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CHAPTER T

GENERAL PROBLEMS OF TRANSCRIBING ORCHESIRAL
ACCONPANIMENTS FOR THE ORGAN

The art of transcribing orchestral accompaniments for
organ is cne of the most Aifficult problems which organists
mast face, Although a few will become professional recit-
glists, most organists will at one time or other have =z
church position and be required to play oratorics and other
large choral compositions which were originally scored for
orchegtra, Several of the most populsr of these works

. - - ! a » <
(Hendel's Messiah, SBaint-Saéns's Christmas Oratorio, Faure's

Requiem) heve already been arranged for organ, but the ma-
jority are aveilable only in plano reductions, The main
body of the paper desls with this latter group of works,
for it is here thet the most urgent problems exist., However,
some of the organ arrangements now available need considerable
revision because they try to imitste the whole orchestra
and are virtuelly impossible to pley. Therefore, some pre—
liminary comments on already existing transcriptione seem
NeCcessary.

Since Handel's Meseiah ie probably performed more often
then zsny other large chorel work, two of the most popular

editions are discusged here in some detail., The two editions



used are the Concordia edition, erranged by RBichard T. Gore,
and the Schirmer edition, srranged by Werren Hutton and
Mary Lou Hobinson. The arrangers of both editions have
tried to meke the organ arrangement as simple as pogsible
and still retein the originsl style of the composer. In
the introduction of the Concordia edition Gore writes, "In
preparing this organ reduction I have three objectives: 1o
remein as faithful as possible to the mugie as Handel per-
formed it, to translate the orchestral writing intc the
idiom of the orgen, to produce a score playable by organisis
of average attainments.“l Although the score may “remain
as Ffeithful as possibls to the music as Handel intended it™
it is guesticnable whether 1t can be played by orgenists of
vaverage attaimmente.”

The Sehirmer edition, on the other hend, is far less
diffieult to play, is much more logical, and produces the
same general effect, It does not contain nearly so many
difficult pedal passages es does the noncordia edition, znd
many pieces are arranged for manuals only.

The following examples (Figures 1 and 2) are taken

from the alto solo "0 Thou that tellest good tidings."

iRichard T, Gore, editor, Handel's Messish (St., TLouils,
1959), Introductory Note.
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Pig., l--Messiah, "0 Thau that tellest good tidings,"
Schirmer edition, p. 29.
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Fig, 2w--Messiah, "O Thou that tellest good tidings,”
Soncordia edition, p. 41.
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The example shown above from the Concordia edition con-

tains extremely large intervals which are very difficult teo

play on the organ when taken at a rapid tempo. The same

pagsage in the Schirmer edition produces a similar effect

but is much easier to play. The same notes are used but
many have been trensposed up or down an octave to meke the

score more practicel to piay.

The following examples (Figures 3 and 4) are taken

from the chorus "His yoke is easy."
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Fig. 3--Messiah, "His yoke is easy," Schirmer edition,
P. 69,
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Fig., 4--Messiah, "His yoke is easy," Concordia edition,
pP. 92.
Many of the bass notes have been transposed down an octave
in the Bchirmer edition, making the pedal part much easier
to pley. Throughout this chorus and most of the other
choruses the pedal part is frequently too high in the Zon-
cordia edition to be pleyed with ease. The manual parts
are much more complicated in the Concordia edition and much
more diffieult to play.

Wany passeges which are written very simply in the

Sehirmer edition are clumsy and difficult to read in the



foncordia edition. The following example (Figure %) from

WLiTE up your heads" is very easy to read and play Ifrom the

Sehirmer edition.
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Mg, S--Messiah, "Lift up your heads," Schirmer edlition,
v. 103,
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The same example from the Toncordis edition (FPigure 6) is

diffiecult both to read and to play.
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g, B--Messigh, "Lift up your heads," Concordie edition,
P. 131,
The insertion of the pedal for one measure contributes
nothing useful snd mekes the passage considerably more
dgifficult to play.

Although many other exemples could be cited, the cnes

discussed here are representative of the two scores., Even



the Schirmer edition, though much more practical to play

then the ODoncordia edition,

sre unnecesserily difficult to play.

contains some passages which

Since only & few large choral works have been sarrenged

for organ, the organist will usuelly play from a piano re-

duction.

Before attempting to pley a piano arrangement on

the organ, the organist should become thoroughly familiar

with the orchestral score,

Most viano arrangements contain

only the string parte of the orchestral score and are there-

fore misleading, hecause many
gections of the orchestra are
from Mendelssohn's Elijah the

passage while the wind instruments sustain chords (Figure

omitted,

In

important parts in the other

#3011 Him louder"
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T—--%lijsh, "Call Him louder," Wiener Thilarmon-
isches Verlag edition,



The pilano score (Tigure 8) conteins only the string parts,

completely omitting the harmony.
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One solution would be for the right hand to sustain the
woodwind chords while the left hand plays the string parts.

Piano srrangements often contein many repid sesle and
arpeggio passages whilch, when played on stringed instruments,
are relatively easy, but on the orgen sre impossible, Piano
reductions frequently double the bass line, & practice which
is completely unnecessary on the orgen. Since most piano
arrangements ocre both inaccurate and too difficult to play
on the organ, the organist should always consult the orches-
tral score as & gulde in deciding whet to play snd what to
leave out,.

There are many important differences between the organ
and the orchestra which need to be considered when tran-
geribing for organ. A number of special effects which can
be preoduced with relative eazse by certein families of in-
struments in the orchestra sre impoesible to duplicate with

rmuch success on the organ., One of the most important of



these is the string tremolo which is used to produce agi-
tation and tension. Because of the nature of the organ,
with its relatively slow-speaking pipes, this effect usually
sounds clumsy and awkward when attempted on the orgsn.

Ancther effect which is impossible to reproduce is the strin

&
pizzicato, The tympani roll camnot be produced on the orgsn,
although it can ususlly be imiteted in the pedal,

While the foundation of the orchestra is the string
section, the fcundahiam of the orgen is the diapason chorus.
The string stops on the orgen sre used sparingly for solos
and rather guiet passages., Since the diapasgon tone serves
ae & Toundation of the orgsn, it usuanlly sssumes the ssme
role =8 that of the strings in the orchestra., TFor sole
passages, the obvoe, clarinet, and other soft reeds may be
uged., The more brillisnt chorus reeds should be used spar—
ingly for speclal effects, fanfares, and certain sclos
(Handel's Messiah, "The trumpet shall sound"),

The following table freom one authority on orgen accome

paniment shows a compsrison of the instruments in the orches-

. . . . 2
tra and their equivalent in the orgen.

violine and violas diapason, geigens, dulcianas

cellos and basees violone, geigen

flutes fiutesn

ohoes orchestral ohoes

clarinets clarinet

bassoons 16' orchestral reed,
clarinet, cholr reed

horns soft 8' flute coupled to oboe

trumpets end tromhones trumpet and trombone

tympani ' open wood 16' in pedal

ZMarmaduk@ P, Conway, Church Orgsn Accompaniment (New
York, 19%2), p. 52.




Mixtures may be used in loud, exciting choruses such

g "Hgve lightnings znd thunders" from Bach's St. Matthew

Passicn, They also provide briliiance to slow, chordal
pieces, ag in the opening of the overture to Handel's Messiah.

Th@‘or&%cendc pedal is very useful in passages which
require guick changes from planissimo to fortissimo. One
of the best examples of this will be ssen in Mgure 13.

The steccato chords need toc be played fortissimoe while the
rest of the passsge is pienissimo. This effect can be pro-
duced very well by using the crescendo pedal,

The orgsn should not be 2 mere imitstion of the orches-
tra but should function as = substitute. Even though a
large organ mey have stops comparable to the instruments
of the orchestra, the full orgen will never have the variety
of sounde or the versstility of the full orchestrsa.

Ag e substitute for the orchestrs the organ hag a number
of advantages over the pisno., The pienoc is 1imited t¢ one
basic tone cclor while & large organ contains a great veri-
ety of color possibilities., Another big advantege of the
organ is that the bass part cen be played with the feet,
leaving both hands free t¢ plsy the other parts, In the
orchestra the cello and bass uwsually play the same part an
cetave apart, These same pitches can be produced on the
organ by pleying the lower part while using stops of differ~
ent pitches, On +the pianc the left hand usuelly plays the
bass pert in octaves and the right hand plays the very high

part, so thet there is sctuslly no middle pert in the
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accompaniment, On the organ the left hand is free to pro-
vide the middle harmony.

Raplid scale passages of thirds ard sixths for one hand
are very difficult, if not impossible, when played on the
organ, Ususlly these passages can be divided between the
hends if the bass part is not teo difficult for the pedals
to plsy, 1f, however, the left hand must play harmony parts,
it is usually best to play only the top note of the passage
with the right hand., Recause the organ has no damper pedal
to sustain sound, arpeggios on the organ aere very unartistic
when played with both hends, The effect is much hetter when
played with the right hand, Although the tremolo sounds
very awkward when played ﬁith both hands, it can produce
desirable tension and excitement if the sopranc and vass
notes are sustained and only the middle voices are repeated,

Most of the preceding suggestions for arranging for
orgen hove been rather specific; the following suggestions
sre of & more general nature. An organ arrangement should
not contain every note of the original accompaniment but
should preserve the spirit and style of the composer.
Pagsages which are awkward may be rewritten, Since the
organ contains stops of different pitches, the texture can
ususlly be thinner than on the piano, but the "middle" har—
mony should be filled in., Unimportent deteils may be omitted
s0 thet the srrangement is as simple as possible while still

preserving the style of the plece.



CHAPTEER II

PROBLEMS ENCOUNTERED IN TRANVSCRIBING SELECTED CHORUSES
OF BACH, BRAH¥S, VERDI, ARD HONEGGER

Chapter One dealt primarily with general problems of
transcribing orchestral accompaniments for organ. The sec—
ond chapter deals with the specific problems encountered

in the transcribing of the choruses reproduced in the third

chapter of this peper.

Ohorus No. 233 from Bach's St. Matthew Passion

The duet and chorus (no. 33) from Bach's St. Matthew

Tassion 1s divided into twe sections, the first being a
duet for sopranc end alto. The second section is written
for double chorus and double orchestra. The duet begins

with the following introduction (Pigure 9):
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This section can be adapted to the organ rether easily by
playing the woodwind parts with the right hend while the

left hand is playing the string parts on another manual with
sontrasting registration. The beginning of the organ arrange-
ment is shown below (Figure 10).
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Fig, 10--St, Matthew Passion, No. 33, Organ Transcription,
meas., le-3.

In measure fourteen (Figure 11) there is a skip of &

ninth from ¥ down to X in the oboe pari.
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Pig., 11--5t, Matthew Passion, No. 33, Bulenburg edition,
p. 107.
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Since the right hand in the organ arrangement (Figure 12)

is already sustaining a ¢, the E has to be transposed sn
octave higher to aveld an interval which would be too large
to play. This is only one of the many instances where notes

hzve to be transposed to make them playeble on the organ.
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g, l2--St, Matthew Passlon, No., 33, Organ Transcription,
meas, 14. '

In messures 21 and 22, where the chorus sings, "Leave
Him, bind Hirm not," the left hand can glay the staccato chords
on a different manual with louder registration, or the cre-
scendo pedel can be used to imitate the entrance of the double

orchestrae (Figure 13), Similsr occurrences are in meassures

3940 and 43-44.
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Tige 13-=-5%, Wetthew Passion, No. 33, Orgen Transcription,
meas, 21-27.
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The chorus ie much faster and considerably more diffi-
cult to arrange for organ than the duet., Beginning with
measure 81 there are three completely different idess in
the orchestral accompaniment: the 16th-note runs in tﬁe
continue, the rapidly repeated notes in the strings, and

the chords in the woodwinds (Figure 14).
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Pig. l4--3%, Matthew Passion, FNo. 33, Zulenburg edition,
pe 115,

sinece the continuo part is much too fast to be played on the
pedels, a compromise must be made, One solution (Figure 15)
agsigns the woodwind part to the right hand and the continuo
part, trensposed an octave higher, to the left hand. The
pedal will play every other note in the continuoe part. Thus
the pedal will serve as & foundation, the left hand will fur-

nish the movement, and the right hand will play the harmony.
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Beginning with measure 105, the orchestral accompaniment

presents several new problems, The woodwinds of the first

crchestra sustain chords while the strings have repeated 16th~
note figures. At the same time, the continue has a running

passage and the woodwinds of the second orchestrs have 1é6th-

note passages (Pigure 16).
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Fig‘ 16—--8t, Hatthew Passion, FNo, 33, Bulenburg edition,
p. 118, .
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Thie is solved in the orgen arrangement (Figure 17) by sus-
taining & chord in the right hand, playing the notes which
come on the main beats with the pedals, and letting the left

haend play the continuo run plus repeated gsixteenth notes,
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Fig, 17--St. Matthew Passion, No. 33, Organ Transcription,
meas., 105-107.

The last important problem begins in measure 121. In
the original score (Figure 18) the strings in each orchestra

alternate hetween playing arpeggios and repeated notes.
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Pig, 18--8t., Watthew Passion, No. 33, Bulenburg edition,
we 121,
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Tn the organ transeription (Figure 19) arveggios are played
sontinuously in the right hand, The pedal can sustain the
D# in the continuo since motion is furnished by the chords

in the left hand and arpeggios in the right.
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Tig, 19--St. Matthew Passion, No. 33, Organ Transcription,
mess, 121-123,

Chorus No. 67 from Bach's St, Matthew Passion

This chorus contains s number of specifiic problems, the
solutions to which can be used to formulate some general
rules for trenscription.

Recause of the rapid tempo of the chorus, the continuo
pert hes to be simplified so that it can be plaeyed with the
pedals, Since there is much movement in the upper parts,
gome of the repeated notes in the pontinue (Pigure 20) can
be tied together and some of the sixteenth notes can be
eliminated altogether. In asddition, many of the octave skips
in the continuo can be eliminated by playing only the lower

note (Figure 21).
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Mg, 20--3t, Matthew Passgion, Mo. 67, Fulenburg edition,
p. 258,
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In measure 9 of the orchestrsl score (Figure 22) the
flute sustains an ¥ while the oboe has = moving part ending

with the same P# on the fourth beat.
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®ig, 28w-5t, Matthew Pasgsion, No, 67, Fulenburg edition,
P. 261,
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A decision has to be mede as to which is more important,
the sustained note in the flute part or the moving part in
the oboe. As shown in the following example (Figure 23),
the voice leading is much better when the moving part is

given priority,
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Tig, 23--8%. Metthew Passion, Wo. 67, Organ Transcription,

Chorus No., 6 from PBrahms's German Requienm

The first major problem in arrsnging "Here on earth

have we no continuing place"” from Brahms's Germen Requiem

beging in measure 76 (Figure 24). FHere the wind instruments
sustsin a chord while the strings play & two-and-a-half-

ocetave run which begins lower then most of the wind instru-
ments and reaches a c¢limax nearly an octave higher than the

flute part.
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Fig, 24~-Germen Requiem, No. 6, Emlehburg edition,
P 202,

In order to duplicate the wide piteh range of the strings
on the organ, the left hand begins the run while the right
hand sustains a chord, On the third beat of the measure,

the left hand sustains the chord while the right hand con-

tinues the ascending passage (Figure 25).
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Beginning with messure 82 (Figures 26 and 27) the left hend
plays the violin and violae part while the more important
notes in the bass are played in the pedsls., The right hand
furnishes the harmony of the wind instruments.
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Fig, 27--German Requiem, ¥o. 6, Organ Trenscription,
meas., 82-83,
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The string section in measure 161 (Figure 28) plays

the following:
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Fig, 28--Cerman Requiem, Wo, 6, Eulenburg edition,
pe 217,

Since the wind pert is also important, this section must

be rewritten so that it can be played in one hand. The
organ trenscription (Pigure 29) shows how the string part
cen he adapted %o provide the same rhythmic and harmonic
effect while remsining reasonsbly simple to play. Although
the effect ¢f the large skips in the string pert is lost,

this is & negessary compromise,
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Mg, 29--German Reguiem, No. 6, Organ Transcription,
mens, 161,
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Although this chorus containse many other problems, the
preceding ones are the most important. The problems which
are not discussed here ere similar to those which are dis-

cussed in other choruses in this chapter.

"Mieg Irze® (1lst section) from Verdi's Requiem Masgs

The first section of the "Dies Irae" from Verdi's
Pequiem presents many problems in arrengement becsuse of
the large orchestra znd the extremely rapid tempo. The
bass part must be simplified in many places in order to be
playved in the pedals, and many of the upper perts must be
rewritten. An example of this is shown in Figure 30, where
all the instruments in the orchestra are trilling except
the second oboe and clarinet which have the same part as

the sopranoc.
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Fig., 30--Reguiem, "Dies Irae," Bulenburg edition,
P. 22,
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Though the effect in the orchestra is brilliant and exciting,
the continuvous trilling on the organ would b@ monotonous.
4 better solution is to sustazin the bass note, trill with
the left hand, and play the oboe and clarinet parts with the

right hend (Figure 31).
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Fig. 31l--Requiem, 'Dies Irae," Organ Transcription,
meas, 5=6,

Tn messures 11 snd 12 (Pigure 32) g bass drum part is

interpolated between the chords of the full orchestra.
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Pig, 32--Reguiem, "Dies Irae," Bulenburg edition,
P. 24,
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Although the rhythmic force of this part cannot be dupli-

eated on the orgen, the bass note oi the chord can be played

in place of the drum note o provide similar rhythmic notion

(Pigure 33).
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Pig. 33--Requiem, "Dies Irae," Organ Transcription,

meas, Ll

The vieolins and violas have a syncopated rhythm in

measure 31, while the woodwinds have chords in regular rhythm

{Figure 34),
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Fig., 34-~~Bequiem, "Dies Irae," Eulenburg edition,
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Although the rhythm in the two parte is different, the notes
are identical., To get the effect of syncopation on the organ
one of the parts must be transposed, The syncopated part

is, therefore, transposed lower while the other part appears

in its original position (Figure 35).
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Pig. 35--Requiem, "Dies Irae," Orgen Transcription,
mess, 31.

The lé6th-note passage in measure 37 (¥igure 36) con-
tains many repeated notes which can be played very rapidly
by the strings with relative ease, Orgen pipes, however,

do not have time to speak clearly at such tremendous speeds,

/;_*_ i
e T ——

A S.bﬁ T - __:_.._--
?:l l’ ‘ib - '
g |

vy S i i s —

I
)
N

#ig, 36~—Requiem, "Dies Irse," Bulenburg edition,
p. 3l T i




Thisg pessage can be rewritten in eighth notes (Figure 37)
sc that the arpeggios are stlll present but the repeated

notes ere eliminated.

 ——

& T

Fig., 37--Requiem, "Dies Irae,” Organ Transcripbion,
meas. 37,

Tor twenty-three messures, beginning in measure 46
(Pigure 38), there is a string tremeolo while the woodwind

section alternates between scale passages and chords,
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An sttempt to repeat the bass note in the pedal would be
futiles the bags notes should be sustained and played as
half notes. The repeated eighth-note chords in the left
hand will act as z subsiltute for the string tremole (Mig-

ure 39).
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Fig. 39-~Heauiem, "Dies Irae," Orgen Transcriptioen,
meas, 46~47.,
The 16th-note motive in measure T4 alternates between

the violin and eello (Figure 40),.
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The left hand pleys both parte in the orgen score and also
sets as & substitute for the tympani part by playing ite

part an octave higher and in slower notes (Migure 41).

-

v

il

f‘."’n‘

R

A SR
=]

» L

d

|

e 1 b’r‘_ L3 ‘I’I >
I SN~ | [ | |
A :.

mess., T4.

"Navidts Death" from Honegger's King David

mhe last chorus of Honegger's King Dgvid, "David's

Death," begins with a very slow introduction which is easily
adapted to the orgen. The flute solo beginning in measure

6 (Figure 42) is played with a flute stop on one menuel,

and the accompaniment on ancther manual, ereating en effect

aimilar to that of the orchestra.
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Pig. 42--King David, "David's Death,” Organ Tran-
scription, meas. ©.
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Reginning with measure 26 (Figure 43), the orchestra
score contains an organ part which may be used even if there

is no other accompaniment.
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Fig., 43--King David, "David's Death," Foetisch edition,
meas, 26,

5

An important melodiec line introduced by the horn

appears in measure 38 (Figure 44),
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me bring out this melody on the orgsn it is necessary to

play this part with the pedals using only an 8' stop, since

both hands are needed to play other parts (Figure 45).
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Pie. 45mnKing David, "Devid!e Death," Organ Tren-
agcription, meas. 38,

With the conclusion of this chorus, nmost of the prob-
lems that srise in transcribing for the orgen heve been
discussed. Although many difficult problems in transcribing
oceur in other accompaniments, they sre similar to the ones
disoussed here and can be solved in a similar manner.

Arn organ sccompaniment can be a very effective substi-
tute Ter the orchestral sccompeniment if the arrangement

ig idiomstic to the orgasn, In Grove's Dictionary of Kusic

end Musicisns, Leonard Borwick writes: "The object of

arrengement is to make that which was written in one musical
lenguege, intelligible in another.“3 An orgen transcription
written with this concept in mind cen, ideally, remaln rea-—
sonably faithful'%a the composer's wishes, and yvet be idiomatic

and playable.

3Leonard Borwick, Grove's Dictionary of Music and
Musicians (New York, 19547, p. 223.
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St om

Chorus No. 67 From B
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