
TRA1SCRIBIQG ORCHEST'RAL ACOMAIMENTS

OF LARGE CHORA WORKS FOR THE ORGAN

THESIS

Presented to the Graduate Council of the

North Texas State University in Partial

Fulfillment of the Requirements

For the Degree of

MASTER OF MUSIC

By

David Z. Anderson., B. M*.

Denton, Texas

August, 1966

: :



TABLE OF CONTENTS

LI'S 0' ILLUSTRATIONS . , . . . , . . * - - , - -

(hapter

I. GENERAL PROBLEM or ThA[SCt -IBIND
ORCHESTRA MNIET$ PFOR
TH, rORGAT

II* PRIBLE wrOUTET IN TREATS CRIBING
SELECTED HOUSESS > kBAH, BRAiMS,
ERDI, AND LEGGEC . . . . . 9 . - * - IlL

(,horus INo .33 from Bach's
St. Matthew Passion

ihorus o 67 from Bach' s
St. Matthew Passion

(ho~ru s . ETro Brhm'ss
Geman Requiem

"Dies Irae"t " section) from
VerdiPs Repuiem Lass

"David' s De ath" fromHonegger's
K4ng David

II. ?OR A 5TRANSrRIPTI0NS OF SELECTED
C HORSES OF BAH, BRAHMS, TERDI

AND HONEGIGER . . . . . . . . . 32

Chorus No. 33 from Bach's
St. Ixatthew Passion

ChorT . Tf1, romBach' s
St. Matthew Passion

chorus NO 6 fromrFhms' S
%erman Reuiem

"Dies Irae" (1st section) from
Verdi' s Requiem TY ass

David's Death" from Hone ger's
Kin x avid

BIBLIOGRAPL . . . . . . . . . . - - -* . - . . . .82



LIST OF ILLUSTRATIONS

Figure Page

1. BIessiah, ' Thou that tellest,"
Schirmer edition 99- 99999.. . 3

2, Mc ssiah, ") Thou that tellest,"
'onoordiaedition. .. 3

3. Messiah, "His yoke is easy," Schirmer
edition 9. 9 . 9 0 . 9 9 9 9 9 9 0 9 9 . 90.

4. messiah, "His yoke is easy," Concordia
edition . . . . . . . . # .0.0.0.a.0.*.*.* . 4

5. MessiaQ, "Lift up your heads,"
7T hirer edition . ....... .. 5

6. Messiah, "Lift up your heads, "
Ooncordia edition . ..... ...... 5

7. Elijah, "Call Him louder," Wiener edition . . . 6

80 Jli jah, "Call Him louder," Sbirmer edition . . 7

9, 't.Mhatthew Passion, PNo. 33, Eulenburg
edition . . . * . . * . . . * * . . * . . . 11

10. St. hatthew Passion, o. 33, Qrgan
TranscripToT. . . . .* ** . * . . . * . . 12

11. St. .atthew Passion, No. 33, Eulenburg
edition . . . . . . . . . . . , . . . . . . 12

12. t.Matthew Passion, Jo. 33, rgan
Transcription . . . . . . . . . . . . . . . 13

13. St.Tatthew Passion, No. 33, Organ
Transcri-ption .............. 13

14. St. Matthew Passion, No. 33, Eulenburg
edition . . . . . . . . . * # . . . . . . * 14

t. t._ 1atthew Passion, No. 33, Organ
Transcription . . . . . . . . . . . . . . . 15

ii



16. St. tTatth.ew Passion, Jo. 33, Eulenburg
edition . . . . . . . . . , . .*

17. St. Matthew Passion, No. 33, Organ
Transcription . . . . . . . . . .

18. St. Matthew Passion, No. 33, Eulenburg
edition.i.a. . . . . . . . . . . .

19. St. attthew Passion, No. 33, Organ
- rnscription . . . . . . . ....

200 St. Matthew assion, Ko. 67, E'ulenburg
edition. . . .0 . .4k. .

21. St. Latthew Passion, No. 67, Organ
- T1rancr iptir- on,.' . 4. 0. 0. .

22. S. Matthew Passion., No. 67, eulenburg
~~ ~ edition . .a.*.0.0.0.#.0.0.*.0.0.0

23. St.n atthe 4,w'Passion, No. 67n Organ
~Tanscription. . . . . . . . . . . 0

24, Germar uem, No. 6, Eulenburv edition

25. German Peguiem, No. 6, Organ Transcriptt

26. Geran Requiem, No. 6, tulenburg edi t ion

27. German Reguiem, No. 6, Organ Transcripti

28. German Reuiem, No. 6, Eulenburg edition.

29. German Requiem, No. 6, Organ Transcripti:

30. Mequin, "Dies Irae,1" Pilenburg edition

31. Requiem, "Dies Irae, " 0rgan Transcriptioj

32. e qu ieq 1, "Dies Irae, "1 Eulenburg edition

33, Luiem, tTies Irae," Organ Transcriptio

34. Requiem, "Dies Irae," iulenburg edition

35. Requiem, "Dies Irae," Organ Transcriptio

36. jyjqien, "Dies Irae, " Eulenburg edition

. . . . 15

16
. . . 4 1

16

17

. . . . 18

. . . . 18

. . . . 18

19

. . . . 20

n . . . 20

* . . . 21

21

S, . .22

22

. . . , 23

n .. 24

. . . . 24

. . . 25

. . . . 25

. . . 26

. . . . 26

iii

0

0



37, 1eum, "Dies Irae, " Organ ranscrintion . . . 27

38. Req m,I "Dies Irae," ulenburg edition . . . . 27

3A. Requ-m, "Dies Irae, " Oryan Transcription . . . 28

40 Requiem, "Dies Irae," Eulenburg edition . . . . 28

41. Reuiem, "Dies Irae," Organ Transcription . , . 29

42. Kin Drvid, "David''s Death," Organ
Transcription . . . . . . . . . . . . . . . 29

43. Kin David, "David'l s Death," Foetisch edition * 30

44, Kir David, "David' s DePth," roetisch edition . 30

45. King David, "David's Deatb,0" rgan
Transcoription . . . . . * . . . . . . . .31

iv



CHAPTER I

GENERAL PROBLEM S OF TRANSCIBIH A OR(teE8TAL

ASCOMPAItNTS FOR THE ORGAN

The art of transcribing orchestral accompaniments for

organ is one of the most difficult problems which organists

must face. Although a few will become professional recit-

alists, most organists will at one time or other have a

church position and be required to play oratorios and other

large choral compositions which were originally scored for

orchestra. Several of the most popular of these works

(Handel's Messiah, Saint-Safns's Christmas Oratorio, t 1aure's

Requiem) have already been arranged for organ, but the ma-

jority are available only in piano reductions. The main

body of the paper deals with this latter group of works,

for it is hare that the most urgent problems exist. However,

some of the or&n arrangements now available need considerable

revision because they try to imitate the whole orchestra

and are virtually impossible to play. Therefore, some pre-

liminary comments on already existing transcriptions seem

necessary.

Since Handel'ts Messiah is probably performed more often

than any other large choral work, two of the most popular

editions are discussed here ini some detail. The two editions

1
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used are the Ooncordia edition, arranged by Richard T. Gore,

and the Schirmer edition, arranged by Warren Hutton and

Mary Lou Robinson. The arrangers of both editions have

tried to make the organ arrangement as simple as possible

and still retain the original style of the composer. In

the introduction of the oncordLia edition Gore writes, "In

preparng this organ reduction I have three objectives: to

remain as faithful as possible to the music as Handel per-

formed it, to translate the orchestral writing into the

idiom of the organ, to produce a score playable by organists

of average attainrents." Althouh te score may "remain

as faithul as possible to the music as Handel intended it"

it is questionable whether it can be played by organists of

average attainments."

The Schirmer edition, on the other hand, is far less

difficult to play, is much more logical, cand produces the

stre general effect. It does not contain nearly so many

difficult peda passages as does the Concordia edition, and

many pieces re arranged for manuals only.

The following examples (Figures 1 and 2) are taken

froI the alto solo "11 Thou thaet tellest good tidings. "

1Richard T. Gore, editor, Handel's Messiah (St. Louis,
1959), Introductory Note.
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Schir

f,% Ile--

rji

Fig. 1-Messiah, "0 Thou that tellest good tidings
mer edition 29.

I Af 20
_ _4p_ _ __)

Fi, 2-Messiah, "0 Thou that tellest good tidings,'"
Concordia edition, p. 41.

The example shown above frorn the Concordia edition con-

tains extremely large intervals which are very difficult to

play on the organ when taken at a rapid tempo. The same

passage in the Schirmer edition produces a similar effect

but is much easier to play. The same notes are used but

rnany have been transposed up or down an octave to make the

score more practical to play.

The following examples (PLgures 3 and 4) are taken

from the chorus "His yoke is easy. "

,' "
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AV1 1

'r ~~-

AwI

Fig* 3--Messah, "His yoke is easy," Schirmer
p. 69.

edition,

p. 92.
Fig. 4--Messiah, "His yoke is easy, "Concordia edition,

Many of the bass notes have been transposed down an octave

in the Schirmer edition, making the pedal part much easier

to play. Throughout this chorus and most of the other

choruses the pedal part is frequently too hih in the (n-

cordia edition to be played with ease. The manual parts

are much more complicated in the (oncordia edition and much

more difficult to play.

Tany passages which are written very simply in the

Schirmer edition are clumsy and difficult to read in the

I AV" Aa m =0

OIL- I OFF IL fiI

I
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oneordi edition. The following extm ple (Iigure 5) from

"Lift up your heads" is very easy to read n-id play from the

Schirmer edition.

I I LOPi:

. a. 5--essiah, "lift up your heads," chirner edi tion,
p. 103.

The same example from the foncordia edition (Figure 6 )is

difficult both to read and to play.

7f l I(Ffi 'or

1 T --

.110!F

Fig. 6--Messiah., "Lift up your heads," Concordia edition,
p. 131.

T.e insErtion of the pedal for one measure contributes

nothing useful and makes the passage considerably mome

difficult to play.

AIthouigh many other exeAnples could be cited, the ones

discussed here are representative of the two scores. Even
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the Schirmer edition, though much more practical to play

than the (Joncordia edition, containss ome passages which

are unnecessarily difficult to play.

Since only a few large choral works have been arranaged

for organ, the organist will usually play from a piano re-

duction. Before attempting to play a piano arrangement on

the organ, the organist should be come thoroughly faiiliar

with the orchestral score. Moot piano arrangements contain

only the string parts of the orchestral score and are there-

fore misleading, be. cause many important parts in the other

sections of the orchestra are omitted. In "2all Hir louder"

fro 14endelssohn's Elijah the <strings have. Rapid scale

passage while the wind instrumients sustain c.hords ('igure 7).

Fig. 7-Elijh, "Call Hir loude r, " Wiene r Philarmon-
isebes \Jerlged~ition, p. 167.
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The piano score (Figure 8) conatains only the string parts,

complete ly omitting the harmony,.

Fig. 8--Elijah, "Call Him louder," Schirmer edition,
P. 70.

One solution would be for the right hand to sustain the

woodwind chords while the left hand plays the string parts.

Piano arrangements often contain many rapid scale and

arpeggio passages which, when played on stringed instruments,

are relatively easy, but on the organ are impossible. Piano

reductions frequently double the bass line, a practice which

is completely unnecessary on the organ. Since most piano

arrangements are both inaccurate and too difficult to play

on the organ, the organi st should always consult the orches-

tral score as a guide in deciding wvhat to play and what to

leave out.

There are many important dIfferences between the organ

and the orchestra which need to be considered when tran-

scribing for organ. A number of special effects which can

be produced with relative ease by certain fa.7ilies of in-

struments in the orchestra are impossible to duplicate with

u(h* success on the orgn. One of the most important of



these is the string tremolo which is used to produce agi-

tation and tension. Because of the nature of the organ

with its relatively slov-speaking pipes, this effect usually

sounds clumsy and ,wkwrrd when attempted on the orga.

Another effect which is impossible to reproduce is the string

pizzicato. The tympcni roll cannot be produced on the organ,

although it can usually be imitated in the pedal.

While the foundation of the orchestra is the string

section, the foundation of the organ is the diapa son chorus.

The string stops on the organ are used sparingly for solos

and rather quiet passages. Since the diapason tone serves

a foundation of the organ, it usually assumes the same

role as that of the strings in the orchestra. For solo

passages, the oboe, clarinet, and other soft reedss may be

used. The more brilliant chorus reeds should be used spar-

ingly for special effects, fanfares, and certain solos

(Hiandel'r fea siah, "The trumpet shall sound").

The following table frox one authority on organ accom-

paniment shows a comparison of the instruments in the orches-

tra and their equivalent in the organ.2

violins and violas diapason, cegue1, ducinas
cellos and basses violone, geigen
flutes flutes
oboes orchestral oboes
clariiets clarinet
bassoons 16' orchestral reed,

clarinet, choir reed
horns soft 8' flute coupled to oboe
trumpets and trombones trumpet and trombone
tympani open wood 16' in pedal

21arduke P. Conway, churchh Lrgan Accompaniment (New
York, 1952), p. 52. -
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Mi tures mcy be used in loud, excitiy, chorus such

SJys "Have lightning and thunders" from Bach' St. Matthew

Passion. They also provide brilliance to slow, chordal

pieces, as in the opening of the overture to Handel' s Messiah.

The crescendo pedal is very useful in passages which

require quick changes from pianissimo to fortissimo. One

of the best examples of this will be seen in Figure 13.

The staccato chords need to be played fortissimo while the

rest of the passage is pianissIlmo. This effect can be pro-

duced very well by using the crescendo pedal.

The oran should ndt be a mere imitation of the orches-

tra but should funrction as substitute. Even though a

large organ aV have stops comparable to the instruments

oi the orchestra, the full organ will never have the variety

of sounds or the versatility of the full .orchestra,

As a substitute for the orchestra the organ has a number

of advantage over the piano. The piano is limited to one

basic tone color while a large org-an contains a ,reat vari-

ety of color possibilities. Another big advantage of the

organ is that the bass part can be played with the feet,

leaving both hands free to play the oth-er parts. In the

orchestra the cello and bass usually play the same part an

octave apart. These sam pitches can be produced on the

organ by playing the lower part while usint, stops of differ-

ent pitches. On the piano the left hand usually plays the

bass part in octaves and the right hand plays the very highJ

part, so that there is actually no ridale irt in the
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accompaniment. On the organ the left hand is free to pro-

vide the riddle harmony.

Rapid scale passages of thirds and sixths for one hand

are very difficult, if not impossible, when played on the

organ. Usualy these passages can be divided between the

htnds if the bass psrt is not too difficult for the pedals

to play. If, however, the left hand must play harony parts,

it is usually best to play only the top note of the passage

with the right hand. Because the organ has no damper pedal

to sustain sound, arpeggios on the org-an are very unartistic

when played with both hands. The effect is much better Then

a chord is sustained with the left hand and the arpeggio is

played with the right hand. Although the tremolo sounds

very awkward whenn played \itVh both hands, it can produce

desirable tens:ion and excitement i the soprano and bass

notes are sustained and only the riddle voices are repeated.

lost of the preceding suggestions for arranging for

organ have been rather specific; the following suggestions

are of a more general nature. An organ arrangement should

not contain every note of the original accompniment but

should preserve the spirit and style of the composer.

Passages which are awkward may be rewritten, Since the

organ contains stops of different pitches, the texture can

usually be thinner than on the piano, but the middle" har-

mony should be filled in. Unimportant detAils may be omitted

so th at the arangement is as simple as possible while still

preserving the style of the piece.



CHAPTER [II

PROBLEM S() U EC\UNTEPTD IN TRAT RI:BING SELECTED CHORUSES

01 BACH, BRAhS, VEXDI, AND HONEGGER

("hapter One dealt primarily with general problems of

transcribing orchestral acconmaniments for organ. The sec-

ond chapter deals with the specific problems encountered

in the trans(,ribing of the choruses reproduced in the third

chapter of this paper.

Chorus No. 33 from Bach' s St.Aatthew Passion

The duet and chorus (no. 33) from Bach's St.Matthew

Passion is divided into two sections, the first being a

duet for soprano and alto. The second section is written

for double ciorus and double orchestra. The duet begins

with the following introduction (Figure 9):

0h

'I

Ot
jo J6 AIW

3r

ticdie

AOF 
0!!. Ainla i. Iot I r- 1 1 P r-

ig. 9--~ t~atthew Pasion, No* 33, Eulenburg edition,
p. 106.
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Thi s s ection can be adapted to the organ rather easily by

playing the \oodwind parts with the right hand vvhile the

left ha'n is playing the string parts on another manual with

contra? sting registration. The beginning of the organ arrange-

ment is shown below (Figure 10 )

-p

i. 10-- t.Matthew Passion, o',
means. 1~3.

In measure fourteen (Figure 11) there

ninth fromF down to E in the oboe part.

cAm

.001

Organ Transcription,

is a skip of a

Flg, 11--t. Matthew Passion, No. 33, Esulenburg edition,
p. 107.

hOk

it

the - AV
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Since the ricrht hand in the organ arrangement (Figure 12)

is already sustainin a , the E has to be transposed an

octave higher to avoid an interval which would be too large

to play. This is only one of the many instances where notes

have to be transposed to make them playable on the organ.

ig. 12--St. Matthew Pnas I nNo. 33, Organ Transcription,
means . 14.

In measures 21 and 22, where the chorus sings, "Leave

Him, bind Him not," the left hcEmd can play the stacc<to chords

on a different manual with louder registration, or the cre-

scendo pedal can be used to imitate the entrance of the double

orchestra (Fiure 13). Similar occurrences are in measures

39-40 and 43-44,

j y~r~a-woa 

i. l3--St. Matthew Passion, No. 33, Orean Transcription,
meas. 21-22.

01 ov.. ;7AlF J

-W, P, 00 Ar
Ar

4m,

-. *won

I I A A 41-. L A-A- AN- Am 
- I
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The chorus is much faster and considerably more diffi-

cult to arrange for orgn than the duet. Bengining with

measure 81 there are three completely different ideas in

the orchestral accompaniment: the 16th-note runs in the

continuo, the rapidly repeated notes in the strings, and

the chords in the woodwinds figuree 14).

Kle5AEAEL.

vk

l~--t.atthe ssin, NoO33, enburefiion

Fig.1

oince the continuo part is much too fast to be played on the

pedals, 4 compromise must be made. One solution (Figure 1)

assigns the woodwind part to the right hand end the oontirnuo

part, transposed an octave higher, to the left hand. The

pedal will play every other note in the continue part. Thus

the pedal will serve as a foundation, the left hand will fur-

nish the movement, and the right hand will play the harmony.



(

File t

too

I W
I

'o,

wOi. 5-wt_. matthew Passion, io. 33, Organ Transcription,
meas. 81-83.

Begnning. with measure 105, the orchestral accompaniment

prerits s eversal new problems. The woodwinds of the first

orchestra sustain chords while "the strings have repeated 16th-

note figures. At the same time, the oontinuo has a running

passage and the woodwinds of the second orchestra have 16th-

note passage (Figure 16),

Fig. 16--St. Matthew. Passior, To. 33, Eulerbur& edition,
p. 118,



16

This is solved in the organ arrqangement (Figure 17) by sus-

tcaining a cord in the right hand, playing the notes which

come on the main beats with, the pedals, and letting the left

hand play the continue run plus repeated sixteenth notes.

Fig* 17-St. Matthew Passion, No. 33, Organ Transcription,
meas. 105-107.

The Iast important problem begins in measure 121. In

the original score (Figure 18) the strings in each orchestra

alternate between playing arpeggios and repeated notes.

AF APF OF-

AT it I lid

t

fk

177 APA it Af da

Ad Ad AE
ml -01

wr 40- 4V

Figp.18--S hatthew Passion, N1o.2Eulenbur1,edition,
p. 121.

OIL

-POL.

rN A--
r 1

Jt ALF

AT

k , y
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In the organ tr-inscription (Figure 19) arpeggios are played

continuously in the right hand. The pedal can sustain the

D# in the continuo since motion is furnished by the chords

in the left hand and arpeggios in the right.

Fig. 19- St.Matthew Passio, No. 33, Organ Transcription,
means. 121-123.

Chorus No. 67 from Bach's St.Matthew Passion

This chorus contains a number of specific problems, the

solutions to which can be used to formulate some general

rules for transcription.

Because of the rapid tempo of the chorus, the continue

part has to be simplified so that it can be played with the

pedals. 'Since there is much movement in the upper parts,

some of the repeated notes in the continue (Pigure 20) can

be tied together and some of the sixteenth notes can be

ein inateId altogeter. In addition, many of the octave skips

in the continuo can be elimin-ated by playing only the lower

note (Figure 21).
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i~r itti z)f 7s -- I
Wm9 %

p. g. 20-- Matthew Passion, No. 67, Fulenburg edition,
p. 2 5198..C

Pig. 21--St. atthew Passion, No. 67, Organ Transcription,
Ie2s. 1-2.

Ir veasure 9 of the orhes-tral score (2Figure 22) the

flute sustains an F# while th Coboe has a moving_ part ending

with the same o.# on the fourth ,beat

A - r- ---- f
tJI * %d I

{ wz W, h zp h z

bE

i g. 22--St. Matthev Pass, .67,
p. 261.

TI -1-sp .-- to

M A'

dp

-dip

L_1''- 
U r% .101, F r

-r

I I I
Al
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A decision has to be made as to which is more important,

the sustained note in the flute part or the moving part in

the oboe. As shown in the following example (Figure 23),

the voice leading is much better when the moving part is

given priority.

fig. 23--St. t atthew Passion, No. 67, Organ Transcription,
means, 37,

Chorus Po. 6 from Brahms's Geran Requiem

The first major problem in arran .ging "Here on earth

have we no continuing platel "from Brahms' s German Reuqiem

begins in measure 76 (Figure ?4). Here the wind instruments

sust in a chord while the Strings play a'two-and- -half-

octave run which begins lower than most of the wind instru-

ments and reaches a climax nearly an octave higher than the

flute patt,
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apa

Piehi

8 40 ""r

Of d

1g. 24-German ,Rquiem, No, 6, Brlenburg
p. 202.

edition,

In order to duplicate the wide pitch rane of the strings

on the organ, the left hand begins the run while the right

hand sustains a chord. On the third beat of the measure,

the left hand sustains the chord while the right hand con-

tinues the ascending passage (Figure 25).

( p
) A I ___r ___

ig. 25- Geman Requ2e, No. 6, Or;an
ma.76-78.

Transcription,
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Beginin, with measure 82 (Figures 26 and 27) the "eft hand

pllas the violin and viola part while the more important

notes in the bass are played in the pedals. The right hand

furnishes the harmony of the wind instrunents.

V

KNI

(2 r. _-7_ir

9L A

Jk' Vd-AI I I

ig 26-G-erman R huiem, No.6, ufulenburg
p. 204.

(

edition,

27--German Requiem, Ybo. 6, Organ Transcription,
meas. 82-83.

e.Zi:

I AM-APF-

IP P u
6-1 Z AEW -- AV

I

I
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The string section in measure 161 (Figure 28) plays

the following:

Fig. 28--German Requiem, No. 6, Eulenburg edition,
p. 217.

Since the wind part is also important, this section must

be rewritten so that it can be played in one hand. The

or gan transcription (Figumre 29) shows how the string part

can be adapted to provide the same rhythmic and harmonic

effect while remaining reasonably simple to play. Although

the effect of the large skips in the string part is lost,

this is a necessary compromise,

Pig. 29--G-erman ReiM, No. 6, Organ Transcription,
me-s. 161.



23

Although this chorus contains many other problems, the

preceding ones are the most important. The problems which

are not discussed here are similar to those which are dis-

oussed in other choruses in this chapter.

"Dies Irae" (1st section) from Verdi's Requiem Mass

The first section of the "Dies Irael" from Verdi's

equiem presents manyr problems in arrangement because of

the large orchestra -nd the extremely rapid tempo. The

bass part urust be simplified in many places in order to be

played in the pedals, and many of the upper parts must be

rewritten. An example of th is shown in Figure 30, here

alI the instruments in the orchestra are trilling ex ept

the second oboe and clarinet which have the same part 9s

the soprano.

Flig. 30--Requaiiem, "Dies Irae," Eulenburg edition,

p. 22.
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Though the effect in the orchestra is brilliant and exciting,

the continuous trilling on the organ would be monotonous.

A better solution is to sustain the bass note, trill with

the left hand, and play the oboe and clarinet parts with the

right hand (Figu.re 31).

(
ig. 3l-Requiem, "Ties Irae," Organ Transcriytion,

means. ,5-6.

In measures 11 and 12 (Figure 32) a bass drum part is

interpolated between the chiords of the full orchestra.

Fig. 32--Reqie,
p.24.

"Dies I.rae,"Eulenburg, edition,

-.
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Althoujh the rhythmic force of this part cannot be dupli-

cated on the organ, the bass note of the chord can be played

in place of the d. rote to provide sixnilar rhythmic motion

(Fiigure 33).

if

I. A A AP r

Iii. 33--que, "les Irae," Organ Transcription,
vnefns. 11.

The violins and violas have syncopated rhythm in

measure 31, wl e the woodwinds have chords in regular rhythm

figuree 34

t

Fig. 34--Requierr, "Dies Irae," Eulenburg edition,
S 29.
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Although the rhythm in the two parts' is different, the notes

are identical. To get the effect of sync ption on the organ

one of'the parts must be transposed. The syncopated part

is, therefore, tra:nsposed lower while th other part appears

in its original position (Figure 35).

ig. 35--Pequie, "Dies Irae," Organ Transcription,

meez. 31.

The i6th-note passage in measure 37 (Figure 36) con-

tains many repeated rntes which can be played very rapidly

by the strings with relative ease. Organ pipes, how ever,

do not have time to speak cleIrly at such tremendous speeds.

Fig. 36-Requier, "Dies Irae," Eulenburg edition,

p. 31.
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This passage can be rewritten in eighth notes (Figure 37)

so that the arpeggvios are stiii present but the repeated

notes are eliminated.

liig. 3 7--Requ~iem, "Dies Irae, OrganP. Transcription,
meCS . 37,

For twenty-three measures, beginning in measure 46

(Figure 38), there is a string: tremolo while the woodwind

setion alternates between scale passages and chords,

r-b u

OFp 40

Y~~~~k~ I____V________

Ni-eL)

z~zP, 4T z -

g 38-Requiem, "Dies Irae," Eulenburg edition,
P. 34.
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An ,ttempt to repeat the bass note in the pedal would be

futile; the bass notes should be sustained and played as

half notes. The repeated eighth-note chords in the left

hand will act as a substitute for the string tremolo (Fig-

ure 39).

Fig. 39--Requiern, 1Dies Irae, " Organ T rans cription,
meas, 46-47.

The 16th-note motive in ineasure 74 altenates between

the violin and cello (FitLre 40).

Vr V1

rig. 40--equiem, "Dies Irae," Ehulenburg edition,
p. 39.



The left Ihad plays both parts in the organ score and also

acts as a substitute for the tympani part by playing its

part an octave higher and in slower notes ("igumre 41).

IL~ h ~---~----- ~W7~i ~ A's

9!n I -

II I hI I 
.I

Fig. 4l--quie, ~"ies Irae," Organ Transcription,
me s. 74,

"David's )eath" from Honegger's King David

The last chorus off Honegger's KinE david, "David's

Death," begins with a very slow introduction which is easily

adapted to the organ. The flute solo beginning in measure

o (Figure 42) is played with uflte stop on one manual,

and the Cccompanimnt on another manual, creating an effect

si ilar to that of the orchestra.

ig. 420-King David, "David' s Death," Organ Tran-

soription, meas. 6.
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Beginning with measure 26 (Figure 43), the orchestra

Scoe contains an organ part which maw be used even if there

is no other accompaniment.

Fi. 4 n David', "arid's De'ath," oetisch edition,
means. 26.

An iqportarnt melodic lne introduced by the horn

appears in measure 3 (Yigure 44).

________________ I' I

[-(J -%!tno . I i vF 1I j LI -L 6, "t2 1 %

-r

-106.

yr --

Fig. 44-King David, "David' s Death," 'oetisch edition,
> 233.

mv, r-
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To bring out this melody on the orgrn it is necessary to

play this part with the pedals using only ran 81 stop, since

both hands are needed to play other parts (Figure 45).

& A&-- - t AD

Af Adp

AIP

ri4
I II

irk A LIP
W- .00 -JOL- OL

k

fig. 45--King David, "DavId's Death," Organ Tran-
scription, means. 38.

ith, the conclusio.n of this choris, ost of the prob-

lems that arise in transcribing for the oryan have been

di scuSsed. Although many difficult problems in transcribin

ocour in other accompaniments, they are similar to the ones

discussed here and can be solved in a similar manner.

An organ ccomnpaniient can be a very effective substi-

tute for the orchestral accompaniment if the arrangement

is idiomatic to the organ. In Grove' s Dictionary of LIUSIC

and MusiciaIs, Leonard Borwick writes: "The object of

arangement is to mxke that which was written in one musical

lIng uage, intelligible in another."-' An organ transcription

written with this concept in mind can, ideally, remairi rea-

sonably faithful to the composer's wishes, and yet be idiorati

avind playble.

Leonard Borwick, Grove's Dictionary of Music and

MsiCians (New York, I4 TcVT 223.
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