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CHAPTER I

INTRODUCTION

In 1931, the Handbook f American MuseMs was published,

listing more than 1,000 museums which were conducting edu-

cational work, including lectures and well-organized pro-

grams. Since that time many more have been added to the

list. Each year forty or fifty million people visit these

museums, and the conclusion may well be drawn that museums

are a definite educational force, contributing to the cul-

tural life of their cities and communities.

The very rapid increase in the number of museums in

Texas within the last fifty years has beeh more productive

of collections and financial support than of aims and pur-

poses. This increase has not been confined to the needs

and expressed desires of the people as a whole but has been

sponsored by small groups of citizens in their respective

communities.

The Problem

It is the purpose of this study to make a survey of the

art museums of Texas in order to determine the value and

1
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extent of their irluence on the art educational program

in the Texas public schools.

Sources of Material

The sources of data include interviews with directors

of museums, art coordinators in the public schools, observa-

tion and study of museum publications dealing with the edu-

cational practices pursued, and newspaper accounts of

museum activities.

Scope of the Problem

Texas has five good museum cities: Austin, Dallas, Fort

Worth, Houston and San Antonio. This study will deal directly

with the history and function of the art museums in these

cities. It will examine the program of each museum accord-

ing to the educational methods used and the trends it has

followed, as compared with the art educational program of

the public schools in its vicinity. The Children's Museum

of Fort Worth is included because it is the only one of its

kind in the state, and it is one of the fifty or more in the

United States.

This does not mean that there are no other art museums

in the state. Several of the smaller cities have newly

organized museums, having originated much in the same way

as the larger ones. The maturing of these museums will no
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doubt overcome their financial difficulties, which will
mean an expansion in collections and exhibitions and in

organized educational programs.



CHAPTER II

THE MUSEUM IN AMERICA

Historical Background

The cultural foundations of the American museum date

back to the sojourn of George Sandys in America from 1621
to 1631. He was a lover of the classics, which have always
been a forerunner to the museum. During his stay in America
he continued to work on his translation of Ovid, and so gave
us, in our earliest days, an example of scholarship which

was to be followed by notable successors.

Among other such contacts with the classical schools by
men who were to bring art, and an understanding of art, to
America, was a Scitch painter, John Smibert, who came to
America in 1728. He produced many portraits of our early

countrymen and brought with him a collection of engravings

of famous paintings. His collection of casts of ancient

sculptures was the first to reach America. The share of
these early classical scholars in preparing America for the
development of art museums is obvious. It went hand in hand
with the magnificent architectural achievement throughout the

14



early United States when, in the first part of the nineteenth

century, the same group contributed so signally to the Greek
1

Revival.

The first museum founded in the Colonies was the museum

in Charleston, South Carolina, organized in Marc4, 1773,

under the auspices of the Charles-Town Library Society, and

designed to represent the natural resources of the province

and their relation to commerce and industry. Just after

the turn of the century, in 1805, the first art museum in

the United States, the Pennsylvania Academy of Fine Arts,

was founded in Independence Hall.2

Rembrandt Peale established in Baltimore a private

museum of natural history and fine arts in 1813, which had

to be discontinued for lack of funds in 1831. At about this

time and up to the close of the century a new type of museum

originated in America. Among these museums were those

founded and supported in whole or in part by municipal funds

and private endowments, thus becoming public institutions.

Some of these have become the greatest museums of America

today: Metropolitan Museum of Art, New York (1870); Museum

of Fine Arts, Boston (1870); Art Institute of Chicago (1879);

Cincinnati Art Museum (1881); Milwaukee Public Museum (1883);

Brooklyn Institute of Arts and Sciences (1890).3

I
Walter Pact, _The AmericA r Museum, p. 30.

2 Grace Fisher Ramsey, Education Wrk in Museums in tLhe
United States, p. 1.

31bi2
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Education was, from the beginning, of prime importance

in the work of the Metropolitan Museum of Art. In the Fifth

Annual Report of this institution the president wrote:

The educational importance of the institute
receives the constant consideration of the trustees.
They have every desire to extend its usefulness, and
to make its collections available for schools and
students. . . Several schools have introduced the
history and principles of the fine arts into their
courses of education. Teachers, accompanied by
scholars, frequently visit the museum to examine
illustrations of the immediate subjects of their
study. 4

In the Sixth Annual Report for 1876 the president

stated:

The object of the institution, kept constantly
in mind by the trustees, is the education of the
public, and the cultivation in our country of a high
standard of artistic taste. Our schools and academies
of learning have within the past year given sensible
indications of a new appreciation of the importance of
art education. 5

Educational work by art museums may be considered to

have started in 1872, when the Metropolitan Museum of Art

first offered a series of lectures. In 1876 the Boston

Museum of Fine Arts followed suit by permitting classes to

use rooms in its building in order to take advantage of the

art exhibits for their studies. These classes were later suc-
6

ceeded by an art school under the direction of the museum.

naid., p. 3.
Sixth AnnualIReport, The Metropolitan Museum of Art,

(May, W8T, pp. 77-78.

6Ramsey, go_. gjt., pp. 4-12.
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In April, 1907, the first docent was appointed and

gallery instruction was made an official function of the

Boston Museum of Fine Arts. The term "docent," meaning

"one whose function is to explain exhibits, an official

commentator on things shown," has been widely accepted

throughout the museum world.

The honor of inaugurating visits of pupils with their

teachers from the public schools to study art appreciation

at the museum goes to George Fisk Comfort, one of the

founders of the Museum of Fine Arts, Syracuse, New York.

In 1901 he originated the plan of inviting pupils to come

with their teachers from the schools to hear talks on ex-

hibitions. This work has been copied by museums throughout

the country. Comfort also one of the founders of the Metro-

politan Museum of Art, had suggested this work at the or-

ganization meeting, but the museum did not act upon it

until many years later, after he had tried out the idea in

the smaller museum he was founding in Syracuse. In this

same year classes visited the Carnegie Institute of Arts.

The Boston Museum of Fine Arts and other museums in the

country soon adopted this plan of educational work. The

expansion of museums and of educational activities spread

very rapidly.

Museum philosophy has gradually changed through the

years. Education is now considered the dominant function

7
gi. p. 13.
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of most museums, to the fulfillment of which the other ob-

jectives contribute. Most people within the profession f'el

that the museum must have an ever broader goal and that aims

and purposes should constantly be redefined in the light of

new circumstances. Less emphasis is being placed on the

collecting and cataloguing functions and more upon social

services.

The Children's Museum Movement is something new to many,

although the first such museum was established more than

fifty years ago in Brooklyn. Boston opened the second, and

other cities soon followed. Today there are some fifty such

vital centers for children. Among them are Hartford, Indian-

apolis, Detroit, Minneapolis, Palo Alto, San Francisco,

Nashville, Jacksonville and Fort Worth. The project has re-

ceived much free assistance from William T. Hornaday Memorial

Foundation, which sponsors such museums throughout the country.

America has a fifth of the world's museums. A fifth of

the world's museums does not give the country a fifth of the

world's art; it proves, however, that the progress in the

quality of' its possessions has increased, and that America

believes in museums and wants them, believes in education

through museums, and makes an effort to attain it.8

8
Walter Pach, The. A can Ar Museum, p. 30.
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The Museum in Texas

Introduction.--The development of museums in Texas came

slowly after the close of the period of pioneering. The ac-

complishments have not been easy, but with the determination

and long-range vision of well meaning citizens, the art

museums of Texas have been accepted not for a limited few,

but for the public as a whole. Texans, too, believe in

museums, want them, and support them. The people who have

given thought to their disposal have decided that no other

investment will yield such returns for themselves and their

fellow citizens.

ElisabetFe a Museum in Austin.--The Elisabet Ney Studib,

built in 1892, was the first building erected in Texas pri-

marily for the purpose of art and was the first home in

Texas of an internationally famous artist. It became the

Elisabet Ney Museum when it was purchased by the wife of

Joseph B. Dibrell to insure its future preservation. The

two large work rooms have been dedicated to the exhibition

of a collection of Elisabet Ney's sculpture, and the upper

and lower rooms have been adapted for use as exhibition

galleries, where works of Texas artists are shown.9

A native of Munster, Westphalia, Elizabet Ney received

her art training in the Art Academies in Munich and Berlin.

9



10

There were other artists in Texas, but Elisabet Ney was

the first to work for an art department at the University

of Texas. After the artist's death in 1907, the Texas

Fine Arts Association was organized; and to insure the

Elisabet Ney Museum's being preserved as an art shrine and

a memorial to the sculptor, the building was willed by the

wife of Joseph Dibrell to the Association. So that the

Texas Fine Arts Association might be free to use its finances

in its broader field of state work, the City of Austin as-

sumed responsibility for maintenance of the museum but

left the functional direction to the Association.

From the first meeting of a small group of friends of

Elisabet Ney in 1911, the Texas Fine Arts Association has

progressed to a state-wide organization with a membership

which is increasing yearly and with an art program which is

being enthusiastically expanded by its officers and members.

Its stated purpose is "to spread art over Texas, to take it
10

to the people."1 In compliance with this aim, the Associa-

tion cooperates with various art organizations in promoting

a general art program, which is a vital factor in assisting

Texas artists and teachers in increasing an interest in art.

The Texas Fine Arts Association has another beautiful

artistic art center, Laguna Gloria. Laguna Gloria is an

Italian-style villa, situated on a twenty-eight acre estate

10
Jane McCallum, The .TexAs Fire k g sNeap, p. l.
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overlooking a lily-filled lagoon and a broad expanse of

Lake Austin. Its earliest historical significance comes

from the fact that it is the site upon which Stephen F.

Austin had hoped to build a home. It is the former home

of Clara Driscoll, who presented it to the Association to

be used as an art museum.

The Texas Fine Arts Association is the sponsor of two

annual exhibitions of works by Texas artists: one in the

spring which is open to all Texas artists, and one in the

autumn which is limited to the members of the organiza-

tion. A competent jury awards six cash prizes in each

show, names honorable mentions and selects pictures to be

sent on circuit. The season of 1948-49 found six circuits

on tour, bringing to new fulfillment one of the prime ob-

jectives--that of taking art to the people in all sections

of the state.

The Texas Fine Arts Association has a collection of

oils, water colors, pastels, lithographs, silk screen

prints and etchings which form a modest nucleus of a per-

manent collection which is available for study. It sponsors

exhibitions at both Laguna Gloria and the Elisabet Ney

Galleries.

The Museum of Fine A rt s .of Houtn.--The Museum of

Fine Arts of Houston dates back to 1900, when the Houston

Public School Art League was founded for the purpose of
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placing pictures in the school buildings. The work and

purposes of this organization soon expanded so that the

primary purpose became the founding of an art museum, and

the name was changed to the Houston Art League. A tract of

land was acquired in 1916, as a gift made by the estate of

George Hermann and Joseph S. Cullinan. The first unit of a

museum building was opened in 1924. In 1925 the name of the

organization was changed to the Museum of Fine Arts of

Houston. Two more units were added to the building in

1926, completing about one fourth of the projected edifice.

The museum is a public institution, no charge being

made for admission at any time. The City of Houston con-

tributes approximately one fourth of the annual budget. The

building itself was made possible only through the generosity

of a large group of private citizens, and the greater sup-

port of the museum comes from the dues of its membership.

The permanent collections of the Museum of Fine Arts

of Houston are valued at more than two million dollars.

These collections include old and modern paintings, sculpture,

and graphic arts; Egyptian, Greek, and Roman antiquities;

American Indian art; textiles, furniture, ceramics, jewelry,

numismatics and decorative arts.

In addition to its permanent collections, the Museum

of fers a varied program of loan exhibitions in the fine and

applied arts. These exhibitions bring to Houston the best
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examples of contemporary art that are obtainable. In ad-

dition the museum tries to show examples from all the various

schools of artistic expression, so that over the course of

any year the people of Houston can see a comprehensive cross-

section of American, and in many cases foreign, art. Annual

exhibitions include work by Houston artists, the Texas Gen-

eral Exhibition and the International Salon of Photography.

During the 19+9-50 season, twenty-four exhibits of varying

subject matter were scheduled.

The Educational Department of the Museum offers an ex-

tensive program of lectures, gallery talks, films, musical

programs, and classes for adults and children. Through co-

operation with the Houston public schools the museum gives

free art instruction to 125 talented children each year, and

a sketch class on Saturday morning is open to any child of

school age. In addition, two instructors visit the schools

regularly to give lectures illustrated by objects from the

museum collection. Five classes for members' children, aged

from five to fifteenhave a registration of 125. About 400

school children competed in the spring of 1950 in the Art

Museum Scholarship finals, and thirty-four were chosen to

receive lessons as long as they show they are learning.

Contempoary Ats Asociation.--Highlight of the year

in art was the opening in Houston of a second museum for

the city--the Contemporary Arts Museum. Sponsored by the

Contemporary Arts Association, the new museum building,
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geometric in its silhouette and functional in its interior

design, is valued at $30,000. It opened its doors November

13, 1949. Most of the materials used in its construction

were donated by industrial firms interested in the project.

The Contemporary Arts Association is not exclusively a

fine arts development. Emphasis in the exhibition schedule

falls equally upon design in industry and upon modern paint-

ing and sculpture.

The opening of this second museum created a new interest

in the Contemporary Arts Association, to which anyone may be-

long by the payment of yearly dues of ten dollars. Richard

Gonzales is president. During the first two months of the

new museum's existence thousands of persons from all walks

of life crowded into the little odd-shaped building, which

ironically, with its twentieth century design, is next door

to the Noble house, one of Houston's oldest landmarks.

All over the City of Houston,attics and garage apart-

ments of varying descriptions sheltered incoming artists by

the dozens. Many of these new artists came to houston be-

cause they had heard of the cultural awakening of this south-

western city, and hoped to prosper by it. A new move was set

afoot in Houston at the end of the year to form a clearing-

house for the work of these painters, to that any interested

'Ar., - 0,4ffim, -- -.
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buyers could go to one central office, see the work of
11

many different artists and take their choice.

The Contemporary Arts Association of Houston, through

exhibitions, lectures and educational films, hopes to achieve

its objective of bringing about a better understanding of

modern art forms and their bases in modern living.

The Dallas eum of Fine. _At.--When the Texas Cen-

tennial Exposition opened on June 6, 1936, in Dallas, cele-

brating a century of Texas history, the Centennial Art Ex-

hibition assembled for the occasion initiated a new museum

building; however, this occasion celebrated no more than

fifty years of Texas art activity, for up to this time

Texas pioneers were too much occupied with practical affairs

to develop an interest in art.

With one of the most modern and functional buildings,

costing $500,000, the Dallas Museum of Fine Arts has con-

sciously accepted the challenging responsibility of being

one of the ambitious museums of the state.

The Dallas Art Association was founded by a small

group of Dallas citizens in 1903. Almost immediately these

members exhibited art objects which they had collected in

the old art building at Fair Park, called the Public Art

Galleries. In 1909 the properties of the Association were

11
"New Museum Shows Increase in Art Interest," The

Houston Chronicle, January 16, 1950.

xwW.VUAl4'"' -, ". 11-1.1-- ------- , --- a - -kwAwwms
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given in trust to the City of Dallas. As the collections

grew, they were moved first to the Majestic Building and

then to the Dallas Power and Light Building, where they re-

mained until the present museum was completed. The name,

Public Art Galleries, was changed to the Dallas Museum of

Fine Arts in 1933.

By agreement with the City of Dallas, the museum and

its policies are governed by the Dallas Art Association

through its Board of Trustees.. Seven members of the board

4re elected annually for three-year terms by the members of

the Dallas Art Association.

During the past fifteen years the Dallas museum has de-

voted most of its funds toward securing a permanent collec-

tion and expanding the program of exhibitions. Many

important gifts and loans have been made to the museum.

There are acquisitions of American &nd European art from

the administered trust funds, and works by Dallas and Texas

artists have been added to the permanent collections through

generous purchase prizes in competitive exhibitions.

In 1944 a special purchase fund was started and a plan

of acquisitions was outlined. An editorial, "Dallas Looks

Ahead" and an article, "Dallas Formulates Intelligent Buy-

ing Plan" said:

The Dallas Museum has obtained support of local
art patrons to build an adequate purchasing fund,
pointing toward a well-rounded museum collection.

C- -. 1 - - .--- - - I WMR -
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The collection is grouped into three classes:
regional art, national, and international art.
A fourth class includes the earlier background
of American art. 12

The annual exhibition program of the Dallas Museum in-

cludes many important features such as the Texas Print Ex-

hibit, the Texas Craft Exhibit, the Twentieth Annual Dallas

Allied Arts Exhibition4 and the Exhibition of Painting and

Sculpture from the southwestern states. To these are added

special shows each year.

The Saturday junior educational program for those under

eighteen years old includes classes in painting, drawing and

crafts. These classes are open to children of members of the

Dallas Art Association. Some of the special features for the

class include gallery tours and plays given by the Junior

League as a benefit for the museum library. The large annual

exhibition of work done in the museum classes is Usually held

at the end of the regular school season.

The museum library of some 1,200 carefully selected art

books is open to the public. Color reproductions, art annuals

and current art periodicals are also available. The museum has

more than 400 prints in its loan collection. Small circulating

exhibits have been assembled for loan to study clubs, schools

and summer camps.

12
"Dallas Looks Ahead," The Dallas Morning News,

March 25, 1944.



The F Worth Art Agsociation.--In October, 1909, the

trustees of the Carnegie Public Library, Fort Worth, decided

to carry into effect the second object of the charter under

which they are operating--"the establishment and maintenance

of a free public art museum in Fort Worth." It was agreed

that the first activity should be to hold an exhibition of

paintings by representative American artists. An appeal was

made to the newly organized American Federation of Arts,

Washington, D. C., to assemble the exhibition. It was the

first exhibition assembled by the Federation and was the be-

ginning of this very important work of the Federation, which

has done so much for the development of art in the United

States. The exhibition, consisting of forty-five paintings

by representative American artists, was held December 30,

1909, to January 30, 1910. A painting, "Manana Point," by

Paul Dougherty was purchased for the permanent collection
13

by popular subscription.

The Fort Worth Art Association was organized by the

doption of a constitution and by-laws. The election of

officers and of a board of managers followed. The stated ob-

jectives of the Association were: to establish a free public

art museum in Fort Worth; to promote a knowledge and interest

in art by means of exhibitions, lectures and classes in art;

13
Catalogue of Painting, The Fort Worth Museum of Ar,

1928.
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to hold each year representative exhibitions; and to create

a fund by popular subscription or other means for the purchase

of objects of art for the museum. Any citizen of Fort Worth

is eligible to membership in the Association by registering

his name at the library, and paying an annual membership of

two dollars.

The City of Fort Worth Art Association spends $6,000 per

year for the operating expenses of the museum. The money goes

for salaries of the director, two artists who are on the teach-

ing staff, express, fees, exhibitions, janitor and utilities.

The annual dues are used only for acquisitions. The museum

contains in its collection more than 125 paintings in oils,

water colors and the graphic arts.

In 19+2 the Junior League adopted all of the sixth-grade

children in the public schools as proteges to study art ap-

preciation at the museurg. The first year they paid the trans-

portation to bring the children to the museum. Now each child

pays a nickle and each Tuesday morning a sixth grade visits

the museum, permission having been given by the school board.

Members of the Junior League are trained by the director or

some member of the teaching staff before they work with the

children.

Held in the Gallery are lectures, open forum;, round-

table discussions and diversity programs. The annual program

of exhibitions at the museum is considered its most important

and productive activity.
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Each week there are classes for children and adults in

painting, ceramics and sculpture. Many of the children from

the elementary, junior and senior high schools attend regularly.

Due to lack of space the classes are limited to small groups.

Children's uum i n F Wt.--In 1939 the City of

Fort Worth agreed to furnish a site for the Children's Museum.

A charter was obtained from the State of Texas, and the or-

ganization of the museum as a non-profit corporation 
was com-

pieted*

The museum was established temporarily in inadequate

quarters on the second floor of the De ZaVala Elementary

School. It was opened in February, 1945, with volunteer

curator service. An acting curator was elected in June,

1946, and a daily visiting schedule and a program were 
es-

tablished.

A $300,000 bond issue for construction of a permanent

home for the museum has been approved by the citizens 
of Fort

Worth, and architects have recently drawn plans 
for the new

building. In the meantime, temporary quarters are in the

former Harding residence, 1306 Summit Avenue.

The stated purposes of the Children's Museum are the

maintenance of a place where geological, biological and 
zoo-

logical collections may be housed; the increase and diffusion

of knowledge and appreciation of history, art and science;

the preservation of objects of historic, 
artistic and
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scientific interest; and the offering of popular instruction

and opportunities for eathetic enjoyment.

All ages and classes of children take part in the museum

activities. The only requirement is interest. They learn

close observation and discipline of hand and mind, and they

experience the inner release that comes with making something

with their hands.

Pottery is taught to an eager group and foundations are

being laid for a local development of pottery, utilizing local

clays. There are also classes in silver and metal-work,

leathercraft, puppets, photography, stamp colledting and

other crafts. A boy or girl is free to enter the class of his

choice, and he is encouraged to develop his skills in that

field through continuous work over several years. It is the

museum's aim to have young people select a hobby which may
14

be of lasting interest.

The e Mmoril Museum.--The Witte Memorial Museum,

located in San Antonio, was formally opened October 2, 1926.

It is maintained by the City of San Antonio and governed by

representatives from the city at large, the San Antonio Con-

servation Society, Historic Buildings Association, Junior

League and the San Antonio Garden Center. The advisory board

consists of sixteen members appointed by the Board of

Hue Lennah Murphy, Horions, pp. 18-20.
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Directors and approved by the mayor. Each organization ap-

points two representatives to serve on the board.

The name given the museum was in honor of the wife of

Alfred G. Witte who left a legacy of $65,000 for the erection

of a museum building, shortly after the ground had been broken

for a museum in San Pedro Park. Witte stipulated that his

bequest should be used only if the museum were to be erected

in Brackenridge Park. He left an additional $10,000 for the

purchase of paintings, stipulating that no painting should be

acquired for more than $100. This has been adhered to by

not touching the principal but by using only the interest,

which naturally does not allow for the purchase of a large

number of paintings. One hundred dollars is usually insuf-

ficient to purchase an excellent work of art.15

When the San Antonio Art League found that Witte had

also left money for the purchase of paintings, the organiza-

tion set to work to help raise money to add a second floor

to the building to be erected. The Art League had already a

sizeable collection of paintings, which were housed in rooms

in an office building. The art galleries were then made

possible, and the entire second floor was given into the

custody of the San Antonio Art League.

San Antonio is fortunate in having the army post, for

many officers who had served in the Indian Wars and in the

15"Site of the Witte Museum," The San Antonio Express,
October 21, 1925.
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Philippines had accumulated very valuable things which they

found difficult to take care of. They were glad to have a

place where their art objects could be permanently and

safely installed.

The Witte Memorial Museum is not entirely a museum of

art. It has in its threefold organization an art department

which functions in bringing exhibitions regularly, in maintain-

ing an art library and in housing a permanent collection of

art.

The Villita Gallery is not a part of the museum except

in a cooperative way. It is one of the sponsors of the

annual artists' ball which is given to raise funds for the

Museum School of Art, and is a mutual beneficiary. It serves

as a clearinghouse for the work of members and holds monthly

exhibitions.

In 1927 Edgar B. Davis, who had struck oil in Luling, was

inspired to do something for art; so he Vp6nsored a competi-

tive exhibition of national scope, giving the direction of it

to the San Antonio Art League. These competitions went on

for three years, with prizes the final year amounting to

$31,500. All of the prize paintings became the property of

the donor of the awards, Davis, who gave them into the

custody of the Art League. In 1929, the Davis Gallery was

added to the Witte Museum to house the collection.

The Historical Building Association supervised the re-

construction of the Ruiz house, in which classes in pottery



are conducted by Hardin Black. Black has installed some very

fine equipment, including several excellent kilns to be used

for both the classes and for his own shop.

Since the opening of the museum, art classes for chil-

dren have been conducted. Classes in weaving, drawing, paint-

ing and design are still held in the art galleries because

special classrooms are lacking.

The San Antonio Art League is responsible for the bring-

ing of about thirty exhibitions to the museum each year. They

include an annual local artists' exhibition and the annual

San Antonio Art Institute Exhibition. With the museum, it

participates as one of the three organizations sponsoring
16

the Texas Exhibition of Painting and Sculpture.

The San Antonio Art Institute, which is the outgrowth

of the Museum School of Art, was taken over by Marion K.

McNay during the war. When McNay died on April 12, 1950, a

new $1,000,000 Art Institute to be located on her twenty-

three acre estate, Sunset Hills, was provided for in her

will. She also willed her collection of modern French paint-

ings and rare antiques, and provided for the up-keep and

growth of the Institute by income from her oil holdings and

real estate. The value of the Art Institute is placed in the

millions. She had expressed a desire to make San Antonio the

center of art in the Southwest.

16
"The Museum of Fine Arts of Houston," The Dallas

Museum of Fine Arts.



CHAPTER III

EVALUATION OF THE PROGRAM OF THE ART

MUSEUMS IN TEXAS

The immediately preceding chapter discussed the Art

Museum in America as an educational institution and traced

the development of the seven outstanding art museums in Texas.

Each of these museums has educational achievements which are

worthy of consideration; however, if the museum is to per-

form its greatest service to the community, it must recog-

nize fully its place in community life and be aware of the

needs of citizens whom it can serve. It must also coordinate

its activities with those of other community agents.

There is considerable interest in art education through-

out the state, and there is an active and strong association

of art educators who are concerned with the problems of art

in the state program of education. This group is organized

as the Texas Art Education Association.

Educational Criteria of the Texas Art
Education Association

The purpose of the Texas Art Education Association is

to raise the standard of art scholarship and teaching

25
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throughout the state and to establish art as an integral part

of the curriculum.

The membership of the association includes 
art instruc-

tors in the state accredited schools 
of Texas, the museum

schools, and the Texas Association of Colleges.

The policy committee of the Association 
arranged a con-

ference in Austin with Henry Otto, 
who is advisor to the

2

Elementary Principals and Supervisors Association. 
The pur-

pose of the conference was to solicit 
continued cooperation

of the two groups and to discuss with him some 
of their

common problems as well as those peculiar 
to the art teachers.

In his view of general education, art is an integral part of

the school program. The committee prepared 
a statement of

art education goals, which maintain 
that a purposeful art

education program in the curriculum 
has meaning for the

child in terms of:

1. Growth. Art education contributes to the

whole growth of the child by seeking interaction in

all his learning experiences. It is a basic area of

experiences, and become static only when it does 
not

relate itself to the interest and needs of the child.

The development of the child is evaluated 
above the

quality of the product.

2. Emotional Outlet. Art expression 
provides

the freedom through which the inner 
world of the

Constitution of the Texas Ar EdQLor Assoiatin,

April, 1950, p. 1.

2Henry J. Otto, Professor of Elementary Education,

University of Texas.
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child projects itself. Through self-expression the

child finds himself. A better understanding of per-

sonality and his behavior is gained through his

creativity and his art reactions to the art expression

of others.

3. Democracy. Art expression sets no barriers--
it is democratic. Through it one shares and explores

its possibilities and opportunities for group ex-

pression. Art experiences are active, not passive. One

evaluates, experiments, invents and takes pleasure in
the creative process.

4. Appreciation. Those who have experienced
creative art activities in childhood and adolescence
develop a deep understanding of aesthetics. 3

Educational Evaluation of the Seven Texas Museums

Assuming that the art museum which serves the child

must have the same general goals as the art program in the

schools, we shall now examine the aims and activities of the

seven selected Texas art museums in the light of these four

goals. From this evaluation it is assumed that the educa-

tional programs of the museums can be evaluated. The Con-

temporary Arts Association will not be evaluated in terms

of goals, because it does not have an activity program

other than bringing about a better understanding of modern

art forms and their basis in modern living through ex-

hibitions and lectures.

Grth.--In considering the growth of the child as one

of the museum's primary aims, toward which its programs,

Trends i nArt Education, Vol. IV, No. 3, pp. 3-4.
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exhibitions and activities should be directed, it is evident

that child development must be placed above quality of product

in order to arrive at a true evaluation.

The Elisabet Ney Museum, the Museum of Fine Arts of

Houston and the Dallas Museum of Fine Arts place emphasis on

product rather than on development of the child from present

interest and needs. They strongly emphasize exhibitions of

young artists' work and competition with others.

The Fort Worth Art Association and The Witte Memorial

Museum direct work toward children but, because of lack of

space, limit the number of children by charging fees and by

having a membership requirement; however, their programs still

do not begin with the child's needs, and they underemphasize

progressive growth in the individual child.

The Children's Museum makes an effort to meet the goal

of growth of the child by planning its work toward the needs

of the individuals at their present stage of development.

It tries to make the child feel that the museum is for him,

that he has access to all departments, and that he is a wel-

come visitor and never an intruder.

Through regular visits to the Children's Museum, the

child's experiences are extended; he recognizes the need for

more information and skills; and he gradually assumes more

personal responsibility for acquiring them. Through growth

in ability to create his own ideas, the child gains some

4 .w 0 - -.. -, - -- 1 -1- -1- , -,, 'Now6f4,
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first-hand realization of the value of the creative work

of others.

In general the art museums of Texas still place very

little emphasis on the growth of the child through develop-

ing interests which will satisfy his needs. The Children's

Museum, which is attempting to serve the child in the light

of this goalis the exception to the general practice.

Emotional outlet.--The museums will now be evaluated by

the criterion of provision for emotional outlet for the child

through their lectures, exhibits, competitions for scholar-

ships, and other activities. More attention is given by

museums to this goal than to the one previously discussed.

According to the Consultant in Art Education of Dallas,

this emotional outlet is provided for children of members of

the Dallas Museum of Fine Arts through attending lectures,

exhibits, demonstrations and art classes; however, es-

pecially in the case of exhibitions, the opportunity for

emotional release is meager because there are very few ex-

hibits which are planned to satisfy the interests of

children.

In discussing the educational program with the

Director of the Fort Worth Art Association, it was found

that many school children derive some emotional satis-

faction therefrom because the Fort Worth public schools

Ivan E. Johnson, Consultant in Art Education, Dallas

Independent School District.
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have encouraged students and teachers to visit the museum

for general gallery tours and to study exhibits and col-

lections; however, unless the teacher is qualified to make

the visit something more than a break in the school routine,

the average pupil will not be greatly impressed by the ex-

perience.

A limited number of pupi4.s find emotional outlet in

the Saturday classes in art activities at all of the museums

except the Elisabet Ney, Museum.

In the Children's Museum, daily experiences in creative

art activity for self expression give a large number of chil-

dren emotional outlet. Children's work in the museum classes

is exhibited regularly in the Witte Memorial Museum, thus

offering emotional outlet to small groups of children. The

Elisabet Ney Museum by competitive exhibits provides satis-

factory emotional outlet to a limited number of student ar-

tists who are invited to exhibit their work.

Winners of the school children's competition for free

scholarships to the Museum of Fine Arts of Houston gave

emotional outlet to thirty-four children. Approximately 400

public school children competed in the contest in the

spring of 195 0. These 400 children had previously won in

semi-final contests in their own schools, but the larger

Sallie Gillespie, Director of the Fort Worth Art
Association.

ffO
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group of children who did not win may have had very unde-

sirable emotional experiences. The free sketch class at

the museum gives emotional outlet to 125 students each year.

The semi-annual exhibits of work done in the museum classes

also give the pupils pleasure, but, again, the competitive

basis of choices makes for feelings of frustration on the

part of the losers.

The Texas museums of art provide various kinds of

emotional outlet for children of the state. Through at-

tendance of museum events conducted by the public schools,

through competitive exhibitions of children's work done in

museums and in the city schools, through state-wide ex-

hibits and through the activity programs provided in the

museums, a variety of emotional experiences for the child

results. The fact that some of these emotional experiences

seem questionable shows that not enough consideration has

been paid to evaluating the programs in the light of this

goal.

Democracy.--The democratic ideal--that all members of

a community benefit by the services of the community--forms

the basis for the third criterion for evaluation of Texas

museums. The services to be discussed are major exhibits,

creative activities, scholarships and awards and community

coperation.
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All of the Texas museums are democratic in that they

provide free admission to all children to view exhibitions.

Most of the museums are non-democratic in that they do not

provide creative activity for all children who show an in-

terest in art. Only the Children's Museum in Fort Worth

gives this service. Others limit classes to children of

members or to others who can pay a tuition fee.

Only three museums further the democratic ideal through

community service: (1) Elisabet Ney provides traveling

exhibitions for communities. (2) The Museum of Fine Arts of

Houston provides the extension loan department for com-

munities. (3) The Dallas Museum of Fine Arts has what they

call the "packaged" art shows, which are available to com-

munities for one-week periods.

Only one museum, the Museum of Fine Arts of Houston,

offers scholarships. Applicants are selected from among

those who compete in a contest in painting which is held in

the public schools. All children are allowed to enter the

contest. The participation in exhibits is democratic only

in one museum. The Children's Museum allows all children

who are interested to put their work on exhibit. The maor

exhibits of the other museums are by invitation.

Appreciation.--The application of this criterion must

be, in a measure, speculative. We cannot test the child's

immediate aesthetic experience by objective means, and we
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can only assume what values for aesthetic appreciation in

adult life will be developed through the art educational

program in museums.

Probably all museums contribute to a momentary

aesthetic appreciation of art through their exhibits and

activities; however, their scope is limited to a small

section of the child population in each city, either be-

cause the general public is not aware of the opportunities

that the museum affords or because public schools cannot

transport children to the museums frequently.

Lasting appreciation through museum programs is

probably greater for those children who have participated

more extensively in classes and exhibitions, but a more

closely-knit relationship with the public-school program

would appear to be necessary before satisfactory results

for all can be obtained. Museum loans are a step in the

right direction to reach a larger number of children.

It is probable that the most lasting aesthetic

benefits of museum activities are experienced by those

children who are reached by the Museum of Fine Arts of

Houston and the Children's Museum in Fort Worth. The

Museum of Fine Arts of Houston cooperates with the

Houston public schools, which allow the art instructors

from the museum to visit the schools regularly and provide

them with exhibitions. In doing this, the museum reaches
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a larger number of children. Many children visit the Chil-

dren's Museum because of the freedom allowed and the varied

activity program in which all may participate.



CHAPTER IV

SUMMARY AND CONCLUSION

Summary

Realizing that Texas has a number of art museums, and

that for some time these museums have been carrying on pro-

grams directed toward the children in the elementary schools,

the writer undertook in this study an evaluation of the

seven major art museums of Texas and their contribution to

public-school education.

Chapter I served as an introduction to the study. Chapter

II traced the development of the art museum in America, dat-

ing back to the period of colonial settlements in New Eng-

land. It also presented the history of the art museums in

the five key cities of Texas: the Elisabet Ney Museum of

Austin, the Dallas Museum of Fine Arts, the Museum of Fine

Arts of Houston, the Fort Worth Art Association, the Chil-

dren's Museum of Fort Worth, the Witte Memorial Museum of

San Antonio and the Contemporary Arts Association of

Houston. In addition, the general policies and programs of

the Texas museums were discussed.

35
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Chapter III evaluated the programs of the seven major

art museums according to the standards set up by the Texas

Art Education Association.

This chapter, Chapter IV, will present the writer's

conclusions and recommendations.

Conclusions

As a result of this study it has been found that all

of the seven major art museums of Texas are serving the

public through the traditional type of exhibition program.

The overlapping of art activity in the museum and the public

schools was not evident.

In evaluating the program of the several museums in the

light of the four standards set up by the Texas Art Educa-

tion Association, it was found that very little emphasis has

been placed on the growth of the child. However, more atten-

tion has been given to the child's emotional satisfaction. It

appears that the Texas art museums have only begun to

operate on a democratic basis. The Children's Museum in Fort

Worth is the most democratic. It responds to the need for

a more extensive art program for all children. The evalua-

tion showed that probably all of the art museums contribute

to momentary appreciaton of a work of art for those chil-

dren who are fortunate enough to be able to visit the museum;

we can only assume that it will be a lasting appreciation.
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The Museum of Fine Arts of Houston is the only public

gallery which is fulfilling a well balanced, purposeful

educational program. Most of the museums are reaching not

more than a small fraction of the school children in the

community because most parents are not museum members, and

because many children cannot afford the tuition required

for art lessons.

Recommendations

The writer believes that the following recommendations

would be of value in helping the museums establish an educa-

tional program which would be better integrated with the art

program in the public schools:

1. Establish a close relationship and cooperation be-

tween the Museum Director and the Consultant in Art Educa-

tion.

2. Have an educational staff well trained to stimulate

the interest of school children in the museum's offerings.

3. Bring all children into intimate association with

forms of art in order to develop an appreciation of the

qualities of beauty which are to be found in the finest ex-

amples of craftsmanship.

4. Have museum programs for children, such as projects

correlated with classroom studies, combined with learning

and fun events.

5. Have museum workshops for talented students.
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6. Provide a museum extension loan division which

would be able to supply schools with research materials.

7. Have museums, in cooperation with the art and

recreation departments of the public schools and the city

recreation department, offer a summer school program of

free art classes for all children.

The adaptation of the recommendations would help

broaden the scope of museum service and lead toward a bold

and unprejudiced acceptance and use of the modern channels

of reaching and teaching the child.
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