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This study documents the career of  Joseph Eger (b. 1920), who had a short but 

remarkable playing career in the 1940’s, 1950’s and early 1960’s.  Eger toured the United 

States and Britain as a soloist with his own group, even trading tours with the legendary 

British hornist, Dennis Brain.  He recorded a brilliant solo album, transcribed or arranged 

several solos for horn, and premiered compositions now standard in the horn repertoire.  

He served as Principal Horn of the New York Philharmonic, Los Angeles Philharmonic, 

and the National Symphony.  Despite his illustrious career as a hornist, many horn 

players today do not recognize his name.  While Eger was a renowned horn soloist in the 

middle of the twentieth century, he all but disappeared as a hornist, refocused his career, 

and reemerged as a conductor, social activist, and author.  This dissertation seeks to be 

the long-overdue comprehensive documentation of Eger's career as the first American 

horn soloist and his contributions to the world of horn playing.  

 First, a biography of Eger is  presented, focusing especially on his education and 

career as an orchestral player, soloist, and recording artist, including its intersections  

with the lives of many prominent musicians and personalities of the twentieth century.  A 

personal interview provided most of this information. 

An examination of what is perhaps Eger’s greatest and most lasting contribution, 

his solo album, Around the Horn, will follow.  A discussion of this recording and his 

Grammy-nominated chamber music album will provide insight into the high quality of 



 

his horn playing and the breadth of his repertoire.  Finally, Eger’s transcriptions and 

editions of pieces for solo horn and the pieces that were premiered or composed for him 

will be listed and discussed. 
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INTRODUCTION 
 
 
 

The November 24, 1957 issue of the New York Times called Joseph Eger “one of 

the greatest French horn players alive.”1  During the 1950s and 1960s, Eger toured the 

United States and Britain as a soloist with his own group, even trading tours with the 

legendary British hornist, Dennis Brain.  He recorded a brilliant solo album, transcribed 

or arranged several solos for horn, and premiered compositions now standard in the horn 

repertoire.  He served as Principal Horn of the New York Philharmonic, Los Angeles 

Philharmonic, and the National Symphony.  Despite his illustrious career as a hornist, 

many horn players today do not recognize his name.  While Eger was a renowned horn 

soloist in the middle of the twentieth century, he all but disappeared as a hornist, 

refocused his career, and reemerged as a conductor, social activist, and author.  This 

dissertation seeks to be the long-overdue comprehensive documentation of Eger's career 

as the first American horn soloist and his contributions to the world of horn playing. 

 First, a biography of Eger will be presented focusing especially on his education 

and career as an orchestral player, soloist, and recording artist, including its intersections 

with the lives of many prominent musicians and personalities of the twentieth century.  

An examination of what is perhaps Eger’s greatest and most lasting contribution, his solo 

album, Around the Horn, will follow.  A discussion of this recording and his Grammy- 

                                                
1 John Briggs, review of Around the Horn, a recording by Joseph Eger, New York 

Times, 24 November 1957, 143. 
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nominated chamber music album will provide insight into the high quality of his horn 

playing and the breadth of his repertoire.  Finally, Eger’s transcriptions and editions of 

pieces for solo horn and the pieces that were premiered or composed for him will be 

listed and discussed. 
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CHAPTER 2 
 

THE LIFE AND MUSICAL CAREER OF JOSEPH EGER   

Joseph Eger was born in South Manchester, Connecticut in 1920, the youngest of 

the nine children of Abraham and Clara Eger.  His parents, Orthodox Jews, had 

immigrated to the United States at the turn of the twentieth century from Botosani, 

Romania to avoid persecution from the Cossacks.  The family arrived in western 

Pennsylvania poor; Joseph Eger joined the high school band for free entry into football 

games.  He was first given a clarinet but, within a week or two, the band director had 

both asked him to demonstrate for the class and to swap his clarinet for a horn.  His 

response was, “What’s a French horn?”  He agreed to the change, however, and found 

that playing the horn came easily to him.  He remembers, in fact, that his newfound talent 

gave him confidence – he had become “somebody.”2 

 His teacher at this time was Mario Grilli, Principal Horn of the nearby Pittsburgh 

Symphony, then under the baton of Fritz Reiner.  Eger remembers practicing scales and 

exercises for these lessons and his earliest public performance at his high school 

graduation.  During his youth, he discovered that Mozart had composed four concerti for 

the horn and he chose to begin with the fourth, since it appeared the most difficult.   
                                                

2 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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 Upon graduation from high school, Eger was, by his own admission, troubled and 

lost as to what he would do next.3  He loved science but was told by a family elder that 

he would have no hope of pursuing a career in it because of the restrictive quotas for 

Jews in medical and scientific schools.4  There was no guidance counselor at his high 

school and neither he nor his uneducated parents knew how to apply for scholarships, an 

important issue during the Great Depression.   

At this point, he went to live with his brother Herman, a dentist in Elmwood, 

Connecticut.  Herman felt that his brother could make a good living as an upholsterer, so 

Joseph took upholstery classes and worked at a jewelry store.  He continued to play the 

horn while he lived with his brother, renting an empty store near his work for a place to 

practice at lunchtime.  He also took lessons with the Principal Horn of the Hartford 

Symphony, and through that connection, acquired his first professional horn position – 

Third Horn in the Hartford Symphony.  Eger remembers the conductor, Leon Barzin, as 

having an “unrivalled technique,” although he is not well known today.5  He also happily 

remembers his professional debut – playing Brahms Symphony No. 4. 

 Brother Herman decided to change careers, moving to Irwin, Pennsylvania, about 

thirty miles from Pittsburgh, where he had purchased a hotel.  This brought the brothers 

nearer to their family and, most significantly in Joseph’s career, their sister Gertrude, who 

briefly dated a violinist from the Philadelphia Orchestra.  This violinist encouraged Eger 
                                                

3 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

4 Joseph Eger, Einstein’s Violin: A Conductor’s Notes on Music, Physics, and 
Social Change (New York: Penguin Group, 2005), 316. 

5 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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to pursue his dream of becoming a musician and suggested that Eger audition to be 

accepted to the Curtis Institute of Music.  Acting on this advice, he and his brother-in-

law, Ed French, drove Ed’s Model A to Philadelphia, where Eger earned both a spot in 

the horn studio and a full scholarship.   

At this time Fritz Reiner, who conducted the Pittsburgh Symphony, came to 

guest-conduct at Curtis, became “entranced” by Eger’s low register, and asked him to 

join the symphony.6  However, Eger knew that it would be a fourth horn position and he 

wanted to be a principal player, so he passed up this opportunity and pursued his 

education. 

 Eger encountered many notable musicians during his tenure at Curtis.  His horn 

teacher was Anton Horner, a German émigré who taught many of the most prominent 

American horn players of that time, including Mason Jones and James Chambers, both of 

whom were at Curtis when Eger arrived there.  Eger, as the new student, played fourth 

horn in the school orchestra while Chambers was principal.  Ward Fearn, who later 

continued to play in the section with Chambers in the New York Philharmonic, was also 

in the horn studio.   

Eger remembers Horner somewhat ambivalently.  Horner, he said, gave him 

“strong basics,”7 focusing on breathing and technical exercises, such as those found in 

the Kopprasch book.  Eger remembered Horner as both a good teacher who “put out 

                                                
6 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
7 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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some damn good horn players,”8 and an outspoken Nazi supporter, who would bait him 

about his family in Europe.  Eger was the first Jew in the studio and Horner made sure he 

knew it.  Eger says, “I was embarrassed – I would treat him with respect but didn’t know 

how to respond.”9  Perhaps Horner influenced Eger’s later career as a social activist as 

much as his horn-playing career. 

When Eger talks about his time studying the horn, he talks less about teachers and 

repertoire than he does about his own time spent listening and working on specific 

technical issues.  He explains that he “would spend hours on one note, getting to learn 

that one note.”  He would think about all of the aspects of each note – he said, “How 

could I play it so it sounds Mozartean?  Or Brahmsian?  Or Beethovian?  What are the 

limits of the note?  How far can I push it before it breaks?  The upper side or on the lower 

side?  Where is it on the horn?”10  In referring to this latter point, he says that “horns 

have some notes that are not quite in tune . . . What fingering can you create that might 

get a little closer?  Or depending on the passage, or depending on the key of the music . . . 

I would try it on both horns, F and B-flat, see which would work . . . A lot of more 

modern horn players . . . know all these things.”11   

Eger’s confession about his education is significant – it offers an insight into his 

technical development as a virtuoso.  As he said, “Nobody was doing that!  You had to 
                                                

8 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

9 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

10 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

11 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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figure it out on your own.”  The years in which he was a young hornist predate the 

Internet and many of the print resources that horn students now take for granted.  Eger 

made it a point to do a lot of listening throughout his career as part of his study of both 

music and the horn.   

 Eger also collaborated with musicians outside of the horn studio while at Curtis. 

This included his three roommates with whom he shared one small room.  There was 

bassist Ed Arian who, in addition to all of his other accomplishments, eventually 

performed in the Philadelphia Orchestra.  Trombonist Erwin Price, another roommate, 

was later a founding member of the New York Brass Quintet.  His woodwind quintet at 

Curtis was, he said, a “hell of a good quintet.”12  The oboist (Ralph Gomberg) and flutist 

(Doriot Anthony Dwyer) both became principal players in the Boston Symphony, while 

the bassoonist (Bernard Garfield) later performed with the Philadelphia Orchestra.  Other 

musicians he met at Curtis influenced him in other ways.  Although violist Phil Goldberg 

and hornist Morris Goldman challenged him to consider the more “progressive” ideas of 

Communism, Eger was not convinced.  Another musician he met at Curtis, Leonard 

Bernstein, who enrolled to study conducting with Reiner, later proved influential to his 

career.  Eger also worked with Berstein and Copland the summer he won a scholarship to 

attend the Tanglewood Institute. 

 Eger continued to play professionally while at Curtis:  during his third year he 

played in the National Youth Administration Orchestra.  The National Youth 

Administration was the youth arm of FDR’s New Deal agencies.  This position paid a 
                                                

12 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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little bit  – he “began to feel a little rich because [he] had a job as a horn player.”13  This 

third year was to be Eger’s last at Curtis – he had finished the coursework, which, aside 

from piano, he “raced through.”14  This year he won his first job as Principal Horn in the 

National Symphony and moved to Washington DC.  Then there was the matter of World 

War II. 

 Eger, like many men his age in the early 1940s, was “really anxious to get in and 

fight and defeat Hitler single-handed.”15  Because of poor vision and bad feet, the Army, 

Navy, Air Force, and Marines turned him down.  However, a friend told him about the 

Army Air Force Band, which he was able to join.  The horn section included John 

Barrows and the famous Berv brothers (Arthur, Harry, and Jack).  The Bervs all later 

performed in the NBC Orchestra under Toscanini.  There were, in fact, three first horns:  

Joseph Eger, Arthur Berv, and John Barrows.  Eger mentioned Arthur Berv in particular, 

as a hornist he admired and who influenced his horn playing –  Berv, who was later 

Principal Horn in the NBC Orchestra, “never missed a note,” said Eger.  The entire 

service band was full of “the cream of the orchestras throughout the country,”16 although 

the commanders were not as good.  Eger remained in the band, which was stationed in 

France and London and Uxbridge, England, for about three and a half years.  The band 

                                                
13 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
14 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
15 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
16 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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returned to the United States on the Queen Mary with the bodies of dead soldiers lying on 

the deck.  Eger returned to civilian life. 

 Eger moved to New York upon returning to the United States.  His landladies 

were elderly and allowed him to practice in the apartment on West 54th Street.  His first 

playing jobs were in Broadway show orchestras, including the orchestra for Up in 

Central Park.  Next, he played with Claude Thornhill’s big band, which performed at the 

Hotel Pennsylvania from 11 pm or midnight until two in the morning.  It was, of course, 

unusual for a hornist to play in a jazz big band – Eger remembers being seated on a stool 

in front of the band.   

One summer he subbed in a summer concert of the New York Philharmonic, 

performing Second Horn on Wagner’s Siegfried Idyll with Joseph Singer as Principal 

Horn.  Singer introduced Eger to a warm-up that he would use for the rest of his career.   

His contact with Singer also led to an audition with the New York Philharmonic. 

Unlike a contemporary orchestral audition where a committee hears a flock of 

hornists, Eger’s Philharmonic audition committee consisted of his former schoolmate, 

James Chamber, and the conductor on the stage of Carnegie Hall.  He remembers the 

audition vividly:  “Jimmy gave me the hardest things.  He gave me the Horn Calls, the 

Wagner Horn Calls, the long ones, over and over again.  I couldn’t miss anything!  And 

Till Eulenspiegel, and all the different things, and I got the job.”17  “The job” was playing 

Associate Principal Horn in the orchestra, which he did for the better part of a season.   

                                                
17 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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The horn section, however, became crowded.  Although he had won his job fairly, 

the Philharmonic was obligated to rehire another assistant first hornist who had played in 

the section before the war.  When Alfred Wallenstein, the conductor of the Los Angeles 

Philharmonic, asked Eger to come to Los Angeles to play Principal Horn, Eger accepted 

the offer.   

Eger did not audition for the Principal Horn position in the Los Angeles 

Philharmonic – Wallenstein hired him based on his recent Associate Principal Horn 

position in the New York Philharmonic and on his “wonderful recommendations.”18  

Once Eger arrived in Los Angeles, he played for Wallenstein but Eger remembers this as 

an informal meeting for the conductor to hear his new Principal Horn.  In the “interview,” 

Eger played the first horn solo from Tchaikovsky’s Fifth Symphony three or four times, 

some Wagner excerpts, and other pieces, including Till Eulenspiegel.   

Their relationship was quite cordial for the first four years, Eger says.  In fact, he 

felt that he was the “fair-haired boy with the symphony”19 until his fourth year.  The 

symphony was on tour in San Francisco, where they were playing Brahms’s Second 

Symphony.  They had played this piece many times, and Eger had become accustomed to 

receiving accolades for the way he played the solo in the first movement.  When the 

concert-day dress rehearsal came, however, Wallenstein rehearsed the solo section 

several times.  Finally, Eger spoke up.  “Mr. Wallenstein, do you want to play it again 

                                                
18 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
19 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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now, or would you rather have it this evening?”20  Eger said their relationship was never 

the same.  According to reviews in the Los Angeles Times, Eger’s tenure with the 

Philharmonic was successful; he was favorably mentioned by name more than once, 

including two 1949 reviews of concerts with such demanding repertoire as Berlioz’s 

Symphonie Fantastique, Mahler’s Fourth Symphony, and Beethoven’s Septet in E-Flat, 

Opus 20.2122 

While in Los Angeles Eger played Principal Horn in the Hollywood Bowl 

Symphony Orchestra beginning in 1947.  He also took advantage of the opportunities 

offered by the recording industry, freelancing in studio orchestras at first, and playing in 

sections with Alfred Brain.  He remembers Brain, Dennis Brain’s uncle, as being quite a 

presence.  “We would have eight horns playing, and sitting next to him you could hardly 

hear him.  It cut through in the recording.  He overrode all of us young bucks!”23   

Eger eventually replaced Brain as first hornist with 20th Century Fox.  His 

recordings while playing in this capacity include the soundtrack for The Man with the 

Golden Arm, a Frank Sinatra vehicle.  Eger says of Sinatra, “He was a businessman.  He 

knew exactly what he wanted.”24  Eger also played on his friend Benny Carter’s album 

The Urbane Mr. Carter.  Eger remembers these recording sessions and his fellow 
                                                

20 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

21 Albert Goldberg, review of Los Angeles Philharmonic concert, Los Angeles 
Times (28 October 1949): A1. 

22 Albert Goldberg, review of Los Angeles Philharmonic concert, Los Angeles 
Times ( 18 November 1949): B8. 

23 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

24 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 



 12 

musicians as being at a very high level.  “We just sight-read and played, and recorded, it 

was fine.  I can’t remember having to go over something, unless there was a nuance a 

particular conductor wanted.”25 

Eger played an increasing amount of chamber music during his Los Angeles 

years.  He frequently played in the concert series, such as the “Evenings on the Roof,” of 

the Music Guild, usually in Wilshire Ebell Chamber Music Hall.  Concerts in this series 

included such repertoire as Brahms’s Horn Trio, Opus 40, Hindemith’s Horn Sonata (a 

decade after it was written), and Beethoven’s Quintet in E-flat Major for Piano and 

Winds.  The critic for the Los Angeles Times was effusive in his praise of one of the 

Brahms performances in 1950:  “Mr. Eger performs miracles in producing a beautiful and 

perfectly controlled tone from a usually recalcitrant instrument.”26  Another Music Guild 

concert of the Temlanka Chamber Players in 1952 featured Handel’s Concerto Grosso II 

in F Major, played by Eger and studio player James Decker.  A 1953 concert in a Music 

Guild concert included a performance of Handel’s Sonata in G Minor, which Eger had 

transcribed from the original violin, and Schubert’s Auf dem Strom, performed with 

soprano Marni Nixon.  

Although Eger did not join the Los Angeles Horn Club during his time in that 

city, he played with many of its members, and now counts his lack of participation as one 

of his regrets.  He did, however, cooperate with the Horn Club in sponsoring a 

composition competition in 1953.  Eger performed the second-place piece, Ernest Gold’s 
                                                

25 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

26 Albert Goldberg, review of Music Guild concert, Los Angeles Times (12 
October 1950) B12. 
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Sonata for Horn and Piano, on an “Evenings on the Roof” series concert in April.  He 

premiered the winner, Peter Jona Korn’s Concertino for Horn and Double String 

Orchestra, Op. 15 at the Ojai Festival in June. 

It was during this time that Eger began to study yoga (which he continues today) 

alongside his friend Yaltah Menuhin, Yehudi’s sister.  Another person who influenced 

him during this time was a schoolteacher, Murray Kahne, who helped Eger with back 

problems and encouraged him to study modern dance.  Eger studied modern dance for 

many years, including lessons later with Martha Graham and Alvin Ailey.27 

By this time, Eger had established himself in a “concertizing” career, as he puts it.  

He was performing around the country as a soloist and with his chamber music group, the 

Eger Players.  This small group was originally a trio, made up of piano, horn and violin, 

but he quickly added cello in order to increase the repertoire choices.  Eventually he 

increased the size of the group to fourteen musicians, including piano, string quartet, 

oboe, and horns.   

While living in Los Angeles, Eger was called to testify before the House Un-

American Activities Committee in 1951.  He was on tour at the time, and went to San 

Francisco, where a composer friend offered him the opportunity to give a lecture at a 

university.  This gave him time to consider his options and he engaged an attorney, a 

member of the Central Committee of the Republican Party of the State of California.  

Over fifty years later, he still remembers his testimony at his hearing: 

                                                
27 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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Gentlemen, I play the French horn for a living.  In order to play the French 
horn, you have to hold your head up.  I’ll be glad to tell you anything you want 
to know about myself, but I can’t get friends in trouble who never did any 
harm.  If I heard of, or hear of, somebody who is disobeying the law, I shall 
report them to the proper authorities.  I know no such people.  Thank you.28 
 

This testimony did not appease the committee, as he had refused to name any Communist 

or even non-Communist friends or colleagues.  He felt, and still feels, that this was the 

only honorable response, although it would later cost him professionally.  

 At first, it did not seem that being labeled an “unfriendly witness” would have 

much of an impact on Eger’s career.  The New York-based National Artists Corporation, 

which managed Eger’s solo career, had a branch in Los Angeles.  Eger was called in to 

the Los Angeles office, where he was told, “The FBI was here asking about you, and I 

want you to know, I’m not going to tell New York.”29 

Coincidentally, at around this time Bernstein asked Eger to go to Israel to play 

Principal Horn and coach the winds and brass in the Israel Philharmonic, as these 

sections were not up to the level of the string section.  Being “blacklisted” seemed like a 

good reason to keep a low profile and Eger accepted the offer, remaining in Israel for a 

year.  Eger, who was then 31, and in his words, a “young whippersnapper,”30 had the 

daunting task of coaching men who were not only much older, but to whom small 

musical details did not seem very important after surviving the Holocaust.  Eger worked 

                                                
28 Joseph Eger, Einstein’s Violin: A Conductor’s Notes on Music, Physics, and 

Social Change (New York: Penguin Group, 2005), 18. 
29 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
30 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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with many great musicians there too, however, including Isaac Stern, with whom he 

shared a house, and conductors Izler Solomon and Paul Paray.  

 When he returned to the United States it was to New York with his new wife, 

violinist Dixie Blackstone, a member of the Eger Players.  His solo and chamber music 

playing career continued, with many performances of the Mozart concerti in the New 

York area alone.  The New York Times was especially complimentary of such a 

performance in early 1956, in which Eger played the first and fourth concerti.   

The soloist is these sprightly works was an extraordinarily gifted young French 
horn player named Joseph Eger.  Listening to Mr. Eger’s performance, one 
wondered how these concertos were playable by the natural-scale brass of 
Mozart’s time.  This is not to disparage Mr. Eger in comparison.  The French 
horn, with or without valves, is an unpredictable instrument.  When a note is 
attacked, the French horn sometimes defends itself in unexpected ways.  In Mr. 
Eger’s hands, however, the instrument was docile, capable of crisply 
articulated rapid passages and legato worthy of a string player.  The fine, 
sensitive, musicianly playing of this young artist was warmly cheered by the 
audience.31 

 
Eger also performed the Britten Serenade for Tenor, Horn and Strings at 

Caramoor during this time with his former colleague Alfred Wallenstein conducting.  He 

counts this, in fact, as “one of the great performances of the work.”32    

I never got it right at rehearsals, but I was so inspired that in my two public 
performances at Caramoor I was letter-perfect, sailing through the most 
difficult passages with ease and daring.  I took chances in dynamics, extending 
from whispers to shattering fortissimos, and these in some of the very highest 
notes written for the horn.  Rarely am I completely satisfied after a 

                                                
31 Review of Concert Society of New York concert, New York Times, 9 January 

1956, 19. 
32 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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performance, no matter the public and critical approval, but in this case I could 
not find something I thought I could do better.33   
 
During a subsequent visit to England during this time Eger worked with Britten 

himself, preparing Canticle III  for performance.  He and his pianist, Yehudi Menuhin’s 

sister Hepzibah, were rehearsing in Edinburgh, and Britten came to coach them.  Britten 

“sat down at the piano to demonstrate his conception.  I swear that he made the piano 

sound like a symphony orchestra!”34  This was only one of Eger’s professional visits to 

England; besides the visits he made in later decades as a conductor, he traded tours with 

Dennis Brain in the 1950s.   

 This period also marked the beginning of Eger’s career as a solo recording artist.  

RCA Victor released Eger’s solo album, Around the Horn, in 1957.  Two years later, 

Eger was featured RCA Victor’s Meet the Artist album.  This was released to present “a 

few of the newer artists who in our [RCA’s] opinion are worthy of . . . affection.”35  

While the Juilliard String Quartet had top billing on the recording, some of the other 

featured musicians had celebrated careers, including soprano Leontyne Price, contralto 

Maureen Forrester, pianist Byron Janis and tenor Cesare Valletti.  Eger is featured 

playing the third movement of Mozart’s Horn Concerto No. 3, K. 447, with the RCA 

Victor Orchestra and conductor Joseph Rosenstock. 

                                                
33 Joseph Eger, Einstein’s Violin: A Conductor’s Notes on Music, Physics, and 

Social Change (New York: Penguin Group, 2005), 45. 
34 Joseph Eger, Einstein’s Violin: A Conductor’s Notes on Music, Physics, and 

Social Change (New York: Penguin Group, 2005), 45. 
35 Juilliard String Quartet, Joseph Eger, Rosalind Elias, Maureen Forrester, Gary 

Graffman, Antonio Janigro, Byron Janis, Leontyne Price, Henryk Szeryng, Cesare 
Valleti, Meet the Artist, RCA Victor SP-33-2, 1959, record. 
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Next came a chamber record, with pianist Victor Babin and violinist Henryk 

Szeryng (who had also been featured on the Meet the Artist record).  This recording of 

Beethoven’s Horn Sonata, Op. 17 and Brahms’s Horn Trio, Op. 40, was nominated for a 

Grammy Award for Best Chamber Music Performance in 1960.  Fellow nominees for the 

award that year included the Robert Shaw Chorale, Yehudi Menuhin, and the Juilliard 

Quartet – the category winner was guitarist Laurindo Almeida.  

Victor Babin, the pianist on the chamber music album, was also colleague at the 

venerated Aspen Music Festival and School.  This was one of several places that Eger 

taught throughout his career, including the Peabody Institute in Baltimore.  Students he 

taught throughout the years include Julian Christopher Leuba and Thomas Howell, both 

of whom went on to play in the Chicago Symphony Orchestra, and A. Robert Johnson, 

who played with the National Symphony and is now the founder and artistic director of 

the New York Philomusica.  

Eger continued to play as a soloist and chamber musician into the 1960’s.  One 

notable concert and recording of 1960 was his performance as the hornist for Robert 

Shaw’s rendition of the B Minor Mass.  It was in this same decade, however, that his 

career began its turn in a new direction.  Two events precipitated this change.  A dentist 

accidentally slipped and jabbed Eger in the lip.  He did continue to play after this, but, as 

he said, “I didn’t have the endurance somehow.”36  The second influence was a summer 

spent at Pierre Monteaux’s conducting seminar in Hancock, Maine.  

                                                
36 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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 Upon returning to New York from Maine, Eger established the West Side 

Symphony.  The group rehearsed and performed at the West Side YWCA’s Clark Center 

for the Performing Arts, and their first concert, in May of 1961, drew critical success.  

“What was clear from the start was that it is a group with discipline, high standards and 

musical sensitivity . . . The new symphony is a welcome addition to the city,”37 said The 

New York Times.    

An increasing proportion of Eger’s work was as a conductor throughout the next 

decade.  He admitted, “I could have continued to play the horn and to conduct, because, 

you know, I wasn’t really full-time.  But . . . I found it hard to do both.  Because if you’re 

really serious about conducting, it’s a serious thing, and I was just learning how to 

conduct at what age?  Late 30s, 40s? . . . I had a lot to learn.”38  Eger’s performances on 

the horn dwindled, and he sold his horn, a Conn 8D, to Jerome Ashby of the New York 

Philharmonic sometime in the 1980s. 

Even though he ceased being a world-class horn soloist, Eger has continued to be 

a passionate musician.  His West Side Symphony continued to play for audiences in New 

York, including free performances in the “projects.”  Additional engagements in New 

York during the 1960s included concerts with the New York Orchestral Society, the 

Camera Concerti Chamber Orchestra, and another symphony that he founded, the New 

York Symphony.  During this era, Eger was also Leopold Stokowski’s assistant 

conductor with the American Symphony.   
                                                

37 Parmenter, Ross, review of West Side Symphony debut concert, New York 
Times (23 May 1961): 45. 

38 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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1969 was the inaugural year for Eger’s forays into performances that blended 

classical music with rock and roll and jazz.  These took place in various venues, ranging 

from concert halls to commercial locations.  His “Crossover” group played at the famed 

rock venue Fillmore East, opening for the Grateful Dead, with such rock groups as 

Jefferson Airplane and the Youngbloods participating in the effort bring “together diverse 

musical styles in one group of musicians.”39   

Another such event took place at the Apollo Theater in Harlem.  Here a jazz 

group, a rock group, The Elephant’s Memory, and the American Symphony Orchestra all 

performed together.  Prior to the performance, Eger received death threats, encouraged by 

an African-American conductor who felt that “a white conductor shouldn’t do it”40 (but 

he, the African-American conductor, should).  Eger, however, had supporters in that 

community – with Ossie Davis and Betty Shabazz (Malcolm X’s widow) escorting him 

onstage, the concert went off without a hitch.   

 The New York Times reviewed another such experimental concert at Alice Tully 

Hall in 1972, in which Eger both conducted and made one of his then infrequent horn 

solo appearances with a chamber orchestra.  This program included works by Stravinsky, 

Ravel, Bizet and Ives, readings of poetry, and what can probably best be described as 

“performance art.”  Yoko Ono, John Lennon’s widow, conceived of several of these 

                                                
39 Review of Crossover concert, New York Times, 30 November 1969: 65. 
40 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 



 20 

pieces, in one of which, for example, she had instructed the players to “exchange 

instruments and play the highest note possible for as long as it took her to eat an apple.”41   

 One of Eger’s more prominent conducting stints was with Keith Emerson and his 

band The Nice.  They performed the fusion of classical and rock music known as 

progressive rock both in New York and in London with the Royal Philharmonic.  The 

resulting album, Classical Heads, was recorded in London. 

 It has been in Eger’s conducting career that he has found himself haunted by his 

1951 “blacklisting.”  One more than one occasion, he has been a finalist for a conducting 

job, only to have an opportunity disappear after his status as “unfriendly witness” became 

known to members of the communities.  He admitted that this was very difficult; one 

potential job in San Diego that slipped away for this reason was especially frustrating for 

him.   

 Eger’s most recent and continuing conducting position is with his own Symphony 

for United Nations, which he founded in 1974.  This group, a Non-Governmental 

Organization that operates under the umbrella of the UN Department of Public 

Information, takes part in concerts and festivals that “focus attention on, and/or raises 

funds for, a variety of causes such as the welfare of children, human rights, the 

environment, and peace.”42  He has conducted this group all over the world, including 

several trips to China, and visits to Romania, Cuba, and South Africa. 

                                                
41 Review of benefit concert at Alice Tully Hall, New York Times, 21 January 

1972: 34. 
42 Joseph Eger, “Our Mission,” Symphony for United Nations, 

www.symphonyun.org/home/html, Internet accessed 16 March 2008. 
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 The aims of the Symphony for United Nations highlight what have been the aims 

of Eger’s life.  He has worked, even since his days as a student, to raise awareness of 

injustice and to help those who face discrimination or poverty.  This list of activities and 

achievements is long and outside the scope of this dissertation.  For his participation in 

this endeavor, he received the 1994 Eleanor Roosevelt “Man of Vision” Award, which 

was given to him (and only one other man) in honor of his humanitarian work. 

 Unwilling to rest on his already abundant laurels, Joseph Eger penned the book 

Einstein’s Violin:  A Conductor’s Notes on Music, Physics and Social Change in 2005.  

While he includes autobiographical information, including horn playing, in this book, the 

focus of the book is string theory and its potential connection with the world of music.  

He continues to travel both as a conductor and lecturer on his book.  He is also working 

on a new book, which will discuss the similarities between the McCarthy years and the 

current political climate.   

 Joseph Eger has certainly had a diverse musical career, and still has varied 

interests and passions.  He has lived his life the way he advises others to live, and to play 

the horn:   

I think that a horn player, if they feel love for somebody, hopefully for 
themselves, and . . . a friend, a wife or a husband, put it into the playing, put it 
into the music.  If they hate somebody, put that into the music!  If they feel 
sad, put everything into the music, and it makes the music come alive.  And it 
makes you a more alive person . . . and  . . . your audience . . . couldn’t put 
words to it, but they get it.  They become more alive, and more compassionate, 
and more understanding of their own feelings, and of other people’s feelings . . 
. Realize your power, and use it wisely.43 

 
                                                

43 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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CHAPTER 3 
 
 

EGER’S SOLO AND CHAMBER HORN RECORDINGS 
 

 Joseph Eger’s solo record, Around the Horn, was released in 1957 to critical 

acclaim.  Musical America called it “a delightful record, at once entertaining, stimulating, 

and educational.”44  The New York Times hailed Eger as “one of the greatest French horn 

players alive.”45  High Fidelity was even more complimentary:   

If the death of Dennis Brain left one wondering who might replace him as the 
leading virtuoso of the French horn, here is a young American who seems qualified 
to bid for that place.  This record is an interesting, if musically uneven, 
demonstration of what a skilled player can do with the instrument, particularly in a 
solo role.46 

 
 The repertoire on Around the Horn is quite eclectic, including a horn concerto, 

pieces for horn and piano, transcriptions of various songs and piano pieces, and a history 

of the horn, complete with musical examples.  This unusual blend highlights the diversity 

of Eger’s musical tastes and his self-described mission to increase the repertoire and solo 

presence of the horn.   

Eger wrote an article, also called “Around the Horn,” for Courier magazine as a 

companion to the album, in which he outlined, in more detail, the history of the horn, 

explaining the difficulties of the instrument and the resulting lack of horn soloists.   

                                                
44 Raymond A. Ericson, review of Around the Horn, a recording by Joseph Eger, 

Musical America 77, no. 14 (1 December 1957): 28-29. 
45 John Briggs, review of Around the Horn, a recording by Joseph Eger, New York 

Times, 24 November 1957, 143. 
46 Robert Charles Marsch, review of Around the Horn, a recording by Joseph 

Eger, High Fidelity 8, no. 1 (January 1958): 66. 
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The common idea of a horn player as a large, red-faced man blowing ‘oompahs’ 
loudly and somewhat inaccurately is rapidly being dispelled.  The luminous tone 
that can emanate from the French horn, in addition to its extreme flexibility in 
dynamics and tone color, contributes what is essentially a new dimension to the 
world of solo music.47 

 
The article also contains a defense for programming works transcribed for the horn.  “It is 

. . . interesting to note that very often a well-received number on my programs happens to 

be one of the songs I have transcribed.  Without benefit of words, the horn is capable of 

expressing the text through musical tones alone.”48   

Mozart’s Concerto No. 3, K. 447 opens the first side of the record.  This 

performance is smooth and assured – Eger’s round sound and smooth slurs give the first 

movement a warm, elegant style.  The cadenza is quite extended at over two minutes, 

exploring high and low ranges, stopped horn and technical passages.  Eger’s treatment of 

the third movement is also confident, with clear articulation and subtle phrasing.  

The next band on side one offers a demonstration of the shofar, the ram’s horn 

blown in Jewish ceremonies.  Thus begins a five-minute lecture on the history of the 

horn.  This demonstration includes recorded examples of horn music through history, 

including hunting calls, the Eroica trio, a portion of the Brahms Horn Trio, the solo from 

Tchaikovsky’s Fifth Symphony, the opening of Till Eulenspiegel, and part of Wagner’s 

“short call” from Götterdämmerung.  This entertaining side trip ends with the prevailing 

message of the album – Eger reminding the listener of the horn’s ascendancy as a solo 

instrument. 

                                                
47 Joseph Eger, “Around the Horn,” Courier 156 (1 November 1957): 10-11. 
48 Joseph Eger, “Around the Horn,” Courier 156 (1 November 1957): 10-11. 
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An impressive presentation of Haydn’s Divertimento a tre, Hob. IV: 5 ensues.  

Eger’s light style and articulation are perfect for this trio, and the intonation, rhythm and 

ensemble are excellent.  The range of the horn part for this trio is B-flat to e-flat’’’’ 

(performed on a double horn) and the cadenza includes a written f’’’’— the highest note 

recorded on the horn at the time.   

Rossini’s Prelude, Theme and Variations comes next – the critic at High Fidelity 

was especially impressed with this selection.  “The Rossini, here recorded for the first 

time, is a wonderfully amusing virtuoso piece, well worth the price of the collection.”49  

This virtuosic piece, a “fascinating discovery” at the time, according to The American 

Record Guide50, has become a standard in the solo horn repertoire, and this early 

recording shows why, with Eger giving a musically and technically exciting performance. 

Eger transcribed two Schubert songs for the next band on the album.  “Serenade,” 

better known as Ständchen from the cycle Schwanengesang, D. 957 No. 4, and Die 

Forelle (D. 550) (“The Trout”) lend themselves well to the singing quality of Eger’s 

legato and lyrical phrasing.  Eger had thought, prior to the recording sessions, that these 

songs would be recorded quickly, but that the Haydn Trio would be difficult, but the 

opposite turned out to be true.  “The Haydn went off on the first crack,” he said, but 

Yaltah Menuhin, who was his accompanist on the record (and violinist Yehudi’s sister), 

                                                
49 Robert Charles Marsch, review of Around the Horn, a recording by Joseph 

Eger, High Fidelity 8, no. 1 (January 1958): 66. 
50 Igor Kipnis, review of Around the Horn, a recording by Joseph Eger, The 

American Record Guide 24, no. 8 (April 1958): 357. 
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“got so nervous.  Very slow and beautiful, and it took a long time to make that 

Schubert.”51 

Transcriptions of two short pieces from Bartok’s solo piano pieces For Children 

come next.  Bernstein’s Elegy for Mippy I, which follows, was composed in memory of a 

beloved dog.  Eger said that, although Bernstein did not write the piece with him in mind, 

Bernstein was pleased that Eger was recording it.52  Here Eger beautifully performs the 

angular melodies and smooth legato. 

The final band on the second side of the album includes two transcriptions.  The 

first, Gershwin’s Prelude No. 2, was transcribed from the piano solo for the Eger Players, 

with horn, violin, and cello being added to the piano.  Isidore Cohen and Sterling 

Hunkins (members of the Eger Players at the time) played the violin and cello, 

respectively.  This quasi-jazz piece is given an interesting performance with this 

particular instrumentation.  Eger, in particular, seemed to relish the earthy quality of the 

piece.  David Guion’s short piano piece, The Harmonica Player, finishes the band and 

the album.  Transcribed for and performed by the same players as the Gershwin, this 

jaunty performance particularly shows off the horn and violin.  While some critics did not 

enjoy the transcriptions, Eger gets in the last word – a “tongue-in-cheek” bass-register 

solo completed the recording.    

Eger’s next recording project was a chamber music album with performances of 

Beethoven’s Sonata, Op. 17 and Brahms’s Trio in E-flat, Op. 40.  RCA Victor, the 
                                                

51 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

52 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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company that released this album, and gave Eger his choice of collaborating musicians.  

Although they recommended Jascha Heifetz, Eger felt that “Henryk Szeryng had a sound 

more suited to Brahms.”  Eger chose a pianist with whom he was teaching at the Aspen 

Music School, Victor Babin.  Although the album was nominated for a Grammy Award 

in 1960, Eger counts it as one of the great disappointments of his career.  He has called it, 

“the worst performance I ever did of the Brahms trio.”53  From an objective viewpoint, 

neither piece is played as well as the works on Around the Horn, but there are some nice 

moments, particularly in the Beethoven Sonata.  This Sonata displays the evenness of 

Eger’s sound and agility throughout the middle and low registers of the horn.    

Another album from this time that prominently features Eger’s playing is a 1960 

recording of Bach’s B Minor Mass by the Robert Shaw Chorale and Orchestra.  Robert 

Shaw asked Eger to play the horn solo, and it is easy to hear why when listening to the 

difficult “Quoniam.”  Eger’s performance is nearly flawless and seemingly effortless. 

This performance points to strengths Eger himself admitted:  his endurance and 

accuracy.  Eger, all too aware of the implications of his slight build, knew that he would 

have to be very efficient with his air supply to meet the demands made of a professional 

hornist.  He therefore made it a priority to study breathing and yoga, regularly swimming 

underwater for long distances to maximize his lung capacity.  He also sought to eliminate 

tension from his mind and body while playing – this may have also helped him be such 

an accurate player.  Even as an orchestral player, he said, he was known for his accuracy.  

                                                
53 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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He admitted, however, that he was “too scared to miss.”54  While this may have been 

true, he obviously found a way to make his fear work for him, as his recordings and 

performances demonstrate.   

                                                
54 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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CHAPTER 4 

 
 

EGER’S EDITIONS AND ARRANGEMENTS 

Joseph Eger made it his mission to increase both the visibility of the horn as a 

solo instrument and its repertoire.  To this end, he transcribed and edited a number of 

solos throughout his career.  Eger played many of these transcriptions with his Eger 

Players, and recorded some of them on his solo album, Around the Horn.  “I found that I 

could never separate my horn playing from music,” he said.  “I felt that music even then 

[had] a wide range of genres.”55   

 Although most of Eger’s musical publications are transcriptions of solos from 

other instruments, he edited Rossini’s horn solo Prelude, Theme and Variations, which 

he also played on Around the Horn.  This piece has been published many times for horn 

in E, but Eger’s version is in F, a more comfortable key on the modern valved horn.   

 The Los Angeles Times reviewed a concert of the Mozart Society in 1953 on 

which Eger played a Sonata in G Minor  for by Handel that he had transcribed himself.  

The critic was impressed:   

[T]he solo part was kept discreetly within the limitations of the instrument and it 
was played by Mr. Eger with a consistently beautiful tone quality and a remarkable 
smoothness and a suppleness of phrasing.  That the result was thoroughly musical 
and in no sense a stunt was perhaps its greatest justification.56 

 
                                                

55 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

56 Goldberg, Albert, review of Mozart Society concert, Los Angeles Times, 2 April 
1953: B8. 
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Apparently, there was some question about the original instrumentation; the reviewer 

mentions the possibilities of oboe, cello (from which Eger transcribed his version), and 

viola da gamba.  While positively reviewed at the time, this transcription for horn is no 

longer available. 

 Around the Horn features several transcriptions, including two Schubert lieder.   

The first, “Serenade,” adapts well to the horn – its distinctive ascending leaps, in 

particular, mimic idiomatic legato horn writing.  “Die Forelle,” which also works nicely 

on the horn is playful and quite different in character from “Serenade.”  While these 

transcriptions have also not survived, the recording provides an example of the excellent 

choices Eger made when selecting repertoire to transcribe. 

 Schubert’s songs are the exceptions in Eger’s transcriptions; he turned to string 

music much more frequently.  Two examples that remain in print come from Jean 

Baptiste Senaille (1688-1730) and Georg Frederic Handel (1685-1759).  Senaille’s 

Sarabande and Allemande, as it is published, joins two movements, in D Minor and D 

Major, respectively, from a violin sonata.  A strategy Eger used in several of these string 

transcriptions to make them more accessible to a horn player was to add rests to the solo 

part while giving a repeated melody to the accompanist.  Even though these pieces still 

present a challenge to the hornist, this at least provides much-needed rest for the lips and 

time to breathe.  Telemann’s Sonata in B-flat Minor (originally written for bassoon or 

recorder), as Eger published it, also contains a few of these rests, but would still be 

incredibly demanding if played in its entirety. 
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 One of Eger’s more popular transcriptions comes from the cello repertoire.  Max 

Bruch’s Kol Nidrei, Op. 47 for solo cello and orchestra, is based on a prayer recited in the 

Jewish synagogue at the beginning of the evening service on Yom Kippur, the Day of 

Atonement.  Because the range of the cello and the horn are quite similar, Eger retained 

the key for his transcription.  This beautiful and melancholy piece is quite playable on the 

horn, and provides hornists with a welcome opportunity to play the work of a composer 

who wrote no solo horn works. 

 Henry Eccles (1670-1868) was an English violinist and composer, although not 

well known.  He published two books of violin sonatas for violin and basso continuo, and 

Eger selected the Sonata in G Minor to transcribe for horn and piano.  This four-

movement sonata da chiesa, while frequently played by violin students, it is more often 

performed and recorded by bassists.  This edition also provides the horn an opportunity to 

perform Baroque style without having to face the extreme high range of the Baroque horn 

repertoire.  Eger again grants the hornist a few much-needed rests and double-stops are 

either omitted or turned into grace notes.   

 Eger’s transcriptions have clearly been selected by a virtuoso hornist – none are 

easy.  However, offer the hornist an opportunity to explore music of other genres and are 

viable works to include on recitals. 
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CHAPTER 5 
 
 

EGER’S PREMIERES AND COMMISSIONS 

Joseph Eger worked with many composers in the creation of new pieces for the 

horn.  Eger encouraged new repertoire and ways to showcase the horn.  Although not 

many of the pieces have achieved prominent places in the repertoire, they are interesting 

examples of mid-twentieth-century composition and show some insight into Eger’s 

virtuosity and the esteem these composers had for him.   

 Eger worked with the Los Angeles Horn Club in sponsoring a composition 

competition in 1953.  German composer Peter Jona Korn (1922-1998) was the winner 

with his Concertino for Horn and Strings (Op. 15).  He also wrote a Sonata for Horn and 

Piano (Op. 18) for Eger.  Eger premiered both works that year, and played the Concertino 

several times.  Both are quite demanding of the horn player – the Sonata requires the 

hornist to play for pages on end in the treble clef and above, often in sustained passages, 

with few rests.     

 Robert Kurka (1921-1957) was an American composer who studied composition 

with Darius Milhaud, among others.  He and Eger were close friends and he wrote his 

Ballad for Horn and Strings in 1956 for Eger.  It is, said Eger, “a wild, crazy”57 piece, and 

is very demanding.  As with the Korn pieces, it moves rapidly between the high and low 

                                                
57 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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ranges of the horn, and requires delicate playing in the extreme high range.  Eger did play 

it, he said, but he could not remember the circumstances of the performance. 

 American composers Seymour Barab (b. 1921)  and John Huggler (1928-1993) 

each wrote a concerto for Eger.  Barab, better known for his operas, attended Curtis with 

Eger.  His concerto features many wide leaps, possibly influenced by compositions for 

the cello (his own instrument), or, as Eger said, by the “bad influence” of the second 

Richard Strauss horn concerto.58  Huggler, an Eastman graduate and two-time 

Guggenheim fellowship winner, wrote several concerti, including this horn concerto in 

1957.  Eger believes he performed it only once.59 

 David Epstein (1930-2002) met Eger when Epstein was a student at the Aspen 

Music School.  Later he would become the orchestra conductor and a composer-in-

residence at MIT.  His Four Songs were written in 1959  for soprano Phyllis Curtin, who 

also taught in Aspen, Eger and a string quartet.  The texts come from nineteenth-century 

English poets Gerard Manley Hopkins and John Keats.  The “Interlude” between the third 

and fourth songs provides an opportunity for the horn to “sing,” using the wide intervals 

and extreme ranges of the instrument seen in so many of these pieces. 

  Jascha Heifetz’s daughter Josefa (b. 1930) was another friend, and they nearly 

married.  A pianist herself, she composed a set of three songs for voice, horn, and strings 

for Eger.  He never played it, but remembers her fondly. 

                                                
58 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
59 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 

Beach, Florida, digital recording. 
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 Fellow hornist and composer David Amram (b. 1930) wrote a chamber piece for 

the Eger Players in 1959.  The Shakespearean Concerto got its name and the theme of the 

second movement from Amram’s opera, Twelfth Night.  Eger asked Amram to compose a 

piece for a partially programmed concert, so the Shakespearean Concerto is orchestrated 

for the same instrumentation as the Mozart Divertimento for oboe, two horns and strings.  

Amram used concerto grosso texture and jazz elements as inspiration for the piece, and 

remembers this as being one of the first pieces he was proud of as a composer.60  Eger, 

however, recalls that he decided not to use the piece in the concert, and that this caused 

hard feelings between him and Amram.  He now regrets this, and wishes he had just 

played it.61  

 Two commercially successful composers wrote solos for Eger which he never 

performed.  Jaime-Mendoza-Nava (1926-2005), a Bolivian native, was perhaps better 

known for compositions such as music for “The Mickey Mouse Club” than for his horn 

solo Tipoi.  This piece, said Eger, is “crazy . . . playing all around above the high 

[concert] F.”62  Saxophonist and jazz composer/producer Teo Macero (b. 1925) 

composed Polaris for Eger in 1960.  

                                                
60 David Amram, Vibrations: The Adventures and Musical Times of David Amram 

(New York: Macmillan, 1968; reprint New York: Thunder’s Mouth Press, 2001), 341 
(page citations are to the reprint edition). 

61 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 

62 Joseph Eger, horn soloist, interview by author, 13-15 October 2007, Pompano 
Beach, Florida, digital recording. 
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Album Artists Label Date 
The Urbane Mr. Carter Benny Carter 

various studio player 
 Nogran MGN 

10 
1953 

“It Never Entered My 
Mind” 

“Not as A Stranger”  
“Deep in a Dream” 

“I’ll Never Be the Same” 
now found on: 

Frank Sinatra:  The 
Complete Capitol 
Singles Collection 

Frank Sinatra 
(singles recorded with 

Capitol Records) 
with various studio 

players 
 

Capitol 38089 1955 
(1996) 

Around the Horn Joseph Eger, horn 
Yaltah Menuhin, piano 
Isidore Cohen, violin 

Sterling Hunkins, ‘cello 

RCA Victor 
LM-2146 

 

1957 

Meet the Artist 
(compilation of various 

artists) 

Joseph Eger, horn 
RCA Victor Orchestra, 

Joseph Rosenstock, 
conductor 

9 other artists/ensembles 

RCA Victor 
SP-33-21 

1959 

Brahms: Trio in E-Flat, 
Op. 40 

Beethoven: Sonata For 
Horn and Piano, Op. 17 

Joseph Eger, horn 
Victor Babin, piano 

Henryk Szeryng, violin 

RCA LSC 
2420 

1959 

The Man With the 
Golden Arm 

(soundtrack by Elmer 
Bernstein) 

Shorty Rogers, Shelly 
Manne,  

various studio players 

Decca DL-
8257 

1959 

J.S. Bach: Mass in B 
Minor, BWV 232 

Robert Shaw Chorale & 
Orchestra 

Joseph Eger, horn 

RCA 09026-
63529-2 
(BMG) 

1960 
(Released on 

CD 1999) 
Arthur Benjamin: 
Romantic Fantasy 

(for violin, viola, and 
orchestra) 

Jascha Heifetz, violin 
William Primrose, viola 
RCA Victor Orchestra,  

Izler Solomon, conductor 

RCA 
LSB6605 

1965 
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Solo Original Instrumentation Composer Date 
Kol Nidrei, Op. 47 solo cello and orchestra Max Bruch 1960 
Sonata in G Minor Sonata No. 11 in G Minor, 

Book I 
violin and continuo 

Henry Eccles 1963 

Sonata in G Minor viola da gamba /oboe and 
piano 

George Frederic Handel 1953 

Prelude, Theme and 
Variations 

horn and piano Giacomo Rossini 1963 

Serenade and Die 
Forelle 

voice and piano  
                     

Franz Schubert 1957 

Sarabande and 
Allemande 

violin sonata , movements Jean Baptiste Senaille 1963 

Sonata in B-flat 
Minor 

bassoon/recorder sonata Georg Philipp Telemann 1968 
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Piece Instrumentation Composer Date 
Shakespearean Concerto oboe, 2 horns, string 

orchestra 
David Amram 1959 

Concerto for Horn horn, orchestra Seymour Barab  
Four Songs horn, soprano, string 

orchestra 
David Epstein 1959 

Three Songs horn, voice, strings Josefa Heifetz  
Concerto for Horn, Op. 17 horn, string orchestra, 

percussion 
John Huggler 1957 

Concertino for Horn and 
Strings, Op. 15 

horn and string orchestra Peter Jona Korn 1952 

Sonata for Horn and Piano, 
Op. 18 

horn and piano Peter Jona Korn 1952 

Ballad for French Horn and 
Strings, Op. 36 

horn and string orchestra Robert Kurka 1956 

Polaris horn Teo Macero 1960 
Tipoi horn, strings, piano, 

percussion 
Jaime Mendoza-
Nava 
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