Johrny Appleseed than any of the heroes he celebrated.
Fe wrote in sll twelve poems on this subjeet, A volune

ealled Johnny Appleseed, conteining these pcoems, wes pub-

lished in 1928. The best known of the twelve, however, is
the lengthy "In Praise of Johnny Appleseed.” In a pack on
his back Johnny Appleseed carried
The ghosts of all the forests and the groves
Tomorrow's peaches, pears and cherrles,

Tomorrow's grapes and red raspberries.

- - . - L - - L - £ L] L L * . - * » . - - *

Porcehes untrod of forest houses
All before him, all dsy long . . .

Tn his imaginetion Johnny Appleseed sew stretehed before
him the beautiful orcherds, the msgnifieent forests, the
never-ending cerpet of grass and flowers stemming from his
hand which dropped the seed. Sowing with a lavish hend,
rneither locking to see whether the seed fell on fertile
ground nor rebturning to mwiture the seedlings and till the

soil, Johnny Appleseed
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Went forth to live on roots and bark,
Sleep in the trees, while the years howled by --

While he sowed he saw

An angel in each apple that touched the forest mould

A ballot-box in each apple,

L state capltal in each apple,

Grest high schools, great colleges,

A1l America in each appile . . .

So Lindsay spread his gospel of beauty, looking neither to
the fertility of the soil nor the garnering of the frult.
Had Lindsaey concentrated his efforts, not spreading himself
thin over too much territory, figurstively speaking, all

of his songs might have borne the deeper meaning he in-
tended and wiich many of them missed.

Lindsay wrote many poems on Springfield to which ref-
erence hes been made throughout these chapters, Some of
these take the note of the reformer, such as "The Soul of
the City Receives the Gift of the Holy Spirit," a broadside
onee distributed by Lindssy in Springfield. All of them
express a yearning for the city of the perfect for which
he hoped to the last. In "Springfield Magleal® he sees

Angels come down, with Christmas In their hearts,
Gentle, whimsiesal, laughing, heaven-senty

and in "The Town of American Visicns" he wishes the reader
to see Springfield

Dagzling the eye of faith, the hope-filled heart:
Rooms rich in records of old deeds sublime:

Rooks that hold gernered harvests of far lands,
Pictures that tebleau Man's triumphent elimb:
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Come enter there, and meet Tomorrow's lian,
Communing with him softly day by day.
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In "The Springfield of the Far PFuture" Lindsay ssserts that
although the town may now be "wicked and raw," "awkward
and brash and profane," some day she will grow old,
Filled with the fullness of time,
Treasure on treasure heaped
Of besuty's traditlon sublime.

"The Chinese Nightingele," which Lindsay believed to
be his best poem, is a thing of beauty. Chang, the Chinese
laundrymen, irons the night away while near him the small
gray hird sings. Cheng knows that love and creation are
eternal, that out of tragedy comes light and hope, and the
nightingale sings on,

1 remember, I remember

That Spring came on forever

That Spring came on forever.
Another of Iindsay's poems on China is "Shantung, or the
gapire of China Is Falling,.Down‘" Not renked as high as
*The Chinese Hightingale," this poem is quite lyricsl. Al-
thougl: Alexander, King Arthur and Napoleon attempted %o
conquer China, she did not fall, It is an indictment of
those who try to seize her wealth and put her people under
the yoke, but

Always the generations pass,
Like sand through Heaven's blue hour-glass,

and China does not fall,
Far afield with the gypsies Lindsay goes in "I Know
All This When Gipsy Fiddles Cry." He sings of the gypsy

princess he has wed and of their lives free from care and




62
filled with beeuty snd the joy of living.
We will sow secret herbs, and plant old roses,
And fumble through dark, snaky palaces,
Steble our ponies in the Ta] Mshal,
And sleep cutdoors ourselves.
In her strange falry wmill-wheel eyes will walt

All windings and unwindings of the highways,
From Indie, scross America --

In "The Traveller~Heart" the poet identifies hiuself
with the lavish egrth and the apples red, with the Indlan
eorn and the dark-bright night, "on to the end, till I sleep
with the dead."

The poem "Kansss" was written after his walking trip
of 1912, when he worked in the harvest flelds for = whlle.
Although a tramp, he is 2 king in the Kansas wheat harvest
because the grain must be seved. He ate at tables plled
high with food and slept In the sweet alfalfa hay with the
loft doors wide to the wind arnd the moon.

I loved to wateh the windmills spin

And watch that big moon rise.

I dresmed and dresmed with lids half-shut,
The moonlight in my eyes.

For all men dream in Kensss

By noonday and by night,

By sunrise yellow, red and willd

And moonrise wild and white.

In "The Amaranth" Lindssy again sees the City Perfect.

Friends, T will not cease hoping though you weep,

Sueh things I see, and some ofthem shall come

Though now our streets are harsh and ashen-gray,

Though our strong youths are strident now, or dumb,

Priends, that sweet town, that wonder-town, shall

}:"136.

liany of the moon poems are delicste and ethereal., He

calls the moon a brass-hooped water-keg, a peck of eorn, an
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opening flower, a golden skull, a snowball, and & candle-
glow. In "Beyord the Hoon" the poet says his sweetheart
is the Truth Beyond the Moon. He is lonely and cannot see
the fsce of woman becsuse cold truth has stepped hetween:

I have a lonely goal beyond the moony
Ay, beyond Heaven and Hell, I have s goal!

The "Epilogue to Reauty" calls on all lovers to bulld
Each home with e great fireplace as is umeet.
When there you stand, with royal wonder filled,
In bridal peace, and comradeship complete,
While each dear heart beats like a falry drum --
Then burn a new~-ripe wheat-sheaf in my name.
Out of the fire my spirit-bread shall come
And my soul's gospel swirl from that red flame.
Mention has already been msde of Lindsay's hope of
writing several (Golden Books, only one of which material-

ized, This was The Golden Bock of Springfield, the result

of many years of dreaming and planning but which like most
of his dreams and plans came to poor fruition, In his notes
on his walking trip in 1912 he spesks of plans for this

book meny times, making such comments as; "Have been think-

ing all afterncon sbout The Golden Book of Springfield. I

want it Lo be four times as impressive as The Village laga-

zine.” The Golden Book of Springfield was published in

1920, snd it was not what he had planned it to be. An-
other literary effort on the Utopian theme, it 1s even less
practical then those of other writers. Although there is

no record that Lindsay ever read Plato's ReEublic or iore's
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Utopia, he didinow Morris's News from Nowhere and was

faulller with the venture at New Harmony, Indisna. He may
have had the same dreams snd hopes upon which these other
ldeas were founded, yet he lacked altogether the ability
to interpret these dreams and hopes into a mold of philo-
sophic thought. ILike Plato, Lindsay sought to show how
the soul could be shaped to the strsins of musie. Consider
his advocacy of dancing to poems, chanting the lines, and
his theory of the moving picture and of appropriaste musile
for the theater., He would have his Springfield s ¢ity In
which the ecitizens did not hate, did not eompete, did no
injustice; where they had the closest contaect with trees
and flowers snd flelds, saw beautiful arehitecture, and
joined in rhythmical danelng and song. He is fighting the
age-0ld factors of greed and selfishness, commereciallsm,
feudalism, poverty and fear which do not belong in this
new soll of Americs, but the background of the boek is
lost in the Jjungle growth of allegory and symbollism,

Concluding the book on Adventures While Presching the

Gospel of Peauty are what Lindsay cslls Proclamations.

These Proclamations were printed in Farm and Fireside lum-

mediately upon'his return from the tramp in 1912, The

first is A Proclamation of Belm in Gilead whieh is an gd-

monition to the city dweller to go to the fields to renew

his spirit. He urges the man from the crowded ares:
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With the farmer look sgain upon the Constitution
as something brought by Providence, prepared for by
the ages. Go to church, the cross-roads church, snd
say the Lord's Prayer again., Help them with their
temperance crusade, It is = deeper metter than you
think, Listen to the laughter of the farmer's chil-
dren. Know that not all the earth ls a-weeping.

Know thset sc long as there is black soil deep cn the
prairie, so long as grass will grow on it, we have
a vast green haven,

In the second Froclsmation he hails g new time for farmers
and a New England. Already, he says, in the new West and
in the South
. » . men have learned to pray to the God of the
blossoming world, men have learned to pray to the
God of Reauty. They meditate upon ¥His ways. They
have begun to sing.
Inthe three other Proclamations Lindsay expresses his be-
lief in the coming into 1ts own of religlion, equality and
beauty., All this will cowme sbout through the services of

three kinds of men in cooperationy the prlest, the states-

mwan,and the artist.

Rellglon, equality, and beaut By these Americsa
shall ¢ome Into a SLory thet Sraill justify the yearn-
ing of the sages for her perfeetion and the pro-
rhecies of the poets, when she wes born in the throes
of Valley Forge.




CHAPTER V
LINDSAY'S EVANGELISW

America was established primarily because of a search
for religious fresdom. FHowever, In elghteenth century
Anerica twe opposing forces were at work. One was the
rationalism of such men as Ffamklin, Jefferson, Thomes
Paine, and, perhaps, Washington. The other was the evan-~
gelistic feellng, reaéhing back to Jonathan Edwards and the
Methodist revivalists, John Wesley and George Whitefileld.
The nineteenth century saw the decline of rationsllism and
the growth of evangelism, Lindsay's affinities were with
the evangelistic rather than the rationslistic tradition,
and his ldentification with the former enabled him to be-
come perhnaps the most national poet in America. FHe was
both poet and missionary. Hils best work contalns the two
elements of harmony snd elevation, In his best work, too,
are combined his quest for besuty end his seareh for good-
ness,

Lindsay's heritage and treining were in devoutly
Christian surroundings. His grandfather Frazee was a
preacher and like Lindsay's parents a devoted follower of
Alexsnder Campbell., His wother was an indefatigable church

&6



647
worker. Among his esriiest memories was that of pertici-
pation In ehurch pageants written and produced by his
mother. He psrticulsrly mentions one in whieh, at the age
of 8ix or seven, he portrayed the psrt of Cupid. He re-
lates how, with few clothes, 2 silver bow and arrow in his
hends, and s silver guiver under his pasteboard wings, he
elimbed into the pulpit with Venus, his Sunday School
teacher, Just what pert Cupid and Venué wight play in a
church pasgeent, Lindsay never knew, but he agreed that his
mother could mix the pagan and the Christian and make the
deagons spprove. 1

The rellgious discipline in the home was rigid egnd de-
mending, All the Lindsay children were drilled in memoriz-
ing choice verses from King Jemes'! RBRible, Each waa re-
quired tc recite three verses before he could sit down to
breakfast. Lindsay memorized every Sunday Sehool lesson,
having 1t letter perfect by the end of the week, for four-
teen years.?

In speaking of their churech preference, Lindssy points
out thet the cold logic of the Csmpbellites made them the
"dearest foes of the wild’Methodists,"5 and that he bit-~
terly resented being celled o Methodist. He msintalned

that there was always a ec0ld second thought smong the

1Foreword, Collected Poems, pp. 13-14,

°Toid., p. 17. 51bid., p. 11.
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Campbellite theologlans that prohobited excessive emo-
tlonallism, However, Lindsay came to manhood in an era when
religious devotlion 1n the netion was of the eestatic kind,
and scme of that "Methodist fervor" is reflected in his
poems, Those were the dGays of the mourner's bench, the old
camp meeting grounds, the annusl revival, and the travelling
evangelist who preached "fire and brimstone.” Those were
the days whleh produced the Billy Sundays and the Gypsy
Smiths. In the revivael common at thet time the skillful
revivalist made his appeel either to the emotion of fear or
through hypnotlc suggestion. The resder gets from a few
of Lindsay's poems, particularly thcose about the Negro, the
feeling of zeal and the pent-up excitement that was spparent
in the old-time revival.

Carl Van Dmren,“writing on Vachel Lindsay, says that
Church and State in the Unlted Stetes are allied to the
degree that reforms and revivals take lesscns from each
other, The rhythm of each is the rhythm of the crusade.
The roots of the Amerlcsn revival go back to Jonathan Ed-
wards, that old crusader who tried to elevate his fellows
and draw them after him. Lindsay rose from a level of cul-
ture on which such enthusiasw thrived., Probably alone
ameng importent poets, Lindsay had an enthusiasm for the
Salvation Army, for foreign misslons, for prohibition and

for the Caupbellite Church, Instead of the dull and
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unimeginative, Lindsay saw in these things knights fight-
ing in the cause of Christlanity, a gallant revolution
against John Rarleycorn, and the disciples of Campbell,
the pioneer who proclaimed the New Millenium,*

BEdward Davidson says Lindsay 1s to modern poetry what
the Salvation Army is to modern religion -- a revivalist
. with many converts to his credit, e belleves Lindsay's
literary rhetoric is s deliberate adaptation of Negro pul-
pit oratory, especially that of the revivalist preachers.
His verse, too, lmitates the rhythm and figures which are
the most original features of the religious folk—song of
the American Negro. He is also indebted to the perallel
oratory of the white race -- that of the platform poli-
ticlan snd the revivaelist of the Billy Sunday type.®

LinGaay has been likened to a medieval cruseder in a
world forgetful of ahivalry.6 Although he maintained the
cruseding spirit throughout his 1life, in 19092 and 1910 the
preacher strain almost overcaue the poet when he lsunched
a program of itinerant lecturing for the Anti-Baloon League.

Those were the years which saw the iseue of his War Bulle-

tins, The Village iagazine, and The Tramp's Excuse. This

crusading spirit, which gave him“sympathy with the Salva-

tion Aray end the Anti-Saloon lLeague, he inherlted from his

dngaivetion with Jazz," Century Magezine, CV (April,
1923), 951-956.

5some Modern Poets, pp. 221-255.
6Harriet Wlonroe, Foets and Their Art, p. 21.
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@other, If his missionsry leanings were the outgrowth of
training, however, his poetry was hils very own, |

Although there have been Americens before Lindsay who
hoped to make sn Athens out of New York or Boston, Lindsay
was the first to cempaign for goodness and beauty 1in the
common Americen languege. In "General William Booth Enters
Into Heaven" he puts the theme of a revival sermon to the
rhytha of a revival hymn, but he gives the whole signifi-
cance by waking the locale a typical American town -~
Springfield doubtless -- with & courthouse and a square,
The ecrusader wust meet the masses halfway. He must have
the smie interests and the same enthusiasm, and he must
speak the same language. Lindsay fulfllled these require-
ments perfectly. But something in him better than his
conscious goals taught him, however much he may have bor-
rowed frowm the eilrcuilt rider, the crusader, the booster,
that "true eloquence comes from the individual, not from
the mass; thet true poetry is actually lived, not merely
shared or argued.“7

Lindsay has been called & pagen with a puritan com-
plex. He was a soclial reformer, an evangelist preacher, a
tyoubadour -~ 8ll these and more. He was fundamentally 2
folk-poet, "singing of the hesrth fires of Springfield, the

cornfields of Kensas, the Salvation Army lassles rattling

P

yan Doren, op. cilt., p. 068,
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their tambourines, the blacksmith aristocracy."®

Willism Lyon Phelps ssserted that "General Williem
Rooth Enters Into Heaven" was written from the 1nside. It
is interpretation, not description. Beooth was blind; so
are all reformers. In turn, one .ust be blind tc many ob-
vious things, blind to ridicule, blind to eriticiam, blind
to the wisdom of this world if one would understend "Gen-
eral William Pooth."9 "siuon Legree" is probably as ae-
curate an interpretation of the Negro's ldea of hell as
"general'Williém Booth" is of the Sslvation Army's concep-
tion of Heaven.

On July 19, 1909, at Springfield, Lindsay lssued what

he called War Bulletin Number 1. It consisted of four pages,
nine by twelve inches, At the head of the first column was
the title "Why a War Bulletin?" Lindsay proceeded to an-
swer this questlion in this manner:

I have spent a great part of my few years fight-
ing a soul battle for absolute libverty, for freedom
from obligation, ease of consclence, Independence,
from commercialism, I think I am farther from
slgvery than most men. Put I have not complete free-
domw of speech. In my dally round of work I find my-
self taking counsel to please the stupid, the bigoted,
the conservative, the impatient, the cheap. A good
part of the time I can please these people, having a
great deal in common with all of them -~ but -- The
things thet go into the War Bulletin please me only.

8paul Benjamin, "Vachel Lindsay ~- A Folk Poet," Sur
vey, XIVII (October 15, 1921), 73-74. ;

91pne pdvance of English Poetry in the Twentieth Cen-
tury," Boolman, XLVIT (April, 1918}, 125-134.
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To the Devil with you, sverage resder. To (Gehenna
with your stupidity, your bigotry, your conservatism,
your chespness, your lmpatience. In each new Bulle-
tin the war shall go ferther and farther. WarT War!
War)
Thls was hardly the way to go about gaining the good will
of the people of his hometown, but in those bitter years
from 1909 to 1912 when he made such little progress toward
the goals he had set he must have known a kindred feeling

for Don Quizote and the windmills., War Rulletin Number Two

was lssued on August 4, 1909, and War Bulletin Number Three

came forth on #sugust 30, 1909, Two additional issues were
published that year; none of them served any purpose other
than to turn meny people in Springfield egalnst him,

In 1909, also, Lindsay published The Tramp's Excuse

and Other Poems in pamphlet form, using his own 1llustra-

tions. Weny of his religious poems were contained in this
pamphlet, Included were "Star of My Heart," a poem to
Jegus, muslcal and tender, and "The Beggar's Valentine,"
one of hls sweetest songs, in which he sees himselfl as
"the pllgrim boy, lame but hunting the shrine."” These are
words of tragic suffering.

» " o - F'Y - » » > » - ¥ 3 » » . - » *

This is the price I pay
For the light I shall some day see
At the ends of the infinlte ¢arth
When truth shsll come to me.

And what if my body die
Refore I meet the truth?

The road 1s dear, more dear
Than love or life or youth,

- » - » - - » - » » « » L4 - » - L] L R
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Also included was the four-line stanza which he called "A
Prayer to All the Dead iAmong Mine Own Peoplse."

Are these your presences, my clan from Heoven?

Are these your hands upon my wounded soul?

Mine own, mine own, blood of my blood be with me,

Fly by my path t1ll you heve made me whole!
In the pamphlet, too, appeared "A Prayer in the Jungles of

Hesven," later placed in Collected Foems under the title

"Heart of God." This is a poem of great religious fervor,

. . L} . » - . - » » L] » . (] . L4 . L ]

Wild thundering heart of God

Out of my doubt 1 come,

And my foolish feect with prophets' feet,
Mayeh with the prophets' drum.

The final poem in the psmphlet was "I Heard Iumanuel Sing-

1

ing," one of the most musical things Lindsay didy it "shows

the Master with his work done, singing to free his heart
in Heaven,"1O

In 1910 the first issue of The Villege Magazine ap-

peared. A re-print wss published in 1920, Tthe Villege

Magazine contained many of the poems which were Iin the pam-
phlet of 190€. Seven hundred coples of this magazine were
printed and distributed. While travelling sbout the Spring-
field dlstrict meking specches at crossroad churches for

the Anti-Saloon League of Illinols, Lindsay placed copiles

of the magagine on the parlor taebles of the League's rural

workers. <+he publication was a miserable failure, but

10coliected Poems, p. 369.
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exsmination shows Lindsay's fundamental ideas on goodness
and beauty. Az an exsmple, an excerpt from a page entitled
"conversion” goes thus:

In protracted meetings the turden of s certain
kind of sin rolls off the shoulders as 1t did in
Pilgrim's Progress when Christian knelt at the
Tross, DPub there are other conversions and other
kinds of sin to be rid of. In Amerieca the repent-
ance the Christian most needs is least mentioned
in his hour of prayer. If he would truly be reson-
ciled to God, he wmust be rid of his sin agseinst
loveliness. 1l

In his early years Lindsay formed his aesthetiec creed,
and the poems he wrote during those years and afterward
were an adherence to that creed, He often mentioned in
his notes and his diaries plans for his thirty-third year,
which he hoped to be the year of dedication and consumma-
tion., In this, curlously enough, he was right, for it was
following the walking trip in 1912 that ﬁe became known to
the American publie, and hls struggles received recognition.
From this trip came "General William Booth Enters Into
Heaven," "The Santa Fe Trail,” and "The PBroncho That Would
not Be Broken," this last written in 1917. In praectically
everything he did, beginning with his years in art school
and extending through the lecture tours, and in virtually
everything he wrote from "Rhymes to Be Traded for Bread"

to Lvery Soul Is a Cireus, published in 1929, Lindsay was

essentially the evangelist. 1In art, in prose, in poetry,

11?&@@ 48,
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in missionary vagabondage, and on the lecture platform he
preached his gospel., He was tremendously interested in
hieroglyphics emd in symbolism, end his drawings were of
this type but very poor. His prose, although drawvn from a
wealth of material, was medioccre. Only in poetry did he
excel, a medlum of expression which he adapted to his evan-
celistic needs.

Many of his poems were definitely religious; some of

those were discussed in conslderstion of The Tramp's Excuse

and Other Poems. All of the poems menticned in this ard

subsequent paragraphs of this chapter, unless otherwiae

stated, may be found in Collected Poems, Lindsay's falth

in a hereafter and his hope of the resurrection are volced
in the two Easter stenzas, "The liope of the Regurrsction"
and "We Meet at the Judgment and I Fear It Not." Although
love poems, too, they express antileipation of reunion in
the after life rather thzn fulfiliment of earthly love., In
"The Celestial Circus" Lindsay likens Heaven to a thousand-
year circus where he and his love will be dencing and where
they "will howl in the praise of God" and "will ride in

the joy of God" on circus horses. "In the Imnaculste Con-
ception Church® Lindsay breathes a prayer that his feet may
be kept toward Heaven as it was planned in his prenatal
days. He asks that he be armed sgainst "great towns,

strong spirits old!"™ He prays for help
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to seeck the sunburned groups afleld
The iron folk, the ploneers free~born.
Make me to voice the tall men in the corn,
Let boyhood's wildflower days a2 bright fruit yield.

That Lindssy at times plumbed the depths of darkness and
despair is attested by "I Went Down Into the Desert.”

I went down into the desert

To meet my God.

0 Lord my God, awaken from the dead}l

I see you there, your thoern-erown on the ground,
I see you there, half-buried in the sand.

T see you there, your white bones glistening bare
The cerrion-birds g-wheeling round your head.

tne of Lindsgy's dreams was a world unlty, a world peace,

a universal brotherhood. This dream may be found in maﬁy
of his poems: "Forelgn Misslons in Battle Array% "The Town
of American Visions"; "The Springfield of the Far Future";
"sew the Flags Together"; the two poems addressed to Jane
Addsms at The Hague, "Speak Now for Peace" and "Tolstol Is
Plowing Yet"; "The Merciful Hend," written tc a nurse going
to the battle front during World War I; snd the poem on
Joyce Kilmer, "In Memory of My Frlend, Joyee Kilmer, Poet
and Soldier," which was written Armistiee Day, November 11,
1918, Many of Lindsay's poems were written in the key of
the reformer, Such poeuns are "The Drunkard's Funeral,” an
indictment of the saloon: "The Soul of the City Reeelves
the Gift of the Holy Spirit"; "Why I ¥oted the Soeciallst
Ticket"s "The Trap,” a protest agasinst white slavery;
"Gauwblers"; and "A Rhymed Address to All Renegade Campbell-

ites. "
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Lindsay was not, like Vordsworth, a nature poet, find-

ing God in Hature and revealing the scul of the world in
sublime interpretatiorns. On his walking trips he had ex-
tensive opportunity for comnunion with the out-of-doors,
but the chief poems on nature sre those written after his
tramp in 1921 through Glacier Park with Stephen Grahem,

and in these he gave only imeginative touches tc his ob-
gervatlons of flowers, trees, and mountains, However, in

nis book Tramping with a Poet in the Rockies, Stephen

Greham, in an almost day-by-daey account of the six-week
walking trip he and Lindssy took from Glacler Park to Al-
berta, Canada, has given some insight into Lindsay's reac-
tion to nature -- his love of the freedom of uninhabited
places and his sensitiveness to the majestie beauty of the
mountaing, to the vast panerama of the valleys, to aleep-
ing under the stars at night, and to waking before the dawn
to witnesas the rising sun from s mountain top. Grehem says:

I fird a belief in the wilderness strong in Vechel
Lindsay. He holds that the wild West has been and
st111l must be the spiritusl lodestone of Americen men.
Untemed Americs has remade the race, Andrew Jackson
was the volce of the West of his day, Abrahem Lineoln
of his. And though New England has held the hegemony
of letters he divines that the wilderness -~ the
mountains -- will be the source of the inspiration of
the coming time. Early Mmerica derived most of her
inspiration from scross the Atlantie. Her heart was
outside her body. Bubt meture America, consclous of
herself as a whole, will know more surely that she
has a hesrt and a soul and a way to God in herself,l2

12?&56 73,
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From his childhood in Springfield Lindsay had an in-

timate knowledge of the Negro, his superstitions; his
simple fsith, and his native bent for rhythm and song. His
father, Dr. Lindsay, was brought up in Kentucky by a Negro
nurse and loved to read "Unele Remus" stories to his ehil-
dren and to ging Negro folk songs. The Lindsay home was
kept by Negro servants who ssngsbout their work, The
family, too, often went tc hear the Jubilee Conecerts given
by the Fiske and Hsmpton singers. Since one fifth of the
population of Springfield was composed of eolored people,
Lindsay grew up among them, often playing in the schoolyard
with Negro youths, He has written several poems on the HNe-
gro, showing an understanding of thelr feeling for music
gnd their naturally religious netures. Chief emong the
religious poews of this kind is "The Conge," in whieh the
Negro is portrayed in his savegery, in his venity, and finally
in his hope of sslvation.

Then along thet river, a thousand miles

The vine-snared trees fell down in files.

Fioneer angels cleered the way

For a Congo parsdise, for babes at play,

For ssecred capltals, for temples clean.

Gone were the skull-faced witch-men lean.
Two of the poems about the Negro's religion asre based on
Negro spirituals., "When Peter Jackson Preached in the 0ld
Chureh" 1is set to the tune of "Every Time I Feel the Spirit

doving in My Heert I'11l Pray," and "Deniel" calls on Heaven

with the old spiritual "Lord, Sgve iy Soul." "How Samson
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Bore Away the Gates of Gaza" 1s a Negro sermon in whigch
the congregetion 1s sdmonished:
let Seamson
Pe coming
Into your mind,
Although scometimes despondent, often weary and spent,

Lindsay in his lster years kept unflsgging the ardor of
his evangelism. In his book Going to the Stars, published

in 1926, his poems were growing thin, but the exquisite
"Three Hours" is & cry of aspiration and hops.

The moon was like a boat one night,
And 1like e bowl of flowersy

Three butterflies were riding there,
Nemed for three lonely hours.

The first hour was the hour the night
Was o great dome of peace;

The seeond hour was when the night
Gave my heart release

From all old grief and all lost love,
And the third hour was when

I found that I was reconeiled

To Heaven snd earth snd men.

13?&@9 40.




CHAPTER VI
CONCLUSION

In comuon with other members of the humen specles Lind~
say, both as & writer and as a man, had his weaknesses and
his strong points, He was strong in purpose, steadfast in
his faith in his creed, and prolific and versatile in his
writings. §He was tolerant, sincere, and genuinely demo-
cratic? The spark of genius in the man at times blazed to
a glorious flame, The uneven aerit of his work 1s a testi-
wony to his genius. Only the minor poet dares not publish

he poem which is imperfect in teelnique and msrred by er-
ror, To the genius every message he. has is of impor tance
to the world and worthy to appear in print.

Lindsay never entirely grew up, or perheps it would be
better to say that he grew up without maturing enotionally.
The condltioning he received during his childhood, torn
between the willls of a stern father and an over-protective
mother who tended to dominate him, doubtless left its mark,
Hig mother he slternately feared and loved and quite of ten
resented. Yet he was in many respects truly his mother's
son, wishing always te live In the excitement of reform
programs or in some agltation stimulating to that egotism
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he confessed he had. PFrom a physlcal point of view this
may have been the result of excessive thyroid. He was
afraid of mesrriasge, snd when, at the age of forty-seven,
he did marry a women whose background and personsality made
her s congenial companion, he was unable to adjust himself
tc the new relationship. His attitude towsrd sex was com-
plicated by a poor sex education, by his mixture of feel-
ings toward his mother, by the unhappiness of his own par-
ents together, snd by a conviction thet sex 1s debasing,

Lindsay wes unable to analyze himself or others, and
his plens for the future constantly outdistanced his ability
to cateh up. He grew little, if any, in power and ability
after he was forty. All of his greatest poems were writ-
ten from experiences he had and memories he gathered be-
fore 1920. Many poems and books which he planned to write
never materializeds others did not fulfill the promise held
out in the umagie of thelr titles., Some of these titles are
strokes of genius. Consider these for examples: "I Know
All This When Gypsy Fiddles Cry"; "Bryan, Bryan, Bryan,
Pryan”; "We Meet at the Judgment and I Fear It HNot"y; "Look
You, I'll Go Pray"; "I Heard Immanuel Singing"; "The Golden
Whales of California®; and one of the sections of his (ol-

lected Poems which he ¢alled "Incense and Praise and Whim

and Glory.," Could Lindsay have had suffieient income to

permit his 1iving in peace and serenity, perhaps in the
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quiet seclusion of a farm or among the mountains, his genius
might have flowered earlier and longer. On the other hand,
his restless nature snd apparent need for applasuse and com-
mendetion would doubtless havebmade him unheppy in a se-
cluded 1ife. |

fLike Keats, who sgld that beauty is truth gnd truth is
besuty, Lindsay belleved that beauty and goodness are inter-
changeeable and inseparablg. To beauty and goodness Lindsay
added freedom, without which he believed the First two im-
possible. The possession of these three -~ beguty, good-
ness, and democracy -- Lindsay ccnsideredythe birthright
of every man, irrespective of color, race or religion.
Early in 1ife Lindsay formulated this creed, and he ad-
hered to it throughout his 1ife. Born of it were his walk-
ing trips on which he preached his aesthetic creed and with
grotitude accepted hospitality where he found it. On the
walking trip Worth from Jacksonville, Florida, in 1906, he
spent the night as a guest in a Negro's cabin. The Negro
couple were tremendously interested in his materisl on
Lincoln. <hat night the Negro man told him that the bird
he hed heard singing durlng the day was called the Rachel-
jane. Years later Lindsey used the song of the Reschel-jane
as & contrasting note to the bustle of traffic in "The
Santa Fe Trall." Subsequent walking trips in 1908 through

New Jersey and Pennsylvanla and in 1912 West through Kansas

G
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to Colorado followed the seme pattern., Lindsay failed to
include in his creed, however,the lmportance of work in the
pttainment of his goesl., He believed that the world owed
him food end drink in exchange for his poems. Although he
did some weork in the grain filelds of Kansas, most of the
walking trips were guided by his "rules of the road,"”
From his dlaries, however, there is reason to believe that
Lindsay reslized the falilmey of the omission of work from
his walking rules., Although ss late as the 1912 venture
his tramping resclutions Included "looking for the honey
in lebor, not the thorns," he afterward cmmne to the decision
that any subsequent trips of that nsture would be financed
entirely by the sweat of hls brow.

The achievements of celebrated heroes in Amerlecsn his-
tory wielded a strong influenece over Lindsey, an influence
which was apperent in much of what he wrote, On Thomsas
Jefferson's ideolegy he based his democratic falth, believ-
ing in the inalienable rights of the common man. In his

last book of poems, Every Soul Is a Circus, published in

1929, he declares, in a poem cslled "Thomas Jefferson Rules,®
that Jeffersonian demoeracy has permeated the farthest
reaches of the nation and thmt "Jefferson rules, northwest

of the west." In the political faiths of Andrew Jackson

and William Jennings Bryan Lindsay saw an adherence to the

Jeffersoran theory. They, too, were staunch bellievers in
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and defenders of the rights of the'poor and the lowly., For
Lincoln, who rose above but never forgot his impoverished
beginning, Lindsay had s profound sdmiration, strengthened
by a personal knowledge of Lincoln's home and the town of
Springfield, To Lindsay the log cabin of Andrew Jackson,
of Nency Henks, and of Lincoln symbolized America,

In many ways Lindsay appeared to identify himself with
John Chapman, the Jchnny Appleseed of hls poems on that
subject. ¥ils walking trips were obvious attempts to sow
the seed of goodness and besuty as Johnny Appleseed sowed
his orchard seed, Like Johnny Appleseed, Lindsay looked
West and often qQquoted Horace Greeley's famous advice to
young men of hils day.

The prose work The Litany of Washington Street, pub-

lished in 1929, was intended by Lindsay to be a e¢ulmlna-
tion of years of plemning end thought on America's great
men, but the publication falls far short of hls dreams.
In this work, however, he does show that at long last he
recognized in Whitman one who had the ssme democratle faith
end many ideas similer to his dwn' Lindsay assserts that
this prose work is the work of his lmagination and that
the litenles are held together by quotations from Walit
Whitmean,

Lindsay was a prolific and a versatile wrliter. His
subject matter included inseets, animals, nature, man, the

sun, the moon, and Heaven, Exclusive of (ollected Poems,
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Selected Poems, and the volume of Johnny Appleseed poems,

he published eight volumes of verse besldes the five prose

publications and The Village Magazine., Although after a

particularly cordial receptlon of some of his moon poems

he lapulsively resolved to write a hundred poems on the
moon, he compromised by writing sbout thirty. Most of these
begin with s metaphor, sueh as, "The moon's a cottage with
a door." iost of the moon poems show great imagery and

some have beauty and delicacy. Lindsay was inordinately
proud of the faet that meny of his poems were danced. The

inseription in The (olden Whales of Celifornis and Other

Rhymes in the Aumerlcan Lenguage is to Isaiora Pennett be-

csuse “she denced the !'Danlel Jagpz.'" With few excepticns,
however, these poems are not renked with Lindsey's best.
Although Lindsay wrote five prose volumes, prose wés not
his forte. He lacked the abllity to present character and
was unsble to select the important pointas of interest or

to marshal the details in such manner as to mske them vivid
to the reader.

When Lindsay mede his entry into literary America
shouting, "Are you washed in the Blood of the Lamb?" poetry
was at the lowest ebb in many years. Twenty years had
pessed since Whitman's death in 1892, Although Riley was
st11ll living, he was an invalid, and Edwin Arlington Robln-

son had not yet attained fame. Hinor poets had eontributed
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their meager sperk, but it remained for Lindsay to start
the conflagration whieh initlated the poetic revival of
1914 to 1920 in America. Lindsay had imaglnation, and the
fupetus back of poetry is jmagination, It is doubtful
whether he was familisr with Aristotle’'s theory of poetry,
but he followed it in introducing e free metrical form
which Aristotle was the first to advocate. Lindsay was In
the vanguard in the revival of minstrel singing and in the
new euphasis on folklore and the folksong. {ﬁe was a bard
in the true meaning of the word. He was the first Amer 1~
cean poet to sing predominently of the West,) Emerson, Long-
fellow, Whittier, Lowell, Poe, and even Whitman were born
in the Easst and wrote echiefly of their immediste sectlons.
Put lLindsay knew little ebout New England and cared less,
His eyes were turned toward the West, snd his heart was
there. 1In his eyes were the hope of the City Perfect and
a stesdfast faith in a country beautiful and democrstic.
To the West he turned the syes of fmerice.

Notwithstanding the fact that Lindsay wrote nothing
of importance before he was thirty years of age, the sunm
of his lyrieal poetry probably exceeds thet of any other
muericaen poet. Practically 21l of his themes were Ameri-
can, snd his greatest poems were of the West, While Emer-
son wrote chiefly in a philosophic mood and Poe was pre-

cccupled with tombs and worms, Lindsay sang lustily, at
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tines magically, of Americe. Despite the Ffact that his
poems are 80 American in nsture, meny of them have the
guality of being "out of space and out of time" which
makes litersture eﬁdufe. Fowhere in the history bocks even
now may be found an account which reflects the America of
the late nineteenth century as does the poem "Bryan, Bryan,
Bryen, Bryan." Conceivably this may be because no Amerlca
such as Iindsay saw actually exlisted, but his idealization
ef his ecountry will be found in the hearts of his country-
men long after the America of the courthouse and the log
eabin has passed away.

America is young snd like all youth has had rapld and
lJuxurisnt growth. Lindsay csme to manhood and to literary
maturity at the time when America, too, was growing up,
pelitically and natlionally. Emerging from her infanecy, she
wes on her way, perticularly after World War I, to becoming
a world power. The geographieal location of his birth-
place, his family background, and the political circum-
stances surrounding his éarlg years were lumportant con-
tributing factors in moulding hig literary thought. That
Lindsay could and did interpret Americs during one of the
most luxuriant stages of her development willl give him a
permanent, albeit a minor, place in the history éf 1it~

srature.




BIBLIOGRAPHY

I. Works by Nicholas Vachel Lindsay

A Hendy Gulide for Beggers, New York, Maecmillan Company,
1916.

Adventures While Preaehing}the Gospel of Besuty, New York,
siacmillan Company, 1Yl6.

Collected Poems, New York, Macmillan Company, 1923.

Every Soul Is g Circus, New York, Macmillen Compeny, 1929,

General William PBooth Enters Into Heaven, New York, Maemil-
lan Company, 1Y16.

Going-to-the~-sters, New York, D, Appleton and Company, 1926.

Going-to-the-sun, New York, D. Appleton and Company, 1923,

Johnny Appleseed and Other Poems, New York, Maecmillen Com-
paﬂy, ke ’

Letters of Nicholas Vachel Lindsay to A. Joseph Armstrong,
edited by A. Joseph Aristrong, wWaco, Baylor UNiversity
Press, 1940,

Selected Poema, New York, Macmillen Company, 1931,

The Art %f the Moving Picture, New York, laemillan Company,
T TIB1EY

The Cendle in the Cabin, New York, D. Appleton and Company,
1926,

The Chinese Nightingale and Other Poems, Wew York, isemll-
,
lan Company, 1lvl7.

The Congo snd Other Poems, New York, Macmillen Company,

The Golden Book of Springfield, New York, Macsillan Com~
pa,‘ny ’ Tg «:6 .

88




89

The Golden Whales of California and Other Rhymes in the
Americen Lenguage, new York, dacmillen Gompeny, 1920.

The Litany of Washington Street, New York, iacuillsn Com-
pany, 1629.

The Villege Magazine (criginally published in Springfleld,
18707, Treprinted, 19021,

II. Works About Nicholas Vachel Lindsay

Amos, Molly, "Daniel Jazz end the Rabbi," Outlook, CXXVIII
(August 10, 1921), 574-575. s

Penjawin, Peul, "Vachel Lindsay -~ A Folk Poet," Survey,
XIVII (October 15, 1921), 73-74.

Davidson, Edward, Sose Modern Poets, New York, Harper and
Prothers, 1828, Dpp. cel-255.

Graham, Stephen, Tramping with a Poet in the Rockies, New
York, D. Aépieﬁon pnd COmpany, 1922 ’

"Grest War for Poetic Freedom," Littell's Iiving Age,
CCCTV {February 28, 1920), 553-554.

Hockett, Francis, "In the American Language ." New Republic,
¥XT (Pebruvary 11, 1920), 321-3z8.

lLesemann, Maurice, "Two Traapers and s Poenm " Poetry, XXII
(July, 1923), 212-215. ’ ’

Masters, Bdgsr lee, Vachel Lindsay, New York, Charles
Seribner's Sons, 10&5.

"y, Veehel Lindsay Explains Americse," Littell's Living
Age, CCCVII (December 11, 1920), 671-B73.

Monroe, Harriet, Poets and Their Art, New York, Maemillan
Coupany, 193Z, p. 2T,

¥onroe, Herriet, "Vachel Lindsay," Poetry, X¥XIX (January,
1032), 206-212. | .

Morton, David, "Vachel Lindsay -~ Singer and Prophet,"
outlook, CXXXIV (July 18, 1923), 432.

Fhelps, Williasm Lyon, "The sdvance of BEnglish Poetry in ‘
the Twentieth Century," Bookman, XLVII (April, 1918),
125-134.




S0

wyachel Lindsay Sees a New Heaven Descending Upon the
Eerth," Current Opinion, LXIX (September, 1920), 37i-

S73.

Van Doren, Carl, "Salvation with Jezz," Century lagazine,
cv {April, 1923), 951-€586.

"Why Vachel Lindsey Swears by the log Cabin," Literary Di-
gest, LXXXVIII (Februery 20, 1926), B0,




	000100tp
	0002r002
	0003r003
	00040001
	00050002
	00060003
	00070004
	00080005
	00090006
	00100007
	00110008
	00120009
	00130010
	00140011
	00150012
	00160013
	00170014
	00180015
	00190016
	00200017
	00210018
	00220019
	00230020
	00240021
	00250022
	00260023
	00270024
	00280025
	00290026
	00300027
	00310028
	00320029
	00330030
	00340031
	00350032
	00360033
	00370034
	00380035
	00390036
	00400037
	00410038
	00420039
	00430040
	00440041
	00450042
	00460043
	00470044
	00480045
	00490046
	00500047
	00510048
	00520049
	00530050
	00540051
	00550052
	00560053
	00570054
	00580055
	00590056
	00600057
	00610058
	00620059
	00630060
	00640061
	00650062
	00660063
	00670064
	00680065
	00690066
	00700067
	00710068
	00720069
	00730070
	00740071
	00750072
	00760073
	00770074
	00780075
	00790076
	00800077
	00810078
	00820079
	00830080
	00840081
	00850082
	00860083
	00870084
	00880085
	00890086
	00900087
	00910088
	00920089
	00930090

