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This working bibliography of 835.publications on the art

of drawing is presented in five categories: Educational and

Psychological, Historical, "How-to," Technical, and Techniques

of Teaching Drawing.

The. latter category is annotated, offering a synthesis

of the areas of art education and drawing.

This bibliography is designed for scholars, artists, and

teachers as well as students of the many facets of drawing.
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INTRODUCTION

During the course of this writer's graduate studies in

art education and drawing, she repeatedly came in contact with

the problem of locating a comprehensive range of literature

on the art of drawing. Although there have been numerous

studies compiling the literature available on the art of

drawing,l they have all included the category in conjunction

with other divisions within the field of art; i.e., art

history, painting, sculpture, graphics, and. crafts.

Due to this writer's interest in the art of drawing as

well as in the teaching of drawing, she pursued an investigation

of the literature available which specifically addressed it-

self to drawing as a singular technique.. The beginning probe

utilized those studies which had originally inspired this

project.2  As the search continued, references were obtained

from the following sources.:

1. Books in Print,, Publishers trade list annual, 1970-
T9T3.

2. Library of Congress and National Union Catalogue
Authors ~Tist, Gale Re-sear ch.company, 1969.

3. University of California Bibliographic Guides, Coman,
1964

1Art Books : A Basic Bibliography (Lucas, 1954).. Guide to.
Art RefTence Bookts(CThamberlin, 1959). Reading and Writing
Ti~tEArtsT(GoTdstein, 1972). The Harvard Lis ts~T~T W ks6n
Frt 7HaTrvard University Press, 1~9T2) .

21bid.

IL
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4. Readers Guide to Periodical Literature, 1950-1970.

5. Library Card Catalog, North Texas State University.

6. Library Card Catalog, Texas Womans University.

7. Library Card Catalog, Emily Fowler Public Library.

8. Library Card Catalog, Southern Methodist University.

9. Library Card Catalog, Dallas Public Library.

10. Library Card Catalog, Fort Worth Public Library.

At this point, a bibliography of approximately three-

hundred entries had been compiled, and five natural categories

were identified. Books, articals and resource materials formed

five major fields of emphasis. The categories are as follows:

Educational and Psychological
Historical
"How- to"
Technical
Techniques of the Teaching of Drawing

,After the five,-categories were identified, it was apparent

that, in some instances, there was an amount of overlap in

the entries. The criteria for placing an entry in a specific

category was based on the major content of the work.

The fifth category related to Techniques of the Teaching

of Drawing was then-chosen for annotation as it offered a

synthesis of the writer's major areas of study, art education

and drawing. To determine an appropriate method for annotation,

Building Library .Collections (Carter and Bonk, 1959), and

Bibliographical Procedures and Styles (McCrumb, 1954) were

consulted. The form of annotation decided upon was that of

the "reader's note," descriptive information based on an
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objective knowledge of the book.3 The length was to be no

more than thirty to sixty words, using idiomatic English in

the form of a paragraph after the main body of the entry.4

Final research investigation brought forth references

from book reviews in periodicals, bibliographies in drawing

books, and publishers' lists. Over fifty publishers were

written to for publication lists on the subject of drawing.

These same publishers were later contacted in an effort to

determine exact publication dates on pertinent books. The

majority of publishers contacted evidenced strong interest in

the compiling of such a bibliography and were most generous

in terms of .immediate response to requests, offering further

assistance to the writer in her investigation.

This survey is limited to publications in the English

language; and, with the exception of the publishers, lists,

is limited to the resource materials available .in the North

Texas State University Library, the Texas Womans University

Library, the Southern Methodist University Library, the

Dallas Public Library, the Emily Fowler Public Library, and

the Forth Worth Public Library..

This working bibliography on the art of drawing is com-

prised of over eight hundred and fifty entries which range

in publication from 1658 to 1974. This bibliography has been

compiled for the explicit purpose of expediting the location

of literature on the art of -drawing for scholars, artists, and

teachers as well as students of the many facets of drawing.

3 Building Library Collection (Carter, 1969).
4 Bibliographical Procedures and Style (McCrum, 1954).



PART I

This category covers the multiplicity of approaches

taken by both the field of education and by the field of

psychology,. Education is herein limited to the primary and

secondary levels to differentiate from the literature of a

college level treated in Part V. Both.education and psychology

have employed drawing as a.means of evaluating performance.

Although different criteria are used in the two fields, both

are more concerned with the processes involved than with the

finished product.-

Included in this category are twenty-one books and eighty-

eight studies. Of these, fifty-seven are of a psychologigal

nature and fifty-two have an educational orientation. There

are a total of one hundred nine entries in all.

4
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PART I

EDUCATION AND THERAPY DRAWING

Albee, George W., and Roy M. Hamlin, "An Investigation of the
Reliability and Validity of Judgment Inferred from
Drawings," Journal of Clinical Psychology, V (October,
1949), 389-392.

"Judgments of Adjustment
from Drawings: The Applicability of Adjustment from
Drawings: The Applicability of Rating Scale Methods,"
Journal of Clinical Psychology, VI (October, 1950), 363-
365,

Ames, Louise Bates, "Free Drawing and Completion Drawing:
A Comparative Study of Preschool Children," Pedagogical
Seminary and Journal of Genetic Psychology, LXVI (Jne
1945),16 -T6. ~~~

, and Arnold Gesell, "The Development of
Directionality in Drawing,," Pedagogical Seminary and
Journal of Genetic Psychology-, LXVIII January, 1940),
45-617

Anastasia, Anne, and Charles E. Schaefer, "The Franck Drawing
Completion Test as a Measure of Creativity," Journal of
Genetic Psychology, CIXX.I (September, 1971),,7312.

Ayer, Fred C., The Psychology of Drawing, Baltimore, Warwick
and York (T916), 157-169.

"Present Status of Drawing With Respect to
Scientific Investigation," The Eighteenth Yearbook of
the National Society for th-e~$tudy of Education, PaT II,
C. V (1925T.

Badri, M. B., and W. Dennis, "Human Figure Drawings in Rel-
ation to Modernization in Sudan," Journal of Psychology,
LVIII (1964), 421-425.

"Use of Figure Drawing in Measuring the Good-
enough Quotient of Culturally Deprived Sudanese Children,"
Journal of Psychology, LIX (1965), 333-334.

Ballard, P. B.3, "What Children Like to Draw," Journal of Ex-
perimental Pedagogy, I (1912), 185-197.

Barnes, Earl., "A Study on Children's Drawings," Pedagogical
Seminary, II (December, 1893), 455-463.
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Barnhart, Edward, N. , "Developing Stages In Compositional Con-
struction. in. Children's Drawing," Journal of Experimental
Education, XI (Decembe:, 1942), 15T6-T4

Beck, Walter, Sel~f Development in Drawing, New York, G. P.
Putman Sons , 1728.

Beittel, Kenneth R., "Manipulation of Learning Set and Feed-
back in the Teaching of Drawing," Studies in Art Education,
X (Fall, 1968), 17-32.

Mind and Context in the Art of Drawing,
New York, Holt, Winttoand Rinehart, Inc~~ T772T.

Bennett, V. D.. C., "Combinations of Figure Drawing Character-
istics Related to the Drawer's Self-Concept," Journal of,

Projection Techniques and Personality Assessment, XXX~
(1966),1727-796.

Berman, Abraham B., and Alexander 0. Klein, and Abbott Lippman,
"Human Figure Drawing as a Projective Technique," Journal
of General Psychology, XLV (July, 1951), 57-70.

Berrien, F. K., "A Study of the Drawings of Abnormal Children,"
Journal of Educational Psychology, XXVI (February, 1935),
1T3-1.

Boyer, Roscoe, and Cleora Wilson, _"Use. of the Fasel Age Scale
to Evaluate Crayon Drawings," Elementary School Journal,
SIX (1959), 228-232.

Boylston, Elise Reid, Creative Expression with Crayon,
Worcester, Mass., Davis Pess14

Brooks,, F. D. , "The Relative Accuracy of Ratings Assigned With
and. Without the Use of Drawing Scales," School and
Society, XXVII (1928), 518-520.

Cain, Theron, "The Objective Measurement of Accuracy in
Drawings," American Journal of Psychology, LVI (January,
1943), 32-53.

Clarkhuff, R. .R. , "Goodenough Draw-a-Man Test as a Measure
of Intelligence in Non'-institutionalized Subnormal Adults,"
Journal of Consulting Psychology, XXVI (1962) , 476..

Cataldo, John W., Words and Calligraphy for Children, New
York, Van Nostrand,~T1inH d 1_68

Cattell, Raymond B., "Personality Traits - Associated With
Abilities: I. With Intelligence and Drawing Ability,"
Educational and Psychological Measurement, V (Spring,
194_5J_,13146.,
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Childs, . G., "Measurement of the Drawing Ability of 2,177
Children in Indiana City School .Systems by a Supplemented
Thorndike Scale," Journal of Educational Society, VI
(September, 1915),-39T-4F8.

Clark, John S., "Some Observations on Children's Drawings,"
Educational Review, XIII (January, 1897), 76-82.

Coyle, F. A., Jr. and Russell Eisenman, "Santa Claus Drawings
by Negro and White Children," Journal of Social Psychology,
LXXX (April, 1970),201-205.

Crannell, C. W., "The Validity of Certain Measures of Art
Appreciation in Relation to a Drawing Task," Journal of
Psychology, XXXV (January, 1953), 131-142.

Damrin, Dora E., and William E. Martin, "An Analysis of the
Reliabilityand Factorial Composition of Ratings of
Children's Drawings," Child Development, XXII (June,
1951), 133-144.'

Dennis, Wayne, "The Performance of Hopi Children on the Good-
enough Draw-a-Man Test," Journal of Comparative Psychology,
XXXXIV (December, 1942), 341-348.

"Handwriting Conventions as Determinants of
Human Figure Drawing, " Journal of Consulting Psychology,
XXII (1958), 293-295.

, and E. Raskin, "Further Evidence Concerning
the Effect of Handwriting Habits Upon the Location of
Drawings," Journal of Consulting Psychology, XXIV (1960),
548-599.

"Performance of Near East Children- on the Draw-
a-Man Test," Child Development, XXVIII (1957), 427-430.

"The Human Figure Drawings of the Bedouins,"
Journal of Social Psychology, LII (November, 1960),
209-219.-

'"Value Expressed in Children's Drawings,"
Readings in. Child Psychology, 'Section VI-2, Englewood
Cliffs, N. J., Prentice-Hall, Inc., 1963.

and A. Uras , "The Religious Content of Human
Figure Drawings Made by Nuns," Journal of Psychology,
LXI (1965), 263-266..

Group Values Through Children's Drawings,
New York, Wiley, 1966.
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Dennis, Wayne, "Racial Change in Negro Drawings," Journal of
Psychology, LXIX (1968), 129-130.

Dubin, Elizabeth R., "The Effect of Training on the Tempo of
Development of Graphic Representation in Preschool
Children," Journal of Experimental Education ,iXV (December,
1946) , 166-173.

Eisenman, R., and J. Smith, "Moral Judgment and Effect in
Human Figure Drawings," Perceptual and- Motor Skills,
XXIII (1966), 951-954.

Eisner, Elliot W., "The Drawings of the Disadvantaged: A
Comparative Study," Studies in Art Education, XI (Fall,
1969), 5-19.

Elkisch, Paula, "Children's Drawings in a Projective Technique,"
Psychological Monograms, LVIII (November 1, 1945), 1-31.

Eng, Helga, Psychology of Children's Drawings, New York,
Harcourt and Brace, 1931.

England, Arthur 0., "A Psychological Study of Children's
Drawings: Comparison of Public School, Retarded,
Institutionalized and Delinquent Children's Drawings,"
American Journal of Orthopsychiatry, XIII (July, 1943),
525-530.

Fall, Frieda Kay, "'Drawing' in the Public Schools," unpub-
lished Master's Thesis, Denton, Texas, Texas Woman's
University, 1941.

Farnum, R. B.., Present Status of Drawing and Art in the
Elementary and Seconary~~hoolsof The Unite~ States,
United Stats Bureau of Education~BulTetin No.73,1914.

Finisinger, J. E., and J. Reusch, "The Relation of the
Rorschach Color Response to the Use of Color in Drawings,"
Psychomatic Medicine, III (October, 1941), 370-388.

Freyberger, Ruth M., "Differences in the Creative Drawings of
Children of Backgrounds in Pennsylvania Based on Samplings
of Grade One Through Six," Research in Art Education,
Seventh Yearbook of the NationaT t~TdUAcation Association,
Kutztown, Pennsylvania State Teacher's College (1956),
115-125.

Gayne, Clifton A., W. Reid Hastie, Cyril J. Hoyt, Mildred M.
Page, Clayton L. Stankard , and Paul R. Wendt, "A Com-
parison of Two Methods of Instruction in Beginning
Drawing," Journal of Experimental Education, XX (March,
1952), 265-279
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Gayton, W. F., J. E. Bassett, and J. S. Bishop, "The Harris
Revision of the Goodenough Draw-a-Man Test:, Suitability
for a Retarded Population-," Journal of Clinical Psychology,
XXVI (1974), 522-523.

Gollwitzer, Gerhard, Express Yourself in Drawing, New York,
Sterling Publishing Company.

Goodenough, -Florence L., Measurement of Intelligence by
Drawings, Chicago, World Book Com~any, 1928.

Greenberg, Pearl, Children's Experiences in Art: Drawing
and PaintingNW YrK, Reinhold PubTfshg Corp., 1966.

Grossman, Marvin, "Perceptual Style, Creativity, and Various
Drawing Abilities," Studies in Art Education, XI
(Winter, 1970)., 51-54. ~

Gunzberg, H. D., "Scope and Limitations of the Goodenough
Drawing Test Method in Clinical Work with Mental De-
fectives," Journal of Clinical Psychology, XI (1955),
8-15.

Gutteter, Lee J., "The Relationship Between the Visual and
Haptic. Drawing Styles and. Some Psychological Variables,
Age, Sex,. and Previous Experience," Studies in Art
Education, XIV (Fall, 1972), 15-23.

Hall, Leon P., and Laverne M. Ladriere, "A Comparative Study-
of Diagnostic Potential and Efficiency of Six Scoring
Systems Applied to Children's Figure Drawings," Psychology
in the Schools, VII (July, 1970), 244-247.

Hammer, Emmanuel, The Clinical Application of Projective
Drawings, Springfield7Tass. ., Charles C. Thomas , 1958.

Harriss, D. B., Children's Drawings as a Measure of Intellectual
Maturity, New York, Harcourt, Brace and WorlT~ T63.

Henkes, Robert, Orientation to Drawing and Painting, Scranton,
Pennsylvani aInternatiBnal Textbo-oCompany, 1965.

Herberholz, Donald W., "An Experimental Study to Determine the
Effect of Modeling on the Drawing of the Human Figure by
Second Grade Children," Research in Art Education, Ninth
Yearbook of the National Art Educa~fi6n-Association; a
department of the National Education Association, Kutztown,
Pennsylvania, State Teacher's College (1959), 65-69.

, and Barbara Herberholz, A Child's
Pursuit of Art: 110 Motivations for Drawijg,Tafling and
Modeling~DubuqueIowa, Wm. C. Brown Company
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Herrick,, Mary A.", "Children's Drawings,'" 'Pedagogical Seminary,
III (1893), 338-339.

Hildreth, Gertrude, The Child Mind in Evolution: A Study of
Developmental Sequence in DrawTig, New York, Kig's12Crown
Press., 194I.,

Hinrichs, W. E., "The Goodenough Drawing in Relation to
Delinquency and Problem Behavior," Archives of Psychology
(1935), 627-633.~

Hirschenfong, S., S. Jaramillo,. and J. G. Benton, "Comparison
of Scores of the Revised Stanford-Binet (1), Columbia
Mental Maturity Scale, and Goodenough Draw-a-Man Test of
Children with Neurological Disorders," Psychological
Reports, XIX (1966), 15-16.

Hurlock, Elizabeth B., and V. L. Thompson, "Children's
Drawings: An Experimental Study of Perception," Child
Development, V (1934), 127-138.

"The Spontaneous Drawings of Adolescents,"
Pedagogical Seminary and Journal of Genetic Psychology,
LXIII (September, T94 -7TT -16

Jenson, Barry T., Left-Right Orientation in Profile Drawing,"
American Journal of Psychology, LXV (January, 1952),
80-83.

Jones, A. W., "The Goodenough.Draw-a-Man Test as a Measure
of Intelligence in Aged Adults," Journal of Consulting
Psychology, XXI (1957), 235-238.

Jones, Clyde A., "Relationships Between Creative Drawing of
Sixth Grade Children,' Studies in Art Education,. III
(Spring, 1963), 34-43.

Kessler, Leonard, Art is Everywhere: A Child's Guide to
Drawing and Pa7ntTnig, New York, oddd-,Me d and Ciompany,
1958.6

Kinget, G.. Marian, The Drawing-Completion Test: A Projective
Technique For the nVestigation of Personality, New Y0rk,
Grune and traTto-n, Inc., 1952.

Kline-, Linus Ward, The Kline-Carey Measuring Scale for Free-
hand Drawing, BalttimoreTe, TeJohn Hopkins -Pres7l,~T3.

Koppitz, E. A., "A Comparison of Pencil and Crayon Drawings
of Young Children," Journal of .Clinical Psychology,
XXI (1965), 191-194.
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Koppitz, E. M., Psychological Evaluation of Children's Human
Figure Drawing, New York, Grune and Stratton, 1968.

Lansing, Kenneth M., "Effect of Class Size and Room Size Upon
the Creative Drawings of Fifth Grade Children," Research
in Art Education, Ninth Ye-arbook of the NationalTEducation
Ts~sociation, Kutztown, Pennsylvania, State Teacher's
College (1959), 70-74.

Lark,-Horovitz, Betty, "Interlinkage of Sensory Memories in
Relation to Training in Drawing," Pedagogical Seminary
and Journal of Genetic Psychology, XXXXIX (1936),-69-89.

"On Learning Abilities of Children as
Recorded in a Drawing Experiment: I, Subject Matter,"
Journal of Experimental Education, IX (June, 1941),

"On Learning Abilities of Children as
Recorded in a.Drawing Experiment: Aesthetic and Repre-
sentational Qualities," Journal of Experimental Education,
IX (June, .1941)., 346-360.

Lehman, H. C. , "Environmental Influence Upon Drawing 'Just
for Fun'," School Arts Magazine, XXVII (September, 1927)
3-7.

Lewis, Hilda P., "Developmental Stages in Children's Repre-
sentation of Spatial Relations in Drawing," Studies in
Art Education, III (Spring, 1972), 69-76.

, "Spatial Representation in Drawing as a.
Correlate of Developgient and a Basis for Picture Preference,"'
Journal of Genetic Psychology, CII (I) (1963), 95-107.

.and Norman Livson, "Correlates of Develop-
mental Level- of Spatial Representation in Children's
Drawings,t" Studies in Art Education, VIII (Spring, 1967),
46-57.

Linderman, Marlene M., Art in the Elementary School: Drawing
and Painting for t TCTassroom, DubuqueIowa, Wi. C.
Brown Company, 1974.

Loursenso, Susan V., Judi fGreenberg, and Helen. H. Davidson,
"Personality Characteristics Revealed in Drawings of
Deprived Children Who Differ in School Achievement,"
Journal of Educational Research, LIX (II) (1965), 63-67.

Lowenfeld, Viktor, Your Child and His Art, New York, MacMillan,
1954.
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Lukens, H. T.1, "A Study of Children's Drawings in the -Early
Years," Pedagogical Seminary, IV (October, 1896),, 79-110.

Maitland, Louise, "What Children Draw to Please Themselves,"
Inland Educator, 'I (1895), 87.

Manson, J. B.., "The Drawings of Pamela Bianca," International
Studio, LXVIII (1919), 21-25.

Manuel, H. T., 'Talent in Drawing," School and Home Educational
Monograph, No. 3, Bloomington, Ill. Public Scool
Publishing Company (1919).

Manzella, Davis, "The' Effect of Hypnotically Induced Change
in the Self-Image on Drawing Ability," Studies in. Art
Education, 4:2 (Spring, 1963), 59-67.

Margolis, M. F., "A Comparative Study of Figure Drawings at
Three Points in Therapy," Rorschach Research Exchange
and Journal of Projective Techniques7XIIF(November 2,

Martin, A. W., and.A. J. Weir, "A Comparative Study of Drawings
Made by Various Clinical Groups," Journal of Mental Sciences,
XCVII (July, 1951),, 532-544.

Modell, A. H. , and H. A. Potter, "Human Figure'Da wings of
Patients with Arterial'Hypertension, Peptic Ulcer, and
Bronchial Asthma," Psychosomatic Medicine, XI (September-
October, 1949), 282-292.

"Change's in Human Figure Drawings by Patients
Who Recover from Regressed States," American Journal of
Orthopsychiatry, XXI (June, 1951), 584-5967.

McCarty, Stella Agnes,.Children's Drawings: A Study of Interest
and Abilities, BaltimoreWiTlliams and Wikins Co6mpany,
T9T4.

McIntosh, J. R., and R. W. Pickford, "Some Clinical and Art-
istic Aspects of a Child's Drawings," British Journal of
Medical Psychology, XIX (June, 1943), 342-362.

McWhinnie, Harold J., "A Note on Methodology in Using Children's
Figure Drawing to'Assess Racial and Cultural Differences,"
Studies in Art Education, 13:2 (Winter, 1972), 30-33.

"A Second Study of the Relationship
Between Figure Preference for Complexity--A Symmetry and
Figure Drawing Performance in Sixth Grade Children,"
California Journal of Educational Research, XXIV, No.2
(March, 1973),766-70.
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Naumburg, Margaret, "'Studies of the 'Free! Art Expression of
Behavior Prob em Cil n~TAdolescents as a Means 6T
Diagnosis n Terapy, NeiYor6k,0CTidge~Foindation~~
1947.

Nelson, T. M., and M. B. Flannery, "Instructions in Drawing.
Techniques as a Means of Utilizing Drawing Potential of
Six and Seven Year Olds," Studies in Art Education, VIII
(1967), 58-65.

Neperud, Ronald W. , "An Experimental Study of Visual Elements,
Selected Art Instruction Methods, and Drawing Development
at the Fifth-Grade Level," Studies in Art Education,
VII (Spring, 1966), 3-13.~

Noller, Paul A., and Arthur Weider, "A Normative Study of
Human Drawings for Children," American Psychologist, V
(July, 1950), 319-320.,

Oakley, Charles A., "Drawings of aMan'by Adolescents,"
British Journal of Psychology, XXXI (July, 1940), 37-60.

O'SheaVM. V., "Some Aspects of Drawing," Educational Review,
XIV (October, 1897), 263-284.

Past, Tarmo, "A Critical History of Drawing Methods in the
Public Schools of the United States," Art Education,
Part I, XX No. 8 (November, 1967), 2-77art711XX
No. 9 (December, 1967), 18-22.

Peck, Leigh, "An Experiment With Drawing in Relation to The
Prediction of School Success," Journal of Applied Psy-
chology, XX (1936), 16-43.

Pikunas, J., and H. Carberry, "Standardization of the
Children's Drawings," Journal of Clinical Psychology,
XVII (1961)', 17(3), 297-301.

Printer, H., and H. A. Toops, "A Drawing Completion Test,"
Journal of Applied Psychology, II (1918), 164-173.

Putney, Wright W. , "Creative Drawings of Stutters ," Research
in Art Education, a department of the National Art
fucation Association, Kutztown, Pennsylvania, State

Teachers College (1959), 161-167.

Rand, Colleen Wright, "Coping in.Drawing: The, Importance of
Adequate Visual Analysis Versus the Ability to Utilize
Drawing Rules," Child Development, XXXXIV , No. 1 (March,
1973), 47-53.
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Resman, John M., and Tom Yamokoski, "Can Intelligence Be
Estimated From Drawings of a -Man," Journal of School
Psychology,. III (October,. 1973), 239T7 . ~~~

Rottger, Ernst, Creative Drawing, Point and Line, New York,
Reinhold PuBTlshng Company, 19.64.

Royal, Robert E., "Drawing Characteristics of Neurotic Patients
Using a Drawing-of-a-Man-and-a-Woman Technique," Journal
of Clinical Psychology, V (October, 1949), 392-3937

Russell, Roger W., "The Spontaneous and Instructed Drawings of
Zuni Children," Journal of Comparative Psychology, XXXV
(February, 1943)1T11. ~

Salome, Richard A., "The Effects of Perceptual Training Upon
the Two-Dimensional Drawings of Children," Studies in
Art Education, VII (Autumn, 1965), 18-33.

"A Comparative-Analysis of Kindergarten
Children's Drawings in Crayon and Colored Pencil," Studies
in Art Education, VIII (Spring, 1967), 21-36.

Schmidt-Waehner, Trude, "Formal Criteria for the Analysis of
Children's Drawings," American.Journal of Orthopsychiatry,
XII (January, 1942), 95-107.

Schnall, Melryn, "Children's Drawing and Reasons for Antic-
ipating Progressive Changes in Successive Stimuli,"
Perceptual and .Motor Skills, XXXII.II (June, 1971), 783-
T96.

Singer, Davis L., and Mary B. Whiton, "Ideational Creativity
and Expressive Aspects of Human Figure Drawing in Kinder-
garten-Age Children," Developmental Psychology, IV (May,
1971), 366-369.

Spoerl, Dorothy Tilden, "Personality and Drawing in Retarded
Children," Character and Personality, VIII (March, 1940),
227-239.

Drawing Ability of Mentally Retarded
Children," Pedagogical Seminary and Journal of Genetic
Psychology,7VII (December, 1940~259-277.

Springer, N. Norman, "A Study of the Drawings of Maladjusted
and Adjusted Children," Pedagogical Seminary and Journal
of Genetic Psychology, LVIII (March, 1941), 131-138.

Stewart, R., "'Modeling Versus Drawing as a Design Technique,"
The- British Journal of Educational Psychology, XXXXIII
Part I (February, 1973), 50-57.
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Taylor, Will S., "A Note on Cultural Determination of Free
Drawings," Character and Personality, XIII (September,
1944), 3O-36.

Thompson, Beatrice Terzian, Drawing by High School Students,
New York, Reinhold Publishing CTompany, 196.

Williamson, Shirley, A Drawing Scale for Testing Freehand
Drawing, Berkeluy, University70f~~Cali ornia, Master's
T~esisunpublished, 1922.



PART II

The historicity of drawing has been researched by many

art historians and scholars, preserving its qualitative changes

in philosophies and techniques throughout the ages. This

category concerns itself primarily, with works .that deal with

factual data about -drawing; i.e.*, title, media, dates, bio-

graphical data on the artist, cultural information, et cetera.

Any works that investigate the ways in which drawings are

created are listed under either the technical or the "how-to"

sections rather than in, this category.

Included in this category are one hundred ninety-five

monographs, thirty historical writings, and one hundred four

collections of drawings .according .to eras, countries, art

periods or museums.- There are a total of three hundred

twenty-nine entries.

16



PART II

HISTORICAL DRAWING

Adhemar, Jean, French Drawings of the XVI Century, New York,
Vanguard Press, 1955.

Albers, Josef, Drawings, New York, G. Wittenborn, Inc., 1956.

Poems and Drawings, New York, G. Wittenborn,
Inc., 1960.

Allen, Virginia, Dubuffet Drawings, The Museum of Modern Art,
New York, Greenwich, Connecticut, New York Graphic
Society Ltd., 1968.

Ames, Wilson, Drawings of the Masters, New York, Shorewood,
1963.

Anderson, Wayne, Cezanne's Portrait Drawings, Cambridge, Mass.,
M. I. T. Press, 1970.

Archer, Milfred, British Drawings in the India Office Library,
London, Her Majesty tiony 1969

Ashby, Thomas, Drawings of Ancient Paintings in the English
Collection, London,Tritish School at Ro~T,~T14-T9T6.

Ayrton, Michael, British Drawings, London, Collins, 1946.
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PART III

"How-to"? books on drawing are herein defined as books

with an arts and crafts orientation which tend to prescribe

crash courses on how to produce finished works of art. The

focal point of this level of literature-is usually the art,

product rather than the art process; consequently the reader

learns to place a greater value on finished pieces of work

rather than the creative processing and of itself This

volume of literature is written on a fairly consistent level of

commercial appeal.

This category contains a total of two hundred forty

entries. Of these thirteen deal with perspective drawing,

ten with cartoons, thirty-two with-the drawing of animals,

forty-two with anatomy and portraits, ten with drawing and

painting, twenty-nine with.the use of specific media such as-

watercolor-or charcoal, and fifty-five are directed at drawing

everything.
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PART IV

Technical books on drawing comprise explicit directives

in any of a number of highly. specialized fields of drawing.

These directives are utilitarian in substance as they are

specifically designed for architects, lithographers,.mechanical

draftsmen, -et .cetera. The literature of this field is by its

very nature minimal in its aesthetic orientation, and .for

the most part is extremely precise and qualitative in the

response it illicits from its readers. Entries in this cat-

egory are geared to drawing involvements which are primarily

structured and functional.

Included in this, category are one hundred fourteen books.

Of these, six deal with advertising, twenty with anatomy,

twenty-one with architecture, four with cartooning, one with

drawing, and blueprints, six with drawing and, painting, five

with engineering, nine with fashion illustration, twenty with

general drafting, one with lithography, two with mechanical

drawing, fourteen with perspective, three with scientific

rendering, and two with topographical drawing.
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PART V

This grouping of literature on the technique of teaching

drawing runs the gamut from academic structure to the latest

innovative concepts. Drawing is disected historically, aes-

thetically, technically, and conceptually. Many pedagogical

practices are offered; and the awareness of the diversity of

possibilities cannot help but heighten our aesthetic stance.

This category first concerns itself with those works

which delineate -the advanced study of drawing on the level of

college study. Also included are works of a highly conceptual

level, appropriate for the advanced.study of drawing. It was

found, however, that within the scope of innovative, conceptual

teaching techniques, there is an obvious lack of-material

available. This researcher would recommend the teaching of

drawing as a field which-warrants further exploration; efforts

to add to this literature -would find a most receptive audience

at the university level.

Included in this category.are forty-three books. Of these,

twelve are specifically concerned with figure drawing, six

with historical techniques, ten with ideas, materials, and

techniques, eleven with beginners at the college level, and

four withadvanced drawing students.
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TECHNIQUES OF TEACHING DRAWING

Albert, Calvin D., and Dorothy E. Seckler, Figure Drawing
Comes to Life, New York, Van Nostrand, ReinhoThdCo., 1957.

AT5ertT.as documented his own method of teaching

drawing. He provides a series of drawing experiments

which teach how to draw the human figure step by step.

This is an excellent text for beginning drawing students.

Blake, Vernon, The Art and Craft of Drawing, London, Oxford

UniversityPress, T977
Although first published in 1927, this book is by

no means dated. Blake analyzes drawings from ancient

to modern times, from oriental to occidental and,, in so

doing, he gives us a study of the practice of drawing

as well as its aesthetics among contrasting cultures and

centuries. This is a text which offers a strenuous

course of study to serious drawing students.

Brandt, Rex, The Artist's Sketchbook and Its Uses, New York,
ReinholdT963.

Brandt champions the sketchbook as a meaningful way

of keeping visual records. He provides many suggestions

for maximum utilization of sketchbooks; and, for this

reason, this book is recommended for students who have

not as yet fully appreciated the value of sketchbooks.
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Bridgman, George B.,. Complete -Guide' 'to' Drawing from Life,
New York, Sterli7ng,952.

Bridgman is credited with having originated the

system of constructive anatomy. This book, is a complete

introductory course in itself, and is much more technical

than conceptual. This is a much used text by beginning

draftsmen and has almost 500 reassuring, familiarly

rendered illustrations.

Brommer, Gerald F., Ideas, Materials and Techniques, Worcester,
Mass., Davis, 1972.

This text presents a host of exciting ideas around

which drawing lessons can be structured. The author

emphasizes the act of drawing and not the products. He

essentially deals with creativity, the means being drawing.

It is illustrated liberally with black and white photo-

graphs and nearly 300 drawings. This excellent moti-

vational source, for both students and teachers, is

highly recommended.

Burnett, Calvin, Objective Drawing -Techniques, New York,
Reinhold, 19T.

"Objective drawing" is this author's approach to

intuitive space. Burnett is innovative himself and

continually challenges his students to experiment and,

in so doing, become innovative draftsmen. Perspective

is dealt with in depth, and a highly profitable text

for students is the result.

Chaet, Bernard,' The Act of Drawing, New York, Holt, Rinehart
and Wilson,~Inc~~,~1970.

Chaet is a professor of painting at Yale and is
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responsible for this fine book with mas terfully. chosen

illustrations.. Part I relates means, materials, atti-

tudes and goals for beginning draftsmen. 'The author

describes Part II as "the heart of the book"; it is

concerned with the process of visualization. This.

highly recommended work is concluded with a third

section of analyses of master drawings.

Chase, Edward L., Intelligent Drawing, New York, Coward-
McCann, Inc..,1946.

Chase does not have-a "system" for drawing, but does

provide great encouragement for students in this highly

personable text which is elegantly illustrated by such

masters as Rico Lebrun, Kollowit.z, Ingres, Matisse,

Cezanne and da Vinci.

Collier, Graham, Forum, Space, and Vision Discovering Design
through Drawi-ng,EnglewoodCTiTFfsT7.J., Prentice-HalT,
Inc.1, 963.

The first half of this book is devoted to form and

space. The second half is devoted to drawing. This is

a very valuable text for teachers as many useful teaching

motivations and problems are here to be utilized. Text

illustrations are, few and uninspired, but the bext itself

could readily lead to countless inspired drawings.

Cox, George. James,, Art and "The Life", a Book on the Human
Figure, Its DrTng andDsiTn Garden City7N. J7
DoubTedayI7Doran andTCh 7T9T.

The illustrations are dated, but the text is packed

with poetry, art history and practical advice on drawing,

There is much to be gleaned from this book from a
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cultural as well as a technical ,standpoint. It also

,contains a chapter with comprehensive critiques on books

that have been written about anatomy.

Dobkin, Alexander, Princip6s of Figure Drawing, Cleveland,
World, 1948.

A well illustrated book on figure drawing with

diagrams and anatomical drawings, photographs and

studies both by contemporary and old masters.

Ellender, Raphael, Basic Drawing: New Ways to See and Draw,
New York, Doubleday and Co., MW64.

This is a good book for the beginning drawing

student who wants the security of explicit instructions,.

Ellender has a meticulous-system for -teachming drawing

which begins with instructions. on the correct way to

hold a piece of chalk.

Goldstein, Nathan, The Art of Responsive Drawing, Englewood

Cliffs, N.J., PrenTice-Hall, 1973.
Goldstein states that this is a "how-to'see-it"

book instead of a "how-to-do-it" book. The author feels

that in order to draw, one must see, empathize with and

respond to the physical world. Much sensitivity is

evidenced in the selection of master drawings which

accompany this text.,

Hale, Robert, Beverly, Drawing Lessons from the Great Masters,
New York,, H. Bittner and C7Th43.

Hale is a curator at the Metropolitan Museum and a

drawing .instructor at the Art Students League. In this

valuable book, he revives a classic teaching method and
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allows students to learn drawing as did great artists

of the pastt--by studying how basic drawing problems were

solved by one hundred master draftsmen.

Hatton, Richard George, Figure Drawing, New York, Dover, 1965.
First published in 1904,'the illustrations and tone

of the book are dated, but it is nonetheless a valuable

resource material. Hatton has written a palatable text

of anatomy, and the reading of this book should greatly

enhance one's ability to draw the human figure in terms

of anatomy.

Havinden, Ashley, Life Drawings for Reproduction, New York,
Studio, 1942.

This book was written for commercial artists and

contains much dated work by commercial artists. But,

interestingly enough, it also contains work by Picasso

and Beardsley and is recommended because it throws one

back into a different time span and a different frame of

reference, which could produce positive and stimulating

results in terms of new drawings in ink.

Hill, Edward, The Language of Drawing, Englewood Cliffs, N. J.,
Prentice-h-ll, 1966.

Hill's hook is a conceptual approach to drawing.

The author sees drawing as a product of the creative mind

and as a visual language, which allows us to see the

world in many beautiful new contexts. This book's con-

ceptual, approach is invaluable to teachers and advanced

students.
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Itten, Johannes, Design and Form: A Basic Course at the
Bauhaus, New York, Van Nostraind, ReinTold Co~ W63.

itten wrote this text as a basic introductory course

for the Bauhaus, The course was specifically designed

to (1) determine potentially creative students, (2) teach

elementary design as a basis for any art career and

(3) expedite student's choice of appropriate major fields

of emphasis. Text is historically important and very

consequential reading for all drawing students as well

as teachers.

Jackson, A. Gladstone, The Right Way to Human Figure Drawing,
New York, Emerson Book, I nc.7,T9W~7.

This text acquaints one with the proportions, frame-

work, and general arrangement of the muscles. Emphasis

of this book is primarily onmusc&es.and their individual

functions. On the whole, this is a fairly technical

text lacking much in the way of inspiration as well as

illustration.

Kaupelis, Robert, Learning to Draw: A Creative Approach to
Expressive Draw1ing,-ReWYTok, Watson-Guptill1966.~

ATdrawing teacher at New York University, Kaupelis

has authored an abundant resource material for teachers

and students. He sees drawing as a process of discovery,

which is based on improvisation,,experimentation and a

thorough study of nature. -:This book is as important to

the field of drawing as Nicholaides, The Natural Way to .

Draw.
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Kramer, Jack, Human Anatom and Figure Drawi'n: The Inter-
relation of 'St'rfcture aniForm,NewYoRk, VanNostrand,
Ri inhold Co, 1972.

Professor Kramer of Boston University has authored

an indespensible text with beautiful illustrations ex-

emplifying classic works of human anatomy. Kramer feels

that he presents anatomy in its correct relationship to

drawing rather than as a separate study. This book

should immensely aid the student, rendering anatomically

accurate figures.

Laliberte, Norman, and Alex Mogelan, Drawing With Pencil,
New York, Van Nostrand, Reinhold Co., 196W

A brief history of pencil drawing is provided, and

drawing with a pencil is presented as an important art

form instead of being regarded as a minor art. The book

has excellent illustrations and thirteen problems are

suggested to help develop graphite technique.

,_Drawing With Ink, New
York, Va iVNTstrandR7VeiinTdTTo. 7

A brief history of ink drawing is provided and is

exemplified by master drawings. This small book is

visually luxuriant and filled with beautiful reproductions

of diverse and stimulating ink drawings. It is highly

recommended for technical new directions in drawing.

Lanning, Edward, The Act of Drawing, New York, McGraw-Hill,
1971.

Lanning has taught art for over thirty years as-

well as being a writer and an artist. He writes

beautifully and, in this particular piece of writing,
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he tells us why we draw, how we draw, and what con-

stitutes a master drawing. This text is abundantly

illustrated and embodies a marvelous learning opportunity

for beginning as well as advanced students.

Loomis, Andrew, Drawing the Head and Hands, New York, Viking
Press, 1956.

The accurate rendering of heads and hands is a

particularly great problem for beginning drawing students,

and this book was written with that express problem in

mind. This simplistic text is accompanied by ninety-

three illustrations.

, Figure Drawing For All Its Worth, New York,

Viking PresTsT9 8.
This book contains fundamentals of figure drawing

as well as typical problems that a commercial artist

might well expect to receive from advertising agencies.

The Illustrations are dated; but, on the whole, it is a

very practical and businesslike book which could greatly

aid in constructing a successful commercial portfolio.

Mendelowitz, Daniel Marcus, Drawings, New York, Holt, Rinehart
and Wilson, Inc.*, 1967.

Professor Mendelowitz:has compiled one of the most

informative drawing books'to be found. He defines draw-

ing and then goes on to give its history from cave to

time present. The text is illustrated with sixteen color

plates and over three hundred black and white repro-

ductions of master works,
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Mendelowitz, Daniel Marcus, Drawing; A Study Guide, New York,
Holt, Rinehart and Wilson, nc. 1J967

A supplementary paperbound book outlines eighty

five drawing projects for both students and teachers.

Mugnaini, Joseph A., and Janice Lovoos, Dr'awing: A Search for
Form, New York, Reinhold, 1966.

The text is well illustrated with diagrams, photos

and drawings which convey the common structural denomina-

tors of human, natural and animal forms. It is an ex-

tremely concise and congruent text which has much to offer

to beginning drawing students and their teachers.

Nicolaides, Kimon, The Natural Way to Draw, Boston, Houghton-
Miffin, 1941.

The author was an instructor at Art Students League

for fifteen years. This book is a classic on the teaching

of drawing for beginners as well as advanced students.

Discipline, hard work, and emotional involvement are

prerequisites for this highly structured plan for

learning to draw.

Pope, Arthur, The Language of Drawing and Painting, Cambridge,
Harvard Uiviersity Pres~,T=2T.

Professor Pope of the 'Fogg Museum has written a

highly civilized book with an old world flavor. This

book is not recommended because it is primarily about

painting instead of drawing.

Rasmusen, Henry N., Art Structure, a Textbook of Creative
Design, New Yor,~M~c"TrTawT-ill1950

This book gives the student a comprehensive source

for learning the rules of art and then encourages the
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student who has mastered this knowledge to go on to

creative expression independent of this book. Author

has much knowledge about art to contribute to students.

Rawson, Philip, Drawing: The Appreciation of the Arts, London,
Oxford UniversityPrsT196.

This text was written to provide a practical and

illustrated guide for the appreciation of the art of

drawing. Rawson analyzes multiple aspects of drawing

(technical, conceptual, historical), and the resulting

text certainly lends itself to a greatly heightened

appreciation of the art of drawing.

Ross, Dehman Waldo, Ph.D., Drawing and Painting in Pure
Design, New York, PeterSmithE,T3.

Ross presents extremely technical reading with un-

inspired illustrations. The author is a lecturer on the

theory of design at Harvard University and a Fellow of

the American Academy of Arts and Sciences.

Rottger, Ernst, and Dieter Klante, and Frederich Salzman,
Surfaces in Creative Drawing, New York, Van Nostrand,
Reinhold,19 69.'

Rottger's book concerns itself with a technical

aspect of drawing which is often neglected . . . the

surface. Rottger sees surfaces as being potentially

creative sources, in an of themselves, and not just as

a backdrop for a drawing. This is an excellent text;

many helpful illustrations of creative surfaces are

provided. This text could greatly enhance textural

emphasis in one's drawing repertoire.



71

Simpson, Ian,* .DraVing:' ISeeing and Observing, New York, Van
Nostrand, Reinhold, 973.

Simpson believes that anyone can learn to draw

and has provided this text as an instructional base.

Beginning draftsmen will find a systematic course here

and more advanced students will find a comprehensive

review of fundamentals. The text is enhanced by almost

300 drawings and photos.

Tomasch, E. J., A Foundation for Expressive Drawing, U.S.A.,
Burgess, 19W9,

Tomasch is an art instructor at Kansas State Univer-

sity. His basic premise is that students should draw in

terms of volumes rather than isolated details. Because

of the powerful visuals and straightforward text, perusing

this text book cannot but help contribute to an overall

knowledge of drawing as well as an appreciationof draw-

ings both old and new.

Toney, Anthony, Creative Painting and Drawing, New York, Dover,
1966.

Anthony Toney is a painter and a teacher at the New

School in New York. This book is primarily about ,painting

rather than drawing. Toney discusses techniques, ideas,

and esthetics of painting. The illustrations are all

reproductions of the author's own work.

Vanderpoel, John H., The' Human 'Figure, New York, Dover, 1958.

This book is illustrated withF430 pencil and char-

coal drawings and is a reprint of the 1935 edition.

Vanderpoel is very much concerned with the construction
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of the human figure in drawing and presents us with a

clearly defined system of drawing based upon penetrating

observation. Vanderpoel's drawings .are touching in their

sensitivity. On the whole, the bbook is permeated with

a sense of plausibility and aesthetic soundness as well

as grace.

Watrons, James, The Craft of Old World Master Drawings,
Madison, Wisconsin, TF~ UinTvstyoThWisconsin Press,
1957.

In this highly readable historical work, Watrons

conveys to us an artist's appreciation of drawing as well

as a scholar's precise analysis of the physical properties

of the tools and materials used by the old masters.

Artists,-scholars, teachers and advanced students will

profit from this well illustrated and highly professional

text.

Watson, Ernest, and Aldren Watson, The Watson Drawing Book,
New York-, Bell, 1962.

Drawing materials and techniques are presented and

accompanied by .diagrams as well as the work of eighty

artists. This former teacher at Pratt University has

compiled a text that could be instructional to an audience

of great range in age, ability and interest.

Wigg, Phillip R., Introduction to Figure Drawing, Dubuque,
Iowa, Wm. Brown Co.,1967.~~

Professor Wigg has addressed this book specifically

to beginning drawing students. This text is arranged

sequentially to allow groups of. drawing problems to be
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prefaced byexplanatory materials. Ahealthy balance

-is maintained between perceptual and conceptual emphasis

and a fine introductory text is the result.

Wirth, Kurt, Drawing: When, Why, New York,, Hastings House,
1965.

Wirth is a Swedish graphics designer who wants

graphic designers to master drawing skills rather than

rely exclusively on photography. This book is highly

recommended to all drawing students (as well as graphic

designers) because it has an excellent array of graphic

samples, an inspired -poetic text (printed in French,

German and English) and a set of drawing exercises to

follow.



PART VI

SUMMARY

The purpose of researching literature on drawing was to

provide a readily available bibliography for both student and

teacher while developing further personal knowledge of the

subject. As the information was assembled, certain-publishing

trends and directions became evident. Although it is most

difficult to draw firm conclusions on drawing based purely on

the availability of published materials, some insights could

be noted about the five areas of concentration--those areas

being historical, technical, "how-to"' educational and psy-

chological, and the techniques of teaching drawing. The most

recent publication dates were found in the area of the techniques

of teaching drawing; the largest number of publications were

found in the area of history; whereas, the smallest contributions

occurred in the area of technical books. This researcher feels

that the writers of technique of teaching are, for the most part,

producers of visual art works rather than scholars and for this

reason the number of these books published annually will prob-

ably. never surpass those in the historical area.

Literature in the field of education and psychology has

for the most part employed drawing as a means of evaluating

performance and accordingly has been more concerned with pro-

cesses involved than finished products. Historical works on

74



75

drawing have consistently dealt with factual data such as

title, media, dates, styles, bibliographical data on the

artist, cultural information, et cetera.. In the past, histor-

ical works on drawing tended to favor cultural and regional or

group emphasis whereas the current trend seems to be toward

the direction of monographs .on the particular style of an

individual artist.

The drawing publications, most demanded by the general

public appear to be the popular "how-to" books. Drawing sub-

jects and techniques are chosen to appeal to the widest

audience and the variety now available indicates their com-

mercial appeal. It is interesting to note that the quality of

instruction has improved in direct proportion to the increased

interest and demand on the part of the public. This would in-

dicate the desire for self-fulfilling activities in the cre-

ative areas.

Technical books on drawing are geared toward drawing in-

volvements which are primarily structured and functional such

as anatomical, mechanical, and architectural .drawing. As our

society has become more technologically oriented, naturally

enough the qualitative level of this literature has become

more refined and precise. New technological systems are con-

tinually emerging and the resulting practices and theories are

being recorded in detail for practical usage, such as in the

fields of environmental drafting and fashions rendering.
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Techniques of teaching drawing is the last category in

this bibliography, and is approached historically, aestheti-

cally, technically, and conceptually. The literature in this

field appears to have become more innovative and exploratory

in recent years as witnessed by the .encouragement authors give

students to try their own styles rather than relying strictly

on. established formulas. However, much valuable information

remains to be gleaned from the ealier, more formalized ap-

proaches to drawing because of.their pronounced scholarly

stance and the tremendous amount of technical data ennumerated

therein and the discipline thus encouraged. Present works,

however, are much more conceptually oriented. In terms of

educational approaches to drawing, this researcher feels that

the more exploratory approach to the teaching of drawing, such

as Nicoliades? The Natural Way to Draw, will result in more

visually rich experiences and interactions between students

and teachers.

The general quality in drawing publications currently

available appears to be improving both in variety and in

quality. The contemporary techniques of printing and repro-

duction have produced handsomely illustrated publications

frequently offered at reasonable prices -to a receptive and

growing audience. While contemporary publications are

pictorially more stimulating than earlier ones, the content,

for example the aforementioned The 'Natural Way to Draw,

first published in 1941, would certainly justify a newly
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designed edition with more and better reproductions. If this

book were enhanced by a greater variety of quality repro-

ducti-ons, it could well become a standard text for any pro-

gressive drawing situation. Nicolaides' classic approach to

the teaching of drawing offers a structured approach compli-

mented by a working plan for increased skills and insight into

the art and act of drawing.

This' researcher feels that this working bibliography on

the art of drawing may help to provide further readily available

sources of information and aid, in the .continuance and develop-

ment of resource materials, which specifically address themselves

to the art of drawing.

In conclusion, this -writer was pleased with the broad

scope of materials available on the many facets of drawing;

however, she feels that more effort on the parts of producing

studio artists concerned with the teaching of drawing would

greatly enhance. the. quality of resource material .available for

the benefit of those concerned with the visual arts, specifi-

cally drawing. It is her recommendation that art teachers and

artists involved with the act of drawing should also engage

themselves on a literary level as well.


