379
Nl
No, 2285

JANE AUSTEN AND HER CRITICS,
19}40-1954

THESI3

Praeganted to the Graduate_Council of the
North Texas State College in Partial

Pulfillment of the Requirements

For the Degree of

MASTER QOF ARTS

by

Betty Ann Bowen, B. A,

Denton, Texas

August, 1955



TABLE OF CONTENTS

Chapter
I . BIOG’RA}?HY: 19}4.0"1951‘. ¢ ¢ e

II. CRITICISM: 1940-195)

L]
*
»
-

The Janeites
The Hon-Jansites

III L 3 GONGLUSIQN - - L] L] L] & & - -
BIBLIOGRAFHY . . v ¢ v v v v 4 o v « .

iii

Page

27

9%
101



CHAPTER I
BIOGRAFEY: 19}0-195)

Nearly a century and a half has passed since Jane
Austen lived and wrote, and the amount of biographical and
critical material devoted to her during that time is of
imposing, even intimidating proportions. The present state
of Jane Austen study shows the effects of its long history
in several ways. Because scholarship and ecriticism tend to
gasimlilate earlier discoveries and opinions, recent publi-
cation is difficult toc ssgsess accurately; and because bilogra-
phy and criticism tend to overlap, much of that recently
published 1s difficult to categorize clearly. These factors
and the immense volume of the material can present severeal
problems to one who must select material for a specific pur-
pose, and the nature of its contents makes a bibliographiecal
gulde almost necessary.

The purpose of this thesis is to survey Jane Austen
blography and criticism published since 1940 in order to
show the present state of Jane Austen study whlle providing

& bibliographical gulde to recent material,l} By surveyving

1The titles included in this survey are collected from
the following bibliographlies: Modern Humanities Research
Agsociatlion, Annual Bibliograph of English Language and
Literature, Vols, RXL-ARLL1 119%0—1952, for the years 19,0~
194203 International Index to Feriodleals, Vols., IX-XII




recent publication it will be possible to reveal the current
aritical estimate of Jane Austen and to point out what
methods scholars are employing in meking it. Areas dis-
closed vaguely by critical excursion, but not yet thorough-
1y explored may also be shown. Moreover, in recent publl-
cation it is clear that Jane Austen study In general 1is
characterized by two attitudes, or impulses, which tend to
divide 1t sharply. For convenlence these attltudes are de-
scrived as Janeite and nen-Janeite, and they will be used

as guides in the survey of recent criticism. The survey of
biography, however, will be made without this division and
will inelude critical studies which rely heavily on blograph-
ical materials.

The facts of Jane Austen's life, uneventful as it was,
are on the whole quite few, aﬁd concrete suggestions as to
the source of her remafkable talent are very meager-——con-
ditions bemocaned by schelars and critices who desire to filnd
in her biography an explanation of her remarkable talent.
Because & major portion of the primary materlals, in the
form of published letters, family memoirs, and public records,

has been available since before 1900, and almost all by 1932,2

(April, 1940-March, 1952), (April, 1952-June, 1955); Readers!
Gulde to Periodical Literature, Vols., XII-XIX {July, 1539~ .
February, 1955); and the annual bibliographies in Publications
of the Wodern lLancuage Assoclation, IV~IXX (19l0-1355), and
PhiTological Quarterly, XX -EZXXIV (1941-1955).

2F, W. Bateson, editor, The Cambridpe Bibliography of
English Literature. (New York, 19L1), III, 382.




the large amount of blographical study published since 1940
is surprising, but its being highly specialized is to be
expected, Literary blography and critleal studies relying
heavily on blography have formed a large part of recent pub-
lication, and much recent scholarship has concentrated on
the extant correspondence. Other recent publications have
dealt with rather minute detsils of Jane Austen's life or
have been chiefly concerned with reassessing ea;lier material,
correcting fallacious assumptions, and, when not overempha-
sizing them, restoring certain events of her life to a proper
perapective.

The most lmpoertant publication of this latter type to

appear recently is R. W. Chapman's Jane Austen: Facts and

Problems, published in 19L8. Chépman's work on Jane Austen
must be recognized as the most scholarly and authoritative,
no matter what its primary concern. His editions of the
novels and letters are generally regarded as the most excel-
lent to be had, and his careful attention to sources and
documentation must be appreciated by scholars, critics, and
less serious admlrers of Jane Austen. In this book, Chapman
tells exactly what 1s knoﬁn about Jane Austen and how it
came to bhe known; what informationris supposition and what
is most likely to be true. There are sections dealing with
the Austen family, the years of Jane Austen's 1ife at
Bteventon, Bath, Southampton, and Chawton, ﬁer reading and

writing, and the romantle eplsodes in her life. Especially



helpful 1s the chapter on Jane Austen authorities, which
tncludes a description of ail her extant writings, the
history of their publicatlon, and some comments on blography
and eriticism. Chapman includes a complete chronology of
her 1ife and a few random critical estimates of his own.

The need felt for Chapman's study was shown by the grati-
tude with which 1t was received by reviewers. Of six reviews
investigated3 all are favorable, although some differences
among them are to be expected. The reviewer for the London

Times Literary Supplement called it a book for Janeites,

"who will be delighted to find so many of their‘questions
iucidly snswered, so many problems authoritatively solved by
careful mershalling of facts gleaned from obscure corners or
gathered by erudite detective work," and could not reslst
adding that "Jane" would only have smiled if Chapman seema

to take her more seriously than she would have taken hersalf.h
Annette B, Hopkins found fault with Chapman's calling
Cassandra not an "evecatlve" correspondent,‘but saw the com-
ments on the novels as "fpesh and interesting easays in cre-

ative critlcism."> J. M. 8. Tomkins observed "no startling

37wo additional reviews, one in Dublin Megazine (October-
December, 1949), L2-l3; and one in DaThousie Review, XXIX
(1949), 355-358, were not avallable for examination.

u“L'Aimable Jane," London Times Literary Supplement .
(February 25, 1949), 136.

SAmmette B. Hopkins, "R. W, Chapman's Jans Austen,"
Nineteenth-Century Fiction, IV (September, 1019), 165-166.
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novelty" in Chapman's opinions, but did not find them stale.0

Donald Barr and George F. Whicher both vlewed the book as of
primary benefit to specialists and Janeites, and sppreciated
Chapman's scholarshlp and concisensss.7 The reviewer for New

Statesman and Nation noted one of the greatest values of the

book by saying that it contains what may be regarded as foot=-
notes to Chapman's editions of the novels and letters.8 The
book is certainl§ authoritative and 1is a useful reference.
Its importance to the Janeites should be illustrated by the
discussion of them in & later chapter of this study.9

Other publications significant of a sustained and in-
creaging intereat in Jane Austen blography have appeared
since 1940, Many of these have besn related to or inspired
by the founding of a Jane Austen Bociety, whose Interest is
primarily residences and other places of significance in

Jane Austen's life., In a letter to the Saturday Review of

Literature in 1947 the Soclety reveasled its history and

purposes. Founded in May, 190, the group desired to get
possession of the house in Hampshire known as Chawton Cottage,

where Jane Austen spent the last elght years of her 1ife.

67, H, S. Tomkins, Review of English 3Studles, New
Series I (October, 19507, 368~370.

TDonald Barr, "For Good Janeites," New York Times Book
Review. (May 1, 19%9), 5, 19, George F. Whicher, "Facts on
Jane Austen," New York Herald Tribune Book Review, XXVI
(May 8, 194L9), 19. -

8New Statesman and Nation, XXXVII (April 16, 1949), 387.

98ee below, pp. 27-55.




The letter explained that the house was badly in need of re-
pairs and that it could be purchased for £3000. The Soclety
desired to restore the house, provide =a caretaker; and make
certain rooms of interest available to the publiec 83 & repogi-
tory of relics and a place of pilgrimage. Subscriptiocns were
requested by the members, among them R. A. Austen-Leigh,
Ellizabeth Bowen, R. W. Chapmen, G. L. Keynes, Mary Lascelles,
C. 3, Lewls, and others famliliar to students of literature

and criticism, especielly those famllier wilth recent contri-
10

butions to Jane Austen acholarship.

A letter in the following year told Saturday Review of

Literature readers that since the Soclety's appeal had been

launched, a subseription of £1400 had perﬁitted repairs to

be made and an endowment fund to bs established. The houase
itsell had been purchased for the Soclety by T. Edward
Carpenter in memory of his son, whe had been killed in World
War II, and the Society hoped to continue its work and estab-
1ish & permanent foundation and national museum.*l The goal
was reached in 1949, and a leading article in the London

Times Literary Supplement announced the opening of“the house

by the Duke of Wellington, then president of the Society.lg

10R. A. Austen-Leigh and others, "Jane Austen's Cottage:
Jane Austen Soclety and Its Aims," Saturday Review of
Iiterature, XXX (September 20, 1947), 20.

1lp, Darnell, "Jane Austen's House to be Restored as
National Monument and Museum," Saturday Review of Literature,
XXI (July 10, 1948), 20.

121 rone Austen and Chawton," London Times Literary
Supplement (July 29, 1949), L89.




Even before the Soclety had succesded in its purchase,
interest in the cottage was indicated by an article in the

Illustrated London News (1946), complete with illustra-

tions,13 and in 1950 a similar article in the same publi-
cation indicsted that interest was still alive.lh
Chawton has not been the only place of interest to ad-

mirers of Jane Austen. 4n item in Notes snd Queries in

1943 gave particulars and desceriptions of Jane Austen's
birthplace at Steventon, Hants; included s higstory of"the
bulldings, especially the chureh; and quoted from tablets
and memorial slabs which refer to Jane Austen and to members
of her family.ls The note apparently added nothing to bio-
graphical or critical knowledge of Jane Austen, but was in-
dicative of interest in such matters prevalent st that time.
In additicn to such information as that given publicity
by the founding of the Jane Austen Society, blographical
studies by members of the Auvsten family have continued to
appear during the last fifteen years, In 1941 Richard

Austen-Leigh published a study of Lyme Regis as Jane Austen

13"Chawton Cottage—Where Jane Austen Lived and Wrote,"
Illustrated London News, CCIX (December 28, 1946), 733-735..

Ui"scenes at Chawton," Illustrated London News, CCXVIT.
(Qotober 1ly, 1950), 620-621.

151, ®. Chembers, "Jans Austen's Birthplace," Notes and
Gueries, CILXXXV (Wovember 20, 19,3), 318-320. _




had known it.16 Jane Austen and Southampton, by the same

author, appeared in 1949. A reviewer for the London Times

Literary Supplement reported that this study gives an ac-

curate account of Southampton as 1t was when the Austen
ladies made their home there from 1806-1809. The sccount,
the reviewericontinued, is zgreeably wriltten, embellished
with contemporary prints, and is apparently authoritative on
genealogical matters and ldentificetion of persons mentioned
in letters of the period.l7- The value of studles such as
these lies in the picture they glve of places as Jane Austen
mﬁst have thought of them when she used them as séttings for
her novels,

Ope of the most recently published items which may be
classified with family biographical studies is Caroline Mary

Craven Austen's memoir of her aunt, My Aunt Jane Austen, a

short pamphlai published by the Jane Austen Soeclety in 1952,
In the preface R, W. Chapman pointed out thst most of the
material in the memolr had been published before and had heen
avallable to blographers, so that it really adds little to
the portrait of Jane Austen blographers give. A review in

the Londeon Times Litersry Supplement commended the Jane

Austen Soclety fof its efforts and saw the publication as

163. A, Austen-Leigh, Jane Austen and Lyme Regis
(London, 1941)., This publication was reviewsd in Notes and
Queries for Somerset and Dorset, XXIIT (1941), 2L7-2L8. —
Neither of these was avallable for examination for this survey.

Tyore about Jane," London Times Literary Supplement .
{June 10, 1949), 379.




"a timely and effective antidote to such 1ll-founded deni-
grétions'of Jane Austen's character as darken the pages of
her latest American criﬁic, Mr, Mudrick."l® The memoir
gives & picture of Jane Austen through the eyes of a fond
niece, and although the facts in 1t are well known, no amount
of repeating or quoting can reproduce the freshness end feel-
ing of the first hand description. The booklet contalns some
rather irrelevant pictures of scenes around Chawton cottage
and of family rellcs, and the pointless recollections of one
John White of Chawton, In general the publication may be
acéeptedfmore as a slgn of 1life on the part of the Soclety
than anything else and an indication that interest in deifi-
catlon of Jane Austen is still alive .9

Jane Austen's extant letters have been one area of
gtudy in whieh biography and criticlem tend particulsrly to
overlap. A major portion of the letters has been avallable
sines 1870 in J. E. Austen-Leight's Memolr of his aunt, and
in 1932 R. W. Chapman edlted all the letters known up to that
time.20 Thus by 1940 eritical and biographical studies were
gble to make full use of them. Apparently no articles deal-

ing exclusively with the letters appeared between 1940 and

18Tondon Times Literary Supplement. (June 20, 1952),
106, Mudrick's book 1s discussed below, pp. 78-81.

19May Lamberton Becker's Presentine Miss Jane Austen
(New York, 1952) was dedicated to the Jane Austen Society and
mey be seen as a further indicatlon of the group's vitallty.

20Bateson, editor, Cambridge Bibliography, III, 382.
For a detalled history of the publication of the letters see
Chapwan, Jane Austen: Facts and Problems, pp. 165-167.
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1952 except several short notes by R. W, Chapmen announcing
additions to and corrections of, or further illumlnations of,
his notes to the 1932 editlon. An example of Chapman's per-
sistent scholarship is provided by an item in Netes gég |
Queries in 1941 in which he told of discovering an oversight
concerning the date of Micheelmas as mentioned in one of the
letters. In the 1932 edition Chapman had said that the day,
October 11, must not have been right., He héd gince discov-
ered that October 11 wes 01ld Michaelmas Day and in Jane
Austen's part of the country still meant that day.21 Fuar-
ther giosses of minutiae have appeared with almost predic-

table regularity. In a letter to the London Times Literary

Supplement in 1942 Chapman smounced hig identification of

a reference to Dr. Johnson in one of the letters.?2 In 1943
another letter to the Times verified a guess made in ﬁhe
1932 edition as to the identity of Mr, Jefferson, the latest
evidence showing him to have been author of "Entertaining
ILiterary Curiosities," of which Jane Austen's brother Edward

desired a copy.23 In‘a short article in Niﬁeteanﬁh—Cantury

Fiction in 1949 Chapman revealed that he had not yet identi-

fied a Mrs. Barrett who according to reliable sources was

21" ichaelmas Goose," Notes and Gueries, CIXXX (April

22" 7ane Austen Quotes," London Times Literary Supplement .
(August 8, 1941), 391,

23" Jane Ausﬁen's Mr. Jefferson," London Times Literary
Supplement (February 20, 1942}, 92.
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a friend and correspondent of Jane Austen and whose comments
on her would be very valuable if her positive identity could
be established.eh

As noted previously, however, Chapman's Jane Austen:

FPacts and Froblems, 19&8, is of primsry value &8 a compre-

hensive note to his 1932 edition of the letters may be ac-
cepted as having included any crucial information unsarthed
in the interim, Apparently some need was felt on Chapman's
part for & reworking of the earlier material, for a secon&
edition of the letters was published in 1952.25 & reviewer

for the London Times Literary Supplement remarked on the

publication and noted that it does not differ greatly from
the earlier edition except for being asugmented bj a few
discoveries and corrected in one or two points. The reviewser
commended Chapmen's standards of accuracy, arrangement,.and
enlightened commeht, and expressed his fallure to understend
why Chapman felt 1t necessary to say that Cassandra was not
the correspondent who best evcked her sistér's'powers.25 The
1652 edition is certainly a valuable addition to Jane Austen
study, since it provides all the known letters as well as

Chapman's authoritatlive notes. Indexes and a chronology

2l“‘Jane Austen's Friend Mrs, Barrett," Nineteenth-
Century . Fiction, IV (December, 1943}, 171-17L,

25Jane Austen, Jane Austen's letters to Her Sister
Cagsandra and Others, collected and edited by R, W. Chapman
(Tondon, 1952

26n3 Renowned Correspondence,”" London Times Litersry
Supplement (December 19, 1952}, 338,
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make the book easy to use. Pictures of contemporary scenes
and of places mentioned in the letters add to the attractive-
ness of the book, although they are the same as those appear-
ing in various memoirs and editions of the novels and so

add no new conceptions of the Jane Austen scene.

The new edition of the letters inspired several articles
which cannot be classified as reviews, but which probably
would not have appeared except upon the wrlter's reperusal
of them. Donald L. Fryxell interpreted the letter to Fanny
Knight of November 18, 181l, as providing Jane Austen with
a source for the lncident of the court plaster which Harriet
Smith cherished in Emma, Fryxell thought Jane Austen's
method of uaing actual material transformed to suit hér'dwn
purposes was shown by her use of the inecldent, as he did not
helieva she used Fanny Knight as the character at all., The
reference in the letter 1s rather vague, and Fryxzell's case
dosa not seem necessary sinece such a practice must héve been
too common for Jane Austen to have found it only there 27

Another wrlter, E. V. Clark, was insplred by re-readling
the letters to make some cobservations on the children men-
tioned in the novels and the letters and the differences in
their respsctive presentations. His remarks are interesting
but have very little purpose. He seema to conclude, 1f any-

thing, that Jane Austen ignored heredity from both sclentifie

2Tbonald L. Fryxell, "A Note on Jane Austen's Method,"
Notes and Queries, CXCVIII (July, 1953), 299-300. ”




13

and philosophical standpoints and that she recognized the
effact of the character and behavior of parents on children
only by force of axample.28

David Paul chose to examine the letters for what in-
sight they could give into Jane Austen's creative method.
His study is perhaps too subjective to be entirely valid, and
he tends to attribute feelings and emotions to Jane Austen
for which he has very flimsy evidence. His examination shows
some acute percepﬁion, however, in his noting that

in the letters one can just trace here and there

hints of the beginnings of the process by which

the common object or experience assumes its

special meaning within a central unlty; just as

a vase or a frult assumes its real meaning, comes

into its own, as it were, inside a painting as

with all work in which the result seems incalcu-

lably perfect, the process must have been one of

continuous, intensive, and highly conscious cal-

culation.29

Attempts to relate incidents in the letters to incldents
in the novels or to find other correspondences between them,
however, appeared apasmodically during the years chosen for
this survey even before Chapman re-edited the letters. Such
artiecles usually appeared in the form of short notes or
letters to editors and have varylng degrees of pointlessness,
Gne such item by M. H. Dodds dealt with hours of business

during the perlod covered ln the novels and letters. Dodds

28g, vy, Clark, "Some Aspects of Jane Austen," Contemporary
Review, CILXXXIII (April, 1953), 236-240. .

29avid Paul, "Syringa, Iv'ry Pure," Twentieth Century,
CLIIT (April, 1953), 302-308. “
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concluded from varlous comments in the letters, using fur~
ther 1llustrations from the novels, that shops were open at
nine but that the usual shopping hours were between elsven
'énd four, Noting hours of meals aided the research.3C

A brief item by Margaret Usborne dealt primarily with
her own relationship to both the Austens and the Lefroys and
recalled the well-known flirtation between Jane Austen and
Tom Lefroy. ©She saw in the comments on him in the letters
a levity similar to thet of Elizabeth Bennet when Jane
Bennet entreated her to be serious about Darcy. The parallel
is certainly not inconceivable, but ﬁsborha did not puraue
her analysis of Jane Austen's peculiar ironic touch.3l

Other short items relafed to blography and personality
but not of any specific significance are noticsable mainly
as examples of the various types of research with which some
admirers of Jane Austen occupy their time. In 1947 M. H.
Dodds became interested in Jane Austen's brother George,
whose birth is mentioned in official mémoirs'but of whom .
no subsequent history is given. Dodds! comments in HNotes

and Queries noted two references to hiﬁ in the letters

edited by the Austen-Lelighs which indicated feeble-mindedness

or invalidism.32 A note by R. &. Austen-Lelgh informed Dodds

30M. H. Dodds, "Hours of Business, 1780~-1820," Notes
and Queries, CXCIV (October 1, 1949), [ 36-L37.

31Margaret Usborne, "Jane Austen—The Lefroys,"
Spectator, CLXXXVIII (February 29, 1952), 257-25%. .

32M. H. Dodds, "Jane Austen's Brother George," Notes
and Querles, CXCII (June 1l, 1947), 3U8.
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and readers that George grew up weak in intellect and sur-
vived until January 1848.33 A final comment from Dodds
sdded that R. W, Chapman had pointed out that Jane Austen
knew the deaf and dumb alphabet and that she might have
learned it for the benefit of George, although the reference
he hed found was to her using it for a Mr; Hook.3h This
item is interesting in view of the fact that Laura L,
Hinkley had discovered George the year before.and s?eculated
at length on his effect on Jane Austen's life in her lLadles

of Literature, a book devoted to biogréphical-oritical

analyses of six nineteenth-century women authors. Nelther
Hinkley nor Dodds reached any conclusions about George or
his effect on Jane Austen, elther as person or artist.

In 1948 R. F. Pechey presented a case for the village
of Alton as the probable prototype for Highbury in Emma.
The village 1is about a mile from Chawbton and fits the de-

seription in the novel. Pechey thought also of Alton-altus-

high, and poinked out that Elton, the name of one of the
characters, could have come from Alton merely by the change
of one 1ettar.35 A 1950 note by M. H. Dodds attempted to

defend Jane Austen from the famous reference to her in a

33R. A. Austen-Leigh, "Jane Austen's Brother George,"
Notes and Queries, CXCII (August 9, 1947), 348. ;

BAM. H. Dodds, "Jane Austen's Brother CGeorge," Notes
and Queries, CXCII (December 13, 1947}, 5hL8. .

358, F. Peohey,““Emma and Alton," London Times Literary
Supplement, (September 11, 1948), 513.
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letter of Mary Russell Mitford as & "husband hunting butter-
fly" by pointing out that Mitford was married when Jane
Austen was ten years old and that Mitford's ﬁothsr, who had
made the comment, could scarcely have known Jane Austen as

a flirt before her own marriage as she was said to have
done.36 In 1951 E, E. Duncan-Jones published together several
unrelated observations on Jane Austen which suggest some
explanations for references in her letters and some sources
in novels of her day for expressions and charscters in her
novels.3! In the game year David Rhydderch reported that

it was the firm of Cadell to which Jane Austen's First

Impressions, later FPride and Prejudice, was offered. Dated

November 1, 1797, the letter from Jane Austen's father-conQ

cerning the novel had been found among the effects of Mr.

Cadell and had been purchased by a connection of the family.38
Apparently these and other biographicai speculations

had net been affected by an article by Louis F. Doyle in

19&4, in which he objected to scholarship which directs 1its

emphasls to enlarge a personal view of & writer and succeeds

in shedding a probably inaccurate and unrewarding light on

his works. Doyle found such scholarship particularly in bad

30y, H. Dodds, "Mary Russell Mitford and Jane Austen,"
Notes and Queries, CXCVI (April 29, 1950), 189, ,

378, E. Duncan-Jones, "Notes on Jane Austen," Notes and

Queries, CXCVI (January 6, 1951), 1-16.

30pavid Rhydderch, "Mr. Cadell and Jane Austen," Notes
and Queries, CXCVI (May L, 1951), 277.
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taste with regard to Jane Austen's letters, since hers were
obviously private and "only a cad reads private letters."3Y
His point 1s mot without foundation sinece one immediately
thinks of Jane Austen as observing all the proprieties, but
such an article as Doyle's cannot but seem slightly silly.
Host of the material dlgscussed up to this point has
been rather ambiguously blographical-critical; indeed, except
in the case of the briefest articles it is diffieult to
classify as one or the other. ZEven those few which do pro-
vide valuable insights into Jane Austen's personslity or
creative method are prevented from being more valuable be~
cause they have not been thorough, sustained attempts to
relate materlal systematically or to reach any definlte con-
clusions. Longer studies using bilographical materials,
however, have been published since 19&0, and these are of
Interest and value in seversl ways. One of the first which

ghould be congsidered is Elizabeth Jenkins' Jane Austen, a

biography which was first published in England in 1938, an
Americen edition issued in 1949, Jenkins had had access to
the major sources of bilographical material and was-able to
use other records to fill in the contemporary scene. This is
perhaps one of the most complete blograrhical studies of Jane
Austen to be published, and its appearing first in 1938

illustrates how little new material was left to be explored

390uis F, Doyle, "Jane Austen, How Could Youl'"
Catholic World, CIXC (November, 194f}), 1il-150. |
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In later years. It i1s a thorough, regpectful analysis of
Jane Austen's life and writings and, in view of the author's
careful atténtion to facts and dates, 1s a valuable reference
for more strictly critical studies. Reviewers received the
book favorably, and their comments should serve to illustrate
i1ts excellent quality. Denham 5. Sutecliffe appreciated
Jenkins'! refusal to try to discuss useless fects or to deal
with unresolved blographical material and valued also her
studying bilographical materisl for what it might point up

or reveal about Jane Austen's artistic development.ho
Douglas Bush viewsd the book chlefly as an introduction to
Jane Austen and her novels, but noted that Jenkins'! critical
viewpoint 1s thoroughly intelligent.ul Samuel C. Chew felg
Jenkins inclined to overrate the letters, but found "a well-
controlled, understanding sympathy which is appropriéte to
the subject."u2 B. R. Redman pointed out Jenkins' excellent
sense of criéical proportion and appreciasted her fefusal to
look for the originals of Jane Austen‘s fietional places and
characters. He felt she was justified also in her refusal

to find Jane Austen's life in her novels.h3- Jenkins' book

LOpenham S. Suteliffe, Kenyon Review, XII {Spring,

thouglas Bush, New Republic, CXXI (Wovember 28, 1¢h9),

31.

h2sonmel C. Chsw, "Miss Austen, In and Out of Her Books,"
New York Herald Tribune Book Review. (December 18, 1949), 8. .

43Ben Ray Redmon, "For the Enchanted Circle," Saturda
Heview of Literature, XXXII (December 10, 19h9), 9-10,
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was undeniably an important contribution to Jane Austen

study in 1938. By 19&9, however, the materisl she had used
and several of the critical estlimates she had made had been
abaorbed into the body of Jane Austen material, so that the
American editlion was significant primarily as a sign of in-
terest in Jane Austen and as evidence of good taste on the
part of Janeites, who had helped foster that interest. Whate

ever its other values, Elizabeth Jenkins' Jane Austen must

be recognized as an excellent example ofuliterary blography.
Qther works which belong mcre exclusively to biography

than to criticism were designed for young readers or as

Introductions to Jane Austen and her novels. An article

by K. E. Wilkie in Senlor 3cholastic in 1947 showed that

Jane Austen was not being dealt with exclusively in adult
publications and learned journals, Wilkie gave a brief
blography and history of her writings, obviously designed to
Inspire young students to read Jane Austen.hﬁ Also published
in 1947 was Jane, by Jean Gould, also designed for the young
student, or more exactly, the adolescent girl. Although the
meterial 1s not sentimentalized or overdrawn, the book is
probably not the introduction most admirers of Jane Austen
would recommend, because it tends to limlt a conception of
her talents to that of her being merely a comic satirist.

Perhaps more should not be expected of a book for children,

g, &, Wilkie, "England's Jane," Senior Scholastic, L
(Februery 10, 1947), 17-~18. .
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but first impressions'are lmportant, and the clearest memory

& readsr would have of this blegraphy would probably be of
some very high-walsted illustrations. A more recent biography
designed as an introduction to Jane Austen escapes this sort

of failure. Pregsenting Miss Jane Austen, by May Lamberton

Becker, published in 1952, manages to give Jane Austen's life
and a glimpse of her novels without giving the impression of
pleading a case or being on the defensive. A review in the

London Times Literary Supplement polnted out one of the

greatest values of the book by saying, "It is almost uncan-
nily skilfui in suggestling where delighﬁ is to be found
while leaving 1ts fullness to the discoverer."™5 The book
is accurate factually, and the author's cléar; careful style
should make 1t capable of being appreéiated by adults as well
88 young students. It is perhaps best described as being
well-proportioned and in good taste,

One blography, or at least one interpretation, of Jane
Austen's 1life tends to defy classification, but 1t deserves
noting‘here by virtue of its using biographical materials,

Parson Austen's Daughter, a "novel" by Helen Ashton, pub-

lished in 19&@, drew varied reactions from reviewers. They
ranged from extravagant admiration such as that of George F,
Whicher, who said, "If there were more books like thls one
fictionalized biography would need no apologies. It would

be recognized ag affording matchless opportunities for the

L51.0ndon Times Literary Supplement. (July kL, 1952), L3l.
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combination of ecareful scholarship and interpretative imagl-
nation. Both these things Miss Ashton possesses to & high
dégree";hé to the unfavorable opinion of Shirley Jacksen,
who felt "that Jane Austen should be beaten into mediocrity
with her own novels is more than unkind." S3he believed that
in trying to make Jane Austen like Elizabeth Bennet, Ashton
succeeded in making her like no one so much as Jo March.h7
B. R. Redmon noted Ashton's reading passages from the novels
back iInto the fictionalizéd account and, althéugh he recog-
nized the book as a work of love and admiration, belleved

1t sdded nothing to the exlisting biographical portralt or to
an understanding of Jane Austen's art.ha Enid Starkie ob-
jected strénuously to Ashton's ﬁixing descriptions from the
novels to fit svents or places 1in the life as not a legiti-
mate use of source materials, saying it leads to mlsconcep-
tians.hg Ashton defended herself on the grounds of a novel-
1st, saying she hoped to point up similérities which seemed
significant and to use only guotations which would be recog-

nizable.”0 Ashton's "novel" is of questionable value to

k6ceorge F. Whicher, "Miss Austen in a Novel," New York
Herald Tribune Books, XXVI (September L, 19,9}, 5.

hTShirley Jackson, "Two Novels for Janeites," New York
Times Book Revlew. (September 11, 1949}, hLl.

hSRedmon, "For the Enchanted Circle," p. 10.

49an1a Starkie, "Parson Austen's_@aughter,“ London Times
Literary Supplement (August 25, 1949), 553.

50Helen Ashton, London Times Literary Supplement.
(September 16, 19L9), 601,
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serious admirers of Jane Austen no matter how skillfully it
is written. It is of grester interest to Janelites and as
Jansite literaturs will be discussed in a later chapter.gl
Other studies published sinee 1940 have included bio-
graphical sketches in connection with criticism. In Ladies

of Literature (1946), Laurs L. Hinkley used a vaguely

psychoanalytical approach to criticism, and her study of Jane
Austen 1s organized so that it deals with certain periods of
Jane Austen's 1life and what Hinkley felt were relasted as~
pects of hef art. The results are some vaguely psychologiecsal
conclusions which were not resched systematically enough to
suggest a specific theory of Jane Austen's artistic develop-
ment. Hinkley's tendency wasato gee theAnovels in close re=-
lation to the biography. Her particular obsession was Jane
Austen's brother George,gglwho she was convinced made a deep
psyohoiogical impression on Jane Austen, or at lesst should
have.

in a more conservative study than Hinkley's, W. Somerset
Maugham included a brief bilographical survey aé part of an

introduction to Pride and Pre judice, which he edited as one

of the ten greatest novels in the world. Maugham made soms
conjectures about Jane Austen's personality by interpreting

some of her letters and the memoirs, but he was carsful to

51See below, p. 2,

Sgaupposedly defective in Intellect. See above, pp. 1-13.



23

identify his own opinions.53 The survey does not make any
innovations in the accepted biographiecal portralt, but it
shows that Maugham had an intelligent appreclation of the
letters.

Margaret Kennedy's Jane Austen, published in 1950 in

the English Novelist Series, is & concise gathering of bio-
graphical and criticsl material, clearly organized and well
written. It inecludes chapters on 1ife,lletters, earlier

and later hovels, standard criticisms, and Jane Austen's
place in English literature. Kennedy's conciseness ané ¢ oM
pleteness in treating so wide a range"of material in so brief
& study 1s remarkable and admirable., The book 1s designed

as a sort of introduction to Jane Austen and her ﬁovels, but
succeeds 1n belng a valuable compilation of critical study

as well. Reviewers' comments were significant. A reviewer

for Hotes and Queries commended Kennedy's concentration on

orlginal material and her leaving aside wild surmises and un-
warranted conjectm’as.sLL Phillip Tomlinson called the book
"an account of the life and writings that can not be bettered

in a work so restricted in spaca."55 A reviewer for the

EBW. Somerset Maugham, "Jane Austen and Pride and
Pro judice," Great Novelists and Their Novels ~(Philadelphia,

19he), pp..77-93. The essay was reprinted, expanded, from
The Atlantic Monthly, CLXXI (May, 1948), 99-10l,

SuNotes and guerieé, CXCV (November 11, 1950), 505,

SSFhillip Tomlinson, Spectator, CLXXV (December 22,
1950}, 735. -



London Times Literary Supplement appreciated Kenmedy'sa

clarity and consistent point of view. He felt that ﬁhe
criticism was expert and that it was not Kennedy's fault if
1t had all been said before.56 His eomments'suggest that
by 1950 biographical and critical studies could be varied
only by rewording.

A study by Sylvia Townsend Warner, Jane Austen, 1775-

1817, published in 1951 as a pamphlet in a series of bio-
graphical supplements to "British Book News," shows a com-
petent understanding of Jane Austen's characters and many
aspects of her technique. The biogfaphical account is
apparently correct factually, and much of the criticlam is
good 1f rather broad in scope and perhaps too ambltious.
Warner had a strong desire to identify characters in the
biography with those in the novels, and although she did not
insist upon relating them as a ecritical theory, she used all
the evidence she could to show correspondences. This short
survey of life and works 1s rather remarkable for 1ts con-
ciseness, and a select bibliography included shows Warner to
have made use of all the most substantial blographical
materials, Although the study adds nothing that is new, it
1s well-written, in a manner designed to gain a reader's in-
terest 1n Jane Austen, Vet not to lead to entirely preéon-

ceived notions about her.

56"More About Jane Austen," London Times Literary
Supplement (October 27, 1950),“
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From this survey of materials published since 19/10
which are in various ways related to the blography of Jane
Austen, several conclusions can be drawn. One significant
fact is that no discoveries during this time have mads any
really important changes in the traditional portrait., It 1s
clear, however, in view of the many bilographlcal studies
published recently, thet Jane Austen's life continues to
fascinate her admirers and that the éxtant gource material
continues to be searched for something which will explain or,
&8 some writers approach the problem, justify her remarkable
talent. The founding of the Jane Austen Society and the publi-
eation which it has sponsored.show the presence of an interest
in biography for its own sake asids from what 1t might con-
tribute to eriticism of the novels. The greatest portion of
recent blography, however, has besn publlished as a part of,
or merely in connection with, various eritical studies, and
i1t seems apparent that many critiecs are still trying to estab-
lish correspondences between the avents of her life and in-
cidents or attitudes, as well as characters, in her novels,
These conclusions show that slnce the bidgraphical portralt
does not change, critical studies relying heavily on bilography
are largely subjective and for that Teason are never entirely
satlsfactory. Realizatlon of thess facts may have been regpon-
sible for a change in emphasls in mueh recent criticism, which

tends to concentrate on the novels rather than on the writer,
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Much of the biographical and blographical~critical
speculation covered in this survey is characterized by the
attitude, or impulse, which creates the Janeites, who con-
centrate on Jane Austen ms a person and on the world she
represents, asz well as on the world she created. The
Janeltes seem to be interested in blography for the psrsonal
satisfaction it gives them to know as much sbout Jane Austen's
1ife as possible. For this reason their research and thelr m
discoverles frequently seem pointless as well as needlessly
minute or specialized. They have, however, made a sufficient
number of contributions to demand consideration in any re-
view of recent Jane Austen study. They and their work will

be surveyed in the next chapter.



CHAPTER II
CRITICISM: 1940-195)

The major part of thils survey of recent Jane Austen
study will be concerned with eriticism in order to show, not
the current view of Jane Austen's place 1n English literature,
but rather the present criticalwestimate of her as a novel-
ist. A second purpose is %o examine and in some measure
evaluate the methods recent critics are employing in their
approach to her and her works. In perspective Jans Austen
eriticism since 1940 must be understood as both a continu-
ation and result of sarlier criticism and research. Recent
eritliclism, even more than blography, is a product of its
ancestry, for it has assimilated the opinions and dlscov-

erles of the past century and has become highly specialized.

The Jansites
The publication to be surveyed in this section repre-
sents a part of Jane Austen criticism for which the descrip-

tive terms continuatioﬁ and speciaslization should perhaps be

replaced by burrowing in and bogging down. These expressions

aptly deseribe the work of the Janeites, a body of Jane
Austen admirers who have been active enough in recent years
to demand conslderation as a force in the shaping of the pres-

ent state of Jane Austen study. In order for one to understand

27
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the particular nature of their contributions to both bio-
graphical and critical research, the modsrn Janeites must

be viewed as influenced by thelr long history. The tradl-
tional Janeite was usually & rather literary type of perason,
probably an Englishman, who imagined himself one of the
truly enlightened cnes who had "discovered" Jane Austen and
who could then view the rest of the world with condescending
pity. In 1926 Rudyard Kipling, who has been credited with

coining the term,1 entitled & section of Debits and Credlts

"The Janeites" and ineluded in it a sketch which was meant
to show both the supercilicus complacency of the Janeites
and the appeal Jane Austen has even for those who are not
in the least "literary." The tradition, however, is older
even than Kipiing's recégniticn of it. Den Ray Redmon, in
a discussion published in 1949 of the Janeltes as a cult,
mentioned an editor of "about sixty yeérs" before who had
commented on "the recent cult for Miss Austen" which had
resulted in mény new editions of her novels and memoirs,
making the facts of her life familiar to most readers.?

It is not surprlsing, then,that such a long-sustalned
interest should produce a specifiec body of critics and
writers, and it l1s understandable that thelr work should

become ingrained, specialized, and even highly personalized.

1k, E. Wilkie, "England's Jane," Senior Scholastic, L
(February 10, 1947), 18.

2 " "
Ben Ray Redmon, 'For the Enchanted Circle," Saturday
Review of Literature, XXXII (December 10, 19&9)1“9.
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These characteristics are present to a striking degree in
the writings of the Janeites since 1940, and for that reason
the term Janeite has'acquired & connotation which, if not
bordering on the derogatory, at least implies in its user an
indulgent, superior sort of tolerance. This attitude is
apparent in Ben Ray Redmon's comments upon the Janeites:

It 1s a cozy cult. The six major canonieal books
may be read through easily by the devoted at least
once a year. The object of adoration 1s informally
known by her Christian name--something that might
surprise and even offend her-whille the adorers,
with equal familiarity call themselves Jansites,
But cozy as the cult is, it is also demanding. Its
qualifying standards are high, the catechism only
for those profoundly learned in the scripture.
Janeites are as much at home at Pemberley and
Kellynch Hall and Uppereross, at Mansfield Park,
and at Hartfield, in the Dashwoods! cottage at
Barton, in the Upper and Lower Rooms of Bath, and
in the kitchen gardens of Northanger Abbey, as

they are in their own houses, apartments, and hall-
bedrooms. They can tell you just where Loulsa
Musgrove fell on the Cobb at Lyme Regis, and how
many curs were quarreling over a bone in Highbury's
buslest street when Emma Woodhouse looked out from
the door of Ford's shop.3

This description includes some of the outstanding char-
acteristics of the Janeites, their feeling of personal con-
tact with the author and their Intense interest in the
detalls of the novels. In essence, the Janeites seem to be
interested in Jane Austen as a person and to be fascinated
by the world she represents and the world she created in her
novels. Intimate familliarity with the details of Jane

Austen's 1ife is a source of personal satisfesction to the

3Ipia.
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Jeneites, and 1t also enhances their speculations about
correspondences bstween persons and events in her life and
these in the novels. The characters in the novels, rnore-
over, are treated by the cult almost as if they were actual
beings. Speculation, however, is no more fascinating to the
Janeites than fact; and much of their research is devoted to
filllng in backgrounds of the novels and adding information
about elghteenth- and early nineteenth-century sociasl cus=-
toms, habits of dress, and speech mannerisms. Through these
efforts the Janeites have been sble to provide much wvalueble
information,.but they do not always suggest a use for it.

In fact, the most striking characteristic of the Janeltes 1s
that they seem to be content merely to £ill in, to point out,
to underline, or simply to apostrophize various aspects of
Jane Austen's life and works. They recognize that some re-
markable apéeal catches and holds thelr interest, but it 1is
enough for the Janeites that through it they are afforded

an endless source of personal pleasure and intellectuasl exer-
cise.

Because they do concentrate on malnly superficial
agpects of the novels and because they find Jane Austen's
world so absorbing, it is possible to see an e lement of‘es-
cape in the work of the Janeltes, especially during the
decade of World War II. 4To suggest that the war provided
the Janeites with something from which to escape could per-

heps place too great an emphasis on the degree of 1ts
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Influencs, but the influence was considerable on a book
published in 194} by two British women authors, a book
which provides an excellent example of Janeite criticism

and research. Talking of Jane Austen, published in Americs

ag Speaking of Jane Austen; by Shells Kaye-Smith and G, B,

Stern, 1s a collection of conversational essays on various
aspects of Jane Austen and her wriﬁings. The authors ex-
plained that the book grew out of their long interest in
Jane Austen and their repeated reading and discussion of the
novels. Both of the authors had "discovered" Jane Austen
during times of personal trouble and worry, G. B. Stern
during World War I, and had found themselves in another, com-
pletely fascinating world, Sheila Kaye-Smith was eapecially
concerned with the historical background of the novels and
discussed costumes and food of the period, social positions
of the various characters, and the few reflections‘in the
novels of the political events of Jane Austen's lifetime.

G, B, 3tern was interssted in the characters,-whom~she
sometimes tﬁeated as actual people, classifying them on
principles of her own and speculating about their 1ives be=-
yond the novels. The authors included a Jane Austen quiz
which explores the most minute detalls of the novels, asking
for Christian names of characters, identification of servants,
contexta of brief quotations, and other points whiech could

be overlooked even in several readings of the books.
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The comments of reviewsrs of the book were favorable

on the whole, although they showed & recognition of its

limitations. The London Times Literary Bupplement expressed
a favorable attitude toward 1t by saying, "We are content

to ZL:T.&*.ten.“)+ E. V. B, Wyatt, reviewing for Commonweal, ob-

served that the book was "an intimate family discussion in-
stead of a formal literary appraisal" and expressed his
apprecliation to the authors for havihg "opened wider the
gate to a pleasufe park where trouble is checked at the en-
trance."> F. R. Rideout and Mgrjorie Hicholson both felt
that reading and talking about Jane Austen i3 a good way

to forget war, and Nicholson found the book valuable in yet
another way: "As a teacher, I should prefer that students
read this book rather than many others written about Jane
Austen, in part because of its sincerity and infectious en-
thusiasm, in part because the two authors are pecullarly
fitted for the task they have undertaken."® Louis
Kronenburger found good material and other matter that he
Judged slightly silly. He pointed out thatlalthough' the

book contains criticlsm, it has much more "the solemn galety

h"Jane Austen's World: Two Women Novelists Talk,"
London Times Literary Supplement (January 8, 194)), 21,

5E. V. R. Wyatt, Commonweal, XI (June 9, 10lh), 188.

6?. R. Rideout, "Phoenix Nest," Saturday Review of
Literature, XXVII (November 18, 194J1), 30-31, and Mar jorie
Nicholson, "Jane Austen's Tranquil World," New York Times
Book Review. (May 28, 194}), 3. -
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of initiates, the detailed gossips of lady authors and, 1n
its worst moments, the gush of Iinfatuated sohoolgirls.“7
Fdmund Wilson's comments on the book are valuable becaﬁse of
his excellent sense of proportion and because of his point-
ing out several of 1ts limitatlions. He appreciated the notes
of the two suthors on Jane Austen's language and their under-
lining of some of her fine, inconépicuous strokes, and ap-
proved of the book for the enthusiasm and interest 1t stimu-
lates In the reader. He_felt, however, that nelther of the
authors really had gone into the subject as deeply as might
have been done, and he suggssted several matbters which he
felt should receive attention--guch things as the successive
gradations, literary and psychological, which lead from

Pride and Pre’judice to Persuasion; Jane Austen's concern

with the novel, not as the vicarious satisfaction of emotion,
but as a work of art; her technique as detached and imper-
sonal observation; and the importance of a false sister-
relationship as recurrent‘motif.g Thess are not the types
of problems that receive the attentions of the Janeltes.
World War II may be seen a8 having only indirectly in-

fluenced the appearance of Talking of Jane Austen, but it

had more direct influences on Janelte ﬁublicatien in other

ways. Not only Janeite, bubt all publicatlion was restricted

TLouis Kronenburger, "Janeites Differ," Nation, CLI
(August 12, 1949), 187-188. - _

SEdmund Wilson, "A Long Talk About Jane Austen," New
Yorker, XX (June 2k, 194k), 70. .
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during the early part of the decade 1940-1950, and a return
to normality was probably responsible for an increase in
publication by 1949, Janeite publication in pericdicals,
however, has been more.or less continuous since 1940. More
of the work has appeared as short notes or letters to
editors than as essay-length pleces, and these brlel items
provide examples of the types of problems which oceupy the
Janeites, In 1940 M, H, Dodds published some speculations
in Notes and Gueries which dealt with é possible misprint of

Kiss for Mrs. Grant in the eighth chapter of certsin editions

of Mansfield Park, and with a Mise Iremonger, whose published

letters reveal a remarkable hypochondriac and whom Dodds
suggested as a prototype for Diana FParker in Sanditon.9 In
the same year Ellinor W. Hughes published an article in the

London Times Literary Supplement which was inspired by the

dismantling of Harlestone House in Northampton, supposed Lo

have been the model for the house in Mansfield Park. The

author gave no hint of the purpose of‘her article, 10

Notses and Querlies has been a useful forum for Janeites.

In 1941 a series of initialed gueries and replies attempted

to decide whether Jane Austen meant alder or eslder in Emma

M. . Dodds, "Notes on Austen's Novels," Notes and
guerias, CLXXVIIT (June lh, l?@O), 330-332.

106114nor W. Hughes, "The Last of 'Mansfield FPark,'"
London Times Literary Supplement (November 9, 1940), 5?2
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when she referred to the plant as & slgn of spring.ll The
matter was evemtually settled by the suggestion that the
reference was to the early leafing of the elder rather than
to ita flowering.12 In the meantime one of these same
wrlters had unéovered in Emme an inaceurate passage Iin which
an corchard in bloom 1s made to coincide with ripe straw-
berries.13 A later series of notes In the game magazine

dealt with the reference of Admiral Croft in Persuasion to

his wife's having a blister as large as a three-shilling
plecs. The writer was curlous about the coin.lu A reply
gave a history of the coin, ilssued mainly for revenue pur-
poses between 1800 and 1815, now to bs found in curiosity
shops and coin collections.;S

Items of this sort reflected the influence of World
War II only as the war was responsible for restricting
their publicatlion. Longer items showed a more direct in-~

fluence, and the result was the pointing up of a definite

11y, R., "Jane Austen: A Botanical Point," Notes and
%ueriea, CIMXX (February 15, 19h1), 117; V. R., "Jane Austen:
otanlcal Points," Notes and Queriles, CIXXX (February 22,
1941), 138; and E, T, W., "Jane Austen: A Botanlcal Point,"
Notes and Querles, CIXXX (March 8, 1941), 177.

12wi111am Harcourt-Bath, '"Jane Austen: A Botanical
Point," Notes and Querles, CIXXX (March 8, 1941), 177.

13y, R., "Jane Austen: Botanical Points," Notes and
Queries, CIXXX (February 22, 1941), 138, - T

iouricus: A Three-Shilling Piece," Notes and Queries,
CLEXXI (July 25, 19,1), 50. .

‘15W. Gurney Bonham, E., W. Swanton, and €. Wanklyn,
"Curious: A Three-Shilling Piece," Notes and Guerises, CLXXXI
{August 9, 1941), 80-81. ,
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critical view of Jane Austen's works, In 1940 Mrs. Lonsdale
Ragg published en article called "Jane Austen and the War
of Her Time," in which she discussed why Jane Austen ignored
the war.in her novels and letters. Observing that it was
quite unlikely that Jane Austen knew nothing about war,
since her cousln Eliza had been touched by the French
Revolution and since her brothers in the Navy saw action re-
peatedly, Ragg pointed out that Jane and Cassandra, to whom
most of Jane Austen's letters wefe written, had the same
sources of information about the war and that 1t was very
improbable that they should use their letters for other than
family news and the recounting of local events. The novels,
Ragg continued, are set in the country, which did not feel
the effect of blockade or danger of possible attack as did

16

towns. This article seems to have been written in answer
to the classic deprecation of Jane Austen for being oblivious
to world affairs, and although the defense ig well-taken,

the author did not pursue her observations on Jane Austen's
limited range of subject matter,

Henry Seidel Canby carried the point further in an

edltorial article published in 1942 in the Saturday Review

of Literature. In a plea for novelists not to waste theirp

talents In propaganda or to be obsessed with the distortions

of familiar emotions which war is likely to cause, he used

Jane Austen as an illustration of how war c¢an best influence

16Mrs. Lonsdale Ragg, "Jane Austen and the War of Her
Time," Contemporary Review, CLVIIT (November, 1940}, sh)-5h9.
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writers. Canby expressed the belief that "the greatest

novels {in English at least) written in war time are unques-

tionably Jane Austen's." He did not believe her novels were
at all her own attempt to escape the worries of war, but
felt the political events of her time influenced her by the
emphasis they caused in her creative imagination on bad
temper, pomposity, servility, sentimentality, snobbishness,
and greed-~the opposites of human velues heightenesd by war.17
These observatlions help to show something of Jane Austen's
artistic method and as impersonal critical evaluation do not
deserve to be classified with Janeite criticism.

A true Janeite, however, found other observations to
make on Jane Austen and the war. H. Hobson in 1942 reported

to readers of the Christian S8clence Monitor that Jane Austsn's

residence at Southampton had not in that year been touched
by bombs falling in the area, nor had the familisr places in
Bath been injured. The writer saw a kind of justice in that
"Miss Austen neglected war; and, in return, war has passed
her by." The article also gave some speculations as to what
the heroines would have been doing had they lived during the
current war, and the author thought "the swestest smiles

would be reserved for those American soldiers with a large

private income."18

17Hen S n i
ry Seldel Canby, "The War and Jane Austsn Saturday
Review of Literature, XXV (December 5, 1942}, 26. g

18H. Hobson, "War Hasn't Touched Jane Austen," Christian

Scigncs Monitor Weekly Magazine Section. (December . 17, 13L27,
p. » N,
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With the relaxation of wertime restrictions after 191,
Janeite publication, especially of brisf articles and notes,
began to increase in volume. Among the sarliest of these was

a series of letters published in the London Times Literary

Supplement which dealt with Sheila Kaye-Smith's suggestion

in Talking of Jane Austen that the shadow over Mansfield

Park is nothing less than the evangelical revival. J. R. M.
Etherington wrote to cite some passages in the letters which
might further substantiate the theory and to ask, in regard
to Emma, if Frank Churchill were intended to have been sin-
cere when he told Emma that he thought she had guessed he
was attached to Jane Fairfax.l9 @. D. Leavis replied to

the letter with evidence that Frank Churchill was intended
to have been sincere in that case, and added her belief that

evangelicalism had affected Persuasion as well as Mansfield

Park.zo A letter from Winifred Schofield included attempts

to show evidences of the evangelical influence as early as

Pride and Prejudice and to see the attitude which colors

Mansfield Park as a natural rather than a sudden ohange.z1

A final comment from Leavis maintained her original opinion.

She held that Schofield's remarks were not well thought out

195, R, m, Etherington, "Jane Austen's Religlon," London
Times Literary Supplement (January 29, 194l), 5%, h

20@. D. Leavis, "Jane Austen's Emma," London Times
Literary Supplement (Pebruary 5, 18k}, 67.

2lyinirred Schofield, "Jane Austen's Religion," London
limes Literary Supplement. (February 12, 9y, 79..
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and were misleading and that there i3 a definite change in

Mansfield Park which anyone can recognize, a change brought

ebout by a sensitiveness to an alteration in the moral ethos

which was a result of the revival,®2 These opinions aré re-

viewed fully here because they 1llustrate that the Janeites

such as Kaye-Smith sometimes suggest promising theories in

the midst of thelr speculatlions but that the study of then

1s left to critics of another order. This aspect of Mansfleld

Park was given still fuller investigation ten years later in

an article which will be discussed in the next section.23
Another short item early in 194)i dealt with & cdmpletely

different aspect of Austen study. R. W. Chapman reported in

Notes and Queries his discovery of an unfamiliar versiocn of

Sir Walter Scott's widely known opinion of Jane Austen,gh
recorded at Abbotsford in 182l by his friend Mary Anne

Hughes, grandmother of the author of Tom Brown's Schooldays.25

The opinion 1s substantlally the same as Scottis mors famous

corments on her, and this discovery has no appérent value

22y, D. Leavis, "Jane Austen's Religion," London Times
Literary Supplement. (February 19, 19Lk), 9o1..

23306 below, pp. T1-72, 65-66.

\ 2iTnis opinion is summarized best in Scott's statement
that "The Big Bow-wow strain I can do myself 1like eny now
going; but. .”.[Jane Austen'q] exquisite touch, which
renders ordinary commonplace things and characters interest-
ing, from the truth of the deseription and the sentiment

is denied to me." Cited from R, W. Chapman, Jane Austen: 4
Critical Bibliography (Cxford, 1953), p. 2l. -

25R, w. Chapman, "Scott and Jane Austen," Notes and
Queries, CLXXXVI (February 12, 194l), 9i.
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In adding to a view of any of the persons involved, unless
it shows the most Janeite tendencies of Chapman's scholar-
ship., C. F. Bell's annotations of passages in the novels,
published later in 19lly, show how Janeites like to study
Jane Austen's world. Bell reported on an asdvertisement for
& cosmetic ﬁsed by 3ir Walter Elliot and explained that the
prectice of "crossing letters" as described in Sense and

Sengibllity was abandoned, noﬁ because paper became cheap,

but because the post office ceased to charge extra for more
than single sheets of paper., Other bits of information were
included avowedly only for those who like such minutiae.26 |
Aﬁother example of the problems which occupy the more
scholarly Janeltes was 2 letter by E. W, Chapman to the

London Times Literary Supplement in 19&6, in which he dis-

cussed some names In an 1810 marriage notice, Steel and
Ferrera, suggested by Elizabeth Jenkins as sources for names

in Sense and Sansibility.27 Chapman believed that unless

the parallel is a mere coinclidence, these names were first
colned after that year and that the digcovery could thus add
to knowledge of the date of Jane Austen's revision of Elinop

and Marianne .20 Such lines df investigétion geem directed

20¢, F, Bell, "Jane Austen's Backgrounds," London Times
Literary Supplement (August 25, 194)), 420,

27The suggestion was made in her bilography of Jane
Austen, first published in 1938, Ses above, pp. 17-19,

28R, w. Chapman, "Sense and Sensibility," London Times
Literary Supplement (July 6, 19457, 319. .
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towérd explaining Jane Austen's method but stop short of con-
" clusive evidence for any consistent practice. It may be
gignificant that more of this type of investigation than that
occupied with such matters as Sir Walter Ellliot's cosmetics,
for example, was published during the decade 1945-1955. The
explanation may be that the backgrounds had been studied
thoroughly enough by that time to make further investigations
superfluous. The publication in 1948 of R, W. Chapman's

Jane Austent Faets and Problems, which wag discussed in

Chapter I with regard to the biographical information it
provides,29 is the most authoritative'summation of facts and
speculations about Jane Austen, her works, and her world to
appear since 19,0, .Chapman has been called the "high priest
of the Janeilte cult,"30 and there 1s perhaps some justifi-
cation for the descriptian. His work, however, is of more
significance as factual reference for both Janeites and non-
Janeltes than as a critical contribution.

A culmination in Janeite publication, as has already
been mentioned, was reached in 1949, when several books of
@sgsentlally Janeite inspiration appeared. One of them was

the American edition of Ellzabeth Jenkins' Jane Austen,

which has already been discussed as a biography.31 Because

29660 above, pp. 3-5.

3G”Concarning Jane Austen," London Times Literary
Supplement. (November 6, 1953), 716.

3136 above, pp. 17~19.



L2

the English edition had been available since 1938, its publi-~
catlon in America eleven years later indicsted that Janeite
Interest was not limited to England and.ﬁhat good taste #as
gtrong enough to make this worth-while book apprsciated,

R. W. Chapman called it an "accurate and understanding book"
which modestly claimed to be the only strictly chronologicai
life,32 As a gcholarly delineatlion of Jane Austen's 1life and
age, without unwarranted speculations about paralléls in
persons and Incidents, Jenkins' book does not belong strictly

to the Janeltes. Another book of a blographical nature,

Helen Ashton's Parson Augten's Daughteﬁ, also published in
1949, gives an example of what Janaitei find to do with biog-
graphy. Called "a novel," this book 18 a fictionalized ac-
count of Jane Austen's Iifa, in which passages'from the
novelg are used in the dialogue and nerrative to indlcate
where Ashton bellieved Jane Austen may have found prototypes
for her characters.3> One reviewer commended the book for
being well~-wrltten and thought the material skillfully
handled,3u but others found 1t unrewarding and annoying and
felt that 1t added nothing to a blographical portrailt of

Jane Austen.35

32Chapman, A Critical Bibliography, p. 51.

33366 above, pp. 20-22.

3@George F. Whicher, "Miss Austen in a Novel," New York
Herald Tribune Books, XAVI (September, k, 1949), 5.

3SNotably Redmon, "For the Emchanted CGircle," p. 10;
Enid Starkle, "Parson Austen's Daughter,” London Times Literary
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A third Janeite book of 1949 slso took the form of a

novel. It was D, A, Bonavia-Hunt's Pembérly Shades, a

sequel to Pride and Prejudice. It has the virtue at least

of belng no worse than sequels usueslly are, but as Shirley
Jackson pointed out in a review, "Just as it is menifestly
impossible to write an eighteenth¥century novel in the
twentieth cenbtury, so is it impossible to write a Jane
Austen novel if you are not Jane Austen." Yet Jackson was
rather tolerant of it on the whole and commended Bonavia-
Hunt's degrée of success in the face of the odds agalnst her,
She found some defleclencies in characterization in the novel
and identified several discrepancies between the characters‘

and thelr models in Pride ang Prejudice.36 B. R. Redmon was

inclined to view the book favorably and felt that its faults
did not keep it from being "very good fun.?B? The novel
would probably be of 1little interest to a reader not familiar

with Pride and Pre judice, and it.is of interest to those who

are mainly as a curiosity. It adds nothing to a view of
Jene Austen's art or to her methods except in suggesting that

they are very difficult to imitate.

Supplement (August 26, 1949), 353; and Shirley Jackson, "Two
Novels for Janeites," New York Times Book HReview, (September

11! 19’-'-9) 3 90

368hirley Jackson, "Two Novels for Janeites," New York
Times Book Review, (September 10, 1949), 9. }

3TFa the Enchanted Circle," p. 10.
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Sheila Kaye-Smith and G. B. Stern evidently did not
stop talking of Jane Austen in 194), for in 1949 they pub-

lished More Talk of Jane Austen, called in America More

About Jane Austen, which is, as the title implles, more of

the kind of discussion in their easrlier book. Reviewers
were still generally favorable in their comments, although
there were Iindications thet the novelty of the first book
was one of its virtues., May Lamberton Bscker heartily ap-
proved of the authors' methods and menner of approaching
Jane Austen, and of tﬁe outcome of their talks. She sesmed
to feel that they knew as much about Jane Austen as Jane
Austen herself.3® Emma Gurney Selter commented that "the
little pleasures and perplexities of life asre the usual
themes of Jane Austen's novels, and it 1s indeed a grati—
flecation to hear them wittily and enthusiastically discussed
by two such skilled writers. . . ."39 Ben Ray Redmon ap~-
proved of their efforts and added that "even those readers
who think they know their Jane Austen thoroughly will find
instruction as well as entertaimment in Miss Kaye-Smith's

and Miss Stern's company."ho This book is Janeite in almost
as many ways as there are to be so. It deals with the

authors' long femiliarity with Jane Austen's novels and, as

381ay Lemberton Becker, "Two Jsneites Sit Down for a
Chat," New York Herald Tribune Books, XXVI (Cctober 2, 19419), 15

3% mma, Gurney Salter, "Conversation Piece," Contemporary
Review, CLXXVIII (December, 1950), 382, .

4o Redmon, "For the Enchanted Gircle," pp. 9-11.,
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they felt, with their author; includes speculation on what

may have happened to her merried heroes and heroines; and

examines the part that letters play in the novels. The
authors were interested in placing Jane Austen in her social
environment, seeing her in relation to her times, and study-

ing fine polints such as servants and good looks. They even

made Jane Austen materislize for an interview to gpeak for
herself. Their book is interesting, and the authors were
obviously Very fond of and also very learned in the subject,

but one is inclined to agree with the reviewers who began to

feel that there may be too much of a good thing. The reviewer

for the London Times Literary Supplement ssemed to think so

and believed that the book ineluded too few facts and too much
idle, needless speculationthl G. B, Stern replied to the
comment that the authors laid no claim to conscientious scholar-
ship and that the book was not devised for instructive pur-
posea.hz Philip Tomlinson wondered in his review whether

such unquestioning worship of a deity is useful in eriticism
and biography. He found some of the work silly and not in

congonance with Jane Austen's world.h3 Phyllis McGinley

hl"Concerning Jane Austen," London Times Literary
Supplement . (Sepbtember 22, 1950), 595, .

26, B. Stern, "More Talk of Jane Austen," London Times
Literary Supplement, (September 29, 1950), 613,

5 LL-3131111113 Tomiinson, Spectator, CIXXXV (December 27, 1950),
735. :
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called the book "a literary ping-pong game," a stunt, and
one which the author of FPride and Prejudice would be the

first to <:‘1e;t>lt:)r*zsa.m*L

MeGinley, in fact, was one of the first writers to
recognize the limitations of the Janeites and to point out
the differences between them and more serious eritics. Her
remarks are perhaps overemphatic, but they show that a clear
distinctlon was beginning to be felt,

Devotees of Jane Austen tend to divide into
two camps. One group is garrulous, noisy, filled
with apostolic fervor. Its members proselyte;
they proclaim from _the housetops and the rrinting
presses that "Our Jane" is not only the greatest
of English novelists but likewise a friend and pal.
They endlessly quote, they speculate on what her
characters would have done in such and such modern
sitvation. "Jane" becomes with them a sort of
parlor game like Twenty Questions, and they whoop
it up for converts with all the delicate reticence
of an old-fashioned revival meeting.,

The second group rather wishes that the first
would let Miss Austen alone. They would prefer
that she ylelded her delights to fewer boon com-
panlons. They shrink from talking her over in pub~
liec at the tops of their voices and they do not
have the temerity to write sequels to her master-
pleces. The coy, the schoolgirl ardors, they feel,
do less than justice to the most reticent and ;
fastidious of ladies,

McGinley placed Jenkins in the second group and Kaye-Smith
and 8tern in the first, Ashton and Bonavia~Hunt, she implied,
also belong in the first group. Thus a distinction within
the ranks of the Janeites is illustratéd, and while MeGinley

thhyllis MeGinley, "About Jans and Janeites," New York
Times Book Review, (Qctober 23, 1949), 5, 33, .
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did not describe what might be called & non-Janeite critiec,
she did express a dissatisfactlon with Janeite Wox’}e{‘.LLS
Another writer, the British poet and critic Edwin Muir,
not only recognized the limitations of the Janeites but
suggested what he felt would be more valid study. In a lead-

ing article in the Few York Times Book Review in connection

with the publication of the books by Ashton and Bonavia-Hunt,
Muilr discussed the Janeltes as a cult and observed that

the worshippers show mild surprise that Jane, in
her own modest way, should have suceeeded in
carrying 1t off so coolly; that she should make
such an impression on them with so little material,
and compel them to take her seriously. No more
wanton Injustice could be done to a great writer. . .
The real Jane Austen is not known to ws until we
abandon the quaint approach, accept without superi-
ority the narrow and conventional scene which she
deserlbes, observe how she treats it, with what an
intent awsreness of good and evil, what an incor-
ruptible perception of the almost imperceptible

way by which men and women may fall inﬁg srror or
successfully maintain their integrity.

There is no positive indication that Muir or any other
writer was responsgible for a décrease_in.Janeite publication
after l?hg,dbut it is not unlikely that writers and readers
in general were becoming aware that the Janeite scholarship
and writing had explored Jane Austen thorocughly and that
there was little material left to cover. Only two books

published since 1949 have Janeite qualities, and these

L51p14.

L6Eawin Muir, "Jene Austen and the Sense of Evil," New
York Times Book Review (August 28, 199), 1, 25. )
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qualities are probably more notlceable in inspiration than

in result. Margaret Kennedy's Jane Austen, published in

1950 for the English Novelist Series, has already been men-

&7 It in-

tloned as including almost nothing that 1is new.
cludes a chapter on Jane Austen's backgrounds, which has
interestrfor Janeites, and chapﬁers devoted to criticiém

of the nbvels which, while dealing with matters of artistic
method, do not attempt to give an over-all eritical view.
The book, however, was intended to be a survey rather than an

entirely original study, and its limitations are understand-

able. Maylbamberton Becker's fresenting Miss Jane Austen,

published in 1952, also haa-the neture of a survey and was
cbviously inspired by the author's affection for her sub-
Ject. DBecker commented on the appeal of Jane Austen which
had cauéed her admlrers to read and re-read her works and
to write and write again about her; and it was probably a
Janeite attitude which made Becker see this as a further
glorification of Jane Austen. The book may be seen as evi-
dence of the Janeites' desire to attract new readers to Jans
Austen and, fﬁrther, of their habit of repeating with vari-
ations the platitude that Jane Austen was a remarksble

novelist-end an interesting 1::&33?3011.1Lg

h?See above, p. 23, especially the review from the
London Times Literary Supplement.

18

See algso above, p..20.
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Short articles and notes published since 199 have
indicated that Janeites arestill at work but that their
work, on the whole, has a more serious turn and is hore
likely to be closely related to the novels and to Jane

Austen's ertistic methods. Two exceptlons appeared in 1949,

M, H. bodds published in Notes and Guerles some family aenec-
dotes and a relation of the rémote connections and common
acquaintances of Jane Austen and Charlotte M. Yonge, who
used to spend evaﬁings with Miss Wordsworth quoting Jane
Austen at a time when Jane Austen's popularity was lowest.
Jane Austen was & slightly older éontemporary of Migs
Tonge's parents.ug The second article was concerned with
Anthohy Trollope's opinien of Zmma. Bradford A. Booth pub-
lished the notes“Trollope had writpen on the end papers of
hils copy of Emma, probably in lBéh.sO The comments are
rather unfavorable, but they point out nothing most critics
cannot justify. They reveal more about Trollope than they
do about Jane Austen.

Two notes published in the next year were concerned

with Northanger Abbey. R. W, Chapmen wrote to the London

Times Literary Supplement to explain the unusual epithet of

"sullen sound" used when Catherine opened the door of

Lom, m, Dodds, "Jane Austen and Charlotte M. Yonge,"
Notes and Queries, CXCIV (Qctober 30, 1949), L76-478. .

_ 50Bradford A. Booth, "Trollope on Emma: An Unpublished
Nige,z Nineteenth-Century Fiction, IV (December, 19,9),
2 -2 7& .
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Mrs, Tilney's room. The same phrase oceurs in a Gothlc

novel, Mrs, Radeliffe's Sicilian Romence, in which the refer-

ence is to the door of a prison. Chapman pointed out the

use of the phrase merely as further evidence of Northanger

Abbey's being intended to satirize the Gothie novel.51 In

the sscond note, published in Notes and gueries, C. S. Emden

argued that Susan, a light satire of manners and the original

of Northanger Abbey, was written in 179h and altered into its

present form by the addition of the burlesque of the Gothie
novel in 1?98.52 His evidence is complicated, but not un-
believable. Re-dating the novel as Emden suggested would
make the faults in the unity of structure understandable,
and the later additions are acceptable to the usual econcep-
tion of Jane Austen's progress a2s a writer.

One article puﬁlishad in 1950 is difficult to place in
& relation tc other scholarship. Alan Dent's observations
on Jane Austen and the war of her time were"published in the

Saturday Review of Literature as one of a series of literary

evaluations presentéd in conjunction with the National Broad-
casting Company and universities participating in the
"University of the Air." An editor's note said that Dent was

"a noted British Janeite." Dent's observations began with

51g, w. Chapman, "Northanger Abbey," London Times
Literary Supplement, (Qctober 13, 1950?,‘6h5,

528. 8. Emden, "Northanger Abbey Re-dated?" Notes and
Queries, CXCV (September 15, 1950), 07-h10,
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"Ah Jene," but his analysis of Jane Austen's refusal to deal
with political events was more nearly critical than the usual
musing of the Janeites, Dent seemed, however, content to
polint out her limitations merely as a virtue rather than to
discugs them as creastive selection.53 This article reflects
the heightened critical perception sometimes evident in |
recent Janelte studies, but it also shows that affection for
"Jane™ still outweighs more serious critical considerations.

The next two brief items to appear dealt with Fride and
Pre judice. J. A. Cochrane in 1951 reported in §9§g§ and
Guerles his finding two uses of the titulary phrase other
than in Cecilia, gensrally regarded as the source of Jane
Austen's title.o# In 1952 Elizabeth Suddaby explained the
expreséion "has anger" in "Poor Kitty has anger‘for having
concealed their Attachment." JShe had found similar uses of
it in contemporary novels and pointed out that the exéression
was idiomatic and meant "having fnecurred the anger of others,"
not "suffering from-remofse."ss

A longer article published in 1952 ﬁas concerned with
religlon in the novels., A. E, Tucker wrote his various
observations on religion and the hablts of the elergy for

the magazine Theology, and his study rather surveyed the

53A1an Dent, "Jane and a Pig for Yena," Ssturday Review
of Literature, XXXIII (Qetober 1, 1950), 21rT.

Shy. a. Cochrane, "Pride and Prejudice," Notes and
Queries, CXCVI (June 23, 1951), 283. . T

55Elizabeth Suddaby, "4 Sentence in Pride and Pre judice,"
London Times Literary Supplement, (April TI, 19527, . )
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religious background of Jane Austen's time than interpreted
her religious attitudes. Tucker did, however, touch on Janemx”/
Austen's methods by pointing out that her indlebment of the
clergy of her day was found not in what is sald of them but
in what I1s omitteé.s6

Three items published in 195l, show that Janeites still
published on a wide range of subjects. A note by H. E,.

Duncan-Jones in Review of Bnglish Studies presented a verse

from The Parish Register, Fart II, by Crabbe—one of Jane

Austen's favorite poets—as a source for the name of Fanny

Price of Mansfield Park.’? In a second item, M. H. Robaon

presented a case for a Charles Bellaire as the prototype for
a Jane Austen clergyman.sa In an article in the Wilson

Library Bulletin, E, Tisdale used Jane Austen as an 11lus-

tration of what qualities characterize a good librarian.59
This article 1s of so little value that it does not deserve
éven the classification of Janeite. These articles could
belle the opinlon that Janeite writing ls decreasing and be-

coming more serious i1f a comparison of them with other

564, ®. . Tucker, "Religion in Jane Austen's Novels,"
Theology, LV (July, 1952), 260-265. : _

57g. E, Duncan-Jones, "Jane Austen and Crabbe," Review
of English Studies, New Series V (April, 195y, 17h.

58y, =, Robson, "A Jane Austen Clergyman in Real Life,"
The Listener, LI (November 25, 195l), 51, 72,

“ ~

SQE. Tisdale, "Would Jane Austen Have Made a Good
Eibrarian?“ Wilson Library Bulletin, XX (September, 195l),
1, 72,
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articles published in 195l did not clearly show them to be
in the minority.

This part of the survey has dealt with books and
articles published since 19)0 which are concerned in various
ways with Jane Austen and her novels and which because of
thelr peculiar nature are called Janelte. It has shown that
writers who belong to the Janeilte classification are preocc-
cupied with minute and frequently rather superficiasl detalls
of Jane Austen's %orld, both in and out of her novels., The
Janeites have been considered as a product of their long
history in that their work, especially after 19&0, has been
ingralned, specialized, and seven personalized. The Janeites,
in fact, are not so much concerned with Jane Austen és a
novellist as with the personal pleésure which intimate famili-
arity with Jane Austen's works and her world gives them.
This preoccupation witﬁ thelr own personal viewpoints and
with the detalls of historical background is responsible for
their limitatlions as critics and scholars; much of their
research ls comprehensible only to an expert or to other
Janeites, and much more of 1t adds nothing to an essentially
critical concept of Jane Austen. The volume of their publi-
cation, however, is éuch that they cannot be overlooked in
any survey of recent YJane Austen study.

Janeite~publication after 1940 reflects the influence
of World War II in that the war restricted all publication

early in the deeade 1940-1950, an increase being apparent
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efter 198 with the return of normal conditions. Some
articles which appeared during the war were defenses of

Jane Austen's ignoring the wars of her time, and at least
two articles dealt with thils aspect of Jans Austen's limited
range of subject matter as a definite cfitical vieﬁpoint.
There 1s no conclusive evidencs, however, that the war af-
fected Janeite publication other than superficially, unless
i1t could have further convineced the Janeites that Jane
Austen's world was freqﬁently more pieasant than their own,
and thﬁs pointed up the element of escape in their work.

The publication in 1949 of four essentially Janeite
books brought to some reviewers a realization that the
Janeites have definite limitetions ss eritics and that
studying Jane Austen's work could yield more rewarding know-
ledge than that the practice of "ecrossing letters” was aban-
doned because the post office ceased to charge extra for
more than single sheets of paper. Although there is no posi-
tive indication that any writer or any group of publications
was responsible for the decresse 1n Janeits publication after
1949, 1t is not unlikely that writers and readers in gensral
were becoming aware of the Jeneltes' limitations as critics.
It 1s perhaps equally possible that the Janeites! long activ-
ity had resulted in their exploring Jane Austen's world to
the extent that little material had been left té cover,

After 1950, brief articles and notes, in which the Janelites
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have been accustomed to announce their discoveries, show
that research is becoming more greatly concerned with the
novels and with Jane Austen's artistic method,

Although articles with'traditionally Janelte content
continue to be publlished, a comparison of them with their
chronological counterparts in non-Janeite publication shows
them to be in the minority. To determine the extent to
which non-Janeite critics since 1940 have been influenced
by reactlion from Janeite study would require a more extensive
comparison and analysis than can be given in this thesis.
This influence of the Janeites' contribution to recent Jane
ﬁusﬁen study, however: should jusﬁify some telerastion of

their absurdities.

The Non-Janeites

Because this survéy is limited chronologically to
studies published during the past fifteen years, it obviously
cannot illustrate all of the ways in which some recent criti-
cism has departed from traditional views of Jane Austen,
Several of the studies hers Included represent even what
might be termed "departures from departures," and other
studies are independent critical excursions. Since most of
the critieclsm to be surveyed has been published in scholarly
journals and literary magazines it generally presupposes an
audience already familiasr with the critical problems in Jane

Austen. Much of it is written by critics!' critics and is
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exporimental for the gake of criticism rather than for Jane
Austen. Along with these critical studies, other publi-
cations, such as biblliographical compilations and primary
materials, will be included in this section because they are
not Janelte and because they mey have gome effect on eriti-
cism. |

Several articles on Jane Austen which appeared in 19&0
and 1941 were reviews or discussions of & book published in

1939—Mary Lascelles' Jane Austen and Her Art. Although

appearing a year befére the chronological limit for this
survey, the book deserves to be noted because of the type of
study it is. Lascelles devoted the first chapter to Jane
Austen's 1life énd another to her readlng and her response to
1t. The remainder of the book is concerned with the partic-
ular problems of the narrator in selecting and arranging his
material and in conveying his meaning to the reader, and
reveals the ways in which Jane Austen solved these probléms.
Revlewers commented favorably and showed an appreciation for
Lescelles' scholarship and thoroughness. Winifred Husbands
found tha‘study sometimes excessively subtle,60 and Mary
Ellen Chase was inclined to find its weight and precision

not a little wearying.él Both of these critics, however,

60y inifred Husbands, Modern Language Review, XXXV (July,
1940}, 399-L00.

61Mary Ellen Chase, "Studies of Two Novelists," Yale
Review, XXX (March, 1941), 611-612. T
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agreed with 9. M. 8. Tomkins, who believed the study to be 2
notable contfibution to the criticism of YJane Austen.62 By
dealing with style and narrative method as well as consider-
ing Jane Austen's 1life and rsading as part of her creative
background, Lascelles' book becomes something of a preview
of a type of serlous eriticism to follow, although later
criticism will be seen to concentrate on these aspects of
Jane Austen's art individually rather than to attempt to
assess them‘as.a whole. For this reason Lascelles' book is
signiflcant, although the degree of its direct infiuence on
later criticism cannot be definitely determined,

Another article appearing in 1940 pursued a line of
independent research and has had, if no direct influence,
at least clear echoes in later study. It is J. M. 3. Tomkins!

study of Sense and Sensibility, which atbtempts to see the

novel in relation to a definite source and thus provide some
knowledge of Yane Austen's method. In the article Tomkins

set out to show that Yane West's A Gossip's Story (1796) was

not strictly a source but more exactly a point of departure

for Bense and Sensibility through its original, Elinor and

Marisnne, now lost., Since the exact date of the composition

of Elinor and Mariasnne is not known, and sinece it cannot be

proved that Jane Austen knew A Goséip's Story, although she

1s known to have read other novels by Jane West, Tomkins!

©27, M, S, Tomkins, Review of English Studies, XXXVI
{(January, 10L0), 101-10L.
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theory is somewhat difficult to justify. Although a com-
parison of the two works ylelds few strong regemblances,

& CGossip's Story, like Sense and Sensibility, i1llustrates

the evils of an ill-regulated sensivility; and while such a
theme was by no means unusual among women novelists of the
time, the device of showing 1t in two sisters, obvious as it
is, said Tomking, is not to be found ocutside those two works.,
Tomkins believed her thesis would illustrate that in Jane
Austen's early works, the novelist's creative impulse.was in

part critical and reactionary. Her use of £ Gossip's Story

1s inberpreted as, not 2 paredy, but a rescue expedition: 8
~reconstruction of workmanship, conception of charécter, and
technique. Finally, Tomkins believed hner thesis explains in
some measure the inspiration of the authoress in Jane
Austen—her dissatisfaction with the ineptitude of other
authors.63

Thus the period after 1940 was opened with an attempt
to inﬁerpret the art of Jane Austen in terms oflan evolving
creative process, Another article publish@d.in 1940 may
serve as an Indication of anothen unorthodox outlook on Jane
Austen to follow. In the English magazine Scrutiny D. W,
Harding published "Regulated Hatred: A4n Aspect of the Work
of Jane Austen,“-iﬁ which he sought to enlarge what he be-

lieved to be the seriously misleading and generally false

637, u. s. Tomkins, "Elipor and Marisnne: A Note on
Jane Austen," Review of HnglTsh Studiss, XVII (January, 19401},
33-43. For influence of this study on later work, see
below, pp. 73-7L.
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Impressicn people have of Jane Austen as a comic satirist
with an Inimitable light touch who succeeded in expressing
the gentler virtues of a civilized world. He said,

And yet the wide currency of this false impres-

-8lon 1s an indication of Jane Austen's success in

an essentlial part of her complex intention as =

writer: her books are, as she memt them to be,

read and enjoyed by preclsely the sort of people

whom she disliked; she is a literary classic of

the soclety which attitugﬁs like hers, held widely

snough, would undermine.“™ '
By & close reading of her works Harding was able to isolste
several examples of Jane Austen's denouncement of her reading
public under cover of censure of charscters in her novels;
and Harding explained that it was part of her conseious Inten-
tion te do s0 gs & result of her knowladge that people are
willing to laugh at others for feults which they tolerate in
themselves., Acceptance of this Interpretetion is likely to
add a diabolical glow to "gentle Jane," and it 1s not Aiffi-
cult to understand why relstively few édmirers of Jane Austen
are in sympathy with Herding's views. A second part of his
Interpretgtion desls with Jane Austen's preoccupation with the
Cinderella theme and with her resrrangement and development
of 1t and associated themés in all her novels, Herding felt
this uncenselous preocccupetion represented Jane Austen's

sense of lIntellectual superiority to her socisal surroundings

and revealed the successive stages of her reconciliation to

§uﬁ. W, Harding, "Regulated Hatred: An Aspect of the
Works of Jane Austen," Scrutiny, VII (March, 1940}, 346.
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her situation.65 Harding's theories necessitate a great
deai of speculation aboutiJane Austen's personal life and
problemg, and the results In essence intsrpret her personal-
ity In bterms of her works—something many serious critics as
a matter of principal are unwilling to do., S5till other
critics prefer to regard her creative impulse as something
kindlier than as an ocutlet for her psychological oppressionas.
As far as enlarging the general view of Yane Austen 1s con~
cerned, however, Harding's influence is épparent in the work
of later critics who havé cited the'article.66

A less lconoclastic theory, but one which is hardly
less ambitious in its comprehensive intent, was expressed
in 2 serles of articles in Scrutiny by Q. D, Leavis, who
evolved a critical theory of Jane Austen's writings by basing
1t uwpon a chronological survey which treéted all her pub-
lished works as source matsrials, and by relating it to her
experiences and her reading. Leavis' theory is imposingly
decumented and so thoroughly pursued“that one is likely to
forget that it is gtill highly speculative. Throughout the
geries of studles, which Leavis said were par£ of a forth-
comlng book, she interpreted Jane Austen as using and re-~using
materials from her earlier works, which in turn came from her
reading and her observation of incidents in her own surround-

ings, changed and reoriented through her own development and

65Ibid., pp. 3hb-362.

66Among those who have noted the article are ¢, D. Leavis,

gfrggn Mudrick, and Andrew H, Wright, see below, pp.60-62,78-81,
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expressed under the impulse of a personal expsrience which
served g3 a sort of catalyst., Leavis! major examples show
the processes by which @@gg developed from the fragment

callied The Watsons and the stages through which Lady Susan

developed into Mansfield Park. In discussing the evolution

of Mansfield Park, Leavis presupposed an ldentification of

Lady 3usan and, later, Mary Crawford with Jane Austen's
cousln Eliza, Comtesse de Feulllide, and regarded as ob-
vious the existence of an epistolary version (now lost) of

Mansfield Park in 1808-1809, ZEach stage in the evolution of

the final version ls interpreted as lylng under the stimulus

of some event related to Eliza: her marriage to YJane

Austen's brother Henry provided the 1808 version, and her

death 1n 1818 is regarded as stimulating old memories and
emphasizing conceptions of worldliness to give impetus to

the final version, written between 1811 and 1813, The evi~
dence cited in support éf Leavis' theory is mainly conjec-
tural, in spite of her barrage of examplesg, and it is diffi—
cult to determine how fer Leavis recognlzed authorial intent

in Jane Austen's constant re-use of incidents and characters.67

Even without Leavis' study 1t seems clear enough that Jane

67There ars thres articles in the series: "A Critical
Theory of Jane Austen's Writings," Scrutiny, X (June, 1941),
61-87; "A Critical *heory of Jane Austen's Writings: II Lady
Susan into Mansfield Park," Scrutiny, X (Qctober, 1941;
January, 1942}, IIl-1§2, 272-20k; and "A Critical Theory of
Jane Austen's Writings: III The Letters," Scrutiny, XII
(Spring, 1944), 104-119.
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Austen's genius lay not in concocting elaborate plots but in
using relatively commonplace incidents and people of the
sort she knew, and‘for that reason Leavis' theory seems to
raise more guestions about Jane~Austen thén it ansgwers for
the crities. The study is significant, however, for the
use made of 2ll the avallable primary material in a critieal
theory of Jane Austen's writings as a continuous development
in a specific direction--whether the direction is properly
recognized or not, Yater studies will be seen %o appreach
Jane Austen from the.standpoint of her creative development,
elthough they willl also trace other aspects of her art as
well,

The last article 1n Leavis' serles appeared in 1944,
but early comments on the_previéus oneg were in print by
192, M. H. Dodds, a Janeite interested in problems of
blography and historical background,68 replied in Notes and

Quseries to some gquestions raised in the Memorabilia section

of the same publication in regard to Leavis! interpretations

of several characters in Mansfield Park. In answering them,

Dodds was shown to be a perceptive Janeite who understood
character as well as minute textual points.69 Other comments

on the Leavis series appeared in 1948 after the publication

688@6 above, pp. 13, 1L, 3.

69%. H. Dodds, "Mansfield Park," Notes and Queries,
CLXXXIT (April 18, 19L2), 212-213. The questions were ralsed
in "Mensfield Park," Notes and Queries, CIXXXII (March 21,
1041}, 155, |
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of B, W. Chepmm 's Jene Austen: Facts snd Problems.'° A

series of letters from Leavis and Chapmean published in that

yeer in the London Times Literary BSupplement exchanged

scholarly "I-said-it-first's" about Chapmen's mentioning
Zmma as a possible svolution from The W&tsong.?l Leavis

wrote to call attentioén to her theory of 1941 and to ask when

Volume the Third would be published, which she nesded in or-
der to finish her prospective book. ? 1In reply Cnapmen
pointed out that his paragraph had been written before 1940,
that he could not accept Leavis' identificaticn of Mary

Crewford snd Eliza, and that he lacked requisite suthority

to publish Volume the Third.73

To return to the chronologlicel appesrance of articles
on Jane Austen, in 19,2 Leonard Woolf published "The Economic
Determination of Jane Austin,” in which he pointed out how
Jeane Austen's novels bear the imprint of the economic system
in which she lived. He observed that the lines of snobbery
in her novels were drawn from economic considerations snd
that her plots and characters are dominated by questions of
money. Her attitudes toward "work," Woolf sald, are the

antitheses of those of the capitallist and are pre-eminently

03¢ sbove, pp. 3-5.
7"lChapman, Facts and Preoblems, p. 51

724, D. Leavis, "Bmme," London Times Litersry Supplement,
(December I, 1948), 68T

73R, W, Cha men, "Emms," London Times Literary Supplement,
(December 18, 19L8), 713
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those of the Victorian bourgeoisie. Utherwise, her atti-
tudes are the type associated with the capltalist bour-
geoisle, the soclal standards belng those of money and
snob‘oery.ﬂL Because Woolf did not suggest the purposs of
his observations, this article could be classed as Janeité,
except that it seems to have been undertaken througﬁ no
adoring affection for Jane.

An item published in the Explicator in 19h3 is Interest-

ing for 1ts content and s ignificant for its concentration on
the structure of one of the novels. Royal A. Gettman pointed

out that knowing how Pride and Prejudice was originally di-

vided into three volumes can make the étructura of the novel
clearer. In the original division the first volume ended
with Bingléy‘s departure and Elizabeth's rejection of Mr,
Collins. The second left Darey humbled and Elizabeth humili-
ated by her mlsjudgment of Wickham, and the last volume
opened with the journey to PemberleyTTS This item should
have Interested Edd Winfield Parks in his later study of

3ane Austen's chapter divisions as an aspect of her structur-

al technique.76

7hLeonard Woolf, "The Economic Determination of Yane
Ausﬁen," New Spatesman and Nation, XXIV (July 18, 1942),
39"" 1. .

?Sﬁoyal A, Gettman, "Austen's Pride end Prejudice,"
Expiicator, I (April, 1943), No. U5, _

7656§ below, pp. 82-83,
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Several articles published in following years dealt

primarily with Pride and Prejudice. Reuben A. Brower's

"The Controlling Hand: Jane Austen and Pride and Frejudice,"

published in 1945 in Scrutiny, ls important from a critic's
standpoint rather than as an addition to critical knowledée
of Jane Austen. An editor's note explalned that the essay
was Iintended as part of a book which would study the integ-
rity of imaginatlon as it 1s manifested by the ways in which
a writer uses languape. In the essay, Brower illustrated
how YJane Austen defined the ironic implications of what her
characters say so that a calculated degree of ambiguity was
gradually limited to a specific inbterpretation through a
finely controlled use of words. ! Brower's study seems Lo
point out only what any perceptive reader of the novels
should already be aware of, but 1t is nonetheless valuable
for having put into words some of the basic principles of
Jane Austen's technique.

In l?h% Samuel Kliger published a study of fride and
Pre judice as an expression of the eighteenth-century pre-
occupation with finding a just mixture of the two opposing
quelities of art and nature. #liger used many illustrations

from the novel to show that Elizabeth Bennet reprssents art

TTReuben A. Browsr, "The Controlling Hand: Jane Austen
and Pride and Prejudice,”" Serutiny, XII %&eptember, 1955},
99-111. Brower's Ihe Fields of Might (London, 1952) conteains
a chapter on Pride and Prejudice.
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and Darcy nature, and that both must change in order to come
nearer the mean. The same theme was shown to have influenced
other characterizations in the novels: Mary Bennet, for example,
represents the extreme in art and Lydia the extreme in nature.
The structure of the entire novel, in fact, was presented as
based on the art-nature antithesis, and Kliger concluded that
Jane Austen used the theme as a part of her art,78 This

study represents an attempt to interpret Jane Austen's work
as reflecting a traditional philosophical and literary con=-
cept of her time., It 18 interesting by contrast with an

interpretation of a later novel, Mansfield Park, as repre-

senting attitudes of the later nineteenth century.79

- W. Somerset Maughamfs introduction to Pride and
Pre judice as one in his 1list of the ten best novels in the
world was published in 19&8, and it is interesting as a
gauge of popular opinion, though it adds nothing to critical
interpretation of the novel. Maugham pointed out that Fride

and Prejudice had always been the popular favorite asmong

Jane Austen's novels and said he was inclined to accept the
Judgment of the masses since he belleved public pleasure in
reading a novel should be considered in Judging its great-

ness., He found Pride and Prejudice on the whole the most

78samuel Kliger, "Jane Austen's Pride and Prejudice in
the Eighteenth-Century Mode," University of Toronto Quarterly,
XVI (July, 1947), 337=370.

794 later study by Barbara Baill Collins deals with
Mansfield Park as Jane Austen's Viectorian novel. See
below, pp. (l-T72.
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satisfactory of Jane Austen's novels,80 Maugham's cholce 1s
interesting from the standpoint of one craftmant's opinion
of another, even though his critical comments are not pro-
found.,

Two brief surveys of Jane Austen and all her works
appeared during thils period of concentration on individual
novels. G. C. Haddow published a study which seems to have
been an attempt to adjust the traditional estimate of Jane
Austen to proper proportions., Haddow made no striking
eritical revelations and concluded that Jane Austen is an

unequalled miniaturist.’l Laura L. Hinkley's study of Jane

Austen in Ladies of Literature (19&6} has already been men-
tioned as distingulshed primarily by Hinkley's preoccupation
with Jane Austen's mysterious brother George.32 The eriti-
cism is not startling in econtent, and because the whole
effect is rather dramatized in presentation, one 1s inclined
to class it as Janelte. Neither of these surveys contri-
butes anything indispensable to our knowledge of Jane Austen,
One article published in 1948 represents another attempt

to define the economic implleatlions of Jane Austen's novels,

80w, Somerset Maugham, "Jane Austen and Pride and ]
Prejudice," Great Novelists and Their Novels ([Philadeiphia,
TQE&I, Ppe 77-93. 'The essay was first published in The
Atlantic Monthly, CLYXI (May, 1948), 99-104., See above,
for discussion of Maugham's use of biographical material.

81g, ¢, Haddow, "England's Jane," Dalhousie Review,
XXIV (Jenvary, 1945), 379-392,

825¢6 above, p. 15.
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In "Jane Austen, Karl Marx, and the Aristocratic Dance,”

David Daiches attempted to show that Jane Austen "is the
most realistic novelist of her age, and the only Engllsh
novelist of stature who was 1in a sense a Marxist before
Marx."83 In exactly what sendge she was a Marxist is never
made quite clear., Daiches did show, however, that Jane
Austen is underrated when considered an "escapist" novel-
ist. He went so far as to see her novels organizéd on the
motif of a stately aristocratic dance, partly by the way
she handled the characters and events in her novels, and
partly by her meking the description of dance have a cen-
tral part in many of her novels. This study 1s perhaps

of questionable value as a criticai view of Yane Austen's
novels, and it shows that professional literary criticsrcan
sometimes apparently misinterpret the aims of a major writer.
| Also published in 1948 wes a more valusble addition to

Jene Austen study, R. W. Chapman's Jane Austen: Facts and

Problems. This book has already-been mentioned several
times 1n this survey, but 1fs value has hardly been over-
emphasized. Although Chapman did not attempt any systematile
criticism of the novels, hls comments may be regarded ag
valld an@l also as an indication thet the ﬁost intimate know-

ledge ©f Jane Austen does not necessarily provide a careful

83pavid Daiches, "Jane Austen, Kapl Msrxz, and the
Agistogratic Dance," American Scholar, XVII (Summer, 19,8},
209-296, :
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scholar with an explanation or a specific critical theory of
her works., As a concise gathering of what 1s and is not
known sbout Jane Austen and as an suthoritative reference
for any type.of study of Jane Austen, Chapman's book ig in-
valuable, |

In 1949, a peak year in Janeite publication, seversl
worth-while studies were published. One was a reprint of
Lord David Cecil's Leslie Stephen Lecture of 1935 in a col-

lection of Ceoil*s criticism callsd Pooets and Story Tellers.

In thls study Ceéil was concerned with Jane Austen as an
artist who worked within limitations which were an integral
part of her creative powers. 3She was considered algo, ac-
cording to Cecil's eriteria, as an artlist in the medium of
the novel who knéw how to reconcile reallty with imagina-
ticn and to express her personality in works whileh are con-
vineing records of fact. Cecll believed Jane Austen
recognized satire ss an intellectual comment on life which

is conveyed not by critical expression but by direct record.
It is interesting to note that R, W, Chepman felt in 1948
that Cecil's lecture was the only account of Yane Austen as
an ertist and a moraliat that was completely satisfactory,au
The fact that this study was first published in 1935 shows
that recent serious criticism should not be overemphasized as
a reaction from recent Janeite study, and furthermore that the

contrast between Janelte and more seriocus criticism is not a

recent phenomenon.

SAChapman, Facts and Froblems, p. 173.
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A second study published in 1949 shows how far serious
critlcism of Jane Austen had come since 1935, when Cecil's
comments were first published. Mark Schorer!s "Fiction and
the Matrix of Analogy" is actually more impoftant as an
experiment in criticiém than as a study of Jane Austen's
works, but the technique is interesting enough to deserve
attention. Bchorer stated that his method was based on the
assumption that fietion is a literary art and that the
criticism of it must begin with the language and style as
body of meaning. His study uses novels by three authors to
1llustrate his thesis. From Jane Austen Schorsp chose

Persuagion and analyzed it as having a stylistic base de-

rived from commerce and property. He found words and phrases
with commerclal and legal connotations ﬁsed conslistently in
the ordinary dialogue and narrative. Time ig divided,

troubles multiply, weeks are calculated, and 8 woman's pretti-

ness 1s reckoned. ILove is golicited, engagements renewed,

and prospercus love isg contemplated. Such phrages as

"leisure to bestow," a fund of good sense," and F"'something

that 1s enteftaining and profitable" also derive from the

same goclal source, Sechorer beliavéd the question is whether
this emphasis on commerce and property for concepts of value
ls the very grain of Jane Austen's lmagination and part of her

way of thinking, or a special novelisgtie intention.85 The

. .
BJMark Schorer, "Fiction and the Matrix of Angslogy,"
Xenyon Review, XI (Autumn, 19L9), 539-360. ,
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latter supposition seems unlikely in terms of a conscious
cholce of words on Jane Austen's part; in view of the sc=-
quisitive society in which she lived, it seems more than
likely that such expressions were very much a part of her

imagination. Schorer's study seems rather unprofitable as

an addition to Jane Austen criticism because it.was not
part of his purpose to examine for comparison the language
In 2ll her novels. He did succeed, however, in drawing
closer attention to her peculiaﬁly apt cholce of words.
Also in 1949 was published Barbara Bail Collins' study

of Manslield Park as a novel in the Victorian mode, -Collins

pointed out that none of Jane Austen's novels belongs chrono-
logically with the Victorian novels, which appeared mostly

after 1835, but that Mansfield Park ig conaplcuously differ-

ent from the others and seems to be a forerunner of "the
dowdy prosperity and pilety which blossomed in the fifties,"
In Mansfield Park she saw the treatment of the clergy, the

theater, and the sanctity of the family to be g reflection
of the high-minded and principled orthodoxy, strict Pro-
rriety, and respectabllity characteristic of the bourgeois
soclety of the nineteenth-century. Technleal end literary
gspects of the novel are also characteristic: the longer
bassage of time, the Cinderella story, the actioﬁ bolder
than drawing-room comedy, the didacticism, the indulgence in

moral reflection, and, most importanf, the ugly sojourn in

Portsmouth. Colling believed Jane Austen was not consgcious
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of creating anything new. "She put down on paper the world
around her as she saw 1it, ahd it is thus thsat shé mirrors

& changing social attlitude in Mansfield Park, the sarliest

of the great Victorian novels."86 This interpretation repre-
sents a change in emphasis from other studies which recog-
nize essentially the same characteristics but relate them
to a changed outloock and moral intention g8 & result of
strietly personal attltudes on Jane Austen's part rather
than as primsrily & changs in whsat éhe obsérved in her social
milieu. Collins' ideas seem at least not so conjectural as
those dependent upon a view of Jane Austen's personal
opinicns., |

One of the few deprecations of Jane Austen to appear
since 1940 was also publisghed in 19&9. C. N. Hayes, in
spite of the condemnation he believed his views would re-
ceive, wrote a dissenting opinion on Zmma, His views were
based on his personal standards and are in general too gsub-
jective to be considered valid. Hayes found the material
excessively confined and bellieved that the novelist should
rise above the particularities of his time. Thse plot, he
sald, is not well unifiled, and the charscters, with the ex-
ception of Emms, are flet and nelther interesting or signifi-

cant, Furthermore, he resented that Jane Austen seems never

86Barbara Ball Gollins, "Jane Austen's Victorian Novel,"
Nineteonth~-Century Fiction, IV (December, . 19,9), 175-185,
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to have participated in the lives of her characters or to
have felt for them. He could not comprehend the popularity
and praise of her novels unless they "so perfect in tech-
nique, 2o empty of deep thought and féeling, have served
2s soporific to the tired mind."®7 Tt would be Interesting
to know how much of the 19&9 Janeite publication Hayes had
read. His article is valuable for providing at least one
example of the opinions which scause many critics of Jane
Austen to have a consistently defensive attitude in ﬁheir
studies. 1In reply to this articls, Willlam Frost came to
the defense by pointing out the Impossibility of satisfying
Hayes! criteria for literature. If Bayes' ideas were applied
te all literature, Frost said, the traditional estimate even
of Racine and Shakespeare would have to be reversed.88

Two other articles published in 1950 were the result of
systematic research in an effort to add concrete knowledge
to Jans Austen study. Martin Melander made an exhaustive

study of Mrs. Jane West's A Gossip's Story as a possible

source for Sense and Sensibility, apparently unaware that the

substance of his thesis had been explored ten yesrs earlier

by J. M. 8. Tomkins.%? In clting Leavis' articles in

87q. w. Hayes, "Emma: A Dissenting Opinion," Nineteenth-
Century Fiction, IV (June, 1949), 1-20, .

88William Frost, "Emma: A Defense," Nineteenth-Century
Fiction, IV (March, 19,37, 325-328, A

8906 above, pp. 57-58,
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Scrutiny, which stress the importance of Jane Austen's read-
ing as adding insight to her technique as a novelist,
Melander suggested thet his study be seen as a continuation
of the trend to consider Jane Austen's artistic impulse as
partly a critical protest against contemporary novelists, 70
The second article, by Charles Beecher Hogan, is an investi-
gation of Jane Austen's early reputetion as a novelist.
Hogan found no evidence that Yane Austen was neglected or
forgotten by her contemporaries or that any generatlion was
obliged to rediscover her. He believed the plainness and
simplicity of the tributes of early critics may have con-
tributed to the legend that her immense reputation is an
altogether modern phenomenon.gl |

A 1950 article by Henry Seidel Canby uéed Jane Austen
for purposes of comparison in a study of Henry James' tech-
nique as a novelist. Canby discussed the novelist aé an
observer who is at his best in causing one of his characters
to be observer and reveal the story while the author steps
agide. Jane Austen was mentioned as the early teacher of

James, who never reached her perfection in this quality.92

OMartin Melander, "An Unknown Source of Jane Austen's
Sense and Sensibility," Studis Neophilologiea, XXII (1950),
11_4.6-170 .

91¢heries Beecher Hogan, "Jane Austen and Her Early
Public," Review of English Studies, New Series T (January
1950), 39-80.

gaﬁenry Seildel Canby, "Henry Janes and the Obssrvant
Profession,” Saturday Review of Literature, XXXTIT (December
2, 1950), 11-12, 70-71%
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Jane Austen and Henry James have been compared briefly by
several other critics,93 but the resemblance between the
novelists has apparently not yet been given really thorough
gtudy—at least not sinee 1940 and not for the purpose of
adding to knowledge of Jane Austen rsther than o that of
James.

Jane Austen study after 1951 received an important

addltion in the publication in that year of Volume the Third,

edited by R. W, Chapman. Printed then for the first time,
from the manuscript in the possession of R. 4. Austen-Leigh,
the volume had previously been known only through a brief

description of its contents in the Life and Letters by W.

and R, A, Austen-Leigh published in 1913. The present
edition includes the fragments written as early as 1793
called "Evelyn" and "Catherine, or the Bower," along with
thelr mdck-serious dédications and gometimes incorrect
spellings, Each srasure was carefully noted by the editor,
who also added some explanatory comments to iden;ify
allusions to unfamiliar perscns and incidents. éh&pmaﬁ said
in his preface that "Catherine,” in spite of 1ts sbsurd dedi~
cation, was Jane Austen's first essay in serious.fiction,
possibly drawn from the"life of Jane Austen's aunt, the
mother of Elizg Hancoeck, who became Comtesse de Feuillide.

The volume shows how Jane Austen revised her work, and the

93Notably Virginia Woolf and Rudyard Klpling. Chapman,
Facts and Problems, p. 173.
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preservation of these fragments must indicate their value
to the'author; for what purpose they were saved is not known.
No one has yet publicly expressed the theory that Jane
Austen might have kept her early works for sentimental
reasons, much as a schoolgirl might keep early compositions,
Comments of revliewers showed that this formerly unpub-
lished volume of juvenlilia could add evidence to theories
of Jane Austen's evolving talent. Mary Lascelles valued it
for the insight it gives into Jane Austen's early hablt of
revision,gu and Donald Barr noted that the sketches written
for family amusement might have been preserved for future
use.95 Marghanita Laski was too awed by commenting on a
new novel by Jane Austen for the first time to remark on

anything except her habitual trouble with i and 2.96

A review in the London érimes Literary Supplement was
valuable for a reply it drew., The reviewer cited Q. D,
Leavig' theory of Jane Austen's artistic devslopment97 and

added to 1t by interpreting “”atherlne" from Volume the

Third as the first inspiration for the later Northanger

Abb y. He added his belief that Jane Austen refused to

ghyary Lascelles, Reviaw of Bnglish Studies, New Series
11T (April, 1952), 183-I85,

Bponald Barr, "Miss Austen's Notebook," New York Times
Book Review (December 30, 1951), I, .

. Prarghanita Laskl, Spectetor, CLXXXVI (June 8, 1951),
762,

97506 above, pp. 60-62,
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disregerd anything she might be able to use and pointed out
that what strikes the reader most about the two compositions
mentioned is neither the retention of the Cinderella thems
nor the dropping of the independence theme. "It is the ex-
uberance that became, in twenty-four years, the resignation
behind the satire."90 4 reply from RB. W, Chapman pointed
out what to him were the incompatibilities of tone and ek-
pressed intention between the juvenilia and the major novels
which make the Leavis theory untenable, "impressed as we all
are by Mrs, Leavis' power of seeing throﬁgh & brick wall."99
One other article which appeared in connectlon with the

publication of Volume the Third was published in Notes and

Queries. A. D. McKillop wrote to identify with specifie
titles some allusions to prose filction and to observe that
"Catherine, or the Bower" is a satire on the silly novel-
-feader, not on the novels. He also suggested that the im-
portance of Jane Austen's familierity with Charlotte Smith's
novels 1iés in Jane Auséen's having written in reaction to
them, 100 |

One article published in 1951 econtinued the %trend toward

concentration on Jane Austen's style and technique.+ Frank W,

Burhe Development of Jane Austen," London Times Literary
Supplement, (June 22, 1951}, 390, _

ggﬁ. W. Chapman, "Jane Austen's Development,” London
Times Literary Supplement, (July 13, 1951), [37.

1004, D. McKillop, ™Allusions to Prose Fiction in Jane
Austen's Volume the Third," Notes and Queries, CXCVI

(September 29, 1951), L2B8-427,
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Bradbrook, in analyzing style in the novels, found it diffi-
cult to separate from content and materiasls. He pointed out
how the style of writing contributes to the reader's judg-
ment of the characters, and how style, in letter-wfiting,

in conversation, and in elegance and good taste, ia used as
a8 means of characterization., In discussing irony as a part
of literary style, Bradbrook recognized both its negative
and positive intentions and obssrved how the novels wers
mede complex by Jane Austen's insight into the mixed motives
of all her characters.iUl Bradbrook's comments are percep-
tive and serve to underline many of Jane Austen's elusive
stylistic habits. .His discussion of irony is eépecially
interesting in view of the concentration on that aspect of
Jane Austen's art found in recent criticism.

Jane Austen eritlcism since 1951 has increased in volume
and has become so specislized in content that it is sometimes
difficult to relate the studies to any specific trend except
specialization. Soms tendencies, however, do becoms apparent
&8s the studies are examined. 4 book published in 1952 11-
lustrates the trend toward specialization and is gignificant
for its concentration on Jane Austen's irony. Marvin

Mudrick's Jane Austen: Ifony ag Defense and Discovery is an

analysis of irony as Jane Austen's consistent'outlook on life.

lglFrank W. Bradbrook, "Style and Judgment in Jane
Austen's Novels," Cambridge Journal, IV (June, 1951),
515-537. -
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Mudrick believed that irony enabled Jane Austen to keep a
distance from her material and that it saved her from having
to commlit hsrself emotionally; irony became her instrument
of personal defense., In her later works, irony became her
instrument for probing more deeply into life. Mudrick's
study was undertaken in reaction agalnst the general body

of Jane Austen study,l92 which he considered to have left
important matters unexplored—prineipally her use of irony.
He surveyed all of her writings and used quotations extenw-
sively to prove his points. Although Mudrick's interpre-
tation of her irony is conceivable, it is based on an esgen-
tlally subjective response to her works and thus has a
limited value as a critiesl concept. Moreover, the strain

in visible in thet he was forced to interpret Mansfleld Park

a8 a failure (another matter of personal opinion) because
the usual ironic approsen (according to Mudrick's conception
of irony) 1s abendoned in this novel. Mudrick's study is
significant, however, as a single critical theory of Jane
Austenis writings and as a means of enlarging at least the

possibilities of critical Interpretation.

1021t 1s perhaps significant that Mudrick believed the
most valuable recent studies of Jane Austen to be D, W.
Hardinﬁ‘s "Regulated Hatred: An Aspect of the Work of Jane
Austen” (see above, p.S58) and R. A. Brower's "The Controlli
Hand: Jane Austen and Pride and Pre judice" (see above, p.65).
He believed that the Lesvis theory (see asbove, p.60) ig self-
contradictory and that it lgnores the central fact of Jane
Austen's views of her materials—her alternation between an
lronic and a conventicnal view of her society.
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Reviewers' comments showed that Mudrick's book repre-
sented an extreme change 1in Jane Austen criticism. Most
reviewers recognized its Importance, even though some
seriously disagreed with Mudrick. A reviewer for the

Virginlia Quarterly Review pointed out that the book was not

designed for the general reading public and added that the
theory was well-substantiated.193 R, A. Gettman approved of
Mudrick's willingness %o take a stand and in general found
ne fault with his ideas.loh De Lancey Ferguson and a re-
viewsr for the Spectator valued the book as a relief from
Jeneite criticism.lo5 The reviewer for the Léndon‘giggﬁ

Literary Supplement resented Mudrick's superéilious attitude

toward, and his critical assumptions about, Jane Austen's
personality, although he found the book well-written and the
theory plausible. He feared Jane Austen would have been at

& loss to know what Mudrick was talking about.lOé A reviewer

for The Listener attacked almost everything about Mudrick's

theory and found fault with his style of writing.lo? Earl R,

Wasserman could not agree with Mudrick's views becsuse they

103Virginia Guarterly Review, XXVIII (Summer, 1952),
Ixvii-lxviii,

louﬁ A, Gettman, Journal of English and Germaniec
Philology, LIII (April, 1953), 269-271.

105pe Lancey Ferguson, "A New Approach to Jane," New
York Herald Tribune Books, XXVIII (June 8, 1952), 13, and

P. T., Spectator, CLXXXIX (December, 5, 1952), 793.

1061 ggw Light on Jsne Austen," London Times Literary
Supplement, (Septamber 19, 1952), /10.

L0Trhe Listener, XLIX (January 8, 1953), 73,
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ignore plot as a matter of controlling structure. Also
Wasserman felt that irony as an instrument of exploration
cannot be a means of literary &esign.loa Winifred Husbands
also could not accept Mudrick's conceptions of irony applied
to Jane Austen's writings, end she defended traditional and
gven Janeite criticism as helplng to explain Jene Austen's
greater and ever-growing reputation. Mudrlick's interpre-
tation, she belleved, does not.lo9 Edd Winfiéld Parks felt
that Mudrick's study would be valuable to future study, but
that in narréwing his intent Mudrick failed to glve attention
to equally important aspects of Jane Austen's art 110

Other studies published in 1952 dealt ﬁith mechanical
agspects of Jane Austen's technique as a novellst, Wargaret
Kennedy, In an article.based on an address to the Jane
Austen Society, analyzed the variocus positions an éuthor may
assume in his own stories and noted the purposes for which
Jane Austen employed the device of lstters and for which she
assuned the position of author and onloocker. Kennedy be-
lieved part of the secret of Jane Austen's technique is in

her casual treatment of her characters., No one, Kennedy said,

lOBEarl R. Wasserman, Modern Language Notes, IXVIIZ
{April, 1953}, 258.262,

10%yinirred Husbands, Review of English Studies, New
Series V (July, 19584), 305-308.

110544 Winfield Parks, "Marvin Mudrick's Jane Austen,"
Nineteenth-Century Fieticn, VII (September, 19527, T132-137.
Parks did not suggest any aspecific aspects which Mudriek
had neglected. '
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had ever been able to explain ig,111 Kennedy's articls is
proof that at least one person has not and that writers
keep trying.

Hdd Winfield Parks published two articles in 1952
which dealt with unrelated aépects of narrative technique.

In the South Atlantic Quarterly Parks discussed exegesis

or exposition in the novels and was able %o point up some
significant facts about Jane Austen's technique. Parks
concluded that the use of exegesis in each novel depends
finally on the concept of the heroine and that deficiencies
in structure and unity as a result of a heroiné's immatur-

ity (Catherine Morland in Northanger Abbey) or weakness

(Fanny Price in Mansfield Park) require more exegesis.

Porks believed the novels are most artistic and most con-
vineing when Jane Austen's intelligence is mirrored through
that of her heroinﬁs.llz The seccnd erticle, published

in Ninetsenth-Century Fiction, was &n analysis of Jane

Austen's chapter endings as exemplified by those in Pride

and Prejudice. Parks'analysis showed that the empheasis

continually centers on character rather than action and
that while episodes end, Jane Austen's peorle continue to

grow, It 1s this growth which entices the peader,ll3

111Margaret Kennedy, "How Qught a Wovelist. ., . "
Fortnightly, CIEXVIII (November, 1952), 103-119.

112E44q Winfield Parks, "Exegesis in Austen's novels,"
South Atlantic Quarterly, LI (January, 1952}, 103-119,

113Edd Winfield Parks, "Jane Austen's Lure of the Next
Chapter," Nineteenth-Century Fiction, VIII (June, 1952}, 56-560,
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Both of Parks! studles show how closely Jane Austep'a__
narrative technique is related to characterization, and it
seems clear that the matter of charascterigzation should be a
point of departure for a more comprehensive analysis, _

In 1953 the trend toward specislization in specific
areas of Jane Austen criticism continued, and seversl inter-

esting and valuable studles were published. One of these

was R. W. Chapman'’s Jane Austen: A Critical Bibliography,
which is a selective compilation of editions of Jane Austen's
works and of the most important biographical and ecritical
studies, Chapman stated in his preface that the bibliography
18 not complete and that it is eritical largely through his
exclusion of materisl., A reviewer for the London Times

Literary Supplement pointed out that the most valuable part

of the book 1s the highly selective survey of blography and
criticism,1l4 and 1t is indeed interesting to note what
Chapman excludes. Only twenty studies ﬁublished since 1940
are listed. Chapman used quotations to show the general con-
tent of each and commented only in special cases., Studies by
D. W. Harding, R. A. Brower, and Marvin Mudrickll5 were
grouped as iconoclasm, and Chapman commented that he wasg ene

tirely out of sympathy with the views expressed, The fact

114%Concerning Jane Austen," London Times Literary
Supplement, (November 6, 1953), 716.

115566 above, pp. 58 (Harding); 65 (Brower); and 78-81
(Mudrick),
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that a selective compilation was published in 1953 seems
significant of the unwieldy proportions that Jane Austen
publication has reached. Chapman's choices from blography
and crlticism, however, are so highly selective that the
book seems more valuable as a general critical comment than
as a gulde to criticism,

Another book published in 1953, Andrew H. Wright's

Jane Austen's Novels: A Study in Structure, represents what

seems to be>an assimlilation of much recent study applied to
a single theory of Jane Austen's art, but a theory which is
wlde enough to encompass many unseclved problems while not
being so general as to be ambiguous. Wright analyzed Jane
Austen's restriction of her materisls and her techniques of
narrative management, and he wss thus led to the essentisl
factor in her artistic method—her handling of characters
and characterization, Moreover, Wright restricted his
analysis to her works without making assumptions about
authorlal intent and was thus able to add valusble expli-
catlon without dependence on biographical supposition, =
rather remarkable achievement in itselr. Wrighg's stpdy is
Qﬁ analysis of irony, not as an instrument of pérson&l de-
fense as in Mudrick's view, but as a consistent way of loék-
ing at life,

Cf the contradictions in human experience, Jane

Austen has a perception which yields a detachment,

and a detachment whiech grants a perception. There

is, in her disengagement, an objectivity which is

not seientifie, because not disinterested, In
fact she 1s deeply concerned with both aspects
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of the contradictions she perceives: searching the

orchards of human experience she finds the bitter-

sweet fruit of confusing appearance and ambiguous

easence—and she becgmes a person of the divided,

the ironic vision.ll
Thus Wright was able to show that Jane Austen depended on
more than a single viewpoint for the exposition of her themss
and that as a result her technigue was to focus upon inter-
relationships between characters rather than upon individusls.
By analyzing these interrelationships Wright was able to con-
clude that

Jane Austen's characters are Instruments of a pro-

found visiont she laughs at man, but only because

she takes him seriously; examines humanlity closely,

but the more she percelves the less she under-

stands, the more she is perglexed by the contra-

dictions which she finds.ll
Wright's study 1s satisfactory because it 1s clearly organ-
ized and explieit in 1ts purposes and conclusions.

Reviews of thils book showed 1t to be received without
the enimosity which Mudrick's study arcused. A reviewsr for

The Listener granted that Wright had some perceptive observa-

tions on Jane Austen's stylistic devices, but could not ap-
prove of Wright's disregarding the facts of her life.lla

. The reviewer fof the Spectator believed Wright might have
overemphaslzed irony as an essential literary qﬁality, but

commended the book for its own high quality in splte of its

116Andrew H., Wright, Jane Austen's Novels: 4 Study in
Structure, (New York, 19537, p. 25. - "“

1171p1d., pp. 171-172.

118716 Listener, LI (February 11, 1953), 271.
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adding little really new to a view of Jane Austen.llg V. W,
Fritchett approved of Wright's opinions and methods and was
grateful that the study is free of "that cozy devotion of

the Janeites."120 The reviewer for the London Times Literary

Supplement 1iked Wright's sensible attitude and his thorough

manner of analysis.121 Edd Winfield Parks regarded the book
as by no means the definitive study of Jane Austen's work,
but as "the best critieal introductlion we now have to Jane
Austen's major novels."1e2

Sﬁorter studies published in 1953 concentrated on wide-
ly differing aspects of Jane Austen's works. Noel J. King
made an examinastion of French transiations and criticism of
the novels. King noted that the earliest,'possibly pirated,
translaticns were in existence during Jane Austen's life-
time and that these and subssquént oneg, becausg 5f liberties
taken by the translators, have not been very satisfactory.
Thus a really accurate estimate of what the French think, or
would have thought, of Jane Austen can not be made. French

interest in Jane Austen, moreover, has been affectad by

France's preoccupation with her own literary evolution. From

1198 pectator, CXLI (Wovember 13, 1953), 271.

120y, W, Ppitchett, New Statesman and Nation, XILVI
(September 19, 1953), 318,

121"More of Jane Austen," London Times Literary
Supplement, (October 16, 1953), 663,

122p34 Winfrield Parks, "Andrew Wright's Jane Austen's
Novels," Nineteenth-Century Fiction, IX (June, 105l Y, 72=75.
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a survey of French criticism of Jane Austen in the twentleth

century, King cocluded that Jane Austen's appeal is not con-

fined to the Anglo-8axon mind.l23

In enother article published in 1953, Louise D. Cohen

compared the original final chapter of Persussion with the two

which replaced 1t and pointed out how the differences reveal
Jane Austen's insight into character and also how she made
her insights more artistically perceptible through her tech-
nique. Cohen concluded that Jane Austen's style definitely
reflects the degree of confidence she haé in her charac-
ters.lzh

D. J. Greene's "Jane Austen and the Peerage," alsc pub-
lished in 1953, ié a‘study based on certain coincidences by
which names of actual familles appear In the novels. Greens
did not believe her use of the names was an attempt to
satirize the noble families, but he did suggest that it il-
lustrates how the soclal criticism in the novels 1s not that
of & wholly detached, impersonal observer. This theory does
not reverse Mudrick's interpretation, which Greene regardead

a3 fundamentally sound, and he related hig own findings to

123Noel J. King, "Jane Austen in France," Nineteenth-
Century Fietion, VIII (June, 1953), 1-26.

12&Louise D, Cohen, "Insight, the Eszsence of Jane Austen's
Artistry," Nineteenth-Century Fiction, VIII (December, 1953)
2G.
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the Mudrick theory by expressing his belief that Jane
Austen's defense against her personal involvement was the
ironic approach.lzg

The major portion of Jane Austen eriticism in 195l was
in the form of articles on various aspects of the individual
novels. Two articles emphasized the Cinderella thems.

Jogeph M, Duffy, Jr., outlined the plot of Persuasion, empha-

sizing 1ts fairy-tale quality, and pointed out that in spite
of its remarkable simplicity it is placed in a cultural and
moral setting as complicated and ambiguous in its ramifica-
tions as that of a late play of Shakespeare. By analyzing
the plot in relation to its ambiguous inversions, Duffy con-
cluded that the theme of the novel is the creation of a com-
| promise between the paradoxes of life.l26 Thig idea is not
new, but Duffy's method of erriving at it is almost unique.
This article séems to be an example of '"new critieism" which
for once relies heavily on historical background. R. W.
Chapman, in a reply to the article, polnted out several of
Duffy's mistaken assumptions about the structure of Jane
Austen's soclety, but added that these fallaciss do not keep

the article from being a "stimulating" analysis,l27

125p, g, Greene, "Jane Austen and the Peerage,"
Publicatlons of the NModern Language Association, LXVIII
(December, 1953), 1017-1031.

leéJoseph M. Durfry, Jr., "Stgucture and Idea in Jane
Austen's Persussion," Nineteenth-Century Fiction, VITI

127R. W. Chapmen, "a Reply to Mr. Duffy on Persuasion,"
Nineteenth-Century Fiction, IX (September, 195)); 1Tl .
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In the second article Mary Serutton discussed the

Cinderella theme in Mansfield Park and compared Yane Austen's

use of it with Richardson's in Pamela and Fanny Burney's in
fivelina. Scrutton believed Jane Austen's intention was to
place Cinderella in a plot more realistic than the exaggerated
ones in contemporary novels.128 Serutton's intentions are
interesting, but her study digresses so mﬁch that its value

1s lost. The idea of & eritical intention behind Yane
Austen's creative impulse 1is certainly not new.lzg“

In another study of Mansfield Park published in 195l,

Lionel Trilling analyzed Jane Austen's use of irony and its
deepest implications. Trilling's anélysis is exceedingly
complicaﬁed end 18 an excellent example of criticism for the
eritics. It is also open to the classic objection of being
harder to ﬁnder&tand than whiat it explains. Trilling's con-
ceptions of Jane Austen's lrony, however, are significant.
He belleved 1t is primarily a method of comprehension and
only secondarily a metter of tone; and, he continued, it is
by no means detached. He recognized alsc an element of melice
in her irony in that it is directed not only toward certain
of her charaéters, but also teward the reader himself.

Trilling believed that irony is an underlying implication in

128Mary Scrutton, "Bourgeois Cinderellas," Twentieth
Century, CLVI (4pril, 195l), 351-3563. S

129¢r, pp. 57-58, 73-7l, above.
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the structure and moral content of Mansfield Park and thst

many readers find the novel distasteful because it would dis-
cover Lo themselves theilr secret 1lnexpressible hopes, which
are usually concealed because of the moral pressures of

society.lso

This analysis prcbably takes itself more serious-
ly than ls werranted; these theories are in essence only com-
plicated ways of expressing earlier ones,131

An article by Edd Winfield Farks showed that Pride and
Prejudice still contains matter for analysis. Parks used
the novel as his major example in a study of Jane Austen's
"art of rudeness." Parks believed the comedy of manners is
most entertaining'when 1t 1s generously spiced with i1l man-
ners., dJane Austen, he said, realized this fact, for she

cften used social rudeness as a motiveting foree and builg

Pride and Prejudice largely around it. After pointing out

the developments in the novel which stem from or turn on in-
cldents of rudeness, Parks concluded that rudeness in Pride

snd Prejudice is not an artificial device or an extraneous

decoratlon, but 1s woven into the story itself, heightening

the tenslon between characters, especially in their relstions

13011 onel Trilling, "Mansfield Park," Partisan Review,

XXI (September-October, 195IJ, [92-510. The same esgay ap-
peared as "In Mansfield Park" in Encounter (September,

1954), 9-19.
e, pp. 58-60, abova,
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132

with Elizabeth. This analysis illustrates a tendency in

pécent eriticism to lgolate an element in one or more of the
gévels merely to add a point of vliew rather than a critical
c;ncept to Jane Austen study.

Another study published in l@SA might be classed:as a

review of Volwme the Third; the article was at least inspired

by 1ts availability. David Paul chose to analyée all the
juvenilia in order to show Jane Austen's development Ffrom
the confines of comie burleasque and to.point out her sarly
exploration of material which was not primarilysliterary:
In diséussing her progress as shown by the major novels,
Faul touched on a number of points which could suggest areas
feor future study. He raised the question of her use of ab-
surdity, considered apart from irony, and emphasized the
elements of parody in even the maturer characterizations.
Some_suggestions were made about the Cinderella theme in

Mansfield Park, in which Paul saw Fanny refusing the frince

Charming and adding a final twist by belng perfectly right
in deing so. Adding one last item for good measure, Paul
Implied that an aura of incest is to be found in Mansfield

fﬁg§.133 Paul's theories of Jane Austen's amtistic

1328aq Winfield Parks, "Jane Austen's Art of Rudeness,
University of Toronto Quarterly, XX (July, 195 5Ly, 351a387.

133pavid Paul "The Gay Apprentice," Twentisth Century,
CLVI (Qecember, 195&), 539-550, »
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development were not wholly new, but his other ;omments and
the aspects he polnted up are interesting, even If suggestion
was not his intention.

Two shorter arbicles in 195l provided some interesting
information., Elizabeth Suddaby pointed out that throughout
the novels the implicit injunction "Know thyself" can be ine
ferred from Jane Austen's characterization, especlally that
of the heroine. She also pointed out the comic effect
achleved in characters who are distinguished by their want
of feeling or taste and who do not see thenselves as they
reslly are--for example, Mrs. Norris, Dr, Grant, Mrs, Elton,
and General Tilney. Suddaby did not believe Jane Austen
meant a moral by the injunction "Know thyself"; 1t was seen
as & basic perspective in her novels and an outgrowth of the
moralities of the Age of Raason.13u The second article was
e note by R. W. Chapman to show that Jane Austen set a
fashlon in fiction titles by the use of palred abstracts in
Sense and Sensibility and Pride and Frejudice. Chapman

could find few parallels in fiction before 1813, but examples
were frequent.latar.l35 o
A doctoral dissertation completed in 1954 11lustrated

the current emphasis on structural and technical analysis of

1341 1zabeth Suddaby, "Jane Austen and the Delphic Oracle,
Nineteenth-Century Fiection, IX (December, 195l), 245-218,

135R, W. Chapman, "Jane Austen's Titles," Nineteenth-
Century Fiction, IX (December, 1954), 15l.
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Jans Austen's novels. Helen Morse Sanders' study, Jane

Austen's Novels: A Study in Narrative Method, concentrates

on structure in terms of Jane Austen's mangagement of
authorial point of view with the object of tracing the de-
velopment of her art. The conclusion reached is that Jane
Austen progressed toward an Integration of her wmoral vision
with the dramatization of her stories and that the integra-
tion l1s most successful when the heroine is sufficiently per-
ceptive to act as Jane Austen's center of vision.136

One publication in 195 fepresented en addition to an
already imposing and important collection of scholarship,

Volume VI of The Yorks of Jane Austen, edited by R. W,

Chapman, entitled Minor Works, contains "Volume the Fipsthy

"Volume the Second” ("Love and Freindship"); "Volume the
Third"; "Lady Susaﬁ“;k"The Watsons"; "Sanditon?; "Plan of s

Novel; opinions of Mansfield Park and Zmma; end some verses

and prayers. There are also useful and interesﬁing 11llus-
trations from contemporary sources. The publication of this
volume makes available to the student of Jane Austen virtue-
ally all the primery materials from the hands of authorita-
tive scholarship, and the collection should provide a useful
reference for fubure eritical study of Jane Austen.

In this secticn a chronoclogical survey of non—Ja@eite

study published since 1940 has been made, An exgminafion of

136He1en M. Sanders, “Jane Austen's Novels: A Study in
Nagrative lMethod," Dissertation Abstracts, XIV {195l ),
2059-20 .
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this recent publication has shown that although non-Janeite
study has been in some ways as speciaslized and ingrained as
Janeite, its approach to Jane Austen ss a novelist has been
basically different. Unlike the Janeites, who have sesmed
content merely to point out, restate, and underiine the fact
that Jane Austen was a great novelist, the non-Janeites have
been interested in why and, nmost lmportant, how Jane Austen
was supérior.

In the various studies investigated several critical
approaches are demonstrably popular. One of these 1is repre-
sented by attempts to view Jane Austen's works as inspired
by a creative impulse rising from her feaction to the poor
fictioﬁ she was readlng, After a source study in 1940 by
Jo M. 3, Tomking, the view recurred in the worklof @. D,
Leavis and Martin Melander. The publication in 1951 of the
last unpublished volume of the juvenllia was responsible
for a fe-emphasis of the approach in reviews of that volume
and in studies by Mary Serutton and David Paul. In a second
type of approach, S%muel Kligar, Barbara Bail Collins and
Elizabeth Suddaby cénsidered Jane Austen as the exponent of
philosophical and literary concepts of her time. A third im-
portant method of interpretation, especially in studies
after 1950, involved the anglysis of Jane Austen's uss of
irony as a motivating force or as a means of litérary design,
Studies by Marvin Mudrick and Andrew H. Wright are major

examples. However, the major critical technique between 1950
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and 1955 was to analyze in individual nevels, and infre-
quently in &ll of them, matters of style, structure,
exposition, and authorial point of view. This technique
was employed in studies by R. A. Gettmen, Edd Winfleld
Parks, Margaret Kemmedy, Mark Schorer, Loulse D, Cohen,
Andrew H. Wright, and Helen M. Sanders. Their analyses
usually showed that Jane Austen's technique as a novelist

is dependent on her concept of her charachters.



CHAPTER III
CONCLUSION

The purpose of this thesis has been to survey Jane
Austen blography and criticism published since iQhO in.order
to show the present state of Jane Austen study eand to pro-
vide a bibliographical gulde to recent publication. Seconde
ary purposes have been to show the current critical estimate
df Jane Austen, to point out methods being used in recent
Jane Austen criticism, and to reveal aress of Jane Ausgten
study perhaps touched on in critical sxcursions but not vet
thoroughly explored. The publications included have besn
compliled from standard bibliographies and have been examined
under the two general divisions of biography and criticism.

In the survey of biogrephical material published since

1940, primary materials as well as critical studles relying
primarily on biogrephy were included. The most Important
publicetion of the former type to appsaf since 19&0 has been

R, W. Chapman's second edition of Jane Austen's Letters to

Her Sister Cassandra and Others. The Jane Austen Soclety,

founded in 1940, has been responslible for the pﬁblication of
much material concerned with residences and other places of
importance in Jane Austen's 1ife. Other factusl material has
been published in short notes and letters which dwell on

minute points of little significance. The most important

96
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collectlon of bilographical information is R. W. Chapman's

Jane Austen: Facts and Problems, which serves sas an

authoritative reference for both biographical and critieal
study and provides comprehensive notes to the novels and
letters. In spite of the lerge volume of biogrephical and
bicgraphical-critical material which has appezred since 1910,
none of it has made any important changes in the traditional
portrait of Jane Austen. Many éritics, howsver, have con-
tinued to examine the extant source materials fop something
which will explain or illuminate Jane Austen's talenﬁ.

The major emphasis in this thesis has béan on Jane
Austen criticism since 1940; and the material has been sur-
veyed In order to determine, not the estimste of Jane
Austen's place in English literature, but rather the current
critlical opinlon of her as a novellst, and to examine and in
some measure evaluate the methods eritics have employed in
thelr approach to her and her works.

The Janeites, one group of critics, are presented here
as writers who are interested in Jane Austen as a person and
who are fascinated by her world, both in and out of her
novels. Their most valuable contribution to Jane Austen
study lies In their illumination of historical backgrounds
and their underlining and pointing out evidence of Yane
Austen's talent as a novellst. Because the Janeiteé are
interested mainly in the personal satisfaction they derive fropm

knowing as much as possible about Jane Austen and her novels,
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their blographical and critical study frequently seems
pointless and absurd. Much of their writing has appeared

In the form of short notes concerned with such matters as

whether Jane Austen meant slder or elder inVEmma when she

referred to the plant as a sign of spring or with whether
Jane Austen would have made a good librarisn. Longer
Janeite publications are exemplified in collections of
6ssays by Shella Kaye-Smith and G. B. Stern, Talking of

Jane Austen (1944} and More Talk of Jane Austen (1949), in

which the authors tell over and over why they like Jane
Austen., Other Janeites have written fictionalized biography

(Helen Ashtont's Parson Austen's Doughter) and one a sequel

to Pride and Prejudice_(D. A. Bonavia-Hunt's Pemberley

Shades). A recognition of the Janeites! limitations has
probably caused the decrease in publieation since 1949, and

a comparlson of Janeite and recent non-Janeite publication
suggests strongly that readers and critics in general believe
Jane Austen deserves more serious consideration than she has
frequently been accorded,

Non-Janelte criticism since 1940 has shown critics to be
using four principal critical approaches. Three of these—
as exemplifled by Q. D. Leavis' theory of Jane Austent's art
as an evolving,_evaluating process, Samuel Kliger's ang
Barbara Bail Collins!' studies of the novels as reflections
of philosophical and literary concepts of her time, and

Marvin Mudrick's analysis of Jane Austen's irony as a means
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of personal defense and intellectual discovery-—necessitate
the assumption that Jane Austen's art cannot be divorced
from her own situation or from her reaction %o personal ex-
perience and observation. The fourth critical approach,
which chsaracterizes a major portion of recent criticism,

heg been employsd in studles by Edd Winfield Parks, louise
D. Cohen, A&ndrew H. Wright, and Helen M. Sanders. These
critics have analyzed style, structure, technique, or
authorial point of view in order to i1llustrate Jane Austen's
artistry in the medium of the novel. ”

In general the current critical estimate of Jane Austen
1s expressed by implication rather than direct stétement.
The Janeites! idoletrous oplnion l1s basically that Jane
Austeniis one of the g reatest Znglish novellsts, and thelr
study is essentially variation on that theme. The non-
Janeites, on the other hand, reveal thelr opinion that Jane
Austen is a grest novelist only indirectly bj the amount of
serlous criticlsm they devote to her and less effusively by
analyzing her novels as works as art,.

Seversl aspects of Jane Austen's novels have apparently
not yet been thoroughly explored. A systematlec examination
of what Yane Austen seems to disapprove might aid in de-
fining moral Implicaticns and even didactic elerments in the
novels. The Clinderella theme, Jane Austen's lnversions of

it, and her conscious and uncenscious use of it have been
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mentioned in recent criticism but have not received really

serlous attentien. Mark Schorer's anslysis of the use of

languape in Perguasion is an interesting technique, and a

similar analysis of the other novels could perhaps reveal
something positive about Jane Augten's creative imagination.
Edmund Wilson's suggestion of the possibilities of a false
sister-relationship as a recurrent motif is another area for
further study. Yet it is clear that the completion even of

these studies would leave Jane Austen's genius unexplained.
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