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This paper proposes that Samuel Richardson consciously

created the motivational complexity of Clarissa Harlowe. The

arguments are the following: eighteenth-century scientific

interest in motivation influenced Richardson, his Puritanism

led him to suspect and emphasize motive, his frequent use of

the word motive suggests an awareness, his choice of the

epistolary form is ideal for revealing motives, his attention

to the ambiguity of motives indicates his interest, and his

complexly motivated Clarissa demands a conscious creator.

The last argument constitutes the principal section of the

study, and Clarissa's motives are analyzed from the events

prior to the elopement, through the rape in London, and finally

to her death. She is studied as a product of eighteenth-

century decorum, individualism, and Puritanism, but also as

an intricate personality.
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CHAPTER I

RICHARDSON, A CONSCIOUS ARTIST

Whether or not Samuel Richardson is the father of the

English novel can be debated. What is certain, however, is

that he holds a distinctive place in the birth of this genre,

and when praised, he is usually cited for his ability at

characterization. Numerous studies, one an entire book,2

have been devoted to analyzing his expertise in character

delineation. His critics differ, of course, in their approaches

and conclusions, but, not surprisingly, most eventually mention

motivation. Certainly it is profitable for a commentator to

consider motivation in depth, for credible motivation makes a

believable character. Unfortunately, however, many of

Richardson's critics have given motivation only a cursory

glance and have formed conclusions which are vast general-

izations and sometimes entire misreadings. The purpose of

this paper, therefore, is a close study of Richardson's use

of motivation, with an emphasis on its complexity and on

Austin Dobson, Samuel Richardson (London: Macmillan and
Co., 1902), p. 94; John A. Dussinger, "Richardson's Tragic
Muse," Philological Quarterly, 46 (Jan. 1967), 29; Morris
Golden, Richardson's Characters (Ann Arbor: Univ. of Michigan
Press, 1963), p. viii; A. M. Kearney, Samuel Richardson
(London: Routledge And Kegan Paul, 1 9777 p. 30; and Ira
Konigsberg, Samuel Richardson and the Dramatic Novel (Lexing-
ton: Univ. of Kentucky Press,~1968) pp. 47, 103.

2 Morris Golden, Richardson's Characters.

1
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Richardson consciousness of that complexity. The character

Clarissa Harlowe is chosen for this study because she is one

of Richardson's best realized creations and, perhaps, his

most complicated.

There is no implication here that no one before has ren-

dered an accurate and praiseworthy description of Clarissa's

motives. But often her motives are so lumped together that

she seems obsessed by a single idea, that she appears to be

a one-dimensional character. For example, as interesting as

his historical study is, Norman Rabkin falls into this trap.

He writes, "The primary--one is tempted to say, the sole--

motivation in Clarissa's behavior is not her instinct to vir-

tue, but the urge to do what is proper."3 Likewise, Richard-

son's Victorian biographer, Clara Thomson, comments, "The one

passion of Clarissa is for purity." H. A. Taine shares a

similarly narrow interpretation. He says, "The sublime

Clarissa had a little mind; her virtue is like the piety of

devotees, literal and overnice."5 What is surely obvious is

that any "one" reading of motivation distorts the character

and denies the complexity the creation is due.

Norman Rabkin, "Clarissa: A Study in the Nature of
Convention," ELH, 23 (Sept. 1956), 205.

Clara Thomson, Samuel Richardson: A Biographical and
Critical Study (London: H. Marshall & Son, 1900), p. 193.

H. A. Taine, History of English Literature, Vol. III,
Pt. II, translated by H. Van Laun (Philadelphia: Gebbie
Publishing Co., 1897), p. 284.
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Such an intricate pattern of motives as Richardson has

achieved in Clarissa is not produced haphazardly. The writer

must possess an understanding of human behavior and realize

how this behavior is modified in a given society. That

Richardson had to be aware of his skill in depicting credible

motives seems incontrovertible. T. C. Duncan Eaves and Ben

D. Kimpel note Richardson's artistic awareness in their study

of the history of the composition of Clarissa. They find

that this history "shows that Richardson was not merely an

unconscious artist, that he had thought earnestly about what

he was doing and worked hard to get the book into the form

he wanted." ' Certainly it is conceivable that an artist may

achieve more than he sets out to do or ever realizes, yet to

suggest he does not know what he is doing is to deny him his

accomplishments. It is saying,."Yes, this is a fine work,

but the author has little to do with it." This view is too

frequently taken toward Richardson. Seen as a silly, narrow

person, he is accused of not knowing his own business.

A few examples should suffice. Walter Allen, in speaking

of Lovelace (and one assumes that Allen's estimation applies

to the other charcters in the novel as well), writes, "He is

a most subtle creation, who, restless analyst of his own

actions though he is, scarcely knows any more than his creator

6 T. C. Duncan Eaves and Ben D. Kimpel, "The Composition
of Clarissa and Its Revision before Publication," PMLA, 83
(1968), 4278.
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does the true motives for his behavior." Even more conde-

scending toward Richardson's artistry is this claim by David

Daiches: "The novels themselves are more complex than he

ever seems to have realized, works of art by accident, one

might almost say, like Bunyan's Pilgrim's Progress. "8 Later,

praising various parts, Daiches adds that the scenes "are

admirably done, whatever Richardson thought he was really

"t9
doing. Germane to this untenable position is Percy Lubbock's

accusation of lack of self-awareness: "Little as Richardson

may suspect it, he . . . is engaged in the attempt to show a

mind in action. ... "10 Even as good a judge as Alan

McKillop denigrates Richardson: "He was not always fully aware

of what he was doing." Finally, Arnold Kettle sees Richard-

son's excellence in depicting involved and contradictory motives

as only a by-product of Richardson's ineptness. This passage

deserves quoting:

For in his delving into the private feelings and
secret motives of his characters he achieved some-
thing quite different from the mere evocation of

Walter Allen, The English Novel: A Short Critical
History (New York: Dutton, 1955), p.7707.

8 David Daiches, Literary Essays (Chicago: Univ. of
Chicago Press, 1967), p. 30.

9 Ibid., p. 39.

10 Percy Lubbock, The Craft of Fiction (1921; rpt. New
York: Scribner, 1955),~p. 152.

11 Alan Dugald McKillop, Samuel Richardson: Printer and
Novelist (Chapel Hill: Univ. of North Carolina Press, 1967,
pp. 121-122.
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the sentimental moment which he seems to have
intended. He got deeper into the subtle, wayward
and contradictory feelings of human beings than
any previous novelist had managed, and he did so
because, in his search for the easily pathetic, 1 2he stumbled on a situation fully tragic. . .

It is the assertion of this study that Richardson did

not merely "stumble on" his achievements in believable moti-

vation. There are several compelling reasons for crediting

Richardson with self-consciousness in creating motives.

First, interest in motivational theory was current in Richard-

sonts England. Second, Richardson's Puritan background made

him suspect all motives, and, thus, he gives them much

attention. Third, the frequency of Richardson's use of the

word motive supports the idea that he consciously delved into

the matter. Fourth, the epistolary form, which he chose for

his narratives, is innately suited to the disclosure and

scrutiny of motivation, and Richardson achieves the utmost

from it. Fifth, in his stated moral aims, Richardson con-

sciously shows the ambiguity of various moral actions, and

it logically follows that he is consciously depicting the

ambiguity of human motivation. Finally, the very complexity

of the motives themselves is support enough for believing

they come from a conscious artist. This last argument--the

complexity of motivation--will be briefly described later in

12 Arnold Kettle, An Introduction to the English Novel,
(London: Hutchinson's Univ. Library, 19517I, 70.
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this section and fully discussed in Chapters II, III, and IV.

Before this final argument is treated, the other evidence

will be discussed.

The study of human motivation is sometimes thought to be

a twentieth-century specialty, as though Freud, Skinner, and

Maslow are the basis for any truly "scientific" approach.

Actually, an interest in motivation extends as far back as

literature is traceable, manifesting itself often in magico-

religious scenes. Important for this study, however, is the

view that the eighteenth century saw the birth of a genuinely

scientific interest in the study of what was to become modern

motivational psychology. Paul McReynolds speculates concern-

ing Richardson's time that "there has probably been no other

period in history, excepting Greece in the time from Socrates

through Epicurus, which to such a degree focused its question-

ing upon the motivational nature of man."1 3 Eighteenth-

century motivational theories ranged from the idea of Hobbes

that man is innately selfish and driven by egoistic whims to

Shaftesbury's optimistic view that man is capable of many purely

altruistic motives. It is known that Richardson had a basic

knowledge of some English philosophers and very well could

13 Paul McReynolds, editor, Four Early Works on Motivation
(Gainesville, Florida: Scholars' Facsimiles and Reprints,
1969), p. xxiii.

14 H. G. Ward, "Samuel Richardson and the English Philos-
ophers," Notes and Queries, 3 (Jan. 1911), 5-6.
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have read any of the current tracts printed on motivational

psychology.

An illustrative tract on motivation is An Inquiry into

the Original of our Ideas of Beauty and Virtue, written by

Francis Hutcheson in 1725. Hutcheson's theory suggests that

there are qualities of various stimuli that render objects

innately beautiful or moral to human beings and that human

beings naturally try to acquire the beautiful and moral. He

realizes, however, the importance of the individual's milieu

in forming opinions: "Thus Education and Custom may influence

our internal Senses, where they are antecedently, by enlarging

the Capacity of our Minds to retain and compare the Parts of

complex Compositions. . . . v 15 Although Richardson seems

not to believe in man's basic goodness, he does emphasize the

influence of custom on behavior. Whether or not his interest

in and knowledge of motivation were heightened by Hutcheson's

study is unknown. There is no record of his personal library,

and often he commented that he read little. 16 Nevertheless,

there is a good chance that he at least heard the book dis-

cussed. The 1726 edition of Hutcheson's work carries the

names of sundry London booksellers, among these Charles

Rivington, for whom Richardson began printing in 1724. From

15 Francis Hutcheson, An Inquiry Concerning Beauty, Order,
etc. (1726), Four Early Works on Motivation, edited by Paul
McReynolds, p. 92.

16 T. C. Duncan Eaves and Ben D. Kimpel, Samuel Richard-
son: A Biography (Oxford: Clarendon Press, 1971),p.568.



8

1727 until Rivington's death in 1742, the two men enjoyed a

close friendship, and it was Rivington, along with John Osborn,

who suggested the idea for Richardson's Familiar Letters. 17

There is a great possibility, therefore, that Richardson was

aware of Hurcheson's work, or at any rate, aware of some of

the numerous studies done in London similar to that of

Hutcheson's.

Perhaps a better argument for Richardson's conscious

artistry in motivation is the nature of his religious back-

ground. As John A. Dussinger suggests, Richardson's "religious

milieu has been largely ignored, despite its possible signi-

ficance in understanding fully his artistic achievement." 18

This general neglect is important because Richardson's basic

view of the nature of motives is closely linked to his relig-

iosity. Supporting the orthodox Puritan doctrine of natural

depravity, :Richardson, as Allan Wendt convincingly illustrates,

suspects all natural urges and, thus, leads his virtuous

characters to "self-denial and mortification." 19 It is "a

dreadful thing," Richardson wrote to Miss Highmore, "that the

bias in the bowl of life should generally lie the wrong way."20

17 Willkiam M. Sale, Jr., Samuel Richardson: Master
Printer (Ithaca, New York: Cornell Univ. Press, 1940), p. 336.

18 John A. Dussinger, "Richardson's 'Christian Vocation,"'
Papers on Language and Literature, 3 (Winter 1967), 3.

19 Allan Wendt, "Clarissa's Coffin," Philological
Quarterly, 39 (1960), 481-495.

20 Anna L. Barbauld, ed., The Correspondence of Samuel
Richardson, (1804; rpt. New York: AMS Press, 1966), II, 221.
Hereafter noted as Correspondence.
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Clarissa is constantly scrutinizing her own motives, and

Richardson rationalizes Clarissa's successful actions in

various difficult situations as a "triumphing from the best

of motives." 21

A survey of Richardson's use of the word motive also

suggests the author's abounding interest in this key to

behavior. Used well over one hundred times in the novel,

motive first appears in the third letter. Clarissa is

revealing her desperate situation to her closest friend,

Anna Howe. Ironically, she is analyzing the motives of the

man who will effect the self-scrutiny of her own motives.

"Whatever was his motive, " she asks, "for a patience so

generally believed to be out of his usual character?" 22 In

the last letter she writes to Lovelace, she twice mentions

motive, concluding rather bitterly that it is no wonder she

can despise him since her former "preference was not grounded

on ignoble motives." 23 Furthermore, of the times motive is

used, Clarissa herself employs it over one-third of the time,

and of the motives considered, Clarissa's compose over one-

half of those discussed. 24 The emphasis on Clarissa's

21
Correspondence, IV, 186.

22 Samuel Richardson, Clarissa or, the History of a
Young Lady, (New York: Dutton, 19327,11. This and all
further references to Clarissa are to the Everyman Library
edition, hereafter noted as Clarissa.

23 Clarissa, IV, 437.

24 Clarissa herself questions about half of the motives
that Richardson provides for her. She also uses the word
motive twice as often as Lovelace.
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motives implies that Richardson purposely made her more con-

cerned about self-motivation than any other character and

consciously used other characters to discuss Clarissa's

motives more than their own. The mere frequency of the

discussions of Clarissa's motives suggests that her motives

are complex and often seemingly contradictory.

The word motive often appears at an intense moment in

the action. For example, as soon as Anna learns from Clarissa

the manner of her going "off with a man," she consoles her

concerning her early involvement with Lovelace, saying,

"Your motives were excellent." 25 After the rape, Lovelace

partially soothes himself and rationalizes his use of opiates

by protesting, "I aver that my motive for this expedient was

mercy; nor could it be anything else." 26 Later when Love-

lace must accept Clarissa's refusal with increased humiliation,

he again consoles himself: "Can this be from any other motive

than female resentment?" 27 Towards the end of the story,

when Clarissa is dying, Dr. H. informs her father that her

condition is "from proper motives; from motives in which a

dying saint might glory.",28 And finally, a few days after

25 Clarissa, II, 2.

26 Clarissa, III, 214.

27 Clarissa, III, 399.

28 Clarissa, IV, 294.
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Clarissa's death, Morden praises her: "But my dear cousin's

motives were all duty and love." 29 Certainly Richardson's

use of the word is not coincidental.

Another argument for Richardson's conscious use of

motives is his adaptation of the epistolary mode, a frame-

work which readily lends itself to the analysis of motives.

Brian Downs praises Richardson's choice of the letter form

because it "avoids the over-simplification of motives in the

interest of subsequent developments." 30 Downs describes

the subtlety of Richardson's presentation of motives:

The pace at which motive was disclosed and the
constituent parts of an emotional complex laid
bare was, in general, infinitesimal: the ob-
server could appreciate them at his leisure and
become familiar with a slowly changing emotional
situation exactly as if one of his own daily
acquaintances were concerned.3 1

The epistolary form, then, does much more than simply

narrate Clarissa's story. Each letter is an imprint of the

writer's mental state and reveals motive, either expressed

or implied. A. M. Kearney sees Clarissa's letters as "faith-

ful dramatization[s] of her experience." 32 This experience

Clarissa places before Anna both for release of emotions and

for assurance from Anna's comments on her motives and actions.

29 Clarissa, IV, 430.

30 Brian Downs, Richardson (1928; rpt. New York: Barnes
and Noble, 1969), p. 92.

31 Ibid., pp. 127-128.

32 Kearney, p. 73.
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At times Clarissa's seemingly static indecision and conflicting

motives are directly related to letters. Ostensibly she often

awaits the receipt of a letter before she makes a decision,

but because the epistolary form is dependent on time, Clarissa

must sometimes act before she receives a letter. John S.

Bullen writes, "The characters, forced by the unerring com-

pulsion of time, act impulsively on the basis of incomplete

knowledge or incorrectly inferred facts."

Richardson's conscious depiction of motives is again

supported by the parity between morality and motivation in

the eighteenth century. Illustrative of this similarity is

Francis Hutchinson's A System of Moral Philosophy (1755), a

survey of his overall motivational theories, but principally

a document concerning morality, and quite good proof of the

proximity of theology to psychology. Richardson's concern

with morality was also a concern with motivation. In creating

his morally didactic situations, Richardson sometimes creates

situations in which the characters may seemingly make several

right choices. Morris Golden finds Richardson purposely

repeating such teaching situations "to show the essential

ambiguity of all moral actions.",35 In the same manner,

Richardson shows motivational ambiguity.

John Samuel Bullen, Time and Space in the Novels of
Samuel Richardson (Logan, Utah: Utah Univ. PressP 1965), . 17.

Francis Hutcheson, A System of Moral Philosophy (1755),
Four Early Works on Motivation, edited by Paul McReynolds.

Morris Golden, "Richardson's Repetitions," PMLA, 82
(1967), 66.
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A good example of Richardson's motivational ambiguity is

found in Clarissa's flight with Lovelace. The heroine des-

cribes her conflicting sensations: "My voice, however, con-

tradicting my action; crying, No, no, no, all the while. . . ."

Because of the ambiguity, critics differ in their interpretations.

The usual assumption is that she is "tricked off," but not always.

Joseph Wood Krutch, for example, writes that "At last she con-

sents and departs with him for London. " Inherent in the

situation is ambivalent behavior which is difficult to judge.

Clarissa states a reason for her involvement. She claims she

was "governed by the same pragmatical motives which induced me

to correspond with him at first." Nevertheless, the reader

suspects that it is not simply from the most practical of

motives that Clarissa meets with disaster. Certainly Richardson

consciously obfuscates many already complicated situations.

The complexity of Clarissa's motives, which are studied

in the following chapters, is the best evidence for Richardson's

conscious artistry in motivation. Richardson achieves this

complexity two main ways. First, he makes Clarissa what E. M.

Forster terms a "round" character, one that "is capable of

36 Clarissa, I, 484.

Joseph Wood Krutch, Five Masters: A Study in the
Mutations of the Novel (1930; rpt. Bloomington, Indiana:
Indiana Univ. Press, 1959), p. 152.

38 Clarissa, I, 486.
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surprising in a convincing way." 39 Certainly the reader is

surprised by much of Clarissa's behavior. Just as important,

Clarissa sometimes surprises herself, often finding it diffi-

cult to articulate or fully understand her own motives. She

tells Anna concerning the tryst with Lovelace, "My heart

misgives me as to meeting him, and . . . I know not why." 40

Secondly, Richardson achieves the complexity because of

his observance of the influence of society on the individual.

Indeed, William M. Sale gives Richardson credit for being

"the first novelist deliberately to show in his fiction an

awareness of the disturbing forces at work in his society.t 41

Although not all of Richardson's contemporaries realized how

"disturbing" these environmental forces might be, the impor-

tance of environment to character was a popular topic in

Richardson's London. An assertion from a typical, anonymous

critical pamphlet is indicative of the theory's popularity:

"The influence of custom, habit, and education, over human

minds is prodigious and inconceivable. It is so great and

extensive, that perhaps it is utterly impossible to determine

what principles or conceptions we receive from nature, and

E. M. Forster, Aspects of the Novel (1927; rpt. New
York: Harcourt, Brace & World, 19577 .8.

40 Clarissa, I, 322.

41 William M. Sale, "From Pamela to Clarissa," in The
Age of Johnson: Essays Presented to Chauncey Brewster Tinker,
ed. F. W. Hilles (New Haven, Conn.: Yale Univ. Press, 194-9T
p. 127.
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what from the other sources." 42 Richardson, too, realized

the importance of conditioning forces. "You are exceedingly

just in your Observation," he wrote to a friend, "that for a

young Lady to become a Clarissa the Foundations of Goodness

must be laid early."

The main environmental forces that Richardson shows

influencing Clarissa's motives are those related to religion,

decorum, and the new individualism of the eighteenth century.

Acting against the "new individuals " struggle for independ-

ence are the pressures of class and economics. These

environmental forces are considered in this study of Clarissa's

motives. The motives are viewed chronologically as the story's

action rises to the several catastrophic events. Chapter II

deals with Clarissa's motives until her departure with Love-

lace, Chapter III with her motives during captivity in London

and the eventual rape, and the last chapter with the moti-

vation of her increasing engrossment with and preparation for

death. Special attention is given to Anna's comments, for it

42 Critical Remarks on Sir Charles Grandison, Clarissa,
and PamelaW(Los Angeles, California: The Augustan Reprint
Society, 1950), pp. 26-27.

43 John Carroll, editor, Selected Letters of Samuel
Richardson (Oxford: Clarendon Press, 964), p. Tl. Hereafter
noted as Selected Letters.

These social forces are described by Ian Watt, The
Rise of the Novel (Berkeley: Univ. of California Press,~1957),
pp. 215-228.

AMMON
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is she, more than anyone else, who analyses Clarissa's motives,

both for the reader and for Clarissa.

One final word about artistic consciousness is needed.

Throughout this introductory chapter, Richardson's awareness

in the creation of motive has been emphasized. Nevertheless,

it was not necessary for him to realize every possible motive

for each action for the motive to be there implicitly. Just

as a poet does not consider, as he writes, every single

meaning for each word and line in its totality, so a prose

writer does not think of every conceivable interpretation as

he works. But he is nonetheless a writer because of half-

hidden amplitude. Richardson is at his best when he does not

state fully all of Clarissa's motives, but allows the reader

to discern the motives for himself. It is these felt motives

that live and breathe and give the reader that intense moment

in the world of Clarissa Harlowe.



CHAPTER II

THE EARLY CLARISSA

The task of interpreting Clarissa Harlowe's motives

seems at first overwhelming when her actions are bluntly

stated. Structured in the form of a question, the problem

might read something like this: "Why would a pious, young

lady, brought up in a strict but loving manner, with an

extreme sense of duty to her parents and to propriety, cor-

respond surreptitiously with a man not favored by her parents

and of known immoral character, appoint a clandestine meeting,

leave with him, live under the same roof as he but refuse to

marry him, and then when sexually violated, will her own

death?" Certainly not all of her motives appear to be of

the highest order, yet the main criticism of Clarissa has

always been that she seems too good. On the contrary,

Clarissa has many imperfections. Considering the errors in

judgment of which one might accuse her, Richardson's comment

that "I had no Apprehension so strong, when I was writing

the History of Clarissa, as that I should make her Character

too perfect to be natural"' seems unwarranted. Clarissa is

not perfect, and probably Richardson thought so too. But

1 Selected Letters, p. 206.

17
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he, bound as Clarissa is by convention, felt urged continually

to emphasize her near perfection.

What frequently makes it difficult to judge Clarissa's

motives is that she often does not tell the whole truth, a

fact which probably prompted Dr. Johnson's famous declaration,

"There is always something which she prefers to the truth." 2

She does not boldly prevaricate, but paints her scenes in

subtle hues and half-tones, concealing emotions and reasons

from her reader. Ian Watt and others have noted that in

addition she withholds expression of sexual feelings because

of the eighteenth century code of delicacy.3  Added to these

conventional concealments, she very likely consciously or

unconsciously censors some of her letters for fear of inter-

ception. The purloining of her letters is always possible

at Harlowe Place, and becomes more likely and finally a fact

in London. And last, there is a certain abandonment and

distance one feels in inditing a letter that encourages

feigning and equivocation.

Clarissa's motives must be considered in relation to

social modifications, which, as stated previously, are those

dictated by religion, decorum, and individualism. The

religion is, of course, orthodox Puritanism and is evidenced

2 George B. Hill, ed., Johnsonian Miscellanies (Oxford:
Clarendon Press, 1897), I, 297.

3 Watt, pp. 228-229.
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in many of Clarissa's early comments to Anna. Clarissa is

outwardly pious much of the time, often for the approbation

of her friend. A typical example of her piety is the musical

setting for the "Ode to Wisdom," which closes, "That all, but

Virtue's solid Joys, / Is Vanity and Woe.' Pious also is

her concern for "her" poor and her ambition to be a model for

other young women. Gerard A. Barker suggests that Clarissa's

rather "haughty" trait of moral self-assurance is actually a

part of Puritanism as well. 5 But in a seemingly contradictory

fashion, she appears to delight in assuming guilt. For

instance, in her first letter to Anna, she writes concerning

the recent "tumults" in her family: "I have borne all the

blame; yet should have had too much concern from myself had

I been more justly spared by every one else."6 Later she

comments, "I had much rather have reason to think others

unkind, than that they should have any to think me undutiful."7

A significant aspect of Puritanism in relation to Clar-

issa's dilemma is the importance given to familia duty.

Richardson explained to Frances Grainger that "Clarissa did

indeed think she owed to her Parents, little as they deserved

Clarissa, I, 278.

Gerard A. Barker, "The Complacent Paragon: Exemplary
Characterization in Richardson," SEL, 9 (Summer 1969), 503.

6 Clarissa, I, 4.

Clarissa, 1, 93.
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it, as much DUTY as if they had been the best of Parents."

Commenting on her predicament, Clarissa writes, "How dif-

ficult is it . . . to give a negative where both duty and

inclination join to make one with to oblige!" 9 Even when

Clarissa knows her parents to be wrong, she will not allow

any criticism of them. Responding to Lovelace's delineation

of her father as an autocrat, Clarissa permits no derogatory

remarks, protesting, "His severity to me, however unmerited,

was not a warrant for me to dispense with my duty to him."
1 0

Even Anna is chastised severely for any negative reflections

on her own mother or on Clarissa's family.

At times her devotion to her father is used by the

family to evoke guilt feelings in Clarissa and hopefully to

effect a reversal in her position. For example, her father's

gouty condition is manipulated skillfully. Clarissa writes

of her father's visit to her room though he was "pained by

his gout." 1 1 Later Mrs. Harlowe shrewdly uses the situation

to cause Clarissa some pain:

He[Mr. Harlowel has pleaded, poor man! That his

frequent gouty paroxysms (every fit more theat-

ening than the former) give him no extraordinary
prospects, either of worldly happiness, or of

8 Selected Letters, p. 150.

9 Clarissa, 1, 32.

10 Clarissa, I, 179.

11 Clarissa, I, 76.
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long days: and he hopes that you, who have been
supposed to have contributed to the lengthening
of your grandfather's life, will not by your
disobedience, shorten your father's.l

Clarissa respects and fears her father. First in line for

her affection, though, is Mrs. Harlowe. At one point,

Clarissa writes that the most important thing to her "is

the peace of my mother's mind.? 13 She confides to her

mother, "Your goodness to me, your patience, your peace,

weigh more with me than all the rest [of the family] put

together. 1.4..I"il

A part of Puritanism is the control of emotions, which,

carried to extremes,, becomes a negation of feelings. Some

self-denial is found in Clarissa. For example, instead of

manifesting a natural attraction toward males, she usually

shows, or feignsa perfect indiff erence, dubbing them the

"encroaching sex." Long before her trials in London, she

laments, "This mischievous sex! What had I to do with any

of them; or they with me?" 15 An interesting observation

regarding Clarissa's attitude toward males is that of Dorothy

Van Ghent. She writes, "Perhaps no single word with emotional

resonance occurs more frequently in this novel than the word

'man.'" 16

12 Clarissa, I, 99. 13 Clarissa, I, 61.

14 Clarissa, I, 102. 15 Clarissa, I, 370.

16 Dorothy Van Ghent, The English Novel: Form and
Function (New York: Harper and Row, 1967),p. 67.
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Quite logically, this disparagement of the male sex

leads Clarissa to reject the blessings of matrimony. Early

in the story she writes, "Were ours a Roman Catholic family

how much happier for me, that they thought a nunnery would

answer all their views!" 17 Adumbrating her future state,

Clarissa complains to her confidante, "But, 0 my dear, the

single life is by far the most eligible to me: indeed it

is." 18 Interestingly, Richardson's comment recommends the

same view: "How many are the infelicities, how many are the

drawbacks upon happiness, that attend upon what is even

called a happy married life?" 19

Perhaps associated with the negation of feeling is the

death wish, which is probably stated more frequently in

Clarissa than the casual reader realizes. In her initial

letter, the heroine writes concerning the recent hullabaloo:

"I have sometimes wished that it had pleased God to have

taken me in my last fever, when I had everybody's love and

good opinion. . . . "1 20 Exasperated, she vows that she

would rather die than have Solmes and morbidly imagines, "I

had rather be buried alive, indeed I had, than have that

man!" 21 Later she indulges in more detail, writing, "I will

17 Clarissa, I, 62. 18 Clarissa, I, 185.

19 Correspondence, IV, 222.

20 Clarissa, I, 4. 21 Clarissa, I, 67.
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even consent to enter into the awful vault of my ancestors,

and to have that bricked up upon me. . . .1 22 Changing

the reason for death, she promises Lovelace, "That could I,

without an unpardonable sin, die when I would, I would

sooner make death my choice than take a step which all the

world, if not my own heart, will condemn me for taking." 23

Clarissa's ultimate decision for death is not out of char-

acter.

Clarissa's avowal for moral behavior illustrates how

ideas of decorum were tagged on to religions in the eight-

eenth century and indicates what a strong grip puntilio has

on Clarissa. At times she appears so unable to separate the

two that one feels she would probably equate accepting a

proposal of marriage on the first bid with stealing from a

poor peasant family, or the like. In fact, Richardson him-

self seems to connect probity with convention. M. Kinkead-

Weekes states well the relationship:

For Richardson, moral analysis is complex and subtle
because the implications of behaviour are very
important. The smallest elements of manner, dress,
and action, and the subtlest inferences from speech
are valuable guides to the state of heart and mind.4

22 Clarissa, I, 380.

23 Clarissa, I, 443.

24 M. Kinkead-Weekes, "Clarissa Restored?" The Review
of English Studies, 10 (May, 1959), 10.
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This sense of delicacy necessitates excessive modesty in the

female. Thus, Clarissa is unable to express openly even to

her most intimate friend any sexual feelings she may have

without couching them in euphemistic "conditional likings."

And, of course, these equivocations obscure motives. Touches

of excessive modesty occasionally give her a withdrawn quality.

In her first letter, Anna quotes Clarissa's life motto--

"rather useful than glaring? 25--and the position is reiter-

ated throughout the narrative.

The code also dictated an intense concern for reputation,

which Clarissa mirrors in many of her actions. Early in her

plight when confined at Harlowe Place, Clarissa wishes she

might instead be captive at Anna's for her reputation's sake.

She explains, "Then the neighbouring gentry will the less

wonder, that the person of whom they used to think so favour-

ably, appeared not at church here; and that she received not

their visits.??26 She shows the same concern in her refusal

to accept much needed aid from Lovelace's relatives, for, she

says, would it not "be the same thing in the world's eye, as

accepting of his own??" 27 Perhaps an even greater sacrifice

is her absolute refusal to seek Anna's aid even when it means

leaving with Lovelace. She reasons that should she be

25 Clarissa, I, 2.

26 Clarissa, I, 154.

27 Clarissa, I,, 291.



25

responsible for any "indiscretion" on Annals part, she would

only further damage her own reputation. "Have I, do you

think," she questions her friend, "a desire to double and

treble my own fault in the eye of the world? In the eye of

that world which, cruelly as I am used (not knowing all)

would not acquit me?" 28

Nevertheless, Clarissa eventually becomes less bound by

convention than any other character in the novel and is, thus,

able to follow the dictates of her own mind. William Sale

writes, "She alone is a free spirit, struggling desperately

to preserve her integrity and her independence of mind and

soul." 29 As first seen, Clarissa already embodies the

traits that make her representative of the new individualism,

as Ian Watt terms it. 30 She is self-reliant, proud, deter-

mined and confident of her own ability. Imagining for a

moment that she might take refuge with a married Anna, she

immediately asserts her independence, declaring, "But then

this might have involved him [Hickman] in difficulties and

dangers. . . . t31

Clarissa later believes pride to be her flaw, and with-

out it, she would never have emerged from a position of

28 Clarissa, I, 1457.

29 Sale, "From Pamela to Clarissa," p. 134.

30 Watt, p. 222.

31 Clarissa, I, 265.
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conformity. Her stance against Solmes is based as much on

her high opinion of self as on his repugnance to her.Pride

gives her a sense of self-confidence that remains with her

to the end. A usual concomitant of pride is determination,

a trait which may well be Clarissa's most enduring one.

Towards the end of her story, when she must at least partially

depend on strangers, when she has lost much of her earlier

worldly pride, she is still determined, perhaps more deter-

mined than in the beginning. Once she has planned a course

of action, there is practically no changing her. Thus, she

withstands the demands of her family, of Lovelace, and of

Anna. At times one feels only a tenuous separation between

her seeming fortitude and downright bullheaded tenacity.

Clarissa realizes her steadfastness is sometimes questioned

and tries to justify her position. She writes, "Steadiness

of mind . . . when we are absolutely convinced of being in

the right (otherwise it is not steadiness, but obstinacy) .

brings great credit to the possessor of it. .. 32

As the new individual, Clarissa meets at every turn

forces which threaten her equal status in the world as a

woman. As Defoe implies in his novels, the problem of female

freedom and equality was a problem of economics. Yet Puri-

tanism, welded to the Bible, preached the subordination of

females. Christopher Hill believes that the precarious

32 Clarissa, 1, 93.
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position of women was carefully planned. As the upper middle-

class grew richer, the woman "became a sentimentalized angel

of the home excluded from all other interests, a lady of

leisure. . . . Economic, legal and religious developments

combined to depress the status of these women.??

Clarissa realizes both the inferior position and intrin-

sic worth of her sex. For example, she encourages her maid

Betty to improve herself, partially to ameliorate the female

situation. Clarissa scolds her, "I told her . . . that the

liveliness or quickness she so happily discovered in herself,

was not so much an honour to her, as what she owed to her

sex; which, as I had observed in many instances, had great

advantages over the other, in all the powers that related to

imagination. . . " In her relations with her brother

Clarissa knows that he achieves his autocratic position over

her simply because he is a male. She rightfully resents his

audacity in setting up himself as the figure of authority in

her life. She knows that she is expected to obey a father

and a husband, but submitting to a brother is more than she

can stomach. With feline vigor she turns on her sibling:

The time is indeed come that I can no longer
bear those contempts and reflections which a brother,
least of all men, is entitled to give. And let me
beg of you one favour, officious sir: it is this,

Christopher Hill, "Clarissa Harlowe and her Times,?"
Essays in Criticism, 7 (1955), 333-334.

Clarissa, 1, 319.
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that you will not give yourself any concern about
a husband for me, till I shall have the forwardness
to propose a wife to yu ?. Pardon me, sir; but I
cannot help thinking that could I have the art to
get Myfather on my side, I should have as much
right to prescribe for you, as you have for me.3 5

Let us turn, in the light of these legal, social, and

theological conventions, to the initial step which involved

Clarissa in a moral quagmire--her correspondence with Love-

lace. The correspondence is begun with the approbation of

the family and at the request of Uncle Hervey, who wants an

account of the "grand tour" for a young gentleman. Lovelace

is chosen for the account because of his epistolary talents

and knowledge of Europe. Lovelace agrees with the stipulation

that Clarissa "direct his subjects." If Clarissa is truly so

indifferent as she states, she could easily refuse to be a

part of a correspondence, however innocent, until her father

gives his consent to Lovelace's address. With her insight,

she must see clearly Lovelace's motives for wanting her as

his correspondent.

Instead, she accepts the assignment and gives Anna her

rationalizations instead of reasons for so doing. She writes,

"He could have no opportunity particularly to address me in

them [the letters], since they were to be read in full as-

sembly.. . 36 Yet, in the same letter she reveals that

35 Clarissa, 1, 258.

36 Clarissa, 1, 12.
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he has enclosed at least three personal letters to her in

which he declares his "passionate regards." Surely it is

with great impropriety that she continues to write to the

man, since her family knows nothing of Lovelace's forward-

ness. She says she felt obligated to her family to write

since she had not written him any personal letters. In

addition, she says that she feared Lovelace's actions should

she stop writing. Less praiseworthy is the reason that she

would have had to have told her family the truth. "I was

not then at liberty," she writes, ". . . to break off the

correspondence, unless I had assigned the true reason for

doing so. "3 Nevertheless, she is lying to her family in

refusing to reveal to them the whole situation.

More of Clarissa's early attempts at deception are

apparent. She implies that had she refused to write to

Lovelace in the beginning, Bella, her sister, would have

interpreted her refusal as a sign in favor of Lovelace. Even

so, a person often strives hardest to appear indifferent

when he is the least so, and such is the case with Clarissa.

Even after the duel between her brother and Lovelace, when

she is forbidden to speak to or correspond with the man,

Clarissa would have Anna believe she begins the clandestine

inditing because Lovelace is praised by his domestics. She

Clarissa, I, 13.
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writes, "His bounty to them [his servants] . . . had made

them all of his party; and on this occasion they privately

blamed everybody else, and reported his calm and gentlemanly

behaviour . . . in such favourable terms, that those reports

and my apprehensions of the consequence of this treatment,

induced me to read a letter he sent me that night, and . .
38

to answer it some days after."

In all of her actions which she thinks questionable,

Clarissa, whether consciously or not, must have the approval

of someone she respects. In most of the novel, this person

is either her mother or Anna Howe. Thus, in continuing a

secret relationship which she knows would be condemned by

her society's punctilio, she must gain the support of some-

one else and convince herself, as well, that what she is

doing is for the good of others. In her following words to

Anna, Clarissa uses her mother's concern to clear herself

from blame:

One thing, however, I can say, but that in con-
fidence, because my mother commanded me not to
mention it: that, expressing her apprehension
of the consequences of the indignities offered
to Mr. Lovelace, she told me she would leave it
to my prudence to do all I could to prevent the
impending mischief on one side.3 9

Clarissa is implying here that she writes not only with her

mother's approval but actually at her order. Nevertheless,

38 Clarissa,,119-20.

Clarissa, I, 120.
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no where does her mother expressly designate a correspondence

with Lovelace. In fact, in her request that Clarissa "prevent

the impending mischief on one side," we are not completely

sure to which side her mother has reference. Since Clarissa

could interpret her mother's words as she wished, it is not

impossible that her mother could have been suggesting that

Clarissa try to influence her brother for the better. She

would have an opportunity to see him daily, whereas any

attempt to deepen a relationship with Lovelace seems highly

impractical.

Undeniably linked to Clarissa's desire to write to

Lovelace is her refusal to stop seeing him. She is given an

opportunity to avoid him early in the story. James and

Arabella both urge that she refuse Mr. Lovelace's address.

It is conceivable that she denies to do so partially out of

spite against them. But considering the seriousness of the

situation, the only logical explanation of her behavior is

that she wishes to encourage Lovelace. She pretends the situ-

ation is out of her control. She questions, "What authority

I had to take such a step in my father's house? . . .40

Nevertheless, she does not hesitate to deny Solmes her presence.

She reveals in the same letter that her father had told

Lovelace that "he wished he would discontinue his visits for

the peacesake of the family" and that she herself "spoke a

Clarissa, I, 16.
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great deal plainer." 41 But she subtly neglects to tell us

her words. When Clarissa is allowed a sojourn to Miss Howe's,

her father once more forbids her, under any conditions, to

see Lovelace. A dutiful child who has no ulterior motives

would give forth a sincere "I promise." Once more, the

ambiguity of Clarissa's words is apparent. She says, "I will

not, sir, in any way of encouragement, I do assure you; nor

at all if I can properly avoid it.,"42 She shrewdly clears

the way for meetings which she cannot "properly avoid."

Clarissa's behavior at Anna's is another example of her

disobedience, but in her explanation she once more exonerates

herself. She argues that she could not have avoided seeing

Lovelace, since "it became not me to prescribe to Mrs. or

Miss Howe who should be their visitors. . . . " She urges

that she was never alone with him (as though personal commu-

nications can be made only in private) and that she had not

allowed herself to be called into his presence unless his

visit was a lengthy one. She reasons that had she forbade

herself to join in with the group, she would have been sug-

gesting that Lovelace was her visitor instead of Mrs. Howe's.

Her reasoning is casuistry. She might quite logically have

kept to herself when her hostess had other visitors.

41 Clarissa, 1, 16.

42 Clarissa, I, 27.

43 Clarissa, I, 29.
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In addition to deviating from the complete truth, Clar-

issa often lacks meekness. Richardson shows often that his

heroine is capable of verbal rebuttals in her dealings with

James and Arabella. A. M. Kearney praises the author in

particular for including these faults in Clarissa: "Whatever

accolades he allows her later, Richardson very skilfully

portrays a fallible human being behind the virtuous pen."

Of course, James and Arabella are obnoxious creatures, but

Clarissa's gift at repartee should not be ignored. Taking

umbrage at Bella's implication that Solmes "opportunely"

offered himself to the family in place of the profligate

Lovelace, Clarissa retorts as well as any shrew:

The man was not always so great a profligate. How
true is the observation, that unrequited love turns
to deepest hate! . . . And, as to opportune offers,
would to heaven someone had offered opportunely to
somebody! It is not Wnyfault, Bella, the opportune
gentleman don't come!

Certainly this is a cutting diatribe for Bella to bear, since

she lacks all of Clarissa's physical and mental graces, and

it is obvious that Lovelace played her for a fool. Clarissa

herself seems to fear the sting of her words. She begs of

Anna, "Did not this deserve a severe return? Do say it did,

to justify my reply."

Kearney, pp. 43-44.

Clarissa, I, 214.

46 Ibid.
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Secure in her own attractiveness, Clarissa delights in

picturing Arabella's awkwardness. At the beginning of the

novel when Clarissa has least to be angry over, she rather

cruelly mimics her sister's delight over Lovelace's attentions.

Surely Bella is pitiful in her peerings into the mirror and

her half-expressed wishes to be as pretty as her sister, but

Clarissa is much too pert in-her observations for one who

wishes to be a model of modesty. She, of course, rationalizes

to Anna why she takes the liberty to describe Arabella's

ungainliness:

Excuse me, my dear, I never was thus particular
before; no, not to you. Nor would I now have
written thus freely of a sister, but that she
makes a merit to my brotherof disowning that
she ever liked him. . . . 7

She writes, in addition, that Miss Howe always wishes a full

account. Nevertheless, much spite is apparent in her words.

Occasionally she fails to mask her hostility and comments

openly on Bella's unattractiveness: "The poor Bella has, you

know, a plump high-fed face, if I may be allowed the expres-

sion." 48

As the temperature in the Harlowe household rises,

Clarissa is equally inflamed. In her ugliest delineation of

Bella, she describes her sister showing materials from which

Clarissa is to pick her wedding clothes. Certainly Bella's

47 Clarissa, I, 5.

48 Clarissa, I, 30.
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conduct is odious, but Clarissa is her match. After an aptly

placed silence, Clarissa suddenly lets loose this tirade of

invectives:

0 Bella! . . . that Mr. Lovelace had not taken
you at your word! You had before now been exer-
cising your judgment on your own account: and I
had been happy as well as you! Was it my fault, I
pray you, that it was not so?

Not satisfied with the effect of her words, Clarissa once

again ridicules her sister's image. "But now, Bella," she

says to her, "turn the glass to you, and see how poorly fits

the robe upon your shoulders, which you have been so unmerci-

fully fixing upon mine!" 50 The greatest insult that Clarissa

can give her sister, however, is to suggest that she is mas-

culine, partially because she believes her own sex superior

and partly because of the growing repugnance for males that

she feels. Clarissa complains that Arabella "has been thought

to be masculine in her air, and in her spirit. She has then

perhaps a soul of the other sex in a body of ours." 51 Clar-

issa's motives for such treatment are a mixture of spite and

revenge. Perhaps it is also her way of showing disappointment

in a sister who does not take her part in the family dispute.

Clarissa, I, 236.

50 Clarissa, 1, 236-237.

51 Clarissa, I, 386-387.
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Clarissa indulges in much rationalizing, mostly to justify

her actions for Anna. Even with her closest friend, she does

not feel comfortable to reveal all. Most critics view Anna

as a foil for Clarissa to comment more candidly on events.

Often overlooked is the evidence that Anna tends to reinforce

Clarissa's negative views towards men and marriage. Since,

reassured in her opinions, Clarissa relies on these feelings

in making decisions, they are important motivationally

speaking. Richardson permits Anna to express her views more

vehemently, but the sentiments are the same. For example,

in reference to her fiance Anna writes disparagingly of men:

Upon my word, I most heartily despise that
sex! I wish they would let our fathers and mothers
alone; teasing them to tease us with their golden
promises, and protestations, and settlements, and
the rest of their ostentatious nonsense. How
charmingly might you and I live together, and
despise them all! 52

A potential virago, Anna at times wittily depicts men as

great fools. In one of her most amusing moments she sees the

young men in their lives as boys at school. Solmes is a

"little sordid pilfering rogue," Hickman a "great overgrown,

lank-haired, chubby boy," and Lovelace a "curl-pated villain,

full of fire, fancy, and mischief.??53 Miss Howe, perhaps,

writes ludicrously to cheer Clarissa's spirits, but one dis-

cerns a palpable sincerity in her closing, though whimsical,

52 Clarissa, I, 131.

53 Clarissa, I, 244.
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thoughts: "Only that all men are monkeys more or less, or

else that you and I should have such baboons as these to

choose out of, is a mortifying thing, my dear.?? 54

These outbursts against males, both by Anna and Clarissa,

arise not so much from a rooted dislike as from their reali-

zation of double sexual standards. Acknowledging her own wit

and intelligence, Anna is actually stating the equality of

her sex, i.e., making her stand for the new female individ-

ualist. The young women are not really anti-marriage. Rather,

they are against the conventional marriage of their society.

They realize the subordinate role a wife usually plays. Anna

suggests to Clarissa two ways a man controls his spouse,

which probably affects Clarissa's attitudes towards Lovelace.

"Upon my life, my dear,?" writes Anna, "I have often thought

that many of us are mere babies in matrimony: perverse fools,

when too much indulged and humoured; creeping slaves, when

treated harshly.?? 55

The young women, likewise, resent the indignity that

from infancy their friends have been taught methods to snare

the male. Their greatest animosity, though, is against

forced marriages, certainly one reason why Clarissa rebels

against Solmes. In his sociological study of the novel,

Christopher Hill suggests that "Clarissa represents the

54 Ibid.

55 Clarissa, I, 249.
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supreme criticism of property marriage." 56 The purse-proud

Harlowes are, of course, the ogres of arranged marriages,

but Mrs. Howe is, perhaps, more important in a study of

Clarissa's motives. The same generation as Clarissa's par-

ents, Mrs. Howe voices their ideas, but with more control,

so that Clarissa weighs Mrs. Howe's opinions somewhat more

carefully. Mrs. Howe's most cogent argument is that love is

ephemeral, almost an imaginary fixation. When the emotion

is gone, she says, the pair see their foolishness if they

married rashly, i.e., for love. Those who marry wisely are

comfortable and contented. Mrs. Howe's description of love

is typical of eighteenth-century pragmatism. She contends,

"It is a fervour that, like all other fervours, lasts but a

little while; a bow over-strained, that soon returns to its

natural bent.?? 57

Interestingly Richardson voices the same position. A

few years after his completion of Clarissa, he writes, "Love

is a blazing, crackling, greenwood flame, as much smoke as

flame; friendship, married friendship particularly, is a

steady, intense, comfortable fire.t" 58 Though somewhat

dubious of romantic love, Richardson is no supporter of ar-

ranged marriages. Apparent to Clarissa is that there are

56 Hill, p. 330.

Clarissa, I, 294.

58 Correspondence, III, 188.
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no "happy marriages in her world. Her mother is not able to

assert her own mind. Mrs. Howe's marriage seems to have been

an unhappy one, and the nuptials proposed by Uncle Antony are

surely ridiculous. Anna's and Hickman's pairing is less than

desirable. Perhaps Clarissa's faithful mentor Mrs. Norton

achieved a somewhat more blissful state, but her husband has

been dead for some time when the novel begins. That there

are no happy marriages for Clarissa to consider is relevant

to her delay in deciding whether she should marry Lovelace at

all.

Clarissa's feelings for Lovelace are never entirely

clear to the reader nor probably to Clarissa herself. And

even the feelings that Clarissa is sure of, she is unable to

reveal candidly to Anna. Certainly the starts and stops in

her dilatory route towards Lovelace create much of the tension

of the first half of the novel and are to Richardson's credit.

That the human heart is capable of conflicting emotions, some

of which are undecipherable, is well illustrated in Clarissa.

It is Eaves and Kimpel's opinion that "there is not much to

be gained by asking whether Clarissa 'really' loved Lovelace."5 9

If they mean merely the attempt to measure the exact depth of

feeling, then granted, that is tiresome and unprofitable. But

it is important both for Clarissa's motivation and Richardson's

theme whether the heroine cared in the romantic fashion we

59 Eaves and Kimpel, Samuel Richardson: A Biography, p. 274.
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commonly call "love" for her seducer. If she is indifferent,

or merely fond of him, then we must attribute her elopement

either to boldness or giddiness. Richardson's own position

is somewhat ambiguous and none too constant. In 1746, when

Richardson was in the process of revision, he wrote, "As to

Clarissa's being in downright Love, I must acknowledge, that

I rather chose to have it imputed to her . . . by her pene-

trating Friend, (and then a Reader will be ready enough to

believe it, the more ready, for her not owning it, or being

blind to it herself) than to think her self that she is." 6o

Richardson so well blinded his heroine to her own love

that various critics have failed to see it also. Concerning

Clarissa's continuance of the clandestine correspondence,

Clara Thomson describes Clarissa as "not in the least in love

with Lovelace." 61 Later when Clarissa has irretrievably

lost her world at Harlowe Place, Thomson again states that

"her inclination for Lovelace is hardly strong enough to be

dignified by the name of love." 62 She logically concludes

that Clarissa deserves no credit for rebuking a lover for

whom she feels nothing. Ian Watt agrees with Thomson's anal-

ysis. He writes that Clarissa "left home to protect her own

freedom and not out of love for him [Lovelace]." Certainly

60 Selected Letters, p. 72. 61 Thomson, p. 174.

62 Ibid., p. 193.

63 Watt, p. 224.
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these interpretations of Clarissa's motives are too narrow.

Clarissa does love Lovelace and does leave partially because

of her love.

Richardson muddles the situation in his "Postscript" to

the third edition. He writes, "It was not intended that she

should be in love, but in liking only, if that expression may

be admitted. "64Considering the novel in light of what the

author says about it is, of course, veering near to the

intentional fallacy. This situation is a special one, how-

ever, for as Kinkead-Weekes has convincingly shown, Richardson

is not for the most part restoring any material in the second

and third editions, but actually making "changes designed to

counteract a serious misreading." 65 The reading public,

unused to Clarissa's psychological subtleties, blamed his

heroine for excessive prudery. Richardson, the moralist,

overcame Richardson, the artist. Gerard Barker describes the

devastating effects. Instead of emphasizing Clarissa's un-

conscious feelings that he had purposely planned, Richardson

contended that his heroine had never loved Lovelace and, thus,

"weakened the whole thematic fibre of his novel.??"66 He also

unbalanced the delicate framework of her motives.

64 Clarissa, IV, 558.

65 Kinkead-Weekes, p. 157.

66 Gerard A. Barker, "Clarissats 'Command of her Passions':
Self-Censorship in the Third Edition," SEL, 10 (Summer, 1970),
533.
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From the beginning Clarissa plays down her feelings for

Lovelace. When his attentions are focused on her, her family,

of course, is curious about her reaction. Clarissa's first

comment concerning him is noticeably negative. The injured

Bella is placated to hear from Clarissa the following: "I

immediately answered that I did not like him at all; he seemed

to have too good an opinion both of his person and parts to

have any great regard to his wife, let him marry whom he

would." Yet, in the meantime she continues to write Love-

lace surreptitiously and sees him at Anna's against her

father's orders. Shortly after her return to Harlowe Place,

she says that her feelings "are not so much engaged (upon my

word they are not; I know not myself if they be) to another

person as some of my friends suppose."68 She attributes any

"preferable favour" to the ill usage he has borne for her.

Clarissa does not convince her friend that she is indif-

ferent to Lovelace. In her first important discernment, Anna

accuses Clarissa of being in love. She explains, "For a

beginning love is acted by a subtle spirit, and oftentimes

discovers itself to a bystander, when the person possessed

(why should I not call it possessed?) knows not it has such a

demon." 69 More important, Anna is aware from the beginning

67 Clarissa, I, 10.

68 Clarissa, I, 39.

69 Clarissa, I, 45.
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of Clarissa's precarious position and warns her early to take

guard. She writes, "But, 0 my friend, depend upon it you are

in danger. Depend upon it, whether you know it or not, you

are a little in fortt" 70 She argues that Clarissa's com-

passion for anyone unjustly wronged gives Lovelace a great

advantage that he is already aware of. Anna asserts to her

friend that Lovelace "has seen more than I have seen, more

than you think could be seen; more than I believe you your-

self know." 71 Astutely she reminds Clarissa that Lovelace

has already broken through a code of decorum in inducing her

to correspond. Thus, Anna offers the first of much advice.

She pleads with Clarissa "not to be afraid of entering upon

a close examination into the true springs and grounds of this

your generosity to that happy man." 72

A fairly close examination of the parley between the two

concerning Clarissa's love seems justified in a consideration

of why Clarissa ultimately leaves home. Receiving Anna's

initial advice, Clarissa takes umbrage at her friend's accu-

sation. Her reply is perfectly in character. "Indeed I

would not be in love with him, as it is called, for the

world," she pontificates. Certainly Richardson deserves

70 Ibid.

71 Ibid.

72 Clarissa, I, 46.

73 Clarissa, I, 47.
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much credit for depicting the willful heart of a young woman.

Anna, however, soon shows the foolishness of Clarissa's

position. In her witty way, she says, "But let me congrat-

ulate you, however, on your being the first of our sex that

ever I heard of who has been able to turn that lion, Love,

at her own pleasure, into a lap-dig.7

Gradually Clarissa herself becomes aware of her abiding

affection for Lovelace, though she vehemently denies it is

love. She reluctantly admits that she is pleased to learn

of Lovelace's generosity towards his tenants, but protests

to Anna, "I had no throbs, no s upon it!--upon word,

I had not." 75 She laments, however, that he is not "uni-

formly good." When the odious Solmes is forced upon her,

Clarissa begins to make involuntary verbal slips. She real-

izes she can no longer pretend Lovelace has no part in her

life. She cannot innocently assert, "What is he to me?"

Instead, "What would he be--," she must write, "were not this

Mr. Sol--."76 Cornered by her inquiring mother, Clarissa is

forced to comment on her regard for Lovelace. Skillfully

Richardson allows his heroine to deny that she is in love

without having her to lie outright. Clarissa pleads, "And I

declare to you that I know not my own heart, if it be not

absolutely free.!? 77

74 Clarissa, I, 49. 75 Clarissa, 1, 57.
76 Clarissa, I, 63 Clarissa, I, 72.
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Torn by parental accusations and the actual drawing of

the marriage settlements with Solmes, Clarissa realizes she

is forced deeper into Lovelace's schemes. She rather sheep-

ishly reveals to Anna that Lovelace has requested a rendezvous

and has had the boldness to offer himself as "asylum." Des-

perate finally, Clarissa admits she has been carrying on a

"lover-like correspondence," but she adds that it is one her

"heart condemns."78Her former stated motive of writing to

prevent trouble is no longer realistic, for the more she

writes, the more trouble she will cause. Surely she does

begin to condemn herself in the dawning realization that she

is drawn to Lovelace, perhaps against her better judgment.

Though she does not term it love, she is aware of this

attraction and knows it is a reason for writing. Neverthe-

less, Clarissa must assign another motive to her corresponding

than love. Plagued with uncertainties, Clarissa wants her

friend to condone a correspondence she cannot help:

It is easy to see, if I do not break it off,
that Mr. Lovelace's advantages, by reason of my
unhappy situation, will every day increase, and
I shall be more and more entangled. Yet if I do
put an end to it, without making it a condition of
being freed from Mr. Solmes's address. May I, my
dear, is it best to continue it a little longer,
in hopes to extricate myself out of the other
difficulty by giving up all thoughts of Mr. Love-
lace? 79

Clarissa,bid110.

79 Ibid.
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More interested in Lovelace daily, Clarissa is extremely

flattered by rumors that his family holds a high opinion of

her. She wants to know whether the rumor is true, but states,

"Curiosity at present is all my motive. . . * "i 80 Knowing

the danger, not to mention the impropriety, of further cor-

respondence, Clarissa mitigates her actions, vowing each

letter to be her last. Probably fearing, however, that Love-

lace may take her at her word about the finality of writing,

she extenuates her assertion, saying she will not write again

"lat least till happier times." 81 To justify the latter

comment to Anna, she explains, "This last I put in that he

may not be quite desperate." 82

Certainly erratic behavior for any pious young woman is

Clarissa's reversal of her stated indifference towards Love-

lace. Suddenly she informs her family that she has a "pre-

ferable regard." Her true motives are hidden, but discernible.

Since she, first of all, knows that she is attracted to him,

she feels relieved at being able to tell the truth. (One

suspects that Clarissa allows herself to suffer many of her

family's insults because she knows they are right about

Lovelace.) Secondly, her vanity has been affronted by the

mere notion she would accept anyone as despicable as Solmes.

80 Clarissa, I, 122.

81 Clarissa, I, 123.

82 Ibid.
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Thus, she is able to present an equal for herself and insult

her carping siblings by preferring Lovelace. Clarissa gives

Anna several reasons for her turnabout, most of them half-

truths. If we are to believe her stated motives, then we

must accept the notion that Clarissa places little dishonor

in outright lying. She says that she lies because her fam-

ily will not believe the truth. Probably the nearest truth

that she gives Anna is the following: "It is then the call

of justice, as I may say, to speak a little in favour of a

man, who, although provoked by my brother, did not do him

all the mischief he could have done him, and which my brother

had endeavoured to do him." 83

Just a week later she writes that she must be Lovelace's.

How quickly she changes from a mere "preference" ! In an

almost passionate manner, she describes Lovelace's approaching

her on the grounds. Her words suggest a keen awareness of

his virility: "I had hitherto . . . kept him at a distance:

and now, as I recovered myself, judge of my first emotions

when I recollected his character from every mouth of my

family; his enterprising temper; and found myself alone with

him. . . . "08 Of course, Clarissa must upbraid him several

times for his actions. Her greatest worry, however, has

nothing to do with morality, but with reputation, an appre-

hension that they might be seen.

83 Clarissa, I, 136. 84 Clarissa, I, 176.
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As much as Clarissa wants to feign indifference, she

cannot. Enumerating some of Lovelace's finer points, she

declares, "We have heard that the man's head is better than

his heart; but do you really think Mr. Lovelace can have a

very bad heart?" 85 She continues her argument, then sud-

denly realizes she is going too far. She acknowledges, "But

I shall incur the imputation I wish to avoid.", 86 At any

rate, she leads herself into saying it must be one or the

other--Solmes or Lovelace. She again must have Annals

approval of her new position. "I fancy I shall not incur

your blame, were I to say which of the two it must be," she

concludes.

The reader is likely to conclude, justifiably so, that

Clarissa does not really want advice from Anna, for she often

seems to resent her friend's intrusions. Anna realizes that

her difficulties in apprising the situation are compounded

by Clarissa's shyness in revealing her feelings. Miss Howe

pragmatically suggests to her, "If you would clearly and

explicitly tell me, how far Lovelace has, or has not, a hold

on your affections, I could better advise you what to do,

than at present I can."88 Capriciously, Clarissa at first

85 Clarissa, I, 181.

86 Ibid.

Ibid.

88 Clarissa, I, 188.
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is offended. I am not conscious, that I have written any-

thing of this man, that has not been more in his dispraise

than in his favour," she retorts. 89 More controlled, she

admits several hours later, "I have now and then had a little

more difficulty than I wished for, in passing by Mr. Lovelace's

tolerable qualities, to keep up my dislike to him for his

others." 90

Having once begun to admit her inclination, Clarissa does

not stop. She finds that she likes Lovelace better than she

thought she "should" and better than she."ought" to. "In a

word," she concludes, "I will frankly own . . . that were he

now but a moral man, I would prefer him to all the men I ever

saw."1 91 She will not say she is in love, but she humbles

herself in the face of Anna's discerning eye. She confesses,

"I never was in love as it is called; and whether this be it

or not, I must submit to you. 192

With compassionate insight, Anna attempts to soothe her

friend. She tells Clarissa that she does not believe her

reserve "intended" and offers several reasons for her faith

in her. The first reason is a belief in Clarissa's word--

stated,perhaps, to flatter. More importantly, Anna decides

89 Clarissa,,190.

90 Clarissa, I, 198.

91 Clarissa, 1, 203.

92 Ibid.
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that Clarissa does not know her own mind: "You have not as

yet, been able to convince yourself how it is to be with you;

and persecuted as you are, how so to separate the effects

that spring from the two causes (persecution and love) as to

give to each its particular due." Clarissa is frequently

highly piqued at herself for her feelings for Lovelace and

occasionally tells Anna she is ready to sunder all ties with

him. Anna is never really convinced. She asserts, "I know

you love him! Excuse me, my dear: yet, if you deny it,

what do you but reflect upon yourself, as if you thought you

oughtno to allow yourself in what you cannot help doing?"94

As the time draws nearer to Clarissa's elopement, she

evinces more signs of a growing love. When she learns that

Lovelace has caught cold lurking about the dampish grounds,

she is "sorry he has suffered for my sake." 95 Still playing

games, however, she writes that she read his letter about his

illness only because she had "so little ground to hope for

either favour or mercy." 96 A stroke in Lovelace's favor is

Clarissa's electing to meet him privately. A clear breach

of decorum, the tryst is evidence of course of the family

pressures on Clarissa, but also of her trust in Lovelace.

93 Clarissa, I, 239.

94 Clarissa, I, 298.

95 Clarissa, I, 315.

96 Clarissa, I, 311.
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She does call off the meeting, not to avoid Lovelace, but to

adhere to inner promptings of propriety. Lovelace under-

standably is vehement in protest. And Clarissa's outraged

reaction to his words is more revealing than she would like.

She writes Anna, "This man has vexed me heartily. . . .

Nothing, I think, shall ever make me forgive him; for surely,

there can be no good reason for his impatience. . . . "97

These are the words of a woman in love, exaggerated in

feeling. The tone of Lovelace's letter is not extreme

enough to occasion such a reply unless Clarissa is deeply

involved. Anna logically points this out to her. "If he

loves you as he ought," she writes, "he must be vexed at so

great a disappointment."98 Anna attempts to convince Clar-

issa that she is indeed in love. Anna reasons that if Clar-

issa had been indifferent to Lovelace, as she claims, she

would have voiced a negative to him as she has to Symmes,

Mullins, Wyerley, and Solmes. Anna places herself in Clar-

issa's position and says, "Had Lovelace made his addresses

to me (unless indeed I had been taken with a liking for him

more than conditional) I would have forbid him, upon the

first passionate instance of his good nature, as he calls it,

ever to see me more.?? 99

Clarissa, I, 327.

98 Clarissa, I, 339-340.

Clarissa, I, 341.
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Instructing Anna to find out Lovelace's behavior and

reputation in the neighboring area, Clarissa shrouds her

motives almost as well as in the elopement. "I have reasons

for it," she mysteriously concedes, "which you shall be

acquainted with another time, if the result of the inquiry

discover them not." 100 When Anna tells the false story

about Lovelace's seduction of his Rosebud, Clarissa's response

is again revealing. Her first indictments are not of Lovelace,

but of his Rosebud! She exclaims, "But never talk of innocence,

of simplicity, and this unhappy girl, together! Must she not

know that such a man as that, dignified in his very aspect . . .

must mean too much, when he places her at the upper end of his

table. . . . " 101 She jealously demands whether it is Anna or

Lovelace who has called Rosebud a "sweet pretty girl." When

she finally gets around to considering Lovelace's guilt, it is

in the tone of an estranged lover. Thinking of her previous

concern for his health when he roamed the surrounding grounds,

she despises herself for the moment. She writes that his

hoarseness was probably acquired "by a midnight revel, singing

to his wild-note singer, and only increased in the coppice!" 102

Thinking Clarissa to be in love (which she certainly is),

Anna bases most of her advice on this belief. Anna suggests

100 Clarissa, I, 326.

101 Clarissa, I, 352.

102 Clarissa, I, 353.
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various alternatives to Clarissa, but although Clarissa says

she will follow her advice, she rarely does. Anna challenges

Clarissa to assert her independence and revolt against family

injustices. She reasons, "The person who will bear much shall

have much to bear all the world through. . . .0i 103 The

surest way for Clarissa to be financially independent is for

her to assume control of the property inherited from her

grandfather, and this is what Anna suggests.

She attempts to convince Clarissa of the justification

for a legal suit against her family. "And is it not your

righi?" she queries. "And do they not make use of your own

generosity to oppress you?" Reasoning with her further,

Anna concludes, "Justice is due to ourselves, as well as to

everybody else." 105 Lovelace, long before the elopement, also

suggests legal action against the Harlowes. Clarissa, however,

will not litigate and will not change her position. Instead,

she offers to the family to relinquish all claim to the estate.

The practical Anna is astounded. She exclaims, "To offer to

give up your estate! That would not I have done!?" 106

The motives Clarissa gives for refusing to litigate are

twofold. First, she says she is cowed at having no male family

103 Clarissa, I, 43.

104 Clarissa, I, 125.

105 Clarissa, I, 245.

106 Clarissa, I, 339.
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member to support her. She informs Anna that she considered

suing for her estate, "but my heart failed me," she says,

Iwhen I recollected that I had not one friend to stand by or

support me in my claim. . . 107 Her other expressed

motive deals with filial duty. She writes, "I would sooner

beg my bread than litigate for my right with my father: since

I am convinced that whether the parent do his duty by the

child or not, the child cannot be excused from doing hers to

him."? 108 Clarissa may possibly fear the legal battle itself.

There is always a chance of losing the suit, or even if won,

the procedure itself may be drawn out. Clarissa worries about

what others will think if she becomes so bold in her demands.

"And to go to law with my father, what a sound has that?" she

asks. 109 Finally, filing a law suit would take decisive

action, and Clarissa rarely makes a move until forced to do so.

Another way to assert independence is for Clarissa to

plead her case to Cousin Morden. This Anna also advises,

because he lacks the narrowness of the Harlowes and has a

genuine fondness for Clarissa. At any rate, he will not con-

demn her without a fair investigation, as he evinces toward

the end of the novel. Clarissa will not contact Morden, but

she seems to use his eventual arrival as a means to postpone

107 Clarissa, I, 264.

108 Clarissa, I, 280.

109 Ibid.
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any decisions. "All my hope is to be able to weather this

point till my Cousin Morden comes from Florence,?" she writes

early in the story. 10 Later, when it is too late to write

Morden, Clarissa explains that she would have written, but

she did not believe her family would remain so obstinate.

She continues, stating her opinion that by the time an answer

came, all would be over. Perhaps the most credible reason

she gives is that of respect for her father: "And then to

appeal to a cousin (I must have written with warmth to engage

him) against a father; this was not a desirable thing to set

about.? 111 Another motive may be a fear that Morden would

guess at her love for Lovelace, a known rake, and she, in

turn, would be even more ashamed of herself.

About the only advice Clarissa takes from Anna is not to

go to her Uncle Anthony's and not to marry Solmes. Since

Clarissa is adamant herself in both of these declarations,

one can hardly say unreservedly that the heroine is following

her confidante's instructions. On the contrary, Clarissa

finds fault with all of Anna's important suggestions. On the

Thursday before Clarissa's elopement on Monday, Anna gives her

analysis of the situation and offers three alternatives to

life with Solmes. Clarissa might accompany Anna herself to

London, seek the protection of the ladies of Lovelace's family,

110 Clarissa, I, 115.

111 Clarissa, I, 42 3.
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or offer herself in marriage to Lovelace. Anna believes the

first choice the best. But Clarissa will not consider in-

volving her friend. "How must such an enterprise . . . debase

you!" Clarissa laments. 112 The second scheme is also inap-

propriate for her code of decorum. Her main objection to

marrying Lovelace seems to be his faulty morals, though she

says "a thousand objections rise in my mind." 113 She does

not, however, state lack of affection as one of them. Clar-

issa's plan is for Anna to obtain a vehicle to carry her to

London. Nevertheless, Clarissa is anxious that public opinion

may disapprove Anna's participation and that even once she

arrives in London, she will have a new set of overwhelming

problems.

Clarissa's next move is incontrovertibly contrary to her

stated opinions. Learning that Wednesday next is the date

set for her forced betrothal, she writes Lovelace on Thursday

that she will, indeed, procure his services for a coach, pre-

ferably with one of the Misses Montague aboard. Her actions,

if not prompted by love, are extraordinary, since Miss Howe

could very well favor her with transportation, or she could

have approached Hickman for asylum. It is true that she may

be angered over the machinations of James and Arabella, but

she has time to ruminate on the situation. On Saturday she

112 Clarissa, I, 421.

113 Ibid.
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informs Lovelace again that she will leave with him and sug-

gests the clandestine meeting by the ivy summerhouse. The

fact that she later changes her mind does not negate her

initial willingness and capability to leave with a "man."

Anna realizes the obliquity of Clarissa's reasoning. She

sensibly pleads, "A woman going away with a womari is not so

discreditable a thing, surely! and with no view but to

avoid the fellows!" 114

Clarissa has several motives for going with Lovelace,

one of which is related to the intense pride of the new

individualism. She is incensed that her father, influenced

by the selfish views of James, would so unreasonably demand

her mating with an inferior in appearance, social position,

and abilities. She is proud that so dashing a man as Love-

lace pleads for her. When insulted by such remarks as that

Lovelace wants only her "independent fortune, 115 she is

more determined than ever to prove her family wrong. Humil-

iated by abusive execrations even from servants, Clarissa

must, as a fallible being, harbor resentment. Since fallible,

she is also open to flattery. Anna persuades her that she

alone can reform Lovelace. And Lovelace coaches her, fond-

lingly avowing that "till he had the honour to know me, he

had never met with an inducement sufficient to enable him

114 Clarissa, I, 449.

115 Clarissa, I, 160.
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to overcome an unhappy kind of prejudice to matrimony." 116

She is further encouraged by the knowledge of his family's

high regard for her. Thus believing in herself, she is able

to assert independence. But Clarissa is no fool, and it

would have been fatuity had she planned to leave with Love-

lace and not loved him. Marriage is clearly in the back of

her mind, but marriage with punctilio. He must not talk of

marriage until she is ready. Settlements must be drawn. Her

friends must be reconciled.

Why then does Clarissa at the last moment change her

mind? The answer seems to be basically fear. Her sense of

propriety momentarily conquers her newly born self-confidence,

and she is at a loss for any decisive action. Anna exacer-

bates the situation by her concern for decorum: "Punctilio

is out of doors the moment you are out of your father's

house."117 She advises that should Clarissa depart with

Lovelace, then she must marry immediately. How can the pious,

reserved Clarissa resolve the conflict between decorum and

independence? This is her problem, and she avoids it. Her

refusal to accompany Lovelace, then, is not a change in plans,

but a stay in the action. She is once more stalling for time.

She admits to him that if she still finds her family intract-

able, she will give up all decorum and marry him forthwith.

116 Clarissa, I, 180.

117 Clarissa, I, 450.
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It is not that she does not love him, but that her ideas of

propriety are as deeply embedded as those of morality. She

wants her reputation and Lovelace, too, but she temporarily

opts for the former, thinking that in this way she may very

well claim both.

Much has been said about Clarissa's being "tricked away."

Most commentators assert the heroine's innocence here, and

certainly Richardson did not wish his Clarissa tainted with

any guilt in this action. He writes to a friend that "her

Motives for meeting him (in order to pacify and assure him

that her resolved-upon should not be with ye Purpose he most

dreaded) were justifiable and Characteristic--."118 Never-

theless, her indecision is such that any leverage one way or

the other is enough to tilt the delicate balance of immobility.

In writing of the event, Clarissa certainly slants every word

as much to her favor as possible, which makes it difficult to

determine how much she really wants to go with Lovelace but

is afraid to chance. At any rate, his unreasonable urging

gives her conscience a temporary relief. She can do what she

wishes and still claim innocence. 119 Austin Dobson is per-

haps close to accuracy in his contention that Clarissa "is

118 Selected Letters, p. 83

119 She does blame herself later, however, and calls

Lovelace her seducer. Clarissa, I, 1487-488.
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induced to accept Lovelace's offer of protection, and, half-

terrified and half-consenting, is carried off by him." 120

In conclusion, Clarissa's motives are complex in this

early stage of her story because Clarissa herself is a com-

plicated, contradictory creation. A product of Puritanism,

individualism, and eighteenth century decorum, she sometimes

adheres to these inculcations of these influences and some-

times not. Since often the influences tend to contradict

one another,, she must choose which to follow. Strongly

believing in her duty to her parents and in controlling her

emotions, she finds herself both disobeying her family and

falling in love with Lovelace, even though she says she pre-

fers an unmarried state! Her sense of delicacy forbids her

to continue the relationship, but she is unable to end it.

She, thus, must have the approval of either her mother or

Anna for her actions. She attempts to dissemble both her

affection for Lovelace and hostility towards her siblings,

but is hardly successful. Anna readily accepts Clarissa's

rationalizations, subdues her anxiety, interprets her motives,

and reenforces some of her basic opinions. Having discerned

that Clarissa is in love, Anna analyzes her friend's growing

love. Anna also warns Clarissa that she is in danger and

advises several courses of action, all of which Clarissa

ignores. The heroine's ultimate decision to go with Lovelace

120 Dobson, p. 85.
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is based on many reasons, love not being the least of them.

She never actually changes her mind about going, but is

unable to take such decisive action without being forced

to. She is, without doubt, a multi-motivated young woman.

Without doubt also, Richardson wanted her complex and strove

to make her so.



CHAPTER III

THE LONDON TRIALS

Alan McKillop writes that the usual "situation in

Richardson is one of prolonged tension and indecision." 1

Certainly the period from Clarissa's escape from Harlowe

Place to the forced sex act is a time of massive and confused

indecision. Clarissa oscillates between extremes of ideal-

ized love and intense scorn. Most of her reactions are a

result of Lovelace's doings and the asinine obstinancy of

her family. Richardson achieves in the actions of Clarissa

and Lovelace a fine counterpoint, an intricate pattern of

sallying forth only to retreat. It is a royal battle of the

sexes, with the fair "Belinda" sometimes winning and some-

times not. But it is more than a contest between codes of

behavior. It is a confrontation between genuine human

emotions. Neither Clarissa nor Lovelace wholly abides by

contemporary convention, though he does more than she.

Clarissa especially does what she does because she cannot

help it. Had she acted differently, she would not have been

true to inner promptings, deeper than any teachings of

proper or fashionable behavior.

1 McKillop, p. 127.

62
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At times the characters seem trapped in a maze, follow-

ing a path to evitable doom. R. F. Brissenden describes the

procession as one which moves "slowly and inexorably as a

lava-flow" in which "the characters are caught up and borne

irresistibly along.", 2 Anna Howe calls it a "strange fatality."

Consolingly she tells her friend that it is "as if it were

designed to show the vanity of all human prudence.tt 3 Fate

is an illusion, however, for Clarissa does have choices.

True, she is limited in these choices by the totality of her

character, but she does make decisions and has available

alternatives. Had Richardson programmed his heroine to

respond in a given way, Clarissa's tragic eloquence would

have lost her motivational complexity.

Clarissa's complexity of traits is responsible once again

for her varying behavior, and the same traits which lead her

on towards the elopement sustain her until the rape and after-

wards. Clarissa later blames her misfortunes on her pride,

and certainly pride is one of her dominant and last features.

Her pride sustains a blow in the departure scene, especially

since she is unprepared to leave. She is indignant at being

whisked off, but it is particularly humiliating that her

error is obvious to all. She describes her condition: "Des-

titute of clothes; unfit to be seen by anybody: my very

2 R. F. Brissenden, Samuel Richardson (London: Lougman's
Green, 1958), p. 23.

Clarissa, II, 279.
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indigence, as I might call it, proclaiming my folly to every-

one who saw me. . .i " Her pride suffers other blows,

especially rebukes of her family. Pleading to her sister for

succor, Clarissa receives a diatribe of Arabella's hateful

best, in which Arabella implies that Lovelace will never

marry Clarissa. Arabella writes, "Was there ever a giddier

creature? Yet this is the celebrated, the blazing Clarissa--

Clarissa what? Harlowe, no doubt!--And Harlowe it will be,

to the disgrace of us all!"

Instead of collapsing under such treatment, Clarissa

only grows more steadfast in her demands to be treated as

her pride can allow. Enduring Lovelace's near proposals,

Clarissa knowingly worsens her case by revealing her attempts

at a reconciliation with her family. Disconcerted by Love-

lace's position of power, she proudly asserts all the inde-

pendence she can. She gladly explains to him her reasons

for ignoring him for several days. "It is this my acknowl-

edged pride," she proclaims, "that induces me to tell you,

sir, that I think it beneath me to disown what have been my

motives for declining, for some days past, any conversation

with you . . . a reconciliation with my friends."6 It is

partially pride, too, which determines her adherence to

Clarissa, I, 498.

5 Clarissa, II, 170.

6 Clarissa, II, 300.
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punctilio during the proposal scenes. Her pride will not

allow her to set the marriage date or otherwise break es-

tablished rules of decorum. She realizes the rules are not

ends in themselves, but to be forced to move contrary to

accepted patterns is humiliating. Realizing the inherent

strength of her pride, Lovelace even suggests, unjustly so,

that her morals are mere extensions of pride. "Is not, may

not, her virtue be founded rather in pride than in principle?"

he questions. "The pride of setting an example to her sex

has run away with her. . . 1. 7

Clarissa still attempts to be independent as well, per-

haps, because she is subordinate to Lovelace. Morris Golden

sees Clarissa as basically "soundly energetic,8 and she

certainly needs energy to sustain herself in London. She is

determined to accept the consequences of her own actions.

When Anna offers clothes or money, Clarissa is vehement in

her refusal. She tells her friend, however, "I will sooner

be beholden to you than to anybody living." 9 She further

tries to steer her own course by ignoring much of Lovelace's

advice or by electing the opposite of what he says. For

example, when Lovelace does not press for Sinclair's, Clarissa

chooses the place herself. Partially she differs because she

Clarissa, II, 35-36.

8 Golden, Richardson's Characters, p. 66.

Clarissa, II, 9.



66

doubts Lovelace. But the decision is also a way to show she

has a mind of her own. The extreme example of Clarissa's

assertion of independence is her escape from Lovelace to Mrs.

Mooret s. There she must face all the problems which had

previously kept her from going to London alone. What is even

more extraordinary about her going is her realization that

she does not adjust well out of familiar settings. Kinkead-

Weekes believes that she "is constitutionally incapable of

adapting herself to altered circumstances." 10

An aspect of the new individual was his ability to

accept blame for his own actions--a kind of moral independence.

Moreover, culpability was a part of Puritanism. Clarissa,

then, is fully endowed with the ability to realize her own

guilt. Clara Thomson suggests that Clarissa takes life "too

seriously" and "has no pity on herself." 11 This is the sort

of soul-searching woman that Richardson wanted, however. He

consciously draws her to scrutinize her blamable motives.

Discussing his heroine, Richardson writes, "Clarissa was not

perfect, but Clarissa could accuse herself in instances where

she thought she ought not to be acquitted." 12 Clarissa's

realization of total responsibility makes her cautious in her

actions and often desultory in decision making.

10 Kinkead-Weekes, p. 160.

11 Thomson, p. 192.

12 Selected Letters, p. 151.
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Although ready to accept blame, Clarissa can never adjust

to living with her father's curse. Shortly after Clarissa's

departure from Harlowe Place, Arabella informs Clarissa of

the imprecation--"that you may meet your punishment, both

here and hereafter, by means of the very wretch in whom you

have chosen to place your wicked confidence.,,13 Since Puri-

tanism placed much importance on filial obedience, it is

quite natural that such a young lady should feel the weight

of parental disapproval. But Clarissa exacts more from

herself than the average young woman. Thus, to her the

crossing of her father is almost as stupendous as blasphemy.

Morris Golden interestingly notes that Clarissa unconsciously

equates her father with God and that most of Mr. Harlowe's

early titantic "stature had been only the product of the

local situation and Clarissa's mind." 14

The curse itself has two significant influences on

Clarissa's motives. First of all, Clarissa is understandably

anxious to have her father's words mollified. The surest

way, she deems, is to achieve a reconciliation, without liti-

gation, before her marriage to Lovelace. Shortly after the

elopement Clarissa explains to Anna that she cannot take her

"advice in relation to marriage" nor accept "the mediation

of the ladies of Mr. Lovelace's family." 15 She must wait

13 Clarissa, II, 170.

14 Golden, Richardson's Characters, pp. 74-75.

15Clarissa, II, 10.
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for a reconciliation. Neither can she go to any of his

family for protection, "for that would indicate a plain

defiance to my own." 16 To appear independent from Lovelace,

Clarissa is continually trying to persuade him to take dis-

tant quarters. Besides making a reconciliation more pre-

carious to Clarissa, the curse also acts as an ever-present

reminder of Lovelace's volubility. Constantly losing faith

in him, surely Clarissa is often terrified that Lovelace

will, indeed, be the very means of her downfall, as the

curse predicts. She, perhaps, is more skeptical of her

protector than she would be if the curse were unknown.

Puritanism, likewise, inculcated a strict regard for

truth. It is in the area of veracity Lovelace makes some

headway in breaking through Clarissa's principles. Prior to

and during her early involvement with Lovelace, Clarissa does

manipulate the truth, sometimes revealing only partial motives

for her actions. But she does not blatantly support lies, as

she does after the elopement. It can be argued that Clarissa

is forced to feign appearances for her public image, but

always available is an option for the truth for one who wishes

to be truthful. Lovelace early accomplishes this goal of

getting Clarissa to lie. At St. Albans he dupes the landlady

into thinking he is Clarissa's brother, and Clarissa readily

supports his story. She confides to Anna that she "was

16 Clarissa, III, 505.
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forced to countenance this tale," 17 but she could have offered

the truth. Somewhat surprisingly she further tells Anna that

this lie "suited me the better, because I was unable for some

time to talk, speak, or look up." 18 Surely these stated

reasons are rather weak ones for a "Clarissa" to support Love-

lace's prevarications.

Clarissa's most often repeated falsity is allowing people

to believe her Lovelace's wife. Upon receiving a letter from

Mr. Doleman, the man who is to procure them lodgings in London,

Clarissa realizes the falsehood concerning marriage which Love-

lace has promulgated. Instead of being angry, however, Clar-

issa countenances the story. She likewise makes light of the

situation in revealing the facts to Anna. Rather nonchalantly

she tells her confidante, "You will see by it [the letter] that

his friends in town have a notion that we are actually married. " 19

When Clarissa arrives in London at Mrs. Sinclair's, her reaction

to the lie is more pronounced, but one wonders why she appears

so shocked. She describes her behavior to Anna in hyperbole.

"I perfectly raved at him," she says. "I would have flung from

him in resentment; but he would not let me: and what could I

do? Whither go, the evening advanced?" 20

17 Clarissa, I, 496.

18 Ibid.

19 Clarissa, II, 109.

20 Clarissa, II, 196.
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Clarissa's motives for allowing the lie are, perhaps,

somewhat connected with her public reputation. More probably,

she does not want to cross Lovelace. She further explains

her situation to Anna: "And now, as I see no likelihood of

a reconciliation with my friends, and as I have actually

received his addresses, I thought I would not quarrel with

him, if I could help it. .* 21 It is more difficult to

explain, however, why she does not admit the truth to Mrs.

Moore. Having left Lovelace because of his behavior during

the mock fire, surely Clarissa has nothing to gain by allowing

the ladies to believe she is merely a giddy, run-away wife.

Had she told the truth, she would have had some succor from

the women at Mrs. Moore's. Miss Rawling gives Clarissa a

clear-cut opportunity to deny the marriage by referring to

Lovelace as her "spouse." Clarissa's reaction is ambivalent.

"My spouse," she declares. "He is a poor wicked wretch." 22

Later, Clarissa, in their company, puts the question bluntly

to Lovelace. "Say, are we married, or are we not?" 23 she

questions. At his equivocation, Clarissa fails to reveal the

truth to the gentlewomen. Perhaps, she is ashamed to do so,

or she may fear Lovelace. At any rate, she explains to the

ladies that her story is "too melancholy; my disorder on

21 Clarissa, II, 198.

22 Clarissa, III,65.

23 Clarissa, III, 71.
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seeing the wretch is too great; and my time here is too short,

for me to enter upon it." 24

In addition to condoning lies, Clarissa lowers her stan-

dards in other ways through Lovelace's influence. Supposedly

dedicated to probity in all situations, Clarissa more and

more uses devious devices that she sees employed by Lovelace.

Her motives, of course, are justifiable from the viewpoint of

self-preservation. But her actions are interesting to note,

for they illustrate once more the complexity of her character.

Anna encourages her friend to use Dorcas, the servant girl,

in much the same way that Lovelace has commanded Joseph Leman.

Moreover, Anna urges Clarissa to examine his writings surrep-

titiously. At such doings, the earlier Clarissa might have

balked, at least outwardly, but now she realizes the practi-

cality of Anna's suggestions. Miss Howe instructs her to

watch him closely: "Surely a man of his negligent character

cannot be always guarded. If he be, and if you cannot engage

your servant, I should suspect them both." 25

Another example of Clarissa's use of devices is the

trick letter by which she hopes to make her escape. Lovelace

fully realizes Clarissa's change in adopting schemes and puts

the change to his advantage. He writes to his friend Belford,

"Now, Jack, will not her feints justify mine? Does she not

24 Clarissa, III, 67.

25 Clarissa, II,- 279.
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invade my province, thinkest thou? And is it not now fairly

come to Who shall most deceive and cheat the other?" 26

Although Lovelace's contention that they are now "par" is

false, Clarissa shows again she is no paragon.

Clarissa's deviation from propriety is an exception to

her usual pattern, however. Throughout her struggles in

London, she is acutely concerned with the behavior in which

she has been schooled. Her propensity for proper action

causes many of her problems with Lovelace. At times he

knowingly encroaches on her principles and understands her

subsequent reserve. At times, however, he misinterprets

reserve for indifference. And when he doubts her love, he

is unusually cruel. Clarissa emphasizes her expectation of

being treated properly from the beginning and is, no doubt,

proud to be able to inform Anna of her demands. No aspect

of decorum is too unimportant to include. For example, when

Lovelace wishes a private conference with her, Clarissa ex-

plains to Anna, "The room I was in being a bedchamber, I

chose to go down. . . . "127

Writing shortly after her departure from Harlowe Place,

Clarissa confirms the accuracy of her friend's warning about

proprieties. "There are . . . a multitude of punctilios and

decorums," she writes, "which a young creature must dispense

26 Clarissa, III, 22.

27 Clarissa, I, 496.
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with who, in a situation like mine, makes a man the intimate

attendant of her person." 28 As previously mentioned, much of

the behavioral code of Clarissa's peers was based on personal

modesty. A young woman required private, secure lodgings so

that she might not be surprised in inappropriate dress. Part

of Clarissa's plea that Lovelace secure distant quarters is a

result of her concern for privacy. Her defense in London is

to dress as early as possible and remain dressed late. Love-

lace realizes Clarissa's motives for being properly attired

most of the twenty-four hours, but complains to Belford that

"full dress creates dignity, augments consciousness, and com-

pels distance."129 Clarissa's refusal to share her bedchamber

with Miss Partington is, of course, prompted by her concern

for her own person. Trusting no one at Mrs. Sinclair's, Clar-

issa must ever be on guard, though, as she informs Anna, "the

doors and windows of my apartment have good fastenings. .. & it30

Part of the motive of Clarissa's observance of decorum is

still a concern for her reputation. Morris Golden suggests

that "in Richardson, public opinion is on the whole what the

respectable middle-aged think of the actions of the young." 31

Clarissa often weighs her actions as she supposes her superiors

28
Clarissa, I, 504.

29 Clarissa, II, 341.

30 Clarissa, II, 210.

31 Golden, Richardson's Characters, p. 81.
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consider them and worries about their opinions of her. For

example, she writes to Anna concerning the attitude toward

her of Lovelace's family, "I am afraid, my dear, that his

relations are among those who think I have taken a rash and

inexcusable step.?? 32 The great emphasis she places on rep-

utation in general is even better seen in her attitude towards

Anna's reputation. Informed of Mrs. Howe's strong disapproval

of the young ladies' correspondence, Clarissa instructs Anna

that "if your mother think my fault to be of such a nature as

that a correspondence with me will cast a shade upon your

reputation . . . that hardship is to be submitted to."

That Clarissa does not uphold her intention does not mean she

values reputation any the less.

Most important in regard to Clarissa's fate is her ob-

servance of punctilio during Lovelace's proposals. These

scenes involve a very delicate give-and-take on the part of

the lovers and required a skilled pen to depict them. Per-

haps nowhere else in the novel does Richardson reveal Clarissa's

motives so consistently as in these scenes. In addition, her

motives here seem feasible to the reader and one clear to

Clarissa. Eaves and Kimpel suggest that nowhere else did

Richardson show "greater knowledge of his characters than in

these proposal scenes. "34 Lovelace, well realizing the

32 Clarissa, II, 75. 33 Clarissa, II, 125.

34 Eaves and Kimpel, Samuel Richardson: A Biography,
pp. 272-273.
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limitations of the "polite" female, is constantly "playing

at" proposals. On Thursday after the fateful Monday, Love-

lace with "great diffidence" puts forth a proposal for a

hasty solemnization. Although Clarissa wants to reply affirm-

atively, she is not given the opportunity. She reasons with

Anna that she could not accept his first proposal since she

had demanded a probationary period for him and since he had

used her so freely in the departure. Besides, she demands,

"Would he have had me catch at his first, at his very first

word?" 35

Clarissa's behavior is based partially, but certainly

not wholly, on punctilio. She is too proud to retract her

earlier words, and she respects her own integrity too much

to be slighted. As Eaves and Kimpel suggest, "To consider

Clarissa as merely proper is to miss the quality of her

character entirely. " By her silence she shows Lovelace

that she is not opposed to his address. But, never intending

a positive answer, he pretends to think her offended, and,

thus, fails to repeat his question. At times he makes an

indirect proposal. For instance, he suggests that Clarissa

litigate against her father only if "you would make me the

lawyer.," She can hardly reply affirmatively to a proposal

he never makes.

35 Clarissa, II, 28.

36 Eaves and Kimpel, Samuel Richardson: A Biography,p. 272.

Clarissa, II, 76.



Lovelace may state a proposal in an awkward, inappropriate

manner. For example, in the midst of a quarrel he demands,

"Can you, madam, consent to honour with your hand a wretch

whom you have never yet obliged with one voluntary favour?" 38

Humiliated by such words, Clarissa can only cry. She explains

to Anna that it was not merely decorum on her part: "My

heart strugged violently between resentment and shame, to be

thus teased by one who seemed to have all his passions at

command at a time when I have very little over mine. . . . it39

Considering the dignity and solemnity of her character, Clarissa

cannot give a sincere answer to what she knows is mere chicanery.

A master at buffoonery, Lovelace sometimes presses ardently

for her hand, but before she can reply, changes the subject.

Angered because Lovelace has led those at Sinclair's to think

them married, Clarissa admonishes him for his liberties. To

intimidate her, Lovelace feigns great passion, begging her to

marry him immediately: "Would to Heaven that were to be

to-morrow! For God's sake, let it be to-morrow! But if

not . . . let me beseech you, madam, if my behaviour shall

not be to your dislike, that you will not to-morrow at

breakfast-time discredit what I have told them."40 Clarissa

angrily confides in Anna that had he asked again, she would

38 Clarissa, II, 137.

Ibid.

4o Clarissa, II, 197.
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"have consented . . . to give him a meeting to-morrow morning

at a more solemn place than in the parlour below." 41

Another of Lovelace's tricks is to demand that Clarissa

set the wedding day, a clear breach of decorum. Anna advises

her to be more forward in her actions and determine the day

if need be. Clarissa, however, reveals that it puts her

principles asunder to be so bold. "To threaten him, as I may

say, into the marriage state!" she writes. "O0 my dear! if

this be right to be done, how difficult is it, where modesty

and self (or where pride, if you please) is concerned, to do

that right?" 42 Clarissa, then, never gives Lovelace a denial,

while he hardly gives her a direct proposal. There is an

exception to this pattern, and it seems fate would have it

that Clarissa is prevented from accepting him.

In April, the month of the elopement, Lovelace for once

genuinely asks Clarissa to marry him and proposes that it be

the next day. This is Clarissa's chance to be mistress of

all further situations, but she lets it slip away. She tells

Anna that she has, indeed, "receive[d] unreservedly his

declarations,," but she was unable to comply with the day.

Her motives are complex, especially for the latter action.

Clarissa spells out almost fully her reasons for acquiescing

to the proposal. She writes her friend that it was "his

41 Ibid.

42 Clarissa, II, 297.
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kind behaviour and my low-spiritedness, co-operating with

your former advice and my unhappy situation." She fails

to mention, of course, that she does love him.

Her motives for declining on this occasion are given in

separate accounts. In the first she briefly mentions that

Arabella's spiteful letter has upset her. But she seems to

emphasize lack of punctilio! "No preparation made. No

articles drawn. No licence ready." On the receipt of

Anna's reproachful letter concerning her postponement of

marriage, Clarissa changes her emphasis, declaring, "I was

really very ill. I could not hold up my head. The contents

of my sister's letters had pierced my heart."45 Notwith-

standing her understandable melancholy concerning her family,

Clarissa is guilty in this case of an overconcern for decorum.

She feels relatively sure of Lovelace's affection and surely

believes that he will soon repeat his offer in the same

proper manner. Thus feeling secure, Clarissa sees no need to

dispense with decorum. It seems an ill-fated happening that

Clarissa would react as she does to Lovelace's one genuine

plea.

Throughout this section of the novel, Clarissa's behavior

and feelings are analyzed by both Anna and Lovelace. Both see

Clarissa, II, 175.

44lClarissa, II, 176.

Clarissa, II, 181.
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her actions as exceedingly proper and above reproach, but

they disagree concerning her basic motives. Anna, of course,

believes Clarissa's motives stem from her innate goodness;

Lovelace contends her motives are merely learned modes of

behavior. It is interesting to compare their statements. In

a typical encomium, Anna tells her friend:

But one observation . . . that were your
character and hy character to be truly drawn, mine
would be allowed to be the most natural. Shades
and lights are equally necessary in a fine picture.
Yours would be surrounded with such a flood of
brightness, with such a glory, that it would i9eed
dazzle; but leave one heartless to imitate it.

She implies that Clarissa's is an inner goodness, so genuinely

extraordinary that others are discouraged from pretending to

copy it.

Lovelace takes his usual stance that all women are rakes

at heart and discusses Clarissa's motives as mechanical. He

marvels at what a "virtue must be . . . which in a mind so

capable of delicate transport, should be able to make so charming

a creature, in her very bloom, all frost and snow to every ad-

vance of love from the man she hates not." He concludes that

it "must be all from education." 47 Thinking Clarissa's

behavior learned and not natural, Lovelace justifies all of

his machinations. At times he even thinks Clarissa incapable

of genuine human warmth. Somewhere in between the views of

Lovelace and Anna are Clarissa's motives.

46 Clarissa, II, 131. 47 Clarissa, II, 462.
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Part of Anna's role in these chapters of the novel is to

support Clarissa's behavior. Anna excuses almost all of

Clarissa's actions, certainly never accusing her of a willful

wrongdoing. In defending Clarissa's initial correspondence

with Lovelace, she writes, "It was almost incumbent upon you

to assume the guardianship of such a family, when the bravo

of it had run riot, as he did, and brought himself into dan-

ger." 48 Concerning Clarissa's elopement with Lovelace, Anna

declares Clarissa "free from blame" or "at least the freest

that ever young creature was who took such a step." In

fact, she exonerates her friend, saying she actually never made

the decision. "You were driven on one side, and, possibly,

tricked on the other," Anna asserts. 50 Later Anna scolds

the heroine for blaming herself. She writes that her friend's

letters should not "be filled with . . . self-accusations,"

for "there is no cause for them." 51

This is exactly the type of support that Clarissa seeks.

She does not appreciate a full analysis of her motives, nor

does she take much of Anna's advice, whatever her opinion of

it. Clarissa must hear from her friend for moral support.

She wants her actions approved, not analyzed. Because of this

48 ClariLssa, II

Clarissa, II, 4.

50 Ibid.

51 Clarissa, I1, 43.

a
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needed approval, she does not want to move far from Anna. For

example, Clarissa decides against going to Winsor because of

the distance, preferring "to be always within two or three

hours' reach by a messenger.?? 52 When she is at Mrs. Moore's

at Hampstead, she refuses to leave or make a decision until

she receives Anna's letter. Clarissa says, "I cannot change

my new measures but with her advice. I will forfeit all my

hopes of happiness in this world, rather than forfeit her good

opinion, and that she should think me giddy, unsteady, or

precipitate." 53 She must have Anna's good opinion for self-

acceptance.

Lovelace and Anna are likewise used in this part of the

novel to comment on Clarissa's love for her seducer. Although

Richardson insisted that Clarissa is unaware of her love until

Lovelace's feigned illness and later that it is not "love"

that she feels,54 up until the fire scene Clarissa manifests

several signs of love for her admirer. There is evidence

enough at least that Anna, Belford, and Lovelace, some of the

time, believe Clarissa in love. Her feelings for Lovelace are

worth analyzing here, for they influence many of her motives.

52 Clarissa, II, 57.

53 Clarissa, III, 142.

54 Clarissa, IV, 558, "It was not intended that she should
be in love, but in liking only, if that expression may be
admitted."
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One of the most obvious arguments for her love is that Clar-

issa remains with Lovelace until she is sure of his ulterior

designs. Even when sure, she is beginning to consider a

reconciliation in the presence of the impersonators of Love-

lace's relatives. Clarissa has alternate routes available,

but elects none of them until forced. Had she been indifferent

to Lovelace, she would have from the beginning either escaped

and returned home or quickly made sure of a retreat such as

the one Anna arranges eventually with Mrs. Townsend.

Since several times Hickman suggests himself a ready

guardian, Clarissa could also have appealed to him. Shortly

after the elopement, Anna informs her friend that "Mr. Hickman

begs his most respectful compliments to you, with offer of

his services." 55 Anna further tells Clarissa that Hickman

takes their part in the correspondence issue and condones

their writing: "He thinks, though he has all honour for my

mother, that she is unkind to us both."56 Later Hickman

writes Clarissa a most respectful letter, sympathizing with

her and closing, "I can only offer, as I do, my best and

faithfullest services.?? 57On learning of the fire scene,

Hickman actually cries, and as Anna tells Clarissa, begs his

fiancee "to permit him to attend you [Clarissa], and to give

55 Clarissa, II, 71.

56 Clarissa, 11, 121.

57 Clarissa, II, 237.
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you the protection of his house." 58 Surely Clarissa realizes

she can appeal to such an ardent admirer for help whenever she

wants to do so.

Clarissa's actions and words often evince her love.

Shortly after the elopement, Lovelace is able to elicit from

her the following vow: "That, make up how you please with

your relations, you will never marry any other man while I

am living and single. .4. . "59 The reader feels sure that

Lovelace secures her heart if any man does. She demurely

asks his advice in many instances 60--an implication of trust

and affection. True, it may be argued that she is only feeling

him out, but part of her questioning is a willingness to be-

lieve in him. She fails to inform her family that she is

"forced away against my intention," for she reasons that "as

a proof of the truth of my assertion," they would "have insisted

upon my immediate return to them." 61 Of course, she does not

want to go home on her family's terms, but neither does she

wish to leave Lovelace. Then,.too, she fails to tell them of

being forced away because she wants her family to think as well

as possible of the man for whom she cares.

When Lovelace is passionate in his pleas, Clarissa is

often fearful. She writes that his actions are "so strangely

58 Clarissa, III, 165.

Clarissa, I, 503.

60 Clarissa, I, 57; II, 89; III, 135.

61 Clarissa, II, 63.
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wild and fervent that I was perfectly frighted." 62 What truly

frightens her is not a genuine passion, but a fear that Love-

lace's actions are insincere. She notices that his manner is

similar to "his behaviour to my sister, when he provoked her

to refuse him, and so tamely submitted, as he did, to her

refusal." Certainly she is afraid that he may not respect

her love. Clarissa is often ready to excuse Lovelace's breaches

of decorum, sometimes blaming herself. "But how could a crea-

ture who gave a man an opportunity to run away with her, expect

to be treated by that man with a very high degree of polite-

ness?"64 Some of Lovelace's actions have a surface of pro-

priety, but most of what he does is questionable even to Clar-

issa. When he does act graciously, however, one can readily

discern Clarissa's love, for she is exuberant in her praise.

On being pleased with him, she writes, "Indeed, my dear, I

think I could prefer him to all the men I ever knew, were he

but to be always what he has been this day." 65

That she fails to disclose her love is more related to

her fear than to lack of knowledge of her own feelings. She

does not want to love her admirer if he does not deserve it:

"I am resolved, as much as possible, to be determined both in

62 Clarissa, II, 81.

63 Ibid.

64 Clarissa, II, 206.

65 Clarissa, II, 225.
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my hatred and love by actions, as they make the man worthy or

unworthy." 66 Surely at times she fights against her affection

for Lovelace and does not want him confident of her. When

she does make known her feelings, it is unintentional. Thor-

oughly frightened by report of his illness, Clarissa rushes

to Lovelace and consoles him in an unguarded manner. Immediately

she realizes the advantage she has given to her seducer. She

confides to Anna, "But if he be not generous, I shall have

cause to regret this surprise; whih. . . has taught me more

than I knew of myself."

More importantly she confides to Anna that it is love

which she feels. Clarissa supposes her love previously un-

known to herself because she "had no more leisure than incli-

nation to examine my own heart in this particular." 68 The

"inclination" was not there because she feared what she would

find. Had Lovelace won her complete trust, then there is

little doubt but that she would have willed her feelings

known both to herself and others. She admits to Anna that

"had he [Lovelace] given me heart's ease enough before to

find it out, you should have had my confession sooner." 69

66 Ibid.

67 Clarissa, II, 438.

68 Ibid.

69 Clarissa, II, 439.
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Lovelace, however, deep in schemes, never obtains nor deserves

her confidence.

Anna continues to believe that Clarissa is in love

throughout her stay in London. Thus, most of her advice takes

Clarissa's affections into consideration. She deems Clarissa,

for the most part, incapable of holding her own against Love-

lace and continually advises appeasement: "You really hold

this man to his good behaviour with more spirit than I thought

you mistress of; especially when I judged of you . . . by the

love which (think as you please) you certainly have for him." 70

When Clarissa finally acquaints her of her love, Anna responds,

Alas, my dear, I knew you loved him!? When Clarissa's

fortunes appear at their nadir, Anna coaches her to leave, but

is doubtful that she can. "Run away from him," she writes,

".e . .or marry him, if you cannot." 72 Even after learning

the truth about the heinous Sinclair, Anna importunes Clarissa

to escape, but thinks her leaving unlikely. She expostulates

with her, "What then have you to do but to fly this house,

this infernal house! 0 that your heart would let you fly the

man!?? 73

Belford also thinks that Clarissa loves Lovelace, which

is one reason, no doubt, that he excoriates his friend's plans.

70 Clarissa, II, 105.

71 Clarissa, III, 11.

72 Clarissa, II, 5. 73 Clarissa, III, 11.



He also realizes that Clarissa attempts to dissemble her

feelings. Thus, he pleads with Lovelace, "That she loves

thee, wicked as thou art, and cruel as a panther, there is

no reason to doubt. Yet what a command has she over herself,

that such a penetrating self-flatterer as thyself art some-

times ready to doubt it!" 7 Lovelace vacillates from be-

lieving in Clarissa's love to thinking her totally indifferent.

When he thinks her unconcerned, he is violent in his actions.

But if he is the least bit confident of her love, then he must

try her virtue, so that Clarissa wins neither way. Had Clar-

issa been less reserved in the early stages of their flight,

Lovelace, perhaps, would not have felt the need to continue

his schemes. Lovelace places his case before Belford in the

following manner:

Then, that she loves me, as thou imaginest,
by no means appears clear to me. Her conditional
offers to renounce me; the little confidence she
places in me; entitle me to ask, What merit can
she have with a man who won her in spite of her-
self; and who fairly in set and obstinate battle,
took her prisoner? 7

Lovelace underestimates the intensity of Clarissa's

reserve and fails to realize that her fear of him governs

many of her actions. He complains to Belford that "had she

loved me as I wished her to love me, she could not possibly

Clarissa, II, 160.

Clarissa, II, 250.

--------------
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have been so very apprehensive of my designs.i" But it is

because she loves him as she does that she is anxious. Since

Clarissa knows herself vulnerable to Lovelace's actions, she

prepares alternate paths. When she is confronted with Love-

lace's disregard for her privacy during the fire scene, Clar-

issa decides that Lovelace has no true feelings for her.

Frightened especially because of the love she harbors within

herself, she must leave. Again Lovelace misinterprets her

actions. Clarissa, understandably piqued by her lover's

intrigues, is hesitant in forgiving him. Unable to compre-

hend the depth of her fright, Lovelace is convinced that her

actions are "a flagrant proof that she never had the value

for me which my proud heart wished for." 7

Lovelace is unaware that his unconscionable schemes are

to blame for severing his already tenuous hold on Clarissa's

trust. At the time of the elopement, Clarissa surely trusts

him more than she does later. Otherwise, she would have been

more resolute in her refusal to leave. When Clarissa ulti

mately decides to leave Sinclair's, it is true she is not

cognizant of most of Lovelace's nefarious plots or of the

nature of Sinclair's house or of the charlatan Tomlinson.

She is acting with only "partial vision," and as Anthony

Kearney points out, "Richardson makes striking use of it

Clarissa, II, 491.

Clarissa, III, 117.



89

[limited knowledge] in Clarissa." Nevertheless, enough

hints are strewn about the way that one can trace fairly

accurately Clarissa's loss of faith in Lovelace. And it is

her loss of faith, more than anything else, which prompts

her to go. A statement that Clarissa makes only two days

after the elopement holds true throughout her stay with Love-

lace. She confides in Anna, "What still more concerns me is,

that every time I see this man I am still at a greater loss

than before what to make of him." She already suspects

that he has tricked her away and begins to buttress herself

against what seems insincere behavior. She complains, "He

says too many fine things of me and to me. True respect,

true value, I think, lies not in words. . 80

Clarissa comes to dislike many of Lovelace's actions.

Viewing them as a whole, she sees Lovelace as degenerate.

Early she finds fault in his corrupting the servant Joseph

Leman. She soon learns that such knavery is not an anomaly

for Lovelace. Hearing of Lovelace's schemes against Solmes,

Clarissa exclaims, "But his resolution to run away with and

to hide the poor Solmes for a month or so--O my dear! what

a wretch have I let run away with me, instead of Solmes!"

Anthony Kearney, "Clarissa and the Epistolary Form,"
Essays in Criticism, 16 (Jan., 1966), 50.

79 Clarissa, I, 509. 80 Ibid.

81 Clarissa, II, 52.
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Valuing her own reputation to the utmost, Clarissa cannot

understand Lovelace's "carelessness about his character."

She begins to judge him more and more in light of his acquain-

tances and realizes that what she previously thought exagger-

ated accounts of him are nearer the truth than she had reckoned.

She reasons thus with Anna, "But such a man at the head of such

wretches as he is said to have at his beck, all men of fortune

and fearlessness, and capable of such enterprises as I have

unhappily found him capable of, what is not to be apprehended

from him?" 82

In matters of courtship, as we have already observed,

Clarissa comes to realize that Lovelace's proposals are not

genuine. Confused and humiliated, she soon understands that

Lovelace's family affords no retreat. Shocked by the latter,

Clarissa tells Anna, "But her ladyship gives me no direct

invitation to attend her before marriage; which I might have

expected from what he had told me."83 She suspects Mrs.

Sinclair and Dorcas from the beginning. The latter she des-

cribes as "too genteel . . . for a servant." Even Dorcas's

manners are questionable. Clarissa terms Dorcas's respectful-

ness . . . too much studied.?? Her suspicions about Love-

lace's intentions are validated when he attempts to purloin

82 Clarissa, II, 53-54.

83 Clarissa, II, 84.

84 Clarissa, II, 193.
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her letter right in her presence. She is completely bewil-

dered at this encroachment. Next to her person, her corre-

spondence is, perhaps, the most private and closely guarded

aspect of her existence. Lovelace describes her frenzied

behavior. "How dare you, sir!" she exclaims. "At this rate,

I see--too plainly I see--and more she could not say: but,

gasping, was ready to faint with passion and affright. . . "85

Although Clarissa is initially pleased with an overheard

conversation in which Lovelace tells Mrs. Sinclair and Miss

Martin of his plans to protect his "wife," she soon begins to

suspect its authenticity. Anna confirms her suspicions. "I

should have thought the conference contrived on purpose for

your ear," analyses Clarissa's friend. More and more

Clarissa is circumspect in her dealings with Lovelace. Wary

of him, she more than ever comes to distrust her own feelings.

She is still attracted to him in spite of herself. Terming

herself a "suffering person," Clarissa tells Anna that "the

eye is a traitor, and ought ever to be mistrusted." 87 She

knows that Lovelace has given her a distorted view of the male,

but she can no longer see past him. It is worse that she has

chosen such a corrupt man for herself. Agitated by his con-

stant teasing, Clarissa candidly tells Lovelace her feelings:

85 Clarissa, II, 272.

86 Clarissa, II3 348.

Clarissa, II, 313.
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"You have given me an ill opinion of all mankind; of yourself

in particular: and withal so bad a one of myself, that I

shall never be able to look up. . . . 88

Realizing the power Lovelace holds over her, Clarissa's

only resort, short of leaving, is to persuade him that she is

not in love. This she attempts to do by constant reserve.

Finally she is able to contain her anger no longer. In a

dramatic scene in which Clarissa becomes satiated with Love-

lace's tricks, she tells him rather calmly that she hates

him. I think I hate you . . . ," she says. "And if, upon

re-examination of my own heart, I find I do, I would not for

the world that matters should go farther between us." 89 That

she does not hate him is obvious to Lovelace as well as to

the reader. He analyzes her dissimulating: "The moment the

rough covering that my teasing behaviour has thrown over her

affections is quite removed, I doubt not to find all silk and

silver at bottom, all soft, bright, and charming." 90

It is partially through Anna's clear-sightedness that

Clarissa is able to see Lovelace for what he is. Anna's

levelheaded approach represents a state of normalcy which

Richardson contrasts acutely with Clarissa's transient situ-

ations. We have already seen that Anna functions in this

88 Clarissa, II, 389.

89 Clarissa, II, 392.

90 Clarissa, II, 393.
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section of the novel as a supportive friend and as a character

to analyze Clarissa's feelings for Lovelace, both for Clarissa

and the reader. Her main role, however, is to offer Clarissa

what seems sound, practical advice. Her advice is mostly

reasonable and, of course, well intentioned. But as Alan

McKillop notices, the advice "is never adequate for Clarissa's

needs." 9 Annals reiterated advice is to marry Lovelace. It

is, in fact, her initial reaction after the elopement. She

expostulates with Clarissa "If you are not married by this

time, be sure delay not the ceremony. Since things are as

they are, I wish it were thought that you were privately mar-

ried before you went away." 92 Anna, of course, is concerned

primarily in this case with Clarissa's reputation. When Clar-

issa appears to balk at marriage, hoping for a reunion with

her family, Anna admonishes her, "Don't set your thought so

much upon a reconciliation as to prevent your laying hold of

any handsome opportunity to give yourself a protector. . ?.?.i" 9

Clarissa, however, remains adamant in her wishes for a

reconciliation and keeps her family as much in mind as any

hope to marry Lovelace, at least until she receives her mother's

letter stating any reunion impossible. Anna is, therefore,

91 Alan Dugald McKillop, The Early Masters of English
Fiction (Lawrence, Kansas: University of Kansas Press, 1956),
p. 68.

92 Clarissa, I, 1473.

Clarissa, II, 44.
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apprehensive that Clarissa is not doing her utmost to effect

the marriage. Again she warns her friend, "you must take

care that you lose not both families." 94 The crux of the

problem is that Anna fails to realize that marriage is almost

totally out of Clarissa's control. One reason that Clarissa

gives her friend such graphic descriptions of the proposal

scenes is to explain to Anna how the possibility of marriage

eludes her. Indeed, Clarissa tells her, "Marriage is not

absolutely in my own power. . . . 95 Although Anna admits

that Lovelace's behavior is strange and inconstant, she thinks

Clarissa partially culpable for her actions toward him. Anna

advises her friend to placate and cajole her admirer, to

bring about the marriage soon. At this point Anna is still

concerned over Clarissa's reputation. She pleads with her,

"The longer the ceremony is delayed, the worse appearance it

will have in the world's eye. And it will not be the fault

of some of your relations if a slur be not thrown upon your

reputation while you continue unmarried." 96

In the meantime, Clarissa is pressing on both fronts,

trying to arrange a marriage with some decorum and a recon-

ciliation with her family. She feels that the former is

contingent upon the reconciliation, which is one reason she

94 Clarissa, II, 105.

95 Clarissa, II, 45.

96 Clarissa, II, 106.
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is so persistent. She explains her reasoning to Anna, "I

thought if I could be encouraged to hope for a reconciliation,

I would let this man see that he should not have me in his

power, but upon my own terms, if at all." 97 Anna approves

of her logic, but becomes anxious that Clarissa remains so

long unmarried. She instructs her that if Lovelace does not

propose soon, "and in such a way as you can accept it, don't

think of staying with him." 98

All plans change when it is obvious that no reconcili-

ation is possible. The efforts of both Mrs. Norton and Hick-

man are fruitless, and Anna becomes more vehement in her

demand that Clarissa marry. Anna asserts that Clarissa cannot

leave her seducer now. She reasons that since Lovelace's

"fortune and alliance [are] so considerable, his person and

address so engaging . . . it would have a very ill appearance

for your reputation." Anna's practical approach is based

on the assumption that marriage is within Clarissa's power.

Clarissa must give up all punctilio and wed immediately. That

she cannot, Anna will not accept. "Shall we suppose that

marriage is not in your power?" she questions. "I cannot

have patience to suppose that.

Clarissa, II, 166.

98 Clarissa, I1, 200.

Clarissa, II, 292.

100 Clarissa, II, 293.
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Clarissa attempts to follow Anna's suggestions in this

particular case more than any other time. She wants to marry

Lovelace, and if he were half civil, she would. She is even

hopeful that her nuptials might reunite her with her family.

Optimistically she writes Anna, "And who knows, but that by

degrees, those new friends, by their rank and merit, may have

weight enough to get me restored to the favour of my rela-

tions?" 101 Nevertheless, Lovelace's schemes are so studied

and exasperating that Clarissa is unable to obtain a wedding

date. In moments of utter despondency, Clarissa decides in

favor of arranging the journey to Anna's acquaintance Mrs.

Townsend. But when Lovelace is decent, she still hopes to be

Mrs. Lovelace. She is not satisfied with him, but, no doubt,

in her happier moments still believes he may reform. She is,

thus, forced to and fro by Lovelace's ever changing vagaries.

When Clarissa finally makes her escape from Mrs. Sinclair's,

her motives are clear. She is, of course, frightened. She is

afraid of the world outside, but she is more intimidated by the

world at Sinclair's. More importantly, she realizes that Love-

lace does not intend to marry her, at least not without first

violating her honor. The notion that Lovelace might love her

and still have such designs is beyond her comprehension. Never

would she abuse the principles of one that she loves. Her

pride is hurt that any one might treat her so disrespectfully.

101 Clarissa, II, 418.
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But Lovelace is not just anyone. He is the man with whom she

left home. He is the man she does love more than any other.

Leaving him is a traumatic experience. But it has to be done.

She tells Anna that she was determined to do so. "Had I not

made my escape when I did," she writes, "I was resolved to

attempt it again and again." 102

Considering Clarissa's impetuosity in escaping Sinclair's,

it seems improbable that she could be persuaded to return, if

only to accompany Lovelace's relatives to town. Certainly

she would not have journeyed without the supposititious lady

Betty and Miss Montague, for she does not trust Lovelace. Her

compliance is, however, indicative of a willingness to over-

look Lovelace's former actions, provided he makes things right.

Clarissa recalls for Anna how she was duped into returning,

telling her the story after the rape has been accomplished.

She naturally makes herself seem as guiltless as possible in

returning to Sinclair's. She might blame herself, but she

does not relish the criticism of outsiders. She emphasizes

her alienation from all friends, her "uncertain situation,"

with "prospects all so dark, I knew not to whom I might be

obliged to have recourse in the last resort,." 103 She alludes

to her recent humiliating experiences and the smallness she

102 Clarissa, III, 20.

103 Clarissa, III, 353.
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feels in the presence of such great ladies. Her diffidence is

such that she "'durst not trust to the accent of my voice." 104

Clarissa further describes the impersonators' begging and

importuning and Lovelace's readiness in falling to his knees.

In fact, she declares that she was "so hard set" to go with

them that she had to change her position. Certainly her

reasoning is rather specious for the Miss Harlowe who would

not marry Solmes. No doubt all this coaching and appeasing

from aristocratic personages is flattering. And the Clarissa

who was proud before her fall is proud here, though she denies

it. She tells Anna, "I was not fool enough to believe, or to

be puffed up with their encomiums; yet not suspecting them, I

was not displeased at so favourable a beginning of acquaint-

ance with ladies . . . of whom I had always heard honourable

mention." 105

In the same manner that Clarissa describes her elopement

with Lovelace, she describes her trip back to London. She

writes that she is once again forced to do something of which

she is not quite aware. It is as though she can no longer

control her own limbs. She says that Lady Betty "was so very

urgent, that my feet complied against my speech and my mind:

and being, in a manner, led to the coach by her, and made to

step in first, she followed me . . . and away it drove." 106

104 Clarissa, III, 355. 105 Clarissa, III, 358.

106
Clarissa, III, 364.



99

These semi-somnambulate actions, of course, exonerate Clar-

issa, at least in her own mind and in the opinion of Miss

Howe. If one follows her reasoning, she is, thus, not re-

sponsible for giving Lovelace another advantage over her. It

might be argued, however, that Clarissa should have been more

wary of Lovelace, knowing him capable, as she does, of tricks

and prevarications. She might have guessed that the women

were impostors. Considering her recurrent mishaps with Love-

lace, one might think that Clarissa would have a strong

enough presentiment of danger to deter her from placing trust

in anyone associated with Lovelace. Not to be overlooked,

however, is the fact that Clarissa wants to trust her seducer.

Marriage is still paramount in Clarissa's mind. Cer-

tainly she wishes to be supplicated and petitioned before an

acquiescence. But the persistent thought of nuptials is

there. Interestingly Clarissa tells Anna of this thought.

It is feasible she might have avoided telling Anna in light

of Lovelace's later actions. Perhaps she indulges in a little

self-pity and cannot help revealing to her closest friend a

cherished wish unfulfilled. Nevertheless, Clarissa couches

her desire for marriage in such terms that she seems almost

indifferent. She writes, "So many agreeable things said, made

me think that, if you should advise it, and if I could bring

my mind to forgive the wretch for an outrage so premeditatedly

vile, and could forbear despising him for that and his other

Im
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ungrateful and wicked ways, I might not be unhappy in an

alliance with such a family." 107

Clarissa does not mention that she loves Lovelace, but

love him she must. How else can Clarissa, Richardson, or

the reader explain her readiness for marriage? Had she only

a "liking" for him, surely this emotion would have been

swept away long before by any one of Lovelace's ignominious

acts. If she is merely impassive toward him, then her will-

ingness to use him in marriage is hardly loftier than the

Harlowes' wish to use Solmes for money. Even her so-soon

penchant for forgiveness is connotative of love. Aaron Hill

argued with Richardson that only love is a justifiable motive

for Clarissa's elopement with Lovelace. 108 The same argument

can be applied here. Love for Lovelace and an unextinguished

hope for ensuing marital happiness prompt Clarissa to reconsider

her admirer. She boards the carriage to Sinclair's, circum-

spect but hopeful, never dreaming what is really in store for

her.

107 Clarissa, III, 363.

108 Aaron Hill, Forster MS, XIII, 3, foll. 82-84, cited
in Eaves and. Kimpel, "The Composition of Clarissa and its
Revision before Publication," p. 424.



CHAPTER IV

THE QUEST FOR ATONEMENT

The sexual violation of Clarissa is the turning point of

the novel. Until then, Clarissa would have married Lovelace.

Afterwards, it is impossible for her to do so. For Clarissa,

the horror of the rape is more mental than physical. It is

unforgivable because it is a transgression of her spirituality.

With remarkable forbearance, Clarissa is inexorable in her

decision not to have Lovelace. The rape, in some ways, makes

a different person of her and has, once and for all, she

realizes, placed her above her seducer. She achieves a kind

of tragic heroinism in her ability at last to deny the man

she loves and to rise above certain social conventions. Never-

theless, the pride of the early Clarissa is still there, and

part of her denial is the result of pride. Likewise, revenge

is sweet, even for someone as seemingly seraphic as Richard-

son's heroine becomes. Probably there is some truth in Love-

lace's accusation that Clarissa is "wicked in her piety." 1

Brian Downs analyzes the novel's conclusion: "It is the

irrevocability of human action that Clarissa inculcates, the

stern truth that no reparation is possible to cancel out

selfish cruelty, wantonly devised to give the maximum of

Clarissa, IV, 261.

101



102

anguish."it 2If this is a valid statement, and it seems to be,

then Richardson had to depict well the awfulness of the rape

in terms of mental turmoil. He had to show that Clarissa's

extreme suffering makes it impossible for Lovelace to amend

his egregious deed. From the rape to Clarissa's death,

Richardson intermittently writes of the irreparable damage

done to his heroine's mental powers. The most hyperbolic

account is that of Lovelace. The rape occurs on Monday night.

On Thursday he says that he is disappointed that his love

"should be sunk into such a state of absolute--insensibility

.. as she has been in ever since Tuesday morning.", 3 He

finds Clarissa's stupor "surprising." But by Friday, Clarissa

is raving wildly. She begs to be put away. "So let me be

carried out of this house," she says, "and out of your sight;

and let me be put into that Bedlam privately. . .&.t"

Another indication of Clarissa's mental anguish is that

the former talented correspondent can for days write only

disjointed fragments. Even after two weeks, Clarissa's let-

ter to Anna is at best desultory. She writes that she is

not her best self, and later, "Forgive, Oh, forgive my ram-

bling. My peace is destroyed. My intellects are touched.

And what flighty nonsense must you read, if now you will

2 Downs, p. 76.

3 Clarissa, III, 200.

4 Clarissa, III, 212.
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vouchsafe to correspond with me, as formerly!" 5 It is later

that Clarissa learns she has sent her note to the wrong address.

She pleads no excuse "if the cause of the incoherence in it

will not furnish me with a very pitiable one." 6 Richardson

tells us that his heroine is so distraught she must take notes

of everything which happens in order to furnish Anna with an

accurate account. She has now lost her good memory, "which

.0 .. she could less trust to since her late disorders than

before."

Belford's reaction to the rape is significant. His sur-

prise that Clarissa lives through the ordeal is a foreshadowing

of later events. "Clarissa lives, thou sayest. That she does

is my wonder," retorts Lovelace's confidant. 8 As Clarissa

withdraws from the living, she more than ever associates Love-

lace with evil. He is the quintessence of all that is ugly

and grotesque. She sees little evil that is not a part of

him. Interrogating strangers about their honesty, she demands

as one of her first questions whether they are acquainted with

Lovelace. Upon their denial, she replies, "Well, then, you

may be good sort of folks in your way." 9 The apothecary, Mr.

5 Clarissa, III, 321.

6 Clarissa, III, 373.

Clarissa, III, 256.

8 Clarissa, III, 197.

Clarissa, III, 431.
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Goddard, and Dr. H. both attest to Clarissa's weakened mental

state. Goddard judges that "her disorder was in her mind." 10

The doctor easily predicts her death. "Her heart's broken:

she'll die . . . there is no saving her," he says. 11

Richardson is careful to show that Clarissa's death is

beyond her control. Had she willed it solely out of obstinancy

or misguided religious fervor, she would not have achieved the

nobility of spirit and otherworldliness which she does. David

Abraham's theory that "Clarissa's sole purpose after the rape

is to offer herself as a sacrifice--to be a suffering servant

propitiating the anger of a Puritan God" is surely a misread-

ing. 12 Clarissa's suffering is cathartic. But the cleansing

is for herself, not for the appeasement of her God. She does

not sacrifice herself. The rape itself is sacrificial.

Lovelace, of course, does not perceive that he is sacri-

ficing both his and Clarissa's lives in his sexual act. He

writes, "Miss Clarissa Harlowe has but run the fate of a

thousand others of her sex--only that they did not set such

a romantic value upon what they call their honour; that's

all." n13 Lovelace, nevertheless, soon regrets his actions.

10 Clarissa, III, 468.

11 Clarissa, IV, 177.

12 David Abraham, "Clarissa and Tess: Two Meanings of
Death," Massachusettes Studies in English, 1 (Fall, 1968), 96.

13 Clarissa, III, 199.
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Complaining that "not one power either of body or soul could

be moved in my favour," Lovelace admits in a veracious moment

that he has "done wrong, great wrong, to his admirable crea-

ture." 14 Lovelace's reasoning that Clarissa's fate is similar

to many girls' is sound. But he comprehends only later how far

his Clarissa exceeds the middling. The average person, after a

traumatic experience, is able to at least gradually reorientate

himself to mundane affairs. Clarissa's attention is increas-

ingly directed toward the spiritual. Rejecting the vanity and

folly of human life, Clarissa, young though she is, tries to

prepare for the next world Richardson strove hard for a unique-

ness of character in his heroine. He wanted a being both

fallible and inspirational, a woman that would merit Lovelace's

plea, "Why was this singular one to fall to my lot?" 15

Clarissa effectively manages her final escape from Love-

lace some sixteen days after the rape. It is almost a week,

however, before she is able to make a first attempt at escape,

which Lovelace says shows "that she is recovering her charming

intellects." 16 Her first efforts are unplanned. She screams

at the window or merely demands to be released. As she becomes

less passionate and more resigned to her fate, she begins to

scheme. An attempt to bribe Dorcas is unsuccessful, but

14 Ibid.

15 Clarissa, III, 318.

16 Clarissa, II, 217.
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Clarissa senses that it is so. When the servant easily pro-

cures a carriage, Clarissa suspects her and refuses to go,

"having apprehensives" she writes, "that Dorcas might be a

traitress." 17 She is not now haphazardly running away, but

is carefully weighing the situation. 18 Clarissa's duping

of Mabel and Dorcas, which brings about her ultimate escape,

evinces a kind of calculating hardness that is prevalent in

the heroine only after the rape. Considering that all of the

ladies suspect Clarissa's every action, it is much to Clarissa's

credit that she is able to escape, wearing Mabel's very clothes!

After Clarissa has been gone about a week, Lovelace ex-

presses surprise that she is still at large. "She is so poor

a plotter. . . ," he asserts. 19 Ironically, Clarissa's most

effective scheme is directed toward him, a ruse which cheats

Lovelace out of his last glimpse of the heroine. It is, of

course, the letter in which Clarissa states she is going to

her father's place and will send word to him later. Lovelace's

worldliness does not permit a double meaning for "father's

place." Besides, Clarissa's approaching death is not credible

to him. The former Clarissa was not capable of the callousness.

17 Clarissa, II, 256.

18 Richardson's reason for not giving Lovelace's account
of this escape is significant. He writes, "But as he [Love-
lace] could only guess at her motives for refusing to go off,
a. .it is thought proper to omit his relation...."
Clarissa, III, 255-256.

19 Clarissa, III, 388.
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Thus, it is not surprising that her friends find it difficult

to believe Clarissa capable of the trick. Her cousin Morden

responds, "But I cannot believe that my cousin, . . . according

to the character I hear of her, should stoop to make use of

such an artifice." 20 Lovelace is especially wounded by the

letter. He complains that her religious charity can hardly be

genuine when she deceives so willingly. "She ought never to

be forgiven," he writes. "She, a meek person, and a penitent,

and innocent, and pious, and I know not what, who can deceive

with a foot in the grave!?? 21

Clarissa herself worries whether the letter is truly

ethical, although she writes it ostensibly to guarantee that

Lovelace will no longer bother her. Her last days must be

halcyon for her to prepare properly for death. "I hope I have

not taken an inexcusable step--," she says. "?I shall now,

perhaps, be allowed to die in peace.?? 22 Nevertheless, the

letter continues to trouble her. Perhaps, it does because

she is not candid in her reasons for writing it. Surely she

receives some pleasure in the realization that finally Love-

lace is the one being tricked. The letter is her way of

having the last word. Considering the device, she says

euphemistically that "she meant only an innocent allegory." 23

20 Clarissa, IV, 232. 21 Clarissa, IV, 251.

22 Clarissa, IV, 176.

23 Clarissa, IV, 246.
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She reiterates throughout the last section of the novel, how-

ever, that she is "afraid it is not strictly right." 24 Her

conscience bothers her for nurturing her wounded pride.

As Clarissa withdraws into her world of preparation for

death, her early proclivity for independence becomes more

pronounced. She always enjoyed self-reliance. But now, when

her family has denounced her, Lovelace has violated her, and

Anna is of little aid, Clarissa relishes and seeks total

independence. Perhaps, a touch of spiteful willfulness is

inherent in her demand to be self-supporting. She probably

reasons that since everyone has deserted her, she will make

her position even more arduous. Then, too, she experiences

a type of self-respect in not being beholden to others. Sub-

mitting to see Dr. H., Clarissa has one reservation--that he

accept her money. "If I am poor, sir, I am proud," she says.

"I will not be under obligation.", 25 Likewise, she refuses

to accept money from Belford. She had rather sell her clothes,

for she reasons "that she should never live to wear them.?? 26

With the money, she is able to maintain herself until the end

and to purchase her coffin. Although selling her clothes

brings about self-sufficiency, it also evokes pity from her

acquaintances, which is, no doubt, one of her motives.

Clarissa is excessively hard on herself in another way,

that of accusing herself. Her refusal to exonerate herself

24 Clarissa, IV, 213. 25 Clarissa, III, 467.
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lessens the amount of guilt, especially since she knows that

she is not as culpable as she proclaims. It also brings forth

absolutions from Anna and others. Mrs. Norton writes to the

heroine: "I know it was always your humble way to make light

faults heavy against yourself. . . . 27 Lovelace, likewise,

reasons with her. "You know better than to think the worse of

yourself for suffering what you could not help,?? he comments. 28

Sometimes her self-accusations display unusual perception. For

instance, she finds herself especially blamable because "not

one person, throughout the whole fatal transaction, had acted

out of character, but herself.?? 29 Similarly, she sees her

actions extremely blamable, for she had the potential to do

otherwise. She writes to Mrs. Norton, "It is a sad thing . . .

to render useless to ourselves and the world, by our own rash-

ness, the talents which Providence has entrusted to us, for

the service of both.?? 30

There is, perhaps, another motive for Clarissa's self-

effacing. It is often easier for a person to accept his fate

if he sees himself as the catalyst. He does not then feel

unjustly persecuted. Most of Clarissa's motives during her

remaining days are geared to conditioning herself to resignation.

26 Clarissa, III, 469.

27 Clarissa, IV, 107-108.

28 Clarissa, III, 233.

29 Clarissa, III, 500. 30 Clarissa, III, 327.
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She wants to fix her attention on the next world, with the

acceptance of her shortened existence in this one. For a

young woman of previous ambition and promise, the welcoming

of death is a great change. She profits by feeling that she

is partially responsible for her fate. Thus, Clarissa tells

Belford, "Mr. Lovelace's baseness, my father's inflexibility,

my sister's reproaches, are the natural consequences of my

own rashness; so I must make the best of my hard lot." 31

Even though she feels sorry for herself, she benefits from

proclaiming her guilt to herself and others.

Clarissa also experiences moments of intense shame.

Shortly after the rape, Clarissa's relief comes in her think-

ing that she will run away to hide from the world. The rape

has momentarily debased her so that she feels unfit for former

friends. At one point when Lovelace offers marriage, Clarissa's

reply is an intensification of her shame. "But thinkest thou

that I will give a harlot niece to thy honourable uncle, and

to thy real aunts," she disclaims, "and a cousin to thy cousins

from a brothel?"?32  Clarissa acknowledges also that Lovelace

has had a general degrading influence on her. She is guilty

of lies, tricks, parental disobedience, breaches of decorum,

and various faults because of his person. Lamenting her actions,

Clarissa indicts Lovelace, "Twenty and twenty low things, that

31 Clarissa, IV, 52.

32 Clarissa, III, 232.
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my soul would have been above being guilty of, and which I

have despised myself for, have I been brought into by the

infection of thy company. . . i.

As Clarissa experiences shame, she also experiences

remorse and a need for penitence. Public knowledge of her

misdeed is as cathartic for her as the scarlet letter is for

Hester Prynne. No marital compromise is feasible for one

who wishes to make known the entire episode. Confiding in

Lovelace's aunt, Lady Betty, Clarissa explains, "The dis-

grace she cannot hide from herself . . . she is not solicitous

to conceal from the world!" No partial penitence is satis-

factory to the heroine. Only a complete purgation will re-

leave her of the guilt and shame. Partially for this reason

she strips herself of all material goods and of all human

ties. "Let my ruin . . . be large!!" she asserts. "Let it be

complete, in this life!",35

The last sentence is, of course, a reference to her

father's curse, which continues to worry Clarissa until she

is released from it. She is resigned to earthly destitution,

but, of course, not to an eternal one. It is not that she

believes God will damn her because of her father's headstrong

words. Rather, she cannot divert her entire attention to her

Clarissa, III, 259.

Clarissa, III, 456.

35 Clarissa, III, 441.
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spiritual concerns and achieve her best preparation until

relieved from these binding words. She must make amends to

her family. She explains her situation to Mrs. Norton, "What

child could die in peace under a parent's curse?"3 Basically

a dutiful and loving child, Clarissa is also concerned for her

parent. She knows the rashness and inflexibility of her father,

and she knows his belief in the seriousness of his words. At

the same time, she realizes the form his grief will take after

her death, for after all, it is his will that forces her to

leave. She confides in Anna, "Shall I not be solicitous to

get it revoked, that he may not hereafter be grieved, for my

sake, that he did not revoke it?"3

Ironically, as Clarissa becomes more alienated physically

from her family, she grows closer to them in spirit. She is

able to view them objectively, seeing both their strengths

and weaknesses. She excuses their faults, much as a doting

parent overlooks the errors of his last born. When Anna writes

of their inexorable cruelties, Clarissa is as vehement as ever

in their defense. She writes, "They expected nothing good of

this vile man [Lovelace]; he has not, therefore, deceived

them: but they expected other things from me; and I have."38

She no longer seeks a reconciliation, just a last blessing.

36 Clarissa, IV, 55.

Clarissa, III, 387.

38 Clarissa, III, 524.
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The hope for reunion with her family is paramount until the

rape. Afterwards, there are two significant reasons for her

change of goals. First, Clarissa cannot believe they will

accept her: "For why should I sit down to wish for what I

have no reason to expect?" Little hope, however, did not

deter her earlier from wishing for a reconciliation and is

not an important concern here. A more important reason is

that she has so disappointed both herself and her family that

she honestly feels unfit for their presence. The rape has

placed too great a barrier between them. "They shall not

receive me now, if they would," she says. "Sunk in mine own

eyes, I now think myself unworthy of their favour." 4o

The main reason Clarissa no longer seeks a reconciliation

is that her feelings of guilt will increase if her parents

lovingly accept her again. Cognizant that her family's actions

are severe, Clarissa atones for her mistakes partially through

this alienation. She analyzes for Anna her last sentiments on

forgiveness: "And yet sometimes I think that, were they cheer-

fully to pronounce me forgiven, I know not whether my concern

for having offended them would not be augmented: since I

imagine that nothing can be more wounding to a spirit not

ungenerous than a generous foriveness."41 Clarissa's only

Ibid.

Clarissa, III, 265.

41 Clarissa, III, 524.
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expressed wish, then, is for the last blessing, which she

realizes is highly unlikely. Her motives are contradictory

concerning the blessing. Certainly, it would be consoling

to have her parents' final approval in this life. Neverthe-

less, Clarissa is proud to maintain her emotional independence

until the end. On the day of her death she says that it

would have been good to rely on a concluding parental favor,

but "God Almighty would not let me depend for comfort upon

any but Himself. " 42

Clarissa's early propensity toward propriety is modified

in the latter section of the novel. She does manifest traits

of modesty, but not excessively so. Belford tells Lovelace

that Clarissa hesitates "to admit the apothecary's visit

overnight, because he was a man." In her will, she spec-

ifies that only feminine hands touch and dress her body. This

regard for her person is not so much modesty, however, as

distrust of males. She is pleasantly surprised that Dr. H.

is gracious to her. Considering her baleful dealings with

Lovelace, Clarissa says of the doctor: "She should be always

glad to see so humane a man: that his visits would keepher

in ch with his sex."

Clarissa's concern for her reputation does not change

as much as it first appears. One might assume that since she

42 Clarissa, IV, 339. 43 Clarissa, III, 443.

Clarissa, III, 468.
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freely publicizes her own story, she is no longer solicitous

about what others think. On the contrary, she devotes sedulous

attention to various aspects of her altered reputation. She

is careful, however, to play down to others her concern for

reputation. During the last part of her life, Clarissa tells

Anna that her reputation never held a primary position. She

writes that however much she wanted a good reputation, she

"?never thought it right to give more than a second place to

the world's opinion."45

This contempt for public opinion is not supported. As

we have seen throughout the novel, Clarissa is meticulous in

weighing the reactions of other people before she opts for a

particular course of action. Now she exchanges one reputation

for another. She was the virtuous Miss Harlowe, a model for

delicacy and goodness. At the end she is still virtuous, but

is one who was snared unwittingly by society. Nevertheless,

she is still a model, a paragon of one who has fallen, but

rises above mundane affairs in a saintly preparation for death.

Ostensibly Clarissa wishes her letters collected to give a

warning to "young creatures as may have known or heard of me."46

But the reader knows that Clarissa wants each detail recorded

from her elopement to her death for another reason. She be-

lieves that such an account will both elucidate and exonerate

her behavior.

45 Clarissa, IV, 26. 46 Clarissa, IV, 186.
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Anna continues to advise Clarissa almost until her death,

but Clarissa follows none of her suggestions. Actually Anna's

main role now is to be illustrative of the faithful friend, a

foil for many of Lovelace's superficial acquaintances. Her

devotion is well expressed in these words of hers directed to

Lovelace's cousin, Charlotte Montague: "0 madam! you know

now how I love her! My own soul is not dearer to me than my

Clarissa Harlowe! Nay, she is my soul--for I now have none--

only a miserable one,, however--for she was the joy, the stay,

the prop of my life." Anna's encomiums of her friend miss

being cloying because of Anna's own pertinacious nature. Her

sincere friendship for Clarissa is appreciated by others in

the novel. Morden analyzes the relationship of the young

women. Writing to Belford, he says, "One by nature gentle;

the other made so by her love and admiration of her exalted

friend--impossible that there could be a friendship better

calculated for duration."

Morris Golden points out, however, that Anna is of little

help to her friend. "When she enters the actions," he writes,

"she inevitably, with the best intentions, affects matters

against Clarissa's interests." Before the elopement Anna

affords no retreat, nor even provides a means to escape.

Clarissa, III, 419.

48 Clarissa, IV, 469.

49 Golden, Richardson's Characters, p. 53.
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Afterwards she is so dilatory in her relationship with Hickman

that Clarissa can hope for no married Anna for succor. Indeed,

Anna discourages Hickman from aiding Clarissa because she says,

"I apprehend that all his motions . . . are watched by the

execrable wretch." 5 0 Nevertheless, she is less than cautious

in her own letters, as she explicitly delineates plans for

Clarissa. She seems never to consider the possibility of

intervention. Lovelace's interception of these letters, of

course, only worsens matters for Clarissa. Also because of

the interception, the letter that Clarissa receives after the

rape is severe in its criticism when she most needs consolation.

"What an intoxicating thing is this love?" Anna exclaims. "I

always feared that you, even you, were not proof against its

inconsistent effects." 51

Anna, more than anyone else, keeps the Harlowes angry

over Clarissa's departure. In July Mrs. Norton informs Clar-

issa that her friend's freedoms in publicly censuring the

family "are most likely to be charged to your account." 52

Later that month in a number of invective notes, Anna informs

the family of Clarissa's illness. The result, however, is

the opposite of what is intended. The Harlowes, angered by

Anna's bold accusations, believe that the approach is merely

50 Clarissa, III, 384.

51 Clarissa, III, 347.

52C i I
Clarissa, III, 342.
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another attempt at reconciliation. Had it not been for Anna's

interferences, a reunion might have been effected. As it is,

Clarissa is barely able to persuade her father to withdraw his

curse. Mrs. Harlowe describes to Mrs. Norton the effect Anna's

disruptiveness on Mr. Harlowe: "But Miss Howe . . . had made

matters so difficult by her undue liberties with us all, as

well by speech in all companies, as by letters written to my

Bella, that we could hardly prevail upon him [Mr. Harlowe] to

hear her letter read." 53

Anna prescribes several courses of action for her friend.

One is to litigate against Lovelace for damages done to her

person and reputation. She instructs Clarissa to sue "not

only for our own sakes, but for the sakes of innocents who

otherwise may yet be deluded and outraged by him."54 Mrs.

Howe, as well as Clarissa's own family, wishes her to prosecute.

The former promises to attempt a reconciliation if Clarissa

follows her advice. Perhaps the most persuasive arguments come

from the Rev. Dr. Lewen, the minister for whom Clarissa has

much respect. Writing practically from his death bed, Dr.

Lewen counsels Clarissa to litigate because "your religion,

your duty to your family, the duty you owe to your honour, and

even charity to your sex, oblige you to give public evidence

against this very wicked man."54

Clarissa, IV, 52.

Clarissa, III, 375.

Ilow womm 11 - ofiewou -.- - ma-m-mg



119

Just as Clarissa does not wish to prosecute for her

estate, she also does not want to bring charges against Love-

lace. Partly she shuns the publicity of such an action. Also,

she realizes that she is no longer emotionally fit to endure

such an ordeal calmly. In addition, Clarissa never thinks of

herself as blameless. It would be difficult for her to hold

Lovelace accountable for his crimes in a court of law, knowing

that she has some responsibility in the matter. Perhaps, she

simply does not want to sue him, for, after all, he is the man

that she has preferred to all others. The reasons which she

gives her friends are logical, but of a different nature. The

crux of her argument to them is that she might not win the

suit. It would be difficult to explain her meeting Lovelace

secretly in the garden and later living in the same house with

him without complaining to anyone. Clarissa writes, "Little

advantage in a court (perhaps bandied about, and jested prof-

ligately with) would some of those pleas in my favour have

been, which out of court, and to a private and serious audi-

ence, would have carried the greatest weight against him. . .t. 55

Moreover, she suggests that if he is sentenced, his relatives

will obtain a pardon for him, and if he is pardoned, her family

will feel more obligated than ever to seek revenge.

Anna is also among those who still press for marriage, but,

as Alan McKillop points out, she "advises marriage long after

55 Clarissa, IV, 184.
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it is out of the question." 56 She instructs Clarissa to stop

revealing her story to the general public, for in so doing she

only gives her enemies more material with which to scorn and

ridicule her. She must instead marry Lovelace. "The alliance

is splendid and honourable," she writes. "Very few will know

anything of his brutal baseness to you." 57 Anna realizes her

reasoning is specious. Since the marriage could never be

honorable to Clarissa, she adds, "If you would not have the

wretch for your own sake; have him you must, for mine, for

your family's, for your honour's sake !" 58 Anna continues to

suggest marriage until about a month before Clarissa's death.

She fails to comprehend that marriage for Clarissa now would

be the greatest of all humiliations, for it would be condoning

Lovelace's many cruelties.

Clarissa is steadfast in her decision not to marry. If

she were not, certainly the pleas from all of her friends

would achieve some influence. For example, Belford believes

that marriage "is the only medium that can be hit upon to

salve the honour of both." 59 Mrs. Howe, Hickman, and Clar-

issa's friends Miss Lloyd and Miss Biddulph are all of the

same mind, favoring marriage. Lovelace's family believes

56 McKillop, The E Masters of English Fiction, p. 74.

57 Clarissa, III, 416.

58 Clarissa, III, 418.

Clarissa, III, 315.
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they should marry. Miss Montague writes, "Mr. Lovelace is

most sincerely sorry for his past vileness to you; and . .

he will, on his knees, beg your pardon, and vow eternal love

and honour to you." ( Certainly Mrs. Norton's opinions

carry much weight with Clarissa. More scrupulous than the

others, Mrs. Norton wishes that Clarissa's "own notions of

honour" might somehow be satisfied in a union with Lovelace:

"This, I think, would stop every mouth; and in time, reconcile

everybody to you. For your own friends will not believe that

he is in earnest to marry you. . . 61 The Smiths, with

whom Clarissa is staying at her death, believe that marriage

is the answer, as do most of Clarissa's own family. Even

Morden, who is later to take up Clarissa's cause, believes

that marriage is proper. Only about a week before her death,

Morden writes, "I think there is honourable room for you to

forgive him: and the more room, as it seems you are deter-

mined against a legal prosecution." 62

Clarissa's motives for shunning Lovelace are complex,

but most of them are based on the idea that he is an ignoble

creature. She correctly surmises that he has no respect for

marriage and thereby would adhere to no principles in his

role as a husband. She believes that any one "who could rob

60 Clarissa, IV, 71.

61 Clarissa, IV, 107.

62
Clarissa,, IV, 249.
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himself of his wife's virtue" is unfit to be a mate. 63 Al-

though she formerly thought him capable of reform, Clarissa

now deems him to be basically wicked and incapable of being

affected by anything serious or solemn. Holding these con-

victions, Clarissa, of course, does not give credence to his

supposed remorse nor to the vows of fidelity he so readily

submits. Realizing Lovelace's basic irreverence, Clarissa,

likewise, thinks it would be sinful for her to unite with him.

She upbraids Lovelace, "But, after what I have suffered bZ

thee, it would be criminal in me to bind my soul in covenant

to a man so nearly allied to perdition." 64

Even supposing herself married, Clarissa cannot imagine

a suitable life with Lovelace. She could no longer function

as an inspiration in the community, but rather "creep about

mine own house, preferring all my honest maidens to myself." 65

She further insists that Lovelace would hold against her the

forgiveness he is presently requesting: "And shall I entitle

the wretch to upbraid me with his generosity, and his pity;

and perhaps to reproach me for having been capable of forgiving

crimes of such a nature?"66 Children, she decides, would be

63 Clarissa, III, 221.

64 Clarissa, III, 223.

Clarissa, III, 520.

66 Ibid.
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unthinkable in such a marriage, for they might be cursed by

the father's profligacy or, at the least, influenced adversely

by his blasphemies.

Certainly part of Clarissa's refusal to marry Lovelace

is her recalcitrance. Having sincerely hoped earlier to marry

Lovelace, she no doubt feels a keen sense of disappointment in

the disintegration of their relationship. There is, however,

a sense of satisfaction, even if a painful one, that Clarissa

experiences in being able to deny Lovelace. Clarissa herself

admits that she holds a grudge against him. "For I own I have

resentments," she says, "strong resentments, but not unrea-
67

sonable ones. . . . " As we have seen throughout the novel,

Clarissa is a proud young woman. It is, then, almost impos-

sible for her to accept Lovelace after all of the humiliation

received at his hands. With the spunk of a virago, Clarissa

informs her lover, "That the man who has been the villain to

me you have been, shall never make me his wife." 68

Pure resentment, however, would not deter Clarissa from

marriage. What has happened is something that Lovelace never

reckoned. Instead of producing humiliation and subservience,

the rape enables Clarissa to see even more clearly her supe-

riority to Lovelace. She truly cannot marry him because of

the tremendous chasm between them, a gulf which Lovelace

Clarissa, III, 519.

68 Clarissa, III, 222.
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created himself. This is her main reason for refusing, but

it is difficult to persuade others of its importance. It is

difficult for Clarissa to make Anna see the advantages of a

well matched couple. Clarissa attempts to explain her position

to Morden: "I can indeed forgive him," she says. "But that

is because I think his crimes have set me above him. Can I

be above the man, sir, to whom I shall give my hand and my

vows, and with them a sanction to the most premeditated base-

ness ?" 69

Clarissa says she no longer loves Lovelace, but she does

not mention this loss of affection as a reason for not marrying

him. Her exact feelings for him are not clear. Even her

vehement denial of love is questionable because of its inten-

sity. Her argument to prove her hatred is based on the premise

that she pities him. "But this I could not do," she writes

Anna, "if I still loved him: for, my dear, one must be greatly

sensible of the baseness and ingratitude of those we love.1t70

Her reasoning is not quite logical, however, for surely one

can love and pity at the same time.

Various characters in the novel believe Clarissa capable

of love even after Lovelace's vileness. Anna, as mentioned,

thinks that out of love her friend returns to a known house

of ill repute. Belford writes Lovelace that he does not think

69 Clarissa, IV, 250.

70 Clarissa, III, 521.
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Clarissa hates her seducer. Lovelace, likewise, believes

that Clarissa still loves him, even though she does not admit

it. He tells Belford, "What once a woman hopes, in love mat-

ters, she always hopes, while there is room for hope. . . .

He is easily duped regarding her sincerity by the allegorical

note about her father's house. Morden does not find it sur-

prising that Clarissa should love her seducer. He even charges

Clarissa with some responsibility for Lovelace's actions, for

he says, "There must be some will where there is much love.,? 72

Various actions of Clarissa's suggest that she still cares

for Lovelace. For instance, when Belford receives a letter

from Lovelace, one might suppose that Clarissa will not want

to hear it read if she truly despises Lovelace. Just the

opposite is true. She relishes listening to Lovelace's com-

ments, crying over his baseness. It is impossible to tell

whether Clarissa is secretly pleased that Lovelace continues

to try to see her at the Smiths'. She seems to have contra-

dictory feelings toward him, sometimes nearly admitting her

love and at other times being very severe in her resentment

against him. It is difficult to see how she could truly loath

him and express her concern for his feelings to Belford: "But

pray tell him [Lovelace] that if I could know that my death

might be a means to reclaim and save him, it would be an

71 Clarissa, III, 510.

72 Clarissa, IV, 269.



126

inexpressible satisfaction to me!" Her trick letter is

cruel, but it is understandable as a form of revenge. It

enables Clarissa, who has always refused to be obsequious in

Lovelace's presence, to have the last word in their lover's

quarrel. True, it is an exaggerated quarrel, leading to

permanent estrangement, but it is, nevertheless, a separation

between lovers. Clarissa's final request that Lovelace not

be permitted to see her body is a lover's grudge held beyond

death.

Lovelace attempts to exonerate himself somewhat by

sharing the blame with Clarissa for the tragic results of

their affair. He demands to know, "What a devil had she to

do, to let her fancy run a gadding after a rake? one whom

she knew to be a rake?" His grievance in the last section

of the novel is, of course, that Clarissa will not give him

the chance to right the wrong he has inflicted. He tells

Hickman that Clarissa is "encouraging another lover" for

revenge. 75 The other lover is death. Lovelace cannot con-

ceive that a female might scruple to marry him because of

her principles, but attributes her resistance to "female per-

verseness.1" Lovelace contends that Clarissa achieves satis-

faction in her sufferings. Concerning selling her clothes,

Clarissa, IV, 306.

Clarissa, III, 316.

75 Clarissa, III, 493.
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Lovelace tells his confidant, "But you see she is as proud

as implacable. There's no obliging her. She'd rather sell

her clothes than be beholden to anybody. . . . " 7

Lovelace thinks that Clarissa is filled with self-pity,

but he does not believe her so grief stricken as to die from

a "broken heart." He reasons that she has too much vitality,

too many interests, to be willing to leave this world so

young. Moreover, any form of suicide is against her religious

training. He writes that "the contemplation upon her last

noble triumph over me, . . . and upon her succeeding escape

from us all: her will unviolated: and the inward pride of

having not deserved the treatment she has met with" should

sustain her in this life. As worldly as Lovelace is, he

cannot imagine any youthful person's resigning himself to

death. However, if he should be incorrect about her dying,

he will take none of the responsibility. Rather, he insists

that Clarissa's "departure will be owning rather to wilfulness,

to downright female wilfulness, than to any other cause." 78

Although Lovelace is incorrect in his analysis of the

death issue, he is right in his assumption that Clarissa

indulges in self-pity. Some of her statements seem designed

to evoke sympathy from others. For example, when Belford

76 Clarissa, IV, 114.

Clarissa, III, 472.

78 Clarissa, IV, 326.
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comes for Clarissa in prison, she desires that all of her

goods be sold to pay both hers and Lovelace's debts, "only

reserving enough to put me into the ground, anywhere, or any-

how, no matter." Writing to Mrs. Norton, Clarissa says

that she can atone for her error in but one way--through death

and asks that "that be accepted! And may it soon be forgotten

by every dear relation that there was such an unhappy daughter,

sister, or niece, as Clarissa Harlowe. " 80 In a reply to a

letter from Miss Montague in which she begs Clarissa to become

a member of the Lovelace family, Clarissa humbly denies her-

self such an honorable lineage. Instead, Clarissa has but one

request: "That you will all be pleased to join your authority

and interests to prevail upon Mr. Lovelace not to molest me

further." 81 A few days before her death, Clarissa apologizes

to the Smiths for troubling them with her illness, certainly

eliciting compassion: "You were happy . . . before I came

hither. It was a cruel thing in me to come among honest

strangers, and to be sick, and die with you." 82

In addition to her words, many of her actions appear cal-

culated to produce sympathy. Clarissa knows well her sister's

arrogant manners. Nevertheless, she writes to her as a

79 Clarissa, III, 448.

80 Clarissa, IV, 55.

81 Clarissa, IV, 73.

82 Clarissa, IV, 209.
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mediator for a last blessing. Sending the letters between

herself and her family for Mrs. Norton's perusal, Clarissa

no doubt relishes the sympathy her friend expresses in her

behalf. Clarissa cautions her, however, against misinter-

preting the letters: "These communications you must not . .

look upon as appeals against my relations." Procuring the

coffin certainly produces grief among those present. And her

refusal to send for her family when death is imminent is

partially because of her desire for a pitiful situation. Clar-

issa wants to be as destitute as possible and, thus, maneuvers

toward such a situation. Self-pity is understandable in her

case. She is still a very young woman, but one who has ex-

perienced much. She would not be a credible character if she

did not at times feel sorry for herself.

Clarissa is a unique character throughout the novel, and

uniqueness, of course, promotes isolation. It is only in the

last stages of her plight, however, when she is bedded at the

Smiths', waiting to die, that one feels the full force of her

loneliness. Morris Golden suggests that Richardson purposely

isolates his characters "so that they may act out their prob-

lems most conspicuously."84 Certainly Clarissa is the center

of attention as she drives all from her except mere strangers.

The most logical person to come to her, outside of Anna, is

Clarissa, IV, 110.

Golden, Richardson's Characters, p. 145.
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Mrs. Norton, who.functions as a maternal-nurse figure. Sev-

eral times she earnestly pleads that Clarissa will permit her

presence, but Clarissa unwaveringly writes her not to come:

"Say not then that you think you ought to come up to me . . .

let me repeat . . . you must not come., 85 Clarissa's stated

motives for her position are twofold. Mrs. Norton may be

helpful in getting Clarissa's father to revoke the curse if

she remains at home. Besides, if she should come to Clarissa,

Lovelace might follow her. The latter reason is shaky and

seems purposely concocted as a reason. The other motive has

some weight, but is not really credible. Knowing the intract-

ability of her father as she does, Clarissa realizes that only

she can effect a change in him.

Clarissa, in fact, wants to die alone. When she needed

these friends, they were preoccupied. Now, she prefers to die

the way she has spent the last months of her life--alone. Al-

though spite is undoubtedly a part of Clarissa's self-isolation,

because she is, after all, human, Clarissa also seeks serenity

as a part of her preparation for death. If she is to maintain

her other worldliness, she knows it will be easier on her to

be alone. Clarissa explains to the doctor that she is not

simply being petulant in her refusal to inform her parents of

her approaching death:

85 Clarissa, III, 339.
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I should be too much disturbed at their grief, if
they were any of them to come or to send to me:
and perhaps, if I found they still loved me, wish
to live; and so should quit unwillingly that life
which I am now really fond of quitting, and hope
to quit, as becomes a person who has had sug09 a
weaning-time as I have been favoured with.

Although Clarissa wants sincerely to be devout and strives

toward perfection, she is far from being the quintessence of

virtue, even in this last stage. Many of her motives are

questionable for one who is supposedly purging herself of all

ill thoughts. Especially is this true in her relations with

Lovelace. When he genuinely seeks forgiveness from her, Clar-

issa forgives him, but with the stipulation he not try to see

her. She explains, "Religion enjoins me not only to forgive

injuries, but to return good for evil."87 She then adds that

it is her consolation she is about to die, presumably so that

she will not be obliged to Lovelace for a visit from him. After

tersely stating her "good wishes," she coldly concludes, "And

now having, with great reluctance I own, complied with one of

your compulsatory alternatives, I expect the fruits of it." 88

As Clarissa approaches death, she appears to mellow some-

what in her resentment toward Lovelace. Nevertheless, when

Belford humbly beseeches her to see Lovelace, she is vehement

in her denial. "How can you think of such a thing, Mr.

86 Clarissa, IV, 216.

87 Clarissa, IV, 99.

88 Clarissa, IV, 100.
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Belford?" she asks. "My composure is owing, next to the Divine

goodness blessing my earnest supplications for it, to the not

seeing him."89 Whether Clarissa actually forgives Lovelace

is debatable. She no doubt wants to think that she does. Her

decision not to see him is a selfish one, as are her other

options to prohibit her friends and family from being with

her. Whether or not she is completely conscious of any punitive

actions, Clarissa surely feels some satisfaction in seeing Love-

lace suffer.

Clarissa is warned by several persons that she should not

allow herself to grieve to death, especially because of her

religion. And Lovelace is adamant in his belief that she will

live because of her faith. He asserts, "Her religion, married,

or not married, will set her above making such a trifling

accident, such an involuntary suffering, fatal to her." 90

Almost two months before Clarissa's death Anna writes, "Hitherto

you have been in no fault: but despair would be all your own;

and the worst fault you can be guilty of." 91 Even Mrs. Norton,

who believes Clarissa as near perfection as anyone, evinces

signs that she fears her protege will pine away over her

position. She consoles Clarissa, "Whether for this world, or

the other, you must be happy. Wish to live, however, were it

89 Clarissa, IV, 306.

90 Clarissa, III, 242.

91 Clarissa, III, 477.
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only because you are so well fitted in mind to make every one

happy who has the honour to know you.?" 92

Clarissa does not wish to live, however, for several

reasons. One motive is surely disenchantment with the world.

Everything that Clarissa holds dear has been taken from her.

She writes that she hopes she "shall have more grace given, "

her "than to despond in the religious sense of the word," but

then she delineates all of the things which do, in fact, dis-

illusion her with life. The loss of her family, violation

by the man she loves, the heinous scandal she has created,

and her utter destitution all lead her to believe her life

fruitless. It may be argued that she could have lived and

still not have been forced to desecrate herself by a union

with Lovelace. Yet perhaps Clarissa suspects that if she

survives, her family and friends will successfully coerce her

into such a predicament. Marriage she deems an unthinkable

step. It would "hazard my future happiness," she writes. 94

Having convinced herself that Lovelace's influence would cor-

rupt her remaining virtues, Clarissa fears the possibility of

marriage.

It is difficult to separate clearly all of Clarissa's

motives in seeking death. How much a part spite and bitterness

92 Clarissa, IV, 287.

Clarissa, III, 387.

Clarissa, IV, 29.
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play in her desiring the end is impossible to calculate. But

it is hard to believe that Clarissa would consciously merely

spite herself out of life. Her religious inclinations are

too ardent and genuine for stubborness to have much influence.

Besides, Clarissa is too intelligent to allow such feelings

to control her even if they are present. A weightier argument

is that Clarissa is really anxious to leave this world of

problems so that she can receive in heaven the rewards she

deserved all along. There is no denying that Clarissa is

deeply concerned about the fate of her soul. But there is

a certain grandeur about Clarissa that makes the mercenary

"virtue-rewarded" theme somehow inappropriate. Eaves and

Kimpel sustain this notion. They write, "We cannot 'prove?

that they [heavenly rewards] were not Clarissa's main motive

for virtue, but we do not believe that a reader who sees

events through her eyes will feel that they were. They give

a 'logical' reason for her doing what she was going to do

anyway." 95

A prevalent conclusion is that Clarissa is so lugubrious

in her thoughts of death that she becomes a victim of her own

morbid interests. That is, she wills herself to die because

of her excessive interest in death. The casket, posthumous

letters, expressed death wishes, preoccupation with her will,

and detailed funeral arrangements all appear exorbitant to a

Eaves and Kimpel, Samuel Richardson: A Biography, p. 279.
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twentieth-century reader. Ian Watt has shown, however, that

Puritanism sanctioned "protracted rituals" and "emotional

abandon where death and burial were concerned." 96 Clarissa's

preoccupation with death is simply a reflection of the interest

of her society. Her attending personally to the necessities of

her death is merely indicative of the pride she shows throughout

in being self-reliant.

Richardson clearly does not blame his heroine for her

willingness to die: "Who but the persons concerned should

choose for themselves what would make them happy? If Clarissa

think not an early death an evil, but on the contrary, after

an exemplary preparation, looks upon it as her consummating

perfection, who shall grudge it her? Who shall punish her

with life?" John Dussinger suggests that Clarissa is imi-

tating Christ's own death in her decision to die. 98 Certainly

Clarissa is religiously conscious of Christ's sacrificial nature,

and she may see similarities between her own plight and that of

any innocent sufferer. It is misleading, however, to think of

Clarissa as simply imitating a prearranged Christian pattern.

There is but one model for her and that is herself. She does

what she does because it is a part of her basic nature. As

96 Watt, p. 217.

Correspondence, IV, 192.
98 Dussinger, "Conscience and the Pattern of Christian

Perfection in Clarissa," PMLA, 81 (1966), 236.
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William Lyon Phelps states in his general praise of the author,

Clarissa exemplifies Richardson's "unflinching march toward

the inevitable tragic close." 9

Clarissa's death is not sacrificial for her in the usual

sense. Losing something that one no longer values is not a

sacrifice. Rather, her death is a personal assertion--an acted-

out belief in the immortal spirit. More, it is a human being's

cry that there is more to existence than this puny, care-worn

world. And in proclaiming this belief, in staking her life on

it, Clarissa achieves a grandeur which makes all who read her

story feel somewhat lifted. Who can say why she dies? She

simply does. She must. Death is her victory over life.

Clarissa's motives in death are many and complex, as are

her motives in life. She is carefully, artistically honed,

and she is consciously created. Only the meticulous concern

of a creator could have so balanced the delicacy of her being.

No slipshod workman, blindly hammering away at some narrow,

zealous theme, created her. She is the product of an alert

mind, one that consciously and skillfully worked hard to achieve

her motivational fullness. Samuel Richardson may have been a

pious printer, vain and a bit pompous, but he was an artist and

must be given credit for his multi-motivated Clarissa Harlowe.

William Lyon Phelps, The Advance of the English Novel
(New York: Dodd, Mead and Co.,-l917), .
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