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 Informed by the methodology utilized in Peter Williams’s Houses of God: 

Region, Religion, and Architecture in the United States (1997), the thesis 

examines Mark Lemmon’s Gothic Revival design for the Highland Park 

Presbyterian Church (1941) with special attention to the denomination and social 

class of the congregation and the architectural style of the church. 

Beginning with the notion that Lemmon’s church is more complex than an 

expression of the Southern cultural region defined by Williams, the thesis 

presents the opportunity to examine the church in the context of the unique 

cultural region of the city of Dallas. Church archival material supports the 

argument that the congregation deliberately sought to identify with both the forms 

and ideology of the late nineteenth-century Gothic Revival in the northeastern 

United States, a result of the influence of Dallas’s cultural region. 
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INTRODUCTION 

The work of Mark Lemmon (1889-1975) first came to my attention as I 

researched historic revival styles in the architecture of Dallas churches. I found 

that Lemmon was responsible for the design of four prominent local churches, all 

of which scholars discussed as reflecting  revivalist features. In addition, 

Lemmon’s work encompassed educational, civic, business and residential 

buildings. Among noteworthy Dallas landmarks we can credit to Lemmon are the 

original Cotton Bowl Stadium in Fair Park (1929), the Tower Petroleum Building 

(1930), and the Museum of Natural History (1936).  Lemmon earned advanced 

degrees from the University of Texas at Austin and the Massachusetts Institute of 

Technology, served as an engineer stationed in France during World War I, and 

worked at the prestigious firm of Warren and Wetmore in New York City before 

he settled in Dallas and began a career that would span five decades and earn 

him numerous commissions.1 He was appointed to the Board of Architects for the 

Texas Centennial Exposition (1936), served as consulting architect to the Dallas 

                                                 

1 Willis Winters, “Mark Lemmon,” Joel Barna, ed., “A Texas Fifty,” Texas Architect 39, 
no.6 (November 1989): 60. While working with Warren and Wetmore, designers of the Grand 
Central Terminal in New York City, Lemmon assisted in the design of the Commodore Hotel in 
New York City and the Broadmore Hotel in Colorado Springs. In the years between 1920 and 
1968, Mark Lemmon designed, in collaboration or individually, at least 158 building projects. 
Willis Winters, “The Architecture of Mark Lemmon 1920-1968,” Unpublished Research, 
November 2002, 1-5. Meadows Museum, Southern Methodist University, Dallas. 
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Independent School District, and was posthumously named one of Texas’s Top 

50 architects by the Texas Association of Architects.2 

Mark Lemmon was a prolific architect, who was acutely aware of both 

national and international architectural trends, and this was reflected in his 

experimentation with Art-Deco (1920-1939) and minimalism of the International 

Style (1920-1939) in his secular architecture. However, it was religious 

architecture that Lemmon professed love for and on which his architectural 

reputation stood.3  In the design of his four Dallas churches, Lemmon rejected 

contemporary architectural styles, and sought durability in the canonical styles of 

the past. He found inspiration in historical and revival architectural form, including 

Romanesque, Georgian, and Gothic styles. Called a Francophile for his self-

professed love of medieval French Gothic Architecture, Lemmon traveled to 

Europe on several occasions to study the original forms.4 However, for the 

design of Highland Park Presbyterian Church (1941), Lemmon did not rely solely 

on the original Gothic forms of the Middle Ages, but also looked to the forms of 

the nineteenth-century Gothic Revival in the northeastern United States.  

                                                 

2 Winters, 60. 

3 David Dillon, “Grandly Gothic: Architect Mark Lemmon left Dallas a Legacy that Reflects 
his Love of Tradition,” Dallas Morning News , 14 January 1989, 1C. Dillon stated that after 
Nicholas Clayton, Mark Lemmon was Texas’s most prolific ecclesiastical architect. 

 
4 Frank Thrower, AIA and Marian Ann J. Montgomery, Ph.D., “Mark Lemmon: Dallas 

Architect of Community Churches,” Unpublished Manuscript, 2003, 1-2. Archives of Highland 
Park Presbyterian Church, Dallas. 
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The Gothic Revival began in England  with the Romantic Movement of the 

mid-eighteenth century and flowered with Augustus W.N. Pugin (1812-1852) who 

championed Gothic architecture as a remedy for the growing secularism and 

cultural decline in the age following the Enlightenment and Industrial Revolution.5  

Originally developed in France and England during the Middle Ages and 

distinguished by pointed arches, ribbed vaulting, delicate window tracery, and 

external buttressing, Gothic architecture was a distinctly Christian form. Gothic 

architectural innovations allowed for dramatically soaring ceilings and  thin walls 

filled with the light and color of stained glass windows. To Pugin, Gothic 

architecture represented the perfect combination of spiritual and artistic values. 

Pugin’s influential treatise The True Principles of Pointed or Christian 

Architecture (1841), art critic John Ruskin’s Seven Lamps of Architecture (1849), 

and the writings of a group of scholars in Cambridge and Oxford, known as the 

Ecclesiologists, helped to generate a widespread Gothic Revival. They also 

provided architectural pattern books and persuasive philosophical justifications 

for the style, whose features corresponded with the ideals of church reformers in 

England and the United States who sought to restore ritual and liturgical richness 

to the respective Anglican and Episcopal Churches.6 Heightened religious fervor 

                                                 

5 Mark Gelernter. A History of American Architecture: Buildings in their Cultural and 
Technological Context (Hanover, New Hampshire: University Press of New England, 1999), 144. 

 
6 Ibid., 146. The scholars at Cambridge and Oxford were first known as the Camden 

Society and later the Ecclesiological Society because of their publication The Ecclesiologist. For a 
complete assessment of Pugin and the Ecclesiological Movement in England, refer to Kenneth 
Clark’s The Gothic Revival: an Essay in the History of Taste (New York: Harper and Row, 1974).  
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and a dramatic increase in the building of ecclesiastical structures resulted in the  

widespread use of Gothic Revival architecture in the northeastern United States 

from about 1840 to 1880. Among architects who adopted the Gothic style of the 

Ecclesiologists, were Richard Upjohn (1802-1878) and James Renwick (1818-

1895). Upjohn’s Trinity Church (1839-46) and Renwick’s St. Patrick’s Cathedral 

(1858-79), both in New York City, are often cited as the inspiration for many later 

architects who embraced the Gothic form. Emulating the style of Upjohn and 

Renwick, though less restricted by the Ecclesiologist’s guidelines, Ralph Adams 

Cram (1836-1942) and his partner Bertram Grosvenor Goodhue (1869-1924) 

“cultivated appreciation for the medieval mode” while utilizing modern building 

practices to adapt Gothic Revival forms to meet modern liturgical needs.7 

In the northeastern United States, the Gothic Revival had a “dramatic 

impact on the religious landscape of New York, New Jersey, and Pennsylvania” 

and by the close of the nineteenth century it was exported to  the South and other 

geographical regions of the country.8 Though primarily a movement of the late 

nineteenth century, Gothic Revival architecture reappeared with the Academic 

Eclecticism movement of the early twentieth century, persisted in church building 

                                                                                                                                                 

 
7 Willard Robinson. Reflections of Faith: Houses of Worship in the Lone Star State 

(Waco, Texas: Baylor University Press, 1994), 159. 
 
8 Peter Williams. Houses of God: Region, Religion, and Architecture in the United States 

(Chicago: University of Illinois Press, 1997), 115. 
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through the 1940’s, and generated a vernacular variation in the small towns and 

rural areas of America.9  

Art historian Mark Gelernter stated that early twentieth-century 

architectural revivals, including the Gothic Revival, “captured the dominant mood 

in America” by expressing “ideals which many Americans wished to attain, after 

the upheavals of war, including… connections to ancient and venerable 

traditions.”10 Among twentieth-century architectural legacies of the Gothic Revival 

are convictions that the “architect may influence, for good or bad, the lives of 

those around him … [and the] insistence that the function of a building should be 

expressed in its appearance.”11 

Scholarship on early twentieth-century American architecture champions a 

handful of famous architects, namely Louis Sullivan, Frank Lloyd Wright, and 

Phillip Johnson, especially for their use of new materials, new technologies, and 

breaks with historic architectural styles.12 However, there is an underrepresented 

story regarding works of twentieth-century architecture that manifest revivalist 

designs, forms, and features. The persistence of Gothic Revival architecture in 

                                                 

9 The widespread popularity of the vernacular “Carpenter Gothic” is evidenced in 
numerous churches and homes throughout rural America and captured in Grant Wood’s 
American Gothic, oil on beaverboard, 1930, The Art Institute, Chicago. 

 
10 Gelernter, 236. 

11 Phoebe Stanton. The Gothic Revival and American Church Architecture: An Episode in 
Taste, 1840-1856 (Baltimore: Johns Hopkins Press, 1968), 7. 

 
12 Wayne Craven. American Art: History and Culture (New York: Harry N. Abrams Inc., 

1994), 309. 
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American church building through the mid-twentieth century invites investigation 

into the correspondence between the movement’s popularity in the northeastern 

United States during the nineteenth century and  Mark Lemmon’s motivation for 

employing Gothic Revival form in Dallas in the twentieth century.  In order to 

redress the lack of scholarship on this topic in addition to a paucity of knowledge 

on a lesser-known, but clearly locally significant, architect, this thesis will 

consider Mark Lemmon’s employment of Gothic Revival architecture in the 

Sanctuary (cruciform building designated for worship services) of Highland Park 

Presbyterian Church (1941) and the extent to which cultural region influenced its 

expression. 

 

Statement of the Problem 

This thesis will examine the influence of cultural region on Mark Lemmon’s 

employment of Gothic Revival architecture for Highland Park Presbyterian 

Church (1941). 

Methodology 

 Research and analysis for this project are informed by the method 

Peter Williams used in his book Houses of God: Region, Religion, and 

Architecture in the United States (1997). In it Williams studied “the built 

environment of religion in the United States – its architecture, landscape, and 

other dimensions of its physical aspect – with special attention to the importance 
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of geographical and cultural region in shaping that expression.” 13 Geographical 

region referred to the division of the United States into regions based on 

geographical proximity and similarity of topography and natural resources. 

Geographical influences on architecture included materials and accommodations 

for climate. Cultural Region referred to the existence of large groups of 

Americans within the geographic regions that shared common cultural beliefs 

and practices, including religious and political affiliation.  

Williams divided his study into seven cultural regions, based on those 

defined in Raymond Gastil’s Cultural Regions of the United States (1975), and 

examined church architecture with special attention to religious tradition 

(denomination), architectural style (both high-style and vernacular), and the 

social class of the church patrons. Williams’s consideration of style concerned 

physical and visual components of specific architectural traditions, including from 

where they derived. In regard to social class, Williams investigated economic 

resources and what a work of religious architecture reflected about the social 

status and aspirations of the church members. In addition to studying churches 

firsthand, Williams consulted a variety of literary sources, including theological 

writings, architectural surveys, and regional histories to formulate his 

interpretation of the social, cultural, and geographical influences on religious 

architecture. For example, the indigenous materials and climate of a region often 

                                                 

13 Williams, xi. 
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determined building materials used, and the dominant secular architectural style 

in a region influenced religious architecture. Williams concluded that no matter 

the building style, form, or use, church architecture corresponds to a regional and 

national context of cultural trends, tastes, values, economics, politics, and 

technology.14 Furthermore, Williams stated:  

The way religious groups have chosen to express themselves in wood, 
brick, stone, or concrete tells us much about their character: their patterns 
of worship, their social standing and economic resources, the natural 
environment surrounding them, their interaction with one another and with 
the surrounding secular realm, and their participation in the cultural 
matrixes exemplified in architectural style and regional culture.15 
 
While Williams’s methodology worked well for a broad sampling of 

churches in the seven regions, he admitted that often regional generalizations did 

not necessarily reflect local truths. He cited Texas as an example. Williams 

stated that Texas belonged to the geographical designation of the South, 

however,  its unique history and sheer size “complicate[d] the assessment of 

regionalism in terms of geopolitical boundaries, since different sectors of the vast 

and populous Lone Star State can be variously regarded as southern, western, 

southwestern, or part of the Great Plains.”16 Correspondingly, I will investigate 

how Dallas and Highland Park Presbyterian Church both exemplify and also 

negate Williams’s conclusions about regional culture and church architecture in 

                                                 

14 Williams, 299-301. 

15 Ibid., xiv.  

16 Williams, 101. 
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the South. As a result, I will propose in addition to Williams’s classification of 

Highland Park Presbyterian Church as an example of southern religious 

architecture, the opportunity to investigate the church in the context of a smaller 

geographic area – Dallas, which I will argue should  be treated as a distinct 

cultural region. In emulation of Williams, I will examine the  architectural style, 

denomination, and social class of the congregation that commissioned the Gothic 

Revival style Highland Park Presbyterian Church, located at 3821 University 

Boulevard in Dallas, Texas.  

I will define Dallas as a region and examine its relationship to Lemmon’s 

Highland Park Presbyterian Church by studying sources such as newspaper 

articles, books concerning the social, cultural, and geographical dimensions of 

Dallas and Dallas architecture, archives held by the Dallas Historical Society, 

Highland Park Presbyterian and the Meadows Museum at Southern Methodist 

University.  

Review of the Literature 

Scholarship on Mark Lemmon is minimal and often limited to brief 

descriptions of his built works. On the national level, discussion of Lemmon’s 

work occurred at least twice in Architectural Record--in 1938 and 1940.  The 

1938 article featured his use of the historic Romanesque style for the Third 

Church of Christ, Scientist in Dallas. The 1940 article featured results of a poll of 

the best recent architectural works (secular and religious) in Dallas; of fourteen 
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finalists, six were designed by Lemmon.17 It is interesting to note the varied 

architectural styles of the finalists: Art Deco, Ranch-House, Neo-Classical and 

Gothic Revival. None, however, reflect the growing popularity of European 

Modernist designs like those appearing e lsewhere in architectural magazines: 

in the late 1920s and turned into a flood by the mid-1930s, eventually 
completely replacing the Academic Eclectic and Art Deco ideas. Instead of 
the old articles extolling the picturesque and the charming, we find hard-
nosed discussions of function, economy and  modern construction 
techniques. The profession had begun its conversion to the new point of 
view. Significantly, the homeowners’ magazines in this period, like House 
Beautiful, did not embrace the new ideas with any enthusiasm. Art Deco 
and Art Moderne were about as far as they were willing to go towards 
modernizing the traditional. From this point on, we see an increasing 
divergence between the tastes and ideals of the professional architects, 
and the tastes of ideals of their middle-class clients.18  
 
According to AIA architects, Dallas’s conservative nature led to the 

“noticeable lag between the mainstream of architectural style and Dallas building 

design,” and accounts for the large number of historic revival architectural styles 

employed in the city before the end of the twentieth century.19  

A number of publications  from the Dallas Chapter of the American Institute 

of Architects noted Lemmon’s contribution to Dallas architecture. The Prairie’s 

Yield cited Lemmon’s Highland Park Presbyterian Church as a fine example of 

                                                 

17 Thomas S. Holden, ed., “With Record Readers: Record Poll in Dallas Produces Wide 
Variety of Choices,” Architectural Record 88, no.2 (August 1940):16-18. 

 
18 Gelernter, 252. 

19 The American Institute of Architects, Dallas Chapter, John H. Box, Chairman, The 
Prairie’s Yield: Forces Shaping Dallas Architecture from 1840 to 1962 (New York: Reinhold 
Publishing Corporation,1962), 28. 
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one of several Gothic style churches built in Dallas between 1914 and 1950.20 

Other publications, such as newspaper articles and histories of Dallas, cite 

Lemmon among a small group of influential and significant local architects. 

Writers for the Works Progress Administration commented on Dallas’s lack of 

“beauty to be found in the churches erected in the half century between 1880 and 

1930,” but cited three of Mark Lemmon’s Dallas churches (including Highland 

Park Presbyterian) as notable religious architecture.21 

In recent years, Lemmon’s churches were included in Willard Robinson’s 

photographic Reflections of Faith: Houses of Worship in the Lone Star State. In 

it, Robinson grouped Lemmon’s churches with other historic revival style 

churches throughout Texas and stated that historical forms, like those used by 

Lemmon, “promised venerability and grandeur associated with Christianity” and 

“satisfied general desires for distinguished churchly images.”22  While Robinson’s 

study considered architectural styles, it focused on recounting the chronology of 

church building throughout Texas. Like Williams, Robinson surveyed a large 

number of churches and did not examine any in depth. 

Dallas Morning News  architecture critic David Dillon has written several 

books and articles about Dallas and the architects who helped to shape it, 

                                                 

20 Ibid., 30. 
 
21 Gerald Saxon and Maxine Holmes, eds., The WPA Dallas Guide and History: written 

and compiled from 1936 to 1942 by the Writer’s Program of the Works Progress Administration in 
the city of Dallas, (Denton: University of North Texas Press, 1992), 203. 

 
22 Robinson, 200. 
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including Mark Lemmon. In a 1999 article for the Dallas Morning News , Dillon 

included Lemmon among a group of forgotten architects who contributed to the 

character of Dallas architecture.  Dillon described Lemmon’s churches as 

expressions of timeless values and championed his attention to detail that in 

modern times seemed antiquarian to many.23 

While most of the literature on Lemmon notes his interest and use of 

historic architectural revival style, none thoroughly considers the sources or 

significance of the employment of Gothic Revival architecture as an appropriate 

choice for the Dallas landscape. In her article “Revivals, Revivalists, and 

Architectural Stained Glass”, Virginia Chieffo Raguin investigated medieval 

revivals of the nineteenth and twentieth centuries. She claimed that “stylistic 

revivals  possess an extraordinary ability to reveal what a society values in the 

past.”24 Raugin went on to state that revivalist styles o ften assumed the 

“appearance of a moral imperative in a period in which the forms of the past 

promised the renewal of the virtues associated with that past.”25 Because of its 

association with medieval Christian moral imperatives and extensive use in 

ecclesiastic buildings, Gothic Revival architecture reflects the values and desires 

of the society that builds it. This point raises the importance of the values and 

                                                 

23 David Dillon, “Who Built This Place? Forgotten Architects Gave Dallas Some Quirky 
Character,” Dallas Morning News , 2 May 1999, 8C. 

 
24 Virginia Chieffo Rauguin, “Revivals, Revivalists, and Architectural Stained Glass,”  

Journal of the Society of Architectural Historians 49 (September 1990): 310. 
 
25 Ibid. 
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desires of the congregation of Highland Park Presbyterian Church, which are 

considerations that Williams used to define a cultural region.  

Throughout the commentary regarding Lemmon and his architectural 

designs, is a common theme of his traditionalism and love of historic styles. 

David Dillon summarized this point, stating:  

for the most part Lemmon tacked a conservative course, rarely straying 
with the canonical styles of the past. Originality and innovation didn’t 
interest him. Buildings were supposed to express tradition and continuity, 
durable values, and he saw his role as that of a faithful translator of 
inspired older models.26 
 

 In his unique role as both architect and patron (Lemmon was a founding 

member and deacon of Highland Park Presbyterian Church as well as a member 

of its Building Committee), Mark Lemmon’s decision to employ Gothic Revival 

architecture reflects both the desires of the community and his own love of 

Gothic architecture. 

Gothic Revival architecture was a regional and national force that 

flourished in the late nineteenth century, continuing into the twentieth century 

with the assistance of nationally influential architectural firms like Cram, Goodhue 

and Ferguson and local architects like Mark Lemmon. Although much scholarly 

attention has been paid to the early phases of the Gothic Revival and especially 

to Upjohn and Cram, little has been paid to the social, cultural, and geographical 

forces at work in the creation of the significant amount of revival architecture that 

                                                 

26 Dillon, “Grandly Gothic,” 1C. 



 

  14 

persisted in cities and towns throughout the United States during the first half of 

the twentieth century.  

This thesis will investigate the regional forces that shaped Lemmon’s 

Highland Park Presbyterian Church. For example, as an architect working in the 

“well-to-do” Dallas neighborhood of Highland Park, did the style of Mark 

Lemmon’s Gothic Revival church epitomize, as Williams claimed, the stylistic 

hallmark of Southern Protestant architecture?27 Discussion of the architectural 

style of Highland Park Presbyterian Church involves questions such as: what 

influences are apparent in Lemmon’s drawings of the church; was the design a 

new approach for Lemmon; and was the result successful in expressing the 

desires of the congregation? In addition, did Highland Park Presbyterian Church 

manifest what Williams called an “appropriate idiom” for southern urban 

churches? What was it about Dallas that contributed to the appearance and 

expression of the church?  

The following chapter will further explain Williams’s definition of cultural 

region and examine his methods for evaluating church architecture in light of 

regional influences. In doing so, it is necessary to examine the research and 

                                                 

27 Williams, 124. Williams stated that “With regard to the first [hallmark of southern 
Protestant architecture], the Gothic revival persisted well into the twentieth century as an 
appropriate idiom for middle-class southern urban churches: the Highland Park Methodist Church 
(1927) and Highland Park Presbyterian Church (1941), both designed by local architect Mark 
Lemmon, in the well-to-do Dallas neighborhood which includes Southern Methodist University 
campus, are a good case in point.” Williams cited Nashville’s Ryman Auditorium (1892) as an 
example of the second hallmark, scale. 
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findings relating to the South in Raymond Gastil’s Cultural Regions of the United 

States (1975), upon which Williams based much of his study.  

 Chapter III will revisit Williams and Gastil’s struggle with where to place 

Texas in their scheme of cultural regions; both stated hesitation for designating 

Texas as part of the South. Additionally, the chapter will define Dallas as a 

distinct cultural region by utilizing Gastil and Williams’s methodology in 

examining the cultural and architectural history of the city. 

 Chapter IV will examine Mark Lemmon’s Highland Park Presbyterian 

Church in light of Williams’s areas of study: denomination, architectural style, and 

social class of the church congregation. Conclusions on Dallas as a distinct 

cultural region (Chapter III) and church archives of the Highland Park 

Presbyterian Church will reveal the influence of cultural region on the architecture 

of the church. 
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CHAPTER II 

CULTURAL REGION AND CHURCH ARCHITECTURE  

 

In recent decades the scope of art-historical research has expanded to 

include issues such as politics, culture, and gender.  In addressing these 

questions, often, art historians combine methods and theories from anthropology, 

sociology,  linguistics, psychology, and other fields. Though not an art-historian, 

Peter Williams utilized an interdisciplinary approach to examine American church 

architecture with particular attention to the notion of cultural region. 

A Distinguished Professor of Religion and American Studies at Miami 

University in Ohio, Williams is the author and editor of several books. His Houses 

of God: Region, Religion and Architecture in the United States (1997), resulted 

from engaging the topic of regionalism and American religious architecture at 

“The Public Expression of Religion in the American Arts,” an exhibition and 

conference held at the Center for the Study of Religion and American Culture at 

Purdue University in 1994.28 

Williams began with the postulate that regionalism has been a “powerful 

category” for the experience and interpretation of American life conceived 

broadly, and that it offers a “valuable organizing principle ” for the examination of 

                                                 

28 Williams’s study is among a number of research projects dedicated to regionalism and 
regional architecture in America. Another notable study of American regionalism in architecture is 
Paul Clifford Larson, ed., The Spirit of H.H. Richardson on the Midland Prairies: Regional 
Transformations of an Architectural Style (Minneapolis: University Art Museum, University of 
Minnesota Press), 1988. 
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American churches in particular.29 He based his study on the findings published 

by Raymond Gastil in Cultural Regions of the United States (1975).30 Exceeding 

traditional distinctions of region formulated by physical geographers and regional 

economists, Gastil provided a comparative study of “the people who make up the 

country, the characteristics of their subcultures, and their persistence.”31  In doing 

this, Gastil identified large areas of cultural homogeneity that were formulated by 

the “Doctrine of the First Effective Settlement” and perpetuated by the “dominant 

elite”. According to Gastil, the “Doctrine of the First Effective Settlement” stated 

that the culture of a region was significantly determined by the original European 

or white American settlers.32 As the first population in a region, Gastil stated that 

the white settlers established the economic and social basis that had decisive 

influence on later patterns (this included religion, language, folklore, education, 

governing practices, architectural styles, etc).  

                                                 

29 Williams, xi. 

30 Gastil based his study on Wilbur Zelinsky’s The Cultural Geography of the United 
States (Englewood Cliffs, N.J.: Prentice Hall, 1973) and the work of anthropologists Conrad 
Arensberg  and Evon Vogt, and Yale University’s The Case for Regional Planning (New Haven, 
Conn.: Yale University Press,1947) which asserted that character values are what distinguished 
cultural regions.  

 
31 Raymond Gastil, Cultural Regions of the United States (Seattle: University of 

Washington Press, 1975), 6. 
 
32 It is important to note the change in the intellectual climate regarding Gastil’s 1975 

comments regarding the authority of the European and white American settlers. Williams, in fact, 
dedicated consideration to the diversity and depth that Native Americans and African-American 
populations added to the cultural matrix, a point that Gastil largely marginalized. Williams 
modified Gastil’s notion of the “Doctrine of the First Effective Settlement” to encompass broader 
ethnic influences and to reflect what Williams termed the “cultural hearth” of a region. For 
example, Williams cited the influence that Native Americans had on the building materials and 
style of the adobe churches in the southwestern United States.  
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Gastil acknowledged the opportunity for growth and change within a 

region (exemplified in the development of trans-regional migration in the decades 

following WWII), however, he greatly credited the role of the first European or 

white settlers in forming the history and culture of a settlement. Gastil stated that 

“once the patterns of life are established, there is an increasing tendency for 

those who move to an area… to be predisposed in favor of the area before the 

move.”33 In addition to examination of the first white settlers, Gastil examined the 

“dominant elite” (business, religious, educational, and political affiliation) of the 

upper-class, as they were “culturally more decisive than mass origins”.34 Gastil 

used census information to track population origins and patterns of settlement of 

the European and American settlers. In addition, he gathered information on the 

religious and political affiliation of the people in each region. He compared 

linguistic dialects, housing and settlement styles, homicide rates, educational 

performance, voting patterns, consumer buying patterns, infant mortality rates,  

and cultural indicators (such as music styles and magazine subscriptions). The 

result was the distinction of thirteen cultural regions of the United States, 

including New England, The New York Metropolitan Region, The Pennsylvanian 

Region, The South, The Upper Midwest, The Central Midwest, The Rocky 

Mountain Region, The Mormon Region, The Interior Southwest, The Pacific 

Southwest, The Pacific Northwest, Alaska, and The Hawaiian Islands. Relevant 

                                                 

33 Gastil, 138. 

34 Ibid., 27.  
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to this thesis is Gastil’s analysis of the South as a cultural region, particularly his 

statements pertaining to religion, architecture, Texas, and Dallas.  

Peter Williams modified and consolidated Gastil’s regions to formulate his 

seven regions as New England, The Mid-Atlantic States, The South, The Old 

Northwest, The Great Plains and Mountains, The Spanish Borderlands, and The 

Pacific Rim.  While he was guided by Gastil’s work, Williams’s focus was on the 

relationship between cultural region and the built environment of religious 

architecture.  In his identification of cultural region, Williams examined the 

formation and influence of the cultural hearth; a variation on Gastil’s ideas about 

the dominance of the “first effective settlement.” Williams defined the cultural 

hearth as the “entrance of various strains of European culture into the North 

American social environment through distinctive geographical nodes” and noted 

the significant influence of the cultural hearth on ecclesiastic architecture in a 

region.35 For example: 

New England thus becomes the point of entry for the Puritan 
Congregational variety of the Reformed tradition of Protestant Christianity, 
and with it the distinctively Puritan institution, the meetinghouse. This 
structure evolved out of the absence of any previous built environment for 
worship and the Puritan desire to house their Bible-oriented services in a 
place uncontaminated with the sacral associations of the term ‘church’.36  
 
Unlike Gastil, who largely marginalized the impact of Native Americans 

and non-white settlers, Williams included them in his formula of the cultural 

                                                 

35 Williams, xiii. 

36 Ibid, xiii. 
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hearth, stating that each region was a “seedbed for a distinctive religious culture, 

part European, part indigenous, and usually somewhat eclectic in its growth and 

development.”37 After examining the cultural hearth of a region, Williams cited 

examples of church architecture and explored architectural style, denomination 

and social class of congregations who commissioned and built the churches 

represented in each region.  

The South as a Cultural Region 

Williams’s formulation of the South included all or most of the land in 

Virginia, West Virginia, Tennessee, Kentucky, North and South Carolina, 

Georgia, Florida, Alabama, Mississippi, Louisiana, Arkansas, Missouri, 

Oklahoma, and Texas.38 The climate in the South is generally hot and humid, 

providing a long growing season for crops.  While varied from the coastal regions 

and mountains of Appalachia to the plains west of the Mississippi, the general 

physical geography and natural resources of much of the South led to its 

dependence on the cultivation of cash crops (first tobacco and later cotton). Of 

the regions, the South is the largest geographically, and also the most “native,” 

meaning a majority of the population traced their ancestry to the region before 

                                                 

37 Ibid, xiv.  

38 Williams, 101. Williams defined the core of the group as the eleven states that formed 
the Confederacy in 1861. Williams also included the “border states” --Maryland, West Virginia, 
Kentucky, and Missouri -- which did not join the Confederacy, but instead formed a transitional 
zone that was “culturally more similar to the South.” 
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1850.39 Gastil stated that the South was heavily Protestant and primarily 

Southern Baptist, with strong minorities including Methodists, Presbyterians, and 

Disciples of Christ. He also noted that “parts of the South [were] the most 

homogeneous religious areas in the country. Religious belief in this region is the 

most orthodox and, with the possible exception of the Mormon area, most able to 

maintain strength.”40 

Gastil characterized the South as having strong ties to the romanticism of 

early nineteenth-century authors like Sir Walter Scott and Lord Byron which 

developed into a culture reminiscent of medieval chivalry.41 Gatil stated that 

among other common bonds, a romantic view of the past “forced Southerners 

together, to think of themselves as a separate society. No region of the country 

has produced so many people interested in it as a region”.42  

From Williams’s statements on the South, it is clear that he and Gastil 

shared common conceptions about its culture. For example, in his opening 

remarks about the South, Williams wrote: 

Of America’s regions, the South is rivaled only by New England in its self-
consciousness about being a special, separate place with a highly 
distinctive culture. From “Dixie” to grits and moon pies, the region that lies 
below the Mason-Dixon Line and (mostly) east of the Mississippi is still 

                                                 

39 Gastil, 174. 

40 Gastil, 50. For more information, refer to John S. Reed’s The Enduring South; 
Subcultural Persistence in Mass Society (Lexington, Mass.: Lexington Books, 1972). 

 
41 Gastil, 186. 

42 Ibid, 186. 



 

  22 

able to evoke a chain of associations, positive and negative but seldom 
neutral, among both native southerners and other Americans. Although 
race has traditionally been an important, if ambiguous, factor in defining 
southern particularity, other factors surface when scholars try to pin down 
the components of regional identity: a sense of rootedness, the 
importance of family, the prestige of sports and the military, a subculture 
of violence, and, most particularly, the prevalence of religion, especially of 
the Evangelical Protestant variety. 43 
 

Architecture and the South 

 Williams defined the cultural hearth of the South as the colonization along 

the Eastern seaboard, from Virginia to Georgia, by English settlers in the 

eighteenth century. The plantation society maintained a strict social hierarchy 

dominated by wealthy land and slave-owning planters, who “constituted the 

fundamental unit of settlement”.44 The first religious culture in the South was 

“officially Anglican” and church architecture was often inspired by the 

neoclassicism of Thomas Jefferson and Christopher Wren.45  Notable regional 

developments included the widespread use of clear rather than stained glass, a 

hierarchical arrangement of pew seating (wealthy families were seated in the 

front of the church), and the manifestation of the “room church”. Providing 

auditory clarity, the room church featured a floor plan with no separation between 

                                                 

43 Williams, 101. 

44 Ibid., 102. A separate and distinct cultural hearth in the South was the French Catholic 
population in New Orleans. Although the French dominance was substantial and manifested in 
unique architectural expression, it was limited to New Orleans and Southern Louisiana.  

 
45 Ibid, 101-104. 
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the main body of the church and the chancel area containing the altar.46 The 

combination of the religious momentum of the Great Awakenings of the 1740s 

and the adoption of Thomas Jefferson’s Bill for Religious Freedom (1786), led to 

the decline of Anglican dominance and the growth of other Protestant sects such 

as the Methodists, Presbyterians, and Baptists, especially among poorer 

farmers.47 The dominance of the neoclassical architecture of the Anglican 

Church, however, did not diminish. Neoclassicism was utilized by nearly every 

Protestant denomination and flourished in the South and was even adopted in 

the North, though with less breadth.48 Williams cited several examples of high 

style and vernacular Greek Revival architecture in Richmond, Charleston, 

Atlanta, and several other cities throughout the South.  

Lewis Mumford commented on Jefferson’s role in the formation and 

legacy of Southern architecture. Mumford stated that Thomas Jefferson (1743-

1826) was a great Southern architect who : 

exercised an influence on his time… brought focus to the great social and 
cultural forces of his period… created buildings that were to outlive, in 
their influence, the local scene and immediate generation.49  
 

                                                 

46 Williams, 104. The “room church” floor plan is significant when contrasted to the ideals 
of the Ecclesiological movement which emphasized the distinction between nave and chancel, 
considered to be the most sacred past of the church in which the Eucharist was celebrated.  

 
47 Ibid. 102. 

48 Ibid., 110. 

49 Lewis Mumford. The South in Architecture: The Dancy Lectures (New York: Harcourt, 
Brace and Company, 1941), 18. 
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Raymond Gastil also noted the large impact and also the confinement of 

Thomas Jefferson’s influence on works of architecture in the South, stating that: 

Jeffersonian classicism as evidenced in Jefferson’s own work at 
Monticello and the University of Virginia was confined in its influence to 
the South…Unlike the Georgian colonial and Adams styles of the North 
and Middle Atlantic of the period, the Jeffersonian classical style led to 
temple like forms. Brick was the favored material, as it has generally 
remained in much of the South. Greek revival was a national movement, 
but it had greater impact and lasted longer in the South… The 
characteristic Southern middle and upper class styles of the Georgian and 
Greek revival period were carried westward wherever Southerners went.50  
 
Unlike the Southern roots of Greek Revival architecture, Gothic Revival 

architecture was an import from the North. Shortly after the Ecclesiological 

movement (1840s) swept through the northeastern United States, northern 

architects like Richard Upjohn and Ralph Adams Cram were commissioned to 

design Gothic Revival churches in the South. However, it was the “Carpenter 

Gothic,” inexpensive wooden structures loosely based on high-style Gothic, 

which developed into the widespread vernacular of the South.51  

Williams stated that southern church building in the early and middle 

decades of the twentieth century was influenced greatly by the growth and 

expansion of the Evangelical Protestants (Methodists, Presbyterians, and 

Baptists).  Important regional developments in southern evangelical architecture 

included double-fronts (utilized for visual prominence on street corners), and 

                                                 

50 Gastil, 73. 

51 Williams, 116. 
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auditorium-style seating to emphasize preaching instead of elaborate liturgical 

ritual.52  

 

Texas and the South  

As part of the Confederacy, Texas was undeniably linked to the South and 

included in Gastil and Williams’s formation of a southern cultural region.53 

However, Gastil and Williams both expressed doubt for placing Texas in the 

cultural region of the South. Gastil compromised by including Texas and 

Oklahoma in the “Western South,” a sub-region of the South, that was 

geographically and culturally the least “southern” of the South.54 Gastil also noted 

the varied cultures of the large cities within Texas, citing the western frontier 

influence on Dallas and Fort Worth, the large German Catholic influence in the 

Hill Country, and the Hispanic influence in San Antonio, to name a few.  

Williams was also quick to point out that Texas, like other “border” states, 

contained a more complex cultural matrix and often did not closely resemble the 

                                                 

52 Ibid., 122.  

53 Dallas Historical Society, 2002, Dallas History Timeline: 1860s, Accessed 15 October 
2003 from http://www.dallashistory.org.html. While supported throughout the state, there was 
significant opposition from Governor (and former President of the Republic of Texas) Sam 
Houston, who supported secession without joining the Confederacy. Dallas citizens voted 741-
237 in favor of secession.  

 
54 Gastil, 200. In several of Gastil’s measurements (including homicide rates, educational 

performance, and political party affiliation), Texas ranked with other southern border states and 
often closely resembled New Mexico, Oklahoma, Arizona, and Kansas. Most of Gastil’s statistical 
information was taken between the 1940’s and late 1960’s. Refer to Gastil, chapter 3, especially 
maps and graphs on pages 109, 118,123,125,129. 
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core states of the South, located south of the Mason-Dixon Line and east of the 

Mississippi River.55 Additionally, the large and ethically diverse population 

(including Native Americans and Mexican immigrants), unique history as an 

independent Republic, and the geographic size of Texas made generalizations, 

even within the state, difficult to draw.  

With its years under Mexican control, its existence as an independent 

Republic, and the geographical and cultural influences of the frontier, Texas’s 

cultural hearth does not resemble the plantation society that developed on the 

eastern seaboard.  Additionally, Dallas was settled much later and under different 

circumstances than other large Texas cities, notably Fort Worth, San Antonio, 

and Houston. Williams’s statements regarding the struggle with where to place 

Texas into the context of region and the unique circumstances of the settlement 

of the city of Dallas provide cause to examine Dallas as a distinct cultural region.  

                                                 

55 Williams, 101. 
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CHAPTER III 

DALLAS AS ARCHITECTURAL REGION 

 

In assessing the influence of cultural region on religious architecture, 

Peter Williams first studied the development of the cultural hearth. The cultural 

hearth was a mix of “part European, part indigenous and usually somewhat 

eclectic” social and cultural elements of the community of settlers in a given 

region.56 Therefore, it is important to identify the elements of Dallas’s cultural 

hearth, especially those that distinguish it from Gastil and Williams’s 

characteristics of the South. 

Dallas’s Cultural Hearth 

Founded in 1841 by trader and land speculator John Neely Bryan, Dallas 

was situated in the ideal location for a trading post.57 Geographically located in 

the black land prairie region of North Texas and between three forks of the Trinity 

River, Dallas rests in a low and narrow bed of the Trinity and therefore affords a 

natural crossing location on the river. The flat terrain provided excellent expanses 

for farming and ranching, while the typically moderate climate , prone to summer 

                                                 

56 Williams, xiv.  

57 Dallas Historical Society, 2002, Texas History: Bound for Texas, Accessed 15 October 
2003 from http://www.dallashistory.org.html. Dallas was founded during the years of the Republic 
of Texas (1836-1845). Texas was annexed by the United States in 1845. Texans voted to secede 
from the Union in 1861. For more information on the early development of the city refer to the 
WPA Dallas Guide and History, Gerald Saxon and Maine Holmes, eds., (Denton: University of 
North Texas Press), 1992. 
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temperature extremes, offered a long growing season for crops. However, unlike 

much of the South’s dependence on agriculture, Dallas cultivated an economy of 

commerce, including warehouse distributorship, trade, and banking . From its 

earliest days, commerce 

dominated the city’s life – first cotton and farm implements, then dry 
goods, home furnishings, insurance and banking, and land. Always land. 
Dallas is a merchant’s town, a truism reflected in its ubiquitous building 
types – office towers, warehouses and shopping centers – and in it 
reverence for free enterprise and the free-wheeling entrepreneur.58  
 
Along with a large population of pioneers from the Ohio River Valley, 

Dallas’s first citizens included a substantial number of professionals. Unlike most 

frontier towns, Dallas was home to several doctors and lawyers, and had one of 

the highest school attendance ratings in the state.59  Additionally, there was a 

sizable group of French, Belgian, and Swiss immigrants (about 350) that formed 

a Fourierist utopian community named La Reunion, just outside of the city. When 

the group disbanded in 1857, many of the skilled tradesmen and artisans joined 

the burgeoning Dallas community. In fact, La Reunion members held political 

office and operated successful businesses, including the city’s first brewery and 

first manufacturing company, a wagon and carriage factory.60 Upon integration, 

                                                 

58 David Dillon. “Introduction,” Dallas in Context: Architecture since 1945 (Dallas: 
Heritage Press, 1986). 

 
59 Dallas Historical Society, 2002, Dallas History Timeline: 1880s, Accessed 15 October 

2003 from http://www.dallashistory.org.html. 
 
60 William McDonald. Dallas Rediscovered: A Photographic Chronicle of Urban 

Expansion, 1870-1925 (Dallas: Dallas Historical Society, 1978), 129. A second wave of European 
immigrants arrived in 1870, adding to the cultural impact of the La Reunion group. 
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the La Reunion group constituted a quarter of the total population of Dallas, 

adding a significant artistic and intellectual dimension to the city. WPA historians 

ventured that the European influence that the La Reunion population made was 

one of the most significant cultural impacts on the early development of the city. 61 

In addition to white and European settlers, a significant African-American slave 

population entered Dallas before and during the Civil War, adding yet another 

dimension to the cultural matrix.62 The first sizeable population of Mexican 

immigrants entered Dallas in 1917, a result of the Mexican Civil War.63 

In his description of the South after the Civil War, Peter Williams noted 

that: 

the “Bible Belt” that thus emerged throughout much of the South was 
reinforced by the limited ethnic composition of the region. Africa and the 
British Isles were the primary sources of the population in much of the 
South, a result of limited economic opportunity and a closed, stratified 
social order not welcoming newcomers. This isolation was affected 
profoundly by the great loss of the Civil War, which introduced alien 
northern elements into the political order and provoked massive resistance 
as intensive cultural myth-making glorified a romanticized antebellum 
past.64 
 

While Dallas’s first settlers included a large number of Protestant farmers, 

the addition of the La Reunion population, large African-American, and Mexican 

                                                 

61 Saxon and Holmes, 286. 

62 Ibid., 291.  
 
63 Dallas Historical Society, 2002, Dallas History Timeline: 1910s , Accessed 15 October 

2003 from http://www.dallashistory.org.html.  
 
64 Williams, 102. 
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immigrant populations, and the significant number of professionals reflects a 

different cultural hearth than other parts of the South. Dallas escaped the 

devastation much of the South endured in battles during the Civil War and the 

city’s market economy allowed for greater social mobility and growth.  

The city’s population rose from a mere 163 people in 1850 to 38,067 

residents in 1890, making it the largest populated city in Texas.65 In those years 

the city experienced impressive  growth including the addition of the railroad and 

telegraph, establishment of a Board of Trade, construction of the first churches 

and temples, establishment of the First National Bank (later NCNB), an Ursuline 

girls academy and convent, opera house, city park, State Fair grounds, the 

Kahn’s and Sanger Brothers dry goods stores (later department stores), and the 

city’s first university. 66 But perhaps the most significant growth was in commerce 

and trade. By 1875, Dallas served as the largest buffalo hide and plains products 

market in the South.67 In 1884, railroad magnate Jay Gould described Dallas as 

having “an air of business life and bustle about it that reminds one of a Northern 

city… Kansas City and Dallas are both market centers, and each is surrounded 

                                                 

65 Dallas Historical Society, 2002, Dallas History Timeline: 1850s , Accessed 15 October 
2003 from http://www.dallashistory.org.html. 

 
66 Ibid.  

67 AIA, The Prairie’s Yield, 16. 
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by a fine agricultural county.”68 Fifty years later, WPA writers characterized 

Dallas in a similar way, stating: 

It has been called a “Northern city under a Southern sun and in a 
Southern setting.” Its setting and climate are Southern; its purposeful, 
high-pressure activity and solid enterprise are Northern; its sophistication 
and modishness Eastern; and its civic pride and youthful, confident spirit, 
delighting in newness and bigness for their own sake, Western. It is… a 
city created by American business enterprise for its own special and 
individual purposes of pride and profit… relatively unmodified by 
geographical, racial, or other factors.69 
 
Like other Midwest cities, Dallas was a merchant’s town where the 

“individualism of the frontier was inherently anti-community. Thus Dallas in the 

building of its city practiced a kind of laissez-faire typical of the Midwest.”70 In the 

years following the Civil War, Dallas did not suffer the same economic collapse 

as did much of the South, yet the city was still too young to support sophisticated 

architecture.71 For the first fifty years of its existence, most buildings were 

designed for utility and economy, often log buildings that were later razed or 

destroyed in the fire of 1860. 

The rail connection established in 1873 helped to make Dallas one of the 

largest inland cotton exchanges in the country and gave it a direct link to Kansas 

                                                 

68 Ibid., 17. 

69 Saxon and Holmes,10.  Dallas struggled with race relations, evidenced by organized 
violent acts committed against African-Americans in the late nineteenth and early twentieth 
centuries. However, by 1923, several prominent citizens (including G.B. Dealey, Rabbi David 
Lefkowitz, and politician M.M. Crane) led the cause to successfully defeat the political and social 
influence of the Ku Klux Klan.  

 
70 Ibid., 17. 

71 AIA, The Prairie’s Yield, 14-15. 
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City and St. Louis, forging “stronger economic ties to St. Louis and Chicago than 

it did to Houston or Galveston, a phenomenon reflected in Dallas’s cultural and 

architectural orientation as early as the 1890’s.”72 AIA architects supported the 

connection stating: 

Dallas identified with its closest booming neighbors, St. Louis, Chicago, 
and Kansas City, rather than with less active cities in the South. It appears 
that until 1914 the city’s building design was entirely derived from 
Midwestern influences.73 

 
 
 

General Features of the Architectural Scene 
 

Early building reflected the “gusto of the  Midwestern Victorian era” with 

several projects favoring Romanesque Revival (1880-1900) and Second Empire 

(1860-1880) architectural styles.74 Several of Dallas’s early permanent buildings 

were inspired or designed by architects from St. Louis, Detroit, and Chicago and 

Dallas’s first city planner, George Kessler, had previously worked in both St. 

Louis and Kansas City.75 Dallas, like other frontier towns, was eager to “create 

law and order in the wilderness” and achieved this through constructing its 

                                                 

72 McDonald,  21-23. 
 
73 AIA, The Prairie’s Yield, 29. 

74 Ibid., 20. 

75 Ibid., 18-28. Notable early structures designed by Midwest architects include The North 
Texas Bank Building (1888), The Adolphus Hotel (1912), City Hall (1912) and Union Terminal 
(1916). Additionally, several courthouses throughout North Texas and the Texas State Capital 
(1888) were designed by architects from Detroit, St. Louis, and Chicago. 
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courthouse.76 Unlike New England-church or Spanish-mission dominated towns, 

courthouses and commercial buildings were central in frontier west towns, 

suggesting that “government was the heart of society and commerce was its 

lifeblood.”77 Built in 1891, the Dallas County Courthouse, located in downtown 

Dallas, is the most significant of few surviving examples of Romanesque revival 

architecture in the area.  As AIA architects suggested, the historic revival 

architectural styles popular in the Victorian era added a sense of permanency 

that appealed to the young town.78 In the same way that the courthouse 

represented law and order, historic revival architectural styles represented 

legitimacy and stability to a city with a very little architectural history to draw 

upon.   

The city Mark Lemmon returned to after WWI was a relatively small town 

with a frontier past and when he retired in the 1960’s, Dallas was a sprawling 

metropolis with eclectic architectural styles and an international presence. In 

1986, architect David Dillon described Dallas as: 

a city in between -- between forest and prairie, South and West, Latin and 
Anglo cultures. It is closer to a dozen other states than it is to El Paso. 
Unlike San Antonio or Santa Fe, it has no prevailing architectural 
style…[it] imported its major planning and urban design ideas from the 

                                                 

76 Ibid, 18. 

77 Robinson, 37. The economic nature of the city led to an abundance of commercial 
structures. Significant early architectural developments included the import of Louis Sullivan-
inspired mercantile buildings in the downtown area; many are substantial red brick structures with 
sharp lines and windows revealing their skeleton steel frames.  

 
78 AIA, The Prairie’s Yield, 18. 
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Midwest, its architectural styles from Mexico, the antebellum South, the 
Texas Hill Country and countless other sources.79 
 
Though citing some examples in the decades of the mid-twentieth century, 

Gastil distinguished Dallas as historically 

more eastern and internationally oriented… less dependent on resources, 
it has based its economic development more on sophisticated and high 
technology industry. Dallas’ leadership has been more liberal and more 
consensus-oriented that that of Houston.80 
 
The rapid growth Dallas experienced, especially in the late nineteenth and 

early twentieth centuries, without a highly organized plan for city development or 

a prevailing architectural style, led to the eclectic and often-criticized nature of 

Dallas architecture. Dillon further described Dallas’s development as: 

Like Houston and Phoenix and most other southwestern cities, Dallas 
came of age with the automobile. It has been shaped by highways and the 
pressures of speculative development rather than mountains and rivers, 
and pays the price in sprawl and fragmentation.81  
 
In his book The Year America Discovered Texas: Centennial ’36 (1987), 

historian Kenneth Ragsdale noted the important role of the artists and architects, 

especially lead architect George Dahl, in the success of the1936 Centennial 

Exposition, one of Dallas’s most significant building projects. In the midst of the 

Great Depression, Dahl and his team of architects, including Mark Lemmon, 

turned the site of the Texas State Fair grounds into the largest single 

                                                 

79 Dillon, Dallas in Context, i. 
 
80 Gastil, 203. 

81 David Dillon. Dallas Architecture: 1936-1986 (Austin: Texas Monthly Press, 1995), 1. 
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accumulation of Art Deco buildings in America,82and in doing so allowed most 

Texans the first opportunity to view modern architecture.83 Ragsdale also noted 

the interesting fact that as the host city of the 1936 Texas Centennial Exposition, 

Dallas did not even exist one hundred years earlier, at the time of the Battle of 

San Jacinto and Texas’s Declaration of Independence from Mexico.84 The 

competing cities of San Antonio and Houston were beaten out, despite their role 

in the history of the state, by a group of Dallas businessmen and politicians who 

represented the determined spirit of the young city and won the bid for the 

Exposition.85 AIA architects characterized Dallas as having “a will to create 

something from nothing” and emerging “from bald prairie in five generations to 

become the core of a region.”86 While commerce was the driving force of the city, 

both culturally and architecturally, religion played an important supporting role.  

 

 

 

                                                 

82 Michael Hazel, Dallas: A History of Big D. (Austin, Texas State Historical Association, 
1997), 71. The overall architectural design, including the remodeling or new construction of 
seventy seven buildings, was inspired from the 1925 Exposition des Arts Decoratifs in Paris. 

 
83 Ron Tyler, et al, eds., New Handbook of Texas, Vol. 2 (Austin: State Historical Society 

Association, 1996), 937. 
 
84 Kenneth Ragsdale. The Year America Discovered Texas: Centennial ’36 (College 

Station, Texas: Texas A&M University Press, 1987), 54. 
 
85 Ibid., 60-61. 
 
86 AIA, The Prairie’s Yield, 16. 
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Dallas Evangelical Protestant Architecture  

After assessing the cultural hearth of a region, Peter Williams divided his 

study by religious denomination, noting that while Christians have been 

numerically and culturally dominant throughout the United States, they have 

been “irreparably divided” in their worship and often in their adaptation of houses 

of worship.87 His chapter on the South included sections dedicated to churches 

representing Colonial Anglicanism, Southern Episcopalians, Evangelical 

Protestants (including mention of Highland Park Presbyterian Church), and the 

Jewish and Sectarian religious denominations. Of particular importance to this 

thesis are Williams’s statements on Southern Evangelical Protestant architecture.  

Williams stated that the early church building (early nineteenth century) of 

Southern Evangelical Protestants reflected a “distrust of high culture” and that 

“liturgical worship did not conduce toward architectural sophistication” which 

resulted in churches that were built “plain and decent”, often rough hewn log 

cabins.88 A notable Southern regional development was the prevalence of the 

auditorium church, a descendent of the Colonial room church. Adapted to meet 

the theological needs of Evangelical Protestants, which emphasized music and 

preaching as opposed to an “orchestrated formal liturgy,” the auditorium church, 

                                                 

87 Williams, xii. 

88 Ibid., 119. It is important to note the influence of the Southern cultural hearth on the 
Evangelical Protestant “plain and decent” churches as decedents of the Enlightenment ideals of 
the Colonial Anglican “room church” where “clarity rather than mystery was the quality most 
prized” (Williams 104). 
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also called the Akron church plan,89 consisted of an internal arrangement with “a 

large stage with central pulpit and seating for an extensive choir.”90 Williams 

stated that the growth and prosperity of Evangelical Protestantism in the second 

half of the nineteenth century, along with “its endorsement of the region’s 

sociopolitical establishment and its values,” led to an ecclesiastic architectural 

style that emerged as the norm for the entire South: the Greek Revival.91 While 

applicable to many rural churches throughout Texas, Williams’s statement does 

not reflect Dallas’s early religious architecture, that through “competition, taste, 

and modernity all seemed to call for deviations from the traditional meetinghouse 

form for Baptist houses of worship,” the oblong box with stark Greek Revival form 

and decoration.92 

                                                 

89 Robinson, 81. The Akron plan, named for the city in Ohio, was developed by George 
Washington Kramer (1847-1938) in “response to the evolution of worship centralized upon 
oratory and a lay-directed Sunday school movement.” 

 
90 Ibid., 122. Williams cited examples of auditorium churches, including Nashville’s 

Ryman Auditorium (1892), Austin’s Roman Pantheon inspired, First Methodist Church (1923), 
Fort Worth’s Greek Revival First Christian Church (1914), and Dallas’s Gothic inspired First 
Baptist Church (1890).  

 
91 Williams, 119-120. Williams noted that Greek Revival architecture, while a national 

movement, was more prominent in Southern religious and secular architecture. Gothic and 
Romanesque Revival architectural styles were represented in Texas, though mostly employed by 
Episcopal or Catholic congregations. He cited several examples of Greek revival structures, 
including Nashville’s State Capital (William Strickland, 1853) and its full size replica of the 
Parthenon (1896-97). Further supporting the case, Williams cited several ex amples of churches 
that employed high-style Greek Revival, including “Robert Mill’s 1822 First Baptist Church in 
Charleston, one of six of that style in that city”; Mobile’s Government Street Presbyterian Church 
(James Gallier, 1836-37); and numerous examples of poorer, rural, and African-American 
congregations that employed the vernacular form of Greek Revival in structures that in their 
“primitive unknowing way…plead to be Greek.” 

 
92 Robinson, 85. 



 

  38 

The religious community in Dallas grew at a pace similar to the rapidly 

developing city.  Several denominations were established before the Civil War 

and included the Methodists, first to arrive in 1844 and later established Dallas’s 

largest university, Southern Methodist University in 1911; the Disciples of Christ 

in 1845; the Baptists in 1846; the Presbyterians in 1847; Episcopalians in 1856; 

and the Roman Catholics in 1859.93 Shortly after the Civil War, Dallas witnessed 

the establishment of the Jewish Community in 1872, the Lutheran Church in 

1874, and the Church of Christ Scientist in 1894.  

In the earliest days of city development, most church services (of all 

denominations) took place in log constructed or other temporary buildings. When 

permanent structures were built, ecclesiastic architecture was experiencing the 

effects of the Great Awakening (1830’s- 1870’s) which favored the nation-wide 

movement of Gothic Revival (1840-1880) architecture.94 Greek Revival 

architecture, prevalent throughout the South, did not dominate Dallas ecclesiastic 

architecture. Instead, churches reflected the Victorian-era popularity of 

Romanesque and Gothic architecture, and even a vernacular combination of the 

two stylistic forms. The First Baptist Church (1891), designed by Dallas architect 

Albert Ulbreck, features a combination of Romanesque and Gothic details , 

including Roman arches, buttresses, battlements, and Gothic pointed arch 

                                                 

93 John W. Rogers, Lusty Texans of Dallas (New York: E.P. Dutton and Co., Inc., 1951), 
296.  

 
94 Robinson, 36. Of all the denominations, the Methodists were the most aggressive in 

church building. By 1860, the Methodists had erected at least 410 churches throughout Texas. 
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windows. AIA architect James Clutts designated James Flanders’s Trinity 

Methodist Church (1903) as one of the most significant religious buildings in 

Dallas. Now on the National Register of Historic Places and the Historic 

Landmarks of the City of Dallas, Trinity Methodist is an excellent example of 

Prairie Style architecture with exterior details that resemble the designs of Louis 

Sullivan.95 The Highland Park United Methodist Church (1927), significant in this 

discussion, as it was Mark Lemmon’s first church design, is another example of 

Gothic inspired architecture in Dallas.96 Located on the southwest corner of the 

Southern Methodist University, Highland Park Methodist’s Neo-Gothic edifice 

employs a cruciform plan and details, including elaborate finials on the bell tower 

and delicate tracery on the stained glass windows, borrowed from original 

sources of 12th- and 13th- century French and English Gothic cathedrals Lemmon 

and church pastor Umphrey Lee viewed during the planning and design of the 

church.97  

                                                 

95 American Institute of Architects, Alan R. Sumner, ed., Dallasights: an Anthology of 
Architecture and Open Spaces (Dallas: American Association of Architects, Dallas Chapter, 
1978), 77. 

 
96 Known today as the Highland Park United Methodist Church, it was established during 

the years of division of branches of the Methodist denomination, and was originally named 
Highland Park Methodist Episcopal Church, South. The branches were united in 1968 under the 
name of the United Methodist Church.  

 
97 Jessamine Younger, Archivist for Highland Park United Methodist Church, interview 

with author, 2 February 2004. While the commission was awarded to the partnership firm of 
Roscoe Dewitt and Mark Lemmon, archivist Jessamine Younger stated that Lemmon is believed 
to be responsible for the design of the Sanctuary. This is supported by the evidence of Lemmon’s 
accompaniment on Lee’s trip to Europe for the purpose of achieving architectural “authenticity”. 
The two men’s shared appreciation for Gothic architecture and Lemmon’s “strong Christian faith” 
were “undoubtedly” factors in the commission (Thrower and Montgomery, 2). 
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Possibly the most “southern” of early churches in Dallas is local architect 

C.D. Hill’s First Presbyterian Church (1912). The combination of Classical forms, 

including Corinthian columns and a Roman dome as well as the modified Akron 

plan,98 with a semi-circular amphitheatre and curved seating that emphasized the 

pulpit and allowed for easy movement between the sanctuary and Sunday 

School rooms.99 While the First Presbyterian Church most closely aligns with 

Williams’s discussion of southern church architecture, it does not represent the 

influential or prevailing architectural style of Dallas churches. 

The examples presented in this chapter distinguish Dallas’s cultural hearth 

from that of the South described by Williams, and though Dallas shared 

economic, cultural, and architectural similarities with its Midwest counterparts of 

St. Louis and Kansas City, it also does not fit neatly in Williams’s Great Plains 

region. Therefore, it is necessary to examine Highland Park Presbyterian Church 

as the result of the distinct cultural region of the city of Dallas. 

Completing the methodology informed by Peter Williams, the following 

chapter will examine Highland Park Presbyterian Church in light of Williams’s 

three areas of study: social class and denomination of the congregation, and 

finally the architectural style of the church. The results will provide understanding 

for why Mark Lemmon’s employment of Gothic Revival architecture was a fitting 

choice for Dallas in the early decades of the twentieth century. 
                                                 

98 First Presbyterian Church, Dallas, 2003, First Presbyterian History, Accessed 3 
January 2004 from http://www.presbyterians.org.html. 

 
99 Williams, 122. 
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CHAPTER IV 

THE HIGHLAND PARK PRESBYTERIAN CHURCH 

 

 This chapter will examine Highland Park Presbyterian Church 

considering social class, denomination, and architectural style and provide 

supporting evidence for the interpretation of the cultural influence within the city 

of Dallas that impacted the architecture of Highland Park Presbyterian Church. 

The final step of Williams’s methodology invo lved the examination of 

individual churches within each region, with consideration of denomination, 

architectural style, and social class. Though not an architectural historian, 

Williams provided a general architectural review of each church, including 

information on the architectural style and distinguishing characteristics and 

details. He accounted for the style of each church, stating that architectural style 

often meant high style (as opposed to vernacular), reflected the “fashionable 

work of prominent and expensive architects,” and provided patterns for imitation 

and adaptation.100 Williams stated that denomination, especially the pluralism of 

America’s Christian denominations, was a factor that influenced the design of a 

church because each denomination adapted churches for its own liturgical 

purposes. Finally, Williams stated that social class was a factor that influenced 

the design of a church because only “wealthy and usually urban or, later, 

                                                 

100 Williams, xii. 
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suburban congregations could afford such creativity, and most have been 

content to adapt rather than innovate.”101  

 

Social Class and Denomination 

By the turn of the twentieth century, Dallas began a “conscious effort” to 

cast off its frontier image and become a “sophisticated trading center, St. Louis 

being the specific model most officials and businessmen wanted to imitate.”102 

Banking, finance, and insurance were at the center of the Dallas economy and 

with them the social aspirations for developing a more cosmopolitan city, 

evidenced in the adoption of George Kessler’s city plan and an increase in the 

number of beautification projects throughout the city. 103 Dallas citizens began to 

reject affiliation with the agrarian past, a past with ties to the South that Williams 

and Gastil described, and to choose business and architectural forms that 

aligned with the major Midwestern cities and also with the Northeastern United 

States.104 

                                                 

101 Williams, xii. 

102 McDonald, 63. McDonald attributed much of the change to “Dallas’s particular brand 
of civic ‘boosterism’… motivated partially by self-interest and partially by true civic pride and 
benevolence.”  

 
103 Ibid, 63. 

104 Ibid, 63. 



 

  43 

The development of one of Dallas’s first residential subdivisions occurred 

in the early years of the twentieth century, the vision of local businessmen,105 

“greatly impressed by Philadelphia’s elegant cosmopolitanism,” who sought to 

develop a neighborhood that would compete in beauty, with Philadelphia’s 

Fairmount Park and with any other neighborhood throughout Texas.106 Located 

approximately three miles north of downtown Dallas, Highland Park remains the 

“best of residential Dallas” at the present time.107 Unlike the commercial 

downtown district, Highland Park was carefully zoned to create the look and 

function of a residential neighborhood. Parkways were designed to highlight the 

natural topography and residential architecture reflected a “conspicuous growth 

of large, Newport- and Long Island- inspired mansion residences” in historically 

eclectic styles that included Spanish Colonial, English Tudor, Victorian 

“Gingerbread,” Georgian, and Prairie.108  

Highland Park’s first residents were young Dallas professionals and their 

families who, aided by their wealth and the mobility afforded by their automobiles, 
                                                 

105 Jessamine Younger, archivist HPUMC, interview with author, 2 February 2004. 
Highland Park developer, John Armstrong was a devout Presbyterian and before his death, 
intended to donate the land for the establishment of a Presbyterian University. However, when 
the opportunity presented for the Methodist Church to build a university in Dallas, Armstrong’s 
widow donated 100 acres of the 1300 acre Highland Park real estate development for the 
establishment of the Southern Methodist University. 

 

106 McDonald, 202.  
 
107 AIA, The Prairie’s Yield, 25. Referred to collectively as the Park Cities, Highland Park 

and University Park, which includes Southern Methodist University, were denied incorporation by 
the city of Dallas in 1912, and remain to this date independent townships within the city limits of 
Dallas.  

 
108 McDonald, 63.  
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left Dallas’s inner core for suburban life “beyond the city’s smoke and dust.”109 

Located adjacent to the Southern Methodist University, the neighborhood 

appealed to families who sought distance from structurally and morally declining 

areas near downtown and the proximity of higher education for their children.110 It 

is important to note that in 1912, Highland Park was denied incorporation in the 

city of Dallas and remains today an independent township.111 

In 1924, Mark Lemmon designed and built his own home in Highland 

Park, facing the entrance to the Southern Methodist University and his Neo-

Gothic, Highland Park Methodist Episcopal Church (1927) located at the 

southwest corner of the campus. As a young professional and newlywed, 

Lemmon no doubt desired to raise his growing family in a neighborhood that 

reflected his values of education, traditional family structure, and Christian 

morals.112  Eulogized as a “gentleman by instinct and breeding,”113 Lemmon’s 

                                                 

109 McDonald, 204. 

110 Jessamine Younger; McDonald, 23-26, 179. McDonald noted that parts of Dallas at 
turn of the twentieth century were “a stomping ground for all sorts of infamous desperados,” like 
Doc Holliday, Belle Star, and later Bonnie Parker and Clyde Barrow, making it “very much part of 
the wild west.” Correspondingly, McDonald noted the development of the rich jazz and blues 
music tradition of Blind Lemmon Jefferson and Huddie Ledbetter in the Deep Ellum 
neighborhood, one of three “dangerous red-light districts” where “respectable people were never 
seen, unless by accident.” 

 
111 AIA, The Prairie’s Yield, 25. 

112 Dillon, “Grandly Gothic,” 1C; Rev. William Elliot, “Memorial Service for Mark Lemmon, 
December 24, 1975”; Thrower, 1-2. Lemmon’s appreciation for education was influenced by his 
father, an author and Superintendent of the Sherman Public School System. Lemmon’s education 
included an undergraduate degree in Geology from the University of Texas (1912) and a degree 
in architecture and engineering from MIT (1916). Lemmon was a charter member of the HPPC, 
served as a Deacon and the first Treasurer, and was elected a Ruling Elder, the highest lay office 
in a Presbyterian congregation. 
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career afforded him the wealth to live the upper middle class neighborhood of 

Highland Park and his associations through business, church, and the social 

scene made Lemmon an influential member of the community. 114  

Reacting to the influx of population in suburban areas, like Highland Park, 

the Presbyterian Church in Dallas initiated a program for extension to meet the 

needs of the new communities.115 The extension program reflected the proactive 

approach that Evangelical Protestant denominations took in combating the 

“secularism and commercialism” in the economically driven city.116 Along with 

other Evangelical Protestants, the Dallas Presbyterian Church expanded its 

“social and community role, a response corresponding to rapidly increasing 

social awareness in the other sectors of American society.”117 

                                                                                                                                                 

 
113 “Mark Lemmon November 10, 1889 – December 22,1975,” Dallas Historical Society, 

Dallas. Lemmon was a member of the Texas Philosophical Society, the Dallas Historical Society, 
and the Idlewild Club (social club). 

 
114 Long, Christopher. The Handbook of Texas Online, 2002, Mark Lemmon, Accessed 

13 September 2003 from http://www.tsha,utexas,edu/handbook/online.html.  
 
115 Silver Anniversary: Highland Park Presbyterian Church, 1926-1951 (Dallas: By 

Highland Park Presbyterian Church, 1951). The Presbyterian Church was formed around the 
teachings of French lawyer John Calvin (1509-1564) and the ideals of the Reformation. American 
Presbyterians, many of whom traced their ancestry to Scotland and Ireland, organized the First 
American Presbytery in Philadelphia in 1706. In 1983 the Presbyterian Church U.S.A. was 
formed, uniting the northern and southern branches after their schism during the Civil War. 

 
116 Robinson, 137. 

117 Robinson, 137-139. Robinson cited examples of Texas Evangelical Protestant 
churches in the early twentieth century “embracing the new social gospel, which was dedicated to 
aiding the unfortunate” or attracting members through activities that included temperance rallies 
and prohibition meetings.  

 



 

  46 

Under the leadership of the Presbyterian Extension Board of Dallas 

president, George Reynolds (Mark Lemmon’s father-in-law), an organization 

committee was appointed to plan the development of a new church in Highland 

Park, a community that the Board unanimously agreed was “the most promising” 

part of the city for church growth.118 After permission was granted from the Dallas 

Presbytery, the Highland Park Presbyterian Church was constituted in May of 

1926, with 192 charter members.119 George Reynolds further facilitated 

construction of the church by helping to secure a loan to purchase a lot in one of 

“the most beautiful and desirable locations in the entire city.”120 Shortly after the 

lot was purchased, a Building Committee was formed and was composed of 

Dallas Presbytery Board Members, Dr. W.A. Alexander, and a few church 

members, including Mark Lemmon.121 No archival evidence was located 

                                                 

118 Silver Anniversary, 4. The Presbyterian Extension Board of Dallas was composed of 
the pastor, one ruling elder, and one deacon from each of the Presbyterian Churches, U.S. in 
Dallas. 

 
119 Ibid. The Presbytery is a regional governing body made up of several churches.  
 
120 William Ruggles. “Locating the Church,” The Park Cities News, 29 April 1976, 7C. 

Reynolds, a member of the Executive Committee of Home Missions of the Presbyterian 
Churches, U.S., appealed to that group for half of the $15,000 initial payment. The other half was 
matched by contributions from the Highland Park Presbyterian congregation. 

 
121 “First Unit of Highland Park Presbyterian Church of Dallas, Texas,” The Christian 

Observer 116, no. 27 (4 July 1928): 10; The First Fifty Years: Highland Park Presbyterian Church 
Dallas, Texas 1927-1976 (Dallas: By the Highland Park Presbyterian Church, 1976), 3. The 
Building Committee for Highland Park Presbyterian Church was formed in January of 1927 and 
included W.M. Whittenden (chairman), Henry R. Davis (chairman of Organization Committee of 
Dallas Presbyterian Extension Board of Dallas), W.D. Jones, Mark Lemmon, J.T. Colson, C. F. 
Anderson, E.H. Blum, John W. Carpenter, Guy F. Cahoon, W. Scott Clark, Walter Hogg, Raleigh 
Hortenstine, J.S. Pulliam and Reverend W.A. Alexander. 
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indicating a search for an architect, only that in April of 1927 Mark Lemmon was 

retained to design plans for the church campus. It is possible that Lemmon’s 

family connection (through his father-in-law) and his personal affiliation, as a 

founding member of Highland Park Presbyterian, made him the only candidate 

for the commission. 

Like the business and civic leaders, who desired to build a “sophisticated” 

Dallas, through adopting architectural forms from the Midwest and Northeast, 

Lemmon’s son stated retrospectively, that the charter members of the Highland 

Park Presbyterian Church shared the desire to build a beautiful church to serve 

as an impressive anchor of their neighborhood and the symbol of the “traditional 

values” of a religious-centered community.122 The committee was no doubt 

aware of Mark Lemmon’s Neo-Gothic design for the Highland Park Methodist 

Episcopal Church (1927), as it was located within one mile of the HPPC building 

site, the only existing church in Highland Park, and was near completion at the 

time the building committee was formed.   

Lemmon’s proposal for Highland Park Presbyterian, widely reported and 

praised in local newspapers, included an educationa l building and an adjoining  

English Perpendicular Gothic-inspired Sanctuary, to be built at a later date (See 

Figure 1). The architect’s plan was approved by the Building Committee and 

construction of First Educational Unit began in March of 1928. Ten years later, 

                                                 

122 Dr. Mark Lemmon, interview by Marian Ann Montgomery, 7 May 2002, Dallas, 
transcript, Highland Park Presbyterian Church Archives, Dallas. 
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when the congregation had grown to more than 1300, church members raised 

funds to build the three hundred thousand dollar Sanctuary in Lemmon’s 1927 

plan, with only one major design change-- the addition of a dominant bell tower, 

similar to the one in Lemmon’s Highland Park Methodist Church (See Figure 

2).123 

Similar to Willard Robinson’s assessment of urban Evangelical Protestant 

congregations who were compelled by “competition, taste, and modernity,”124 the 

Highland Park Presbyterian congregation sought to build a beautiful and 

comfortable building 

of the finest fireproof construction, such as concrete foundation, floors and 
frame; with brick wall to match the present building; the trim will be of 
natural stone. Every mechanical and acoustical improvement of recent 
years is contemplated for the comfort of the Sunday School pupils and the 
congregation.125 
 
Highland Park Presbyterian pastor Henry Wade Dubose enthusiastically 

supported the erection of the Gothic Revival edifice to accommodate further 

growth of the congregation and to continue to provide “inspiration to Christian 

people in the area”.126 Dubose stated that Highland Park Presbyterian was 

                                                 

123 Silver Anniversary, 4. 

124 Robinson, 85. 

125 For the Love of God (Dallas: By the Highland Park Presbyterian Church, 1938). 
 
126 “Start Campaign Toward New Hi Park Church,” Dallas Shopping News, 23 September 

1938, no page number, Archives, Highland Park Presbyterian Church, Dallas. 
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regarded as “one of the most promising churches” throughout the denomination 

for its “location” and “phenomenal growth.”127   

At the start of the building campaign, a local newspaper noted Highland 

Park Presbyterian’s reputation as an influential congregation in the region and 

ventured that the erection of Mark Lemmon’s Sanctuary would: 

advance the cause of Christianity appreciably, for it will provide a striking 
symbol of the forward movement of the Christian faith. The new church 
auditorium itself will stimulate civic pride enormously, for its towering 
Gothic spire will dominate the beautifully landscaped sector of the SMU 
community in which it will stand. The larger opportunity for religious and 
social activities that the additions to the church will provide will be of great 
benefit not only to Highland Park, but to the City of Dallas at large.128 

 
There is no doubt that architect Mark Lemmon and the Highland Park 

Presbyterian Building Committee believed that employing Gothic-inspired 

architecture achieved the congregation’s desires for building a beautiful church. 

Additionally, it is likely that the building committee’s decision to utilize Gothic 

Revival architecture reflected what Willard Robinson would later characterize as 

a general desire for church congregations throughout Texas to “retain aesthetic 

values and liturgical customs of the past” as well as clearly define a “sacred 

space and communicate meaningful content as well as inspire reverence and be 

worthy of permanence.”129 However, Dubose’s discussion of the congregation as 

                                                 

127 “Pastor Tells of Church’s Rapid Growth,” Dallas Times Herald, 21 September 1938, 
Section 1, 10. 

 
128 “Start Campaign toward New Hi Park Church,” Dallas Shopping News , 23 September 

1938. Archives, Highland Park Presbyterian Church, Dallas. 
 
129 Robinson, 198. 
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“inspirational” to the denomination combined with the editorial implication that the 

Sanctuary would “stimulate civic pride” in the SMU area connotes the motive for 

edification of the Highland Park neighborhood. The religious ethic informed by 

the Gothic Revival architecture of Highland Park Presbyterian and its proximity to 

the Southern Methodist University instructs the encouragement of intellectual, 

moral, and spiritual improvement to the neighborhood of Highland Park and the 

surrounding city of Dallas. Further, the interaction between Highland Park 

Presbyterian Church and the surrounding city incorporates Virginia Rauguin’s 

earlier statement that stylistic revivals revealed what the society valued about the 

past.130 Medieval life developed around the church and its teachings, and often 

the pride of a community was its cathedral. 

 What distinguishes the HPPC Building Committee, from other 

congregations who simply employed Gothic-inspired architecture, is their 

understanding and advocacy of the values associated with the Gothic Revival of 

the nineteenth century. The most revealing evidence of the congregation’s desire 

to associate with the ideology of the Gothic Revival appears in the Memorial 

Enlargement Campaign pamphlet, For the Love of God (1938). The pamphlet 

was published by the Building and Enlargement Campaign Steering Committees 

of Highland Park Presbyterian to solicit funds for the erection of Mark Lemmon’s 

                                                 

130 Rauguin, 310. 
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Sanctuary. It detailed the necessity of expansion, outlined costs, and briefly 

described the future Sanctuary, stating: 

The new construction will be uniform with the present unit, which is a 
simplified English Gothic. The focal point of all the construction will be a 
Gothic tower, adding an impressive ecclesiastical atmosphere. The 
topmost compartment of the tower is available for accommodating a future 
carillon or chimes. The auditorium proper of the new Church will seat 1040 
people. The rear balcony will seat approximately 160 people. Over the 
East and West Transepts provision is made for two possible future 
balconies, seating 150 people each.131 

 
Following the description was a quotation taken from John Ruskin’s The Seven 

Lamps of Architecture (1849).  

Therefore, when we build, let us think that we build —forever. Let it not be 
for present delight, nor for present use alone; let it be such work as our 
descendants will thank us for; and let us think, as we lay stone on stone, 
that a time is to come when those will be held sacred because our hands 
have touched them, and that men will say as they look upon the labor and 
the wrought substance of them, ‘See! This our fathers did for us’.132 

 
A social theorist and art critic, John Ruskin (1819-1900) criticized 

Classicism in art and architecture and championed Gothic form. Ruskin stated 

that Gothic architecture was well suited for churches and public buildings 

because it revealed “historical purpose” and that its forms afforded “means of 

expressing, either symbolically or literally, all that need be known of national 

feeling or achievement.”133 His architectural writings, especially The Seven 

                                                 

131 For the Love of God (Dallas: By the Highland Park Presbyterian Church, 1938), 7. 
 
132 Ibid. 

133 John Ruskin. The Seven Lamps of Architecture with introduction by Selwyn Image 
(New York: E.P. Dutton & Co., 1907), 187. 

 



 

  52 

Lamps of Architecture (1849) and “The Nature of Gothic” in The Stones of Venice 

(3 vols., 1851-53 ), helped “legitimate the medieval styles in the minds of 

Protestant Americans as morally redemptive.”134 According to historian Helen 

Weis, John Ruskin and Augustus Pugin helped create the widespread popularity 

of Gothic Revival and insisted that Gothic architecture created “an environment 

that would convey spiritual values as a corrective to technological civilization.”135  

The inclusion of the Ruskin quote in the pamphlet for the building 

campaign supports the idea of edification and reveals a deeper understanding of 

the desires of the Building Committee of the Highland Park Presbyterian Church. 

Taken from the “Lamp of Memory” in Ruskin’s The Seven Lamps of Architecture 

(1849), the quotation evokes ideas of eternity, tradition, honor, and venerability, 

all of which are achieved through architecture, specifically Gothic-inspired 

architecture. Ruskin scholar Michael Wheeler stated that the concept of tradition 

as “something handed down through generations in a non-written form and 

passed on to future generations, is central to an understanding of [Ruskin’s] work 

on architecture and indeed on social issues too.”136 By including the Ruskin 

quote, the Highland Park Presbyterian Church congregation supported the 

                                                 

134 Williams, 22. 

135 Helene Weis, “Defending the Neo-Gothic” Stained Glass Quarterly 93, no. 3 (Fall 
1998): 190. 

 
136 Michael Wheeler. “Introduction,” The Lamp of Memory: Ruskin, Tradition and 

Architecture, Michael Wheeler and Nigel Whiteley, eds., (Manchester: Manchester University 
Press, 1992), 1.  

 



 

  53 

tradition of passing down forms and ideas through the ages by endowing the 

future of their church with a “sacred” and lasting  architectural legacy. 

It is highly likely that Lemmon was aware of and supported Ruskin’s 

opinions on Gothic architecture. He may even have been responsible for the 

selection of the Ruskin quote in the brochure. However, it is unclear whether 

Lemmon was knowledgeable or supportive of Ruskin’s position on social issues. 

While much of his work focused on art and architecture, Ruskin was an 

outspoken social critic and often used the discussion of art to voice his opinion 

on social issues, including his advocacy of British Imperialism.  In “Imperial Duty,” 

a lecture delivered at Oxford University in 1870, Ruskin stated that the “destiny” 

of the British nation lied in its ascension to the role of “King of Nations”:  

for all the world a source of light, a centre for peace; mistress of Learning 
and of the Arts; - faithful guardian of great memories in the midst of 
irreverent and ephemeral visions; - faithful servant of time-tried principles, 
under temptation from fond experiments and licentious desires; and 
amidst the cruel and clamorous jealousies of the nations, worshipped in 
her strange valor of goodwill towards men.137 

 
As carriers of the tradition of “greatness,” Ruskin stated that the British race was 

“still undegenerate… a race mingled of “the best northern blood” and that 

England must:  

found colonies as fast and as far as she is able, formed of her most 
energetic and worthiest men; - seizing every piece of fruitful waste ground 
she can set her foot on, and there teaching these her colonists that their 
chief virtue is to be fidelity to their country, and that their first aim is to be 

                                                 

137 Norton Anthology of English Literature: Norton Topics Online, 2003,” Twentieth 
Century Topics, Imperialism to Post-Colonialism, Texts and Context,” Accessed 14 March 2004 
from www.wwnorton.com.html. 



 

  54 

to advance the power of England by land and sea: and that, though they 
live on a distant plot of ground, they are no more to consider themselves 
therefore disenfranchised from their native land.138 
 

Ruskin’s advocacy of English imperialism disregards native culture and traditions 

and replaces them with those of England. Additionally, Ruskin’s discussion of 

race is relevant to this thesis when considering the demographics of the 

congregation that commissioned Highland Park Presbyterian, which was in 1927 

(and remains today) predominantly white and upper-middle class. Interestingly, 

Peter Williams did not distinguish race among the areas of his study, in the terms 

of “white” or “non-white.” His discussion was limited to “the presence of 

distinctive ethnic groups – German Lutherans and Polish Catholics, for example,” 

which existed as culturally distinct groups “in the midst of a dominant culture”.139  

 Whether or not Lemmon or the Highland Park Presbyterian Church 

congregation were aware of or supported any of Ruskin’s social criticisms 

(seventy years after they were spoken) is not clear. It is likely that the quote was 

selected, like the other quotations 140 in the brochure, to evoke the response of 

sentimentality and duty through participation in the building fund through a 

                                                 

138 John Ruskin, “Imperial Duty” from Lectures on Art. 

139 Williams, xiv.  

140 For the Love of God. Other quotations used throughout the Memorial Enlargement 
Campaign brochure included a Hebrew Proverb: “What I gave when alive and well was gold, 
What I gave when sick was silver, What I gave when dead was lead.” A quote by an unknown 
author: “Nothing worthy of God can be accomplished without real sacrifice. That is extremely 
fortunate, for by such sacrifice we build ourselves into the very structure of the Church and 
receive back the inspiration of its life and strength.”   
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financial contribution. However, the significance of the Ruskin quote and its li nk 

to Ruskin’s other social criticisms can not be overlooked. 

As mentioned in the introduction of this thesis, Peter Williams stated that: 

 The way religious groups have chosen to express themselves in wood, 
brick, stone, or concrete tells us much about their character: their patterns 
of worship, their social standing and economic resources, the natural 
environment surrounding them, their interaction with one another and with 
the surrounding secular realm, and their participation in the cultural 
matrixes exemplified in architectural style and regional culture.141 

 
The Highland Park Presbyterian congregation’s economic resources, 

evidenced in their ability to fund the three hundred thousand dollar Sanctuary 

during the years of the Depression, allowed them to hire Mark Lemmon to design 

their church in the high style tradition of what Williams stated as the “fashionable 

work of prominent and expensive architects.”142 The social aspirations of 

Highland Park Presbyterian’s upper-middle class congregation are revealed 

through their desires to build a “beautiful” comfortable church on “one of the most 

beautiful and desirable” lots in the city. 143 However, the Building Committee also 

revealed desires to incorporate Ruskin’s ideology. In a similar way that Ruskin 

and Pugin sought to revive the spirituality of Europe during the middle ages, the 

Highland Park Presbyterian Church building committee sought to revive the 

spiritual values of the Great Awakenings and the Gothic Revival of the nineteenth 

                                                 

141 Williams, xiv.  

142 Ibid, xii. 

143 “First Unit of Highland Park Presbyterian Church of Dallas,” Christian Observer. 
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century in the northeastern United States. The deliberate decision to employ the 

forms of the Gothic Revival support the notion that the Highland Park 

Presbyterian Church building committee’s desired to appropriate what Virginia 

Raguin would later describe as the “moral imperative” of the Gothic Revival and 

“the renewal of the virtues associated with that past.”144  

 
 

Architectural Style 
 

 As indicated in the introduction of this thesis, discussion of the 

architectural style of Highland Park Presbyterian Church involves questions such 

as: what influences are apparent in Lemmon’s drawings of the church; was the 

design a new approach for Lemmon; and was the result successful in expressing 

the desires of the congregation? In addition, did Highland Park Presbyterian 

Church manifest what Peter Williams termed an “appropriate idiom” for southern 

urban churches? What was it about Dallas that contributed to the appearance 

and expression of the church? The following section will discuss Lemmon’s 

inspirations and influence of cultural region on the design of the Highland Park 

Presbyterian Church.  

Research conducted by Dallas architect Willis Winters postulated that the 

basic design for Highland Park Presbyterian Church was inspired by Bertram 

                                                 

144 Raguin, 310. 



 

  57 

Goodhue’s First Baptist Church of Pittsburgh (1909).145 While Lemmon had 

expressed his admiration of Goodhue’s work, it has not been determined whether 

Lemmon was aware of the First Baptist Church of Pittsburgh. It is possible that 

Lemmon was made aware either through his travels or possibly through viewing 

the feature article that appeared in Architectural Record in 1912.146 In any case, 

when comparing the two churches, it is clear that similarities exist (See Figure 4). 

Further, it is relevant to this thesis in explaining the complexity of Gothic Revival 

architecture and its employment in Dallas. 

Goodhue studied under James Renwick (St. Patrick’s Cathedral, New 

York City) and was a partner at the Boston firm of Cram, Goodhue and 

Ferguson; a firm that “cultivated appreciation for the medieval mode” while 

integrating modern building practices.147 By the time Goodhue designed the 

Pittsburg church, Gothic Revival architects were taking more liberties with the 

strict rules set by the Ecclesiologists. Goodhue’s First Baptist Church of 

Pittsburgh contains a cruciform plan and strong vertical lines, typical of English 

Perpendicular Gothic, and the French inspired fleche (similar to that of Notre 

Dame, Paris) on the transept spire, all of which made the overall architectural 

                                                 

145 Willis Winters, AIA, March 16, 2004. Undergraduate work undertaken by Winters 
produced the most comprehensive review of Lemmon’s works. Upon Lemmon’s death in 1975, 
Winters purchased Lemmon’s library, which included A Book of Architectural and Decorative 
Drawings by Goodhue, New York: Architectural Book Publishing Co., 1924.  

 
146 Dillon, “Grandly Gothic,” 1C. In the 1989 article, Dillon reported that Lemmon “always 

admired” Goodhue. Sources for the article included interviews from architect Arch Swank, 
Lemmon’s assistant Melizia MacIver, and Lemmon’s son Dr. Mark L. Lemmon. 

147 Robinson, 159. 



 

  58 

design “an intelligent digest of English and Continental Gothic.”148 Borrowing 

from several sources and periods of Gothic architecture, Goodhue designed a 

church that retained the spirit of the Gothic Revival while accommodating the 

needs of a modern Baptist congregation.149 The façade of the stone structure 

lacks towers, commonly used in French and English Gothic, and instead features 

a flat gabled end. Exterior buttressing supports the internal piers and the stone 

quadripartite vaulting allow for the high ceilings and wide clerestory windows. 

The nave is comprised of four bays and at either side are low passage aisles 

which open to shallow transepts. The chancel, just beyond the transept, is one 

bay deep and features a flat apse that houses a large organ rather than a great 

window, typical of the English Perpendicular. The short and somewhat broad 

nave allowed for auditory clarity, a requirement for an evangelical congregation, 

where the focus is on the preacher preaching, and not on liturgical rituals. Unique 

architectural features reflect the needs and desires of the Baptist denomination, 

and included an austere interior, a total immersion baptismal located in rear of 

the chancel, and a sliding partition that opened the transept to the adjoining 

Sunday school. While the Baptists had no historical associations with the forms 
                                                 

148 Arthur G. Byne, “The First Baptist Church of Pittsburgh,” Architectural Record 32, no. 
3 (September, 1912): 193. 

 
149 Donald Reynolds, Nineteenth-Century Architecture. (Cambridge: Cambridge 

University Press, 1992), 32-33. Pugin believed that the Gothic churches in the Decorated Style of 
the late thirteenth and early fourteenth century best expressed the spiritual and religious ideals he 
advocated. Typical features of the Decorated Style included stone construction with stone interior 
vaulting; pier, wall and vault elements that were increasingly complex; a steeply pitched roof; 
extended chancel with a raised altar; towers and cross topped spires; interiors resplendent with 
color, rich decoration, and a wrought chancel screen. 
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of medieval Gothic architecture, Goodhue’s First Baptist was described, upon 

completion, as offering  a “spiritual lift found only in Gothic structures.”150 Historian 

Willard Robinson later stated that Gothic modes, in general, “seemed to 

represent deep emotional and mystical values, appropriate to liturgical worship” 

and were more traditionally utilized by Catholic, Lutheran, and especially 

Episcopal congregations.151 Because of denominational needs (focus on 

preaching), it was not common practice for a Baptist congregations to 

commission Gothic-inspired churches.152 

In Texas, the Episcopal and Catholic Churches, whose “architectural and 

liturgical heritage embraced” medieval churches, were the most consistent in 

building Gothic churches.153 It was also not common practice for Presbyterian 

churches throughout Texas to employ Gothic inspired form. Willard Robinson 

noted that most Texas Presbyterians often utilized Romanesque or Classical 

architecture and that “the Classical seemed to complement a setting for eloquent 

preaching, the Gothic for the beauty of the liturgy.”154 When Evangelical 

                                                 

150 Editorial Criticism in Architecture (October, 1912) reprinted in “The First Baptist 
Church of Pittsburgh” (Boston: The Merrymount Press, 1925), 41. Highland Park Presbyterian 
Church Archives, Dallas. 

 
151 Robinson, 159. 

152 The First Baptist Church of Pittsburgh, 41. 

153 Williams, 14. 

154 Robinson, 159, 182.Robinson was referring to the rituals of the liturgy that 
characterize Catholic, Episcopal, and Lutheran denominational services. Evangelical Protestants, 
whose church service is dominated by preaching and singing, was therefore better suited to the 
forms of Classical architecture. 
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Protestants commissioned Gothic- inspired churches, they often featured a 

dominant tower, asymmetrical composition, and an Akron floor plan.155 

While possibly inspired by Goodhue’s First Baptist Church of Pittsburgh, 

Lemmon’s design for the Highland Park Presbyterian Church reveals his own 

firsthand investigations of Gothic in France and England, and reflects what 

architect David Dillon referred to as a “quantum leap forward in control and 

sophistication” from his previous work at Highland Park Methodist Episcopal 

Church.156 Like Goodhue, Lemmon drew inspiration from several Gothic sources. 

However, his design was less dictated by specific denominational needs than 

Goodhue’s. For example, the Highland Park Presbyterian Sanctuary’s elongated 

cruciform plan, one bay longer than Goodhue’s First Baptist Pittsburgh, reflected 

the traditional floor plan utilized by “liturgical” denominations. The elevated 

chancel, so stressed by the Ecclesiologists as essential to proper sacramental 

worship, divides the clergy from the church congregation and creates a distinctly 

separate space for the celebration of the Eucharist.  

The Sanctuary was constructed using modern building practices, including 

a reinforced concrete foundation, a steel frame, a hard burned, buff colored brick 

exterior and a slate roof (See Figure 5). While Pugin insisted on the use of stone 

construction, Gastil stated that brick was the favored material in southern 

                                                                                                                                                 

 
155 Robinson, 166. 

156 Dillon, “Grandly Gothic,” 1C. 
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ecclesiastic architecture.157 Most likely, the decision to use brick was an 

economical one. The façade features a gable end dominated by a pointed arch 

window with geometric tracery; recall that Goodhue utilized a flattened arch, 

more typical of English Perpendicular Gothic of the late 14th to early 16th century. 

Exterior decorative stone work includes cast stone trim and window tracery, cut 

Carthage stone for the sills and floors, and Bedford limestone for the 

entrances.158 The most prominent exterior feature is the fleche located at the 

transept intersection. Highland Park Presbyterian’s fleche, French for arrow, is a 

slender spire constructed of copper, decorated with pinnacles and crockets, and 

topped with a white bronze cross and reflects the influence of French Gothic 

architecture in its size and embellishment. Included in the original 1927 plan for 

the Sanctuary, the fleche did not appear in design presented in the 1938 For the 

Love of God Building Campaign brochure. Instead there was a dominating bell 

tower, similar to the one utilized in Lemmon’s Highland Park Methodist Episcopal 

Church, flanking the left side of the nave as one looks from the vestibule to the 

altar. Described in For the Love of God as the “focal point of all the 

construction… adding an impressive ecclesiastical atmosphere,” the tower was 

never built.159 Church archives do not reveal the impetus for the change and the 

                                                 

157 Reynolds, 33;Gastil, 73. 

158 Mark Lemmon, General Specifications for Highland Park Presbyterian Church, June 
1939. 34, 52-54. 
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motivations for including the fleche are not clear. One can assume that the 

congregation thought the tower design too closely resembled that of Highland 

Park Methodist, or that Lemmon’s own appreciation for French Gothic persuaded 

the change, or simply that the cost of the tower was prohibitive 160, and therefore 

the fleche was an economical alternative. 

The interior of the church also utilizes modern building practices while 

keeping the spirit of the Gothic Revival (See Figure 6). After World War II, the 

original leaded glass windows were replaced by stained glass windows, designed 

and installed by the Willet Studios in Philadelphia and the Payne-Spiers Studio in 

Patterson New Jersey, and portrays scenes from the life and ministry of Jesus.161 

Lemmon placed the larger windows on the aisle level and the smaller windows in 

the clerestory.  The pointed arch windows feature trefoil and quatrefoil tracery 

and are more geometric than those used in Goodhue’s flattened arch windows. 

Unlike medieval Gothic architecture, there is no triforium between the aisle and 

clerestory. The result is an abundance of flat wall surfaces, faced in Plaster of 

Paris, a feature most likely dictated by the Texas climate, before the advent of air 

conditioning. The coffered beams and ceiling are composed of acoustical plaster 

moldings and cast plaster drops that are stained to give the appearance of a 

hammer-beam roof, a feature of English Perpendicular Gothic that was the 

                                                 

160 Ibid, 9. The cost estimated for the tower in the Campaign brochure was $25,000. 

161 Tezzie Johnson Cox. The Christian Message in Stained Glass: Highland Park 
Presbyterian Church (Dallas: Taylor Publishing Company, 1991), 6. Budget restrictions allowed 
for leaded glass windows in the 1941 installation. In 1945, Senior pastor William Elliot began the 
process to replace the leaded glass windows with stained glass. 
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structural equivalent to stone vaulting.  The result offers auditory clarity while 

retaining the look of the Gothic Revival. 

The most significant interior feature is the arrangement of the altar and 

pulpit within the raised chancel. In the “First F loor Plan” that appeared in the 

1938 For the Love of God brochure (See Figure 3) there is no altar and the pulpit 

is placed in a prominent position in the center of the chancel, a feature 

associated with Williams’s statements about typical Southern Evangelical 

Protestant churches.  However, Lemmon’s final blue prints and the completed 

building reveal the placement of the altar at the rear end of the chancel and the 

pulpit and reading desks placed at either side (See Figure 7). This placement 

reflects the chancel arrangement advocated by Pugin and the Ecclesiologists, 

who sought to restore ritual and liturgical richness to church service. When 

Lemmon proposed a similar arrangement for the Highland Park Methodist 

Episcopal Church, it was vetoed by the congregation as it took focus away from 

the preacher’s message and looked “too Catholic” for a Methodist church.162  

Even Lemmon’s placement of the Sanctuary on the church property 

reflected his study of European Gothic architecture. Salisbury Cathedral, one of 

the most celebrated and architecturally significant Gothic churches (its spire at 

404 feet makes it the tallest medieval structure in the world), is situated with a 
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close; the precinct of a cathedral including a small field surrounded by a wall.163 

Widely recorded, especially in 18th century depictions by John Constable, 

Salisbury Cathedral and its close were likely known to Lemmon through his 

travels and study of Gothic architecture. While Highland Park Presbyterian 

Church lacks an enclosing wall, the park-like precinct, adjacent pond, and 

surrounding residential neighborhood, resembles that of Salisbury. In 1978, an 

AIA architect stated that the placement of the Highland Park Presbyterian Church 

provided “visual closure for Turtle Creek Boulevard as it approaches from the 

North, reminiscent of the studied positioning of the cathedral in the towns of 

Medieval Europe.”164  

Overall, the mix of French and English Gothic reflects Lemmon’s intimate 

knowledge of Gothic form and his ability to utilize modern building practices while 

evoking the spirit of the Gothic Revival. Interestingly, modernity was present in 

the function and construction of the building, but not the appearance. Recall 

features like the faux hammer-beam ceiling cons tructed from acoustical plaster.  

Historian Virginia Raguin stated that Pugin and Ruskin, and their 

nineteenth-century Gothic Revivalist followers, believed that “art had an ability to 

influence society” and “contended that contemporary society could be revivified 

by a renewal of the medieval form of a religious age…they believed that the 

                                                 

163 Reverend Hugh Dickinson. Salisbury Cathedral, 2004, “History of the Close,” 
Accessed 2 March 2004 from http://www.salisburycathedral.org.uk. 
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Gothic could be born again in art and, with it, a renewed religious purpose for 

society.”165 In a similar way, Lemmon and the Highland Park Presbyterian 

congregation sought to create a model of spirituality and meaning to the 

community. Reacting to the growing secularism and commercialism, the 

congregation of Highland Park Presbyterian Church sought to build a venerable 

church edifice that reflected the importance of Christian values associated with 

Gothic Revival ecclesiastic architecture. In appropriating the forms and values of 

the Gothic Revival, the congregation sought to provide a timeless expression of 

their values through the construction of their church. Generations later, the 

congregations seemed to draw from those same motivations. In a 1991 

publication on the stained glass windows of Highland Park Presbyterian, church 

member Tezzie Cox stated that Lemmon’s Sanctuary: 

with its slender, delicate spire, silhouetted against the Texas sky, and the 
sunlight streaming through the brilliant stained glass… [was] the visible 
presence of the body of Christ in the community. 166 
 

Influence of Cultural Region on Highland Park Presbyterian Church 

 

As noted earlier, Dallas developed a  cultural hearth and identity separate 

from that of the South defined by Peter Williams. Business and civic leaders 

more closely identified with the Midwestern cities of St. Louis, Kansas City, and 
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Chicago than Southern cities inside and outside of Texas. The influence of 

Midwestern economics and ideology is supported by the significant amount of 

secular and religious architecture designed by or influenced by Midwest 

architects.167  

As stated above, Presbyterian congregations, like other Evangelical 

Protestant denominations throughout the United States, placed less emphasis on 

liturgical ritual and more emphasis on preaching. Peter Williams noted that this 

particular denominational need led to the widespread Southern utilization of the 

Akron floor plan and the placement of the pulpit in the center of the chancel.168 

However, the building committee of Highland Park Presbyterian Church did not 

employ the Akron floor plan or the popular Greek Revival style. Instead they 

chose to erect a Gothic Revival edifice that more closely resembled the floor plan 

and architectural details of the churches built in the northeastern United States 

during the late nineteenth-century Gothic Revival. They, like many other Dallas 

churches, as evidenced above, chose to associate with the  forms and values of 

the Midwest and of the northeastern United States. 

The wealth and prosperity of the Highland Park neighborhood can be 

attributed to the economic opportunity afforded by the burgeoning city of Dallas. 

Like the business and civic leaders, who imitated the forms of the Midwest that 

reflect their secular aspirations, the Highland Park Presbyterian building 
                                                 

167 See pp. 31-34 above. 

168 See pp. 37-38 above. 
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committee looked to the forms of the region that fostered the Great Awakenings 

and the Gothic Revival. Building in a new neighborhood and a relatively young 

city, the congregation of Highland Park Presbyterian had the opportunity to select 

architecture that reflected the values and desires they had for shaping their 

religious-centered community. Their advocacy of Ruskin’s ideology only supports 

the notion of using architecture to affect change in a community. 

As stated above, Peter Williams insisted that the style of Highland Park 

Presbyterian Church made it an “appropriate idiom” for Southern Evangelical 

Protestant churches. However, the widespread national impact of Gothic Revival 

architecture makes it difficult to assign the style to any single regional identity. 

While the Gothic-inspired style of Highland Park Presbyterian Church may make 

it an “appropriate idiom” for southern urban churches, it is also an appropriate 

idiom for Pittsburgh and nearly every major city in the United States. However, 

the Highland Park Presbyterian building committee’s specific desires to borrow 

the forms of the nineteenth-century Gothic Revival and its desire to associate 

with the values of the Gothic Revival (evidenced especially in the Ruskin quote), 

make the Highland Park Presbyterian Church a unique twentieth-century 

expression of the forms and ideology of the nineteenth-century Gothic Revival.   
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CHAPTER V 

CONCLUSIONS 

 

The methodology for research of this thesis was informed by Peter 

Williams’s Houses of God: Region, Religion, and Architecture in the United 

States. While it provided structure for organizing vast amounts of ecclesiastic 

architecture in interesting and informative ways, is not without weaknesses. For 

example, the scope of Williams’s methodology did not include discussion of the 

psychology and cultural study of architectural revivals and revivals in general. 

Virginia Chieffo Raguin addressed the issue stating : 

The medieval revivals of the 19th and early 20th centuries paralleled 
developments whose importance may even outweigh the intrinsic 
historical or aesthetic value of the works themselves. The 19th century 
witnessed the growth of the university and the public museum and, with 
them, the articulated disciplines of archaeology, art history, and 
curatorship. The definition of the very material collected and studied by 
these institutions was to an extraordinary extent influenced by the taste of 
contemporary practitioners of revival styles. One might justly say that the 
common values were shared by the creator of new buildings, the restorer 
of the old, the scholar, and the collector.169 
 

This issue creates questions like: Where does the Highland Park Presbyterian 

Church, with its location near the SMU campus, and its use of nineteenth-century 

Gothic Revival forms and ideologies, fit in the discussion of architectural revival?   

Another problematic area is Williams’s limited examination of the role of 

the architect in influencing the built environment.  Mark Lemmon as both the 
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architect and a member of the building committee had a highly influential role in 

the design of the church. Lemmon’s own admiration for the works of architect 

Bertram Goodhue influenced the basic design of the church. Additionally, 

Lemmon’s personal travels and stated love of French Gothic, though not heavily 

represented in the architectural details of the Highland Park Presbyterian Church, 

could have played a significant role in the design of the Gothic Revival edifice. 

Williams focused on the architectural style, denomination and social class of the 

congregation, and cited examples of architecture that supported his theory of the 

influence of the cultural hearth and the region. In marginalizing the role of the 

architect, especially in the case of the Highland Park Presbyterian Church, 

Williams’s methodology failed to include an integral factor in the architectural 

style and design of the church.  

A final problematic area is Williams’s reliance on the cultural hearth for 

defining cultural regions. A modest attempt to incorporate the cultural influence of 

non-European immigrants, Native and African Americans, marginalized by 

Gastil’s “Dominance of the First Effective Settlement,” Williams’s cultural hearths 

make impossible generalizations about large geographic areas.  For example, 

Williams’s statements about the South as a cultural region were largely based on 

Gastil’s traditional evaluation of the mythic South as a “separate society” 

reminiscent of romanticism and medieval chivalry. 170 Celeste Ray, author of 

                                                 

170 See pp. 21-22 above. 
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Southern Heritage on Display, stated that the problem that has historically 

occurred in the evaluation of southern culture is that “most southern myths deny 

or ignore the South’s tiered and dynamic cultural patterns.”171 Ray also stated 

that: 

In the southern case, what has proved most enduring as a cultural (as well 
as political and economic) benchmark is the Civil War, so that all things 
southern are southern by their reference to tha t event. Certainly the Civil 
War continues to serve as a cultural root paradigm in celebration and 
commemoration of identities, both uniting and dividing southerners. 
However, the South is about much more than the Civil War, and 
southerners embrace, often simultaneously, many alternate visions of 
themselves that are completely of the South yet lack any reference to the 
mythic Souths.172 
 

As stated earlier, Williams’s struggle with where to place Texas in the scope of 

cultural regions was ultimately overshadowed by his reliance on Texas’s 

membership in the Confederacy as the defining indicator of its cultural identity.   

  Beyond Williams’s methodology are questions about the topic of region 

and its use in this thesis which relate to the larger scope of art historical 

research: specifically, topics concerned with issues like internationalism, 

multiculturalism, psychological and geographical interpretations that offer new 

ways to examine and interpret the built environment. Publications including Lucy 

Lippard’s The Lure of the Local: senses of place in a multicentered society and 

Irit Rogoff’s Terra Infirma, as well as new genre public art and art programs that 

                                                 

171 Celeste Ray. Southern Heritage on Display: Public Ritual and Ethnic Diversity within 
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confront issues of modern urban life, explore the ability of geography and 

location to shape culture. Lippard stated that “the intersections of nature, culture, 

history and ideology form the ground on which we stand – our land, our place, 

the local.”173 Included in her discussion of place is the idea of geography defining 

the human need for “belonging.” Rogoff stated that geography “is a source of 

authority in the fundamental questions of inclusion and exclusion” and 

“geographic naming… reflects certain desires for power and dominance and 

certain fantasies of distance and proximity.” 174 These issues bring up questions 

such as: By naming and characterizing cultural regions, how were Gastil and 

Williams contributing to the myth making of the South described by Celeste Ray? 

How does church architecture, and specifically Highland Park Presbyterian 

Church, contribute to the creation of “place”?  How do forms and ideologies from 

distant times and places manifest the Highland Park Presbyterian congregation’s 

desire for a sense of “belonging” to a church-centered community? 

Further there are questions relating to the definitions and usage of region 

as an identifier; questions like those posed by the National Council for Public 

History, for their upcoming April 2005 conference, “Defining Regions: Public 

Historians and the Culture and Meaning of Region.”175  For example, how are 

regional borders and cultures defined? What are the impacts of regional 
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175 National Council for Public History, 2003, “2005 Call for Papers,” Accessed 19 
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stereotypes and myths of the South and southern architecture, like those 

discussed by Celeste Ray? How do mass media, the global economy, and other 

international forces impact local and regional distinctiveness?176 While the 

conference is not focused on art or architectural history, the topics and questions 

can easily be applied to the study of the built environment of American religious 

architecture and to the study of the Highland Park Presbyterian Church. For 

example, was the Highland Park Presbyterian Church built too late (after WWI 

and the increase of widespread national and international travel and migration) to 

be greatly influenced by local or regional culture? In what way, if any, do the 

desires of the Highland Park Presbyterian Church building committee to affect 

social change through the use of Gothic Revival architecture, resemble new 

genre of public art, which places artists as activists who address contemporary 

culture?  

While the research brought about by this project reveals interesting and 

informative points concerning Dallas and Mark Lemmon’s design, there remain 

many unanswered questions. Fortunately, the remarkable efforts of the Highland 

Park Presbyterian Church congregation to maintain the written history and 

architectural integrity of their Gothic Revival edifice will no doubt preserve the 

building for many years to come, providing further opportunity for investigation 

                                                 

176 National Council for Public History, 2003, “2005 Call for Papers,” Accessed 19 
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and remaining a visible reminder of the history and culture of the people and city 

of Dallas. 
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Figure 1.  Mark Lemmon’s 1927 proposal for The Highland Park Presbyterian 
Church campus, including the First Educational Unit and Sanctuary. 
Courtesy of the Highland Park Presbyterian Church Archives. 
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Figure 2.  Mark Lemmon’s 1938 rendering that appeared in For the Love of 
God. Courtesy of the Highland Park Presbyterian Church Archives.
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Figure 3.  Mark Lemmon’s 1938 First Floor Plan that appeared in For the 
Love of God. Note the inclusion of the tower and the position of the 
pulpit at the front and center of the chancel. Courtesy of the 
Highland Park Presbyterian Church Archives.
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Figure 4.  Bertram Goodhue’s First Baptist Church of Pittsburgh. Photograph 
by Julian Buckly for Architectural Record 32, no 3 (September 
1912). Reprinted with permission.  
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Figure 5. Interior, First Baptist Church of Pittsburgh. Photograph by Julian 
Buckly for Architectural Record 32, no 3 (September 1912). 
Reprinted with permission.  
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Figure 5.  Highland Park Presbyterian Church, circa 1950. Courtesy Dallas 
Historical Society, Mark Lemmon Collection.   
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Figure 6. Interior, Highland Park Presbyterian Church, circa 1950. View from 
altar, looking to North entrance. Courtesy Dallas Historical Society. 
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Figure 7  Interior, Highland Park Presbyterian Church, circa 1950. View from 
Narthex, looking to altar. Courtesy Dallas Historical Society. 
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