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CHAPTER I

INTRODUCTION

The Problem

"There is not any musicke of instruments, whatsoever,

comparable to that which is made by the voyces of men,

when the voyces are good, and the same well-sorted and

ordered." 1William Byrd (1542-1623)

The purpose of this survey is to evaluate the con-

tribution that the Westminster Choir movement has made

to choral music in the United States today. It is hoped

after the contributions have been stated by the investi-

gator that the important position Westminster Choir

College is occupying will be better understood.

In the nineteenth century large mixed choruses were

organized in great cities throughout the United States.

Previous to this time America had fostered only the

oratorio. It was not until the twentieth century that

ensemble singing began to make an impression outside of

these great cities. High school glee clubs, church

choirs and college choirs were organized, and it was

William J. Finn, At of the Choral Conductor, p.3.
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through these organizations that individuals were made ap-

preciative of the beauty that can be expressed by finely

trained vocal ensemble groups. The choirs and glee clubs

organized in our schools and colleges began to occupy an

important position in the school curriculum as an agent of

cultural publicity.

"Since the greatest choral music, ancient or modern,

is ecclesiastical, it was inevitable that leadership in

the movement should have developed in the Church, Mother

of the Arts and preserver of all learning in ages more

barbarous but not more ruthlessly materialistic than the

present." 
2

The choral conductor must have the same amount of

musical facility as the orchestra conductor, as well as

a thorough understanding of the human voice. It was with

this realization that John Finley Williamson, the founder

of the Westminster Choir College and conductor of the

Westminster Choir, decided to assemble together singers

with the purpose of teaching them that it takes more

than a profound knowledge of music to become a specialist

in the art of choral conducting. He decided to make his

choir singers so well trained musically that there could

be no distrust of singers' abilities.

One great purpose of the Westminster Choir College

2lbid., Preface.
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is to enrich Christian worship through music. Williamson

believes, and has proved to hundreds of people, that this

can be done by showing people the true meaning of the word

"participation." Too much, he claims, is being done for

the people today. "Church-goers" are too satisfied to re-

main passive and are willing to allow others to do their

work for them. Many congregations are satisfied when paid

soloists or quartets perform their part of the service for

them. In most cases these paid singers are not particu-

larly interested in the church music, but rather in the

salary to be obtained. If the congregations participate

in the music, they feel their emotions stirred to the

true feeling of participation in Christian worship. For

music, Williamson contends, has more power to create moods

and arouse emotions than all the words of preaching or

Scripture, however well chosen they may be.

Through the results of his efforts to increase par-

ticipation in the church worship, Williamson has proved

that the choir plan can be carried out without diffi-

culty. He holds that the resources are, in most in-

stances, in the church but that they are going to waste

because no one has made the members of the congregation

feel that they are a part of the service. The leader

must organize the members so that they will feel them-

selves an active part of the worship service and rise
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above the level of everyday existence. One may be somewhat

dubious about the plan and feel that the whole idea is

theoretical, but two hundred and forty churches have em-

braced the plan since 1930, and the work has been carried

on in seven foreign countries. It is more than a dream

or theory. It is an actual reality.

Need for the Study

Westminster Choir College has reached, since its

foundation in 1926, a new height in popularity, and it

has also set new standards of perfection. There cannot

be many fields left for it to conquer. Due to its con-

tinuous and rapid growth, it has not been possible un-

til now to evaluate the contribution made by Westminster

Choir College to American choral music.

No previous documents have been published which

trace the growth of the Westminster movement from its

foundation. Even John Finley Williamson, the founder and

director of the Westminster Choir, does not have in his

possession material organized as a unit for publication.

Since 1936 Westminster Choir has become nationally

known for its many performances with distinguished

symphony orchestras in the United States. At the close

of the concert season of 1942, Westminster Choir College

will have performed thirty concerts with leading sym-

phony orchestras and world famous conductors.



Because of this, people are demanding to know what the Choir

College possesses that makes men like Arturo Toscanini and

Leopold Stowkowski anxious to have Westminster Choir per-

form the choral works with their orchestra and under their

conductorship.

In this thesis an attempt is being made to organize

a critical and historical account of the whole Westminster

Choral movement.

Reliability of the Data

Only a meager amount of the research on the subject

of this thesis has been published. Numerous articles con-

cerning this Westminster movement can be found in the New

York Times, although these articles are primarily an-

nouncements and criticisms of concerts. In the Christin

Century Magazine of June 17, 1936, there is found a most

interesting article written by Paul Hutchenson on the

first ten years of Westminster's growth. In this docu-

ment Paul Hutchenson also presents his ideas on what the

future holds for this great movement. The Chistian

Herald also published, in its April issue of 1937, an

article written by Paul Hutchenson concerning the work of

Westminster Choir College in Princeton, New Jersey.

The material compiled for this thesis by the investi-

gator was received by numerous conferences and many let-

ters from John Finley Williamson, the founder and



6

conductor of the Westminster Choir, and Rhea B. Williamsor,

his wife and co-worker. Questionnaires were sent to the

members of the faculty, who had spent many years building

up the Westminster movement with Williamson. About twenty

letters were written by the investigator and sent to the

graduates of the College who gave many interesting details

of contributions made by Westminster Choir College to

their success in individual projects.

The investigator of this thesis has been a student

at Westminster Choir College for four years and has been a

member of Westminster Choir. This background enable the

investigator to have a thorough understanding and a first-

hand knowledge of the Westminster movement in the United

States and abroad.

A jury of seven of this country's outstanding

musicians was chosen and questionnaires were sent to them.

They were asked to evaluate the contribution made by West-

minster Choir College to choral music in the United

States today. The musicians chosen for their statements

were as follows: Leopold Stokowski, world-famed con-

ductor; John Barbirolli, conductor of the New York Phil-

harmonic Orchestra; Sergei Rachmaninoff, internationally

renowned pianist and composer; Norman Lockwood, composer

and member of the Oberlin Conservatory of Music faculty;

Harl McDonald, composer and manager of the Philadelphia
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Symphony Orchestra; F. Melius Christiansen, conductor of

the famous St. Olaf Choir and Eugene Ormandy, conductor

of the Philadelphia Symphony Orchestra.

Leopold Stokowski, John Barbirolli, Sergei Rach-

maninoff and Eugene Ormandy were chosen as a jury because

each one of these world-famous conductors have conducted

Westminster Choir in concert with symphony orchestras

during the last four years. These men have also visited

Westminster Choir College in Princeton, New Jersey, at

which time they were able to observe the choral rehearsals

of the student body. Harl McDonald, composer and manager

of the Philadelphia Symphony Orchestra, and Norman Lock-

wood, associate professor of theory and composition at

the Oberlin Conservatory of Music, Oberlin, Ohio, have

both composed choral music for Westminster Choir.

F. Melius Christiansen, the conductor of the St. Olaf

Choir was asked for an evaluation of Westminster Choir

and Westminster Choir College, because it was through

Christiansen that John Finley Williamson received his

first ideas and inspiration for choral music and un-

accompanied singing.

Organization of the Study

In this thesis the investigator has devoted the

first chapter to an introduction of the study. This

chapter is concerned with a study of the problem, a need
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for the study, a discussion of the reliability and source

of the material collected, and a few paragraphs concerning

the organization of the material.

The second chapter is devoted to a short biographical

sketch of John Finley Williamson, the founder and con-

ductor of the Westminster Choir.

The third chapter deals with the growth of the West-

minster Choir from its foundation in Dayton, Ohio, to its

location today.

The fourth chapter includes a study of the college

in its present location. The location became permanent

when four Georgian buildings of Colonial design were

given the college by Sophie Strong Taylor in 1934 and a

charter granted by the State of New Jersey. In this

chapter are discussions on the curriculum of the college,

the activities of the student body, and on the many con-

certs given.

Chapter five deals with the history of Westminster

Choir and the tours that it has taken during the twenty

years of its existence.

In chapter six an attempt is made to show the work

of the graduates and widespread influence that they have

had in making choral music occupy the important position

into which it has forced itself during the last ten years.

Chapter seven contains the summary and conclusions

drawn from the survey by the investigator.
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The Appendix contains the inquiry that was sent to

some of this country's most accomplished musicians; it

also contains the replies received from these persons.



CHAPTER II

BIOGRAPHICAL SKETCH OF JOHN FINLEY WILLIAMIISON

Everything of great importance starts with an idea and

a man. In this case the man and idea was John Finley

Williamson, the founder of Westminster Choir College in

Princeton, New Jersey, and the conductor of the world-famed

Westminster Choir.

John Finley Williamson was born June 23, 1887, in

Canton, Ohio, the son of William and Mary Finley Williamson.

John Finley Williamson is a product of American scholar-

ship, although his parents were both English born. His

father left England in his youth and came to America to

follow his chosen profession, to become a minister. A

remarkable religious and cultural background was furnished

for John Finley's advance toward success by his father's

position as minister of the United Brethren Church.

Williamson's father loved music, but it was from his

mother that he inherited his aptitude for music.

Williamson's father was moved to different churches

from time to time and as a consequence his early educa-4

tion was frequently interrupted. The first year of his

schooling was spent in Canton, Ohio. The following year

he continued his education in Burton City, Ohio. The

9
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remaining years of his education before entering college

were spent in Altoona and Jamestown, Pennsylvania.

At the age of eight, young Williamson showed an in-

terest in music. The first instruments from which he chose

to study were the piano and violin. He states that he
chose the piano because there were pianos in his father's

church, and he contented himself by picking out tunes with

one finger. After he had studied a few years of piano,

he decided to study the violin. The reason he gave for

this was that he wanted to play in the Sunday School

orchestra. His musical training was necessarily limited,
for in those days there was no music taught in the ele-

mentary schools.

When Williamson was a child, he first acquired the

idea of giving his services to the church as a choir

director. However, while he was in his father's church,
he never had the privilege of working with any of the

church organizations. His father did not believe that a

minister's son should be too active in the various ac-

tivities. As Williamson recalls the work of his father

he remembers that the last church in which his father

served had a membership of one hundred and twenty-five,

and that the three different choirs were composed of

sixty-five singer.

In the high school that he attended there was a
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glee club, but Williamson did not sing in it, because he

was not chosen for membership by the director. A few years

ago when Williamson was asked what he thought of music as

a career when he was a child, he replied, "I had no idea

of choosing music as a career. I simply loved it and

tried to do anything that had to do with music."

In 1908 John Finley Williamson attended Otterbein

College in Westerville, Ohio. This was a typical mid-

western college. One of the two overwhelming desires that

young ailliamson had in college was to succeed with the

male quartet which he organized. This quartet was or-

ganized for a financial purpose to obtain funds for the

boys' college expenses. The group rehearsed many nights a

week and frequently traveled. Little time was left for

other activities. Williamson's other desire was to be-

come engaged to Rhea B. Parlette, and this he accomplished.

In 1911 Williamson was graduated from Otterbein College

with a certificate of music. No degree of music was

given at this college.

On June 20, 1912, Rhea B. Parlette became the wife of

John Finley Williamson. She has always been clQsely as-

sociated with his work and has striven to help her husband

contribute more to the world by means of music. Williamson

says that his wife is his best critic and his constant in-

spiration.

LLetter from John Finley 'Jil-liamson, May 4, 1942.



12

Upon graduation, Williamson signed a contract to take

charge of the music at Mercersburg Academy in Mercersburg,

Pennsylvania. At the same time a splendid offer came to

him to take charge of the music at the United Brethren

Church in Dayton, Ohio. He was released from his contract

at kercersburg Academy so that he could accept the church

position.

In 1913 while Williamson was taking charge of the

music at the United Brethren Church, he decided to study

voice with Herbert Wilber Greene. He studied with Greene

from 1913 to 1918, spending three months of each year with

him. In 1917 he continued his studies with Herbert

Witherspoon, spending some time in Chicago and New York

with him. Williamson also studied for two years during the

summer months with David Bispham. He chose these men as

instructors because each one of them had studied with

Lamperti; consequently they were all very thorough about

the technical foundation needed in music. Just at this time,

when Williamson was making great strides in his vocal

career, an apparent calamity overtook him, and he had to

undergo a throat operation. This operation left his sing-

ing voice so impaired that it was impossible for him to

continue his vocal career.

In 1918 Williamson accepted an offer from the West-

minster Presbyterian Church at Dayton, Ohio, to become

choir director. It was at this time that Williamson
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decided definitely to turn to choral directing as his future
work.

The choir of the Westminster Presbyterian Church in
1918 distinguished itself from other choirs by its dis-
cipline and thoroughness in every respect. Instead of the
regular two-hour rehearsal once a week, this choir re-
hearsed three to five nights a week. Besides these en-
semble rehearsals, every choir member received individual

choir training from Williamson, the director. Such amazing
results were achieved from this training that double music
services had to be held in the church every week to ac-
comiodate those desiring to attend. In contrast to the
present highly-trained personnel of the choirs with which
Williamson now works, the first choir of the Westminster
Presbyterian Church was made up of salesgirls, factory

workers and stenographers who were willing to give up
their leisure hours to work with Williamson. Gradually

more church singers began to take notice of the work and
the results achieved by this choir. They fiat only wanted
to hear the performances, they wanted to know what methods
were used to produce this splendid effect. One of the
mose important questions they asked was whether it was
possible that one of Ailliamson's choir members could be
trained to work with their choirs.

For the reason that John Finley Williamson's life is
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such an integral part of Westminster Choir College, the re-

maining part of his biographical sketch is continued in

Chapter III.

In 1928 Williamson received his honorary music de-

gree from Wooster University, Wooster, Ohio, and in 1935

he was granted the honorary degree of Doctor of Music at

Otterbein College in Westerville, Ohio.

Worthwhile contributions to society do not go long

without recognition. Soon professional concert managers

began to be interested in this Westminster Choir, and con-

cert tours were organized.



CHAPTER III

BEGINNINGS OF WESTMINSTER CHOIR COLLEGE

School in Dayton, Ohio

While Westminster Choir was touring, ministers of

churches all over the country who heard the concerts

wished to know if there was some way for people in their

churches to receive training like that of the Westminster

singers. This great demand for choir directors brought

about the founding of the first Westminster Choir College

in 1926 in Dayton, Ohio, at the Westminster Presbyterian

Church.

There were no difficult problems as to the housing

of the choir college in the very large Westminster Presby-

terian Church. The college paid the church a certain sum

for the use of rooms to accommodate the group. This

amount provided expenses for janitor service, light, heat,

and the general up-keep. Westminster Presbyterian Church

was most gracious and generous in its attitude toward the

Choir College.

The first year the Westminster Choir College boasted

of an enrollment of sixty students. Those attending the

15
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first Choir College included members of the Westminster

Choir and others who were interested in becoming Ministers

of Music. The entrance requirements at this college in

Dayton, Ohio, were Christian character, leadership, per-

sonality, musicianship and the desire to work as one had

never worked up to this time. Williamson aimed for per-

fection, and all those working with him were forced to

strive for that goal. On the first faculty there were

nine men and women, all of them interested in developing

this movement with John Finley Williamson. Among those

on the first faculty and who are still working with him

are Rhea B. Williamson, LoRean Hodapp, and David Hugh

Jones.

The principal people who forwarded the development

of the college with John Finley Williamson were Rhea B.

Williamson, his wife, Kathryn Talbott, financial sponsor

of the choir, William Chase, leading dentist in Dayton and

chairman of the first music committee under which West-

minster Choir functioned, Walter G. Clippinger, pastor of

the Third Street Presbyterian Church before it united with

the First Presbyterian Church of Dayton, Ohio, George Shaw,

owner of the paper mill in Dayton and one of the sponsors of

the first tour that Westminster Choir took in 1922, Charles

Kelso, a sponsor of the first tour, Howard McLain, leading

real estate man of Dayton, Ohio, and Hugh Ivan Evans, pastor
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of the Westminster Presbyterian Church. Evans taught Bible

the first three years of the school's existence. The names

of these people are always mentioned at every opening of

Westminster Choir College as they go on the permanent roll

of honor. Westminster Choir College will always owe a debt

of gratitude to these men and women and to the Westminster

Presbyterian Church in Dayton, Ohio.

Anyone who had ever come in contact with Kathryn Talbott

of Dayton, Ohio, personally or otherwise, certainly must

have expressed a prayer of gratitude for her undying de-

votion and support to John Finley Williamson and the West-

minster Choir. Kathryn Talbott learned of the work of the

Westminster Choir in Dayton, Ohio, from a friend who was

the head of the Federation of Music Clubs. From that time

forth Kathryn Talbott did everything possible for the

members of the choir at the First Presbyterian Church in

Dayton, Ohio. She sponsored contests for the students,

arranged their concerts and financed the tours of the

choir, although she was not a member of the choir herself.

In 1935, when Kathryn Talbott died, Westminster Choir

College lost a real friend. To this day the Talbott

connection with Westminster Choir College remains un-

broken, for one of Kathryn Talbott's sons is the present

president of the Board of Trustees of the Choir College

in Princeton, New Jersey.
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School in Ithaca, New York

When the choir returned to Ohio from its first

European tour, it was confronted with the problem of a

larger location for the college, for the enrollment at that

time had increased to eighty students. It was with this

in mind that in 1929 the Choir College was moved to Ithaca,

New York, and was housed in the First Methodist Church of

Ithaca. Williamson chose Ithaca because he considered it

absolutely essential that the Choir College grant a degree,

and moving the College to Ithaca, New York, the right to

grant degrees under the Board of Regents of New York State

was given. Ithaca College was made up of a group of small

schools such as the school of speech, physical education,

art, and music. When Westminster Choir College was moved

to Ithaca, New York, it became associated with Ithaca

College. Williamson acted as Dean of the Conservatory and

Westminster Choir College. At this time the three year

course of study was extended to a four year course, which

led to the Bachelor of Music Degree.

While in Ithaca the students of the Choir College sang

the Bach "Minor Mass" with the Rochester Civic Orchestra,

and also two years in succession the members of the college

had a great festival in Schoellkoph Stadium, which attracted

approximately twenty-one thousand people each year. This

vast amount of people that attended this festival consisted
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chiefly of graduates from Westminster Choir College and

their choirs. The faculty and students of the Choir Col-

lege along with the graduates and their choirs formed a

procession that marched around the stadium. The singers,

all attired in their choir robes, presented a most im-

pressive performance.

The college was located in Ithaca for three years

before it was moved in 1932, to Princeton, New Jersey.

Williamson felt that this change was necessary for many

reasons. Housing the growing college in church rooms

was a definite problem, and it was necessary that the

college have its own buildings if the work be carried

on extensively. Williamson wished to have the college

affiliated with a theological seminary so that his work

of furthering Christian worship could be carried on in

that connection. Another important reason for Williamson's

desiring to house the college in Princeton, was in order

to locate the college near great symphonic centers such

as Philadelphia and New York City.

It was through the efforts of Charles R. Erdman that

the move from Ithaca, New York, to Princeton, New Jersey,

was made possible. While the college was still located

in Dayton, Ohio, Williamson became a very close friend of

Charles Erdman, at that time Moderator of the Presbyterian

Church. When it was decided that the college should be
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moved for the third time, Charles Erdman arranged a con-

ference for Williamson with the president of Princeton

University, the president of the Seminary, and the govern-

ing body of the First Presbyterian Church. The decision

was made to move the college to Princeton. Here the col-

lege was granted its own charter and given the eight to con-

fer degrees in the State of New Jersey. Charles Erdman

was at this time a professor in the Seminary and pastor

of the First Presbyterian Church, and without his as-

sistance the move could not have been made possible. Today

he is a member of the executive board of the college, and

he is one of the best friends that Westminster Choir Col-

lege has ever had.

It was also through Erdman's friendship and inter-

cession that Sophia Strong Taylor entered into the history

of Westminster Choir College as an invaluable aid. She

presented to the college an unsolicited gift in the form

of four beautiful buildings of Georgian design. The

enthusiastic and appreciative students and faculty were

able to occupy their new buildings in 1934.



CHAPTER IV

WESTMINSTER CHOIR COLLEGE IN PRINCETON, NEW JERSEY

On the campus of the Westminster Choir College in

Princeton, New Jersey, are four very beautiful buildings.

There are two dormitories on the campus, an administra-

tion building where all the classes are conducted, and

a large building that houses both the chapel and the

dining room.

Each dormitory houses fifty students and is fur-

nished with modern maple furniture. On the lower floor

of each dormitoiy are to be found the practice rooms.

Each practice room is equipped with either a piano or an

organ. There has been a definite housing problem on the

campus for some time because of the steadily increasing

enrollment. Because of this, a house not far from the

campus was secured to accommodate many of the boys; con-

sequently, both dormitories on the campus are housing girls

at this time.

The Administration Building consists of four floors.

The basement consists of the music library, the office of

the manager of WIestminster Choir, a practice room for organ

students, and eight studios for teaching. The first floor

includes three attractively decorated lounges, the

21
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offices of the administration, some classrooms, and John

Finley Williamson's private office and studio. The next

floor consists mainly of classrooms, and the fourth floor

houses sixteen students. The chapel on the campus of

Westminster is one of the most loved buildings. It is not

a large chapel, and it is very simply designed, but in

it every Westminster Choir College student has acquired

some of his most cherished memories.

Table 1 shows the enrollment in the Westminster Choir

College by years from 1930-31 to 1940-41.

TABLE 1

ENROLLMENT IN THE ESTUINSTER CHOIR COLLEGE
BY YEARS FROM 1930-31 TO 1940-41

Year Enrollment

1930-31. . . . . . . . . . . . . . . . . . . 86

1931-320 . . . . . . . . . . . . . . . . . . . 125

1932-33e enrollm N du g t past ten yeas h t121
1933-34great strides. The.firtChi C g hd . a e99
1934-35 f sixty students the preset et i t115
1935-36 -0 -- 40-- --* -- 0 -0 -- 0 -130
1936-37 ..* .. 40 .. ..0 .. 0 .. 155
1937-38 --.0 --.41P ... ... 170
1938-39 ................... 195
1939-40 .--................ 205
1940-41. . . 0 . 0. 9 . 0. 0 . 0.0..0.0..0.0. 210

The enrollment during the past ten years has taken

great strides. The first Choir College had an enroll-

ment of sixty students; the present enrollment is two
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hundred and twenty. John Finley Williamson is limiting

the enrollment of the Choir College to that number, for

he believes that if there are too many students, he will

not be able to have personal contact with each. This

personal contact is necessary if the standards of the

college are to be maintained. Williamson refuses to ad-

mit regular students above twenty-nine years of age un-

less their vocal technique is fully developed. Fifty-

seven per cent of the student body is girls, and forty-

three per cent is boys.

On the advisory board of the college serve some of

the most distinguished musicians in America, such as

Walter Damrosch, John Barbirolli, Carl Engel, Frederick

Stock, Leopold 4tokowski, and Arthur Rodzinski. On the

faculty there can be found names of distinguished American

musicians.

The only scholarship given is a working scholarship,

which enables a student to secure his room and board.

about fifty students each year, who are classified as

juniors and seniors, receive week-end church positions.

&hese positions are valuable, for this type of work of-

fers practical experience to the student while he is in

school. Each student having a week-end church has a

supervisor who oversees all the student's work and aids

him in solving the problems that will arise from work of
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this nature. Students usually leave school for their

churches on Friday noon, remaining there through the Sunday

evening service. While the student is at the church, it

is his duty to conduct the music at all services, con-

duct all choir rehearsals, teach voice, and aid in develop-

ing and encouraging the religious educational program of

the church. One can see that the student receives much

practical experience in the work he will eventually pursue.

Entrance Requirements

One of the most interesting points concerning en-

trance to the college is that no one has ever been re-

fused entrance because of race or creed. Due to this

fact, all states of the Union and nine foreign countries

are represented among the students or graduates. This

practice is advantageous to all students in the college,

for they receive a broad understanding of personalities

outside of their own small circle of acquaintances. The

students from countries outside of the United States are

always willing to dress in costume. They frequently take

charge of programs, and each student in the college is

given a better understanding of their manners and cus-

toms. It is always a great inspiration to each student

and graduate to hear the students of foreign countries

tell what the Westminster movement has done for them in

their churches, schools, and colleges.
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When a young man or woman desires to become a student

at Westminster Choir College, he must arrange to have a

personal interview with John Finley Williamson. During

this interview Williamson asks the candidate many ques-

tions. He is particularly interested in the physical

stability of the individual, and consequently he care-

fully examines the throat of the candidate. Williamson

then tests the student's musical facility through

examination in sight reading. During the first inter-

view the young man or woman is made to realize what his

individual responsibility will be should he become a

student at Westminster Choir College.

Fundamentally the requirements for entrance have not

changed since the first college was organized in Dayton,

Ohio. Each year the requirements appear to become more

rigid because Williamson has a greater number of ap-

plicants from which to make his selection. Qualifications

stressed include good moral character, pleasing person-

ality, mental ability, instinctive musicianship, technical

proficiency on orchestral and key-board instruments, and

voice. When a student graduates from the college, he

receives a Bachelor of Music Degree or a Master of Music

Degree, with both degrees approved by the New Jersey

State Department of Education.

- -- ----- ------



Courses Leading to Bachelor of Music Degree

First Year Credits

First second
Semester Semester

A. Development of General
Musicianship

Theory - Composition

Fundamentals; Ear Training; Sight
Singing, Dictation, Scales, and
Rhythm; Triad Iarmony in Two,
Three, and Four Parts; Trans-
position; Keyboard Practice;
Analysis and Creative Work in
Small Forms ..*-- , - - - - .

B. Performing Techniques

Voice, Organ, Piano, Violin, Viola,
Cello

Major - - * - . * * . . . . . . . 2 2

kinor . .0.*.0.0.*.0.I , . . . , 1 1

Conducting . . .. . ..0 . 2 2

C. History and Criticism of Music

Technique of Listening; History
and Analysis . . ...... 2 2

E. Specific Studies of the Church
Musician

Bible . - - - * 
. . . . . . . . 2 2

F. Academic Studies

English .- 0-0-*-0-&-*-0-0-0-0- 3 3
French . - . . . . . . . . . . . 2 2

Psychology. . . . *.*..* 2 2

21 21

26
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Second Year

A. Development of General
Musicianship Firsl

Seme~c
Theory- Composition

Advanced Ear Training; Dis-
sonant Harmony; Keyboard
Practice; Analysis and
Creative Work in Larger
Forms . . . . . . . . . . . . . 5

B. Performing Techniques

Voice, Organ, Piano, Violin,
Viola, Cello

Major . . . . . . . . . . . . . . 2

Minor ..... 1 ....i

Conducting . . . . . . . . . . . 2

E. Specific Studies for Church
Musician

Hymnology . . . . . . . . . . . . 2

F. Academic Studies

Dramatics . . . . . . . . . . . . 3
Education . . . . . . . . . . . . 2

German . . . . . . . . . . . . . 2

19

Credits

te
ster

Second
Semester

5

2

I

2

2

3

2

2

19

Third Year

A. Development of General
Musicianship

Theory - Composition

Advanced Theory; Harmony;
Counterpoint; Keyboard
Practice; Analysis and
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Credits

Creative Work in Poly-
phonic Forms - - - - .

B. Performing Techniques

Voice, Organ, Piano Violin,
Viola, Cello

Major . . . . . . . . . . .

Minor . . . . . . . . . .

Conducting . . . . . . .

C. Musical Pedagogy, Methods

Vocalhkethods . . . . .

Junior Choir Methods . . . .4

D. Specific Studies for Church
Musician

Religious Education . ..0.0.

Worship . . . . . . . .0.1. *

E. Academic Studies

Survey of English Litera-
tur e -.- 0-*-0-0-*-0-0-0.0-

Firs t
Semester

5

2

I

2

2

1

2

I

3

Second
Semester

5

2

I

2

2

1

2

I

3
19

Fourth Year

A. Development of General Musician-
ship

Theory - Composition:

Review; Advanced Counterpoint;
Fugue; Orchestration;
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Credits

First Second
Semester Semester

Analysis and Composition
in Large Forms. . .. . . . . 5 5

B. Performing Techniques

Voice, Organ, Piano, Violin,
Viola, Cello

Major . . . * . . . . . . . . 2 2

Ilinor . . . . . . . . . . . . 1 1

Conducting ... . . . .*. .. 2 2

C. History and Criticism of Music

History and Analysis . . . . . 2 2

Repertoiree. .0.. .. .*.. 2 2

D. Musical Pedagogy, Methods

Vocal Methods . . . . . . . 2 2

Practice Teaching . . . . . . 1 1

E. Academic Studies

Sociology .. . . ...... __2 2
19 19

Elective Subjects

Conducting - Orchestra and Chorus

Ensemble Playing . .0..0.* .0 ..0.*t 0
(For instrumentalists of any class
who can qualify)
(Beginners and advanced groups)

Composition. . ..... . ... . 1 1
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Credits

First Second
semester Semester

French - Advanced ...... . . 2 2

German - Advanced...... . . . 2 2

Dramatics - Advanced . . . . . . . 2 2

Practice Teaching ........ . 1 1

Social Life

One of the most outstanding events on the social

calendar of every Westminster Choir College student and

faculty member is the well-known Yule Log service. This

annual affair is always presented the night before the

students leave for their Christmas vacations.

The students and faculty members are entertained in

the dining room with an elaborate banquet, and appropriate

prelude to a memorable evening. At this banquet gifts

are always presented to John Finley Williamson and his

wife. The faculty and students join together in the sing-

ing of the many familiar Christmas carols. After the dinner

is over, everyone is entertained in the chapel by the

students of the drama class, who have charge of the Christ-

mas plays. This program is followed by the Yule Log service.

Weeks before Christmas the various classes rehearse the

carols that have been composed by members of the class.

The composer of the Christmas carol, which is to be sung,
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is always kept a secret. This practice encourages every

student to make his song individual. At the Yule Log

service each class gathers at the head of the stairs

leading into the reception room; its particular carol is

then sung under the direction of its composer to the

members of the faculty, student body, and guests. This

Yule Log service is becoming so well known that music

publishers have become interested in the carols that are

presented each year.

In 1937 Curtis York, a member of the junior class,

composed a choral number called "Sing We All Noel," which

was sung at the Yule Log service that same year., This

composition was recognized as having musical worth, and

during the summer of 1938 it was published by the Hunleth

Company, St. Louis, Missouri. During Curtis York's senior

year he again had one of his choral arrangements published,

this time by Carl Fischer, Inc., of New York City. This

composition was written and dedicated to the Junior West-

minster Choir School and Ora Hedgepeth. At one of the

Westminster Choir College festivals this composition was

performed by the Junior Choir, accompanied by the string

orchestra of the Choir College. H. W. Gray Music Company

of New York City has recently accepted another of Curtis

York's compositions. This is a two-part Christmas anthem

called "A Song of Joy," and it was also written for a

junior choir.
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There is another part of the school program which aids

in preparing the student for the work and problems he will

meet after graduation - the student chapel service. Every

new student must take charge of a chapel service, and be-

fore graduation he again assumes charge. This is valuable

training, for upon graduation, when a student enters into

church work as a Minister of Music, he must be prepared at

any time to take charge of any departmental or teaching

work of a church school, to conduct any type of young

people's meetings, and to aid with the plays and pageantry

of the religious program. "Just as their goal is the in-

clusion of the whole membership in the worship so they are

trained to study the church's life as a whole and to adapt

their contribution to the needs of the entire program."

On stated Sunday afternoons, Westminster Choir Col-

lege sings a vesper service in the Princeton University

Chapel, with hundreds of people in attendance. The ser-

vice is opened by an organ prelude and followed by a

silent processional of more than one hundred and fifty

singers. The music that follows echoes and re-echoes

the praise to God throughout the beautiful cathedral.

Paul Hutchinson, "Let All the People Praise Thee,"
The Christian Herald, (April, 1937), p. 62.
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The personal contact that williamson has with all his

students enables him to take a thorough interest in them.

The students at Westminster Choir College not only re-

ceive thorough training in the academic work, which is in-

cluded in their course of study, but also training in

social ethics. Seldom does the head of a college take

it upon himself to tell the students what to wear and

what to do. It is always a pleasure for guests to have

meals in the dining room, where the young man thought-

fully seats the woman on his right. The men on the campus

never go without coats and ties, and the women never wear

slacks or shorts during school hours. Too-informal dress

is considered very unprofessional. The students dress

formally for all recitals, and once a month they wear

formal clothing for dinner. When a student goes into

professional work, he will encounter situations that will

demand a thorough knowledge of social ethics, and careful

training enables the student to meet situations without

embarrassment.

The weddings held in the Chapel at Westminster Choir

College are most impressive, for Westminster Choir usually

sings the "Benediction", by Peter C. Lutkin. This "Bene-

diction" is sung at weddings, funerals, choir farewells,

and on significant occasions,Westminster Choir has never

brought a concert to a close without singing the "Bene-

diction" for all past members of the Choir.
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Graduate School

The Graduate Department was added to the college in

1934. The faculty of this department numbers four.

In order to become a candidate for the Master of Music

Degree, one must have a Bachelor of Music Degree from West-

minster Choir College or from another institution of recog-

nized standing. Graduate students may major in organ,

musicology or composition. To be able to complete the

requirements of the Graduate Department, one must play an

acceptable recital from memory, write a thesis showing

definite ability and knowledge in research, or write a

composition in large form suitable for public performance.

Up to the present year seventeen students have received

Master of Music Degrees from the college.

Junior Choir School

In 1935 the Junior Choir School was founded in

Princeton, New Jersey. John Finley Williamson founded

the school because he felt that his students had need of

practical experience in dealing with young people's voices.

Ora Hedgepeth, the director of the Junior Choir School,

is the only teacher. The entrance requirements are

regular attendance, under high school age, and willing-

ness to work for the required number of credits necessary

for graduation.
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This year there are one hundred young people enrolled

in the school, and up to this year twenty students have

completed the required training. At graduation the chil-

dren are not presented with degrees, but rather a certif-

icate stating that the child has satisfactorily completed

the required work.

Regular choir rehearsals are held every week at West-

minster Choir College after the regular school hours.

Besides learning how to sing through individual lessons

and ensemble work, the children learn the fundamentals

of conducting and study worship. The students in the

Choir College are encouraged to observe these rehearsals

and classes.

In the junior year course of study each Choir

College student must take a course in Junior Choir

Methods. In the course of study, Ora Hedgepeth demon-

strates methods of working with young people's voices

and studying young personalities. The students in this

class also learn how to organize programs for junior

choirs and how to conduct their rehearsals. Many

students, while enrolled in this class, have been en-

couraged to compose anthems for junior choirs.

Summer Schools

In 1930 when Westminster Choir College was located
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in Ithaca, New York, it was decided that the first summer

school session would be organized. This summer school

and all summer school sessions since that time have been

for the purpose of encouraging choral and church music.

In 1931 the summer school was transferred to Silver Bay,

and in 1935 the classes were held at Northfield in Mount

Hermon, Massachusetts. Since that time, in the months

of July and August, the classes have been held at

Occidental College in Los Angeles, California, and in

Mount Hermon, Massachusetts.

The summer school is divided into two camps. One

camp is for professional musicians from churches, schools,

and colleges; the other camp is for high school students

and students of junior college age. The summer camp of

1941 was made up of one hundred and fifty professional

musicians and one hundred and eighty young people The

professional musicians who attend the yearly summer

school classes conduct between twenty and thirty thousand

people each week.

The courses taught at the summer schools are choral

conducting, vocal techniques, choir directing, junior

choir work, interpretation through public speaking and

organ.

Festivals

Peter C. Lutkin, one of our great choral leaders,
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once said, "A festival is a series of concerts devoted to

the best possible performance of notable compositions,

old and new."

The first festival in which Westminster Choir College

took part was organized by Williamson in 1928. It was

held at Dayton, Ohio, in the First Presbyterian Church,

and its sole purpose was to give inspiration and good

music to the students and graduates of the Choir College.

The graduates brought their choirs to this festival, and

together they joined in massed choir singing directed by

John Finley Williamson. Each year the attendance grew

larger and it became impossible to continue with the

festivals in this way. It was arranged that state

festivals, to be personally supervised and conducted by

WJilliamson, should be held for the graduates and their

choirs. Soon these festivals grew to such an extent that

Williamson could not attend to all of them and continue

to perform his many duties at the college. The festivals

were again divided; this time they were to function within

cities, communities, states throughout the United States,

and in seven foreign countries. The total number of

singers attending these festivals is more than two hundred

thousand.

From this group of singers a few are chosen to rep-

resent specific organizations at the festival week which

William A. Fisher, Iusic Festivals in the United States,
p. 6.
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is held each spring on the Choir College Campus in

Princeton, New Jersey. These festivals are attended

only by the graduates and some members of their choirs.

Because of the limited accommodations they have not

been open to the general public.

In 1937 the festival at Princeton was dedicated to

Kathryn Talbott, whose connection with the college has

been of extreme importance. During this festival at

the Princeton University Chapel the students and

graduates presented in entirety the "Mass in B Minor",

by Johann Sebastian Bach.

Up to the present year about four modern music

festivals have been held on the campus at which time

many new compositions have been performed. The Con-

temporary American lusic Festival held in 1938 was

conducted to encourage the production of original

compositions in America and to give the students the

opportunity and privilege of hearing representative

music of their own day and generation. The entire

program was arranged by Roy Harris, who was at that

time head of Composition Department of the college.

The Loth String Quartet, Aaron Copeland, Johann

Harris and John Kirkpatrick were only a few of the

outstanding musicians who performed during this festi-

val. The students and graduates also had the
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privilege of attending a forum on American music, which was

conducted by Carleton Sprague Smith. On this Modern Music

Festival, Westminster Choir presented a program of con-

temporary choral music. Some of the compositions presented

at this time were, "Fugue," by Roy Harris, "Navajo War

Dance," by Arthur Farwell, "Sweet and Low," by Norman

Lockwood, "Alleluia," by George Lynn, at that time a stu-

dent at Westminster Choir College, and "Choral Symphony,"

by Evelyn B. Bull.

On one of the afternoon concerts a program of Con-

temporary American Chamber iM1usic was presented. At this

concert compositions by Paul Creston, Eda Rapaport, John

Duke and Nicholas Berezowski were performed. Some of the

programs during this festival were broadcast over a

national radio network.

The festival presented in 1939 was a banner one in

the history of the festivals. The students and graduates

brought a week of crowded performances to a close with

two concerts at the World's Fair. The first concert on

May 27, 1939, was a survey of American Church Music, and

the second, on May 28th, was a performance of the original

version of the "Mass in B Minor" by Johann Sebastian Bach.

For this last concert the Choir was accompanied by an or-

chestra of Westminster Choir College students. Instead of

the customary soloists, Williamson used the original design
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of Bach, assigning to ten sopranos the "Laudamus Te," and

to eight tenors the "Benedictus." These compositions are

usually sung by soloists.

The outstanding feature during the festival in 1940

was the performance of the "Messe Solenne" by Rossini.

This composition was conducted by John Finley Williamson,

sung by the student body, and accompanied by the West-

minster Choir College Chamber Symphony. In 1941 the

student body performed the "Requiem" by Verdi to the ac-

companiment of the Choir College Symphony Orchestra.

These festivals are of special interest to everyone,

but particularly to the graduates, who return to their

work with renewed enthusiasm and many new ideas for their

work. Every morning at these festivals a vocal clinic is

conducted for the graduates as well as classes in Reper-

toire and Materials.

"The assembling of such a host of singers of all

creeds in programs of liturgical and secular music is

significant of the new festival movement. Such events

break down all barriers and emphasize the power of group

singing as a social solvent and builder of morale."2

Broadcasting

The first broadcast ever made by Westminster Choir

2William Armes Fisher, Llusic Festivals in the United
States, p. 12.
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was in 1924. Since that year the number of programs

broadcast from the college has greatly increased.

In 1935, 1936, and 1937 programs of American music

only were broadcast weekly. There were no broadcasting

facilities at the College, unfortunately, so these

weekly broadcasts were made possible by the cooperation

of the National Broadcasting Company. It was .impossible

to continue the weekly broadcasts in 1938 and 1939 be-

cause Williamson and the student body had too many

musical works in large form to prepare for performances

with the large symphony orchestras. It was in 1939 that

some of this country's leading symphonic conductors re-

quested Westminster Choir to be the featured chorus with

their orchestras. Since that year the interest of the

symphony orchestras in Westminster Choir's work has con-

sistently grown.

In 1939 the Choir was honored by being asked to

sing the "Petite Messe Solenelle" by Rossini with the

New York Philharmonic Symphony Orchestra under the

direction of John Barbirolli. This performance was

given in Carnegie Hall in New York, and it was the first

performance of this great work for many years. The West-

minster Choir earned the admiration of the critics and

the general public at this performance. Francis D.

Perkins, writing in the New York Herald Tribune
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said,

The performance itself was admirable, es-
pecially the singing of Dr. Williamson's Choir,
whose tone had a memorable mass and fullness
and a wide range of color and dynamics. The
Choir's expressive interpretation showed
an unusually insistent and exact responsive-
ness to the conductor's wishes; the climaxes
in their music were set forth wish mag-
nificent sonority and momentum.

hay 1, 1939, Westminster Choir sang at the official

opening of the New York World's Fair, at which Franklin

Delano Roosevelt officiated. This concert was broadcast

to fifty-three countries on five continents.

In the spring of 1940, John Barbirolli and the or-

chestra of the Philharmonic Symphony Society of New York

City, the third oldest orchestra in the world, engaged

the Choir to sing with the orchestra in the world premiere

of a cantata by Bernard Herrmann. This cantata was;1

"Moby Dick," based on Herman Melville's famous novel.

The text of this work has been selected and arranged by

W. Clark Huntington. It is scored for a male chorus of

forty voices and five soloists, including a boy soprano.

The composer, Bernard Herrmann, is a native of New York.

In 1941 Westminster Choir appeared twice in Car-

negie Hall. Both appearances were special broadcasts

2
"Westminster Choir Press Book,"edited by Theos

Cronk, 1941, p. 39. (Mimeographed)
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with Arturo Toscanini and the National Broadcasting

Symphony Orchestra. For one of these broadcasts, the

Alma Gluck Benefit Memorial, Toscanini chose the "Requiem"

by Verdi. Samuel Chotzinoff, of the New York22 ,said

of the concert,

The Westminster Choir was as responsive to
1r. Toscanini's3incredible demands as the N. B. C.
Orchestra was.

The second performance for one of these special broad-

casts was the "Lissa Solemins" by Beethoven.

During the early part of the 1942 school year,

Westminster Choir nade two series of appearances with the

New York Philharmonic Symphony Orchestra. The first

group of performances featured the "Requiem" by Mozart,

under the baton of Bruno 74alter. This performance was

in observance of the one hundred and fiftieth anni-

versary of ozart's death. The second series of con-

certs presented portions of "Parsifal" and "Die

eistersinger" by 'agner. John Barbirolli conducted

the orchestra in these concerts.

At the close of the 1942 concert season, West-

minster Choir will have performed twelve times with the

outstanding symphony orchestras. Since the Westminster

3Ibid., p. 18.
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Ihoir presented only three concerts under the baton of

great symphonic conductors in 1939, the increased

prominence of Westminster Choir is demonstrated. This

country's most distinguished symphony orchestras and

symphonic conductors would not honor Westminster Choir

in this way if it were not accepted as the country's

leading choral organization.

Eugene Ormandy, conductor of the Philadelphia Sym-

phony Orchestra, made the following statement concern-

ing Westminster Choir,

On several occasions I have worked with the
Westminster Choir, and I have greatly enjoyed their
magnificent performances. They have contributed
greatly to an advancement of the appreciation of
choral music in this country and have establi hed
new and fine standards of choral techniques.

4
Letter from Eugene Ormandy, October 2, 1941.



CHAPTER V

THE HISTORY OF WESTMINSTER CHOIR

The first Westminster Choir was organized in 1922

by John Finley Williamson. The first tour was made in

1922, and since that time it has been known as a pro-

fessional touring choir.

The choir of 1922 and the present day Choir have

three main differences: These involve the number and

personnel of the choir, the concert wearing apparel,

and the type of compositions presented in concert.

The Westminster Choir of 1922 was composed of

seventy members. The Choir today is considerably

smaller, having only forty voices in it. Williamson

experimented for many years with the size of the choir

and finally concluded that forty voices was, in every

respect, the most ideal number with which to work. He

found that the extra voices did not add to the sonority

of the choir, but rather that they took away from its

flexibility. He also realized that the intonation of the

choir was definitely better when not more than forty

voices were used.

The traditional black and white robes were worn by

the Choir of 1922. Today Westminster Choir is recognized

45



46

by its beautiful maroon velvet robes and egg-shell satin

surplices. The robes are the personal property of each

member of the choir.

The third difference mentioned was the type of com-

position used in concert. Below is a sample of the type

of program that Westminster Choir sang in concert in

1924. The first choir confined its program to the very

best church music.

Sample 1

I

Judge lie, 0 God
Jesus, Friend of Sinners
Praise To the Lord

Felix Mendelssohn
Edward Grieg
Peter Sohren
Arranged by F. Melius
Christiansen

II

Bless the Lord, 0 my Soul
0 God, Hear My Prayer

i. Ippolitof - Ivanof
A. Gretchaninof

III

Listen to the Lambs
What Christ Said
The Shepherd's Story

Beautiful Saviour
Fiftieth Psalm -

Maestoso con moto
Andante
Allegro

IV

R. Nathaniel Dett
Peter Lutkin
Clarence Dickinson

F. Melius Christiansen
F. Melius Christiansen

In contrast is the program that Westminster Choir now
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uses in concert. This program that the choir presents is

more extensive than that of the first few years. It now

covers the field of the best classical, sacred and folk

music.

Sample 2

I

The Spirit Also Helpeth Us
Andante con Moto
Allegro Moderato
Alla Breve
Chorale

II

Crucifixus

Johann Sebastian Bach
(1685-1750)

Antonio Lotti
(1667-1740)

Benedictus (from
"Ytessa Choralis")

Come Blessed Rest

0 Saviour Throw the
Heavens Wide
Motet, Opus 74, No. 2

Tempo Quieto
Adagio
Allegro

III

Andalusian Christmas Carol
(Song of the Christmas
Presents)

Serbian Crib Coral

I Wonder as I Wander

Franz Liszt
(1811-1866)

Johann Sebastian Bach
Arranged by Morten
J. Luvaas

Johannes Brahms
(1833-1897)

Arranged by Frederick
Erickson

Harvey Gaull

Arranged by John Jacob
Niles and Lewis Henry
Horton



Orville J. Borchers

Ballad for Americans
(Arranged for West-
minster Choir)

Earl Robinson

V

Going Home
(From "New World
Symphony")

Religion is a Fortune

dater Boy (Negro Nork Song)

Navajo War Dance
(Navajo Indian Melody,
Arranged for West-
minster Choir)

Anton Dvorak (1841-1904)
(Arranged by William
Armes Fischer)

Arranged by Hall Johnson

Avery Robinson

Arthur Farwell

When Westminster Choir was in Europe, it was dis-

covered that the European concert audiences showed a

tremendous interest in the American choral music written

by contemporary American composers. With this in mind,

John Finley Williamson decided to add more American music

to his programs each year. The Negro spirituals, songs

and chants of the American Indians, and songs by Stephen

F. Foster seemed to capture the hearts of the European

audiences more than was anticipated. Williamson was so

well pleased that since that time he has encouraged all

American composers to continue writing and arranging

choral music. It is with great pride that Williamson

features compositions by young composers who write

48
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dissonant music. He feels that if young composers are

assured of a hearing, they will be encouraged to create

more music.

Williamson said, when discussing the subject of

modern music, "We must remember that Bach and Beethoven
1

were once contemporary composers too." Roy Harris,

Norman Lockwood, Harl McDonald, David Hugh Jones, Healy

Williams and Carl Mueller are only a few names of familiar

American composers found on Westminster Choir's concert

programs. Norman Lockwood, composer and member of the

Oberlin Conservatory of Music, Oberlin, Ohio, faculty said,

Amply represented on the choir offerings is al-
ways a music to which Dr. Williamson has shown him-
self devoted, and that is American music. Due to his
ardor in behalf of his native choral music, many
works, large and small, important, influential or
simply having a species of popular appeal, have been
heard for the first time by thousands of the lively
American choral audiences. Many American composers
of serious mien and progressive ideas can thank Dr.
Williamson and the Westminster Choir for their
labor of musical love, without which there could be
no choirs - and no composers-.2

Westminster Choir has premiered many compositions written

by contemporary American composers. Chief among these

are "Song of Occupations" and "Symphony for Voices" by

Roy Harris, and "0 Pioneers" by Harl McDonald. The

"Ballad for Americans" by Earl Robinson was originally

written for solo voice with orchestral accompaniment, but

was later arranged for unaccompanied singing especially

"Westminster Choir Press Book," pp. Cit., p. 33.

Letter from Norman Lockwood, July 26, 1941.
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for Westminster Choir. This special arrangement was pre-

miered by the choir in 1941.

Too many people think of the Westminster Choir as

the Choir College at Princeton, New Jersey. Men and

women have frequently inquired if the classes at West-

minster Choir College were something which members of

Westminster Choir attend while they are resting between

tours. On the contrary, the choir, as Williamson words

it, "is to the College simply what the varsity team is

to the usual college." Williamson does not want any-

one ever to feel that the original purpose of the col-

lege was changed due to the prestige attached to the

name of Westminster Choir. The student body has in-

creased in size, the curriculum has been broadened, and

the tours of Westminster Choir have become more extensive,

but the purpose is still to show people how to partici-

pate in worship through music.

The qualifications for membership in the choir have

always remained approximately the same since the first

choir was organized. Today, as always, Williamson has

the first and last word to say concerning any member

who desires entrance in the choir. Then' one of the most

exciting days of the school year, "Try-out" .day is at

hand, Wdilliamson has in mind four principal points that he

carefully considers in connection with each student.

3 Paul Hutchinson, "Ten Years of Westminster," The
Christian Centur , V. 53 (June 17, 1936), p. 870.



They are as follows:

1. Unusual personality and character

2. High standing in all theory work

3. Voice that tunes easily with sonority

4. Ability to cooperate and adapt one's self

to unusual conditions

This "try-out" day means much to every member of the

student body. Even if a student has been fortunate enough

to spend a year in Westminster Choir, a re-examination is

not eliminated. It is only fair that other students

should be given the same opportunity. On "try-out" day

any member of the student body desiring admittance to

the choir must have an examination in sight reading and

singing. When the new personnel is announced the new

members are again reminded of the things they must sacri-

fice to be in the choir. Some of the rules required for

membership are as follows:

1. No choir member may smoke or use intoxicating

beverages.

2. During the training period each member must re-

tire at a time set by the conductor, for a specific

amount of sleep is required.

3. Certain exercises must be taken and certain

foods avoided.

4. Choir rehearsals are one hour each day, and no

member may ever be tardy or absent.
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5. Each member must be willing to sacrifice his

scheduled vacations for Westminster Choir tours or re-

hearsals if it is necessary.

Each member of the choir must at all times keep him-

self in perfect physical condition, because the extensive

touring taxes the individual's strength. Williamson be-

lieves that vitality in tone is absolutely essential to

good choral singing, and this is only possible when the

singers are in perfect physical condition. Williamson

said in the presence of the investigator, "Softness should

be the result of control rather than devitalization.

Even the most subtle passage should be alive and moving.

This is possible only when the singers themselves are in
4

perfect physical condition." Not only at home but while

on tour, such things as diet, rest, and exercise are

carefully regulated. It is not a strange sight at all to

see members of the choir with the conductor, walking a

mile or two ahead of their bus. It is only by such dis-

cipline and carefully regulated schedule that the choir

is able to sing forty-two concerts in forty-nine days in

eleven countries. This was done on the last European

tour without a single case of sickness. After such an

intensive tour, the choir was able to come back to the

United States and present its final concert to a packed

house at Carnegie Hall in New York City.

4Statement by John Finley Williamson, Personal Interview.



Early in September, the members of Westminster

Choir return to Princeton, New Jersey, for three weeks

of intensive physical training and daily choir rehearsals

with Williamson. The members apparently enjoy this

training period immensely. After the three weeks of

training are over and the remaining students of West-

minster Choir College return to Princeton from their

vacations, the concert program is thoroughly memorized

and the members of the choir are ready to enter into

their scheduled school curriculum.

In each section of the choir such as alto, soprano,

and bass section, there is one member, appointed by the

conductor, as "section head." This member of the choir

is responsible for the discipline, memorization of all

new music, and the production of each section. Each

section head receives his instructions directly from

Williamson, the conductor of the choir. The choir

members realize their individual responsibility, and

assume this without question. Then Westminster Choir

is on tour, each member has the responsibility of per-

forming a specific job. Some of these duties are

taking care of the platforms, the robes, and the pro-

grams for the concert. The spirit of cooperation ex-

hibited throughout the membership of the choir makes

all the tours very pleasant.
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Westminster Choir tours from four to eight weeks

during the school year, unless a European tour makes a

time extension necessary. The first time that West-

minster Choir went to Europe was in 1929; the second trip

was taken in 1934. On the first European tour, Wfest-

minster Choir presented two concerts in London, England,

at Albert Hall. Before the choir left London, William-

son was presented a huge wreath, which he laid on the

grave of the Unknown Soldier in Westminster Abbey. During

the choir's sojourn in Europe, it was honored by the

presence of the President of France and his Cabinet at

the concert in the Paris Opera House. In Vienna at the

Vienna Royal Opera House, the choir gave its concert with

the President of Austria present. At Giles Cathedral,

Edinburgh, the Moderator of the Presbyterian Church

honored the choir with a special communion service in

which the Royal Communion service was used.

The European tour in 1934 was in response to an in-

vitation from the government of Soviet Russia. The

Russian government asked John Finley Williamson to ar-

range for them a program of typical American music.

The invitation also aimed to promote understanding and

good will between Russia and the United States.

Kathryn Talbott, the financial sponsor of West-

minster Choir, asked Franklin Delano Roosevelt, the
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President of the United States, if he approved of West-

minster Choir's trip to Europe at that time. Roosevelt

approved the idea, and Kathryn Talbott sent a letter of

acceptance to Russia and began to raise money for the

trip. She approached various corporations doing busi-

ness with the Soviet Union. Chrysler, International

Business Machines, Proctor and Gamble, Union Carbide and

Carbon, Texas Oil, Autolite, and Fireston Companies, all

agreed to help finance the trip.

While in Russia, Williamson was impressed with the

development of modern Russian music, and compared it

to similar developments in modern American music. In

Russia, the choir was presented with several compositions

in manuscript written especially for the Westminster

Choir. In addition to the eleven concerts sung in

Russia on this tour, there were other concerts in

Holland, Denmark, Norway, Sweden, Finland, Hungary,Italy,

Austria, Switzerland, and France.

Aside from the two European tours, the choir has

toured outside the United States three other times. On

two tours Westminster Choir sang concerts in Canada, and

in 1941 the group sang in Cuba. In the United States,

Westminster Choir has presented concerts in all except

eight of the forty-eight states.

Westminster Choir does almost all of its touring in



its own bus. Williamson found this to be the most

satisfactory means of travel; occasionally limited time

necessitates train travel. When Williamson was asked

why he chose the bus as a means of conveyance, he said,

The bus is our home on wheels. It was built
especially for us and I know there is nothing quite
like it on the road. Hoarseness and colds have
been the.usual thing when a choir goes on tour.
Add to this the weariness and jolting of a train
trip, the stress of making connections at all
hours, lack of sleep and raw nerves, and you have
a body of men and women unfit to utter a note,

One spring Westminster Choir was presenting a per-

formance of the Bach "3 Minor Mass" in the Princeton

University Chapel. During intermission of the per-

formance, John Finley Williamson received word that his

son had fractured his arm and Williamson had to leave im-

mediately. Leopold Stokowski, who was in the audience at

the time, presented himself to Williamson and offered to

direct the remaining portion of the performance. Sto-

kowski said after the performance, "Their vocal and

technical excellence is even exceeded by their power to find

and express the spirit of music." This performance was

the beginning of a long lasting friendship between Leopold

Stokowski and the Westminster Choir.

"Westminster Choir Press Book," Edited by G.K.

Bpldini, 1939., p. 28 (mimeographed).

6
Ibid., p. 15.
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In 1940 Westminster Choir made a transcontinental

tour, spending two weeks in California. In Los Angeles,

the Choir worked daily with Leopold Stokowski and Walt

Disney at the Walt Disney Studios in Burbank, Cali-

fornia. It was during the production of Walt Disney's

"Fantasia," the Westminster Choir worked on the choral

music with Stokowski for that picture. Leopold

Stokowski said in his letter to the investigator,

"Through constant personal contact between the individual

singers, daily rehearsals under the highly gifted and

richly experienced conductor, Dr. Williamson, the West-

minster Choir reaches a thrillingly high level of ar-

tistic quality."

7Letter from Leopold Stokowski, August 7, 1941.



CHAPTER VI

INFLUENCE OF WEST1INSTER CHOIR COLLEGE GRADUATES

ON A ERICAN CHORAL '1USIC

In 1926 Westminster Choir College was founded, and

John Finley Williamson began to train leaders who could

spread a new type of worshipful music throughout the

churches of America. Williamson's basic idea was not

to cover the nation with choirs capable of giving con-

cert tours but rather to alter the pattern of the

Protestant services so that the whole congregation

could take a part through music in the ritual.

No one will ever have any difficulty in distinguish-

ing a church that has been touched by the Westminster

idea. These churches always have at least four regularly

organized choirs; a junior choir, a high school choir,

a chapel choir and an adult choir. Where the church has

had the Westminster plan for any length of time, there

is usually a waiting list for the choirs.

Students at Westminster Choir College who are train-

ing to be Ministers of Music must not only know how to

train choirs for the Sunday services, but they must also

be trained to teach voice to the members of their choir,

58
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teach piano, organ, strings, harmony, sight singing,

ear training, drama, and religious education. The

churches that have adopted the Westminster idea have

all that in their church program, as will be shown in

some examples of work achieved by the graduates.

Some graduates have received positions in schools

and colleges. These positions enable them to carry

on the same type of work as that of the ministers of

Lusic in churches. They also teach voice, organ, and

other subjects found in the regular school and college

course of study.

Since the foundation of Westminster Choir College

more than three hundred young men and women have

graduated. These graduates are not only serving in

churches and colleges in the United states, but also

in the mission fields. In 1941, before the declaration

of war, eleven graduates were serving in Japan, Korea,

India, Brazil and the Philippines.

In 1930, twenty-three students had graduated from

the choir college and at the close of the 1941 school

year three hundred and thirty-nine students had re-

ceived degrees from the college. Eleven men and women

had received fellowship degrees during summer school

work with John Finley Williamson.

In Los Angeles, California, at the First Congrega-

tional Church, there is a Minister of Music, Arthur
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Leslie Jacobs, who graduated from Westminster Choir

College. This church claims to have the most extensive

music program of any church in the country. Before

Jacobs took charge of the music at the church, another

graduate, Jacob Smallman, was acting as the Minister of

Music. Atthur Jacobs expanded the music program of the

church to such a degree that it was necessary for him

to have an assistant. He chose as his assistant W.

Brownell Martin, organist, another graduate from West-

minster Choir College. Brownell Martin is recognized

in California for his outstanding work as a composer and

concert organist. In May 1941, at the First Congregational

Church, a Modern husic festival was presented by Arthur

Leslie Jacobs. During this festival two compositions

composed by Westminster Choir College graduates were

performed. These composers were 4. Brownell Martin and

George A. Lynn. Other contemporary American composers

represented on these programs were Roy Harris, Norman

Lockwood, Healey illan, Charles Ives, and Dimitri

Shostokovitch, who is recognized as one of the youngest

composers of Soviet Russia, and one of the great com-

posers of today. Jacobs said that the principal aim of

the festival was "to give new, even experimental music

a chance to be heard. Some of the music presented may be

as yet neither accepted nor rejected. The festival
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offered an opportunity for the public to use critical

judgment and thus provide a winnowing floor."

Irthur Leslie Jacobs has also presented a Bach

festival annually. At this festival great compositions

by Bach such as "Mass in B Linor" the cantata, "Sing to

the Lord, " and the"Art of the Fugue" were presented.

The five choirs included in the music program of the

church aided in these performances.

Wilfred C. Bain graduated from Westminster Choir

College in 1931 and is now the head of the music de-

partment at the North Texas State Teachers College,

Denton, Texas. Bain had only been connected with this

college in Denton for four years when the enrollment of

the music department had expanded from thirty-five

to three hundred and fifty students. The faculty of

this music department consists of some other graduates

of 'Vestminster Choir College who are working under

Wilfred C. Bain.

Since 1939, when Bain was made a part of the college

faculty, the music department of the North Texas State

Teachers College has been recognized throughout the en-

tire southwest for its outstanding contribution to

music. In 1939 the music department under the direction

of Wilfred C. Bain presented "Cynthla Parker," by

Julia Smith. The presentation of this opera was a

'Letter from Arthur Leslie Jacobs, October 7, 1041.
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world premiere. Julia Smith graduated from North Texas

State Teachers College in 1925, and is now teaching

counterpoint at the Juilliard School of Music in New

York City.

In 1940 Bain presented a performance of "El Tor",

which was composed by Mamie Smith, a member of the

North Texas State Teachers College faculty.

The Bach festival in 1941 presented by the music

department at the college gave to the people of Texas

and adjoining states three days of outstanding music.

All the organizations of the music department, such as

the choirs, the symphony orchestra, and the symphonic

band participated.

In May, 1942, Wilfred C. Bain is presenting a three

day festival of music by Johannes Brahms. During the

festival the "Requiem" by Brahms will be performed by

the choir and the symphony orchestra.

For at least three weeks of every school year, the

a cappella choir, with their conductor, Wilfred C. Bain,

tours. In February, 1942, this choir sang the last

t: ovemeht of the "Ninth Symphony" by Ludwig Von

Beethoven with the Dallas Symphony orchestra in Dallas,

Texas, and also with the Houston Symphony orchestra in

Houston, Texas.
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Ifiddlebury College in Middlebury, Vermont, has a

music department which also has a Westminster Choir

College graduate, Henry 11ard Bedford, as the head of

the department. The college has a touring choir con-

ducted by H. W. Bedford which has become most outstand-

ing. This a cappella choir appeared in Town Hall, New

York City in 1941, and received most favorable comments

from the New York papers.

George A Lynn, a graduate of Westminster Choir

College in 1938, is the minister of husic at the First

Methodist Church in Pasadena, California. He has also

become known as a composer of modern music and as an

outstanding organist and pianist. George Lynn has been

at the First Methodist Church, Pasadena, California,

since 1941 and in that short time he has either been a

part of or arranged for four music festivals in Cali-

Lornia. They were: modern Music Festival, Los Angeles,

Choir Festival at Occidental College, Eagle Rock, Pasa-

dena Choir Festival, Pasadena, and Westminster Choir

Festival, Los Angeles.

G. AA Lehi an, the Airector of Music at the

Colgate-Rochester Divinity School, is another graduate

of Westminster Choir College. Besides being Director

of Music at this school, Lehman also leads many hymn

and choir festivals during the year. For seven
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seasons he had the directorship of the Federation of

Churches Youth Choirs in Rochester, New York, which

was a group of about four hundred singers. G. A. Leh-

man is also the church and choral music instructor

and a leader of worship at the International, National,

and State Religious Education Council Conventions.

At Columbia College, Columbia, South Carolina,

Marjorie Blundell, a graduate of Westminster Choir

College, takes charge of the music. This college has

a choral club of about ninety girls and a Columbia

College Choir of twenty-six voices. The College Choir

was invited in 1941 to represent South Carolina at the

biennial convention of the National Federation of tiusic

Clubs in Los Angeles, California. Marjorie Blundell

was pleased to notice that the two other choir groups

represented at the convention were directed by West-

minster Choir College graduates. Besides the choir

work of the college, Varjorie Blundell teaches singing,

vocal methods, and conducting in the college. She is

also the Minister of Music at the Shandon Methodist

Episcopal Church where she conducts two choirs and

is contralto soloist with the Shandon Choral Society.

uatie Lyon, the Minister of Music at the Michigan

Baptist Church, Saginaw, ichigan, graduated from
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Westminster Choir College in 1938. Since her graduation

she has done excellent work developing the music program

in the church and in Saginaw, Lichigan. She has three

large choirs in the church and presents many programs

during the year. May 4, 1941 the Westminster affiliated

choirs of Michigan presented a program at the Saginaw

municipal auditorium to twenty-five hundred people.

This program consisted of three hundred singers all

under the direction of Westminster Choir College

graduates. The investigator was told that the audience

commented on the quality of the combined tone, the true

intonation of the singers, and the beauty of the ap-

pearance made by the massed group in their beautiful

robes.

The examples stated present only a meager idea of

the work achieved by the graduates who are influenced by

this great Westminster Movement.

How many of us ever stop to think
Of music as a wondrous magic link
vith God, taking sometimes the place of prayer,
when works have failed us 'neath the weight of care;
Music that knows no country, race or creed,
But gives to each according to his need.2

- Unknown.

2Quoted by Arthur Leslie Jacobs in The Secret
Fortress, No. 6, Series VI, June, 1940.



CHAPTER VII

SUMMARY AND CONCLUSION

The purpose of this survey is to show, by tracing the

history of Westminster Choir College and Westminster Choir,

the great contributions that these organizations are making

to American choral music. It is also a desire of the in-

vestigator to show that John Finley Williamson and West-

minster Choir College have not only contributed to

American choral music, but to the happiness of many people

who have been touched by this movement.

John Finley Williamson founded Westminster Choir

College for many reasons. One of his most important aims

was to teach students how to fill positions that would

guarantee them a life of happiness, achievement and use-

fulness. The investigator realizes that this purpose in

itself is not unique, for colleges all over the country

have similar purposes. Westminster Choir College's

purpose is unique in that the Choir College, as small as

it is in enrollment, is one college that is able to pre-

pare its students for their unusual work - influencing

people's lives through music.

66
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More than three hundred young men and women have

graduated from Westminster Choir College since it was

founded in 1926. In addition to the service that the

graduates are giving in churches and colleges here in the

United States, some Westminster trained men and women are

serving in churches and schools in India, Japan, Korea,

Brazil and the Philippines. Due to the work of West-

minster trained students in choirs and other organiza-

tions, there are more than three hundred thousand per-

sons singing every week in the United States and in

foreign lands.

The summer schools throughout this country are di-

vided into two camps. One camp is founded for profession-

al musicians, such as school teachers, ministers of music,

and students of college age. The professional musicians

who attend the yearly summer school conduct between

twenty and thirty thousand singers each week. This vast

number of people are all under the influence of West-

minster-trained musicians.

Some of the greatest choral music ever composed was

written by the great masters such as Beethoven, Bach,

Verdi and IMozart. Some of the dompositions written by

these musicians are compositions for choral groups with

symphonic accompaniments. Williamson realizes that by

performing these great works with the outstanding sym-

phonic orchestras of this country Westminster Choir
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would be able to reach the pinnacle of musical achievement.

Lhe students performing in these concerts also have the

privilege of performing great compositions conducted by

world-famous conductors. John Barbirolli, the conductor

of the New York Philharmonic Symphony Orchestra, said in

his letter to the investigator,

However, what I find even more gratifying is the
knowledge that the young artists of the Choir are
being sent from it into this currently darkened world,
equipped with traditions of saner days, with training
and with actual experience; so that with this back-
ground they can dedicate themselves to carrying o our
heritage of choral music to even greater heights.

In 1939 Westminster Choir sang three concerts with this

country's outstanding symphony orchestras. In 1940 the

Choir was presented six times, and in 1941 the singers had

the privilege of performing nine choral and symphonic com-

positions. At the close of the 1942 concert season, West-

minster Choir will have performed thirty concerts with the

most renowned symphony orchestras and symphonic conductors

of this country. This increase in the number of concerts

presented during the last four years shows the important

position that Westminster Choir now occupies in the field

of choral music. As Sergei Rachmaninoff stated in his

letter to the investigator, "ly intimate association with

the Choir during the performances I conducted strengthened
2my conviction that it is one of the best choirs in America."

Letter from John Barbirolli, November 2, 1941.

2
Letter from Sergei Rachmaninoff, October 6, 1941.

ON80W.Mma -- -
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At the First Congregational Church in Los Angeles,

California, there is a typical Westminster Choir College

graduate, 4rthur, Leslie Jacobs, who is the Minister of

Music at that church. The church has a membership of

three thousand and it is considered the largest Con-

gregational church in America. It is believed that this

group, composed of five choirs, has one of the most com-

prehensive music programs in the country - a program

which is in a constant state of evolution and growth. In

1941 9rthur. Jacobs presented his eighth annual Bach

festival in the church. Guest soloists were engaged to

supplement the programs presented by numerous choirs of

the church organization. Jacobs has said of the church

divisions, "The complete church program must include

choir groups for nearly all ages and should have instru-

mental groups for children and adults, classes in the

various phases of music appreciation, musical programs

for pure enjoyment, vesper and evening musical programs

from among the talent of the community. People dare not
3

merely listen to music; they must make it." This is the

belief of a person attempting to further the true ideal

of the Westminster movement.

At the North Texas State Teachers College in Denton,

Texas, there is a music department that has definitely

felt the Westminster movement. Wilfred C. Bain, the

3Letter from Arthur Leslie Jacobs, October 7, l941.
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head of the music department at that institution, graduated

from Westminster Choir College in 1931. Since that time

Wilfred Bain has contributed greatly to American choral

music. In 1939 when he arrived at the North Texas State

Teachers College, there were exactly thirty-five students

enrolled in the music department. The department how

has an enrollment of three hundred and fifty. These

students are deeply influenced by this Westminster

graduate whose increasing efforts for perfection are

based upon his sincere belief in the important role that

music plays in the lives of men and women all over the

world. This is just another example of a man and a

college that have been influenced by the great Westi-

minster movement.

Harl McDonald, the manager of the Philadelphia Symn

phony Orchestra, made the following comments: "The

Wiestminster Choir has been a most potent implement in

advancing the artistic standards of choral music in the

United States. I know of no other organization that has

made so great a contribution to this important musical

4
cause."

4
Letter from Eugene Ormandy, October 2, 1941.



APPENDIX

Inquiry sent to outstanding musicians in the United

States and to graduates of Westrainster Choir College.

603 East Philadelphia Ave.

Boyertown, Pennsylvania

hr. July, 1941

Dear sir:

An attempt is being made to evaluate for publica-

tion the contribution that Westminster Choir College has

made to American Music.

Realizing that you have been associated with the work

of Westminster Choir,and would be in a position to evaluate

its contribution to American Choral Music, we would ap-

preciate a statement to that effect. The published state-

ment will be identified or unidentified as you prefer.

Please send us this statement at your earliest con-

venience. We sincerely appreciate your help.

Respectfully yours,

Helen C. Schmoyer
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603 East Philadelphia Avenue

Boyertown, Pennsylvania

October, 1941

ir.

Dear sir:

An attempt is being made to evaluate the widespread

influence that Westminster Choir College graduates have

upon American Choral Music today.

Realizing that you are a graduate and have done some

outstanding work, we would appreciate it if you would

write and give us some idea of the programs of which you

have been a part. This is done so that we can list some

of the graduates' outstanding programs. Please send us

this material at your earliest convenience.

We sincerely appreciate your help.

Sincerely yours,

Helen C. Schmoyer

------ ---- --- -- ----- ---
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Letters received from inquiries

October 29, 1941

It has been my great pleasure to collaborate with

Dr. Williamson and the Westminster Choir on several

occasions, and on each I have of course been gratified

by the high standard of choral performance.

However, what I find even more gratifying is the

knowledge that the young artists of the Choir are being

sent from it into this currently darkened world,

equipped with traditions of saner days, with training

and with actual experience; so that with this back-

ground they can dedicate themselves to carrying on our

heritage of choral music to ever greater heights.

John Barbirolli
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The Philadelphia Orchestra Association

October 3, 1941

Iliss Helen Schmoyer
603 East Philadelphia Avenue
Boyertown, Pennsylvania

Dear Kiss Schmoyer:

Thank you for your letter of October second regard-

ing the Westminster Choir.

On several occasions I have worked with the West-

minster Choir and I have greatly enjoyed their magnifi-

cent performances. They have contributed greatly to an

advancement of the appreciation of choral music in this

country and have established new and fine standards of

choral technique.

You may use my name in connection with this state-

ment if you so desire.

Sincerely yours,

Eugene Ormandy

EO:F
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Philadelphia Orchestra Association

August 11, 1941

Miss Helen Schmoyer
1603 West Oak
Denton, Texas

Dear Miss Schmoyer:

Please feel free to publish the following statement

under my signature, if you choose to do so.

"The Westminster Choir has been a most potent uM-

plement in advancing the artistic standards of choral

music in the United States. I know of no other organi-

zation that has made so great a contribution to this

important musical cause."

Most sincerely,

Harl McDonald

Manager
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Oberlin Conservatory of Music
Oberlin, Ohio
July 27, 1941

Liss Helen C. Schmoyer
1603 West Oak
Denton, Texas

Dear Miss Schmoyer:

While it seems difficult to compress an evaluation

into what I presume should be a concise statement, I

shall be only too glad to have the Westminster Choir or

its agent use the following statement under my name, or,

unsigned if you prefer.

"The Westminster Choir is no ordinary institution,

and its High Priest, Dr. Williamson, no ordinary preacher.

Through his genius for fellowship and his passion for

music, Dr. Williamson has instituted a kind of traveling

shrine whose activities and influences reach 'way beyond

Westminster Choir College at Princeton, N. J. The larger

the cities where the choir sings, the greater the throng

which turns out to listen and to demand encores and to

baffle the janitor who is anxious to close up the hall

but who, along with musicians and friends of the Choir,

is more likely than not to be taken into the spell.

Amply represented on the choir offerings is always

a music to which Dr. Williamson has shown himself de-

voted, and that is American music. Due to his ardor in

behalf of his native choral music, many works, large and
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small, important, influential, or simply having a species

of popular appeal, have been heard for the first time by

thousands of the lively American choral audiences. Dr.

Williamson has chosen American works that have come to his

attention; has commissioned others from composers in whom

he has held faith. The variety of his choice, sometimes

disconcerting to persons of some definite musical per-

suasions, is indeed, the least of the doctor's mistakes!

Dr. Williamson has not made the dangerous error of setting

himself up as judge, but, on the contrary, has given a

great variety of American choral music a chance to be sung

and a chance to be heard. Many American composers of

serious mien and progressive ideas can thank Dr.Williamson

and the Westminster Choir for their labor of musical love,

without which there could be no choirs - and no composers."

Sincerely yours,

Norman Lockwood
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Christiansen Choral School

My dear Helen C. Schmoyer:

The Westminster Choir and Choir School created and

directed by Dr. Williamson has inspired a great move-

ment in the United States for the improvement of choir

singing. All true lovers of ensemble singing feel in-

debted to Dr. Williamson and his institution.

Sincerely yours,

F. Ielius Christiansen



Sergei Rachmaninoff
505 West End Avenue
New York City

October 7, 1941

ly dear Dr. Williamson:

It gives me pleasure to write that I feel the

Westminster Choir has made a notable contribution to

the best American choral music. My intimate associa-

tion with the Choir during the performances I con-

ducted strengthened 'my conviction that it is one of

the best choirs in America.

4ith best wishes for continuous success,

Sincerely yours,

Sergei Rachmaninoff

7c-
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The Westminster Choir is unique. Each member of this

chorus not only studies voice production, but music in a

broad sense, one or more musical instruments, and general

cultural subjects which broaden the base of an artist's

understanding of his particular form of art. Through

constant personal contact between the individual singers,

daily rehearsals under their highly gifted and richly

experienced conductor, Dr. Williamson, the Westminster

Choir reaches a thrillingly high level of artistic

quality.

Leopold Stakowski
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