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CHAPTER 1 

Introduction 

           My work to date has consisted of mixed media assemblages. Comprised of 

materials found in agricultural settings, the work utilized both anthropomorphic and 

biomorphic forms combined with formally arranged geometric shapes. Compositionally, 

I sought to create a certain metonymy that referenced landscape and functional objects 

from the farm and ranch to convey my humanist convictions. For example, I have often 

used the process of cold forging and brazing to transform the industrial and inhuman 

nature of steel into forms that evoke a sensual presence. The juxtaposition of the very 

concept of barbwire, which is to repel, was often used compositionally to unite and 

create a harmonious relationship within the forms.  

            While maintaining my conservationist and humanist convictions, my most recent 

work has begun to explore man’s interest and relationship with the bull. The work to 

date has been less subjective, more realistic, and derived from research that references 

contemporary Cowboy culture and bull cults of antiquity.  

Statement of Problem 

            Mark Twain wrote “A man who has ridden a bull knows one or two things the 

rest of us don’t.” Historically the bull has been depicted as an object of the hunt, 

sacrificial animal, leader of the herd, manifestation of divinity and as nature itself. It 

seems the bull has always had a special relationship with man. My interests lie in 

revealing this Relationship visually. While customs and dress have changed, the 

evolution of man’s relationship with the bull has remained long and constant.  

 1



My aesthetic involves using Cowboy culture and bull imagery symbolically and 

metaphorically to demonstrate man and his relationship to the natural world or lack 

thereof. The work I have done references cowboy and bull imagery for several reasons. 

First, as a former professional bull rider and one who presently keeps and breeds 

specific linages of bulls for performance, this activity and imagery has interested me. 

Second, given a linear view of history, contemporary Cowboy culture is the most 

evolved within the Man-Bull relationship. Lastly, contemporary Cowboy culture still 

maintains a close relationship with the natural world, which, I believe, fosters humanist 

ideals.                                                                                                                                          

           The sculptural works I made incorporate both organic and man-made materials.                     

Compositions utilize both realism and abstraction, while references span from antiquity 

to present. 

For this body of work I have asked the following questions. 

1. Did this iconography and iconology, while referencing Cowboy culture, allow 

for a more broadened cultural context? 

2. As stated earlier, the Man-Bull relationship has remained long and constant. 

How did I link the contemporary Man-Bull relationship those that have 

preceded it? 

3. In my own work, were bull images used successfully, metaphorically to imply 

humanistic undertones? 

Methodology 

            In order to achieve this goal, I produced four sculptural works that utilized both 

classical and contemporary art references. I also established, visual links referencing 
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both Cowboy culture and bull cults from antiquity to present. The work utilized both 

traditional and non-traditional media, incorporates, landscape, symbol, and metaphor, 

as well as physiognomy when figurative reference is used. I also kept a journal in which 

I recorded my experiences and research. 
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CHAPTER 2 

HUMPS, HORNS, AND AMERICAN SEED CORN 

 

            The four sculptures I created for this project addressed the questions outlined in  

the statement of problem. I suspected that using imagery from Cowboy culture could  

potentially narrow the cultural context of the work. I found the Bull imagery, however,   

to be universal and, when combined with the Cowboy imagery, quite helpful in reaching  

a broader audience.  

           The first sculpture I created, entitled Ascent, was a combination of man-made 

and organic media. The man-made elements of the piece consisted of forged steel and 

brass biomorphic forms, barbwire, burlap feed sacks and naturalistic figurative work in 

bronze and wax. The organic elements were comprised of seed corn and bois-darc 

wood.  

           Compositionally, the elements were arranged to suggest a transition from the  

earthly realm to the heavenly realm, a device often used in classicism. At the base of 

the piece I chose to use a circle containing 200 lbs of corn. The circle was symbolic of 

both time and the cyclic nature of life. The corn, which I subsequently used in other 

works, is, in this case, symbolic of the earthly realm. Arranged in the corn were nude 

wax figures of men wearing only cowboy hats that appear to have met their demise. The 

impermanence of the wax and the placement of the figures references time. 

The tri-pod from which the biomorphic forms were hung served as the visual 

transition from which the lone figure with aged features is about to make the final 

ascent.  As with the figures in the corn this figure is nude, wearing only a cowboy hat, 
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except with notably aged features and executed in bronze suggesting permanence. The 

bull and bull imagery were and are often used for rights of passage, in both society and 

spiritually. The forms represent bull scrotums. With meticulously worked surfaces and 

presented hanging as if they were trophies, the arrangement of these scrotums, 

suggests, that perhaps they represent the conquests of the figure making the final 

ascent.. The bronze figure, the old man, is moving toward a branch that terminates 

skyward serving metaphorically as the heavenly realm.  

            The second sculpture entitled Excavation Tex II, 2112 was influenced by  

sociological change in contemporary American culture. An example of this change 

would be the diminution of rural America and the ideals and quality of life that goes with 

it.  

The idea for the composition came from research dealing with the Egyptian bull  

Cults, whose members often donned the sacred horned headdress. These were also 

found in excavation sites as well. The decision to create an excavation site around the 

formal elements, I believed, emphasized their significance. The formal elements on the 

interior were chosen for their symbolic nature. Corn is defined as an American seed, 

and in this case, served as a national symbol. The figurative elements in the bed of corn 

are representative of a couple, possibly the last of a line.  

The horns on what was perhaps a headdress are symbolic of the divine. The bull 

spurs are indicative of Cowboy culture both for its close relationship with nature and for 

its synonymous relationship with American heritage.  While the work reflects loss, it also 

eludes to hope through transformation.  This is achieved through actual growth of the 

grass and potential growth in the form of seed. 
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            I-35, Northbound, the third sculpture I created, shares the same humanistic  

undertones with the two previously mentioned sculptures with the exception of how I  

used the bull and cowboy culture imagery. In the previous work the imagery served as 

protagonist to the themes, which I had hoped, would be communicated to the viewer. In 

I-35, Northbound, the bull and cowboy culture imagery took on an antagonistic role.  

With skyscrapers constructed of fabricated steel donning horns, a cast bronze  

cowcatcher and cows arranged in dirt to emulate a plowed field, this piece illustrated  

excessive land development in North Texas and its adverse effects on wildlife  

populations and the landscape as I know it. The cowcatcher and skyscraper are  

synonymous in meaning with the difference being that the cowcatcher came first. The  

horns are symbolic of the brute force displayed in the ideals and machinery that plunder  

the landscape. 

            The fourth sculpture referred too as Southwest Corner, depicts nature as 

salvation. The mass of the form is borrowed from a functional corner brace used in 

livestock fencing. This particular type of corner used in fencing is referred to as a dead 

man. The most unusual thing about this element of the composition is that it appears to 

have been pulled out of the ground. I chose this compositional devise in an effort to 

illustrate the displacement of contemporary rural America. Once again there is a nude 

figure wearing only a cowboy hat  This figure, however, is younger and lends a helping 

hand, perhaps implying that the viewer is on a sinking ship. Behind the figure is a 

carved stone with oil on panel painting. The panel is inset into the stone with painted 

light and in the shape of the triumphal arch. In classicism the triumphal arch was a 

highly recognized symbol as a portal to the heavenly realm. Above this triumphal arch 
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are carved horns, commonly used in Crete and later in Greece to convey a holy or 

consecrated place. Ultimately my intentions were, by association of symbols, to depict 

the rural landscape as a holy or consecrated place.  
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CHAPTER 3 

CONCLUSION 

 

           When I began this body of work, I set out to do so with parameters in order to  

create harmony within the work, both visually and in terms of content. In order for the  

images I used as symbolism to be most effective, I researched various bull cults from  

numerous cultures spanning from antiquity to present. As the research progressed I 

began to discover that bull imagery itself is an established language. While varying from 

culture to culture, it can be used to communicate as with a written language or 

mathematical language.   In fact in cultures from long ago, such as with the Egyptian’s, 

bull imagery was a component of their epigraphs (written language). My process has 

always relied on direct manipulation, which allows for a dialog with the media. A sensory 

image prompted by past or present experience is normally where I begin. The primary 

objectives for this project consisted of  using imagery from cowboy culture and bull cults 

to demonstrate man and his relationship with the natural world, or lack thereof. As this 

project progressed I discovered my process impacted the overall direction of the work 

and I believe this worked to my advantage. The research coupled with my working  

process enabled me to create a body of work that referenced images known for their  

symbolism and, to use them in my own work in a contemporary context. As a result of  

using imagery with a symbolic history, the work had a better chance of communicating  

its content to the viewer. 

Overall I believe this body of work was successful in illustrating my objectives.  
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The sociological aspects of the work were unexpected yet concurrent with 

contemporary issues, as well as, with my humanist convictions. I believe the sculpture 

Excavation Tex II, 2112 provided the strongest contemporary social commentary in that 

it questions choices being made in society today. The first sculpture, Ascent, was my 

favorite of the group. I saw it as “very human”. It was one of those works that was 

approachable by all.  I’m not sure why, maybe the scale of the figures (doll size), but 

children really liked this sculpture as well.  

           While I plan to continue using Cowboy culture and bull imagery in my work, I  

think I will embark on more pleasant themes. After all, we have mass media to tell us  

what we don’t want to know. My future direction will be one of naturalistic 

representation. My next project, which I have already begun, is to do a series of  

sculptures and paintings that illustrate a behind the scenes look at the sport of  

professional bull riding. Much of the focus will be on the bulls. It is my goal that this  

body of work be truly unique in that it will be from a bull riders perspective.  
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