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This is an original, serious, three-act play for eleven

characters. The drama focuses on a group therapy situation

involving three women patients, two men patients, and their

therapist. Flashbacks are utilized to provide knowledge of

the characters' pasts. Role playing, dream analysis, and

behavior modification are some of the tools employed by the

counselor. While the therapist does utilize these techniques

adequately, his own personal problems prevent him from being

as effective as he might be. Consequently, at least two of

the characters are propelled to their own destruction, possi-

bly as a result of the therapist's failure. Of course, the

possibility does remain that they would have chosen the same

paths without the counselor's influence.
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INTRODUCTION

The Group concerns a group therapy situation. The

theory of group therapy is to provide a simulated life-

experience, one which may be controlled more or less by

the therapist. In addition, while the group is concerned

with areas of conflict experienced outside the group, the

members of the group are not as threatening to each other as

the people encountered in outside-of-group experiences.

During group sessions, the mutual trust which results in

honest criticism and truthful feedback is probably the most

important aspect of the group therapy experience. Role-

playing, psychodrama, and dream analysis are also useful

tools. However, sometimes groups do not function ideally.

In this play, some characters may be moving toward reso-

lution of their troubling conflicts, but others are propelled

to their own destruction as a result of the truths they are

unable to cope with and accept. However, they would certain-

ly have made these self-defeating choices without therapy.

Although these failures appear to be due to the ineptness of

the counselor, who admittedly has his weaknesses, they are

the choices of the characters. Thus, this play is not an

indictment of group therapy but a criticism of an inadequate

counselor. In addition, the gains made by some of the
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characters are a result of their own innate strengths in

conjunction with some skills introduced by the therapist.

Ideally, group therapy provides an opportunity for a

person to get honest reactions to his present behavior; thus,

he can modify his conduct to a more socially acceptable mode

if he chooses. This choice depends on the patient's attitude

about himself. If he wishes to live life well, to be a

"Winner," he will desire good feelings and experiences for

himself, but if he desires to obtain negative feelings about

himself and others, to be a "Loser," then he creates life

experiences that give him bad feelings. Ordinarily, a

"Winner" does not require therapy; therefore, a "Loser" is

the person who enters therapy. However, simply entering

therapy is the first step in changing a life position from

a "Loser" one to a "Winner" one. Thus, a person is able to

change from a destructive behavior pattern to a constructive

one if he so chooses, although some people are unwilling to

go through the growth process necessary to effect this.

Hence, the elements of choice and responsibility are

very important in therapy. As long as the individual blames

his parents, society, or God for his problems, growth is not

possible. Only when he admits that he is responsible for his

condition is change possible. This is not to say that early

life experiences do not provide insight into a patient's

problems; on the contrary, he continues to act out early un-

resolved conflicts in his present life experiences. Thus,
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flashbacks in the play provide an understanding of the

patient's present situation, although it would be destruc-

tive to spend an inordinate amount of time poring over the

past since knowledge of the past is pointless without modi-

fication of behavior in the present.

The problems most frequently encountered in therapy

are those concerning work, marriage, intimacy, and expres-

sion of emotions both positive and negative. All of these

areas will reflect the problems encountered in childhood

with one's parents. If the parents were unable to gain

closeness with others or to express feelings, then the

child will grow up unable to do so. If the members of

the group are able to achieve intimacy with each other,

then the gaining of this skill can be applied outside

of the group. While the therapist in this play does not

teach the patients to savor and enjoy good feelings, some

of them learn anyway. In addition, the group experience

provides an opportunity to express emotions that are im-

possible in other situations. Since anger is difficult

for most people in therapy to handle, using profanity

within the group setting is very helpful to the inhibited

person. Hence, an overly violent reaction is usually

necessary before a normal expression of anger or nega-

tive feelings can be achieved. On the other hand, ex-

pression of positive feelings of love and caring are also

difficult to express. This is true partly because a person
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who enters therapy is ordinarily accustomed to looking for

negative aspects in himself and others. Therefore, a change

of attitude is necessary before the patient is even aware of

positive feelings. The patient must consciously begin to look

for qualities in others that are admirable and then verbalize

his sincere appreciation in compliments or "Good Strokes."

Next he can apply this technique to himself and give himself

"Good Strokes" as well. Therefore, the group therapy situa-

tion in this play does not achieve the ideal, but changes do

take place, perhaps, as a result of the group setting.

vii



THE CHARACTERS

RACHEL: She is in her mid-twenties, has never been

married. She has short,. blond hair, and an attractive figure.

A great deal of warmth radiates about her. Since she fears

true intimacy with a man, her involvement with a married man

is a symptom of her emotional state.

ANNE: She is in her early thirties. While she is rather

prim and controlled in Act I, she becomes increasingly more

relaxed as the play progresses. Her hair and clothing will

reflect these changes. In Act I, her hair is pulled back

severely into a bun while her clothes are very tailored and

sophisticated. In Act I, she will wear browns, blacks, and

greys to symbolize the drabness of her life. In Act III,

scenes iand ii, she will wear her hair pulled back and tied

with a scarf at the nape of the neck. Her clothing will be

more casual, cheerful, and comfortable. In Act III, scene iii,

she will wear her shoulder length hair loose, perhaps in a

long, full shag or similar style. Her clothes in this scene

will be sexy and casual. This physical change is extremely

important as it is indicative of the emotional changes taking

place as she progresses from being a very controlled person

in Act I to being more flexible in Act III.

LEX: Because of his rugged good looks and physical fit-

ness, he appears to be in his mid-twenties but is really in
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his early thirties. Women are usually sexually attracted to

him. Clothes are important to Lex as he tries to find his

identity through them. Thus, he will dress as a typical

motorcycle jock at least half of the time, with appropriate

motorcycle hat and gloves. But he will try out other roles

as well. In one scene, he will dress like a truckdriver in

the western style that is now popular with truckdrivers. In

one scene he will dress "hippie" with a strange hat and

clothes. But in the final scene of Act III, he will wear

what he does in the opening of Act I, scene i, the costume

of a motorcycle jock. Hats are important to him.

JOHNNY: He is nearly six feet tall and getting a little

paunchy around the middle. He is in his late thirties and

wears his hair too short to be stylish by today's standards.

However, the short hair is imposed by the dress code of his

job as a fireman. Throughout the play, he wears the same

pair of navy slacks. He alternates between two shirts, both

casual but neither stylish. His speech is rather slow, giving

him the appearance of being stupid, but it is simply indica-

tive of the great restraint and control that he exercises

at all times. When he becomes nervous or anxious, the left

corner of his mouth twitches. He is recently divorced,

but he is not aware of the sense of rejection that the

divorce has generated in him. Unaware of many of his feel-

ings, he feels lost. He is a good father but consequently
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is manipulated by his ex-wife, who feeds upon his guilt

feelings to get money from him, supposedly for the children.

PAM: She is on the heavy side with short hair worn

plain. She wears masculine clothing, which further accen-

tuates her lesbian appearance. An unresolved Electra com-

plex is apparently the primary cause of her lesbianism,

which she does not wish to reveal to the group, although

it is obviously an area of difficulty for her. Her voice

is very cultivated, and she usually speaks carefully and

precisely, seldom with spontaneity.

GENE: He is in his late thirties with brown hair re-

ceding slightly at the temples. His clothing is neat but

not expensive by any means. He has the habit of crossing

one foot over his knee, which reveals that his shoes need

half-soling. His voice is soft, almost effeminate, but he

is married with two children, a boy and a girl. He believes

in the American Dream, perhaps to confirm that his life is

really meaningful. He is a typical male chauvinist who sees

nothing wrong in running around on his wife.

JIM: He is Anne's husband and a very insecure man in

his early forties who has not really achieved what he hoped

for from life. He has, rather, found life a bitter experience.

Thus, Anne's need to grow and become more independent of him

is very frightening to him. In addition, his incipient aging,

indicated by his thinning hair, adds to his insecurity. His

dress is generally sloppy.
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RICKY: Jim and Anne's son, age ten.

RUSTY: Jim and Anne's son, age eight.

PAM'S FATHER: He is a short, stocky man with a rough

manner, dressed in a tee-shirt and pants.

ANNE'S MOTHER: She is middle-aged when Anne is a

teenager.

VOICE OF JOHNNY'S TEACHER

VOICES OF ANNE'S FATHER AND AUNT

VOICE OF RADIO ANNOUNCER
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THE SETTING

The stage setting for The Group consists of four acting

areas. However, the majority of the action occurs in the

counselor's office which is stage level, downstage center.

This area is defined by a group of comfortable modern chairs

arranged in a semi-circle. The chairs are covered with a

modern print in shades of blue and green.

Stage left on a platform approximately one foot higher

than the level of the counselor's office is the Id Bar, a

quiet little bar with candles on the tables; there are four

tables -- a large round one downstage which seats six,

another one further upstage which seats four, and two smaller

ones against the wall which seat two each. An outside exit

is in the wall downstage.

Stage right is the kitchen area with a dining table and

chairs downstage. A stove, sink, and refrigerator are up-

stage. There is a window above the sink. The door upstage

leads to a back porch, and another one downstage leads to the

living room. This area is approximately eighteen inches

above the level of the counselor's office. Only flashback

scenes occur in this area as well as the bedroom area.

The bedroom area is upstage center at the back, two feet

above the level of the counselors office. In this area are

a bed, a dresser, and a bookcase. A door leading into a
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hallway is upstage left. The bedroom serves for flashback

scenes for both Pam and Anne. For Pam's bedroom there are

some posters of the Beatles on the wall. For Anne's bedroom

there are posters of Marlon Brando and James Dean.

The setting is arranged according to the time of the

action. The present action takes place in the counselor's

office and the Id Bar. The kitchen area is used for flash-

backs in the recent past, but the bedroom area which is the

most distant from the audience is also the scene of the

flashbacks which are the most remote in time.
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THE GROUP

ACT ONE

Scene i

THE SCENE OPENS ON A WEDNESDAY EVENING WITH JOHNNY,

RACHEL, LEX, PAM, AND GENE SITTING IN A SEMI-CIRCLE IN THE

COUNSELOR'S OFFICE CHATTING AMIABLY, AS THEY KNOW EACH OTHER.

ANNE ENTERS, AND THEY GROW QUIET.

GENE: We have a new member joining us tonight. (INDI-

CATING ANNE) This is Anne Duncan. (TO THE GROUP) Why

don't you introduce yourselves to Anne and get acquainted.

Johnny, would you begin?

JOHNNY: (LOOKING DOWN) My name's Johnny Pyron. I'm

a fireman. (PAUSE) There's really not much else to tell.

GENE: Would you let Anne know what you want to accom-

plish in group?

JOHNNY: (SLOWLY) Well, I just recently got a divorce,

and I'm feeling pretty lost.

GENE: We'll come back to that in a minute. Would you

introduce yourself, Rachel?

RACHEL: (LOOKING AT ANNE) I'm Rachel. I guess I'm a

career girl at the moment. I enjoy my job with a manufac-

turer's rep. (TURNING TO LEX)

LEX: (TO ANNE) I'm Lex. I'm into motorcycles right

now. (TURNING TO PAM AND CONCEDING THE FLOOR TO HER)
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PAM: My name is Pam. I'm a legal secretary.

GENE: (IN HIS IRRITATION STANDING AND PACING A MOMENT)

This kind of chitchat wasn't what I wanted from you. Could

we begin again? I want each of you to state your goals while

in group therapy. Johnny, would you begin again? You said

that you're feeling lost since the divorce?

JOHNNY: I meant I didn't want the divorce.

GENE: Of course.

JOHNNY: It was all Doris' idea. (MOUTH TWITCHES

SLIGHTLY) We'd been married fifteen years. (PAUSE) I

guess I still hope that we'll get back together, but she

says it's over.

GENE: (IMPATIENTLY) So, what do you want from group

therapy?

JOHNNY: (GENE'S SHARPNESS HAS TRIGGERED ANXIETY IN

JOHNNY, WHOSE MOUTH BEGINS TO TWITCH VIOLENTLY. HE SQUIRMS

IN HIS CHAIR) I don't know.

GENE: (GETTING ANGRY) What do you mean you don't know?

(JOHNNY IS REVEALING NO EMOTION, BUT HIS MOUTH IS TWITCHING VIO-

LENTLY AS THE LIGHTS DIM ON THE REST OF THE GROUP. HE IS SPOT-

LIGHTED; THEN THE SPOTLIGHT DIMS ON HIM AS A VOICE IS HEARD)

VOICE OF TEACHER: What do ya mean you don't know?

Didn't you read the assignment?

JOHNNY: (CONFIDENTLY) Yes, I did.

VOICE OF TEACHER: What's the matter with you, then?

Are you stupid? (A SPOT COMES BACK UP ON JOHNNY FIRST; THEN
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THE LIGHTS COME UP ON THE REST OF THE GROUP)

JOHNNY: (SHAKES HIS HEAD SLIGHTLY TO CLEAR IT) I just

want to get over this lost feeling.

GENE: You want to find a new meaning for your life.

JOHNNY: (GRABBING AT WORDS) Yeah, that's it, a new

meaning. Course I still have the kids. I see them almost

every day. I feel they need both of us with them, but Doris

doesn't want it.

GENE: I agree with you that children need both parents.

(RACHEL REACTS VISIBLY TO THIS BUT SAYS NOTHING)

PAM: (ON THE VERGE OF EXPLODING) I could have sure

gotten along without my father.

GENE: Kids do need a male model though.

PAM: There's always teachers, friends, or other rela-

tives.

GENE: But after all, the natural father does care

more.

PAM: Not always.

GENE: (DISMISSING HER AS HE TURNS TO RACHEL) How are

you, Rachel?

RACHEL: Pretty good.

GENE: And what do you.want to work on?

RACHEL: I started group because I'm not really happy

with myself. I don't really like myself.

GENE: (PLAYING PSYCHIATRIST) You have a Loser Posi-

tion, and you'd like to change it to a Winner Position, right?
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LEX: What do ya mean by Loser? (EYEING RACHEL) She

doesn't look like a Loser to me.

GENE: (TO LEX) It's simply the position one takes in

life. We choose to be a Winner, a Loser, or simply to Draw --

to negate every Win by a Loss. At any rate, what would you

like to change first, Rachel?

RACHEL: I guess I'd like to give up the thought of

suicide. Actually, I did a lot of thinking this weekend; I

haven't been totally honest with the group. (RAPIDLY) The

truth is I'm involved with a married man.

GENE: (SHAKEN) Oh, really.

RACHEL: He stood me up last night, and I wanted to

kill myself.

GENE: (DEFENSIVELY) Don't blame someone else for your

feelings. You should realize that suicide is your choice,

your response to life rather than getting well.

RACHEL: But isn't it a valid choice?

GENE: Not in my opinion.

RACHEL: It seems to me that if a person finds life in-

tolerable for either physical or emotional reasons, then

suicide should be a viable alternative.

GENE: (LAUGHING) Viable?

RACHEL: A possible response, then.

PAM: The only problem with suicide is it's so final.

RACHEL: True. At any rate, I realized last night that

rejected feelings trigger my suicidal impulses.
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LEX: (HE'S BEEN SEETHING EVER SINCE HER REVELATION AND

FINALLY EXPLODES) God damn, Rachel! I thought you were

further along than to screw yourself up by making it with a

married guy. What kind of future's in that?

RACHEL: (DEFENSIVELY) He says he'll marry me as soon

as he can get on his feet a little more financially and get

a divorce.

LEX: (SNEERING) Brother, that's an old one.

PAM: That's just like a man -- promise anything to get

what he wants.

RACHEL: It's not like you think -- he's different.

LEX: (SARCASTICALLY) If it's such a great thing, why

hadn't you told us sooner?

RACHEL: I guess I realize there's something wrong.

(LOOKING DOWN) For some reason I'm more attracted to married

men than to single ones. I really don't know why.

ANNE: (WANTING TO IMPRESS THE GROUP BY PLAYING PSY-

CHIATRIST) It's safer for one thing.

RACHEL: Safer?

ANNE: You know that the relationship is limited -- the

amount of involvement is restricted.

RACHEL: I don't think I could feel more involved.

ANNE: Maybe it's something else then; perhaps it's

really the rejection you want.

GENE: Rachel, you mentioned feeling rejected last

night at being stood up ... Does the emotion remind you of
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anything from the past?

RACHEL: (THOUGHTFULLY) Yeah, I often felt that way

as a child. In fact, I had a dream last night. (SUDDENLY)

Actually, I believe I've had the dream off and on all my

life. My daddy had my hand and we were walking to the play-

ground. I felt happy. Then, there was a big slide -- huge.

Daddy told me to go down it, but I didn't want to. He pro-

mised he'd be at the bottom to catch me if I'd just go down

it. I didn't want to do it, but I felt if I didn't he'd

stop loving me or never would love me. So, I'd climb the

steps; it was really hard to reach the steps -- my legs were

so short and the steps so far apart. Finally I'd reach the

top. I'd feel dizzy; the ground looked so far away. But

Daddy'd look up at me and smile and hold out his arms for me

to come down. I'd start down; just as I neared the bottom,

Daddy'd jump back and I'd slide out on the gravel. It would

cut me and bruise me; I could feel the gravel under my skin.

(RUBS HER ARM) My life's been spent looking for somebody to

be there at the bottom of the slide.

GENE: Do you think you'll ever let someone catch you?

RACHEL: (LOOKING AT HIM STRANGELY) Maybe not.

GENE: We need to work on your relationship with your

father some more.

RACHEL: Okay.

GENE: (TURNING TO ANNE) Anne, would you tell the

group why you're here?
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ANNE: Well, I know I'm not happy. (TWISTING A LARGE

GOLD WEDDING RING AROUND HER FINGER) But I'm confused about

what I want.

GENE: You're confusing yourself.

ANNE: (DEFENSIVELY) I feel confused. (CONTINUES

TWISTING THE RING)

GENE: I notice you're twisting your wedding ring. Are

you confused about your marriage?

ANNE: Yeah, I guess I am.

GENE: You don't know whether you want the ring off or

on?

ANNE: (SMALL VOICE) True. I just can't seem to see my

way out of it. There has to be more to life than this.

GENE: What do you mean?

ANNE: I mean being a wife and a mother just doesn't

seem to be enough for me. That's what Jim really wants --

for me to dedicate myself to him and the kids; I can't and

be happy.

GENE: You mean you won't. Being a good wife and mother

is a full-time job.

ANNE: Why can't both parents have their careers? And

share in the raising of children. I fail to see.

GENE: There you go, confusing yourself again. (PAUSE)

How do you feel about your husband, then? Don't you love

him?

ANNE: Lord! I can't seem to believe that love even



8

exists anymore for anyone. There was a time once though...

(HER VOICE FADES AS LIGHTS DIM ON THE REST OF THE GROUP; A

SPOTLIGHT IS ON ANNE. THEN THE SPOT FADES, AND LIGHTS COME

UP ON THE BEDROOM AREA TO REVEAL ANNE AS A TEENAGER)

ANNE: Oh, Mother, guess what! (VERY EXCITED) Dave's

asked me to marry him. (GOING TO THE DRESSER AND LOOKING IN

THE MIRROR TO CHECK HER HAIR)

MOTHER: You can't do that!

ANNE: (TURNING TO HER MOTHER) Well, we're gonna wait

till I graduate.

MOTHER: That's not what I mean. (PAUSE) I mean

Dave'll never amount to anything.

ANNE: He has great plans. When he gets out of the

Navy, he's going back to school.

MOTHER: Don't you realize he'll never make any money.

(VERY MARTYR-LIKE) I don't want you to have to scrub floors

all your life like I have. That's the way your life'd be

with him.

ANNE: But, Mother, I love him.

MOTHER: You don't love him. (EMPHATICALLY) You don't

even know what love is. (LIGHTS FADE ON BEDROOM AREA; A

SPOTLIGHT COMES UP ON ANNE IN THE COUNSELING AREA. THEN,

THE LIGHTS COME ON IN THE ENTIRE COUNSELING AREA)

ANNE: I don't even know what love is. But I know one

thing -- something's got to change. I don't know what I
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want to happen, though. As I told you yesterday (ASIDE TO

THE GROUP) I'm in private therapy with Gene, and I told him

yesterday I have to do something about my marriage, one way

or the other.

GENE: SO what do you want to do?

ANNE: Find some answers. (PAUSE) Feel differently,

I guess. I just don't have any commitment to it anymore.

I've lost hope that our marriage'll ever change; yet I'm

not able to get out. I feel I should keep our marriage to-

gether because of the kids. It doesn't seem right to get

out just because I want out.

GENE: I agree that the children are a good reason to

work things out.

ANNE: It seems like we're not getting anywhere though.

(FOR THE GROUP'S BENEFIT) You see, my husband and I have

been seeing Gene privately for several months, but my

husband just gets in arguments with Gene. So Gene suggested

that we come to group therapy; only Jim refused. But here I

am! (AS IF SHE DESERVES A PAT ON THE HEAD)

GENE: (CROSSING HIS ARMS OVER HIS CHEST) It doesn't

really matter that your husband's not here. That won't keep

you from helping yourself. By the way, you were rather good

at playing games too. We just weren't getting anywhere in

private counseling. (ANNE HAS A HURT LOOK. GENE'S COMMENTS

HAVE APPARENTLY HOOKED HER REJECTED CHILD STATE. LIGHTS DIM

ON THE GROUP AND ANNE IS SPOTLIGHTED. THE SPOT FADES ON HER
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AS A MAN'S VOICE IS HEARD)

FATHER: Anne, come in here! Can't you ever do anything

right? Haven't I told you a hundred times to roll that tooth-

paste from the end? You just can't learn, can you? (ANNE IS

SPOTLIGHTED. THEN LIGHTS COME BACK UP ON THE GROUP. GENE

NOTICES ANNE, WHO'S ON THE VERGE OF CRYING,BUT CHOOSES TO

IGNORE HER)

GENE: Well, Lex, what are you going to work on?

LEX: I'm still trying to find my place in life, I guess.

Everytime I get a job, I screw it up. Usually I'll be late --

that's almost always why I get fired. And I've had some

really good opportunities thrown my way. But I don't make

anything of them. I see my old friends, the ones I used to

play football with. I was the Star, the really Big Man

then, but they're the ones who've made it big in the world.

I don't know what happened. I had so much promise.

GENE: You don't understand why they're successful and

you're not?

LEX: (TRIUMPHANTLY) Although I've got something they

don't have -- freedom. I can always take off when I want to,

go to Florida till my money runs out, then head back home.

I don't have a job, a wife and kids, and a fifty-thousand

dollar house to make payments on.

PAM: A lot of people would envy you.

GENE: Yes, but Lex isn't happy with his life, are you,

Lex?
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LEX: I don't know; it might be just what I want if I

could get rid of this little voice in my head that tells me

I ought'a be making something of myself.

GENE: (IGNORING THIS) So if you weren't late, you'd

keep a job.

LEX: Well, maybe. I also find I don't want to take

orders. I guess that's just from too many years as the Star

Quarterback. (FLEXING HIS BICEP) When somebody tells me to

do something, my first reaction is just'a flatten the Mother.

(PULLING HIS MOTORCYCLE CAP DOWN ON HIS FOREHEAD)

GENE: Do you have a job now?

LEX: Yeah, I've got a pretty good job now, making six

hundred bucks a month, for easy work, but I'm about to lose

it cause I've been going in late. (BRUSHING A SPECK OFF HIS

JEANS)

GENE: How late?

LEX: Oh, only fifteen to thirty minutes, but that was

the only thing my boss said when he hired me was that I had

to be on time.

GENE: Would you like to make a contract with yourself

to be on time tomorrow?

LEX: I'll sure try.

GENE: (DEFINITELY) No, if you try you-won't do it.

You either decide to do it or not.

LEX: Okay. (RELUCTANTLY) I'll do it.

GENE: So the contract is that you'll be on time
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tomorrow. How does that feel?

LEX: Scary as hell. (WITH DETERMINATION) But I'll do

it.

GENE: Good, Lex. Well Pam, and how are you tonight?

PAM: Fine.

GENE: And what was your reason for joining group?

PAM: (READY ANSWER) I came to group because I was

depressed.

GENE: Do you want to give up the depression?

PAM: (PREPARED ANSWER, BUSINESS-LIKE VOICE) Yes, I do.

GENE: Let's try a little behavior modification on you

then. How about marking on a piece of paper every time you

start to feel depressed; then on another piece of paper

mark down the times you let yourself continue to be depressed.

The main thing that you'll notice from this is that you will

become depressed less often. Would you like to try it, Pam?

PAM: Sure. Sounds great!

GENE: Well, to sum up the session tonight, would the

group tell Anne what they felt about her from their first

meeting? Would you like to know what the group's first im-

pression was of you?

ANNE: (APPREHENSIVELY) Of course.

GENE: Rachel, would you begin?

RACHEL: (HESITATINGLY) Anne seems --

GENE: (INTERRUPTING) Excuse me, Rachel, but would you

speak directly to Anne -- not about her.
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RACHEL: (LOOKING AT ANNE) Anne, I thought you were

trying to impress us tonight... like when you wanted to let

the group know that you were seeing Gene individually, like

it was really tough shit.

PAM: Yeah, and I got the feeling that you were trying

to prove that you were Miss Goody Goody while your husband

was a son of a bitch.

GENE: Sounds like a game of "Look How Hard I've Tried,"

doesn't it? (ANNE'S FACE CONTORTS AT THIS, AND SHE BEGINS

TO CRY) Do you usually cry when you're angry?

ANNE: I'm not angry. (HER CRYING CEASES)

GENE: What do you feel?

ANNE: I don't know. (BRIGHTENS SLIGHTLY) Rejected

maybe.

GENE: Do either of you have anything else to add?

PAM: Well, I don't think I can get close to Anne,

cause I don't think she'll let anyone close.

GENE: Okay. How about you, Johnny. What do you have

to say?

JOHNNY: Actually, Gene, I really don't think I know

Anne well enough to say anything.

GENE: Just give her your honest first impression so

she'll know how she comes across.

JOHNNY: She seems like a person that I'd like to know

better.
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GENE: Bull shit!

JOHNNY: That's not bull shit. (HIS MOUTH TWITCHES AND

HIS EYES BLINK) I meant that.

GENE: You'd like to give me the birdie, wouldn't you?

JOHNNY: (EMBARRASSED) No.

GENE: Sure you would. You're angry.

JOHNNY: No, I'm not.

GENE: Sure you are. Can't you do it? (AS HE INDICATES

THE FINGER TO JOHNNY WHO IS VISIBLY REPELLED BY THE ACTION)

You know what this is? (HOLDING UP HIS LITTLE FINGER) It's

for people who don't deserve the very best.

LEX: (ENJOYING THIS) There's a lot of those.

GENE: (SERIOUSLY) Johnny, why do you think I asked

you to give me the birdie?

JOHNNY: I don't know.

GENE: Well, sometimes it's easier to express anger by

exaggerating it. How about trying it?

JOHNNY: What?

GENE: Giving me the birdie.

JOHNNY: (VERY EMBARRASSED) All right. (TURNING HIS

HEAD AWAY HOLDING UP HIS FINGER)

GENE: Come on, now. Can't you do it like you mean it?

With some vehemence in it. Not like that. (GENE MOCKS HIM)

JOHNNY: This is silly.

GENE: Is it? Is there any similarity between refusing

to show anger to me and refusing to reveal anything negative
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to Anne that you might feel about her.

JOHNNY: But I don't feel anything negative about her.

GENE: (DECIDING TO DROP IT, SHRUGGING) Well, Lex,

what do you have to say to Anne?

LEX: I think that she -- rather that you -- would look

nicer if you'd wear your hair differently, down or something.

GENE: So her physical appearance turns you off. Anne,

how do you feel about the way other people perceive you?

ANNE: (STRAINED) I'm a little surprised. But I guess

I could get used to the truth. (THE PAIN THAT SHE IS EXPER-

IENCING IS EVIDENT IN HER FACE AS THE LIGHTS DIM ON THE REST

OF THE MEMBERS OF THE GROUP WHILE SHE IS SPOTLIGHTED. THE

SPOT FADES AS VOICES ARE HEARD)

VOICE OF AUNT: Anne's as big as a cow and just ten

years old. I can't understand your letting her get so huge.

VOICE OF MOTHER: She's just gotten her growth early,

that's all.

VOICE OF AUNT: Hmmph! You can bet there's something

wrong with her glands.

VOICE OF MOTHER: She's just matured early. I told you

she's already started her periods.

VOICE OF AUNT: If she were my daughter, I'd have a

doctor check her. (SPOT COMES UP ON ANNE TO REVEAL HER

PAINED FACE AND THEN LIGHTS COME UP ON THE REST OF THE GROUP.

SHE IS STILL LOST IN MEMORY)
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GENE: I see our time's up. See you next week. (EVERY-

ONE BEGINS TO STIR A BIT AND ENGAGE IN CONVERSATION. ANNE

SITS VERY STILL FOR A MINUTE; THEN SHE GETS UP AND BEGINS

EXITING DOWNSTAGE RIGHT)

LEX: Say, are we going to the Id tonight? (ANNE IS

NEARLY OUT BUT OVERHEARS AND IGNORES HIM.)

PAM: Yeah, for a few minutes.

JOHNNY: I'll have one beer.

RACHEL: I guess I can stop a sec. (SHE HAS LEFT HER

PURSE ON HER CHAIR. THE GROUP EXITS AS GENE IS BUSY WITH

HIS NOTEBOOK. THEY MAY SAY "SEE YOU NEXT WEEK" OR "NIGHT,

GENE." GENE STANDS TO PREPARE TO LEAVE WHEN RACHEL RETURNS)

RACHEL: I told them I forgot my purse. What happened

to you last night?

GENE: One of the kids was sick. There wasn't any way

I could leave Susan with him. She falls apart over the least

thing. (IRRITATED) What do you mean bringing that up

tonight? You scared the shit out of me.

RACHEL: I guess I wanted to. I was so teed off with

you for not coming or calling or anything.

GENE: (CAJOLING) Look, Honey, you know how it is.

I'd've called you if I could.

RACHEL: I just felt so rotten. I was lonesome all

weekend and so looked forward to last night, and then I was

disappointed.

GENE: I felt the same way too. We had to go out to
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the country club Saturday night to a dance. The whole time

I was there I was wishing it was you I was dancing with.

(DURING THIS HE WALKS UP TO HER AND PUTS HIS ARMS AROUND

HER)

RACHEL: (SHE STARTS CRYING AND PUTS HER HEAD INTO HIS

NECK) Oh, Gene, how long are we going to have to pretend?

GENE: (LOOKING AT HIS WATCH BEHIND HER BACK) Not too

much longer. Look, Susan'll be here in a minute to pick me

up. I'll call you soon. (HE KISSES HER)

RACHEL: Okay. (SHE GOES TO PICK UP HER PURSE) Could

we have lunch tomorrow?

GENE: Gosh, Baby, not tomorrow. Susan and I have an

appointment to look at a house.

RACHEL: A house! But you just said --

GENE: (GUILTILY) After all, Susan and the kids have

to have a roof over their heads.

RACHEL: But a house! I thought part of the problem

was a financial one. If you've got the money to buy a

house --

GENE: It's not the way it looks. Susan's parents are

giving her some money for a down payment.

RACHEL: Oh. (HOLLOWLY) I'll see you later then.

GENE: Sure, I'll try to call tomorrow. (RACHEL WALKS

OUT AS GENE IS STRAIGHTENING CHAIRS. HE FLICKS OFF THE

LIGHT)
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Scene ii

A FEW MINUTES LATER IN THE ID BAR. PAM, LEX, AND JOHNNY

ARE SEATED AT A CIRCULAR TABLE FOR FOUR. A PITCHER OF BEER

AND FOUR MUGS ARE ON THE TABLE. THEY ARE SIPPING ON THEIR

BEER WHEN RACHEL ENTERS.

PAM: We have a mug for you. Gosh, what's wrong with

you?

RACHEL: (OBVIOUSLY DEPRESSED) Oh, I don't know.

LEX: Well, I know.

RACHEL: (GUILTILY) You do?

LEX: You've finally realized how you've been wasting

yourself on a married guy when I'm available.

PAM: Boy, what'd you have to offer her? You can't even

keep a job.

LEX: I 'have been told that I have a lot to offer.

PAM: That'd be getting out of the frying pan into the

fire.

JOHNNY: (SLOWLY) I'd prefer a different comparison.

Speaking of fire though, I had my medical exam today. I'd

been worried cause I'd been having a lot of trouble breathing

lately, and I was kinda afraid that maybe I was allergic or

asthmatic, but the doctor said it was just because my lungs

had been damaged a few years ago in a fire.

PAM: Oh, really. What happened?

JOHNNY: I got trapped in a building, overcome by smoke.

I never knew till today that half my lungs had been damaged.
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LEX: Was this fire in your home?

JOHNNY: Oh, no. I was on duty. The doctor said I

could even collect disability if I wanted to.

LEX: (INCREDULOUSLY) You don't want to?

JOHNNY: Gosh, no. I'd be worth more dead to the kids

than on disability. (QUICKLY) I mean I sure couldn't

support them on disability. But I have good insurance.

Enough to keep them and Doris living high on the hog for

several years.

LEX: High? (SLOWLY) Yeah, I had a strange dream last

night. I meant to tell Gene about it.

RACHEL: Tell us, and we'll analyze it for you.

LEX: (REMEMBERING, SLOWLY) I was in a city, but I'd

heard a rumor that a man on the mountain knew the answer.

PAM: What answer?

LEX: I'm not sure.. .to some question that everyone was

asking. So, I was trying to get out of the city to go to the

mountain. But it was difficult. Everybody was rushing

around. I kept getting knocked down and trampled on.

Finally, I made it to the edge of the city and to the base of

the mountain. Surprisingly, it was easy going up the moun-

tain. I couldn't understand why everyone wasn't trying to

get to the top of the mountain to see the man.

PAM: Who do you think the man represents? Gene maybe?

LEX: I don't know. Anyway, going up the mountain I

passed a group of people singing and dancing. I wanted to
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stop, but I couldn't. Further up the mountain I passed a

group of people making love on the grass. I really wanted

to stop there; but once again I wasn't able to. When I

reached the top of the mountain, I found a young man sitting

there. I told him why I'd come. I asked him to tell me what

the answer was, and he said "Nothing."

JOHNNY: Nothing?

LEX: That's right.

RACHEL: What does it mean to you?

LEX: I don't know. It seems terribly important, though.

RACHEL: There's probably a lot you could do with it in

group. (LOOKING AT HER WATCH) I'd better split. It's get-

ting late, and I've got to be at the office early tomorrow.

PAM: I need to be getting along too.

JOHNNY: Me too. (THEY ALL RISE. JOHNNY LEAVES A TIP,

AND THEY DEPART)
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Scene iii

THE COUNSELING OFFICE ON THE FOLLOWING WEDNESDAY EVE-

NING. DURING THIS SCENE, EVERY TIME GENE CALLS ON ANYONE IT

IS OBVIOUS THAT ANNE WANTS TO BE RECOGNIZED, BUT GENE IGNORES

HER. EVERYONE IS PRESENT BUT LEX. THEY ARE TALKING AMONG

THEMSELVES WITH THE EXCEPTION OF ANNE.

GENE: Well, we need to get to work tonight. Rachel,

we said last week we'd work on your relationship with your

father. Would you like to begin that tonight?

RACHEL: Fine.

GENE: Would you like to talk to your father? Tell him

how you feel?

RACHEL: Okay.

GENE: (MOVING AN EMPTY CHAIR IN FRONT OF HER) This is

your father. You're five years old again. What would you

like to tell him?

RACHEL: Why couldn't you love me?

GENE: Talk to him in the present tense -- he's sitting

before you, and you're a child. Tell him how you feel.

RACHEL: I feel like I have to jump hoops for you to

love me...do the impossible. Then, maybe you still won't.

Why can't you love me just because I exist?

GENE: What are you feeling? Are you sad?

RACHEL: Yes, I'm sorry that Dad and I can't be close.

Can never be close.

GENE: You accept then that he won't ever change?
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RACHEL: Yes, I accept it. I know that he'll never be

at the bottom of the slide.

GENE: Will this keep you from being close to someone

else?

RACHEL: No, (WITH DETERMINATION) I don't want to be

like him, shut off, isolated from people.

GENE: Good. You did very well tonight, Rachel.

Johnny, what do you want to work on tonight?

JOHNNY: Well, I'd like to talk about my marriage. I'd

still like for us to go back together. I mean right now I'm

giving Doris five hundred dollars a month which leaves me

five hundred dollars to live on. I have to work part-time

besides my full time job in order to do that. (QUICKLY) Not

that I mind. I don't want the kids to do without.

GENE: Does your ex-wife work?

JOHNNY: Sure. She's a legal secretary.

GENE: What does she make?

JOHNNY: About seven-fifty a month.

GENE: So, she has twelve-fifty to live on while you

have only five hundred. Isn't that difficult?

JOHNNY: It's pretty tough. I have to drive an old car

cause I can't afford car payments. Then, I have to make the

house payments since Doris didn't want it. But after all,

the kids spend every week-end with me because Doris usually

has something to do; so, I really need a place big enough for

them to come to.
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GENE: Do you date?

JOHNNY: Well, I can't really afford to do very much.

And truthfully there's no one I care about being with but

Doris.

GENE: Sounds like everybody's getting taken care of

but you. What do you do for fun?

JOHNNY: Mostly do things with the kids -- take them

fishing or out to my dad's farm where they can ride horses.

GENE: Let's see, you want to reconcile, but your ex-

wife doesn't?

JOHNNY: That's right. She's been saying for several

years that she doesn't know whether she loves me or not.

That it's not fair to me for us to stay married when she doesn't

love me. But I'm miserable without her. I tell her that I

can live with her not knowing.

GENE: Do you think she'll change her mind?

JOHNNY: I keep hoping.

GENE: What would happen if you accepted the fact that

she won't come back?

JOHNNY: (MOUTH TWITCHING) I just can't believe that.

GENE: Okay. Pam, how about you? What do you have in

mind for tonight?

PAM: Something I haven't brought up before, I'd like

to talk about -- my weight.

GENE: You'd like to diet?

PAM: I'm always on a diet. I feel like a blimp all the
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time, a blimp that people point at and can't understand. I

start on a diet; then, something'll happen, and I'll find

myself in the kitchen eating everything I can find.

GENE: How do you feel after that?

PAM: I hate myself.

GENE: Have you ever considered giving up hating your-

self when you overeat?

PAM: No.

GENE: Think back, what happens to trigger the eating

spree? Can you tell us what you feel?

PAM: I feel anxious, panicky. My stomach is turning

over.

GENE: Will you let your stomach talk to you?

PAM: Why are you making me suffer?

GENE: What do you tell your stomach?

PAM: I don't want you to suffer. I just want to lose

weight.

GENE: And what does the stomach say?

PAM: (INTENSELY) I'll die if I don't get enough to

eat. I'm always hungry. I've always been hungry. All my

life'

GENE: Why does your stomach say it's always been hungry?

PAM: (CONTEMPLATIVELY) Oh, compensation I guess.

Food's a substitute for love. (FRUSTRATED) I know that with

my head, but it doesn't help me on a diet.

GENE: (WARMLY) That was all right, Pam. Very good.
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(LEX ENTERS) Come in, Lex. How did your decision go to get

to work on time?

LEX: (SITTING DOWN NONCHALANTLY, FLECKING A SPECK OF

DUST OFF HIS JACKET) I made it on time the first day. Then,

I was two and one-half hours late the second day.

GENE: You had a 20 per cent win then -- if you were on

time one day out of five. How'd it feel the day you were on

time?

LEX: Really good, but the next day I felt like shit

when I was late.

GENE: So, the contract with yourself wasn't a valid one?

LEX: I really do want to be on time to work, but I'll

oversleep or something.

GENE: How about renegotiating the contract; come up

with one you can live with?

LEX: That sounds good!

GENE: You were almost an hour late to group tonight.

LEX: I want to be on time, but it seems like I always

get hung-up doing something. Maybe I haven't done anything

all day, and an hour before it's time to be here I'll decide

to tear into my motor or fix the leaky john. It's the same

way with work. Then, I lose track of time, and I'm late.

GENE: What does being late get for you?

LEX: Bad feelings. People jump on me -- like my boss.

GENE: How about making a contract that you'll be late

to group?
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LEX: Late?

GENE: Yeah, say fifteen minutes or thirty minutes?

LEX: (STRETCHING HIS ARM, FLEXING HIS MUSCLE) You're

right. I guess I could try for fifteen minutes.

GENE: Are you willing to make a contract that you'll

be no more than fifteen minutes late to group?

LEX: Yes, I agree that I'll be no more than fifteen

minutes late to group.

GENE: Good. (LOOKING AT ANNE) By the way what did you

think about last week's session, Anne?

ANNE: Think?

GENE: How did you feel about the reactions you re-

ceived?

ANNE: When I left here last week. I was having an

anxiety attack. I finally realized I was angry.

GENE: So, what was said made you angry.

ANNE: (SLOWLY) A part of me didn't want to come back

tonight, but I didn't have anyplace else to go.

GENE: You did at least become aware of your anger even-

tually. I'm afraid our time's up for tonight. (TO THE GROUP)

I'll see you next week. (ANNE FEELS CUT-OFF BY GENE'S DIS-

MISSAL, WANTS TO SAY SOMETHING BUT DOESN'T. AS THE LIGHTS

DIM ON THE GROUP, ANNE IS SPOTLIGHTED; THEN, THE SPOT FADES

AS VOICES ARE HEARD)

ANNE: (AS A CHILD) Daddy's home. Daddy, come see

what I made.
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FATHER: Don't bother me, Anne; can't you see how busy

I am? (A SPOTLIGHT COMES UP ON ANNE. LIGHTS COME BACK UP

ON THE MEMBERS O'F THE GROUP MAKING PREPARATIONS TO LEAVE)

JOHNNY: Say are you going to get a beer tonight?

LEX: I guess so.

PAM: Might as well.

RACHEL: (LOOKING AT GENE WHO IS INTENT ON WRITING A

REPORT) Might as well; it beats going home to a lonely

apartment. (THEY EXIT. ANNE LINGERS BEHIND AND FINALLY

LEAVES)
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Scene iv

THE ID BAR, A FEW MINUTES LATER. JOHNNY, LEX, PAM, AND

RACHEL ARE SEATED AROUND A TABLE WITH A PITCHER OF BEER AND

FOUR MUGS.

PAM: Say, what do you think of Anne?

JOHNNY: She's kinda weird. Looks like she'd come with

us sometime.

PAM: Who wants her to?

RACHEL: She probably feels unwelcome.

LEX: (WISHING TO CHANGE THE CONVERSATION) You know I

was thinking today how much the poor and the rich are alike.

JOHNNY: What do you mean?

LEX: (PHILOSOPHIZING AS ONLY THE BAR-HABITUE CAN)

Just think of it. The rich and the poor have the same kinds

of freedom. They can work or not work. They can both murder

and get away with it, and they can screw whoever they want to,

however they want to. Only the middle-class bastards are

cracking their nuts out there trying to get ahead. But every

man wants money just so he'll have the kind of freedom the

rich have.

RACHEL: And where do you stand, Lex?

LEX: Oh, I'm in the very poor class, but I'd like to

play leap-frog over the middle class and jump in with the

rich. (PAUSE) But that's impossible for the average person,

so he does the next best thing -- goes crazy or at least

dreams of it.
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PAM: You see going crazy as the same thing?

LEX: Sure, if you go crazy, you can do whatever you

want to and people just say you're off your rocker. I could

murder my mother and get away with it as long as she didn't

have a big insurance policy made out to me. Nobody'd be-

lieve I was crazy if she were leaving me money either. I

know a doper who killed his mother for twelve bucks cause

that's what he could get a fix of H for. Now he couldn't

get away with playing crazy cause he had a reason.

PAM: Talking about going insane -- I'll have to admit

that I've often fantasized about it too. I've felt it would

be such a luxury to go mad, start screaming, just go stark

raving mad and let someone take care of me.

LEX: Right. It's so hard having to take care of your-

self -- most people find a way out. One man gets plastered,

beats up his wife, and excuses himself because he was drunk.

Or the wife goes crazy, kills him, (MOCKING TONE) but says

she'd never have done it in her right mind. But the final

way out is to just blow your brains out. (PAUSE) Well, I

guess I better go; I don't want to oversleep in the morning.

(RISES TO LEAVE)

JOHNNY: Can I walk along with you to the car? I want

to ask you something about what you just said.

LEX: Oh, sure. See you girls later. (JOHNNY NODS TO

RACHEL AND PAM AS HE AND LEX EXIT)

RACHEL: See you next week.
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PAM: Do you think, what Lex said is true?

RACHEL: Perhaps. However, it seems like there's more

freedom in following the middle class, the bourgeois values.

If you have a regular job, a dependable lover, and a place

to call home, then you're free to do other things.

PAM: I read a book once, and the guy said man really

wants chaos. Do you think man really wants order? Like the

guy you're involved with. He must not have been happy with

order.

RACHEL: Yeah, right now I feel screwed up. There's not

much freedom in loving someone else's husband, but there is

an exhilaration about it.

PAM: You mean by doing the forbidden?

RACHEL: Right. It produces a heightening of experience.

PAM: Do you think he'll get a divorce and marry you?

RACHEL: I don't know. I'm not sure I really want him

to. I don't feel very confident about maintaining a long-

term relationship. In fact I wonder if it's even possible

for man and woman to get along in a permanent relationship

and have any degree of happiness. I would never want to keep

a marriage together for the sake of the children or any such

rubbish, if I weren't happy.

PAM: Well, I think men are difficult to live with. I

tried to live with a guy a couple of years ago. I almost

went crazy. He wanted a slave. He didn't want to share the

cooking or the house cleaning -- that was woman's work. The
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problem was that nothing was man's work. Since then, I've

stuck to women with much happier results.

RACHEL: Yeah, I guess it would be easier living with a

woman.

PAM: (PUTTING HER HAND ON RACHEL'S ARM) Look, you've

had a bad time lately. Why don't you come over Friday night

and let me fix you a nice dinner?

RACHEL: (STARING AT PAM INCREDULOUSLY) Oh, that's

what you meant. (ICILY) I'd better go.

PAM: (IMPLORING) Please don't, Rachel.

RACHEL: (COLDLY) I'll see you next week. (LEAVES)

PAM: (JUMPS UP AND RUNS AFTER HER) Rachel, please wait.
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Scene v

THE COUNSELOR'S OFFICE, TWO WEEKS LATER, ON A WEDNESDAY

EVENING. PAM, RACHEL, JOHNNY, AND GENE SITTING IN A SEMI-

CIRCLE, ARE CHATTING AS THE GROUP MEETING HAS NOT STARTED.

ANNE ENTERS; SHE'S VERY PALE, OBVIOUSLY SHAKEN. ONE BY ONE

THE PEOPLE NOTICE HER AND STARE.

GENE: Anne, is something wrong.

ANNE: Oh, it was horrible. (SHE BEGINS TO CRY) Out

there, just now on the street. I saw a terrible wreck -- a

woman and a child were killed, a little girl; her head was

crushed. The woman had a red dress on.

GENE: That's odd. I didn't hear anything. Do we need

to call an ambulance?

ANNE: (LOOKS AT HIM ODDLY) No, of course not. There's

really not anything out there. I just saw it.

GENE: You saw it, but it's not really there?

ANNE: Yes. I was crossing the street, and suddenly

I saw it. There had been a wreck and two people, a woman and

a child had been thrown out of a car, a small yellow car.

But I looked away and looked back, and nothing was there.

GENE: Oh, I see. Was the woman and the child you and

your mother?

ANNE: No, of course not. I don't know them.

GENE: You couldn't recognize them? What did you feel

when you saw the scene?

ANNE: I just wondered if it was something that had
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happened in the past or something that was going to happen 
in

the future. (THE MUFFLED SOUND OF BRAKES AND CRASHING METAL

IS HEARD AT THE END OF THIS)

GENE: (HALF-LAUGHING) Well, it sounds like there has

been an accident. (ANNE SHUDDERS A LITTLE AND LOOKS HORRI-

FIED) Now back to the accident that you saw. What color hair

did the little girl have?

ANNE: Blond, I'm sure it was blond. It was quite

bloody, but it looked blond.

GENE: Did you have blond hair as a child?

ANNE: Yes. (LOOKING AT HIM STRANGELY) Oh, I see what

you think. Well, you're wrong. It's not like that. (AT

THIS MOMENT LEX RUNS IN, VERY SHAKEN)

LEX: Quick, Gene, call an ambulance; there's been a

hairy wreck! A woman and a child were thrown out of their

car. I'm afraid they're dead. (GENE, JOHNNY, PAM, AND RACHEL

ALL TURN AND LOOK AT ANNE IN HORROR. LIGHTS DIM)



ACT TWO

Scene i

THE COUNSELOR'S OFFICE, A FEW MINUTES LATER OF THE SAME

EVENING. GENE, PAM, LEX, RACHEL, AND JOHNNY ENTER TO TAKE A

SEAT; ANNE IS STILL SITTING.

GENE: Well, Anne. I guess we know now that what hap-

pened awhile ago was an ESP experience or some type of

psychic phenomenon. Does this sort of thing happen to you

frequently?

ANNE: (DEPRESSED) No, nothing this dramatic has ever

happened before. Usually it's just that I know where someone

has left something, or I know if one of the kids is in danger,

or I'll have a dream about a place I've never been before;

then, I'll go there and it'll be exactly like the dream.

RACHEL: How exciting!

ANNE: (LOOKING AT RACHEL) It has been in the past.

But the problem lies in something like what happened tonight.

Shouldn't I be able to prevent something like that from

happening?

LEX: I've heard of this sort of thing before, but I

never really believed it. Do you think that everything

happens according to some plan that's outside of a person's

control? (EXPLAINING) That's what my mother thinks. She's

a religious freak.
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ANNE: No, not really.

LEX: Then what other explanation is there?

ANNE: One possibility is that you're simply reading

someone's thoughts. I mean maybe the woman in the car was

feeling particularly self-destructive.

PAM: I can understand that.

ANNE: (WARMING TO THE SUBJECT) Or another theory is

that we don't really understand time. Maybe all things are

really happening at the same time, and it is simply man's

limited conscious state that perceives them as occurring at

different times.

JOHNNY: That's pretty hard to swallow.

ANNE: True, but it could explain dreams that are diffi-

cult to understand. Also, it's an explanation for the phe-

nomenon that I've experienced of looking at a person and

seeing him as much younger or older than he really is at the

time. Other people have had that experience as well.

RACHEL: Gee, the idea of everything happening at the

same time could explain ddj' vu feelings too. I find those

freaky.

JOHNNY: What's Day Cha Voo?

GENE: Oh, that's a common occurrence with many people

of feeling that something's happening again which has already

transpired before. (CONFIDENTLY) Psychology has an explana-

tion for it, however. It's felt that ddja vu experiences are

triggered by feelings. In other words, the person has had
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the same feelings previously in other situations, and the

idea that he is actually living through the same thing again

is merely illusory.

ANNE: I reject that explanation because I've had the

experience of dreaming an episode in full detail and then

having it happen exactly like the dream.

GENE: Psychology would explain that the event wasn't

just like the dream but only seemed so.

JOHNNY: Are you a Christian, Anne?

ANNE: No. (SMILING) I'm not a Christian. Not that a

lot of the ideas aren't worthwhile. For instance, I go

along with the idea that a man may gain the world but lose

his soul. Not that Christianity deserves the credit for

that concept. There's just one thing I really can't forgive

Christianity for, and that's for the effect it's had on

women.

GENE: Be realistic. Down through history, it has been

better to be born male than female. Males provided the

necessary strength to develop society. They played a more

valued role than child-bearing women.

RACHEL: But in our mechanized society sheer physical

strength is really not that important.

GENE: True, but even today women still need the protec-

tion of men.

ANNE: Oh, come on now, really.

GENE: (LOOKING AT HIS WATCH) It's time to cut out the
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BS. I realize we haven't done any work tonight, but I felt

after our earlier experience it would have been pointless to

try to accomplish any work tonight. (TO ANNE) But don't

think I'll let you lead us astray every week.

LEX: (DEFENSIVELY, JUMPING TO HIS FEET WITH HIS FISTS

CLENCHED, THREATENING TO ATTACK GENE) I don't like that God

damn tone of yours!

ANNE: (IN A SMALL VOICE) I do talk too much. I

realize that what I said doesn't make much sense.

GENE: Oh, well, you can't help being a woman.

LEX: (TURNING ON ANNE) Don't let him put you down like

that! (PAUSE AS HE WAITS FOR ANNE'S RESPONSE) Oh, I give

up. (WALKS OUT IN DISGUST)

GENE: (AUTHORITARIAN) Goodnight everyone; we'll get

down to some real work next week. (PAM, JOHNNY, RACHEL, AND

ANNE MOVE TO LEAVE AS THE LIGHTS DIM)
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Scene ii

TWO WEEKS LATER ON A WEDNESDAY EVENING IN THE COUNSELOR'S

OFFICE. ALL ARE PRESENT.

ANNE: (BLURTING OUT HER PROBLEMS) I'm feeling rotten.

Jim and I had a terrible argument last night; well, not really

an argument.

GENE: Would you like to work on it?

ANNE: Yeah, we were eating... (VOICES FADE OUT AS

LIGHTS DIM ON THE GROUP. ANNE IS SPOTLIGHTED FOR A MOMENT.

THEN, LIGHTS COME UP ON THE KITCHEN WHERE JIM, ANNE, RICKY

AND RUSTY ARE AT THE TABLE)

JIM: (SHOUTING) Get your God damn arms off the table.

(ANNE GLARES AT JIM. JIM TO RICKY) Aren't you ever going

to learn to eat right? You eat like a pig. Someday you're

really going to be embarrassed when you take a girl out.

ANNE: Couldn't we have just one meal in peace?

JIM: (WITH HIS MOUTH FULL) All I'm trying to do is to

teach the kids some manners. This is the thanks I get!

ANNE: (TRYING TO BE CONTROLLED) I think the children

learn more by imitation. (RUSTY PICKS UP FOOD AND STUFFS IT

IN HIS MOUTH)

JIM: (CALMLY TO RUSTY) Use your fork, Rusty. (TO

ANNE) See, if I didn't train the kids, you wouldn't teach

them polite table manners.

ANNE: How can you teach politeness impolitely?
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JIM: (RISING FROM HIS CHAIR ON THE VERGE OF HITTING

HER) They're my kids too... .And I'll correct them when and

how I want to.

ANNE: Ricky and Rusty, would you go outside to play,

please? (THEY EXIT) Why do you pick on Ricky?

JIM: I don't pick on him any more than you pick on

Rusty.

ANNE: That's not true!

JIM: You don't expect anything from Ricky, but Rusty's

supposed to be perfect.

ANNE: Jim, just think how you corrected the kids a

minute ago. You were calm with Rusty, but you shouted at

Ricky and belittled him.

JIM: Hmph. Anything Ricky does is okay with you.

You've just babied him too much -- that's the trouble.

ANNE: (MEANINGFULLY) That's not the problem.

JIM: What do you mean by that?

ANNE: (PLEADING) If you could just spend a little

time with him without being critical of everything he does.

JIM: All I try to do is teach the kids right from

wrong, and this is the thanks I get. Someday when they turn

out to be juvenile delinquents you'll see I was right.

(LIGHTS DIM ON THE KITCHEN SCENE, AND A SPOTLIGHT COMES UP

ON ANNE FIRST. THEN, ALL LIGHTS COME UP ON THE COUNSELING

AREA)

ANNE: I'd been doing pretty good about giving up game
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playing with Jim since I'd read those books you recommended,

but boy I really got hooked last night. I guess that's the

one way he can still get to me -- through the kids. But I'm

not even sure after last night that'll work anymore.

GENE: Couldn't Jim eat somewhere else in the house?

Or why don't you eat in another room?

ANNE: I'd be afraid to leave him alone with the kids.

GENE: You don't really think he'd hurt them?

ANNE: He's only abused them verbally in the past, but

lately I feel there's a tremendous rage boiling that he

can't quite control. He carries a gun, too. I've always

felt that it was one of his ways of controlling me, a threat

that if I ever tried to leave him he'd kill me and the kids.

I decided today that I've held on to life too dearly. I

just don't care about living anymore if these are the terms.

GENE: What terms are you talking about?

ANNE: I'd rather be dead than to continue living with

Jim as things are now.

GENE: Do you want him to kill you?

ANNE: No, I don't think so. But I don't want to live

like this.

GENE: Many psychiatrists think that it's no accident

when a person is killed by a member of the family. It's part

of their script like it's part of a person's script to be an

alcoholic or to be a murderer. The decision's made very
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early in life.

LEX: That's very interesting. My old man used to beat

the crap out of my mother about once a month. I always

thought he was just a son of a bitch. But I see a lot of

truth in what you say.

GENE: In what way?

LEX: Mother could have changed things.

GENE: How?

LEX: I guess she could have left him. But they were

so religious -- didn't believe in divorce.

GENE: So she stayed and was beaten up. What part did

she play in this?

LEX: (SLOWLY) She'd start in on him -- nagging about

what we didn't have. I guess at the time I thought she was

right. Then, he'd go get drunk and come back. Sometimes

she'd try to sneak us out the back door. Most of the time

we wouldn't make it. Then, he'd beat her up.

GENE: Was this a fairly predictable thing?

LEX: Sure. Just about once a month. (THOUGHTFULLY)

When I think about it, there was the same thing going on

with me and my ex-wife.

GENE: What thing?

LEX: She'd start in on me about why I didn't have a

better job, or why didn't I fix up the house, or she'd say

I wasn't man enough for her, anything until I'd finally get

so mad I'd hit her. I'd want to kill her; I guess I was
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afraid sometime I would.

GENE: Do you get so angry now that you'd like to kill

someone?

LEX: Sometimes.

GENE: Would you make a contract that you won't kill

anyone for three months?

LEX: (LAUGHING) Okay. I agree I won't kill anyone

for three months.

GENE: How does that feel?

LEX: Fine.

JOHNNY: I can't imagine wanting to kill someone.

LEX: Haven't you ever gotten mad at anyone?

JOHNNY: Not really. People just don't make me angry.

GENE: (ALMOST YELLING) That's the most ridiculous

statement I've ever heard, but then coming from a stupid

guy like you it's to be expected! (EVERYONE IS SILENT

WAITING FOR JOHNNY TO SPEAK BUT HIS MOUTH ONLY TWITCHES.

THIS NEXT SENTENCE IS SPOKEN VERY CALMLY AND QUIETLY) What

are you feeling right now, Johnny?

JOHNNY: Nothing.

GENE: How did you feel when I yelled at you?

JOHNNY: Hurt. I thought we were friends.

GENE: Can't friends get angry with each other?

JOHNNY: I guess so.

GENE: Didn't you and your ex-wife ever yell at each

other?
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JOHNNY: No. Sometimes she'd try to start an argument,

but I'd just get up and leave. (PROUDLY) I grew up with

parents who didn't lower themselves to arguing, and I cer-

tainly wasn't going to do it.

GENE: There is such a thing as constructive fighting.

As long as you fight fairly, you won't permanently damage

each other. (PAUSE) Rachel, you've been rather quiet

tonight.

RACHEL: I've been depressed.

GENE: Over what?

RACHEL: I called my mother Sunday. During the conver-

sation I told her that I was dating a married man.

GENE: Why did you do that?

RACHEL: I thought since we were planning on getting

married it would be better if she knew the whole truth.

GENE: You don't think you were just wanting her

approval?

RACHEL: Don't you think I should have told her?

GENE: It's not what I think that matters; it's you

that's depressed. Why do you suppose you're depressed?

RACHEL: She made me feel so bad about myself; she

thinks I'm breaking up a marriage.

GENE: Let's re-enact your conversation with your

mother. I'll be your mother. Would you begin the phone

call?

RACHEL: (PAUSE; THEN PRETENDING TO SPEAK IN A PHONE)
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Hello, Mom, this is Rachel.

GENE: It's nice to hear from you.

RACHEL: Mom, there's something I need to tell you.

(PAUSE) I'm planning on getting married.

GENE: We're very pleased to hear that, Rachel. You

know how worried we've been about you with no one near you

to help. Who are you marrying?

RACHEL: I'll save that for a surprise. Actually, he's

married right now, but as soon as he can get a divorce --

GENE: Oh, my God! What are you doing? I knew some-

thing like this would happen. You'll probably get pregnant

again!

RACHEL: I can take care of myself.

GENE: It doesn't sound like it. You just move home

this instant; you don't have any business breaking up a home.

RACHEL: It's not like that, Mother.

GENE: I should have known something like this would

happen.

RACHEL: Mother, I'll call you later. I can see it's

pointless to talk now.

GENE: How close was that to what your mother actually

said?

RACHEL: Almost the same words. She even threw the

abortion business up to me again. You'd think she and Dad

were the ones who had to go through that. They didn't even

pay for it. I did.
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GENE: Do you know now why you called her?

RACHEL: I think so. I believe I really do feel guilty.

It's like when I was a child and knew I'd done something that

I'd be punished for. I couldn't stand the suspense of waiting

to get caught, so I'd always confess in order to get it over.

I think that's what I did Sunday.

GENE: Have you punished yourself?

RACHEL: Yes, I've felt depressed since Sunday. I guess

I've been angry with myself for calling her. I thought she'd

be pleased that I was getting married.

GENE: You thought you'd get approval from her?

RACHEL: Something like that.

GENE: Can you ever expect to get your mother's approval?

RACHEL: No.

GENE: Are you willing to give up trying?

RACHEL: Yes.

GENE: Good. How are you tonight, Johnny?

JOHNNY: Fine. But I was just thinking of a dream I

had last night. I woke up very frightened. In the dream,

I was inside a house with the kids, and this little boy goes

into the basement and builds a fire. I realized he was

trying to burn the house down. It was a huge fire. I went

down to the basement, and he was standing on a wood pile.

I remember I picked up a piece of wood and set fire to the

pile. He started screaming, and I reached out and took him

off the burning wood.
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GENE: You saved him. You took back your anger.

JOHNNY: I don't see that anger had anything to do with

it.

GENE: Who was the little boy?

JOHNNY: A friend of the kids.

GENE: How did you feel toward him when you picked up the

wood and set fire to the woodpile that he was on?

JOHNNY: I think I was trying to destroy him because he

was trying to kill us.

GENE: What were you thinking when you took him off the

burning wood?

JOHNNY: I remember feeling guilty that I'd tried to

burn him up.

GENE: You were not aware of being angry during the

dream?

JOHNNY: No.

GENE: Well, we've had an interesting session tonight.

I'll see you next week. (HE BEGINS FOLDING UP HIS NOTEBOOK

AS THE VARIOUS MEMBERS OF THE GROUP PREPARE TO LEAVE)
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Scene iii

THE NEXT WEDNESDAY EVENING IN THE COUNSELOR'S OFFICE.

ALL ARE PRESENT.

GENE: Who wants to work first tonight?

ANNE: I would, if it's okay?

GENE: It's fine with me.

ANNE: I had a dream last night. When I woke up, I

realized that I've been having the same dream frequently.

In the dream, I am on a small boat, the boat is filling with

water, and sinking rapidly; there are waves that are very

tall, maybe five to ten feet high. Sometimes I'm bailing

water out of the boat to try to keep it afloat, but I always

have a sense of the hopelessness of it. There's no way to

save the boat.

GENE: What does the boat represent?

ANNE: (PAUSE) I think it's my marriage.

GENE: So, you're alone in trying to keep it afloat?

ANNE: Yes. Sometimes though I wonder if the boat is

really me.

GENE: You feel like you're dying?

ANNE: Yes. I feel so isolated; I used to think being

single was lonely, but nothing's lonelier than living with

another person when things are bad. I don't feel free to

have close relationships with other men, or even women for

that matter, cause Jim's so jealous. But he won't let me be

close to him either. He makes me feel so dehumanized. Last
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night we were talking... 
(HER VOICE FADES OUT AS LIGHTS 

DIM

ON THE GROUP FIRST. SHE IS SPOTLIGHTED FOR A MOMENT; 
THE SPOT

FADES. LIGHTS COME UP ON THE KITCHEN 
AREA WHERE JIM AND ANNE

ARE SITTING AT THE TABLE)

JIM: I really don't know what more 
you want. I've let

you work part-time. I've even let you go back 
to school.

What does it take to make you happy?

ANNE: Let me? Don't you see that's what's wrong? 
What

right do you have to "let" me do 
anything. I don't belong to

you like a possession.

JIM: Well, a lot of men wouldn't allow their 
wives to

go to school.

ANNE: (ANGRILY) It really doesn't make a damn to me 
what

other people do or don't do. It's only what we can live with

that matters.

JIM: It's okay with me if you go to school as long as

it doesn't interfere with my career. If you can keep up with

the housework and your job, then there's really 
no reason you

shouldn't. But lately it seems you're more interested 
in

schoolwork than in cooking and housework.

ANNE: Why not? It's more interesting. No one thanks

me for housework or even a big dinner. 
I only catch hell

when the work's not done. I don't buy that it's all my re-

sponsibility either. I'd like more help from you and the 
kids.

JIM: That's not fair to ask us to do your 
job.

ANNE: What makes it my job? Being born female?
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JIM: No, getting married. Why'd you get married and

have children if you didn't want the responsibility?

ANNE: (RESENTFULLY) No one tells you the truth about

being married. I was lied to.

JIM: Lied to?

ANNE: Oh, not by you, by society that told me a woman's

most worthwhile goal is to be a wife and mother.

JIM: Well, do you think it's easier to be a man and

know you're responsible for a family?

ANNE: No, I'm sure it's not, but at least you're not

bored.

JIM: (FRUSTRATED) God damn, I just don't understand

you. (LIGHTS FADE ON JIM AND ANNE; A SPOT COMES UP ON

ANNE IN THE COUNSELING AREA. THEN LIGHTS COME BACK UP ON

THE GROUP)

ANNE: I guess all I want is a little relief from the

piles of dirty dishes and clothes.

GENE: Does Jim take you out to dinner occasionally or

to a movie?

ANNE: Once every two or three months we go out to

dinner, but we haven't seen a show in three or four years.

We truthfully can't afford it.

GENE: Maybe you can't afford not to have some kind of

fun.

ANNE: (LAUGHING) Yeah, maybe it'd be cheaper than

counseling. It occurred to me the other day that my life is
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a duplicate of my mother's. I mean Dad never took my mother

anywhere when I was a child.

GENE: You married someone like your father, then?

ANNE: Yes. Dad wouldn't let anyone get close to him

just like Jim won't.

GENE: Would you talk to your dad about this?

ANNE: Yes. (GENE MOVES A CHAIR IN FRONT OF HER) Dad,

why wouldn't you let me be close to you.

GENE: Change chairs, now, and be your dad. Answer

that.

ANNE: (MOVES TO OTHER CHAIR. A PAUSE AS SHE ATTEMPTS

TO GET IN FATHER'S ROLE) I was afraid, still am, to let

anyone near me. (MOVING BACK TO THE FIRST CHAIR) All I

wanted was for you to love me just because I was me. (MOVING

BACK TO DAD'S CHAIR) I loved you. (PAUSE. MOVING BACK TO

HER OWN CHAIR AND COMING OUT OF THIS DIALOGUE TO SPEAK TO

THE GROUP) If he would just once in awhile have touched

me or kissed me or patted me on the head --

PAM: (INTERRUPTING) You wanted him to show you

physically that he cared?

ANNE: He couldn't do it verbally either. I mean I was

never told that I did anything right. So, if I could have

gotten physical pats --

PAM: (VOICE BECOMING HIGH) I'm not sure you'd have

wanted it. (SARCASTICALLY) My dad gave me enough attention

for both of us.
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GENE: Your dad was affectionate?

PAM: (SARCASTICALLY) Oh, boy, was he.

GENE: But you didn't like it?

PAM: (DEFENSIVELY) Who would've? He never paid me

any attention when I was a child but miraculously when I

began to blossom out so did his attention. Finally, when I

was sixteen, I came home from a date one night... (HER VOICE

FADES OUT AS THE LIGHTS DIM ON THE OTHER MEMBERS OF THE GROUP

FIRST. PAM IS SPOTLIGHTED A MOMENT; THE SPOT FADES AND COMES

UP ON THE BEDROOM AREA. PAM, SIXTEEN YEARS OLD AND MUCH

THINNER, ENTERS THE BEDROOM. SHE THROWS HER PURSE ON THE BED,

SITS DOWN AT THE DRESSER AND STARTS BRUSHING HER HAIR WHICH

IS LONG. HER FATHER, DRESSED IN A TEE-SHIRT, COMES IN AND

STANDS LOOKING AT HER UNTIL SHE NOTICES HIM IN THE MIRROR)

PAM: Oh, I didn't know you were home. I thought you

and Mom were going to the Fergusons' tonight.

PAM'S FATHER: (OBVIOUSLY DRUNK) Your mother didn't

think I was in any condition to go.

PAM: You're drunk.

PAM'S FATHER: That's not it at all. I wanted to be home

so you wouldn't bring Tony in my house to screw.

PAM: Oh, Dad!

PAM'S FATHER: You don't have me fooled at all. I know

what kind of slut you are.

PAM: You're disgusting!

PAM'S FATHER: Disgusting? I'll show you what disgusting
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is. (HE ADVANCES TOWARD HER AS SHE STANDS UP. THEN, HE

GRABS HER AND THROWS HER ON THE BED)

PAM: No! Don't! (LIGHTS FADE. A SPOT COMES UP ON

PAM IN THE COUNSELING AREA; THEN LIGHTS COME UP ON THE OTHER

MEMBERS OF THE GROUP)

PAM: I broke up with Tony right after that. We'd

planned on getting married, but I could never have brought

myself to tell him that I'd lost my virginity to my dad.

GENE: One thing I don't understand -- you seem to spend

a lot of time at your parents' house?

PAM: Well, I usually see them on the weekends.

GENE: Aren't you afraid of being raped again?

PAM: I feel like I'm better able to take care of myself

now. (VEHEMENTLY) I'd kill myself if he ever did that again.

(PAUSE) However, I do get tired of Mom bitching at me to

get married and Dad accusing me of sleeping with everything

in pants.

GENE: How did you feel toward your father before he

raped you?

PAM: (WARILY) What do you mean?

GENE: It's just that it's quite normal for a daughter

to feel sexual attraction toward her father.

PAM: I certainly never felt that way toward my dad.

GENE: Well, why do you keep going over to your parents'

so often, then? It's obviously unpleasant.

PAM: What do you mean?
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GENE: I mean are you wanting a repetition 
of what

happened when you were a teenager?

PAM: (SHE LOOKS AT GENE HORRIFIED, 
THEN HER FACE CON-

TORTS) No! No! (PAM RUNS OUT AS THE LIGHTS DIM)



ACT THREE

Scene i

THREE WEEKS LATER ON A WEDNESDAY EVENING IN THE COUN-

SELOR'S OFFICE. JOHNNY AND RACHEL ARE PRESENT.

JOHNNY: (WALKING IN THE OFFICE AT THE SAME TIME AS

RACHEL) Looks like we're the first ones here.

RACHEL: I got off work a few minutes early so I thought

I might as well come on over.

JOHNNY: Say Rachel, I wonder if you'd go to a movie

with me Friday night, just as a friend,you know.

RACHEL: I better not plan on it. There's a chance I'll

be out of town.

JOHNNY: If you ever do want to, let me know. I mean

we're both kind of in the same boat. You've got your guy,

and you know I still love Doris.

RACHEL: Thanks anyway, but I'd better pass this time.

LEX: (ENTERING) What's happening?

RACHEL: We were just talking about you. Just wondering

how late you'd be, and here you are on time. (GENE AND ANNE

ENTER AT ABOUT THE SAME TIME AND SIT DOWN. GENE LOOKS AROUND

THE GROUP)

GENE: I see we're all here tonight except for Pam.

LEX: Have you heard from her?

GENE: She's been calling in saying she had to work

54
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late the past two weeks, but I didn't hear from her today.

RACHEL: I ran into her at the grocery store, and she

asked me to tell the group that she wouldn't be back because

she's working a lot of overtime.

GENE: That's not fair. She should come back and tell

the group herself.

RACHEL: I could tell one thing from talking to her --

she's spending a lot of her time at her parents' house, not

just weekends now, she's even going over for dinner during

the week. (DURING THIS CONVERSATION LEX HAS BEEN LOOKING AT

ANNE)

GENE: Oh?

LEX: Say Anne, I like your hair down like that. It

makes you look younger. (ANNE'S HAIR FOR THE FIRST TIME IS

NOT IN A SEVERE CHIGNON BUT HANGING DOWN HER BACK AND TIED

WITH A SCARF BEHIND HER NECK)

ANNE: Thank you.

GENE: You do look different tonight. Very nice.

ANNE: I think it's because of a dream I had last night.

GENE: Don't discount it; you really do look nice.

ANNE: That's not what I meant. I had a dream last

night. In the dream, there was a beautiful Persian cat with

long white fur, very soft. It would have been beautiful, but

there was a long gash down its stomach and its intestines

were falling out. I tried to push them back in but I

couldn't. So I took it to a veterinarian, and he pushed the



56

intestines in and sewed it up. Then, it was really beautiful.

GENE: So, who was the cat then?

ANNE: I was the cat, but before that dream I never

thought it possible that I could even be pretty. I've never

felt pretty.

GENE: You really are very attractive. I thought you

knew it.

LEX: (TO ANNE) I'll tell you one thing though -- you

need to buy some new glasses. Those are pretty bad.

ANNE: That's interesting that you say that. I've

wanted to change my glasses, but Jim's insisted on my keeping

these.

LEX: Maybe he doesn't want you to look your best.

GENE: Some psychiatrists think near-sightedness is

psychologically caused.

ANNE: That makes sense. If you find life too painful

to observe, maybe it's a way of protecting yourself from the

intensity of it.

JOHNNY: I hate to interrupt, but I'm on duty tonight.

I got someone to come and fill in for me so I could get off

for group tonight. At any rate, I've got a problem that

won't wait until next week, and I need to get back as soon

as possible.

GENE: Which station do you work at?

JOHNNY: The one on Oak Lawn. It's about five minutes

from here.
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GENE: Sure, I know the one. (AUTHORITATIVELY) Okay,

what's the problem?

JOHNNY: Doris came over this weekend. It seems that

the kids need orthodontics work.

GENE: So?

JOHNNY: (MOUTH TWITCHING) She wants me to pay for it.

GENE: How much money is involved?

JOHNNY: I can pay it out by the month at two-hundred

dollars a month. But I just don't see where I'll get another

two-hundred dollars.

GENE: Why should you do it?

JOHNNY: I don't want the kids to have crooked teeth.

But I would like to get to the point where I could go out

occasionally. I just can't figure out where I'll get any

more money.

GENE: Why not work out a lower monthly payment with

the orthodontist and deduct that amount from the money you

give Doris?

JOHNNY: She says she can't get by on any less, and she

doesn't want me talking to the orthodontist, for fear it'll

make him mad.

GENE: That doesn't make sense.

LEX: (INTERRUPTING) You're a fool if you give her any

more money. I can't understand why you give her as much as

you do.

JOHNNY: She says she needs it.
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LEX: (SARCASTICALLY) I could sure use a hundred bucks,

Johnny.

JOHNNY: (IGNORING LEX) Besides this dental business,

my oldest son is fourteen and will be going to college in

four years. I haven't even been able to save for that.

GENE: Isn't Doris going to accept any responsibility?

JOHNNY: She says she's not able to save anything. She

has to spend a lot on clothes working for an attorney.

RACHEL: It sounds to me like you're being taken advan-

tage of.

JOHNNY: Is that what you all think? You think I'm

stupid?

ANNE: Not stupid. Just too good.

JOHNNY: Well, sometimes I do have the feeling I've

been shat upon. (EVERYONE LAUGHS)

LEX: Shit, shat, shat. That makes sense.

JOHNNY: So, what should I do? Tell Doris I won't give

her the money, and she'll tell the kids that their dad

doesn't care about them.

GENE: Would she really do that?

JOHNNY: I don't know; I'm just so addled tonight.

GENE: You're simply confusing yourself, Johnny. The

answer's in front of you if you'll just find it.

JOHNNY: (THOUGHTFUL A MINUTE, THEN SEEMS RELIEVED.

DURING THIS ANNE IS LOOKING AT HIM VERY INTENTLY) Yes., I

think maybe you're right.
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GENE: Have you made a decision?

JOHNNY: I think so, but I'd like to 
think about it.

ANNE: Johnny, are you supposed to 
go back to work

tonight?

JOHNNY: Yeah, as soon as I get through here.

ANNE: Couldn't you call in sick?

JOHNNY: No, I have a friend filling 
in for me. It

would really put him out if 
I didn't get back to relieve 

him.

ANNE: (OVERCOMING HER FEAR) I just wish you didn't

have to work tonight.

JOHNNY: In fact, if you don't mind, I think I'll leave

now; so I don't keep Al any longer 
than necessary.

GENE: Sure. (JOHNNY GETS UP TO LEAVE)

JOHNNY: See you later. (THE GROUP WILL SAY VARIOUS

THINGS. "SEE YOU NEXT WEEK", ETC.)

GENE: Say, Lex, you broke your contract 
tonight. You

were on time.

LEX: (LAUGHING) I really screwed up, didn't I?

Actually, I don't even know why. I've been thinking all day

how I'd just like to move to an island 
in the South Pacific

and spend the rest of my days lying 
in the sun. It'd be so

nice to get away from the city with 
its traffic and all the

people who feel working's 
so important.

RACHEL: Wow, that hurts.

LEX: What do you mean?

RACHEL: That makes me feel so distant from you. 
Like
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you're setting yourself apart.

LEX: Why does it make you feel that way?

RACHEL: I don't know exactly. I guess your wanting to

move to an island makes me feel you don't want to be around

me.

LEX: It's nothing personal.

RACHEL: I know that intellectually, but I guess I feel

rejected by you. Then, secondly, I feel like you're putting

me down or putting all of us down who have to work.

LEX: You don't have to work.

RACHEL: Sure, I do, if I want to live.

LEX: You're just putting yourself on the work trip.

You could give up a lot of things if you weren't hung-up

about it.

RACHEL: That sounds fine and dandy. But the fact is

it's necessary to eat and to have a roof over the head.

GENE: You've made some good points, Rachel. Maybe

you've hit upon one of the ways that Lex alienates people.

ANNE: It reminds me of the experience of meeting some-

one at a party who says how much he hates this place. I feel

that I don't want to get to know that person.

LEX: Why?

ANNE: I guess for one thing I don't want to invest time

in a relationship that may not last very long because the

person may pick up and leave. On the other hand, I also feel

like the person's playing a game. If he really doesn't like
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it here, why doesn't he get out?

LEX: (THOUGHTFULLY) Maybe you're right. I wonder

sometimes if I'd be happy anywhere.

GENE: If you'd let yourself be happy anywhere. We've

had an interesting session tonight.

RACHEL: Say, why don't we go to the Id for a beer?

LEX: I'll go if I can take along my transistor radio.

I want to listen to the Cowboy game. Why don't you go with

us, Anne?

ANNE: (HESITATING) I think I will. (EVERYONE IS PRE-

PARING TO LEAVE AS GENE IS WORKING IN HIS NOTEBOOK)

RACHEL: (TO ANNE, AND LEX) You go ahead; I'll be along

in a minute. (ANNE AND LEX EXIT)

GENE: You better not make a habit of that or they'll

get suspicious.

RACHEL: Well, I just had to ask you if this weekend is

still on. Are we still going to be able to go to the coast?

GENE: I was going to call you tomorrow; something has

come up and I won't be able to make it after all.

RACHEL: (EXASPERATED) Oh, damn. I've been counting

on it for a month. What happened?

GENE: Susan's parents are flying in this weekend, and

I can't just go off. Her parents wouldn't understand.

RACHEL: Why do you care what her parents think when

you're planning on a divorce?

GENE: You know the house deal I told you about?
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They're flying in especially to 
put up the money, and I sure

don't want to do anything to offend them. 
(IN AN APPEASING

TONE) We' 11 make it another time, I promise.

RACHEL: I'm not so sure, Gene. It seems like everyone

and everything comes before me. I really want more.

GENE: (KISSING HER LIGHTLY ALTHOUGH SHE'S NOT VERY

RECEPTIVE) It won't be long until I can put you first,

believe that.

RACHEL: It's becoming harder for me to believe that 
all

of the time.

GENE: Well, run along now, and I'll call you tomorrow.

RACHEL: (NOT VERY ENTHUSIASTIC) Okay, I'll talk to

you then. (RACHEL EXITS AS THE LIGHTS DIM)
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Scene ii

THE ID BAR, A FEW MINUTES LATER. ANNE AND LEX ARE

PRESENT.

LEX: (POURING A MUG OF BEER FOR HIMSELF AND ANNE, AN

EXTRA ONE FOR RACHEL) You seemed to hesitate about coming

to get a beer tonight. Why was that?

ANNE: Actually, a month ago, I wouldn't have come.

Jim's so jealous that he gets angry if I stop at a friend's

house for coffee; not that I have much time for that -- work-

ing in the morning and going to school in the afternoon.

LEX: What kind of work do you do?

ANNE: I work half a day for a dentist.

LEX: You couldn't get me a discount, could you?

ANNE: Are you kidding? I can't even get a discount.

LEX: Excuse me a minute. (PLUGGING IN HIS EAR PLUG TO

HIS TRANSISTOR RADIO, LISTENS A MINUTE; DURING THIS, RACHEL

ENTERS AND SITS DOWN. LEX UNPLUGS THE EAR PLUG) It's not

going to start for another few minutes.

RACHEL: Thank God. I've broken up with several guys

simply because they stayed glued to the football games on TV.

LEX: (HANDING RACHEL HER BEER) My ex-wife was addicted

to soap-operas. I always thought I could come up with better

stories than what she watched. (PAUSE) If I were a writer

though, I'd write in body paint so every day when I took a

bath, it'd wash away. Those people reading the story would

never know if they were getting it all. Maybe some of it
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would be under my arm or in my navel. The readers wouldn't

be able to go back and re-read it to see if they'd understood

it the first time. So it'd be like a dream, seen differently

be each person.

ANNE: That sounds like life.

LEX: Yeah. By the way, there was a special broadcast a

few minutes ago; that new high rise apartment building on Oak

Lawn burned.

RACHEL: I saw quite a glow in the air and smelled smoke

on my way over here.

LEX: I thought I smelled smoke too, but there's always

so much smog in the air downtown, I didn't really think of a

fire.

ANNE: Is anyone hurt?

LEX: No one in the apartment building.

ANNE: But a fireman?

LEX: Yes, some fireman's been overcome by smoke. He's

in critical condition.

ANNE: (WITH ASSURANCE) It's Johnny; he's going to die.

RACHEL: Oh, come on Anne; firemen are overcome with

smoke frequently.

ANNE: I know it's him. That's why I didn't want him to

go back to work tonight. (BITTERLY) But why didn't I trust

my feelings? (RESIGNATION) Maybe I was merely reading his

mind. But I did see fire.

LEX: You think he wanted to kill himself? (LAUGHING)
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God, there I go talking about him as if he were dead. I'll

tune in again and get this cleared up. (PUTS THE EAR PLUG

IN) There's a special newscast coming on now. Would you

like to hear it?

RACHEL: Sure. (ANNE SIMPLY NODS. LEX UNPLUGS THE EAR

PLUG AND TURNS UP THE VOLUME SO THAT THE ANNOUNCER'S 
VOICE

BECOMES GRADUALLY LOUDER AS THE LIGHTS FADE OUT)

RADIO ANNOUNCER: Word has just been received from Park-

land Hospital on the fireman injured in tonight's 
blaze at

New World Apartments, the luxurious high rise apartment,

opened only last year near downtown 
Dallas. The fireman who

died in that fire tonight was seventeen-year 
veteran, John S.

Pyron. He was overcome by smoke on the seventh 
floor of the

building. Further details will be withheld pending an inves-

tigation by officials. (THE STAGE IS TOTALLY DARK AS THE

VOICE CEASES)
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Scene iii

THE COUNSELOR'S OFFICE, ONE WEEK LATER ON A WEDNESDAY

EVENING. LEX, ANNE, RACHEL, AND GENE ARE PRESENT.

LEX: Boy, our number is diminishing rapidly.

ANNE: It's. hard for me to believe Johnny won't be back.

I still feel somewhat at fault for not trusting my intuition.

I guess I'll always wonder if I could have done anything to

prevent what happened to him.

RACHEL: Won't we all wonder that? Before the session

last week, he'd asked me to go to a movie Friday night be-

cause he was lonely. (BITTERLY) I turned him down partly

because I thought I was going out of town but mostly out of

a feeling of loyalty to my lover. What a joke.

GENE: You shouldn't blame yourselves for his death. I

don't even blame myself.

LEX: (TO ANNE AND RACHEL) Do you think it was suicide?

ANNE: I don't know.

RACHEL: (RECOLLECTING) Lex, do you remember that night

in the Id when Johnny was telling us about his lungs -- how

they were damaged?

LEX: (KNOWLEDGE DAWNING ON HIM) Yeah, I'd forgotten

about that.

GENE: What's that?

RACHEL: He told us how the doctor had just told him

half his lungs were damaged, and he was eligible to retire

early. But he didn't want to.
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ANNE: It would appear that he shouldn't have been

around smoke at all.

GENE: True. What I don't understand is why the Fire

Department would let him continue under those circumstances.

ANNE: Maybe they weren't going to. Maybe he'd just

found out that he was going to be forced to retire.

GENE: I guess we'll never know. I found out some

interesting facts, however. The firemen are only provided

with enough oxygen to last them fifteen minutes. So in a

high-rise apartment building, by the time they can travel up

several flights and get down agaLin, the oxygen's gone. The

City Council turned down a request to purchase oxygen tanks

that would last thirty minutes because of the greater ex-

pense.

ANNE: (SOFTLY) Oh, my God!

GENE: That's not all. The firemen who work out of the

downtown station are all veteran firemen -- those who've been

on the force the longest. They're the ones, those nearing

retirement, who go into the high-rise buildings. I have a

sneaky suspicion that the fact that it's cheaper to pay death

benefits than retirement money enters into the picture as

well.

LEX: It sounds like the military.

ANNE: How do you mean?

LEX: Oh, my uncle was discharged from the service one

year before retirement for medical reasons.
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RACHEL: Good grief, that's why most people stay in the

service -- for retirement.

LEX: True. But if we'd been at war, he'd probably have

been sent on an impossible mission.

RACHEL: That's scary.

GENE: You're having fun playing the game of "Ain't It

Awful," but we need to get down to business.

RACHEL: Well, I have an announcement. (WITH SATISFAC-

TION) I've decided to quit seeing my married lover. (GENE

REACTS TO THIS INVOLUNTARILY, AS DOES ANNE)

GENE: What prompted that decision?

RACHEL: Ironically, Johnny's death had something to do

with it. I'll never know whether or not I would have gone to

the movie with him if I hadn't been involved with -- this guy.

But I did realize that I'm missing out on the good things.

GENE: Like what?

RACHEL: Like having a relationship with a person who

really cares about me. I'm tired of broken dates and unkept

promises. I've been running from the fact that I'm very

lonely, but I'm ready to face that now -- with all of the

pain of it.

GENE: (HALF HEARTEDLY) Good, Rachel.

ANNE: This is going to sound a bit redundant, but I

also made the decision this week to end my marriage to Jim.

(GENE IS STARTLED BY THIS ANNOUNCEMENT AS WELL) Consequently,

I've decided that I've gotten from group exactly what I wanted.
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GENE: (TRACE OF SARCASM) You may have made the deci-

sion, but have you taken any action?

ANNE: Yes, Jim moved out this past weekend.

GENE: (SURPRISED) What motivated this decision?

ANNE: I had a strange experience. Last Wednesday

night, after we'd learned of Johnny's death while we were at

the Id, I'd gone home. I was extremely upset because I had

known when I saw Johnny last week here that I'd never see

him alive again. I'd had a strong premonition that he'd die

in a fire. But I hadn't trusted myself.

GENE: Yes, you told me about that premonition at the

funeral.

ANNE: I put the kids to bed, but before I went to

sleep, I went back to check on my youngest one who'd been

having an asthma attack. The room was dark, and after I'd

closed the door and started toward him, a luminous figure

appeared floating over the bed. I recognized myself in

death in that figure. (PAUSE) I believe it was trying to

tell me that I would die if I remained in the same place.

I don't know whether the death was physical or emotional,

but I told Jim that night that I wanted us to separate.

GENE: I can't believe you made this decision without

consulting the group.

ANNE: I know it's right for me.

GENE: Still, there'll be an adjustment period. You

still need the group's help.
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ANNE: (GENTLY) Gene, I've gotten what I wanted from

group. I know I'll have problems, but I'll be able 
to handle

them now.

GENE: (SURPRISED AT HER CONFIDENCE) I believe you will.

LEX: It looks like this is a good time to end group.

It's about to get hot here, so I thought I'd head for

Colorado. The mountains will be cool.

GENE: How about you, Rachel? Do you want to continue

in group if we can get another one going?

RACHEL: No, Gene, I can make it by myself now.

ANNE: I'll tell you what I'd like, though, a group hug.

LEX: (ENTHUSIASTICALLY) I'm all for that.

RACHEL: Me too.

GENE: (STANDS UP) That's a good idea. (EVERYONE ELSE

STANDS, MAKES A CIRCLE AND PUTS HIS ARMS AROUND THE PERSONS

NEXT TO HIM AS THE LIGHTS DIM AND GO OUT)


