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CHAPTER 1
INT RODUCTION

In recent years there has developed a type of activity
in the elementary school which centers around what is ecalled
the aﬁditerium; The activities carried on include dramatiza-
tion, plays, pageants, operettas, festivals, pantomimes,
stories, speeches, debstes, and visual education. Many of
these activities had an cccasional or periecdical appearance
in the older school. They required extraordinary effort on
the part of the teachers and the ghildren, However, they
were not considered a regulsr fealure of the dally program.
¥ith the introduection of the auditerium and other speclial
subjeets, namely, physicel education, art, and musie, into
the regular schedule of the school, public programs may be
presented for public performance withoul serious disturbance
“to the daily program of the school. DPrograms preseunted today
are not the work of one teacher or one department, but are the
correlated efforts of all the teachers and the departments in

the school under the supervision of the auditorium director.

Statement of the Problem
A eritical study of the auditorium activities of the

1
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elementary schools of Dalles, Texss, to determine the educa~
tional value of such procedures in a platoon system of publie

schools, is the problem under investigstion,

Purpose
The purpose of this survey was to make a oritical study
of (a) educational philosophies, (b] the place of anditorium
setivities, {c) the purpose of suditorium activities, and
((d) the value of suditorium activitiep in the whole scheme

of educational procedures.

Hethod of Procedure

The materigl for this thesis was secured by the follow-
ing methods:

1. Questionnaire.

2. Observation.

3, Personal interviews.

4. Bibliography.

A guestionnaire was sent to each of forty-seven elemen-
tary school principals and anditorium directors in the Dallas
gsehools. It dealt with the benefits received by children who
participated in suditorium getivities, the handling of cos-
tumes and se¢enery, the finsneing of programs, the time for pro-
gram presentation, and the types of programs given in the
school,

Pupil partieipation in the auditorium activities was
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obgerved in the John Henry Brown Tlementary School of Dallas.
Interviews were held with school officials,
Much of the material for this thesis was obtained through
a bibliographieal sgtudy of the historicel background and the

underlying prineciples for auditorium work,

Definition of Terms

The anditorium ig the ¢orrelating and integrating center
for the whole school, the clearing house for all the aotivi-
ties of the school, the place in which the children form
habits of worthwhile use of leisure time through seeing good
plays and hearing good concerts, and through thelr own activi-
ties in art, musiec, and drama. As a gocligl institution, the
auditorium is considered one of the most significant develop-
ments in the platoon schools.

The term "muditorium® refers to s speeisl peried, daily
or weekly, set aside for two or more classes for elther prep-
aration or for display. |

The suditorium is net the old school asszembly; the chapel
period, af a religious service, slthough it may earry on some
of these aectivities, It functions throughout the day under
the guidanece of a teacher designated as the auditorium diree-
tor who serves different groups of children at different
periods,

The suditorium is really a double or a triple classroon,

unhasmpered by classroom paraphernalia. It creates an
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atmosphere not unlike that of the adult theater. It is in-
deed g real theater with a real stage with curtains, screens,
footlights, and epots, where the child meets a real audience,
not merely the fellows of hig own class, bul members of two,
three, or four classes, Some are older than he amdrathera
are older than his most constant companions. The gituation
is digtinctly a social one. Here he works with fellow class-
mates -~ not for himself, not for a teacher, not for a grade,
Whatever the ¢hild does, he does becsuse'he can contritute
to the group.

By bringing groups of pupils to the auditorium for defi-
nite purposes, the plan which was haphazard in the beginning

has become a real educationsl plan.



CHAPTER II

HISTORICAL BACKGROUKD AND UNDERLYING PRINCIPLES
FOR AUDITORIUY WORK

Underiying Philosophy

In order to understand the place and function of audi-~
torium practices as they now prevail, it is highly desirable
to present the basic philosophy that has been responsible for
the introduction of this new unit. The suditorium is the cul-
mination of the beliefs and practices of leading sducators of
the past two centuries,

In the eighteenth century Roussesu held that education
is life, but limited it to the individual, Pestalozzi bor-
rowed many ideas from Rousseau and enlarged upon them, He
openly declared that educetion should meet the needs of so-
ciety rether than be limited to the needs of the individusl,
He even went so far as to amdvocate objective teaching which
is foremost in our present auditorium practices. Froebel
advocalted self-expression, self activity, cooperative effort,
and soecial participastion., Certainly these are the basie
teachings which the auditorium sets forth., Herbart set up
morslity snd character as sims in educeiion; he, like Pesta-
logzi, emphasized the gupremacy of society over the individusl.

L}
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Thorndike is responaible for the emphasis on individugl dif-
}ferences. The auditorium makes use of his teamchings by at-
Etamptiag to provide 2 place fory every child according to hie
ability.

Kilpatriek further advaenced the evaluation of the pres-
ent currioulum by adveecating that all 1earning should furnish
the pupils opportunities teo plan, to exepute, and to judge
the results of their own agtions,

At present, socialization which assumes the introduction
to the curriculum of group activities that bring pupile into
gontaect with resl-life experiences underlies sll modern cur-
ricula.

Progressive sducators, rallying to the support
of this govermmental project, are shaping school poli-
cies with a view to reslization of the democratie
iderl of equality of opportunitiy and are working ocut
school socialization problems through student partici-
pation that junior citizens may early aequire initial
training and experience in the essentiasls of popular
government. In their several spheres univeraities,
colleges, secondary and elementary schools, are all
doing more and more toward developing well-rounded,
high-minded youth, worth members of a democracy, able
and eagsy to grapple with america's problems.

But despite the marked progress thatl has been
made both in the definition of objectives and in the
science and art of teaching, much remeins to be done,
The schools must grant still greater opportunities to
develop latent powers, must give more numerous and
varied life contaets that pupils may be brought into
gver closer contacet with 1ife than with bookas. They
mugt concern themselves more intimately with the
worthy use of leisure, sinece "the use of g nation's
leisure is the test of its citizenship,® and they
mugt also sirive yet more ardently to build up a stu-
dent morale measuring up to the highest ethical stand-
ards. They must, above all, keep the ideal of demo~
eratic equality of opportunity more elesrly in view,
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In fact, advanced educational thinkers sgree that the
beneficent effects of melf-rule will aecrue in their
fullness to the nation only when the schools modify
the use of mass teaching and focus upen the individual,
permitting him, whenever possible, to exercise the
right of choice, and helping him to broaden his con-
ception of 1life, liberty, and happiness through self-
activity.l

In many schools, socialization is considered of equal
importance with citizenship as an objective of the auditori-
um. ¥. Sheehan, guoting from Harvin Trabue, says:

Failure in the art of living is the most tragic fail-
ure one can make. Children should be taught to ap-
preciate the things and people about them. The school
should aspume the responsibility for those traits
which make life plsassntl and worth living. It should
be the laboratory for the teaching =nd practice of
smenities of soeisl intercourse,?

Wo better name could be given the auditorium then that
of the laboratory of life furnished by ithe school,

Of course, no definite period is set aside for the teach-
ing of citizenship or for the preparation of life in a demo-
cratic government as these teachings should permeate the
whole school curriculum, but "anything left to ehance invites
failure.” If the social life of the schoel iag to function
as it should, provigsion should be made for it in order that
it may have a daily significance. "It is not what is done
once or twice with every ounce of strength that counts; it is

what ig done regularly.“s

lyma V. Thomas-Tindal, Junior High SChool Life, pp. 2-3.

Eﬁary A. Sheebemn, IFxtra-Curricular Activities in the
Junior High School, p. 13.

S1pia.
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Auditorium activities represent a definite pericd in
the school day that is set aside for meeting the needs for
socialization end citizenship through self-expression. Iuch
more then any other depariment in the sahﬁsi, 1£ tries, by
astressing all the general objeetives of education, to mest
the needs of future ecitizenship. OF course, some activities
are stressed more than others, but this plan tries to em-
vhasize especially those gims which have to do with the de-
velopment of the group conscioupness go necessary in & demo-

eratic govermment.

Higtorical Development

Twenty~nine years ago the first Work-Study-Play Sechool
was ergﬂnized in Bluffton, Indisna, by William A, Wirt. In
1906, he went to Gary, Indiana, and organized the pame system
there, where it became known as the platoon organization,

Although the Work-Study-Play School was organiged in
Gary, Indlana, in 1906, it was not until 1911 thet Wt estab-
lished a department, the definite purpose of which should be
the conscious training of childrem for modern soeigl 1life and
citizenship. He resliged that a teacher who was responsible
for teaching an academic subjeet was greatly overtaxed when
she attempted to teke care of special days and drives which
the modern world mekesg it necessary for the child to know

and constantly to partieipate in, It was too mueh to expact
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her alse lo train the child as a smoeinl being snd a citizen,
Therefore, in order to relieve the classroom teacher of these
added responsibilities, he equipped his schools with 8 YOOI,
somewhat larger than the regular clamssrooms, and he called
this room the auditorium. He put all these extra citizenship
requirements in the hands of a teacher who was especlially
deslgnated to temech them and who was not responsible for
academie subjects, In 1927, the apditorium in the Gary
schools was reorganized by wmeking it a vital, integrating,
correlsting foree which enriched the program of the Gary
school child and endeavored to meet the needs of the new
era by developing citigenship capable of service at this
age,

Pitteburgh, Pennsylvania, sdopted the plat@cn system
of achools in 19163 Eeﬁreit, ¥l chigan, in 1919; aﬁdlnall&a,
Texes, in 1922. At present, 222 cities in forty ststes have
over 1,000 pletoon schools with over & million children.
The auditorium has become important in {hese gchools ag an
integrating and correlating factor of the school.S

Mmong representative cities making use of the suditorium
a8 a regular part of the amchool day mey be ineluded guch

elties as Kansas City, ¥issourl Iong Beach, Californin:

Yyildred Horten, The Aﬁéitarlum end Its Administration,
P?n 9"‘12, 1"’5

Alica Barrows, The Foilosophy snd History of ithe Platoon
or Wbrk-ﬁtudg—?lax School, pp. 224-226, 516.
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Akron, Ohio; Cleveland, Ohioj Ai;antie City, Yew Jersey;
Plainfield, Yew Jersey; Atlanta, Georgia; Rochester, New York:
Winnetka, Illinois; Providence, Rhode Islandj Richmond, Vire
ginias Fhiladelphia, ?ennay1Vaniag Wewark, Hew Jersey; and
Seginaw, ¥iehigan,®

Dallas school anthorities state that in 19022 all of the
larger schools of this eity, epproximately twenty-five, were
changed to the platoon system, all of which included eudi- |
torium., In 1934, there were forty-two platoon aschools in the
system, including five colored schools which were platooned
in that year. Zach of the auditoriume has & director angd it
~is from these directors that more aceurate information con-
cerning the»mallaa auditoriums has been secured., This infor-
mation will be inecluded among the objectives set up by the
various teachers cited later in this chapter,

The old thaary that tha‘abiléfs mind was s blank tablet
on which a teacher might write the facts which he wishes the
child to learmn has been discarded and the péineipl& of
"learn to do by doing" is being applied. HMany schools are
adaptingva program which provides oppertunities for charac-
ter-forming situstions. This explaing the phenomensal gruwﬁh

of the auditorium in the public schools.

Dallas Auditorium Hislory

fuditorium agotivities were introduced into the Dallas

®Harry G. Miller, The uditorium Secial Arts, pp. 201-214.
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sehools in 1922. J. F. Kimball, superintendent of gebools
at that tims, says that the Dallas anditoriums were patierned
more clogely afiter thoge of Detrocit, Michigan, than any cthers
which he observed while on an inppection tour of platoon
schools. |

Due to & lack of available material to be used in audie

torium tesching, the auditorium directors of the Dallas Publie

Schools formed a book on Auditorium Activities, which was pub-

lighed by the Dallas Poard of Eﬁuca&isn in 1924, Yhe teaehera
found the book so helpful to them that a larger volume was de~
signed. In 1929, a larger volume was published with the as-
sistance, the encouragement, aznd the good will of Yorman R.
Crozeir, superintendent of schools, and %, B. Cauthorn, as-
sistant superintendent at that time, Subjects to be worked
out were assigned to the various directors, end the results
were asgembled, This information came from thirty-three dif-
ferent sources.
In 1932, a gquestionnaire was sent out to thirty-seven

suditorium teachers and twenty-two answers were received,
The four main objectives of suditorium work in the Dallas
schools, as evidenced by the anawers, were:

Citizenshlp or character training.

el f-expression,

CGSIalatian.

Poise.
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In the answers to the queestionnaires, each of the fol-

lowing was listed at least one or more times:
Seif—relianee.
Initiative,
Individuality,
Leadership,
Extemporanecus spesking,
Appreciation of good literature.
Social emme and etiquette,
Interpretation of knowledge in and out of school.
Bocializaetion,
Joy in every~day school 1ife,
General information,
Speech ability.
Group activity,
Artistie appreciation.
Use of leigure.
Create audience situations.
Ability to think on their feet.

These latter objectives, it can be easily seen, may be
included in the major objectives listed more numerocusly in
the questionnaires. J, F. Kimball says that Dallas first
chose the platoon system and incidentally installed the audi
torium for the sake of economy, but it is evidensced by the

above answers that the Dallas auditoriums have been quick to
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realize and to utilize the opportunity for definite teaching
along the lines of citizemship. Julius Dorseys at that time
Distriet Supervisor of Dallas Schools, says that "ithe func-
tion of the auditorium ie to build up and keep up the morsle
of the school; as goes the auditorium so goes the school,"
This certainly shows the importance which he attaches to its
possibilities for teaching citizenship in our schools. Core
relation alsoe plays an important part in the Dallas schoolss
however, the auditorium seeks to correlete its‘%rk_ with ’cha‘
other departments of the school rather then, as in some
schools, have the other departments correlated with A‘th@ audi-

torium,



CHAPTER IIX
PROGRAM IN PROCESS

Since progrsms are the mediums through which correlation
of various departments and objectives of the guditorium are
realized, it will be the purpose of thig chapler to present
ac#uaz examples of programs whieh were presented in the John
Henry Brown Elementary School @f Dallas, Texas. These pro-
grams present different eh&ré&ternfarmiﬁg pitustions, demon-
atrate correlation, and at all times encourage self-expression
and pupil activity. Tbese programs are given month by meonth
in the logieal order in which they were used during the school
year.

Prograng given by the sehaa; under the supervision of
the suditorium director are of three types, (1) class, (2) as-
sembly, end (3) pay or public programs, according to time of

pressentation,

Class Programs
Class programs are used more frequently, 0f course, than
are the others., These are varied in nature, running the gamut

of the needs manifested by the members of the class and alse

14
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presenting additional material in observance of special days,
weeks, or sespons, The genersl form of procedure is usually
the same, namelys

1. ©all to order.

2. Read the minutes.

%. Salute the flag (when desired).

4. Business (0ld and nEW) »

5, Talk by the president.

6. Program for the day.

7, Repori of the eritie.

8. Aﬁjaurﬁmanﬁ.l
Class programs are not finished products by any meanaj how-
ever, it is expected that each child will contribute his basgt
effort, for anything short of this meets with'the}disa@proval
of both pupils and suditorium director. |

ue to thé vast ﬁumber'sf ¢lass progrems presented duy-
ing the year the exemples will b&ylimitad;te three, each of
which shows suitable citizenship and character training for

primary grades.

WR., GRUMBLE BECOMES A GOOD CITIZEN
A Good Citigenship Play
By Olivia Kellex

TIED
A warm dsy in summer.,

1uditorium Activities, Dallas Board of Bducation, Pp.
7, 26.
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PLACE '
Act I «~ A sirest in Comfortville.
Act II ~- Hayor Improvement'as office.

CHARACTERS
¥R, GRUMBIE -- a2 strenger in Comfortville.
¥R, GOOD CITIZEN -- a bappy citizen, proud of Comfort
ville.
MAYOR IMPROVEMENT -« Hayor of Comfortville.
¥IBS DUTIFUL -~ a clerk in the Mayor's office.
Compmunity Helpers
TRAFFIC POLICHIIAW
CITY DOCIOR
POSTHAN
FIRENAY
VISITING FURSE
CLINIC DERTIST
S0CIAL WOIKER
STRERT WOBKER

In Aet I 2 streel scene may be represented by means
of cardboard houses, stores, ehurches, and other buildings
which stand sbout 3.5 feet high, Cardboard maple trees,
standing about fouyr feet high, may be placed between the
buildings., The word “Comfortville” sbould appear on a sign.

In Aet II the curtains may be drawn to shut out the
street scene. Two tables and a number of suitgble chairs
may be placed at one end of the stage. The table should
contain toy typewriters, telephones, flowers, ste.,; to
represent Heoyey Improvemeni's and Mies Dutiful's desks.

The boyes in the play may wear long white or Dlue
trousers and carry paraphernalia representing the charac-
tey they are poriraying. The girls may be dressed in
long dresszes,

Act I

¥R, GRUMBIE (pointing to a sign): Comfortville,
what a queer name for a town. It looks more like Haple-
ville to me. I never saw 8o many maple trees on & street
before. The people in this town must have had a party and
each one brought a maple tree and planted it, I wish
someone had put a2 bench here under one of these treess
then I could make myself comforiable and go to sleep.



17

MR. GOOD CITIZEN {out for = morning walk): (Good
morning, Stranger. Iy name is Mr, Good Cltizen and I
live here on the corner. I den't belleve I ever met you
before on any of nmy morning walks, Are you one of the
happy citigens of Comfortvillie?

¥R, CRUMBLE: I am ¥r. Grumble. I have never been.
in your city before and I do not see why it should be
cglled Comfortville, A1l that I c¢an see here are maple
trees. Did you have 2 maple tree party and plant them all
one day? I wish some of you had put a bench under esach
tree so that visitors could find a place to rest in your
town.

¥R, GOOD CITIZEN: Up the street is & beautiful
park, There you will find benches aryound the 1lily pond.
We cannot spoill our beantiful streets with benches. Our
maple trees are a grest comfort to us, They give us
shade from the hot sun and they besutify our streets.
ut we have every ecomfort and cosnvenience here, Come with
me to the ayer of our city. Hayor Improvement will tell
you more about the city of Comfortville and its improve-
menta,

¥R. GRUEBIE: Iuoprovementae! Pooh! That is why I
wish to move from my c¢ity. Ve have a new mayor and he
hag started to make improvements in our cliy. I am
afraid it will mean higher taxes., The only improvement
I gare about is a beneh in the shade, (¥r. Grumble and
Hr, Good Cltizen go out.)

Agt IT
¥ayor Improvement'sg Office

Misa Dmtiful 18 sested at the desgk wo xkiﬁg when the
hayér enters,

HIss DUTIFUL: Good afternoon, Hayor Improvement.
HAYOR IMPROVIMTNT: Good af‘t:‘amaan, ¥ise Dutiful,

MIB8 DUTIMI: I have a message for you. Hr. Good
Citizen has been here, He has s stranger with him., The
stranger is a My, Grumble from another town. Mr. Grumble
ig unbhappy and wigheas to move from his home, The new
mayor is going to add the new comforts and conveniences
to his town that we now have, Mr., Grumble is afraid he
will have to pay more taxes, He says he can be just as
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happy without improvements. The only comfort that he
cares about is a bench in the shade slong the strset,

BAYOR INPROVEMENT: I would like to meet lir. Grumble.
I would like to show him how much happler he will be gf-
ter his city is all fixed up with modern improvements,

HMISS DUTIFOL: %r. Good Qitizen has promised to bring
Hr. Grumble back to talk to you. He is due here now,

HAYOR IMPROVENENTs I will ¢sll in some of our com-
munity helpers. They can show ¥r. Grumble how they have
changed Comfortville to a ¢ity of happiness. Here are
chairg for ¥r. Grumble and ¥y, Good Citigen. (The ¥ayor
goes e?t of the office. Mr, Good Citizen and Nr, Grumble
enter, ' .

R, 00D CITIZEY and ¥R. Gﬁﬂﬁﬁﬁg Good afterncon,
¥isa Dutiful,

HISE DUTIFUL: Good aflteyncon, gentlemen., Here are
two sests for you, Nayor Improvement will be right back,
(¥ayor Improvement enters,)

¥R, GOOD CITIZER: How do you do, Mayor Improvemeni?
This is ¥r. Grumble. Won't you tell him how comforts and
convenlences c¢an improve a eity?

EAYOR INPROVEMENT (shaking bands with ¥r. Grumble):
I am glad to know you, Nr, Grumble. Miss Imtiful, my
clerk, has just told me about you. Please sit down.
Some of our community helpers are golimg te tell you about
thelr work,

¥R, GRUEBIE: They might help the people in your ecity
2 little but you would be just as well off without them.
The only thing I care about ia a beneh in the ghade,

TRAFFIC POLICEEAY (enters and bows): I am one of
the Traffie Policemen, All day long we stand at the busy
corners and operate the traffie lights, We stand there
when it is hol and when it is cold. We stand there in
the raln and in the snow. ¥Neow people wateh the lights and
cross the streets in safely., Automobiles do not run into
easch other. Nothers do not worry sbout their ehildren
going to school. They know thal we will take them safely
across the busy streets,

MR, GRUMBLE: If we had traffic lights in my ¢ity,
¥rs, Grumble would nol worry about the children every tims
they go to school., (Traffie Policeman bows and goes out. )
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VISITING NURSE {entering): Comfortville has ten
visiting nurses., We visit the sick people and make them
happy. They do not have to pay us for ouy work. Jome-
times we give them a bath, ¥e tell them what to est and
what to do to get well., If they have a bandage on, we
change it for them snd leave them suliling.

¥R, GRUMBLE: I am sure Grandma would like to have
you visit her. $he has been sick a long time, but I
cannot afford to send her to the bospital. (Murse bows
and goes out. City Doctor enters.)

CITY DOCTOR: I am one of the dootors from the city
hospital. If a person is slck or meels with en accident,
he is brought to our hospitsl., Soon he ig well and able
to work again.

¥R, CRU¥BIE: If we had a ecily hospitel, could my
boy bave his tonsils out? They need to be removed bul I
dontt know what to do sbout it,

CITY DOCTOR: Yes, there are kind nurses at the
hospital to take care of him, TYou would not have to worry
at all. (Doctor bows and goes out, Inters Dentist from
the Clinie.)

DENTIST: Across the street is the clinie. I am the
dentist. I help the children whoge teeth are poor until
their testh are all fixed up.

YR, GRUMELE: I wish my teeth could have been fixed
up when I was a schoolboy. Now I have only false teeth,
(Dentist bows snd goes out, Inters Postman.)

TOSTHMAN: If someone writes you a letter, I bring it
to your door. If you wish to send a lelter to a friend,
you have only to put it in the mail box. You will find
one at nearly every corner. Your mail ls safe with us.
Twice a day we eall at your house,

¥R, GRUEBLE:s Good! {Postman bows and goes out.
Enters Soclal Worker.)

SOCIAL WORKER: I have just come from a home that
was once unhappy. The father had just d&led. Tefore I
went there they did not have enough to eat. They
needed more c¢lothing snd two of the children were 111.
How food and clothing are sent to thelr home when they
need it. The sick children were helped by the visiting
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nurse. Ve have found a job for the mother., Today that
ig one of the happiest families in Comfortville,

¥R. GRUUBLE: She is like a feiry Godmother, (8o-
cial Worker bows and goes out, ZEnters Firemen.)

FIREMAN: In Comfortville, fire alarm boxes and
hydranis are in every block. There are six fire stations
in our town. Vhen we are ealled to put out a fire, we
are there in a few minutes and soon the fire is out, We
are proud of our record of not having big fires here.

¥R, GRUNBIE: I do not like to mes g big fire., I
am glad you are always able to put them out before they
do mueh aazaage. (Fireman bows and goes out. ZInters a
gt reet-worker,)

STRERT-WORKER: I am one of the strect-workers.
Some af us keep Lhe sireets clesn, Rubbish never cole
lecta on our streets. Some of us remove the trash that
people put out for us to take away. BSome of ug take
care of the street lights that shine down on our gtresets.
Others take care of our shade trees and parks. Ve are
proud of our besutiful eity. (Bows and goes out,)

¥R, GRUMBLE (rising): TYour city has the right nanme,
It is truly a aﬂmfartabla place 1o live. I would like to
move here tomorrow, but instead I shall go home and do all
I can to help my ity to become like yours. I should like
to thank all of your community helpers for telling me asbout
thelr work.

{ Community Helpers all return and form in line across
back of stage.)

¥R. GRUMBLE: I thank you all for your gourtesy.
(Shakes bands with Community Helpers, ¥ayor, and Mr, Good
Citizen and goes out.)

¥R, GOOD CITIZEN: It was so kind of you and the
Community Helpers to help Er. Grumble to become happy,
¥ayoxy Improvement,

HAYOR IVPROVEEENT: A1l of us were pleased to do it,
We like lo see the Grumblers changed to good, happy citi-
ZENIB. ‘

2pallas Public Sechools {mimeographed leaflet),
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THE THREE TREES
A Christmas Play
By Gertrude Maynard

The Ployvers

LARGE TREE -~ A ILarger Child.
YIDDLE-SIZED TREE -~ A Smeller Child.
LITTIE TREE -~ A4 Very Small Child.
JACK FROST.

HORTH WIKD.

RABBIT,

. CHRISTHAS FAIRY.

SANTA CLAUS.

CHRISTHAS MOTHER

SBCREE I -~ In the ¥Forest, Christmas Zve.
SCENE IT ~- As fory Scene I.

Stage Directions

Lay white sheets loosely on the floor space selected
for the stage snd sprinkle with star dust and bits of sil
ver tinsel. Near the center front place three Chrigtmas
‘trees of graded heights. The standards of the trees
‘gshould be covered by evergreen branches and trailing -

" pine to preserve the realism of the forest setting., A
child costumed in green or white stands behind each tree,
 Iittle Tree is as tiny = child as possible who is able to
‘gpeak the lines. The smallest tree which conceals this
ehild is placed under or near electric attachments for
lighting it, and these lights are in readiness for im-
medigte use. There ig an entrance from the side either
by sereen or door. It ig desirable to have a father or
an older brother for Santa (laus, There is a real mother,

A few understudies arrenged for by a listening group
of children at rehearsals. These children learn the di-
alogue snd action unconsciously and gan be depended upon
to help out in the emergency which so often ariges when
putting on a play with young children,

There is descriptive musie throughout, either pilano
or phonograph. Scene I opens with quiel musie.
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Becene I
Then the Foresi Has Become Dark
BIG TREB: It is going to be a cold night,
HIDILE-SIZED TRER: Yes, I feel the cold to my very

roota., It ig just the kind of a night that Sants Claus
loves.

LITTLE TREE: Are you sure that Sants Claus is coning
tonight?

BIG TREE: Yes, it is Christmas Zve, He will comse
thyrough the foregt veyy soon.

LITTIE TREE: I suppose you will be taken for a
Christmas tree.

BIG TREE: I hope so., I am certalnly a fine large
tree, the very largest in this part of the forest,

MIDDLE-SIZED TREE: I think myself thel you are a
little too large. Now I am about the right size, nelther
too large nor too small.

LITTLE TREE: (sighing): I shsll have to walt for
years before I shall be big enough to he a Christmas tree,

BIG TREE: Yes, my dear, it will he at least five
years before Hanta Claus will even look at you.

¥IDDLE-SIZED TREB: Here comes Jack Frost! He will
make it colder still.

{Enter Jack Frost to the musie, "The Snow is Daneing,"
Debussy. He is a little boy, dressed in a close-fitting,
white woolen suit consieting of pullover sweater and lege-
gings, trimmed if desired with twisted asilver paper
icicles and cut paper snow crysiasls, He dances sbout and
recites an old poen,)

JACE FROST:
Ohy I am Jack Frost, s roguish litltle fellow.
When the winler winds begin to bellow
I fly 1like a little bird through the sir
And creep through the little c¢racks everywhers.
I make little girls say, "Ch, oh, ohi{®
And I mske little boys say, "Ho, ho, hol®
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I pull 1ittle children by the enrs

And draw from their eyes the big round tears.

I nip little children on the nose

nd I pinch 1ittle c¢hildren oun the toesa.

But when you light s nice warm fire,

I make my bow and hasten to retire,
Merry Chrigimas to you, Trees! Herve is some of my frost
for you,

{Taek Froat seatters a handful of glistening frost
powdeyr over oach tree and rungs off the stege. The trees,
moved from pide to side by the children behind, shiver and
shake, are guiet again, but at the sound of wind music
sway to its rhytbm, Typleal wind mmeic ie the *Storm®
from the Overture to Wagnerts “¥Flying Dutchman, " Schu~
bert's "Eriking,” and the "Stom" motif from the Overturs
to "William Tell.®)

{Znter North Wind. 8he is a slender, active child -
and wears a gray hooded cloak of some lightweight material
made full enough to toss about with her motions. She
puffs her cheeks and gives a siwple interpretive dance
before the Trees, original if possible. The sound of
whistling off siage adds to the realism of this pantomime,)

FOHTH YIND:
I em the wind and I come very fasi,
Through the tall woods I blow & loud blaals
Sometimes I'm soft as a sweet little chlld,
And I play with the flowers and am gentle and mild;
Then gusty and shrill in the winter I roar,
If you went to be gquiet close window and door;
Tor I am the wind and I come very fast,
Through the tall woods I can blow a loud blast.

{Forth Wind rushes off. The Trees stop swaying.
Quiel music is played as the Trees stand walting expecot-
antly, Then the musie changes to a hopping rhythm as
Rabbit enters. Rabbit ig a very small boy. His costume
consglate of gray pajamas with feet, a little close~fitting
gray cap with gray paper ears sitached. He hops about the

stage hesitatingly for some time. Finally he stops before
Big Tree.)

RABBIT: Dear Tree, I cannot seem to find my bole to-
night. I am afrsid that Jack Frost hasg ¢loged it, I am
very cold. Horth ¥Wind bss been ehaﬁing me. May I stay
under your branches tonight?®
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BIG TREE: I am sorry, little Rebbit, but I expeot
to be taken away for a Chrisimas tree tonight, Youw will
have to find some other shelter,

(Rabbit hopa to the foot of Hiddle-Sized Tree.)

'RABBIT: May I stay under your branches tonight?
It is dreadfully cold ocut here in the snow.

¥IDDLE~-SIZED TREE: I am very sorry for you, little
Rabbit, but I am not large encugh te give you sheller.
Besides, I am sure Santa Claus will choose me %o be the
Chrigtmas tree. |

(Rabbit hops to Little Tree.)

RABBIT: wWill you give me ghelter, Little Tree? I
am almopt frozen! '

LITTLE TREE {trembling with an eagerness to help):
1 am not large envugh to keep out all the eold, Wt I
want to do my best for you. Creep under my branches,
litile Rabbil, asnd snuggle as close to me as you can,

{Rabbit creeps close to Little Tres, cuddling up be-
neath the boughs. The tress stand motionless. Bofl
Christmas nusic such as "Silent Wight® is played. Rab-
bit sleeps.)

Seene 11
Yhen the Christmas Star Shines upon the Forest

(31ieigh bells are heard in the distance, sofl at
first, end then clearer. Brilllant gelloping music an-
nounces the coming of Santa Claus off slage. He is
heard ecalling to his reindeer. He shouts a Tinal "Whoa."
Santa Claus enters.) ‘ ‘

FANTA CLAUS: A glorious night for my business, and
here dre three fine trees among which I may choose.
{Santa Claus walks about touching, measuring, consldering
the trees. He stbps before Large Tree, who rustles in
excitement.)

QANTA CLAUS (sheking his head): A fine tree, but
the children are not using such large ones this year,
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(Middle-~Sized Tree bends slightly in sntieipatian a8
Senta Clsus stops beside it,)

BANTA CLAUS (aga:m &haking his head}: A beautiful
tree, but a little too large for this Christmas. (Sples
1ittle tree.) Ah, this is move like it., Not a bit too
large. {Oatches sighi of Rabbit asleep under Little Tree.)
Well, well, what's all this? Where did you get that rab-
bit, Little Tree?

LITTIE TREE: He came h@ppins across the snow. He
was very cold, and I am trying to keep him warm.

SANTA CLAUS (to Rabbit): Here, sir, shake, (Shakes
hends with Rebbit,) Why didn't you go to one of the big
trees for Christmas Bre?

RABRIT: They wouldn't teke me, Sants Clasug. They
expect to be Christmas trees.

SANTA CLAUS: They do, do they? Well, perhaps thay
will be sometime, ut not tonight, Iittle Tree is the one
I am going to teke in my sleigh, snd, Bunny, you are going
too. I know a little boy who will love you, I don't very
often get hold of a live Christmas ;;maent Come on3 hop
slong with nme!l

{(The children now ztep from behind ﬂw trees. Jack
¥rost and North ¥Wind re-enter, snd all face the sudlence,
Rabbit is close to Santa Claus., Suddenly the Christmas
Pairvy enters.)

CHRISTMAS PAIRY: Grestings, Little Tree! Your time
hag come. Christmas ¥other, vwhere are you? %We are wait-
ing for you., (Waves her wand.)

{chyistmas Mothey enters with a box or basket of
gifte and ornaments which she hangs on the Christmas tree.
Christmas Fairy waves her wand and the tree lights are
turned on. The plavers move to the front of the stage
with Banta Claus in fromt fseing the audi ence. )

SANTA CLAUS:
¥e hope you like our Chrigtmas p:i.a;y.
As for myself I cannot stay,
I have muech work to do, you know,
As dashing through the world I go.
But, ehildren, like the trees, you'll find
It's slweys wigdom to be kind!
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{(The players snd audience join in singing "There's
a Wonderful Tree," at the end of which gifts from the
Christmas tree are distributed.)

The Play Ends.S

A Thrift Play
By Ruth X, Duke

Actors in the Play

PAUL, a boy of tem. GF ¥ GERALD.
POSTHAE. THRIFIY TOH.
SAILY BPENDER. BILLY BANE BOCK.

Plaee: Paul's House,
Time: Saturday Morning.

The geene of the play is the living room of Paul's
house. There i1z a door at the right, a second door at the
left, and a third door at the rear. As the curtain riges,
Taul is seen practicing his violin lesson, The postman's
whigtle 15 heard and Paul, after putiing his violin on
the chalr, rushes to the door at the rear.

PAUL: Good worning, Mr. Pogiman] Is there sny mail
for me? ' ‘

POSTIAN: Did you expect smything this morning?

PAUL: Yo, but I keep on wishing for something just
the same.

TOSTHAY: This is your lucky day. Here is a package
for you. {(The Postman hands Paul a small package and
gome mail for the rest of the family,)

PAUL: Tor me? Thank you, M¥r, Posimagn! (Paul
closes the dcor and, placing the other mall on & table,

5Dallas Public Schools (mimeographed leaflet).
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eagerly opens his package. Ineide one box is snother
smaller box. He shakes it and opens it.) Gold, money!

A five-dollar gold plece, hran& new! VYhat a beauty!

{He picks up & card which ceme with the gold plece and
reads.) "To Paul, from Grandma. Congratulstions because
you csme out highest in youy class for the tem. You may
spend it or save it as you wish,¥ (Panl tosses the five~
dollar gold piece up in the alr and catches it.] 4ll mine
to gpend it i€ I wish., (At these words Sally Spender
slips in through the rear door and comes to Paul.)

SALLY SPENDER: Of course you wish to spend the gal&
piece.

PAUL: Or 1o pave it if I want to.

(Grecdy Gerald enters from the door at the rear and
hurries over to Paul.)

CREEDY GERALD: You know you ought te save the money,
don't wyou, Paul?

PAUL: Obh, there you two are again! Whenever I bave
any nmoney you erowd avound me and tell me what to do with

L d

SALLY SPENDER: Don't listen to that miser, Paul!l
ifr ha gould have his way all the money in the world would
be in banks and nobody would have a cent tu gpend.

GREEDY GERALD: Don't listen to her, Paul! lMoney ia
wonderful., That gold piece ig beamtiful. Put it inte the
bank. TDon't spend even a penny of it.

SALLY SPENDER: There he goes again! Didn't I tell
you, Poul, that he is a greedy 0id miser?.

GREEDY GERALD: And you are an idle spendthrift,
Paul, don't lel her gel her hands on that gold plece.
Let me take earvre of 1t for you., (Greedy Gerald goes to
Paul and rea&ﬁas out for the gold pi@ea, but aally Spender
pushes him sway.) ,

SALLY SPENIER: ILet me apend it for you, Paul. It
will be lois of fun.

PAUL: (Pushing them both away): Keep away. Don't
bother me. I want to think, Let me see. Waat is the
begt thing to do with this five dollars?



(Thrifty Tom enters from the door at the rear and
walks up to Faul.) | |

THRIFTY TOM: The best thing to do with your five
dollars? I'11l tell you.

PAUL&‘ Hello, Thrifty Tom! I need your help.

GREEDY GERALD: (Advaneing): I can mdvise you better
than Thrifty Tom. ‘

SATLY SPINDER: {Advancing): And I better than either

FAUL: Go away, g0 away, both of youl! Go awayl

THRIFIY TOM: Suppose we have a 1ittle chat.

PAUL: Yes, let's!

{Paul sits down at the table and Thrifty Tom stands
st his side., Greedy Geralid and Sally Spender gtand in
the rear but try lo listen.)

THRIFTY T0M: Wow, let me see!l Yould you like to
spend gome of 1t?

PAUL: Yes, of course! I think I would like to buy
pomething for Harry Fresnklin. You know Herry, don't you?y

THRIFTY TOM: The boy who is home sick with the
measles? Yes.

PAULs Perhaps I ought to get him a book, He likes
to resd. :

TERIFTY TOM: But he should not read while hg is 111,
Hig eyes are nol strong enough and the sirain might be too
ek,

?AUL; That's so. How about some fruit?

THRIFTY TOH: Just the thing.

PAUL: A dogen large juley oranges for Harry.

GREEDY GERLAD: (Who has been siraining bis ears to
listen, whispers to Sally Spender): I heard him say a

dogen orsnges for somebody. Twelve are too many. Three
are enough it he mmst spend.
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SALILY SPENDER: He czn buy a whole box if he likes,

{Psml turns around to look at Greedy Gerald and
Sally Spender who hove c¢ome nesr his chair,)

PAUL: Get back, you two.
{orecdy Cerald and Sally Spender back away.)

THRIFTY T0M: Is there anything else you would like
to spend?

GREEDY GERALD (shivering): Dear me, I heard the
word “spend® egain.

SATTY SPHENDER: Itts the word I like best in the
world.

PAUL (to Thrifty Tom): Yes, I would like to go to
the movie snd take Preddy lLewis with me,

SALILY SPIEvDE¥R: I wish he'd tske the whole geng.
THRIVEY T0H: A GOOD IDEA. Anyihing more?

PAUL: Ho, I don't ihink go. 1'11 put the rest into
the bank., {(The door at the left opens and Billy Bank Book
enteras. Greedy Gerald and Selly Spender rush towsrd him,
but Billy Bank Book dodzes them.) ~

GREEDY GERAID {(to Billy Bank Book): You are too thin.
If I had my way you would be as fat as a pig.

SATIY SPENDER: If I had my way you'd be as thin as
a rake handle,

BITLY BANK BOOK: I don'it want either of you for a
boss., (Billy Benk Book goes ovey to Paul and Thrifty
Tom and bows low to both,} I am at your service, gentle~
ment

PAUL: We are going to tske you for a liitlle walk,
Billly Bank Book. ¥First s 1ittle shopping and then to the
bank. {Paul takes one of Billy Bank Book's hands and
Thyifty Tom the other and they go through the door at the
right.

GREEDY GERALD {weeping): Shopping! Oranges! Ilovie
tickets! Oh dear! Vhy do they have o spend?
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SALLY SPEEDER: I am glad you didn't get your hand
on the five dolliars!

(Cartain)?

Agsembly Programs

The teachers of the upper grsdes are held directly re-
sponsible for all asscubly programs presented to the depart-
mental grades in the John Henry Brown School. Assembly pro-
grams afford opportunity for unification of the entire school
and for correlation between the different departments of the
aehaal.ﬁ The programs eare an cuilgrowth of classroom activity,
club work, snd special subjects in the school. Quite fre-
quently they are enlarged class programs asnd are slong lhe
lines of either citizenship or some correlation that is being
stressed at that time. Oftentimes contributions from several
departmenis are combined and presented. The assenbly programs
are scheduled from four to six weeks in advance, with the pro-
vision that 1f a need arises in the meantime for a different
type of program, the one sehedulsd can be postponed, This is
Just one of the many adventages which programa presented by
pupils have over those presentsed by outside tazient. By earsful

planning every pupil is enabled to tske part on the assembly

4Dal1as Publiec Schools (mimeographed leaflet).
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program at least once during the term. When the departmental
teacher is required to sponsor an assembly program, the audl-
torium director can be of great help to her in plenning the
programs, since she has a supply of program material on hand.
Tach sssembly program needs al leamst one rehearsal in the sudi-
torium under the supervision of the auditorium teacher. A
gchedule of avallable practice pericds was kept in the prin-~
cipal's offiee and those who desired to practice posted their
meetings in order to avoid conflicts,®

¥aterial used on most of ithe assembly programs ranges
from eitigenship qualities to special holiday observances.
Tliustrstions of assembly programs given during the school
year will follow. Due to lack of space omly two plays will

be used to show typical materigl used on asgsembly programs,

THE FIEE COHFERENCE
{A Fire Prevention Play)
By Ruath Dove

CHARACTERS: ¥ire Chief {dark suit with fireman's hat and
cap.
Twelve fire boxes (six boys and six girls).
The boxes are red cardbeard placards,
eighteen by twenty inches. TLettering
in black or white,

Humber of box.
Dallas.

Fire.
Department .

LI B I |

6Audit@rium Activities, Dallas Board of Fdueation, pp. 18-19.
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SETTING: Any stage or school room.
HWER! Wone required.
TIVE: - Twenty minutes.

The FPlay

FIRE CHIEF (coming te center of the stage fromt):
This is Fire Prevention Week, and each year during this
period I gather my fire alamm boxes together for a gonfer-
ence to see if our loss has been reduced any since lasi
year. Do you know that our greast city hes the greatest
fire losg of any city in the state? Do you know that two-
thirds of the fires in our city are caused by careless-
ness? I want you to listen to the stories my boxes tell
today, and as they speak I wont you to think what you can
do to reduce the great fire logs in our ecity. Today is
the day for the south Dalles boxes to meet to tell their
gtories, Let us imagine for a while that they are really
alive, 7You will now hear their stories.

(Boxes enter one at a time and after speaking pass
to side of stage.)

FIRST FIRE BOX: '
At ¥Myrtle street and Forest streel my face you ean ses,
A sadder tale than mine counld never be.
A lady was ironing one fine day,
And leaving the iron, went on her way.
To town she went buying this and that,
While on the board that hot iron sst,
The alarm was turned in, my face they broke--
You ghould bave seen that red flame and mmoke!
The firemen ecame but all too late,
To gave thig woman from her sad, sad fate,
Yow sadly each day she longs for home
With ne place she esn eall her own,
This great warning I give to all who hear,
Digeonneget that iron and you'll have no fear.

SECOND FIRE BOX:
At the corney of Oakland and Grand I stay,
ind watch the children at work and at play.
I wonder which c¢hild's sweel happy smile
will be erased by the fire demon wild?
Hy face was broken first by & careless boy,
who thought s false alarm would give him joy.
Then how my poor heart beat with shame!
Why, I wouldn't dare tell you hig name.
A hundred dollars it costs for a false alamm,
¥ow don't ever think il does no hamm.
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But should you see a fire in a nearby place,
Please turn my key snd dreak my face,

The fire department will do the rest,

To save your home they will do their best,

THIRD FIRE BOX:
I stand where Qakland and Casey meet,
Iisten mow to what happened on my sireet,
Cne day when a mother was cooking s meal,
Up the chimney flue the flames did steal.
¥ow near the roof was an old bird nest;
Though the firemen did their very best,
The rcof ecought fire and the house was gone,
And another 1little family is all forlorn.
¥Yow, my friend, here is sdvice for you-~
at lesst once a year, examine your flue,

FOURTH FIRE BOX:
On Peabody and ¥eadow I wall each day,
To wam the firemen without delay.
(ne day I was bryoken, my key was turned
Because "Safety Flrst® had not been learned.
A lody while ironing blew oul the fuse,
And finding she had no other to usge,
she put in a penny where the fuse ghould be--
Aht such a fire I hope never agsin to seel
¥ow thig is a lesson thal everyone should leamrn,
A penmy for a fuse may czuse your home to burn.

FIFIH FIREBOX:
where Clarence and Atlantse streets come together,
I stand and wait in 2ll kinds of weather.
Last I was broken by & fair little girl,
¥ho used the hot irons her hair to curl,
She went to the phone to talk one day,
Leaving the irons on s celluleid tray.
The house caught fire--they turned in the alarm,
And the firemen saved the house from harm.
But listen, girls, if you must have curly h@ir.
Of that 1ittle eurling iron always take care.

SIXTH ¥IBE BOX:
At Birmingham and Jeffries streets you will find me,
Where I wait to be helpful as I caun be.
Put the thought of the last fire makes me weep,
Yor it was caused by o big trash heap.
01d papers in the garage the family threw,
S0 one day it caught on fire before they knew.
The ¢ar was burned and then the home,
And now on the streets this famlly roam.
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Wo insurance had they to build again.
0! c¢lean up your rubbish--today begin,

SEVERTH FIRE BOX: ,
At the ecorner of South Boulevard and Edgewocod I stand,
And when I am broken I do gil I can,
I esll out the firemen so loyal and brave,
Woo endanger their lives our eity to save.
Wow down the street from where I stay,
I heard a terrible commotion one day.
¥y face was broken as guick as a wink
All becsuse someone didn't think.
an 0il rag and mop were hid in a closet tight,
The hot day in July made them ignite.
In a moment the house was all aflame.
And no one knew who was to dblame.
But this advice I give before I stop,
In & tin contalner put your oil rags and mop.

EIGHTHE FIRE BOX:
On ¥yers aund South Boulevard I stand,
when I was last broken it was by a burmed hand.
A lady tried a spot from her dress to clean,
Too near a flame with some Energine,
When lo! & terrible explosion occurred,
A noise that for blocks and blocks wae heard.
Yot only was her bBowme burned to a char,
But all her life she will ¢arry a scavy.
¥ow let this be a lesson to all that are here,
Hever with explosives, a fire go near.

WINTH FIRE BOX:
On Harrison and Grend is where I live,
80 my story mow to you I will give.
Hear my cornsr a store there once stood,
Yhere the peeple of South Dallas bought thelr food;
But alsge one day my fzce was broken..
"That store is afire!" were the words that were spoken.
Later I heard it was o cigarette small
which was thrown in & waste paper against the wall.
¥ow men who smoke should be careful each day
To mee that stubs are out before throwing away.

TENTH FIRE BCX:
Iisten, my children, and you shall hear,
0f a fire that happened not far from here,
tn Torest and Second I've gtood for years,
And I've seen my share of bitier lears.
AMthough I stand for "Safety First,”
This tsle I tell will be the worst.
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One day a man hastily broke my face,

Crying, "Pive, fire, there is no time to waste!l®
There was an explosion in the corner drug store,
And lives of people were lost by the socore.

All because of & slow lesk in the gag-pipe line,
Where this store was, now a trash plie you'll find,
Now if you would be safe, heed my ¢all,

"Mways turmn off your gas at the wall,"

AVENTH FIRE BOX:
How, my kind friends, before you g0, listen to my
sad tale of woe. ‘
I am the box st the corner of Fourth and Grand,
And I'm proud to be a member of this fine band,
Bat many sad scenes I see emeh day
Becouse with matches 1little children play.
Last week when Jack's mother was in towm,
He found some matches while playing around,
He thought it would be fun the matches to take
And near the back fence a bonfire mske; ‘
leaves, papers, and rubbish high he hesped in o pile
While the wind blew harder gll the while.
Fow--Jack lives in a shack across the BY ,
All because of the fun he had that days
Now, boys, leave matches where they should be
And Jack's luck you will never see,”

THE LAND OF WHAT YR ARE

Characters:

Janet, ' Selfish Sam.
Longue Tongue, Careless Carl.
Blockhead, Iong Bars.
long Hands, Greedy Grace.
Dishonest Dan, Iagy Laura.
Hever Ilstens. Big Eyes.
King Good Citigzenship. Blackboard,
Desk. Clock.
Pive Amor Bearers:

Honesty. Cleanliness.

Trustworthiness,

Courtesy. Industry.

7Dallas Public Schools (mimeographed leaflet). )
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Time: The DPregent.
Scene: Crdinary Stage,

Janet is studying her arithmetie, Blackboard, Clock,
and Desk enter,

BLACEBOARD: Oh, hum! I feel terrible. Iook how
smeary the ohildren have left me,

DESK: That's nothing! JIook at me. ¥y owner thinks
1 am a waste basket. He never cleans me up.

CIOCK: All I do is tick, tiek, tick; no one ever
pays any attention to me. The minmutes that are wasted
are simply shocking,

JANET {yawning): Oh, I am soc sleepy I can hardly see
those figures any longer. (She rubs her eyes and falls
asleep. Selfish Sam enters, waking her up.) Werey! Who
are you?9 ' ‘

 BELFISH SAM: Oh, don't you know who I am? I amit
next to you iﬂ school. '

JAVET: Surely not. The boy who sits next to me
doesn't look like that,

BELFISH 8AM: In aschool you see only my outaide,
This is the way I really am on the inside, I've just
never thought of anyone but myself, That didn't fill
mach spsece, so you see I shrank and shrank until I finally
dried up like this. You will remember how I always speak
out of my turn. I anever think of saying *pardon me" or
"please excuse me," ;

JANEY: You make me shudder. I think you are per~
feetly horrid, '

BLACKBOARD: That's the boy who always takes the big-
gesl pleece of chalk,

DESK: He is too interested in himmelf to clean me
up. (Sam tekes a seat and Iong Tongue enters,)

IONG TONGUE: Hello, Janet! T didn't expect to find
you here, I suppose you don't recognize me,

JAFET: 1I'm sure I never saw you before, What a long
tongue you have!
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IONG TONGUE: Once my tongue was no longer than
yours, I'm the girl who gits back of you. You will re-
member that I am always talking. I never think before I
speak. That is why my head is so small and my tongue is
80 long.

JANET:s You poor creature! It must be terrible to
look like that,

BLACKBOARD: Her tongue 1s long enough to lick me
clem.

DESK: She couldn't stop long enough to do anything
worth-while,

CILOCK: Her tongue workg faster than I can tick,
(Careless Carl enters,)

CARELESS CARL (stumbling and falling): Oh, dear,
my back burts, I'll have to leave this peper here. It'e
too much trouble to piek it up. It isn't my waste paper
snyway. (He sees Janet) I did not know you were here.

JARET: You careless boy! No wonder you look as if
you werea juast thrown together. Who are you?

CARELESS CARL: I'm Caresless Carl. 0Of course, I on-
ly look like this on the inpide, but my desk looks like
this all the time., Almost everyone is afrasid of me.

CLOCK: That's where mome of my best minutes go. I
never ssw anyone so careless asbout wasling time,

DEBSK:s I certainly hate to msee that boy coming. He
alwaye loads me for the day.

BLACKBOARD: Just see what he does to me., His probe
lems are never right, and the figures he makes are ter-
rible. {(%nters Blockhead.)

BILOCEHEAD: Hello, Jenet! Have you got your arith-
metie yet? 1 never study. I ¢an nearly always guess st
the right answers or copy off of someone's papers. Ny
motio is "Wever do today what you can do tomorrow."

JANEI: Well, if you are an example of a bright girl,
I certainly don't want to be one. WYhat mekes your head so
square? .

BLOCKHEAD: To be truthful with you, a square head
holds more alr. I can usuaslly get slong without using my
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brains. I never see sny sense in studying. The teachers
try to learn me my lessons, but it don't make sny differ-
ence 1o me, , '

JANET: Your English is simply terrible. T should
think you would hate to talk iike that.

CIOCX: She doesn't even know that time is Valuabla.

BLAGKROARD: You should see me when she gots through
writing on me. I'm a sight. (Znters Long Zaras.)

LOHG EARS: 1I'l1l bet you ecant't guess what I just
heard! o

JANET s TFyom the appeaxance of your ears, you musi
have heard s lot in your lifetime. Vhy did they grow mo
large? You must be very bright.

LONG EARS: Thal's where the trouble comes in. I
never listen at the right time, I only hear my neighbors
talking sbout papers, pencils, erasers, and other neces-
gary things. I never hear directions. I'm alwsys making
mistakes. 3By the way, mind telling me my srithmetic les-
son asslgnment for tomorrow?

JANET: 1It's on page 99. You are to work tem of the
problems suggested for praciice on percentage.

108G EARS (pays no attention to Janet, but talks to
long Tongue all the time Janet is speaking. Turas suddenly
to Janet): Oh, whet did you say? Well, I'1l ask some-
one elge tomorrow,.

JANEI': I'd hate to have my ears grow so long from
Just listening to foolishneus.

DESK: He never hears auyone ask him to clean me up.

BLACEBOARD: ¥o, no, nor me, (ZEnters Long Handa,
waving.)

IONG HANDS: Yoo-hoo!

JANET: You certainly are the queerest-looking person
I've seen yel, I suppose you belong to this room, itoo,
Where do you gsit9

LONG HANDS: I have a good loeatiom in the center of
the room where I can veach in all directions., You will
notice that my fingers are very long. (He points to Janet,)
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JANET: How can you use such clumsy bends?

LOEG HANDS: Ch, they are good for pinching my neighe
bors.

JARET: I should think you wouldn't have emy friends.
Doean't everyone dislike vou?y

IONG HANDS: I have ugly friends who bave long hands,
too, I guess I shouldn't really call them friends, though,
I have spent most of my 1life getting in end out of trouble.

JAHET: Are you happy living ithat way9

LONG HANDS: (Soratehing his head): Happy! What
does the word mean? How do you feel when you are happy?

JANET: You can't be happy unless you make others
happy. I don't suppose I ecould explain it to you, though.

BLACEBOARD: That's the boy who is always putting
unnecessary marks on me. (Inters Lazy Laura,)

JANE' (rushing to her pide and helping her): You
poor child! Were you in an asecldent?

LAZY LAURAs FHo, I wasn't in an accident. All day I
sit humped in my seat. I always stand on one foot and drop
one shoulder. George has told and ghown me bow to mit,
stand, and walk, but it's just too much trouble. Don't
you remember the girl who will never play when she goes
out al play periods? '

JANET: What is your name?

LAZY LAURA: I'm Lagy Laura., I stay awsy from fresh
aly and exerecise, Of ecourse, my body doesn't look go
erooked when you see me in school, But I'm pretty warped
on the inside.

JANET':s Hereafter I'm going to watch my posture.
You look to be at least seventy years old.

LAZYT LAURA: I don't feel wuch younger. (Inters
Dishonest Dan, carrying an assoriment of articles, pen-
¢ils, knives, etec.)

DISHOWEST DANs Yy, isn't it warm? I believe I*1ll
take off my coat. (Articles begin to fall to the floor,
grabs at them,) :



LAZY LAURA: Where did you get all those knives and
pencils? A

DISHONEST DAN: I == I == @r == or -- I don't seem
to remember. Usually I can tell good falsehoods om the
gpur of the moment, but -- er «- er -- I must be confused
now. '

BLOCKHEAD: Why don't you tell the truth? I see pen-
c¢ils that belong to me., Here, give me my eversharp.
(Hands pencil te her; looks st Janet.) Do you see any-
thing that belongs to you?

JANET: Yes, may I have my fountain pen?

DISHOEEST DAN: vell, I don't believe I'11 give it
to you; you ecan't prove it's yours,

JANET: X think you have s mesn digposition. I'm
glad everyone isn't like you.

DISHONEST DAN: I'1l give you baeck your fountain pen
if you'll let me copy your arithmetic problems, That's
fair enough, isa't ite

JANET: No, you cannot copy my problemas. That is
dishoneat.

BLACEBOAED: 1I've been missing some of my chalk
lately, (BEnters Greedy Grace eating.)

GREZDY GRACE: This is good., (Sees Janet and others.)
Oh, wouldn't you like some candy? ({(looks in sack) Sorry,
I don't have enough to divide.

JAHET: Don't you know not to bring candy to school?
Is your name Greedy Grace? '

GREEDY GRACE: Yes, how did you know? I just have
to have everything I want, ,

JANEY: TDon't you enjoy seeing other people have
things? Don't you ever share things with others? That's
nalf the fun of owning something,

DESK: She even sals the paper you see in my table
top.

BLACKBOARD: She always has the longest piece of
chalk.
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CLOCK: She neﬁar notices me until it is time to
eat. (Znters Never Iistens, carrying a book. }

JANET: Hello! What happened to your ears? I
never saw sueh tiny ones. (Wever Listens pays no stten-
tion. Janet e¢alls again,) Helle!

WEVER LISTENS: Oh, were you talking to me? What
did you say? You will have to speak loudly. I never pay
any attention to anyone who is speaking to me, 80 my ears
hove grown smaller and smaller,

JANET: That's too bad. Unless you change Four way
of doing soon, you will not be able to hear at all. {®n-
ters Big Bye.) ‘

BlG EYE: Oh, oh, my eyes burt dresdfully! Ohoo-ooo!
I think I girained my eyes looking at Ted's problems. Ve
had an English test today, too, and I had to look all
around me to see what the other boys and girls were doing.
Oh . dear,

(Jenet wakes up and looks around and sees all the
children and looks frightened.)

JANET: Oh, I'm so frightened! Such horrible erea-
tures! Ob, dear, what shall I do9 (Enters ¥ing Good
Citizenship.)

KING: Did you eall me, Jenet? Vhat do you wish?
¥y men are at your service,

NEVER LISTENS: Ch, yes, please help us. We have
all been misled. We wish to change and become our true
selves once more. Can you help us?

KING: Indeed we can. Here comes Honesty., She sl-
waye goes with me. (ZEnters Honesty,)

HONESTY: Let us all do the rvight thing in the right
way, even when no one sees or praises ug,

KING: This is Cleanliness. Things take on a ghine
when ashe sppearas,

CLEANLINESS: The welfare of our country depends upon
thome who try to be physically fit for their daily work,
Therefore: Keep clothes, body, and mind elean; avoid
habits that hawm; take food, sleep, and exsrcige that will
keep us in perfect healtih,.
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~KI¥G: Here is Trustworthiness. I send her on slil
my important errands, Courtesy is a close sagsociate of
hers.

TRUSTWORTHINESS: Ouyr country grows great and good
ag her citigens are able more fully to trust others;
therefore, we muat be honest in word and get,

_ COURTESY: “"Politeness is to do or say the kindest
things in the kindest way.” (Enters Industry,)

EING: IHere is my old standby, Industry, She carries
on the work of the world. We would not be here today if
she had not stayed by us.

JANET: Your Highness, where you live? Ve would
like to Join your band,

EING: I live on Good Citizen Street in the Castle of
Good Egbits. My throne is guarded by many men, These are
my Safely Patrols. (Znter the Patrols.)

JANEI: Make us members of your band, too, Your
Hajesty.

KING: Then repeat with me the Iaw of Duty, o

ALL CHILDREN: I will try to find out what my duty
is, what I ought to do, ang my duty I will do, whether
i1t be easy or hard. What I ought to do I can do,

(King goes to Janet and throws a mantle of Good
Citizenship over her shoulders,)

KI¥G: Yow all of you are members of the Good Citizen-
ship Band, .

(Children &l11 remove their ugly masks and sing
"pamerics.”

(Cartain)®

aehesf;er 0. Kewlun and lucy H, Meachom, ¥y Om
Lanpguage, pp. 205-221,
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Pay Programs

Pay programe were only enlarged assembly programs with
the addition of more elaborate costumes and scenery, They
were usially the outgrowth of classroom work., Pay programs
usually conslisted of several units pfeyarad by the different
classes or clubs of the school which were presented as a uni-
fied whole. Such programs as these mede it unnecespary to dige
rupt the whole school or have after-school prac¢tices., The
auditorium director was responsible not only for securing
the material, but alse for assembling snd presenting it.

Frequently, othser members o¢f the faculty made valusble
contributions, and since pay'gregrams were all-school affairs,
it was found advisable to have a committee meeting of all
teachers who were to help with the programs and recelve sug-
gestions from them. Iost of the pay or publie programs for
the John Heury Brown Elementary School of Dallas, Texas, were
written or assembled by the faeulty because of the difficul-
ty of finding published material that exactly met the needs
of the echildren of this age.

Exemples of public programs given renge from talent o
programs to a May Fete, It has been the poliey of the school
to give a variety of subjects which are to be presented for
public entertaimments, Speelal pay programs given at Brown

School have been (1) Twelve Months, o dramatized story;

(2) Browmn School Haster Parade, a student talent review;
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(3) The ¥agic Piper, an operetta; {4) The Brown Musiec Box
Revue, two units of c¢lass work; and (B} a Yay Pete.

Samples of the programs which were written and pre-
sented with the aid of all the school departments are given
later in thig chapter, but firet it is necessary to discuss
briefly certain preliminary factors.

Organigation, -~ Since it was found that in order to at-

taln a well-correlated proecedure for publie prograss the com-
mittee organizetion served to the best advantage, the Brown
School regularly used thisg plen of procedure, The prineipal
and the suditorium director selected the date that fitted
best inte the school calendsr, When the date was selected,
the principal of the school called a meeting of the teachers
of special subjects. It was the duty of this commitiee to se~
lect the type of program and the material to be used., When
the subject and the material had been selecited, the art teschers
became responsible for the scenery, the music teachers for the
musie, the physical education director for the dances, and
the auditorium director for the drametic parts. The prinecipel,
in turn, assigned olher committees in order to equalize re-
sponsibilities of 8ll teachers., BEaech committees was vegponsi~
ble to the auditorium director, It was found sdvigable to
have the following commitiees for s school production:

1. Fublieity.

2. Ticket.
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3. TFinance.

4. Costunme.

5, SBeenery. |

Publicity. -- It was the duty of the publicity committee
to publicize the program to the patrons of the school by means
of newspapers, posters, snd notes to each home,

Ticket., -~ The ticket committee wee responsible for bav-
ing the tickets made and distributed to the ehildren. To this
cormittee was also assigned the duty of taking the tickets at
the door when the public program was presented, ‘

Finanes., -~ The finance commitliee ecllected all money
from the ticket sales and from the gingle admiassions. They
then paid all expenses, recorded all disbursements, and de-
posited the net proceeds in the school bank.

Cogtume, ~- The costume commitiee was responsible for
the selection of suitable costumes for the program, for the
depigning of the costumes, and for the determination of cost
of the costumes. After the costumes were decided upon, it
was then the responsibility of the home-room teacher to see
that each ¢hild in her room had his costume ready by the
time the program was to be presented. In order that all
children would have the proper deasign and material for their
costumes, drawings were made and a detailed description and
the cost of the materiaml were prepared on a mimeographed

sheet which was sent home by the child, Figure 1 shows the
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plan that wes sent to the parents, This plan eliminated un-
necessary visits of the parents to the school as well as |
provided for uniformity of costumes in the various groups.
Ho child was glven a costume description unless he had first
presented his home room with a permit from his parents, This
is shown in Fig. 2. This permit stated that it was penmissihie
for the child to participate in the program and that the home
would furnish the costume snd would be responeible for its
production by the appointed time., This elininated last-minute
drnggihg out of children from the program. Fig. 3 shows ex-
emples of various costumes that have been used in Brown School.

Scenery. -- The scenery committee, which was made up of
the art teschers, was responsible for designing, constructing,
and assembling the scenery to be used on the publie program,
Oftentimes superior art gtudents have constructed the scenery.
M example of such was the Taster Parade scenery shown in
Fig. 4. This ghows the work of two high-geventh grade bovs
under the assistanee of Lols R, Boli. The cost of the
seenery is paid from the proceeds of the program. Host
seenery used on publie progrems was made on brown paper and
painted with poster paints, whiech reduced seenery cost and at
the same time insured effective, sultable scenery. Ixamples
of scenery made from brown paper will be seen in Fig. 4.

Exanmples of pay programg will be given in the pages fol-

lowing the illustrstions.



PAY PROGRAM PRRMIT

Date
I :i%i not . | give my permisgsion
for | e to be in the
sehiool pay program on
1 Wil | be able to fur-

will not
nigh the costume,

Parent's sigrature

Home~roow teacher

Tate

¥ig., 2. -~ A sample of the pay program pernit
sent to the patrons of Brown School.
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THE TWEILVE MOWTHS
Czech Folk YTsle

_{Retold by Mildred B. Galloway in "The Open Road to
Reading® -~ Fifth Reader. This version dramatized and
put into play form by lois R. Boli. Songs selected by
~ Mary Craver and dances by Elizabeth Welch,)

Cagt of Characters

KA RIVKA,

DOBRUNKA.

THE 0LD WOLAW.

THE TWELVE HONTHS:
January.....+0..Dresged in white,
February........Dressed in white.
¥areh.,.........Dressed in green,
April...c.vvse...Dressed in green.
HaYesesserssareIressed in green.
JUN@...vnssareasDrensed in yellow.
mly. E I AR I AR N .Dr&&@&& iﬁ y%llﬁﬁ'.
Avgust..........Dregsed in yellow.
September.,.....Dressed in purple.
October.........Dressed in purple.
Fovember........Dressed in purple,
Dacember........Dressed in white,

DANCERS:
Icicles,
Snowballs,
Violeta,

St rawbérries.
Apples.

Prologue

AVNOURCER: HMany years ago in a deep forest there
1ived a eroass old woman, in a tiny hut., One dsy there
came to her hut two little girls who were sisters and
whose father and mother were dead. One of the sisters
was named Dobrunka; and she was like the old woman we
eroes and lazy. The other sister, Katrinka, was besuti-
ful and good; always trying to help other people and make
them happy. TFor a long time they lived there together,
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but Katrinke had to do sl the work and wait upon Do-
brunks and the 01d Woman. One cold wintsr morning Ka~
trinks was busy sweeping. ‘

The Play

(Katrinke is sweeping and humming softly. She fin-
ishes her sweeping and goes to window leaning on the broom
handle and looks out,)

KATRINKA: How pretty the mow is, in the bright morp~
ing sunlight. The litile sunbeams geem to be gally danc-
ing on the white blanket of snow. (Sings, "The Sun and
the Moon," Second Book of Songs, Foresman, p. 78.) The
Sun snd the Ioon! They work sll day and night for us.

What kind, helpful friends they are. How I love them!
The Sun that works to give me warmth and light; and the
Hoon to give me light and beauty. Sueh loving friends!

OLD WOMAN'S shrill voice breaks in off stage: Ka-
trinka! Have you finished your aweeging?

EATRINKA: 0}3’ yes, m&’m,'

01D WOMAN: Then put bre‘akfaﬁt on! Dobrunka and I
are hungryl = |

EATRIEKAs VYes, m'm, ﬁght a¥ay .

01D WOEAY enters anﬁ giwa Eatrinka o rvough push:
And hurry up!

(Katrinks exits. 014 Womsn goes aboul the room hunt-
ing for a speck of dumt that Katrinks might have overloocked.
DOBRUFEA enters, strelches and yawns 31%;;*13’*)

DOBRUNKA: Isn't breakfast ready? That lazy Katrinka!
You should begt her for this! I'm hungryl I want my
breskfast! And right away! (Stamps foot.)

QLD WOUAY socreamsn: Katrinke! Oh you lazy one!l
Bring that breskfast in here at once!

(Katrinke enters with tray.)
DOBRUNKA (disdainfully): Well! It's about time!

OLD WOMAW: ¥ow, Dobrunka dear, come agnd eat your
breakfast!
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(Dobrunke and 01d Women sit at table.)
DOBRUNKA: My mush is cold and the bresd is hard!

FWothing is fit to eat! (Slams her smpoon on tsble and
pouts., ) .

OLD WOHAN: Xatrinka, come and wamm thm mash for
your gister. Do you hear? At once!

(Xatrinka enters, gets bowl and exits.) |

DOBRUNKA: Just look at this table eloth. There!
There iz a spot! FKatrinks should bave washed and ironed
it this moming for my breskfast! She's a lazy good-for-
nothing! That's what she is!

(Katrinks enters with bowl.)

4

DOBRUNKA: And there are no ﬁwem on the table!
(Rises) I won't eat my breskfast on a dirty tsble eloth
and sn empty vese staring me in the fane. I want flowers
on the tagble,

KEATRINKA: But, }xxbxunka, you know there are no
flowers blooming. ’X’hs snow is a white blanket over every-
thing, 7The flowers are all asleep.

DOBRUNEA (stamps foot): I want flowers, I tell you!
Violets! Iovely purple violets. Go get them for me! At
onoel

EATRINEA: Violets? why, Dobrunka! The snow is thiock
on the ground and it is winter.

QLD WOMAN: Go aend get your sister some vielets., Do
you hear me? (Gives her an abrupt push.)

KATRINKA (starting for door): Where shall I go?
Lyen the trees have no leaves. There surely can be no
floweres.

ARROUNCER: Katrinka v.mlkad and walked until she was
g0 ¢0ld and ’sma.ry she could walk no farther, Juat then
Eat rinka saw ahead of her a hill on the top of which shone
a light, It was a light from = bonfire, mo Katrinka
elimbed the hill as fast as her tired 1ittle legs would



54

carry her. There, around the fire, sat twelve strange
men, '

Scene II

(The Twélve Months are seated on a long raimed plat-
form at back stage. They are seated about a fire, Be-
hind them are snow-covered mountsine. Then Katrinks ens
ters; soft musie is playing.) ;

EATRINKA: Oh, dear, who can thene funny little men
be? They look so warm end I'm so cold. They do not look
crogs. I'm not afraid, I'11 go ri ht up and ask them to
let me werm myself at their fire. _{Btepu forward snd ad-
aresses the twelve men): Tlease, kind Sirs, may I warm
myself at your fire? I have been walking for a long time
in the gnow. I am cold and tired.

JANUARY: And who are you?
Xar RIE’KA;: I am EKst i‘iﬁk&, 8ir.

JANUARY: You are weleome, Katrinka. Come near and
warm yourself, my dear.

KATRINKA: Oh, thsnk you, kind 8irs.

JAXUARY: Xatrinks, may we int rodues ouvrselves, Ve
are the twelve months, Gentlemen! (The Twelve Monthe
rise and bow to Xatrinka. She eurtsies in retum, They
each sing a song of the Month) as: ,

JANUARY: I zm January,

FEDRUARY: And I am February.

(January and February sing “Jammary® and "February, *
Golden Book of Fevorite Songs, p. 90.)

HARCH: I am the third month of the yeayr -- March.
(3ings, “Mareh Wind," Third Book of Yongs, Foresman, p. 28.)

APRIL: I am April and at your service (bows). (April
sin}gz "Aprll Showers," Churchill-Grindell Song Book Fumber
II.

HAY: Yay I introduce myself? I mm the month of May.
(8ings "May," Third Book ot Songs, Foremman, p. 32.)
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JUEE: And I am June. (Sings “June,” lome Rdition,
Vol, II -- Music Hducation Series, p. 63.)

JULY: I am the patriotie month, July. (Sings *Uasrch-
ing Song," Churehill~Grindell, Song Book II, p. 20.)

AUGUST: I am the month of harvest, Angust. (Sings
"Harvast Song,® Holllg Dann 3Bong Series, Book I, p. 122,&

SEPTEMBER: I bring the autumm leaves. I am Septem-
ber. (Bings "September,® Churchill-Grindell, III, p. 9.)

OCTOBER: And I come with bright blue woather, for I
am Ostober. (Sings "Bright Cctober," Churchill-Grindsll,
Book ii, P 18-)

ROVEYEER: I come in colors gay, for I am Wovember.
(sings "November,® The iusic Hour, p. 60.)

DECHEMBER: I bring bolly and mistletee, for I am De~
cambers (Sings "Deeember," Churchill~Grindell, Book III,
Ei,t 260 i

{411 Twelve Months stand and dance "The Dance of the
lonths ~- Hlfin Frolie,® Referonce, Bell, Elizabeth Turner,
Fifty Figure and Charscter Desnces; New York: A. 5. Barms

KATRIBKA (epplauds):; Oh, kind Sirs, how beautifully
you ging =nd dsnge. I never knew before who or whalt the
Months were. How, I know. And I know how beautiful and
wige you are. 4nd I shall always be glad to see each of
you vigit ug each year,

JANUARY: Well spoken, my child, We marech through
time in threes. We e¢all ourgelves the Seasouns, December,
January, and February, we, are the rulers of the Winter
‘Season. We are relgning now. We bring with us ice and
Bnow, and make a white world.

KATRINEA: I love the ice and snow. I love to wateh
light on the snow by day and the moonlight by night.

JANUARY: So you love the ice and munow, my c¢hildy
Then we shall hsve the ice and snow danee for you. (Claps
bis hands together.) (Enter Icicles and dance an original
Skating Tap =-- musie¢, *One, Two, Butiton My Shoe,®)

(Snowballs enter and dance an original tap dance to
same music, afterwards singing "The Skating Song,Y Second
Book of Songs, Foresman, p. 50. Exit.)
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KATRINKA: Oh, how lovely!

JATUARY: And now, my child, may I ask what brings
you into this white and cold places? and why are you alone?

EATRIFKA: I am looking for violets, Siy.

JANUARY:s But this is not the seapon when violets
bloom, my child., This is the season of iece and snow.

KATRI¥VKA: Yes, I know that, 8ir, but ny sister in-
sists that I find her a bunch of wviolets this very day
and if T fail both she and the 01d Womasn with whom I live
will punish me when I get home. But alas, I have walked
for bours in ihe snow and have found uose, Aand, now, nay
I thank all of you, kind Sirs, for letting me warm myself
by your five. (Katvinka curtsies,) I must be on my ways
for I must search the countryside for violets that I know
are not there,

HARCH (rises): Stay, my ehild., Tarry with us a mo-
ment longer. This seems to be our work; we are March,
April, and ¥ay. We are Spring. (Sings *The Spring Song,"
Second Book of Songs, Foresman, p. 84.)

(¥arch, April, and ¥ay joln hends and dance about the
fire chanting:

Blow, wind, blow
Helt the snow

Let little flowers
Begin Yo grow,

(A chorus of Violets enter. They dance an original
waltz to the music of “Werry Wdow Waltz." One Viclet
sings "The Vielet," Songs of the Child World, Rilly and
Gaynor, p. 80,)

(The Violet hands Katrinka a bunch of violets.)

MARCH: Here are the violets for your sister, child,
Return to your cottage and wamm yourself, Hurry now, for
you have a long path to follow snd it is getting late.

KATRIFKA (bowing): Oh, thank you, kind strangers. I
thank you with all my heart! (Turns and runs off,)
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Scene 1IIX

{Katrinka is sitting at the heart;h reading a story
book. Sings "By the Hearth," Second Book of Zongs, Fores-
man, p. 109. Rises and danges a m.ltz sole to musie of
Biue Dsnube.) ‘

DOBRUNKA enters: Dut that book down and get up and
slart my supper.

EATRINKA: Tut it ls two hours before gupper timel
and I've Jjust finished the luneh dishes and cleaned up my
kitehen, I thought I'd agit here by the fire and rest a
hit.

DOBRUNKA: 'Jell, you'd better get up and start sup-
per, for you've a long walk aghesd of you.

EKATRINKA: A long walk? Dobrunka, what do you mean?

DOBRUNKA: Because I want atrawberries for gupper}
Aad you've got to go piek them.

KATRINKA: Strawberries! ¥Why, Dobrunka! You Xknow
there are no strawberries in Winter. They grow in summer
snd there are five long months before we can have straw-
berries for your supper! '

DOBRUNKA {stemping her foot): I sald I wanted siraw-
berrieg! And right now! You brought me violets this
morning when I demanded them! I don't know how or where
you gol them., And I don't care! But you brought them to
save yourself fron s good beating by the 0l4d Woman, And
you'll get me my sirawberries, too! So ~~ just get up mnd
go out and find my straowberries,

KATRINKA: Bui, Dobrunkal
DOBFURKA: You beard ne!
01D WoHAYW {enters): What iz 811 this fues about?

DOBRRUNSKA: I want strawberries for my supper and Es-
trinka just stands there and looks atl me,

OLD WOMAY: Katrinka, did you hear your sister speak?
Go get the gtrawberries at ongel

DOBRUNKA: And don't you be late returning with them,
either! I want my supper on time! (Katrinks exits as 01d
Woman and Dobrunka stand and watch her.)
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Scene IV
(The Twelve Konths are sitting about the fire.)

KATRINKA (enters): DIlease, kind Sirs, may I warm my-
self at your fire?

JANUARY: ‘Welcome, Child. Come and sit here with us
pear the fire and warm yourself, 3Iut, may I ask, whatl
brings you again into this cold place?

KATRINKA: ©Oh! It is my sister's wanle again., She
gays that she must have strawberries for heér supper and
strawberries I muat find, I dare not return to the cot-
tage unless I bring twoe hands full of ripe red berries.

JANUARY: But this is not the season when strawberries
grow, my child. All the earth is asleep under its Dblanket
of snow., Not until the Sun comes and wamms the earth, and
it sheds its blanket, can strawberries put forth their
green leaves and bloom and ripen into red berries.

KATRINKA: All this I knuw, kind Sir, and this I told
my sister, 3ut it does not satisfy her, Ny sister must
have her wighes though I tramp the snow-covered fields and
hills and am cold., I shall bBave to hunt for berries the
whole night long even though I know I can not find them.
(Rises and curtsies.) Thank you, kind Sirs, for the warmih
of your fire. I must go now and resume my search for if
T return to the cottage without the berries the 0ld Woman
will puniah me.

(June, July, snd August rise.)

JurE: gtay, my child! Tarry with us a moment longer.
This seems to be our work. We are June, July, and August,
the Summer Season. (June, July, and August sing "Summer
Time, " Musgic Dducation Series, Home Bdition, Vel. II,

p. 1803 then dance around the fire and chant):

Rlow, wind, blow,
Helt the snow.
¥ake the berries
Hiper grow,

(A ehorus of Strawberries enter. They dence the Dance
of the Ypring Hour, BPell, Elizebeth Turner. Then they sing
“gt pawberries, ' Music Education Series 1T, Home Bdition,

Pe 313, The Strawberry extends to Katrinka two hends
filled with ripe red sirawberries.)
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JUNE: Here, child, are two hands filled with ripe
red berries for your sister. Return to your cottage and
warm yourself. Hurry now, for you have a long path to
follow and it is getting late,

KATRINKA (bows): Oh, thenk you, kind Sirs; I thank
you with all my heart. {Tumms and ruans off stage,)

Scene V

{The 014 Womsn is sitting sewing quilt pieces. Do-
brunka ie sitting reading a book, Xatrinka is c¢learing
the table of the lamt of the supper dishes. After ¢lear-
ing the table she brings In the broom and sweeps around
the table, teking up fallen erumbs. She exits. Re-
enters, takes off her apron and sliraightens her dresg and
hair. Then she gels a2 bLook and gettles in a chalr to '
read, Just then Dobrunka slams down her book, rises, and
walks over to the window and leoks out., Then walks aim-
lessly around the room picking up a book or two and lay-
ing them down again, 3She rearranges the few objects on
the mantle, It is evidenit that she is restless.)

DOBRUNKA {suddenly exclaims)}: I'm hungry! I want
something to eat! ‘ '

OLD WOMAN: But, Dobrunkas, you had s nice dinner
desides the strawberries your sister brought you. You
ate a heaping dish full of them with sugar and eream.

DOBRUNEA (pettishly): I don't care! I'm hungry!

OLD WoMAW {rises): Now, my dear, what would you like
Katrinks to fix for you? Some fresh bread snd butter with
wmy nice curraut jelly? Or would you rather have a slice
of bread with gome thiek gelden honey? ‘

DOBRUNKA: I want some apples! That's what I want!
Apples! Apples to roast in the fireplace,

OLD WOMAN: 3But, Dobrunka, we have no apples. Ve
have eaten all of them, The cellar is semply of applesn.

DOBRUNKA: Then Eatrinka can get me some, nice big
apples with rogy red cheeks.

KATRINEA: 3But, Doubrunka, you know there are no trees
bearing apples now. Why, tuls is winter, snd the trees
have loat their lesves., ¥o sgpples can ripen in winter
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winds, It takes summer and fall sunshine and gentle rsines,

DOBRUNEA: You heard me! I said I wanted apples!
And apples I shall have.

KATRINKA: But, Dobrunks, you ask tooc mueh. This I
can not do. I esn walk for hours and hours in the snow
andieald and I shall not find a single apple iree bearing
fruit. '

DOBRUFKA: I asked for violets and you brought them!
I asked for strawberrles and there they were! Now, I de-
mand apples and apples you wusit bring me,

EATRINEA: Dut, Dobrunka!

01D WOMAW: Hold your tongue, Kastrinkal! Do azs your
sister ecormends, Fring her apples to roast in the fire-
place. Hurry! Ie gone!

Scene VI
(The Twelve lionths are sitting around the fire.)

KATRINKA {enters): TPlease, kind Sirs, maey I sit and
warp myself again st your fire? You have been s0 kind as
to let me warx myself itwice before that I hesitate to ask
agaln, But I am cold and tired.

JAYCARY {(riging): ¥y child, do not hesitate to ask
ug, for we are your frisnds, Come, sit gnd wam yourself.
{Xatrinka siis by the fire.) Dut tell me, child, what
brings you = third time into this cold plasey It is late,
the sun has set, and you should be at your cottage by your
fireside,.

EATRINKEA: It is this, Sir. Again I am sent to find
what my sister demaends., An unreasonable demand, Sir, too.
This time she says I must bring apples to her, Big red
rosy epples. And it is winter. I have looked and looked.
The trees do not have their leaves so how could there be
fruit upon their branchest I have searched every lree
from my cottage, through the eocuntiryside, to this place.

JATUARY: ¥y dear child! Your sister makes foolish
demsnds. This is not the seasson when ripe apples are on
the trees.

KATRINKA: That I well know, Sir, but she says she
mupt have apples tonight to roast in the fireplace. 3Big
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red apples with rosy cheeks, If I fail to bring them to
her, both she and the 01ld Woman will punish me,

JARUARY: But, my child, did you tell her that
Winter is reigning? Thst Winter brings ice and snow and
the trees are standing bare of flowers oy fruit?

KATRINEA: VYes, kind Sir.

, JARUARY: The sap has not come up in the trees.
Spring must awsken the trees and put on their dress of
green leaves and blossoms, Then fall must come and color
the leaves golden and red hues and put the blush on the
cheek of the fruit. And Autumn is nine montha away.

KATRIFEA: All this did I tell ny sister and the 0ld
Woman., 3ut, now, I am warm and must depart on my search.
(she curtsies.) Thank you, kind Sirs, for all your kind-
negsees. -

(Beptember, October, and November rige,)

SEPTEEBER: Stay, my ehild! Tarry with us » moment
longer. Thig secems to be our work! We are September,
Oetober, and Hovember, the Autumn Season. (They sing
“Autumn Comes, " Hollis Dann Song Series, Book I, Pe 6,
Then they dance about the fire, chanting):

Blow, wind, blow,
¥elt the mnow.

n the trees

Red spples show,

(4 chorus of Apples enter. They dance the ®Apple
Danece, " bzsed on “The Dance of Greeting." Then they sing
“Ihe Apple Bough,® ¥usie Dducation Series 11, p. 193,

One of the Apples hands Katrinka two epples.)

SEPTEMBER: Here, child, are two apples, One for
your sister and one for the 014 Woman., Xo more. Return
to your cottage and warm yourself, Hurry now, for you
have a long path to follow and it is getting late.

KATRINEA (bows): Oh, thank you, kind Sirs. I thank
you with all my heart. {Turns and runs off the stage, )
Seene VII

(The 0ld Woman and Dobrunka are sitting at the firg-
side awaiting Xatrinkse's return,) ,
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KATRI¥XA (enters): Here, Dobrunka, are the apples.
One for you and {turns to 014 Woman) one for you.

DOBRUNKA: {scornfully): Two spples! Where are the
cthers? Tell me! You know you gatnered your skirt full
of apples. WYhere are ttwy, I agk you? Tell me, oy I'll
have you punisghed!

KATRIFKA: But I am telling you the truth, Dobrunka.
Two apples and two apples only did I get, There are no
more, honegtly! '

DOBRUNKA: You ate the rest of them on your way home,
that's what you did!

OLD WOMAN: You threw them away so that we gouldn't
have them. That's what you daidl

KATRIRKA: Plesse believe me, I brought you all I
could get. You forget that there is snow mxtside and the
trees do not bear aspples.

DOBRUNKA: If you found two apples, there were clhers
where those two came from. ¥Wo tree would bear Jjust two
apples, Oh! there were other apples on that trse, all
right! And you did not get them all, There are gtill sp-
ples on that tree! Tell us where you got the epples,

EATRINKA: Oh, that I could not tell, Dobrunka.
DONRUNKEAs And why, may I ask?

KATRIEKA: Decsuse it concerns secret things. Things
I, myself, am not sure that I completely understand.

DOBRUNKA: Sesret things? Then, you must tell us!
At once!l :

OLD WOHAN: Secret things! Dobrunka, your sister was
alweys mysterious. Do not believe her. There is nothing
seeret or mysterious about apples growing on a tree every
year.

KATRINKEA: VYes, but it's winter and gpples do not
grow on treesg in winter.

OLY WOMAN: Oh, shet's found a tree, all right -« g
tree that bears winter apples.
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DOBRUNEA: Then tell us where that tree ig! oOr
you will be punished tonight,

KATRINKA: I ean not tell.,

DOBRUNKA (to the old woman}: Iet's lock her up here
in the cottage and go find the apple tree ourselves, Then
we can eal as many as we wigh ang we can briang skirtsfull
home to roest in the fireplace! Come, quickly?

OLD WOMAN (laughs): Yes, that we will do! Go
Teteh the key, Dobrunka, while I get our nice warm wraps.
We must not get ¢old on our way. And you put on your snow
shoes, Dobrunka; you must not get your feet wet, desy child,
(Dobrunka gets key out of vase on the mantle, 0ld VWoman
gels wraps and bundles Dobrunka in them, They tum and
laugh at Katrinka as they start out,)

DOBRUNKA (turns at the door): You wait bere, my dear
Katrinka, and we'll show you lots of apples =-- not Juat
two little ones! (mxit,)

Scene VIIX

(The Twelve Monihs are sitting at their firesidse.
Enter Dobrunka and the 01d Woman,)

DOBRUNKA (to the 014 Woman): Oh, I'm go tired!
Ye've walked miles -« but no apple trees! And I'm eold,
too! I'll go home and beat that Ketrinks, and mske her
tell ug where to find the tree! o

OLD WOMAKN {sees the fire and men): Dobrunks, look!
(They burry up to the firve and men,) Give us some. room,
will you?

JANUARY: And msay T ask to whom we owe the honor of
thig vigity

DOBRUNKA: Oh, yes, you may ask.

JANUARY: Then who are you?

DOBRUNKA: But I do not eare to tell you.
JANUARYt ¥ay I ask why you are here?

DOBRUNKA: I do not eare to tell you that, eithey!
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JANUARY (bowing): wWell, then, I am morry I asked.
I was trying to be of service to you. That was 211, of
course, if you do not tell us, we cmn not help you,

QLD WOMAN: You might tell us who you are.

JANUARY: Gladly., We (January, Decewber, and Febru-
ary stand) are the winter months, (They sing "King Winter, "
Foresman, Third Book of Songs, p, 104.) |

DOBRUNKA: Well - whoever you are or think you are,
makes no difference to us! We came to find the tres that
is bearing big red apples. Do you know where it ig?

OLD WOMAN: If you do, tell us wie re to find it and
be quick about it! We are cold and want to go home,

{Tanuary, B&aamber.aﬂd February rise together.)

JANUARY: This seems to be our work! (Claps his
hands together twice., Enter "Snowballs® and “"Ieiclen®
to musie, "Flight of the Bumblebee, ¥ and dance in sand about
the 0ld woman and the girl.)

DOBRUNEA: Oh -- where are we? I can see nothing but
ice and snow. This cold makes me ghiver! I want to go
home!

OLD WOMAN: Dobrunka, I do not know where we are!
I'm afraid we are lost! (A moment passes,) Yes, we are
lost! (They get separated from each other in the danca,
and are dsnced off the stage by the Icicles and Snowballs,)

Seene IX
(The Twelve ¥onthe are sitting by their fire,)

KATRINKA {enters, rushes up to the 1ittle men): Oh,
kind 8irs, I am 80 worried. Did you mee anyone pass this
way? The 0ld VWoman and my sister went out inte the eold
to look for the apple tree, I warned them not to go but
they did. I am worried for theiy safety. It is cold and
they are not amecustomed to walking in the ice and snow,

JABUARY: Do not worry, my ehild. They did come this
way. Bul they have gone. They will not retum, They
have gone to receive their reward. The 014 Womsn and the
crogs Dobyunks will never come baeck to huyrt you again.

The 1ittle cottage belongs to you now. You may spend
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yaur'dmysrand,aveninga peacefully by the fireside reading
your atory book and singing contentedly., 3But we shall
never forgel you. We ghall come to see you,

, VARCH, APRIL, MAY: We shall always bring the beauti-
ful violets to please you early in the spring., {®nter
Violets and take place on gtage.)

JUNR, JULY, AUGUST: And we shall always bring the
ripe strawberries to delight you in the summer. (Inter
Strawberries.)

SEPTEHFER, 0CTOBER, NOVEMBER: nd we shall slways
bring you the big red apples that gladden you in the
antum, (Eﬁter'ﬁgples,f ,

JANUARY, FEBRUARY, DECEUBER: And we shall watch
over you all the winter and see that your five glows
brightly and the snow mskes 8 werm coverlet for your gar-
den. {Enter Icicles and Snowbells, )

EKATRINKEA {turne to all the ¥onths): Dear, kind
friends, how ghall I ever thank you? I have always loved
all the seasons, and now that I really know esch one 1
shall love them more, ¥y thanks to you months of Spring,
and to you, months of Bummer, and to you, monthse of pu~-
tumn, and to ny kind friends who are ruling now, the
months of Winter, Here's to Winter, now our ruler:

(A1l sing "King Winter" aa Eatrinka stands on plat-
form in the middle of the ¥onths,)®

BROWE SCHOOL BASTER PARADE
(A Talent Review)
Order of progrem:
1. Baster Parade -- chorus and dance,
2. ZXaster Surprises «= reading,
3. Eagter Rabbit Tap Dange.

gﬁallas Pablie Schools (mimeographed leaflet),
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4. Violin S0lo «= “Play, Gypsies; Dance, Gypsies, ¥
5. Military Tap.1C |
6. Bean Settingll -- mnglish Folk Dance. |
7. Vocal Solo -~ "I'1ll Take You Home, Kathleen,"®
8. Minuet,l® n
9. Tap Dance -- "Whistle While You Work,®
10. ¥egro Tap Dance.
1l. Trumpet Solo ~- *Evening Star® by Wagner,
12. Vocal Duet -~ "Prairie Yoon,*
13. Arkansas ?ravelerls -= Tap Dance.

14. Violin Duet «- "Believe e of All Those Bn-
‘ dearing Charms."

15. Vocal Trio -~ *Blue Hawaii,®

16, Violin Solo -~ "ieditation,! from Thais by
¥omainet,

17. Acrobatie Dance.

18, Pyramids,

10 pnnie S8chley Duggan, Tap Dances, p. 97.

Yporothy La Salle, Rhythms and Dences for Elementary
Schoole, p. 126,

1%y, p, Wellson and Winifred Van Hagen, Physieal
Bducation for Elementary Sohoolp, p. 183.

‘%arjorie Hillis end Marien Enighton, Athletie
Dences and Simple Clogs, ». 24.
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THE OREGON TRAIL

By Neuda Creeman

The Prairie Schocner

When I see a prairie schooney with the tongue a~pointing west,

What a mighty nameless longing always swells and fills my
breagt;

For it's headed toward g country I shall always love the best,

Toward a land of stars and sunghine, toward the prairies of
the Wesat,

It's a2 wide and wondrous region; naught its virgin beauty mars
Where the plains are strewn with blogsoms as the sky is

strewn with stars, ‘
Where the air 8o keen and bracing gives to life a Joy and zest,
Makes the pulases leap and tingle; in ths blood there runs

the Went.

And I know within the aschooner 'neath its cover worn and brown,

There are heerts with hope a-tingle, there is faith that will
not down,

Though a man may meet misfortune, failure never is confeased

When he mounts g prairie schooner with the teng&a,a~peinting
west,

%o when fw$m¥§he tles that bind me I at last shall break away,
Leave each so'zdid task behind me, a5 I surely shall some day,
When I choose a eraft for cruiging, love or Fortune &8 ny quest,
It will be a praivie schooner with the tongue a-pointing wegt,

Cast of Charascters -~ & boye

Announecer, Hank,
Captain Ezra Meeker. Dave.
Biil. Joe,

ANNOUNCER: The Oregon Trail. The time is 1850. The
dispute between Grent Britasin and the United 3iates over the
omership of the vast Northwest Territory has just been set-
tled and hundreds of Americane are beginning to pour into
the Oregon Country. Besides the gtories of a wonderful eli-
mate, rich soil, and the wealth of lumber that proved a draw-
ing card to thisg ploneer region, the Government gave 320 acres
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to every settler. You are new to see a band under the legder-
ship of Captain Ezva Meekeyr camping momewhere on the Western
Flains,

(Curtain riges as group sings “Oh, Susanna.")

BILL: Wall, folke -~ now we'rpe through smacking our lips
over those juiey buffale steaks, let's have a celebration,

PETE: You know, if we could Jest get some good old well
water again, I'4 be satisfied, This river water sort of turns
my stomach even if it ip biled, o

BILL: Waler or no water, I'm happy. I jest gete down
on my knees every day and thanks the Cood Jord that we didn't
start off with a passel of furniture, 411 I've seen today is
Jest one leoad of furniture after the cther dumped along the
road, ’

PETE: Yes, that's o, One Place there they had g algn

“Help yourself,® and do you know, I jest couldntt help stop-
ping and taking off a big feather bed,

LA¥YKY: Wall -« ittg a good thing that somebody can etill
see something., These consam dust storms have about ruint my
eyes.

JOZ: Why, son, there hain't been any dust storm today.
What you felt was just the gentle zephyrs of Spring.

LANKY: If we haven't had a dust storm today, then how
in the world will I knew when we do have oney ;

JOE: Well, I'1l tell you, Lanky. Do you recollect
seein' a logechain hangin' from that tree out yonder?

LAREY: You mean that grest big chainy

JOE: Thal's the one. Xow listen, as long as that chain
hangs straight down, there ain't no wind to speak of, When
it hangs out at an angle of 45 degrees, it's @ slight breeze;
and 11's only when she's gtickin' out rarallel to the ground
that it's correct to speak of a windstoym, {Laughter, )

HARK: Yesh, Joe's right, I almost lost my best hoss in
a sandstom, ‘

LAYKEY: How was that, Hanke?
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HANK: VWhy, the other night I agtaked my hoss to a
1little cottonwood bush on the toy of a mound, rolled my-
8elf in a blanket and went to sleep. The next morning
when I waked up things looked sort of queer. There was s
big ecotionwood tree that I hadn't seen at all last night,
and my homss was clean gone. I 'lowed he must be round
somewheres, sc I whistles three times, and then I hesrd
a weak nicker way up in the top of that tree., I looked
up and there was the pore eritter nigh choked to death,

DAVE: Whoo -- I don't understand, What hapyened?

HARE: You see, I had tied the hoss on top of a sand
dune., The wind came up in the night and blowed the gand
away. What I calculated on bein' a bush was really a big

DAVE: How in tarnation dia you git him down®

HANK: I just put s bullet through the rope and down
the hoss came,

CAPTAIN BZRA MEEKER: Here, folks, suppose yeu wipe
some of that dqust from your eyes, loock gt that moon, and
let's sing "Roll Along, Prairie loon,"

(Song: “Roll Along, Prairie YMoon, ')

Heeker; you're thinking about that girl baek home. Makes
you blue, doesn't it? Or maybe it was all those new-made
6raves we passed on the way today., 014 ¥an Cholers rides
slong the ssme trail we do, and it looks like everybody
who meets him is & loser, Iigten, folkas, if I dontt hap-
pen to beat the game, I want you remember that I said:

JI¥: I know whal's the matter with you, Captain

(Song: "Oh, Bury ¥e Not on the Lone Prairie.”)

DAVE (someone coming out from near the back): Well,
while you were howling out there, gome Indians sneaked up
and have been ransacking the wagons. I chased them away,

JIl¥: Gee, we're lueky that the Indisns don't want us.
Honest, you know they are not a8 bad as I thought they'ad
be. These stampeding buffalo are s lot more dangerous,

i certainly had a close call the ot her morning, I heard o
great roarin' and bellowin'., I says to myself, *I bet
that's a buffalo herd.” I rode up on one of the hills to
waloh the beasts go by. The horge got scared and began to
rearin' and pitchin', The firset thing I knowed we were
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rollin' down the hill snd the horse 1it feet down right

on top of the herd. That hepd began to take us north in

& burry, so I managed to turn the horse's head and start
south. I vode all day on the backs of those buffalio and f
Just as the pony jumped off the bsck of the lsst one he
guivered and fell dead, I didn't stop to get the saddle

but I hustled up a hill. When I go to the top I looked . .
back and, would you belisve me, the maln herd was jugt :
comin' into sight, roarin' and bellowin! like a cyelone.

DAVE: A good story, ©ld fellow, but it's getting
late. Come on, Captsain ieeker, let's sing your favorite
song before we turn in for the night .

{Song: "The Trail to Oregon.")
{Curtain)

(Fote: Sceme of play, a group of pioneers shout a
camp fire. The back drop depicts a night sky with silver
moon and starg and a covered wagon in the foreground,
fed glow from the fire shines inte the faces of men pitting
and lying about the campfire, Women are seated here and
there about the group, knitting, quiztin§ carding wool,
etec. There is an iron pot on the fire.) 2

A GYPSIE CARFIVAL
By Ieis R, Boli

Characters
Gypsie Dancers, Violin Players.
Rosita. Queen Orlenda,
Poet Bouncer. Myfi.
Angelo. Paddy.

Seenery: Three booths, one for bslloons, one for gar-
lands, and one for statuary, The stage 1g to be a
carnival.,

14na11as Public Schoole (mimeographed lenflet).
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The Play

(At the garland booth g girl tries to sell them to ;
the customers. At the statuary booth a boy tries to de-
clde what to buy. At the balloon booth three girls arve
trying to buy something, The barkers cross stage, call-
ing out their wares, a girl sells candy, o by sells
fruit. All are chatting and moving about when curtain
opens, ) |

YARY {running forward): OGala is coming! And Kitofer!

(Crowd together and say, exeitedly: Gala and Kitofer!
(EBnter Gala and Kitofer.)

ALL: HMusie, Gala, music; Kitofer! music! music!

GALA: Ah -~ music it is you want! Now that's a
strange wish for a gypsie! (All lsugh,) What kind of
raglie shall it be?

GIRLs A gypsie song, Gals, g gypsie song!

ALL: A gypsie song!

CHORUS: (8ing "A Gypsie Song,")

ROSITA: This time, Gala and Kitofer, you must make
the violins ming for us.

ALL: Yes! yes! Gala and Kitofer must play for us!

(Boys play "Play, Gypsies, Play,® and the chorus
sings with them on the second chorus,)

ROSITA: Our Queen! Our Queen is coming!

(Girle form diagonal row down the stage with the boys
Just back of them, The girls, kneelin s Bold tambourines
in the alr, 3Boye bow as Queen enters.%

ALL: Our Queen Orlenda!

QUEEY ORLENDA: Rise, Gypsies! Tet thers be magic!

Thig is our Gypsie Carnival and your queen would see you
dance and be merry! '
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(Gypsies dance “"Caegobar,")

RLENDA: Where is my Poet Bouncer? (He steps
ferward.) A pem, Bouncer -- o true gypsie poem. ~

BOUNCER; With your permission, Queen Orlané&. A new
poem, I wrote last night, (Recites poem):

Let Others Be Housefast

Iet others be housefast,

ot I!' XMot I!

Let others see rafters,

Let me see the gky!

Iet me see the moon ride
Upon a cloud's back,

With stars trailed behind her
In gllvery track.

Let others be housefast
And sleep on s pillow;
I'1l 1ie on the earth
Beneath a green willow.
Let others be housefast,
Fot I Yot I!

I*11 lie end count stars
On the biue arching sky!

24 Jovely, Bouneer! "I'l1l lie and count
stars on the hflne arching sky! Let others be housefast!
Hot i! Not I!* That eslls for musie! Gala, Kitofer,
musie! OCypsies -- a song!

CHORUS: (8ing "The Gypsies.")}

¥YFI (kneeling before gueen): Queen Orlenda, we would
ask a favor of our Queen., Ve would see her dance!

ALlLs A dasnce, Queen Orlenda!l

QUEEN ORLEADA: I shall dance for you, my lovely ¥yfi,
if first you will aing for me,

¥YFI: Gladly, my Queen! (Sings "A Gypsie Gueen,®)
QUEEN ORLENDA: Yovely, Myfi! And now, I shall dsnce

for you, and Joanna and ¥arie shall accompany me, (They
dance, )
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ALL (applaud and esll): Bravo! Bravo!

ANSELO {bows before Queen): Oh, Queen Orlends,
Paddy and his trick donkey are coming down the lane; com-
mand him to perform for us!

QUEEN ORLENDA: PRun, Anselo, and tell Paddy his Queen
wighes to speak with him. (Anselo leaves stage and re-

turng with Paddy and the donkey. They bow before the
Queen.) ’

PADDY: Iovely Queen Orlenda, I am al your service,

QUEEN ORLENDA: Paddy, you and your trieck donkey are
great favorites with our people. Ve welcome you to the
carnival! How we will see the performance by the trick
donkey.

{Dance "Dobbin® from Duggan's Tap Dsnpe Book.)

QUEEN ORLENDA: Since you have danced for us, we shall
sing for you, '

CHORUS: (Sing "Pley, Gypsies, Play.")
{Curtain)i®

MAY FETB
By Iois R. Boli

PROCESSIONAYL (played by school orchestra).

HASTEZR OF CEREHONIES (marches in and tskes place):
Ladies and gentlemen - introducing the Court of Youth
Perfeetion -~ presided over by His Royal Majesiy -~ King
Health snd her Royal Highneas -~ Gueen Happiness,

(Fanfare of trumpets.)

PROCESSIONAL.

18pg11as Public Schools (mimeographed leaflet).
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HASTER OF CEREMONIES: Iords in ¥alting to His Ma~
Jesty -~ King Health -- and Ladies in Walting to Her Royal
Highmess -~ Queen Happinesgs!

{Fanfare of trumpets,)
(Presentation of the court):

Lord Cleanliness of the Housse of e '
Lady Courage of the House of R ’

Jord Sunshine of the House of e
Lady Obedience of the House of _ .

Iord Exercise of the House of .
Lady Courtesy of the House of — .
Inrd Bilk of the House of —t

Lady Eindness of the House of .

Iord Fresh Alr of the House of , .
Lady Helpfulness of the House of .

Iord Wholesome Food of the House of ; , .
Lady Reverence of the House of _ o,

Iord Posture of the Houge of .
Lady Honesty of the House of ;

Lord Water of the Houme of .
Lady Ambition of the House 67 , >

Lord SBleep of the House of — ¥
Lady Loyalty of the Houwse oF . .

Lord Proper Clothing of the House of .
Lady Cheerfulness of the House of e

Higtress of the House of . und Histress

of the Houss of ____+ Fiower ﬁ.r’la te the
Princess of Beauty. ‘ '

Princess Beauty of the House of .

Unster of the House of .. and Haster
of the Houge of , + Pages to Prines Wiadom.

Prince Wisdom of the Yousme of e ®
Iord Chancelloyr » Chief ¥inister to Hig Royal

¥ajesty, the Eing, and Her Royal Highness, the Queen,
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Hagter , of the House of it CrOWm~
bearer to Hig Royal ¥ajesty, the King,

Higtreas of the House of ____. | Crown-
bearer to Her Highness, the Queen,

Pages to His Roysl Majesty, the Ring (four small boys).

¥apter . of the Bouse of _____, Homor Page
to His Royal ¥ajesty, the King. L

His Royal Hajesty King Health of the House of e

Flower Girls to Her Royal Highness, the queen {four
small girls,)

M atress , of the house of » Honor
Flower Girl to Her Highness the Queen,

Her Reyal Highness Queen Happiness of the House of

-

Lord Chanecellor crowns the king and queen,

JASTER OF CEHEMONINS: The King and Queen hereby sum-
mon their loyal subjects to present themselves before their
Royal Majesties in the Henlth Parade.

Pregenting IMUUNIZATION, those subjects immunized to
prevent diphtherin, (

Presonting TONSILLECTOMIES, thope subjeets whoge de-
fective tonails have been removed sinde June, 19,

Presenting NEY GLASSES, those subjects whose defective
vigions have been corrected.

Presenting BIUE STARS, those subjects who have been
to the dentist but all defects have not been corrected.

Presenting SILVER STARS, e11 dental work for these
subjeets, at thig time, has been completed,

Presenting GOLD STARS, these subjects have no dental
defects, and the teeth are clean and well cared for.

And now for Thelr Majesties' Entertainment -- the
Court Dencers in: :
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The Dance of the Gypsies.

k)

Thelr Hajesties' Glee Club in two numbers.

L)

- The Court Dancers in the Stately Minuet.

- His Majesly in two numbers. o

o G o

- The traditional May Fole by the Court Dancers.
RECESSIONAL,16

18pe1ias Publie Sehools (mimeographed leaflet).



CHAPTER IV
EVALUATION OF PROGRAM

Troatment of Material
In order to arrive al conclusions as to the real value of

the auditorium work in a platoon school system, the writer
sent a questionnaire to each of the forty~seven prinelipals
and 1o each of the thirty-eight auditorium teachers of the
white elmmﬁ-ar:sr schools of Dallas, Texas. The findings were
treated s‘t"é,tisti—gal}.y; they were tabulated, and comparisons
were made belween the findings of administrators of white
elementary schools and teschers engaged in elementary andi-

torium work in white gchools.

Humber of Questionnsaires
When the returned guestionnaires were counted, there
were sixteen from prineipsls and twenty-two from auditorium
directors.  This made & total of thirty-eight used in the an-
alysis.

Treatment of Findings
The xﬁé‘esent chapter is a record of the data gathered
from reports of each item on suditorium work as indiested by
some of the principals end some of the auditorium divectors

T
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of the white elementary schools of Dallas, Texas. This eval-
uation was made by administrators and teachers who reported.

Teble 1 shows the training snd the experience of the
principals end the auditorium directors as indicated by their
reports. All principals who reported had an scodemie degree,
while aslx of the sixteen held s master's degree. ¥Five of the
lwenty-two auditorium directors who reported had not come~
pleted the work for an academic degree, four had a Rachelor
of Science degree, nine had a Bachelor of Arts degree, snd
three had a Master of Arts degree. The second item to be
ocongidered was the teaching experience of the principals and
the auditorium teachers., This experience item was divided
into five classifications; namely, slementary school, junicr‘
high school, high sehool, Junior college,; and senior college,
In the elemontary division, ten principels and tweniy-one
audltorium teachers reported; in the Junior high school
division, one auditorium teachey reported; in the high school
division, eight principals snd five auditorium teachers re-
ported; in the Jjunior college division, three suditorium
teachers reported; and in the senior college divigion, five
principals and two suditorium teachers reported.,

The item of experience in Dallas, Texas, was divided in-
to three groups: first, experience from zero to ten years:
second, experience from eleven to twenty yearsy and third,
experience from twenty-one to thirty-five years. In the

first division, nine auditorium teachsrs reported; in the
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TABLE 1

DEGREES, TEACHING EXPERIENCE, EXPERIENCE IN DALLAS, A¥D
TENURE OF SOME OF THZE FRIECIPAL& AHD 5@%%’1 013’ TEE
AUDITORIUM TEACHERS OF THE WHITE ZLENEN
SCHOOLS OF DALLAS, TEXAS

i
s

Ttems

Frineigals
Repor

fnditorium Teachers
Reported

Degrees helds
o d8greteceessssnne
Bacheloy of Science.
Bachelor of Arts.,..
Haster of Arig.ces.s

Teaching experience:
Blementalyesassassns
Junior Bigh.vevesses
Senior Digh..vessnss
Junior eollege.cas..
Senior €o0lleg@,ieves

Experience in Dallas:
0 to 10 JeoXBasnrnss
11 to 20 yearBesnsas
21 to 35 yearS.seess

Tenures
0 to 10 yearBesessese
11 40 20 y8ars8.canss
21 to 3B L E: S o PPN

fe e B oy

10

L R

G D P O

20 G T B b

o el + R
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second division, four prinecipals and eight suditorium teachers
reported; and in the third division, six prinecipals and six
auditorium teachers reported.

The last item considered was that of tenure. This
grouping was made sccording to ten-year periods: first,
zero to ten years; second, sleven to twenty yearss and third,
twenty-one to thirty-five years. In the first group, four
principals and fourteen auditorium teachers reported; in the
second group, five prineiyain and five guditorium teachers
reported; and in the third group, two auditorium teachers re-
portad,

Table 2 is a report made by the prineipals and audi-
torium directors as to the number of schools with various
enrollments. The first item in the table refers to the en-
rollments in the various schools. This enrollment was divided
into groups; namely, the schools with eunrollments of 250 to
400, the schools with enrollments of 401 to 600, snd the
schools with enrolliments of 601 to 1,000. ¥For group one,
there were four principsls and five suditorium teachers re-
ported; for group two, eight principals and five suditorium
teachers reported; and for group three, three principals and
nine auditorium teachers reported,

The next item of consideration was whether or not o full-
time auditorium teacher was employed in the school. To this

gquestion, fourteen prinecipals and nineteen auditorium teachers



TABLE 2

A REPORT BY THE PRINCIPALS AWD THE AUDITORIUM TEACHERS AS T0O THE
NUMBER OF SCHOOLS WITH VARIOUS EWROLLMENTS, THE NUMBER OF
SCHOOLS WITH ¥ULL-TIME AUDITORIUE THRACHER, THE NUMBER OF
SCHOCLS ACCORDING TO PERSON RESPONSIBLE FOR ASSHMBLY
PROGRAMS, THE NUMBER OF SCHOOLS ACCORDING TO
GROUPS ENROLLED IN AUDITORIUM WORK, AND
THE GRADE DIVISIONS ATTENDING THE
ASSEVBLY PROGRANS

it
H

on

s % T

Itens Principals | Auditorium Teanchers
Reported Reported

Sehool enrollment:

25& trﬂ 4000"9.!!01'0'1’".. & ﬁ

400 10 600,00 evrennnaannes 8 5

6@1 tﬁ‘ 1;(}.‘00voituctwct»~.¢ ’3 9
Full-time asuditorium teacher:

Eo‘ﬁQOQ’C‘O&‘!bﬂttlia‘ﬂitﬂili 14 19

Y&glattllil‘lliilitvﬁ!ii". 1
Groups envrolled in audi-

torium work:

Entire 8ch00l.ssucenrscens 7 9

Grﬁdaﬂltﬁ é'ravavvcunl!o 3 8

G‘raéeﬁltﬂ 5"‘!!!.’.‘.!!! 4 lﬁ
Pergon responsible for as-

sembly programgt

MAnditorium director...evss 1 8

Home~room tencher......... 10 )
Sehool divigion attending

assembly programes: ‘

P:ﬁﬁ&ry; 1 tﬂ 3‘0.'..!"0' 1% 15

Upper grade; 6 20 Tewevnes 7 11
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reported in the negative, while one auditorium teacher re-
ported in the affirmstive.

The next consideration was to determine what gmups in
the various schools were enrolled in auditoriwm work., This
grouping was made into three divislons: first, the group
where the entire sehool was enrolled in suditorium works ﬁaa?
ond, the group where the firgt through the fourth grades were
enrolled in suditorium workj and third, the schools where the
first through the fifth grades were enrolled in auditorium
work. In group one, seven principals and nine auditorium
teachers reported; for the second group, three prineipals
and five auditorium teachers reported; and in the third group,
four prineipals and ten auditorium teachers reporied,

The next ltem in this table designates the person who
was responsible for the assembly program. In the first
dlvision, the suditorium teacher was responsible for the ng~
gembly programs aud in the second division, the home-room
teacher was responsible for the aspembly program. In the
firast group, one prineipal and eight auditorium teachers re-
ported; and for the second group, tem principals and nine
suditorium teachers reported.

The last division of thisg table records the personnel
of the assembly sudience. The first division was the Prinarysy
whieh included grades one through three. The second divieion
was the intermediate grades, which ineluded the fourth and

fifth grades. The third division was the upper grades, which
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included the sixth gnd sevenih grades.

Yor the first division,

fourteen principals and fifteen suditorium teachers reported;

for the second division, fourteen prineipals and fourteen su~-

ditorium teachers reported; and for the third division, seven

prinecipals and eleven suditorium teachers rapaited.

A resmlt of the aetivitiea which determined the selec-

tion of material to be used on school programs will be ghown

in Table 3., The getivities which determine the gelection of

TABLE 3

THE NUMBER OF PRINCIPALS AND AUDITORIUM TEACHERS WHICH
MENT IONED EACH ACTIVITY AS DETERMIWING THE SELECTION
OF THE MATERIAL TO BE USED OF SCHOOL PROGRANS

s A

1]

G

s oo
e .

. 4 . Tumber of Humber of Auditorium
Activities Frineipals Teachers Reported
Reported

Ciub &Qtiﬁti CBavssnas 10 13
BHome~-yoom procedure... 9 9
Extra~curricular work, 9 13
aﬁ&t@ hﬁlié&yﬂn E 3 TN IR O B O 13 gﬁ
Hational holidayBie..s. 1B 21
10 4

gnbj eat“m&ﬁtﬁrv I T A

 material used on assembly programe was divided into six groups:

first, club activities; second, home-room procedures; third,

extra~curriculaor work; fourth, state holidsys; fifth, nationsal

holidays; and sixth, subject-matter.

In the first getivity,

ten principals and thirteen auditorium teachers reported; in

the second aectivity, nine principals and nine aunditorium
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teachers reported; in the third activity, nine principsls
and thirteen suditorium teachers reported; in the fourth ae-
tivity, thirteen principals and twenty suditorium teachers re-
ported; in the fifth aetivity, fifteen principals mnd twenty-
one auditorium teachers reported; and in the sixth setivity,
ten principals and four suditorium teachers reported. Na-
tional snd state holidays determine more fregquently the selec~
tion of material used on school assembly programs, }

Table 4 i3 a record of the reports of the prineipals and
suditorium teachers as to the regularity of the assembly pro-
grams, the sources of material used on the asgembly programs,
the length of assembly programs, aend the groups attending the
assembly programs. The first item to be considered was that
of a regulsr stipulsted time for t’he sagenbly program. ‘.f’his
item wag divided into three divisions, primasry, intermediate,
and upper grades. In the primary division, nine prinecipals
and nine auditorium teachers reported in the negative, while
gix principals end eight auditorium teachers reported in the
affirmative. In the intermediate division, nine principals
and five auditorium teachers reported in the negstive, while
seven prineipals and ten guditorium teachers reported in the
affirmative. In the upper-grade division, six principals and
three suditorium teachers r@arted in the negative, while
five prineipals and thirteen auditorium teachers reported in
the affirmative.



85

TABLE 4

TEE NUMBER OF PRINCIPALS AYD THE NUMBER OF AUDITORIUM
TEACHERS REPORTING ON WHETHER THERE IS A HEGULAR
SCEEDULED PROGRAM, THE SOURCE OF MATERIAL USED

OX TEESE PROGRAVS, THE LENGTH OF PROGRANS,
ARD THRE GROUPS ATTENDING THE PROGRAMB

mumber of | uaitortum
Items Prinecipals Tenchers
Reported Reported
Regulay gtipulsted time ‘
for aspembly programs..|Primary T¥No. g 9
; Yes 6 8
Inter-
mediate Yo, 9 5
Yes i 10
Upper
grade Xo. 6 3
Yes B 13
gource of material used
O PYOEYOEB.seasrsnanse| Caoperative. 10 18
BoOKBsissvans B i5
Pupil-mpde.. 4 14
Teacher-made 8 13
TLength of PrOErams.......| 25 mimates.. 3 9
30 minutes.. 11 iz
4% minutes.. 1 1
Group attending programs.|Entire
ﬁ’ehﬁal T 4 5
Grade di-
vigion.e.. 10 16
Small
ETOUPS. s e 2 3
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The next item considersd was the sources of material
uged in apsembly programs, This item was divided into four
groups: first, cooperative (pupil-teacher made); second,
books; third, material made by the pupil; and fourth, materi-
al made by the teascher. In the first group, tan*prinﬁiyalgj
and eighteen auditorium teachers reported; in the geeond
group, five prinecipals and fifteen guditorium teachers re-
ported; in the third group, four principels and fourteen sudi~
torium teanchers reported; and in the fourth group, eight prin-
ciples snd thirteen auditorium teachers reported. Avcording
to the report of the principals and the auditorium teachers,
the coopsrative source more frequently determines the selec~
tion of materisl used on assembly programs than does any
other souyce.

The next item on the table was the length of the assembly
program. This item wes divided into three groups aﬁceréing
to length of time: first, twenty-five minutes; second, thirty
winutess and third, forty-five minutes, In the first group,
three principals and nine auditorium teachers reported; in
the second group, eleven principals and twelve auditorium
tenchers reported; and in the third group, one prinecipal and
one suditorium teascher reperted. Acear ding to the prineipals’
and the suditorium teachers' reports, it was found thalt thirty
minutes was the time allotted most frequenily for assembly

programs,
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The last item considered on this table was the division
of the school sttending the sssembly programs. This item
was divided into groups: first, the entire aahcﬂi; second,
the grade division; and third, small groups. In the first
group, four primecipals and five suditorium teachers reported; .
in the mecond group, ten prinecipals and sixteen auditorium
teachers repoerted; and in the third group, two prinecipale end
three suditorium teachers reperted. It was found by the above
reports that the schools attend the sssembly programs accord-
ing to grade divisions, ‘

Table B shows the number of principsls and the number of
awditorium teachers who reporied the elements which determined
the group that attends the apsembly programs and the group
which presents thé assembly programs, The elements which de-
tgmined whet group attends the assembly programs were divided
into four groups: flrst, the size of the auditorium; second,
the subject-matier of the program; third, cless division; and
fourth, time of program., In the first group, eight prineipals
and thirteen auditorium teachers reported; in the second group,
six principsls and eleven suditorium teachers reperted; in
the third group, five principels snd six guditorium tesachers
reported; and in the fourth group, three principals reporied.

The elements which determined which group presented the
assenbly programs were dlvided into nine groups.  These
groups were as followas:s first, children with poor auditorium

delivery; second, extra-curricular activityy third, bome-room
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section; fourth, home-roonm t eacher; i‘ifth, health eclassg
sixth, music el&ss;.seventh, physical education class; eighth,
art class; and ninth, talented students. In the firgt group,
two prineipals and three auditorium tea&hera reported; in the
second group, elght principals and eleven suditorium teachers
reported; in the third group, seven principals and eleven
suditorium teachers veported; in the fourth group, eight prin-
cipals and ten auditorium teachers reported; in the fifth
group, nine prineipals end twelve suditorium teachers re-
porited; in the sixth group, eleven principals and fourteen
suditorium teachers regported; in the seventh group, seven
‘principals and nine aunditorium teachers reported; in the
elighth group, six principals and thirteen anditorium teachers
reported., The gize of the auditorium endé the sabjeet-matter
of the program most frequently determined the groups attend-
ing the assembly programe as indicated by some of the prin-
cipals and some of the auditorium teachers of the white ele-
mentary schools of Dallas, Texas. According to the prineci-
pals reported, music classes and heallh classes determine
most frequently the group which presents the assembly pro-
grama, while ithe auditorium teachers reported music classes,
tglenéed students, and home-room sections as the elements
which determined their selection of groups to present the ag-
sembly prograns,

Table € shows the mumber of prineipals and the number of
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enditorium teschers who reported as to the number and the
type of pay programs and the distribution of the proceeds
from these programe to the various causes. The firgt item_ig
this table was the number of night programas presented during
the year. This division was grouped according to the number
‘of‘pragrmms given., There were two principals and one sudi-
torium teacher who reported in the nogative, one principal
and four suditorium teachera whe reported one night program
during the year, seven prineipsls and twelve auﬁitari&m‘
teachers who reﬁ@rtad two night pr&grﬁms during the year, snd
two prineipals and four suditorium teachers who mimrt&d
three night programs during the year, According te this r¢»7
port, two night programs are most frequently presented during
a year.

The next item considered was the number of paid day pro-
grams presented each year in the school. This item was diw
vided according to the number of programs presented; two
principals and five suditorium teachers reported in the nega-
tive, four principals and six auditorium teachers reporied one
dey program, eight principals and eleven auditorium teachers
reported two day pay programs, and aneiprineipa; reported
three dey pay programs during a year. The principsls snd gu-
ditorium teachers reported that twe day pay programs were
presented more frequently than any othey mumber.

The next division of this table was for the purpose of

determining whether asgenbly programs were financed by pay
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TABLE €

THE NUMBER OF PRINCIPALS AYD THE NUMBER OF AUDITORIUY
TEACHERS REPORTING AS TO THE NUMBER AND THE TYPE OF
PAY PROGRAMS 3ND THE DISTRIBUTION OF THE

PROCEEDS

FROY THESE PROGRAMS TO

THE VARIOUS CAUSES

o

o , Humbey of
Humber of Programs end the FBumber of Auditorium
Finaneing of Programs Prineipals Teachers
Reporied Reported
Humber of night pro-
EYaMiB B YeOYesreewn | NONB.iwwsoos 2 1
One'albeﬁl‘il 1 4
TWQ.....-.. ? 12
Thl‘&ﬁ.....c 2 4
¥umber of pald day
PrOZTams a Year....| NORO. . coure 2 ]
m@t L2 O B B O U 3 4 6
TW LR A I R 8 11
Threa. - n W ‘_ - l
Number of paid night
PIOETANE & YO8 vsas | HONB4vuones 4 2
Gnetn-“v..t 6 8
TWO evnneces 3 10
ThreCisieeve 1
Asasembly financed
by pay Programsie.. | HN0veesasssas 2 15
‘ Yesl LR B SN B B ) 3 %
Digposition of pro-
ceads from pay
PYOETANBeeavseanrsa | ASgembly
pPrograms. 4 &
Sehool need 6 12
Boy 8Bcecouts, 2
Girl Seouts 1l
Dads' Club. 1
Fc“T‘ &. -4 8 15
Book fund.. 3
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programs. Nine principals and fifteen suditorium teachers
reported in the negative, while three prineipals and four an-
ditorium teachers reported in the affirmative.

The last item considered on this table was the disposi-
tion of the proceeds from paid programs, This item was di-
vided into the following headings: assembly programs, school
needs, Boy Scouts, Girl Scouts, Dads’ Glub,.?arent~?eauhers
Association, and book fund, It was found that four prineipals
and three guditorium teachers reported proceeds used for 8g=
sembly programs; six prineipals and twelve auditorium teaghera
feparﬁeﬁ Proceeds used for Boy Scouts; one principal reported
proceeds used for Girl Scouts; one Prinecipal reported proceeds
used for the Dads' Club; eight principals and fifteen audi «
torium teachers reported proceeds used for the Parent~-Teachers
Assoeiation; and three principals reported proceeds used for
the book fund. The dispomition of proceeds from achool pay
Programs was chiefly for the purpose of finsncing the Parent-
Teachers Association and school needs, as indiecated by the re-
ports of some of the prineipals and some of the auditorium
teachers of white elementary schools of Dallas, Texas.

Table 7 is the principals' and suditorium teachers! rg-
port as to the type of costumes, the designing of the coptumes,
the furnishing of the costumes, the making of the coptumes,
the price limit of costumes, and the community responsibility

for the costume, The first division of this table was for the
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parpese of determining whether costumes were used on all ase
sembly programs, Ten principals and nineteen auditorium
teachers reported in the negative, while three prineipals and
three auditorium teachers reported in the affimative,

The second item was to find out who furnished the cosg-
tumes uged for programs in the school. It was found that
thirteen principales and eighteen auditorium teachers re-
ported that the home furnished the costumes, while ten prin-
cipals and eight auditorium teachers reported the sechool fure
nighed the cogtumes,

The next item considered was who made the costumes used
on pay programs. This item was divided into the following
groups: mother, P,.~T, A. committee, teacher and pupils, ov
3 hired person. In the first group, eleven prineipals and
geventeen auditorium teachers reported; in the second group,
two guditorium teachers reportedy in the third group, two
principals and four awditorinm teachers reported; and in the
fourth group, one principsl reported., As indicated by this
report, the mothers were responsible for the making of the
costumes used for school pay prograns,

The next item considered was who designed the costumes
uped on sehool pay programs. This item was divided into five
headings: auditorium teacher, home~room teacher, art teacher,
physical education teacher, or mother, In the first group, six
principals and twelve suditorium teachers reported; in the

second group, two principals and three suditorium teachers



94

TABLE 7

1B HUMBER OF PRINCIPALS AND THE NUKBER OF AUDITORIUM

TEACHERS REPORTING TYPES OF COSTUMES, DESIGNING OF
COSTUMES, FURNISHING OF COSTUMES, MAKING OF

COBTUMES, PRICE LIMIT OF COSTUID

AYD COMMUNITY RESP

ONBIBITITY

FCR GOSTﬁﬁﬁs
mmber of | T
Items Principals 7 h
Reported sachers
Reported
Coatumes used on
all asgembly
ngrmﬁt.tﬂ‘tli Z¥Ql!l§r.'ﬂiilﬂQ'Cﬁ la 19
Y&ﬂho#‘qqt&ill'ti 5 5
Parnisghen eog~
tmgtllﬁi!llliiﬂ ﬁamatiﬁtltitt." 13 18
Schoalﬂﬂ"ﬂl”I’O 1'0 8
Kakes copltunmes
for pay pro=-
grmaﬁott"ﬂii.‘ I%Qt‘h&?flﬂltljtnl 11 l?
I?a-.?:t A» ﬂﬁtﬁl*
mittf@ﬁ'-..-.q. 2
Teachey and pu~
gilﬁ.!"’&'ﬁ.t 2
Hired person.... 1
Designas coslumes
for pay pro-
BYTNBrsssaveran Aud, taa@har'.'. 6 iz
Art teacher..... 2 3
Phys. ed, tehr,. 1
Mﬁther.ocuoooitﬁ 3
Price limit on :
costumealtiii" ga..“,"i!."" 3 6
Yegl!’.l‘tiliillt 11 12
Community re-
spongibility... | Cheerfullyeiessss 14 19
Cannot afford... 2
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reporteds in the third group, two prinecipals and three asudi-
torium teachers reported; in the fourth group, one auditorium
teacher reported; and in the fifth group, three prinecipals
reported.

The next item of this table considered the priee limit
of costumes used on wschool pay programs. Three prineipals
and six suditorium teachers reported in the negative, while
eleven prineipals and twelve auditorium teashers reported in
the affirmative.

The last item considered was the community responsibility
for costumes used on gchool PAY programs, Eburteen princi-
pals and nineteen suditorium teachers reported that the com-
munity accepted cheerfully the regpmmﬁihilitg for costumes
used on pay programs, while two auditorium teachers reported
that the community could not afford costumes %o be used on
school pay programs. It was found from this report that the
costumes used on sehool pay programs were umally made by the
mother, furnished by the home, and designed by the auditori-
um teacher, with a price 1imit gtipulated in most cages.

Table 8 is a report on the types of programs where
scenery was used, the souree that finances the gcenery uged
on programs, who c¢onstructes secenery used on agsembly programs,
and who conmstructs the scenery used on public programs. The
first item was the type of program where scenery was used,
This heading wss divided into thraes ¢lasses of programs,

assembly programs, class programg, and pay programe, In the
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first class, six prinecipals and eight auditorium teachers re-
ported; in the second elasg, two principals and five audi~
torium teachers reported; and in the third c¢lags, four prin-
cipals and eleven auditorium teachere veported,

' The secand item considered in this teble was the source
of finances used for scenery. This item wag di?iﬂa& 1nto
three s@urﬂaa, sehool fund, seheel bndgat. nnd pay*pragramsi
In the first source, four prineipals end three auditorium
teschers r@gortéa; in the pecond sourece, twnvanditerium
teachers reported; ond in the third source, ten prineipals
and fourteen anﬁitarium teachers reported. |

The third item considered was who aqngtruﬁtqa the saehery
used on the agsembly programs, This divigiaﬁ was divided in-
to four groups: firsgt, art teaﬂhérs‘ﬁegané; anditorium
teacher; third, pupils giving program; and fourth, teacher
giving program. In the first gtoup, nine principals and
nine auditorium teachers reported; in the second group, ten
prineipals and sixteen auditefium teachers reported; in the
third group, three prineipals and one suditorium taaahef re-
ported; and in the fourth group, six principals and six sudi-
torium teachers reporied, it was sh&wn from this report that
the suditorium teacher was more mspsnéibie for the construg-
tion of the scenery used on assembly progrems than was snyone
elge,

The fourth item considered was who construected the meenery
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TABLE 8

THE FUMBER OF PRINCIPALS AND THE NUMBER OF AUDITORIUM
TEACHERS REPCRTING ON TYPES OF PROGRAMS WHERE
SCEYERY IS USED, REPORTING ON WHO FIWANCES
SCENERY USED ON PROGRAYS, REPORTING O¥ WHO
CONSTRUCTS SCENERY U3SED OF ASSEMBLY
PROGRAKE, AND RUEPQORTING OF WHO
CONSTRUCTS SCEWERY USED (N
FUBLIC PROGRAMS

e et S SR et
Items Principals | Auditorium Teachers
Reported Reported

Seenery used on programs:

Aﬁﬁ@mbly 91‘0@3’%&.. LR WA ) 6 8

Claes PIOAT OB, s anorsrnnins 2 B

}?&y’ @mg‘r&msl‘.'"‘.t"..&l 4 11
Finaneing of scenery:

SChQDI ,ﬁlﬂﬁ..a...-;o..--..- 4

seh@a'l hué?g‘etllidﬁiit-"itllﬁ 3

F&F ngrM$toiQClﬂlb§ni.t.' 3—0 1&
Conglructs mecenery used on

assembly programe:

Art Leacher.vscssnsassnnnne 9 9

Mﬁitﬂrium teaahsrr--..‘-.‘. 10 16

Pupils giving program...... 3 1

Teacher giving program..... 6 6
Constructs scenery used on

publie programs:

Art t&aﬁher....s....g.‘*-.. 9 15

Aditorium teacher.eessvves 10 i8

Committes of temchers...... 3 2

Talented studenlis,eeesvrree B 51
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uged on public programs. This item was divided into the fole
lowing grcmg)a: firsgt, srt teacher; mecond, maitorim teacher;
third, committoe of teachers; and fourth, tslented students.
In the first group, nine principals and thivteen suditorium
teachers reported; in the seeond group, ten principals and
elghteen suditorium teachers re@prtadg in the third group;
three principals and two aditorium teachers reporteds and in
the fourth group, two prineipals and five auditorium teachers
reported, It was shown fr@m'this éepart that the auditorium
tencher was more responsible for the emnatruatiaﬁ of the
gecenery used on publice programs than was any other individual,

Part two of this survey was the report of the evalustion
of gehool programs as they alded the student in the develop-
ment of deairableycharaat@rftraits for good citigenship; as
they aided the gchool in a feeling of unityg and as they
aided the teacher in a better teacher-puplil relationship as
indicaﬁeé by gome of the principals andAsemé of the aunditorium
teachers of‘the white elementary schools of Dallas, Texas.
Table 9 shows the number of prineipals mnd the number of au-
ditorium te&ch&fa who reported on each item fram whieh the
children received benefits as participants and as suditors
in sehool programse. The first division of thisg table was a
list of the benefits the puplls received as participante in
the sechool programs. The following is =z 1list of the benefits

received by the childrem and the number of principals and
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TABLE ¢

THE NUVBER OF PRINCIPALS AND THE NUMBER OF AUDITORIUM
TEACHERS REPORTING BACH ITHW AS BRING A BENEFIT
CHILDREN RECEIVE AS PARTICIPANTS AND AS
AUDITORS IN SCHOOL PROGRANY

[
Humber of Tarioy of
Benefits Recelived by Prinelpals gggitarimm
& o ot Teachers
Students Reported Repo rted
As participants
in mchool
Programse.ssee | COUPLEBY.cvrvnovens 15 20
Good workmanship... 13 ' 21
Independence....... 15 22
Findness. ceeesnense 13 17
Toyaltly.seernnenense 13 i8
Obedl enel. . venveses 14 20
R@li&bility. L R X I 15 l?rl
Seli-a8sUrantt..c.. 15 21
Self-c&an’trﬂi¢ "W }-5 20
Self-expression,... 14 19
Eﬂlf*l’éll mc@. AN 15 20
Taalﬂ*mrk. LI T R iy 16 21
Willingness to
follow directions 11 20
As suditors in
school pro-
BY8MB..cveeess | Citigenghip traits, 15 21
Auidience habits,... 15 21
Assthetic senge.... 13 18
Information.eeseseas 14 20
Use of leigure..... 14 18
Inspirational value 14 21
usie appreciation., 1% 20
Inteliigent patri-
Qtimuiﬁﬁactlthi 13 20
Worthwhile achieve-
ment .. .veenvonnna 13 21
Respect for law
and Order,.cvessos i1 19
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auditorium teachers reporting on each item: courtesy, fifteen
prinelipals and twenly auditorium teachers reporteds good worke
manship, thirteen prinecipals and twenty-one anditorium teach-
ers reported; independence, fifteen prineipals and twenty-two
suditorium teachers reported; kindness, thirteen principals
and seventeen suditorium teachers reported; loyality, thirteen
prineipels and eighteen auditorium Leachers reported; obedi-
ence, fourteen principals and twenty suditorium teachers re-
ported; reliability, fifteen prineipals end tweniy-one audi-~
tarium teachers reported; self-assurance, fifteen pringipals
end twenty-one suditorium teachers reported; self-control,
fifteen principals and twenty auditorium teachers reported;
self-expression, fourteen prineipals and nineteen auditorium
teachers reported; self-relisnce, fifteen prineipals and
twenty aunditorium teachers reported; taamfwnrk, sixteen prin-
cipals and twenty-one suditorium teachers reported; willing-
ness to follow direetions, eleven principals and twenty audi-
torium teachers reported.

The second division of this table was a report of the
benefits the students received as auditors in sehool pPrograms.,
The following is o list of the benefits and the number of
principals and auditorium teachers reporting on each item:
cltizenship qualitiesm, fifteen prineipals snd twent y-one sudi~
torium teachers reported; correct sudience babits, fifteen
principals and twenty-one auditorium teachers reported; develop~

ment of gesthetic sense, thirteen prineipals and eighteen
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suditorium teachers reported; information, fourteen principals
and twenty smditorium teachers reporteds worthy use of leisure,
fourteen principals and eighteen auditorium teachers reported;
inspirational value, fourteen principsis and twenty-one andi-
torium teachers reported; music apprecistion, fift@en:@rin~
cipals and twenty auditoriunm teachers reported; raadgniﬁisn
of intelligent patriotism, thirteen prineipals and twenty
suditorium teachers reported; recognition of worth-while
achievement, thirteen prinecipals and twenty-one suditorium
Legechers reported; and resyﬁcﬁ for law and order, eleven
principals and nineteen auditorium teachers reported,

Table 10 is a report of each item as to the benefits the
achool received from the presentation of school programe.
The following is a list of the benefits received by the
school: development of school ideals, correlstion of the
school and the community, development of educational ideals,
establishment of common kuowledge and attitudeg, unification
of the school, and production of a wider and deeper pupil
interest. TFifteen prinecipals and twenty-one suditorium
teachers reported in the first group; fourteen prineipals
and nineteen auditorium teachers reported in the second groups
twelve principals and nineteen aunditorium teachers reported
in the third group: thirteen prineipals and seventeen audi-
torium teachers reported in the fourth group; ten prinecipals

and twenty-one auditorium teachers reported in the fifth
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TABLE 10

THE NUMBER OF PRINCIPALS AND THE NUMBER OF AUDITORIUNM
TEACHERS REPORTING EACH ITEM AS A BEVEFIT
RECEIVED BY THE SCHOOL

Benefits Received | Humber of Principals | Fumber of Auditorium
by the School Reported Teachers Reported

Development of ,
gchool ideals.. 15 21

Correlation of
school and ‘
community.eevse 14 19

Development of
educational
i1dealB.veeseanse 12 i9

Establishment of
common knowl-
edge and at-
titu&eﬁi.....u. 15 17

Unification of

Develppment of
wider and
deeper pupil
interest,.,.... 10 22

group; and ten principals and twenty~two suditorium teachers
reported in the sixth group.

Table 11 is a report of each item as to the benefite the
teacher received as a participsnt and as en anditor in school
programs. The first part of this table dealt with the benefits

the lLeacher received as a parfiaiyant in school programs.
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This division was divided into the following groups: firest,
part of activity period; second, part of daily work: third,
better understanding of students; fourth, extra-curricular ac-
tivity; and fifth, interest in other departments, Ten prin-
cipals and eleven suditorium teachers reported in the first
groups ten principals and fourteen auditorium iamham re=-
ported in the second group; fourteen principsls and nineteen
auditorium teachers reported in the third groups ¢leven prin-
cipals and fifteen muditorium teaf;hem»reparteﬁ in the fourth
group; and three principals and one auditorium temcher re-
ported in the fifth group.

The aéséné'part of this table was a report of the bene-
fits the teacher recelved as an auditor in school programs.
This division was divided into six groups: first, observa-
tion of individual differences; second, obgervetion of pupil
capabilities; third, conduct dauty; fourth, specistor; fifth,
appreclation of talent of students; and sixth, appreciation
of gbilities of co-workers. Thirteen prinecipals and seven-
teen auditorium teachers reported in the first group; four-
teen principsls snd twenty suditorium teachers reported in
the second group; fourteen principesls and sixteen auditorium
tenchers reported in the third group; twelve prinecipals end
thirteen auditorium teachers reported in the fourth groups
three auditorium teachers reported in the fifth groups asnd
three prineipals and one auditorium teacher reported in the

sizth group.



CHAPTER V
CONCIUSION

From the foregoing study, the writer is enabled to con-
clude that:

1. The guditorium programs in‘the elementary schools af
Dallas, Texas, are sufficiently varied to meet the needs of
each ehild fmm’the standpoint of a participant end an emc{i*tgr.

2, Participation in the suditorium programs sssists the
child in é&?&lﬁpiﬁg such characteristics 'a;a courtesy, good
workmanship, independence, initiative, kindness, loyalty,
obedience, relisgbility, self-assurance, aelf:—»eentrpl, gelf-
expression, self-reliance, team-work, and willingness to fol~-
low direetions.

3. Participation in the guditorium progrems as an audi-
tor apsists each child in the development of citizenship
qualities, correct audience habits, sesthetic sense, informa-
tion, inspirational values, music appreciation, recognition
of intelligent patriotism, recognition of worth~while achieve-
ment, and respect for law and order.

4. The auditorium programs meke it pessible for children

1086
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partieipating in these programs to make a definite contribu-

tion to the school in the following ways:

A.
B.
C.
D.

e

e

¥,

Development of school ideals.

Correlation of school and community.

Development of common educational ideals,

Betablighment of common knowledge and atti-
tudes,

Unification of the schoel,

Provision for wider and deeper pupil inter-

egt.

5. The direction and presentation of these s¢hool pro-~

grams affords the teacher an opportunity to:

A

B.
c.

D.

Observe individusl differences.

Discover pupil capabilities.

Appreciate students' asbilities and talents.
Recognize and appreciste the work of co-

workers.
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1.
2,
S
4.,

5.

6.

1.

3.

A STUDY OF THE VALUES OF ASSEMBLY PROGRAIS

JEMENT ARY 8CHOOL CURRICULUM

QUESTIONNAIRE

Porsonal History
Hame

Offieial position

Training {degree held)

Bxperience in teaching:

a. Elementary school

b. Junior high achool

6. Senior high scheool

d. Junior coullege

e, Senior eollege

Number of years taught in the Dallas Publie School

gystem

Number of years in your present position

Sehool History

Name of school

Earollment of gchool

Is theye a full-time suditorium teacher at your

sotiosl?

108
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4. Does the auditorium teacher work with the entire student
body?
5, If not, which groups?

6. Is the home~-yoom teacher responsible for assembly pro-

grema?

7, %hat i the grade division in your school?
. Primary

b. Intermediate

¢. Upper grade

d, Others

8. drade division for asssembly programs:

239

b.

L

a.

9. HName the types of special assembly programs for your

school this year:

&. f.
b. g
c. | b,
d. i.
€. b I

10. VWhat determines the material used in special programs?

a, Club scetivities

b. Develop from elass-room procedures




1.

3.

%’

5.

Ia thepre

Haterial

e.
d.
e.

z.

B
b.
Cao

d.

Be
Da
T

d.

110
Extrag-curricular activities

Holidays: State

3 Watiomal

Bubject-matter

Others

Time for Programs

a regular hour for assembly programs?

Primary

Intermediate

Upper grades

¥ight programs

uged on assenbly programa:

Oooperative {teacher gnd pupil)

Books

Pupil-made

Teacher-made _

Length of passenbly programs;

He

b.

R0 minutes __ c.

30 minutes ; 4.

45 minutes

1 hour

Pergonnel of audience for assembly prograns:

Faat

A
b.

Co

Entire school

Grade divigion

Small group

determines persommel of assembly programe?

8.
b,

.

d.

e

f.
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6. What determines personnel giving program?
a. Children with poor auditorium delivery

b, Extras-curriculary activities

¢. Home~room geclions

d. Home-room teachers

e, Special classes:

(1) Health

(2) Busic

(3) Poysieal education
(4) Art
(5) Others

f. Talented gtudents

g. Others

Finanecing of FPrograns

1. How meny night programs does your school have a year?

2., How many pald programs a year?

&. Dpy programs

b. Night programs

3. Do pald programs finance the cost of asgembly programs?




4.

1.

2.

3.

4.

112
Disposition of finances acquired from pald programs:

&. Assembly programs _

b. Floencing school needs

e. Outside agenecies:
{1) Boy Scouts

{2) Dads' Club

(3) 6irl Scouts
{4) Pt"Tt Ac
(5) Others

Secenery and Costumes

Are costumes used on sll anssgembly programs?

Who furnighes the costumes?

a, Home

ba 3&‘&001 -

eI

¢c. Others

Yho makes costumes used on programs?

%¥ho designs the costumes?

B

b.

Ga

Are costumes limited in price?

Does the community accept cheerfully costume responsi-

bility?
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it.

I,
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Is scenery used on all programs?

If not, which oneg?

How ig secenery Tinanced?

a. Special school fund

b. School budget

¢« Pald programs

4. Other means

¥ho is responsible for scenery used on assembly programs?

a. Art teacher

b. aditorium teacher

¢. Pupils giving program

d. Teacher giving program

Who is responsible for scenery for special night progrems?

a. Art teachers

b. 2uditorium tescher

¢. Committee

d. Tslented art students

e. Other ways

Benefits Received
By individual cohild:
A. Participating in program:
1. Courtesy _

2. Good workmanship
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3, Independence

4, Initiative

5, Kindness

6., TLoyalty

7. Obedience

8. Religbility

2. Self-sssurance

10. Selfecontrol

1l1. BSelf-expression

12. Self-reliance

13, Team=-work _
14, Willingness to follow

directions

B. Participating as audience:
1. Citigenship qualities
2. Correct audience habits ____
3. Develops aesthetic sense ___

4, Information

5. Information for worthy use

of leisure

6. Inspirational wvelues

o opircels.

7. Husie¢ gppreciation

8, Recognize intelligence in

patriotiem

9, Recognige worth-while

achievement

10. QRespeet for law and order



IZ, Entire gehool:

A. Development of gchool idesls

B. Correlation of gchool and community interests

¢, Educational ideals

D. Eslablish common knowledge and attitudes
E. Unifies the smchool

F. Wider and deeper pupil interest

I1II. By teacher:
A. Partlelpating in program:
i1, Activity period

2. Assembly program part of dally olass work

3. Better understanding of student

4, Ixtra-curricular duty

&, Other benefits

B. Participating as audience:
1. Obsgerve individusl 4ifferences

2. Observe pupil capabilities

3, Conduct duty

4. S3pectator

5., Others
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