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CHAPTER T

THE PROBLEM OF PRACTICE IN THE IUSTRIMEWTAL PROGRAM

The Problem
This study is to determine some means of directing and supervising
practice periods of band students; snd to evamine tihe available class
study materials with a view of determining their use and suitavility
as en aid %S¢ supervised practice.

i

Prectice and materisls.--The first step in preparation for teaching

2 band is the seloaction of the teaching materiels. It is vitally im-
portant to obtain books that will carry the sbudent farthest on the rosd
to musical knowledge in a reasocnable length of time, and at the same
time mssure his continued interesti.

Zis prosress will be determined to a lsrge extent by the amount
of vractice he puts in; and practice, in turn, is greatly affected by
interest. This close relationship, in the band training progrem, be-
tween the student's practice and the meterisls with which he practices

expleins their fusion into this one problem.

Limitations
This study will be limited to band work at the secondary school
level, and since there is an almest unlipited amount of study maberial
for instrumentalists, the examination of meferials will be confined to
class teachine methods thet start with foundation work. The discussion

of practice periods will concern ths students of band where a single



and rehesrsel room is gvailable and ne provision is made for individual

practice rooms.

Objectives

tusic in the ourriculum.--"No study included in the surriculum of

either grade or high schools has so much seneral educstional valus as

the study of music. "t

"I believe that every child should be siven the opportunity of
learning o pley some instrument - not with the idea of becoming a
professional musicisn, for that would be a calsmity indesed = but rather
2

as an svoostion.”

Alrs in generel.-~Assuming Hhat the teachin: of music is & desirable

—

part of the secondery school currioulum, snd that music in the form of
bend particization 1s equally worthwhils, it is & goud idea te ssk the

question, "ihat are the aims and objectives of the band prozram?™

T

The answer might well be, "rleasure and satisfaction for every

", The nec-

child snould be one gozl of an instrumental musioc program
eczary skills, if teugh® &s needed for a particular situation, tecoms
a pert of that experilence, are more essily understocd, snd contribute
to the joy of perticipeation. In this way, the fundsmentals of tone
snd rhythm are zained on primary levels snd then developed more fully
in the upper grades. Inseparable from these basic experisnces are
others, less tangible but paramount in importance. ®irst, the inner

satisfmetion which comes from ereative purtiecipstion, then, power to

listen to musio with appreocistion, enjoyment end discrimination.

lGlen He Toods, School Orchestrss and Pands, p. 13.

g

dwin Franko Goldmen, Band Betterment, p. 8.




Aims specific.-~The following outline by Irving Cheyette, is much

more specifiac:
1. To provide an objective outlet for expression of emctional feeling,

overcoming the limitstions of song literature which may impose a
fasling of self-consciocusnsss due to sentimentelity of text.

2. To provide a worthwhile orgsnization for scciaslized experiencss
taking advantage of instinet for gregariocusnsss; teach coop-
erstive attitude; replace gang spirit with desire for orderli-
ness; snd develop leadership.,

3. To contribute to physical health through sn understanding of the
necessity for good health for proper performance.

B, To serve as an organization which socially meladjusted, or academi~
eally maladjusted individuals may achieve some feeling of power
snd 5UCC8SS.

5. To become familiar with the technicel litersture of solo and en-
semble music, both chamber, orchestrs and band, through sctusal

performence.

6. To contribute to school functions in the form of assemblies,
patrictic raliies, concerts, festivals, etec.

7+« To contribute to the life of the community through concerts,
festivals, parades, dedicatory sxersises, club activities, staz.

8., To contribute to worthy home membership by providing worthwhile
leisure asotivities, either in solo or chamber music performsnce.

9. Provision of courses leading to a vooation in musie.
10. Provide opportunity for further development of skills,
11. Participete more widely in community life through musiec.

12. 4n ability to use music socially, and for those most talented,
professionally.

Procedures:
l. Orgenize bands snd chamber musie groups.

2s Frepare for concerts, fesbivals, paradss, patriotie festivities,
and games.

%, Orzanize classes in like, mixed instrments and large ensemblss.

4, Integrate the instrumental program with physical education pro-
greom, vlaying for field days, folk desnces, Fay deys, ete.



5. Integrate the instrumental progrem with the socisl science
work end other academic fields wherever possible, bringing in
guitars when studying the Southwest, Letin-American musie,
hill-billy music, ebte. DBe imaginative in your use of your musiec
and your instruments to enrich the whole school program wherever
possible.

Achievements:

1. Children who sre sdjusied to life.

2. Children who are emoticnally stable.

3. Children who sre socially adjusted.

4, Children with health, both physical snd mentsal.

5 Ability to partioipate cooperatively for the good of the entire
group.

6. Ability to recognize the importeance of contributing to the life
of the community.

7+ Ability to remein loyal to family, school and community.

G. Familisrity with the literature available for thet particular
stage of musical development, both solo and ensemble.

9« A desire to use music as a functioning part of 1life in home and
sommunity.

10. For those who choose music as & vocstion.

a) Sufficient development of skill to enable them to enter pTo=-
fessional schools without too great a handicap.

b} Some opportunity to practice with semi~professional groups.

¢) Acquamintance with the problems of the musioc profession through
lectures, visitation, and direct experiences with professionals.

Materials:

Proper prectice rooms, music suitable to age, radio equipment, phono-
graphs, pianos, stands, etec.

It is hoped that through the carryingz through of such a progrem in
instrumental music, we cen meintein to scme extent the fine work which
has been done by the specialists in this field. The listing in thisg
course of study of objectives, procedures, mchievements snd materials
is by no means complete, but is only meant to be suggestive of what



might be done. It is hoped that teachers will be able to add many
more ideas %o those mentioned in this brief arbicle.
The Expanding Band Program

As the instrumental progrem expands the high school band plays an
inereesingly important part in:secondary education as well as in the
cultural and social life of the student. It is a comparatively simple
matter for a school to employ an instructor for‘band, and to supply
instruments and uniforms, but few of our schools are prepared to con-
veniently house suoh an organization. Many of the present day buildings
were planned and built before bands were a part of the deily schedule;
therefore, we find rehearsael rooms converted to that use in the most
unlikely places with no provision at all for practice rooms. The need
for practice space in the schocl building inoreases in direct proportion
to the band's growth in enroliment snd importance. If the besnd is to
adequately serve its purpose in the school end community, it must be a
good band, and the good band is made up of well trained individuals who
must have enough time for regular daily practice.

It would only be natural to assume that this praciice would take
place at home, but it is becoming increasingly evident that some of it
should teke place at school, particularly in the larger citiss.

"Somewhere in the cless progrsm, students should be taught how to
practice, as well as how to play. . . . Supervised practice may well be

8 part of emch class period until the need disappears."”

jIrving_r_. Cheyette, ™A Course of Study in Instrumental Musies,"
tducstionsl Music Magazine, (Jamuary-February, 1943), p. 17.

4Eark Hindsley, School Band snd Crchestra Administration, p. 31




Some reasons for the need for practice at school on school time:

1. Students who live in crowded conditions (apartments, etc.) where
heme practice is imprachical,

2. Students with larce instruments too heavy and bulky to sarry home
for practice.

A+ BStudentes who need nore time for study.

4, Students who need after school time for work.

5. Students who ride public¢ conveyances.

6. Students who need guidance in how to spend the practice pariod,

We will pass over the foregoing as being toc obvious for discussion
with the exception of the last one.

It is most likely that this onse item would include all the students
for at least a short time, for unless he has some training in how to
spend his practice time, he is quite likely to waste & sreaber part of
it on nonessentisals,.

"4s & result of listening to students practice, I have coma to the
conclusion thet usually sbout one-half of the time spent in so=called
practice is wasted srd meny times hermful results follow."D

"The sfficiency of teaching depends largely upon the smount and
kind of practice the pupil does in the tims intervening between 1essons."6

Assuming that the student could not select the rizht practice mate-
rizls, end theat he would not be inelined %o buy several diffsrent texhs,
it is obviocus that they should be selected by the teacher and fumished

by She school. This would lead to the Turther sssumption thet the practics

5
“Paul T. Klingstedt, The Practice Period, p. 7.

6 Glenn H. Hoods, Scheol Orchestras and Bands, p. 53.




period should be on school time and under teacher supervision.

"The schools then should undertaks the task of developins labent
talent, of arousing the pupil to sctivity, cf preparing him to csrry
on his education witi: the expert teacher; snd these advantazss should
come Irom the public schools where instruction in ell subjects is of-

fered to all students alike st public expenss."T

Growth of Class Instruction

The teachinz of instrumental cless leszons in imerican public
schools increased tremendously after the olose of “orld var I. This
started off an unprecendented program of band growth found only in this
country. It provided 2 solution to the question of how one teacher
sould zive regular, free instrustion to a large olsss. It proved hishly
effective for beginning classes and students in the early stages of
advancement. liore advanced students took private lessons or depended
on individual practice and band experience to improve thsir abilities.

The grestest difficulbty was in meebine the needs of the students
with sultable class teaching materials. Chapter I7 of this study is

devoted to a survey of soms of these materiasls,

7Ibid., ps 17.



CHAPTER 11

EXAMINATION OF CLASES METHCDS

The Class Method

In contrast to the wealth of materisl for individual instrumental
study, the band olsss materials are rather limited in number, snd when
these are examined and sifted down to the few that are thorough and
comprenensive enough to satisfy the experienced instructor, they are
few indeed.

It is quite obvious that it is far more difficult to write a class
method than it is to write for 2 single instrument when the complex
problem of the difference in key, range, fingering, position, mouth-
plece and such is oconsidered. This does not mean that there zre no
rood olass methods, but that the good ones must be the product of
those who sre thorough musicians with a brosd working knowledge of all
band instruments, their renge, ocapabilities and limitations, and who
are well acquainted with the modern socepted ideas on music education.
A good class method must be sound musieally, educationally, and

psyochologically.

Scurce of Materials
The books collected here are the ones ordinarily found for :zale
and in general use in clsss band work. Also included, are some mot
so well known becsuse they are late publication, and others that have

failed to gein wide recognition for various reasons.



A NMeasuring Device

In exsmining the following band class method, it hes been the

purpose to give an accurate desoription of the book and its contents

so that eny prospective user mignt have the benefit of the findings

that are brought out here. They are all measured by the following

device in order to more nearly standardize the results:

A beginning method book should contain the following essentials:

l.

2.

3.
k.
5.
6.
7.
8.
S.
10.
ll.

12,
13.

General instruction and information pertaining to care and
use of the instrument.

Pictoriel presentation of hend, wrist, and embouchure posi-
tions.

Ar acourate and complete fingering chart,

Correct sterting tones.

Thorough and logicsl presentation of fundamentals.

ALl material progressively arranged in teschable order.
Husical a2nd melodious sxercises.

Lxarcises to develop the use of all practical fingerines,
Preferred fingerings freely indicated.

Interesting and stimulating procedure.

Simple snd concise statements in footnotes, explsining to
pupils and teacher why drill is necessary on the fundamentals
stressed.

Supclementary material for individusl problems.

Several exercises in the book which con be playsd by all instru-
ments together - to rive full bsnd experienns.

In general we can conclude that the method book is not all-importsnt.
It should be chosen to fit the type of class used, and the instructor
should have confidence in its efficlency and thoroughness. A com-
bination of two beginning meticds may eoven be advisable.

lGerald Rs Prescott and L. %. Chidester, Getting Results with School

Bands, p. 59
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Jutline for examiniag books:

Heame
By
Publisher: Price:
I. Format
1. Size and number of pages
2+ Print
%+ Paper
L, Durability
5. Color and design
IT. Illustration and Presentation
1. Photographs
2. Instructions
3. Heterisl presentation
4. Pingerings
b Corrsct starting tones
6. lMotivation
I1I. ¥aterial
1. Ffingeringz chart
2. lusic
%+ Tone produstion
4. Eolding instrument
5, Ehythm
6.  Articulation
7. Range
8. kEnsemble
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G. Xusieal Lerms
IV. Order

1. Togiesl
Ve Evaluation

(The evaluation is the opinion of this writer)

Grouping.==-The books are grouped mecordingy to size; small, octavo,
and large in thst order, and tne better books in each olass ars placed
to the front, aldhouzh there is no intention of having a strict one-

two~three order.
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Robbins Modern School Band Method for Beginners

By Elvin L. Freeman

Publishers Robbins ifusic Corpe. Price: $1.00
T Format
1. Size and number of pages - large, 39 pazes.
2. Print - clear and easy size %o read.
3, Paper - smooth snd of pgood quality.
i, Durability =~ cover is of heavy paper, binding is not reinforced.
5. Color snd design - orange snd green colors blended, no design or

I1.

IiI.

art work.

I1llustration and Presenftation

1. Photographs - ons example of playing position.

2. Instructions - very clear snd conclse,

%, WMaterial presentation - well presented in a simple and careful
mANNEr.

L, Pingerings - the fingering is given on each note as it is intro-
duced.

He {Lorrect sbarting tones - yes.

6. Votivations = uses simple familisr somgs to hold student's
interest.

¥aterial

l. Fingering chart - twe page ochart at the beginning and fingerings
ziven as notes are inkroduced.

2. MNusic = plenty of familiar songs, some food composers, sSome
popular ones.

3. Tone production = very little sxplanatiocn.
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Ve

4. Holding instrument -~ one good ploture, nothing more.
5. Raythm - very little abtention is ziven to rhythm.

6. Articulstion = it is nob stressed.

T. Range = held within proper limits.

8. ¥nsemble - mostly unison, with some three part songs.
9. Iusical terms - one page.

Order

Logicel - well arranged and presented.

Evaluation

This is one of the most recent ensemble methods having been published

in 1947 with a very modern approsch. The use of songs as examples

for each new rhythmic figure, individual finger charts ss each new

note is initroduced, and a page of musical terms are some of the

good features.
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Easy Steps to the Band

By ifaurice D, Taylor

Publisher: ¥ills lusic, Inc. Price: §0.75

1619 Broadway
New York City, W. Y.

1. Pormat

3ize end number of pages - large, 52 pages.

Print = large, esasy to read.

Paper ~ smooth and of good quaiity.

Durability - heavy paper cover, binding nov reinforced.

Color and design -~ Book I = %tan, Book II -~ red, design is the
game on both books, and it is very abttractive.

Sets - Book I asnd Book Ii.

JI. Illustration end Presentation

1.

2o

6.

Photographs - Book I has two for posture and holding the instru-
mends «

Instructions - very clear and definite.

Waterial presentation =~ well presented snd it is arranged in
Droper Order.

Fingerings - 1t has s chart on the first page, and additional
Tingerings are given at the ton of the page when new notes are
intredusced.

Correot starting tones - yes.

Notivations - moves at about the proper rate with familiar songs

to hold student's interest.

I13. Material

i,

Fingering chart - page one is a chart in both Books I and II.
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2. Kusiec - & well chosen group of familisr songs and some original
SOmES.

%. Tone production - a few suggestions.

L, Holding of instrument - two very gzood pictures.

5. Rhytnm - nicely trestsd =g they avppesr.

6. Articuletion - the short reminders under the exercises are very
good.

7. BRange - carefully kept within proper limits.

8. iPnsemble - some part work is present in both books.

9+ DMusical terms - one page in back.

Order

Logieal - a propsr sequence.

Eveluation

I belisve this book carries out the best modern idess on band train-

ing. A very clever device is the use of short guestions under each

exercise to keep students on the slsrt. Some permanent musical values

ir the composers found in Book II.
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Smithe-Yoder~tachman Ensemble Band lethod

By Claude Smith, Paul Yoder and Harold Bachman

Publisher: Neil A. Xjos Lusic Co. Price: 40.75-%1.00
Chiocago, Illinois

I. Format
1. Size and number of pages - large, 72 paces.
2. Print - large and clear.
3. Paper ~ not the best grade.
4. Durability - heavy paper cover, should last fairly well.
De Color and design - Eook I - blue, Book II = brown, the desiscns
differ and ars fairly attractive.
6. §ets - Book I and II.
IT. Illustrations and Fresentation
1. Photographs - Book I has one posture photosraph in a lcose leaf
inser%, Rook IT hes none. |
2. Instructions - full instructions with all new material, gquite
clsar.
5. lYaterial presentation - clearly and carefully presented.
L, wingerinrs - given in a looce insert page chsrt. ILaech new note
hes fingering end letter name in Book I.
. Correct starting tones - yes.
6. Totivations - moves fast enourh, mekes sood use of songs in
each lesson,.
IIT. ¥Material
1. ?Pingering chart - complete with alternsate Tingerings in insert.
2. Music - a large number of familiar songs is one of the strongest

points in this set, composers omitted.
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3. Tone produstion ~ very good explanation with each example.
i, Holding of instrument - ons good picture in insert with ex-
planstion.
5. Rhythm - well introduced and explained.
6. Articuletion - short explanetion with each new example.
7. TGange = limited Book I, full in Book II.
8. Ensemble ~ duets introduced falrly early in Book 1 asnd Book II.
9. Theory = Book I has eppropriate theory lessons throughout.
10, 1Musieal terms -~ one page.
IV. Order
Logieal - & well planned method. Duration - two semesters.
Va tvaluation
This is & very good methed. 'hile it would need some supplementary
materials, it is very modern, and is educstionally and psychologically
sound, with some %ery lasting musical values in the choice of com-

posers.
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The Viector kethod

By John Victor

Publisher:; Victor Publishing Co. Prices; §1.0C

Abilene, Texsas

State adopted and Pfurnished free to scunocls of Texas,

I.

III.

Formst

l. Size and numbsr of psges ~ large, and are average of B0 pages.
2. Print - clear and casy size to read.

%. Paper - smooth and of gzood quality.

B, Durability - cover is of heavy paper and should last well.

Fe Sets - eight graded books.

6. GColor =nd design - colors vary, design same esch book, at-

tractive to students.

Illustrations and Presentation

1. Photograpas - several illustrations on how to hold instrument.
2+ TIanstruections - clser snd definite.

3« Material presentation -~ carefully explalned, moves slowly.
b, PFingerings « siven with new notes also charts.

%« Correct starting tones - yes.

te Motivations - moves too slowly to hold interest of student.
¥aterial

1. Tingering charts - Book I and II.

2. lusisc - very poor, unfamiliar tunes and uninteresting,

2. Tone producticn - very good explanstion.

4. Holding of instrument - good explanation and pictures.

5. Khybthm - detailed discussion and advanced explanation.

6. Articulstion - fair explanation and exsmple.
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7. Range = full.

G. Ensembls - unison, duet, guartet limlted.

9. Nusical terms -~ one page.

Order

1. Logiecal, moves slowly, poor for strings.

2+ Duration - eilght semesters.

Yvaluation

It is a fair cless method and has the following good features:
(1) list of musical terms end definitions in the back.
(2) Discussion on how to practice.
(3) Helpful nints for beginners.
(4) Parts of instruments are named.
(¥) Lip snd tongue exercises are given.

(6} The outstending weakness here is the scareity of good

mugic litermture.
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Rubenk Group ¥ethod for Orchestra snd Band Instruments

By H. L. ¥oshlman

Publisher: Rubank, Inc. Price: 30,40 each
Chicago, Illinois
I. Formet
1. Size mnd number of pames - larze, 16 paces.
2. Print - clear and large enough.
3. fSuslity of paper =~ fairly pood.
4. Dursbility =- heavy pepsr cover, no extra binding.
E., Sets - Tooks I and II.
6. Color and design - Book I - light green, Book II - biue, not
very atbtractive.
II. Tllustration snd Presentation
1. Photograghs - none.
2. Instructions - a few in Hook I.
3. Material presentation - new material presented without much
explanation in Book I and none in 3ock II.
Y. Fingerings - piven fairly consistently throughout botr books.
. Corrsect starting tones - yes, Book I.
6. Yotivation ~ moves quickly, songs mixed with scales and rhythm
exercises mostly in orchestra keys.
I11. Habterial
1. Charts - fingering given throughout.
2. Musie - very good quality, mostly familiar tunes and some good
COMpOSErs.
3. Tone production - no explanation.
L. Holding position - no pictures, no explanation,
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5. rhythm - more attention ~iven here than %o any other point.
&. Articulation - no explsnation.

7+ Henge -~ sufficient.

8. Ensemble - small number of duets and btrios.

9, ¥usical terms - none.

Ce Supplementary materials - numerous.

Qrder

Logieal, graded but not very plentiful.

Bvaluation

Does not discuss fundamentals thoroughly enoupgh. Good presentation
of rhythm snd a few rudiments explasined. Combines songss, rhythm

exaeriises and technical studles nicely in both books.



The Moore Band Course

By E. C. Moore

Publisher: Carl Fisher, Inc. Price: 30.75-$1.25
1. Formet

l. Size = large and inconvenient for practical use.

2. Print = small but clear and easy to read.

3. Paper - smoocth and white.

4, Durability ~ binding and cover is neavy papsr.

5. Color =nd desiyn - brown and not atbractive to students.

II.

II1.

Tllustrations and Presentation

1. Fhotograph illustrations - very few and small, but accurate
plotures of helding instruments and of embouchure position.

2., Instructions - cuite a few clear and esasily undsrsiood.

%. leterisl presentation - presented gradually and clear explanations
before its presentstion of a new thing.

k., TFingerings - notes arc presented without fingerings which are
giver on the chart in the front of the book.

5. Correct starting tones - good except for flute and oboe.

6. totivation - covers quite a bit of material and moves quickly,
but is thorough enougn for student to get proper foundaetion so
that the meteriasl does not become toc dif ficult.

Material

1. PFingering chart - not as good as some other books, but it presents
the relationship of fingerinss to overtones.

2. ¥uslo - pretty good but unfamiliar tunes sre used., Some familiar

tunes ere appealing and enjoyable to the student. Few titles are

given on plecses, just the composers nemes.
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3., Tone production - glear explanation of %tone production given
in detail.

i, Holding - no explsnation given on how to hold instrument and
only one pioture.

E. Fhythm - presentation of %this is not good. It does explain
duple but not triple rhythm.

6. Articulation - extensive explanstion om this.

7. Range - does not go far enough.

8. Insemble = some materisl given for ensemble, but can be played
in unison. |

Order

1, Logiecsal.

2. f#raded = presents enough maferial for averapre student to pro-
gress. It is thorouch and a sufficient smount of material 1s
devoted to sach new problem.

Evaluation

The course is farily well motivated. It is logically graded and gives

good explanation on articulation, tone production and tunine. Thsre

are helpful articles on how to care for instrument and on rensral

principles of musin.
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Time to Play
A Time-Saving ¥odern lethod for Ensemble 3and

Publishers Jim Tom Music Publishing Jo. Price: $1.00 each
long Beach, Celifornia

I. Format
1. Size ané number of pages -~ large, 50 pages.
2. Print - large and clear.
3, Paper = good quality and smooth,
L. Durebility - heavy paper cover, binding not reinforoed,
e Color and design - gray with an attrasctive design.
IT. Illustrations and Presenbation
1. Phobtogrsphs - nons.
2+ Instructions - very little.
3+ Materiel presentation - after the introductory remarks, the
materinl is presented in as nearly graded order as possible,
L. Fingerings - none are given.
5. Motivations - a preity thorough introduction to modern syncopation.
ITI. Material
l. Fingering charts - none,
2. Music - original, very good, stressing modern rhythms,
3, Tone production - not mentioned,
4. Holding instrument - nobt mentioned,
£, Rhythm -~ the entire book is based on rhythm studies.
6. Articulation - not mentioned.
T« Eange - extended.
8. IEnsemble - varied from unison and duet te full band,
9 Hew features - a page of "rhythm words" to fit certain rhythmic

figures is most helpful.
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10. Musical terms - one page.

Order

Logical - depends largely or conductors choice.

Evaluation

This set of books is guite new asnd very modern in its treatment of
rhytims in psrticular. The "rhythm words™ are helpful and very
sound praoctice.

It is not intended as s starting text nor as a brosd study, but

rather as supplementary material stressing rhythms.



The Belwin Band Method

Publisher: Belwin, Inc. Price: 30.75
Wew York City, N. Y.
I. Format
1. Size and number of pages - large, %2 pages.
2+ Print - clesar snd easily read.
3, Peper - smooth, white, good qualiﬁy.
4, Turability - paper cover, fairly strong.
C. Sets =~ bocks slementary and intermediste.
A. Color and design - colors vary, some design, fairly attractive.
IT. Illustrations snd Presentation
1. Photogrephs - none.
2. Instructions - practicelly none.
3. Heterial presentation - presented gradually but without adequate
explanation.
Y. TPingering - introduced first with fingerings and later without
them.
%« Correct starting tones - yes.
6. Yobivation ~ covers proper ranze of materials and moves fast
enough to held interest and get fair foundstion.
IIT. Meterial
l. Fingering chart - book one hss a pare of regular fingerings smd
book two has one that adds alternate finperings.
2. Music - about three-fourths familiar music. Titles are printed
without the ocomposers names.
5+ Tone production - no explanation.
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L. Articulation - a system of referring to the musical terms by
the use of numbers.

£, Holding instrument - mentioned briefly in a page of suggestions.

6. FEhythm - aids are inadequate.

7. BRange = book one is held within remsonable ranze, book two takes
in wider range.,

8. FEnsemble - limited, mosily duets.

9. lusical terms - one-half page.

Order

l. Logical - presented in propsr sequence - two books, slementary
and advenced.

2. Turation - two semesters.

Bvaluation

It lacks drill for brasses in the lower register. There is also a

need for more explanations and illustrations. It should be used

with supplementary drills. Too much material preseanted in the same

keyo



Boosey end Hawkes Band MNethod

1 3

By Joseph . Skornickas snd Joseph Bergeim

Publisher: Boosey and Hawkes Price: $0.75

III.

New York City, M. Y.

Format

l. 8ize and number of pages - lerge, %2 pages.

2+ Print - clear and easy to read.

3. Paper - smooth and of good quallty.

4, Durability - heavy paper cover, bubt binding is not reinforced.
5. Color and desisn - various shades of purple and gray, the design

is very attractive.

Illustrations snd Presentation

1. Photographs - none.

2. Instructions - one page of suggestions to players and one page
of rudiments are about the only instructions given.

2. Haterial presentation = not eﬁough explanation with new material
ag 1t appears.

L., 7Fingerings - a chart is printed on inside cover, and fingerings
ars glven at the top of the page as they are introduced.

5. Correct starting notes - yes.

6. MNotivations - it mneeds more good familiar music, it also moves
too fast.

Material

i. Fingering chart - found on inside of cover page.

2+ MNusic = not enough, and tco few good composers.

5+ Tone production - has one parsgraph of explanstion in small print.

4. Holdins of instrument - nothing.
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Eaythm - very little explanstion of rhythm.

Artioculation « no perticular stress laid on articulation.
Ferge - held within proper bounds.

Ensemble - unison and & few duets.

Musical terms - ome paga.

Order

Logicsl, but it moves too fast.

Evalustion

In the writer's estimation, this book is rather dry and lacking

in its psychologiesl avproach. There is very little permanent

rmsieal value to be found in +the music it sontains. It is nok

a first cluss method.
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The World of Music

By William Revelli and Victor L. F. Rebmsmn

Publisher: Ginn and Co. Price: 0.85
I. Format
l. Size and number of peges - larze, FU papes.
2+ Print - clear, of medium size.
%2. Paper - smooth and of good quelity.
U, Durability - cover of heavy paper and = good strong binding.
S« Color and desipgn - tan, not vefy attrachive.
IT. TIllustrations and Presentation
L. Photographs - several rood photos.
2+« Instructions - not too clsar.
3. lMeterial presentation - no explanation given.
4. Fingerinrs - given with new notes.
5« Correct starting tones - yes.
6. Hotivations - poorly motivated and gets to diffioult material
too quickly.
I1I. waterisl
l. Fingerinp charts - very zood, chart presented with photosrraphs.
2« Music - first part is not particularly wsood, but the last part
is very rmood.
3+ Tone production - good explanation in first of the book.
4. Holding of instrument = rood photographs and explanation.
5+ FRhythm - no sxplanation.
6. Articulation =~ no explanation.

Range = rather full.



8., bnsemble - unison, ensemble and full band.

Q. Musical terms - none.

Qrder

Does not follow a very logleal corder.

Fvaluation

All instructions snd explanations are nlaced st the first of the
book and none appesrs with the material as it is presented. It
does not disouss rhythm, articulstion or key sirnatures.

This is one of the earlier methods and would hardly be considered

a good choiee by today's standards.



Publisher: Willis Music Zo. Pr

II.

IITI.

The Tniversal Teacher

By Joseph Maddy end T. . Glddings

30.75

s
(&}
]
.

Cineinnati, Chio
Format
1. &igze snd number of pazes - larsze, 3l pages.
2. Print - large and alear,
3« Paper = pgood quality.
4, Durability - heavy paper cover, no extra binding.
« Color and design ~ gray and blue, and not particulasrly ettractive.
Illustrations and Presentabtion
l. Photographs = small picture of instruments naming the parts.
2. Instructions - very little.
3. leterial presentation « beginning too advsnced, progresses
well from there.
4. Fingering = given only at the beginning of the book,
5. Correct stariing tonss - no.
6. Kotivation - an all mslody approach.
Material
1. Tingering chart - ons page.
2, IMuslec - good quality, but too advanced for beginners.
3+ Tone production - no explanation.
%. Instruction - none.
5« Rhythm - no explanation.
6. Articulation = no explanation.
7« Renze = very limited.

8. Insemble ~ mostly unison.
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9. tusical terms - no sxplanation.

QOrder

It starts st a point too advanced for beginners snd procseds logi-
gcally from there.

BEveluation

Tats book does not present any foundation worlk nor does it give any
explanations that could be understood by the beginner. It ocould be
used as supplementary materiel for students pest the beginner staze.
The choice of music has some perﬁanent value whiceh is the only point

in its favor.



kubank Elementary Sand Jourse

By George %. VanDuesen

Publisher: Rubank, Inc. Price: 20,50
Chicazo, Illinois

I. Format
1. 8ize - octsvo, 32 pares.
2. Print - clear and easy to read.
5. Paper - not the best guality.
4. Dursbility - light peper cover, binding not reinforeced,
5+ Color and design - red and gray, design not very attractive.
II. TIilustrations and Fresentstion
1. Photographs -~ none.
2+ Instructions = none on holdiny instruments, tone production or
articulation,
3« HNew material ~ very little explanation.
4. Fingerings - presented with new notes.
5. Correct starting tones - yes.
6. lotivation - moves at about the proper rate of speed using songs
as examples of sach new step.,
III. Material
1. ¥®ingerine chart ; acne, excepi for bassoon.
2. lMusic - plentiful, some original and some familiar.
5« Tone production - no explanation.
i, Hélding of instruments - nothing,
S+ Rhythm - indicated by arrows, the "down-up" method.
6. Artioulation - no explanation, a few examples.

7. Renge = carefully limited.
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8. knsemble - unison snd ensemble.

Fe HMusical terms -~ one page.

Qrder

Logical - greded and well arranged.

Evaluabtion

This method should hold pupil's interest well es it uses mostly
songs for examples. There is more temporary musical velue in the
songze than lasting velus because of the choice of composers.

Some of the rudiments should have more explanation. This boolk is
better for group work than for the individual. It would be helpful

in any beginning band work.
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The Wew Tay kisthod

By #. A, Storer

th

Publisher: Jenkins Music Co. Price: $0.685

I11.

IiT.

Kansas City, Mo.

Formetd

1. Bize snd number of pages - octave, 45 pages.

2. Print - rether small but clear.

3. FPaper - not the best guality.

4, Dursbility - licht paper cover, no binding, will not hold up
well,

B Col&r end design - unattractive color, and design 1s not very

good.

Illustrations and Presentation

1. Photozraphs - full page picture zives correct seated playing
vosition.

2. Instruoctions - good, detailed explsnation of procedure on
gpposite page from emch lesson.

3« New material - it is carefully explained.

4, Pinzerinzs - has a chart in froat and fingerings on notes all
throuszh the hook.

5. Correct starting tones ~ yes.

6. Notivations - imstructions on procedure with each lesson, and
the use of various parts of graded difficulty in each lesson
is zood.

¥aterial

1. Fingerinz chart - one paze at the front of the book.

2. ¥usic - it is doubtful in quality.
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%, Tone production - fully discussed.

4, Holding position - it has a good photorraph plus a writien
expleanation.

5. Rhythm - full explanation throughout the book.

6. Renze - very limited.

7. Ensemble - each lesson has & variety of parts to choose from.

8. Musical terms - sexplanation included in procedure.

Order

%ell graded, logical order, but very limited in scope.

Evalustion

Very sood explanations all the way throush and & new way of presenting

lsssons snd melodies in which & player has a chance to play several

difflerent parts. This is good for colass instruction in which stu-

dents vary in ability. This would be zood ss » supplemenbary work

book. It is inclined %o be on orchestra Lraining for wind playsrs.
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Pirst Steps in Band Playing

By Harvey S. Whistler and Herman A. Hummel

Publisher:y Rubank, Inc. Price: 3%0.35
Chiecago, Tllinois
I. Format
1. 8ize snd number of pages - small, 24 pages.
2. Print - large, oclesr,.
5. Paper = not the best quality.
4. Durability - light papsr cover, binding not reinforced,
5+« Color end design - two tone green, fairly attractive.
IZ. TIllustration and Pressntation
i. Photographs - none.
2+ Instructions - none.
2. ¥aterial presentation - no explenation as new material is pre=-
sented.
4. Fingerings - given in front of bock only.
5. Correct starting tones - yes.
6. Motivations - well chosen, easy songs keep up puplil's interest.
IIT. Materiael
l. Fingering chart - one page.
2. Wusic - well selscted.
3. Tone production - not mentioned.
4. Holding instrument - nothing.
5. FEhythm = not stressed.
6, Articuletion - nothing.
Te DRange - narrow.
8. Ensemble - mostly'unisoﬁ, some two partb.
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9. lusicsl terms - nothing.

Order

Logical - moves very smoothly.

Evaluation

This book does not cover enough foundstion work for the beginner,
bubt it does have gzood music that progresses smoothly end carefully

as far as it goes.



Bvans'! Trainer

By Harry W. Bvans & George O, Lesk

Publisher: Rubank, Inoc. Price: #0.40
Chicago, Illinois
I. format
1. BSize - smell, 32 pages.
2« Print - medium size, clear,
3. Paper - zood quality.
4, Durability - peper cover, no reinforoement,
5. Color and design = light green, no design.
II. Tllustrations and Presentation
1. Photographs - none,
2s Instructions - brief, but clear.
5. Material presentation - proceeds with explenation.
h. Tingering - ziven only st the beginning.,
5« Correct starting tones - ves.
6. lotivations - pieces and studies combined in very interesting
WAV .
I11. Material
1. Fingering chart - one page.
2. Wusie = not very good, poorly arranged.
5« Tone production - fairly well covered.
4, Holding instrument - nothing.
5« Fnythm - only a brief coverage.
6. Articulation - short susgestions with some exércises plus =
page of explanations at the beginning.
7. Renge = kept within properllimits.
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2. Ensemble - combines unison and part work.

9, ¥usical terms - & pare in the back.

Order

lioves too fast for young players.

Evaluation

There are very few good points to recommend this bock. A beginner
book should give more foundation work before reading sixteenth notes.

The little music it contains is 1ll chosen and poorly arranced.



Paving the Way

By Harvey S. VWhistler and Herman A. Hurmel

Publisher: Rubank, Inc. Price: 30.35

1. Format

1.
2.
3.
4.

5

Size and number of pages - small, 1& pages.
Print - medium size, clear znd sasy to resad.
Paper - not ths Dbest quelity.

Durebility - lizht paper cover, no extra binding.

Uolor and design = two shades of blue, very attractive design.

IT. Illustration and Presentation

1‘

2.

G

b
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Photographs - no.

Instructions - very little.

Katerial presentation - fair order, no explanation.
Fingerings - nons.

Correot starting tones - yes.

Kotivations - becomes s band book after the first three

ITTI. ¥aterial

l.

2.

Fingsring chart - none.

Music - mostly unfamiliar.

Tone production -~ wvery little.
Zolding instrument - nothing.
Ehythm - very little stress.
Articulation - no explanation.
Range = too limited.

Ensemble - unison to full band.

¥usical terms - one page.

1

pazes.
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Order

Logical, but restricted to quarter note rhythms.

Evalustion

This book is intended ss a transition from instrumental instruction
to band playing. It offers very little that is interesting or of
any real musical value. In the opinion of this writer, it falls

far short of the goal.
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Band Fundamentals

By Garl Webber

Publisher: ‘hite Smith Fusic rublishing Co. Pricer $0.50

I.

II.

ITI.

Boston, linss.

Formet

1. Size -~ small, 29 pases.

2. Print - medium size, clezr.

3+ Paper = very good guality.

4. Durability - paper cover, not reinforced.
=

Color and design - two tone bHlue, interesting design.

TJliustration and Presentation

1. Photographs - nons.

2. Instructions - soms with each exercise.

5« Material presentstion - in good order with short explasnation.

L. Fingerings - given as the first note is introduced and in the
chart.

“. Correct startinz tones - yes.

6. Wotivations - very little for non-melody instruments.

¥aterial

1. TFingering chartv - one~half pape.

2. Xusic = poorly selected.

3. Tome producstion - covered only slightly.

L, Tolding instrument - not mentioned.

5. FBhythm - some instruction with exercises.

&. Articulation - no particular stress.

7« Range - too narrow on non-melody instruments.
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8. Ensemble - it has every type.

9. Husicsl terms - a very'few.

Order

Lozical, but moves too fast near lLesth.

Evaluastion

There is no psarticular morit in this method as far es ths writer
aen see. Thnere are no melody parts for horns, beses end such
instruments. louble notes on parts like Znd and 3rd horns ars
hard for Bbeginners to read, and moving from 2 first acquaintance
with whole notes to = 6/8 march in twenty pazes is expsoting too

nuch of young players.



Essentials of Band Playing

By Harvey 8. Whistler and Herman A. Hummel

Publisher: Rubank, Inc. Prices $0.35

II.

ITI.

Chicago, Illinoils

Formet

Size and number of pages - small, 24 pages.
Print - large, oclear.

Poper = nolt the best guality.

Durability - light paper cover, not reinforced.

Color and desipn - two tone blue, atiractive.

Illustrations and Presentatlion

i. Fhotographs - none.

2. Instruections - none.

3. Material presentation = pcor, not well greded.
4. Fingerings - none are given.

£. Correct starting tones « no.

6. Yotivations ~ nothing to hold pupilts interest.
laterial

1. ¥®ingering chart - none.

2. Music = nothing but drill exercises.

3. Tone production - practically nothing.

L, Holding instrument - no explanation.

5. Fhythm - not covered.

6. Articulstion - no explanation.

7. Henge - small,

8. Insemble - mostly unison, some harmony.

Muslcal terms - none.
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Order

Illogical, and it moves too fast.

Eveluation

There is not one melody in the entire book, and it has sixteenth
note drills on page eight. It gives no explanstion or instructions

on fundementals, and there are no good points to recommend it.
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Summary

A final evaluation of the entire group might be appropriate here.

The first and most obvious point 1s the fact thst any and all of
the books need to be supplemented, and while some cless methods may
be used to supplement others, this need is filled in & much better
way by exercise books for individual instruments.

The smaller books aot principaily as transition agents to intro-
duce the beginners 4o band experience, and as such they sre very good,
but their lack of foundstion work eliminates them from serious con-
¢lderation &s a means of giving the rich experience thst should be
provided for =ll new music students. fheir sole claim to holding
pupil's interest is the use of melodies and marches, snd this would
likely defeat its own purpose when the pupils fail to keep the pace
as range, keys, technic end tempos outstrip theéir abilities.

In the larger, more complete methods where every phass of music
is covered by explanation and drills, the need for supplementary work
is 8%ill felt. Tor exasmple, the Vietor book with its gilzht volumes
of drill is deficient in good music necessary to hold pupil interest,

while the Universal Teacher has all melody end no drill. The faoct

that one book presents a problem in a different way from the others
makes it worthwhile %o have two or more sets of work books.

A good selection might be a combination of the Victor Method

and one or more of the fellowing: Robbins ¥Wodern Sechool Band Kethod,

Tasy Steps %o Band or Smith, Yoder, Bachman.

The Vietor Method is included because it is the most complete

with its eight volumes carefully sraded from beginning to some very

advanced material at the end. It iz furnished by the Shate of Texas,
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end should bs in every band libkrary.

The Hobbins Hethod and Easy Steps to Band, with its two volumes,

are the newest snd most modern books now on the market. The Smith,

Yoder, Bachman, also with two volumes, is a most valveble addition to

any band librery. In fact, these, alonr with a well chosen set of
individual exercise books, would sonstitute an excellent foundation for
any band. -

In the problem of supervised practice covering the following chaphers,
it is obviously necessary that msterizls of techniocal snd musical worth
must be supplied to the student. Only then will the student’s practice
be of wvalue to him and the organization.

The results of the survey of the materials in this chapter can be
used as a first step (that of selectins the band library) in planning

a program of supervised practice which will schieve the best results.
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The following three groups rate the meterials examined in this
chapter sccording to their value as meterisls for supervised study.
group I. ost valuable as supervised practice materials.

Robbins Nodern 3chool PBand Method for Bsginners

Easy Steps to the Dand

Smith-Yoder-Bachman Znsemble Band Mathod

The Vietor Fethod

Rubank Group Method flor Crchestra and 8and Instruments

The Moore Band Course

Group I1I. Useable, but of much less value a8 supervised practice materials.

Time %o Flay

The Belwin Band Yethod

Boosey and Hawkaes Band Method

The World Ef_Music

The Universal Teacher

Rubank Elementary Pand Course

Group III. Little or no value as supervised practice materials.

The New Way kethod

nE1 A

Pirst steps in Band Flaying

Evans' Trainer

Paving the Vay

Band Pundementals

Essentials of Band Playing




CHAPTER III
LESSON PLANS

Instructor's Problem

Every instructor of school bands is confronted with the yearly
task of starting new students to take the place of those who graduate.

To some, 1t is an ordesl that inpcresses with sach nsw name added
to tne roll. The uncertainty of what and how %o teach robs the process
of all savisfaction and pleasure.

To others, it is a chellenge to be met with the cwm fident assurance
that the proper use of materisls and skills will start a group of shtu-
dents along the road to musical knowledge and the deep seated pleasure
that goes with it.

To all, it is a yearly occurence that must be met sguarely, and in
the most effective way possible.

The ideal situation would probebly be ons where each student would
recelve lessons from a private teacher who specialized in one instrument,
but the cost of lessons and the scarcity of such teachers maske this plan
highly impractical.

Since the average high school band has an enrollment of sixty-five
to one hundred students for one’instructor to teach and rehearse, it is
quite obvious thet they must be taugﬁt in groups.

Advantares of Group Instruction.—-Group instruction has some ad-

vantages over the private lesson.
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i, It provides a way for all children to discover their talent
and interest in music by offering free instructiom.

2+ It sooializes the music lesson by promoting cooperation, selfe
reliance and gcod sportsmsnship.

3. I% lowers the number who drop out for lack of interest. The
interest is greater in group undertekings.

L, It provides s link between previous music study and the study
of an instrument.

5. It bridges the gap between the instruction period and the band
participation.

Selection of Material

One of the most vital factors in maintaining the interest of the
student in music is to be found in the selection of musically sig-
nificant material. There are two things which lmmediately concern
the young musician. First, he wants to play genuine music; second,
he desires that his progréss wilil be noticeably forward--he must
feel thet he is definitely accomplishings something each week. The
problem of providing interesting material which shzll at She same
time teke care of the technieal progress of the student i1s one
which hes proved a zenuine chsllenge to ocur publishers. Almost

any type of material desired may be found in & list of publizations
for class work varying from the traditionsal procedure of bullding

a solid techmnical foundatior before venturing into music to the
complete abandonment of all attempls at a logicul development of
playing skill., The best procedure would undoubtedly lie somewhere
in vetween thess two extremes=--a method so planned as to carry for-
ward bthe interest of the child and st the same time provide the
opportunity for attaining some degree of technical command.

The teachsr of instrumental elasses, if he is careful in the choice
of his material, will generally base his selections upon three
factors: TIs the method interesiing in its approach? Does it
develop problems in e logical order? Is the physical mekeup of

the book in proportion to its cost?

From our present philosophy of education, it would appear that the
type of approach which has the least to recommend it is thet of
laying a strong foundstion in techniocel skill so that at some
future date the child may enjoy his music. The student is not
interssted in the future--he wents his music to function here and
now in & decidedly practical way. He wants to play«live melodies,

1Theodore IFe Horman, Instrumental Iusic in the Public Schoels,
P+ 115"20 ’




he wants to play in the band, and he wants to feel thet & definite
forwaerd step has been mede frorn week to week. usic material, if
it is to be interesting, must provide for these desires. There must
be asn sbundarce of good music that wili appeal to children; techni-
cal etudy should, of course, be included, but it should be definitely

relasted to snd grow out of the music being studied. The cless material

should be conceived as s continuation of the voesl work cf the ele-
mentary grades and, finally, there should Ee some provision made to
relste the class study with the band work.=

Means and Devices of Uthers

After having chosen the tesching materisls, the next step is that
of orgenizing classes, There are several factors that would influence
their arrangement, such as: the school principal's willingness to work
out a flexible schedule, favorable to the band's needs, and parallel to
this, a program for the band Instructor thet makes it poszsible for him
to spend his entire time on the band progrsm. The physisal set-up of
available rooms and chairs must alsc be considered.

Assuminz that these factors sre favorable, (and this arran-ement
is becoming more snd more prevalent) the band instructor hes a cholce
ol organizing cless lessons on similar insbtruments, class lessons on
related instruments, or cless lessons on all instruments in the seme
Zroup.

While some slight veristions are sometimes worked out on these

plans, they are generally regarded as the ones in most common use.

Clase Leseons on Similsr Instruments

This plan of instruction, thoush comparatively simple from the
standpoint of the number of problems involved, is prohibitive in
cost for the averaze smsll school system. A teacher will usually
experience little difficulty in securing an adeguate number of

2Ibid., p. 158=-159.



elarinets, or cormets to form a olass. But in teaching the more
unusual instruments, such as oboe or bassoon, this type of instruc-
tion, especially in smaller schools, usually results in individual
lessons. In larger city school systems, however, where the instru-
mental enrollment is large enough to warrant separsts classes, this
plan of instruction has unguestionably proved itself to he practi-
cable. Because of the similarity of problems involved, students
are sble %o progress more rapidly in solving the particulsr ftechni-
cal problems of their instruments.

Class Lessoneg on Instruments of Related Tecimical Background

Attt

In the small school system with a limited temching staff, this
plan wiil wsually prove to be the most sulbtable. The most per-
plexing problems for the beginning cornetist are similar to

those encountered by the other bresses., 7The reeds, likewise,

have meany points in comrmon. In smeller schocls, the reeds and
brasses ars often taucht together suesessfully, althouszh better
results mey be expected 1f these osn be taught in separate groups.

Class Lessons on All Imstruments in Ons Group

In many rural aress vwhere the instrucstor must trevel from school
to sechool, this method is the only practical snswer if the chil-
dren are Lo have any instrumental instruction at all. Irn spite
of the many difficulties involwed, there have been a sufficient
aumber of successes to indieste thoet with a rood instruction book
and a capable teacher, satisfactory results may be gohieved. To
compensate in some measure for the handicaps involved, children
feel that Irom the very start they are membsrs of a lezitimate
bend, and will often go %o great lsnzihs to uphold the prestire
of their organizestion.

Pittsburs Plen

A good example of this type of instruction is found in Pittsbure,
Pennsylvania. Here, one set of Instruments furnished by the

school serves as mmeny different zroups of pupils as there are
periocds in the dey. Individual mouthpieces are provided esch
student to ward off the danger of infection. Instead of s single
student beins sssipmed a school instrument as is usually done,

six or more students may all be working on one instrument st
different hours during the day. Classes mset daily, the conbention
beine that a student will mske more rapid progress when his prac-
tice is supervised, even in combinstion with other instrumsnts,
than he will when met once or twice a week as under the usual plan
of class instruction. It is believed thet interest is more readily
retained, practice becomes a fascineting psstine, snd regularity
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of progress is established by not having to bresl down habits which

result from infrequent contact with the teacher. It is further

maintained thet not only is instruction of heterogeneous instru-

ments, when developed along the lines described above, mors ef-

ficient but it is also more economicsl both in use of squipment

and in pupil losd per teacher.?

A Chenze in Pupill Status

Up %o this point, attention has been cantered on materisls and
g program for the bezinning student who is progreseing toward the
intermediate stage snd a place in the school bend. 4 declded change
takes place when he does enter the bend, for he now has dally rehearsal
in the place of his daily class lesson, and while he gains experience,

ané e certain smount of technic from band rehearsal, 1t canunot tske

the place of a practice period.

5Ibid., p. 187-149.



CHAPTER IV
SUPERVISED PRACTICE

Student Need for Practice
For the new band member, the period following his promotion is

likely %o bLe a most critical one. He must now adjust himself to the
band routine where the music 1s more diffievlt and the tempos more
lively. He is expected to sipght read and solve intonation problems

as readily as the older, more experienced members do. He must also
set up new practice habits after the loss of hisg delly class practioce.
Fe must find a system by which he may progress in ability from the
intermediate stage to that of the sdvanced and experienced scheol

musician,

The Instructor Offers ielp

To offset this disadventage, he will probably have an sbundance
of enthusism and a willingness to work harder than ever. The instruc-
tor's cue is to take advanteze of this enthusiam snd start him on a
regular practice schedule thst will achieve the desired result.

The imstructor may suzgest private lessons, which would be most
effective at this tire. He may meke use of the periods before and
after school hours to hold sectional rehearsals or some type of try-

out and challenpge system. A system of unit assipgnments is sometimes

used.
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Continued class lessons usually prove unsatisfactory because
very few of the class lesson books abttempt to give the advenced work
nescessary at this point, snd individual differences in students be-
oome greater at this steage of advencement.

—

It is o very common practice tc use a combinatlon of' Two or more

of these methods.

Highland Park System

A% the Highland Perk High School in Delles, Texas, & system of
short private lessons has been successful for a period of sbout seven
years. The band is good; therefore, the system that produces it must
be sound.

The plem is very simple in operation. Four students are scheduled
for each forty-five minute period end each in turn ig gziven s ten minute
private lesson with an assignment for the following week's practice.

Advantages.==This gzives an excellent opportunity for the slose
tescher-pupil contact so lacking in meny large bands. It also gives
s chance for a more lengthy individual heasring then would be possible
in other type of instruction. It zives the teacher an opportunity to

ssign the work for every member of tne band, snd to work out parts
to the lest detail.

Disadventages.--The disadvantages of this system sre principslly

in the shortness of the lesson time snd the great amount of work this
aells for or the part of the instructor.
Wone of the sbove-mentioned plans take ocare of the problem of how,

when and where the individusl student should practice.
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The ideal practice situation.-- The idesl situation would be

one where a daily prsotice period could be spent in a private prac-
tise room under tescher supervision.

Attempt to approamch the ideal.--Since this study is limited %o

a disocussion of practice periods whsre one rehearsal room only is
svailable for all pheses of the bsnd program, the ideasl plan could be
approached only to the extent of having all practice take place in

this one room.

The Woodrow Wilson Plan
Texss, operated on & plan somewhat similar to those mentioned esrlier
in this chaepter. In a six period day the instructor's schedule included
the following classes; mixed chorus, second band, first band, orchestra,
mixed chorus and one fres pericd.

The first band of ninety-one members came onsce each week before
school for sectional rehsarssl anéd twice a month afier school for try-
out and chsllenge. They depended almost enbirely on private teschers
for instrustion. The competition offered by &the members of a fairly
large second band of sixty-five members, caused them to work pretty
hard. A pood percentage of the second band also took private lessons.

Their school work was on the daily clasz lesson plan. They were
promoted to first band each semester if they qualified, or in mid-
semester 1f they could challenge snd defeat any first band member.

The first bsnd standards were held pretty high. DJood eitizenship, a
thorough musical foundation and & fine instrument were regquired of

new members.



Rffects of war.-~The first twe yesrs of Yorld War IT changed

this pieture completely. The orchestra dropped out of the schedule
for lack of string players. There were not enough band students to
make two bsnds. Enrollment in the first band, which wes now the only
one, fell to seventy members. Instruments were very scarce and the
price was prohibitive. Private teachers were very hard to find, and
the price of lessons was much too high. Whatever instruction they
reseived had to be given at school,

The pioture did have its brishter side, however, as another teacher
was sdded to the staff to tske over all vocal work. This made it pos-
sible for the band instruchtor to spend the entire time on the band pro-
gram. “he schedule of clsss periods per day was also incressed from

six ‘o seven.

Change to Supsrvised Practioe

The chenge %o supervised practice was a pradusl one. ¥ith the
idea of helping the more bsckward students to eatch up, a schedule of
short privete lessons patternsd afber the Highland Park System was
arranged. Two students wers scheduled for lessons every period. Eacn
student was to get three lessons weekly. The period started with five
minutes for warming up and tuning. Then easch student was given a
twenty minute private lesson. One student was silent while the other
was reciting.

This plan worked fairly well, but it did not include all the tand

rnembers, and it did not give time for any praoctice on school tive.



Occasionally, when there was some delay in starting a lesson,
he students would continue to practice, each on nis own meteriai,
without any apparent ill effect from the noise that the other student
was making., After this had been noticed and tried out further, the
next step was tc let them both practice the entire period with the
lesson becoming much shorter in duration. This gave more time for
the necessary prackice and a marked inoreess in the rate of progress
wes plainly evident. A lesson could be sssipgned in a fraction of the
time previously used for this purpose. It is probable that the in-
structor over sstimeted tne value of some of the time he spent with
each student. Little corrections, such as failure to notice key
changes, note valus, or errors in articulation could be made without
delay as the instructor passed from one student %o the other. Stu-
dents had more time Lo spend lesrning solos and practicing cther
materials of their own cholce and an inereasse in inbterest was notice-
able, Other students asked for and were cranted this privilege until
nzarly all were gettineg two to three practice periods each weszl.
Clusses increased in size to six and eight studenté each pericd. Class
study materisls wers supplemented several times. These materials
sonsist of various instrumentsl meticds, exercise books, scle col-
lections, etudes, duet and ensemble studies graded from =2asy to d4if-
ficult.

Present Procedure
s esach student reports to class he is given an assignment for

the day., This is vsually on fundamentals such as scales and intervals.



&1

Tt is very short and not estimsted to take move than ane=-third
of his period in preparation. Vhen he feels that he is ready, he
brings his work to the tescher's desk, which is somewhat removed from
the practice area, and spends about five minutes reciting. If it is
not properly prepared, he must work on the same assigmment further.
When it is complsted, he may so to the table with meterials for his
particular instrument sud meke his own selection of materials to finish
practics for the balance of the psriod. us soen as he reachas a point
where he is ocapeble of making s wise cholce he 1is allowed to select
the assignment as well as the other practice materials.

L cless of senior students often spend an entire period tuning,
practicing, giving mutusl aid as well as oriticism without calling
on the temcher. Advenced students give considerable help to youﬁger
students, particularly in time counting and sight reading. They
slso act as judges in challsnge and try-outs Tor the younger students
who need and ask for help most often. The younger students also
progress more up to a certain stage wiere they begin to level cff.
Any student who continues to waste time is demied the privilsge of
coming to practice for a short term, end they are slways glad to
get back on the schedule.

Tie instruchor hears the assirnments, assists in finding new
materials and offers help and advice when 1%t is reguested. Ile roves
about among the students, listening and watching for errors that sare
repeated. Errors when committed once are not usually noticed. It

is only after a second time that they are mentioned. Yords of pralse
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often stimulste a student to more practice than sny other approach.
Long explansations are osrefully avoided.

A1l students are snoouraged to pattern the practice after the
following plan:

£ minutes ) Long tones
) Lip slurs (for brasses)

5 minutes ) Soeale sxercises various articulastlons
Intervals

£ minutes ) Song pleying (tone study and phrasing)
25 minutes ) Students choice (soles, technic, sight reading, etc,)
The followinz chart ig a weekly progrem used at “codrow Wilson

h ichool for the 1948 Spring term. The open periods were used

e

.
1k

3
to make up time when students were absent from the rezulsrly assigned

time.
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There were some groups where all brasses could not arrange the
sheedule to suit, snd in that osmse another brass instrument was sub-
stituted. This wes also true in the wood wind groups, but in most
cases schedules worked out very well.

Results.--The teacher can lsave the room and on returning find
the work going on as usual. Tals was never the cese in cless lessons.
Interest has grown stesdily, and individual progress has kept pece
with interest. Younger students have made fully twice tne progress
made in former years under class conditions. Older students play
with more pelish and bebter musiocal style. There is a gerious work-
a=-day stmosphere svident in thess olasses.

Probably the most positive proof of the supesriority of this plan
is the fact that the band as s unit sight reeds snd prepares musie

of & more difficult nesture better than ever before.



CHAPTER V
CONCLUSIONS AND RECOMMENDATIONS

Importance of Individusl Practice

Prgotice and interest are the essential elements in any progressive
instrumental progrem. Regardless of the type ol' instruction, the stu-
dent must have %time to drill and meke each newly lesrned skill an inte-
cral part of his over-all techmnia,.

For the bsginner, there should be very 1little drill and his play-
iny should contaln as much of melody making as possible. As he grows
musically, he automatlically becomes more interested in improving his
teehnic, and is correspondingly wiliing to pu®t in more time in drill.
{The consert artist anc the symphony player spend many hours in prsctice
to maintain efficiency in techniesl skills.)

There 1s no way of attaining proficiency on an instrument withoub

a program of regulsr, conscientious practice.

Some {Joneclusions on Supervised Practice
Bupsrvised study in instrumentsl work is psychologically end
educationally sound practice.

iich schosl students who have had class lessons in the grades and

Junior high school are ready for supervised study, and with proper troin-
ins they will form practice habits that will continue to improve technio

and general musical ability. 4 student will work harder snd longer on

maeterials of his own cholce.
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Older students respond more readily when treated as individuals
than as members of a class.

Supervised practice takes more planning, but less actual work
for the teacher.

Practice on materials at the right level 1s essential.

Supervised practice combines nicely with any type of instruction.

A great desl depends on the kind of supervision. It should always
be constructive, encouraging and as unobtrusive as possible.

Wnile simultansous practice by several students in one large
room ls not sn ideal situation, they show no 111 effects and continue
to moke steady progress. (The symphony orchesira wsrn-up is sctuslly

an extended practice period for the players under the same conditions.)

Zecommendations

All beginners should be started with class lessons on instruments
of relsted technical beeckground i possible.

Two or more of the best class teamoning books should be useds

A& kindly, encouraging attitude on fthe part of the instructor is
very important. e must maintain an easer, intelligent desire to
aciieve proficiency by so plamning each lesson thet every child may
fesl thet success is possible of atteinment. The child must feel
thaet he 1s making definite progress., 4 goal for further effort would
be membership in the band.

Drill should be presented ir such a menner that the child clesrly
sees that they snswer & definite nesd. 4ny necsssary drills should e

immedistely cormected with the music.
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Give students the opportunity to he heard individually. The
alass esn form an ideal audience situation.

Yncovrage the student %o think in rhythmic units ratner then
sinzle notes.

The age and attention span should be kept in mind slways. Iew
spproaches will bring fresh interest and renew attention. Competitlon
and musical gamss will help keap'students on the alert. Encourage the
vary necessary habit of listening and self-snalysis. Connect the instru-
mental work with the students' previous school music experience. Keep the
music well within the student's ability. & simple tune well played hes
rmore artistic merit than s brilliasnt number stumbled throuszh.

Keep every child busy. The diseipline should be a matter of im-
portance to every student. Learning and foolishness do not mix well.

The lesson should be planned in advance and the plans should be
made known to the class. Planning should bve flexible when the need
arises.

fmoourace students to thiﬁh and to ask questions sbout points
that asre not qguite clear. 4vold too much sxplenation.

The instrucier should be truly interested in tne progress of
every membsr of the class. Interest is & contagious thing.

Class lessons cmducted in the proper way will progress quite
naturally 4o the point at which supervised study begins, end the

students should be led to expect it as a normal part of progress,
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