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The primary purpose of this study is to survey the

attitudes of Arkansas speech teachers toward the oral inter-

pretation events in the Arkansas State Speech Festival. The

secondary purpose is to trace the development of oral inter-

pretation from its inception in the festival to the present

time. The thesis contains four chapters: I--an explanation

of the purposes and procedures followed in the study; II--a

history of the interpretation events and present structure

of the festival; III--a compilation of the results of a

questionnaire mailed to seventy-one Arkansas teachers; IV--a

summary of the attitudes reflected in the questionnaires and

recommendations for change in the current structure of the

Arkansas State Speech Festival.
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CHAPTER I

INTRODUCTION

In the state of Arkansas the Arkansas Speech Communication

Association, made up of teachers from high schools and colleges

across the state, holds an annual speech festival. The Arkan-

sas State Speeech Festival provides an opportunity for both

high school and college students in the state to come together

once a year to perform before critic-judges.

The Festival had its beginning in 1919 when the Arkansas

Little Theatre Association was formed. Arkansas speech teachers

organized to exchange professional ideas and to promote speech

activities in Arkansas. The teachers' aim was to offer the

youth of the state experience in communication and theatre

arts. 1 Through the years the goal of the speech and theatre

teachers has continued to include the provision of an annual

activity in the speech field for the students of the state.

The teachers felt these activities would help enhance the

students' opportunity to improve and excell in speech skills.

Since 1919 the Arkansas Little Theatre Association has under-

gone many name changes becoming finally the Arkansas Speech

Communication Association, but the thrust of the organization's

activities has not altered. The first statewide activity of

the organization in 1930 was the Arkansas Speech Tournament
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which later evolved to the present Arkansas State Speech

2
Festival.

The Arkansas State Speech Festival today is one of

two annual events hosted by the Arkansas Speech Communi-

cation Association. The other activity is the Arkansas

Student Congress held in the fall of each year. The struc-

ture of the Arkansas State Speech Festival has become an

organized framework of speech and theatre events in which

students of the state may participate. The festival offers

events in manuscript speaking, debate, poetry interpretation,

prose interpretation, radio announcing, television production,

extemporaneous speaking, solo acting, duet acting, one act

plays, and readers theatre.3

The primary purpose of the festival is to eliminate the

pressures and competition of a tournament-oriented speech

contest and offer, instead, a relaxed and comfortable atmos-
4

phere in which student may perform. Students' performances

are ranked superior, excellent, good, fair, or poor, and

each student receives an oral critique after his performance.

Through oral and written critiques of each student who performs

at the festival, the teachers of the Arkansas Speech Commun-

ication Association believe that students will grow in their

performance ability and will learn to appreciate and benefit

from observing the talent of others. The critic-judge system

of the festival requires only that the student perform to the

best of his ability, listen to the constructive criticism of
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the judge and learn from the experience of participation and

observation of others. Students are exposed to various speech

techniques, new literature, and a new interpretative approach

to well-known literature. Participants have an opportunity

to write original speeches on topics of current concern or

dramatically portray a challenging character without the fear

that this new venture could result in a "loss." Except in

debate, there are no "winners" in the Arkansas State Speech

Festival. Any number of students may win certificates of

excellence for their performances and they can all benefit

equally from the experience of constructive criticism through

participation.

Oral interpretation played a primary role in the develop-

ment of the Arkansas State Speech Festival. Poetry was the

first event introduced to the festival after the festival ex-

panded from a one act play contest to include forensic activi-

ties.5 Today oral interpretation involves three divisions of

events: poetry interpretation, prose interpretation, and

readers theatre. Each of these vents is popular among stu-

dents and receives the largest participation in the festival.6

The Arkansas State Speech Festival is scheduled on the

Friday and Saturday of the first full weekend in March each

year. The festival issponsoredby the Arkansas Speech Commun-

ication Association which is responsible for the distribution

of rules, regulations, entry blanks, and schedules.
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Purpose

The primary purpose of this thesis has been to survey

the existing attitudes of those teachers in Arkansas who

participate in the Arkansas State Speech Festival. Questions

concerning their attitudes toward oral interpretation in the

Arkansas State Speech Festival and attitudes toward the fes-

tival structure have been presented. A secondary purpose of

this study has been to trace the development of the Arkansas

State Speech Festival from its beginnings in 1930 to its pre-

sent status in 1976.

This study has attempted, through the distribution and

evaluation of a questionnaire, to tabulate the current atti-

tudes of Arkansas teachers who participate in the Arkansas

State Speech Festival, examining primarily attitudes toward

poetry, prose, and readers theatre events within the frame-

work of the festival. These attitudes indicate strengths

and weaknesses in the oral interpretation events and in the

festival structure. Perhaps the results can inspire the

directors of the festival to initiate any necessary positive

changes which may be suggested by the questionnaire responses.

Attitude surveys have been valuable tools in various studies.

It has been most valuable in a study of this nature to chart

not only the history of the field of oral interpretation but

to project the future of this area. An attitude survey of

all teachers of speech who are members of the Arkansas Speech

Communication Association, both at the college and high school
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level, has provided teachers with an opportunity to state

their opinions of the Arkansas State Speech Festival inter-

pretation events as they exist now and suggest the direction

they would like to see the festival move in the area of oral

interpretation in future years.

The need for historical study in oral interpretation

was noted as early as 1949. A Committee on Interpretation

was appointed in 1948 by the Speech Association of America.

The committee was composed of Wallace Bacon, Chairman of.

the Department of Interpretation of the School of Speech at

Northwestern University, Sara Lowrey of Furman University,

Mary Margaret Robb of the University of Colorado, and Charles

Price Green of the University of Oklahoma.7 As a result of

this committee's study, Wallace Bacon wrote an article,

"Graduate Studies in Interpretation," which was published

in the urterly Journal of_ Speech. In the article Bacon

cites the need for historical research in oral interpretation

on the graduate level. He states,

. . . interpretation is still badly in need of his-
torical studies which will make clear the line of
development which oral reading has followed. Pro-
fessor Mary Margaret Robb's book on the subject,
which discusses briefly the English backgrounds
and traces speech in American educational institu-
tions, does not profess to be a complete study. 8
Its excellent foundations ought to be built upon.

Previous studies of the history of oral interpretation

in the Arkansas State Speech Festival have been almost

non-existent. Dr. Blair Hart of the University of Arkansas

at Fayetteville presented a short paper to the 1959 Arkansas
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Speech Association Convention making brief reference to early

speech activity in the state. C. Robert Hawley's doctoral

dissertation'The Status of Curricular and Co-curricular Thea-

tre in Arkansas High Schoolsused the questionnaire survey

technique to ascertain theatre programs in the state, but

this study did not discuss the Arkansas State Speech Festi-

val.9  There have been various surveys designed by different

colleges in the state. Kay Hester's thesis,"An Attitude

Survey of Current Texas High School Teachers Toward Oral

Interpretation Contest in the University Interscholastic

League"parallels the structure of this thesis, but the Texas

Interscholastic League bears very little resemblance to the

composition of the Arkansas State Speech Festival.10

Procedure

In 1974-75 all students in high school or college who

participated in the Arkansas State Speech Festival were

sponsored by a teacher who was a current member of the Ar-

kansas Speech Communication Association. The questionnaire

developed was sent to all 1974-75 members of the Arkansas

Speech Communication Association after the spring festival

in 1975.

The list of members was secured from the Executive Secre-

tary of the Arkansas Speech Communication Association. The

membership list for 1974-75 listed the names of seventy-two

college and high school teachers in the state. Seventy-two

questionnaires were mailed and fifty-four were returned re-

sulting in a seventy-five percent return.
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The best time to mail the questionnaire is following

the spring speech festival. Teachers are immediately fa-

mailiar with festival procedure and shortcomings of the

festival are fresh on their minds.

To research the historical aspect of the thesis, the

files of the executive secretary of the Arkansas Speech

Communication Association have been examined. Ther per-

sonal files of Marguerite Metcalf, a teacher in Arkansas

since the 1930's, have been studied. Also, personal inter-

views have been scheduled with persons who have knowledge

of early speech activities in the state.

This historical research has intended to indicate the

formation of the present structure of the Arkansas State

Speech Festival and the development of oral interpretation

within the framework of the festival. It is hoped that the

historical background has provided an understanding of the

current format of the Arkansas State Speech Festival. The

questionnaire has hopefully provided an indication of the

future direction of the Arkansas State Speech Festival and

the course the teachers in Arkansas prefer oral interpre-

tation events to take in that festival.
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CHAPTER II

THE HISTORY AND CURRENT STRUCTURE OF THE

ARKANSAS STATE SPEECH FESTIVAL

The Arkansas State Speech Festival has dual form and

structure. In 1919 Arkansas began a tradition in speech

and theatre that has formed an unbroken link to the ac-

tivities of the Arkansas Speech Communication Association

in 1976, The history of the Arkansas State Speech Festival

is sparse in places, but enough material exists to chart

the development to its present structure.

According to Dr. Blair Hart of the University of

Arkansas at Fayetteville, "the first formal organization

of speech teachers in Arkansas was in 1919 when the Arkan-

sas Little Theatre Association was organized."1 The

Arkansas Little Theatre Association, through a number of

mergers and name changes, evolved into the present Arkansas

Speech Communication Association.

The first organized tournament activity of this group

did not occur until March 10, 1930.2 According to Marguer-

ite Metcalf of Little Rock Parkview High School, these first

activities did not include high school groups. They began

as one act play contests for college and community groups.

The primary reason community theatre groups were included

was the enthusiastic Little Rock Community Theatre group.

9
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Under the guidance of Charles Simon and Lawrence Burrow,

the Little Rock Community Theatre was responsible for in-

volving the college groups. Until that time, college groups

did not have an opportunity to participate in many activi-

ties except those on their own campuses.3

In 1935 the Arkansas Little Theatre Association hosted

its Fifth Annual Speech Tournament. High schools were in-

cluded and poetry was introduced as a new event in the

tournament.4 The inclusion of poetry in the tournament

expanded the concept from a one act play contest to a

forensics contest.5

In March 1936 the Sixth Annual Speech Tournament was

held in Searcy, Arkansas. The Arkansas Little Theatre

Association changed its name to the Arkansas Association

of Teachers of Speech. One act plays were still included

in the competition. Forensic events were still popular

but debate was not included in the tournament format. De-

bate did not become a part of the state activity until the

1950's.6

By 1938 the Eighth Annual Speech Tournament offered

six interpretation events for high school and college stu-

dents. There were three poetry events for men and three

for women. Current poetry was an event which offered stu-

dents a chance to explore the realm of modern poetry.

Soliloquy in poetry promoted the study of classical poetry

such as those found in the works of Shakespeare. Extemporaneous
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poetry challenged the student's ability to interpret with

only a designated period of time to study the literature
7

before performing before a judge.

1938 found the Arkansas Association of Teachers of

Speech considering a new concept for their annual speech

activity. Robert Capel, then at Hendrix College, became

concerned about a situation involving Sybil Snell of

Henderson State Teachers College. Miss Snell was the

speech teacher at Henderson State Teachers College and was

approximately seventy years of age. She was under pressure

from her administration to produce winners in the competi-

tion. She began to doubt her own capabilities because she

felt somewhat inadequate competing against people who had

a great deal more modern training than she had. Because

of her increasing concern, Robert Capel felt the tourna-

ment should be done away with and a festival should take

its place.8 Capel based his belief not only upon the imme-

diate concern for Miss Snell, but also upon his conviction

that the more relaxed atmosphere of a festival would increase

the educational value in this speech activity. When Mr. Capel

presented this idea to the Arkansas Association of Teachers

of Speech, he made a plea for a more relaxed activity stating

that one man's opinion did not justify naming one winner in

an event.9

In the fall of 1938 the members of the Association

voted to change the Annual Speech Tournament to the Arkansas
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Speech Festival. The festival would use the rating scale

system assessing student performances superior, excellent,

good, fair, or poor. The Association decided that the fes-

tival concept would apply only to the forensic event. The

one act play division would remain a tournament and winners

would continue to be named.

In April 1939 the First Annual Speech Festival was held

at Hendrix College. Seventeen schools attended the festival

which offered events for elementary, high school, and college

students.10

In December 1938 the Arkansas Forensic League merged

with the Arkansas Association of Teachers of Speech with

the "idea of power in unity." 11 Although the two associa-

tions merged, their activities did not coincide until the

19501.s. The festival did include forensic events, but de-

bate was still not a part of the schedule.

The Second Annual Speech Festival was held at Ouachita

College in Arkadelphia in April 1940. The first critic-

judge was added to the festival format. His function was

critiquing the one act plays offering constructive suggestions

to the participants. The Association decided it would be bene-

ficial to bring someone in outside the ranks of the speech and

theatre teachers who made up the Association. Talbot Pearson,

director of the Memphis Little Theatre, served as the first

critic-judge. Nine colleges and ten high schools participated

in the 1940 festival. Oratory and extemporaneous speaking
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were added and interest was high enough to speculate that

they would "become permanent additions to the festival pro-

gram.,,12

Interpretation events noted in the Second Annual Speech

Festival included lyric poetry, extemporaneous poetry, and

speech choir. By this time there were no competitive rankings

given to plays. However, the individual ratings, critical

analyses, and suggestions were given after each program.13

In an interview with Talbot Pearson for The Arkansas

Speech Journal, Pearson noted the "universal enthusiasm

among entrants despite the absence of prizes and awards . .

this response is genuine desire for improvement and progress

on the part of teachers and students." 1 4

The Third Annual Speech Festival was held in Searcy.

This festival included memorized selections for the ele-

mentary level grades one through six. A second division

of memorized selections was included for grades seven,

eight, and nine. Material for this category came from

poetry, prose readings, monologues or skits.15 For the

first time, extemporaneous prose reading was listed as an

event for the high schools and colleges. Prose selections

were chosen, adapted, and placed in a sealed packet by one

of the festival directors. The contestant drew a selection

and was allowed a specified time period to prepare before

presenting his prose selection for the judge.
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Other events included at this festival were extempor-

aneous poetry reading and memorized selections. Unlike the

elementary school divisions, high schools were not allowed

to enter skits in memorized selections as their one act

plays allowed them critiques in acting. High school students

could also enter speech choir, one act plays and an event

known as the "pronounce down." The pronounce down resembled

a spelling bee. The contestant would pronounce a word

flashed on a screen. If his pronunciation was correct, he

was allowed to continue. If he was incorrect, he was eli-

minated from the competition.16

On the college level, participants could enter the

same events offered to the high school students and could

also enter an event called peace orations. This event was

sponsored nationally by Helen and Mary Seabury of New Bed-

ford, Massachusetts who donated one hundred dollars for state

prizes.17

The critic-judge in 1941 was Bower Aly from the Univer-

sity of Missouri. His comment to Marguerite Metcalf, the

festival director that year, was, "What a wonderful thing

you have going for you. Don't let anyone talk you into

changing it because the atmosphere here is completely dif-

ferent from that of Missouri where we have such cut-throat

competition."18

The Fourth Annual Speech Festival in 1942 realized an

immediate effect from World War II. Only eleven schools
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participated in the festival. With the war progressing,

there was discussion of delaying the annual speech festival.

But in an executive committee meeting in 1942, it was de-

cided to attempt a festival for the spring of 1943.19

Because of the war conditions, some aspects of the fes-

tival were modified. It seemed unwise to employ a critic-

judge when the number of entries seemed so uncertain. To

replace the single critic-judge discussions of the events

by the directors and students were planned. Other discus-

sions were also scheduled that offered students an opportunity

to investigate certain problems of the war. Two such dis-

cussions were "Propaganda and the War" and "What can speech

students do to further the war effortr 2 0

Interpretation was under attack at this time and was

considered a "frill" and an extra that could be deempha-

sized. Sara Lowery of Baylor University made a plea for

interpretation to the Arkansas teachers of speech by writing

an article in The Arkansas Speech Journal in 1943. She stated,

. The present world crisis is a challenge to the
humanistic phases of a liberal education. Certainly
all frills, all superficialities, all surpluses must
be curtailed for the duration. Does this mean that
interpretative reading must go? The answer is largely
in the hands of the teachers of speech. Interpretative
reading can be as fundamental, as dynamic, as stabil-
izing as any of the other liberal arts of so-called,
"humanities'. . . Poets, philosophers, authors of
the world's best literature have recorded the truth
from every period of life. Interpretative reading,
in which the student experiences that truth and voices
the words with an understanding of their significance,
may become the foundation for stability in times of
turmoil, courage in a crisis, vision when otherwise
the pathway ahead would be dark and foreboding.21
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After the Fifth Annual Speech Festival in 1943, the war

did interrupt the activities of the Arkansas Association of

Teachers of Speech. It was not until 1946 that the Sixth

Annual Speech Festival was held. The 1946 festival offered

three interpretation events to college and high school stu-

dents: memorized poetry, extemporaneous poetry, and speech

choir.22

Between 1947 and 1964 the records for the annual speech

festival are non-existent. The Arkansas Speech Journal was

discontinued after the war and the minutes of the Arkansas

Association of Teachers of Speech were taken from the state

by a person who was serving as secretary of that association.

The minutes were never returned. The only record during the

period from 1947 to 1964 is a copy of the 1957 festival pro-

gram. Interpretation events for the Seventeenth Annual Speech

Festival in 1957 were directly related to the interpretation

events known today in the Arkansas State Speech Festival.

Prose and poetry reading were the only interpretation events

listed in 1957 festival program. Both events were divided

into two groups: junior high and high school groups A and B.

There was no explanation what the categories A and B meant.2 3

In 1964 a permanent date was set for the festival. The

first weekend in March was designated as the permanent date

of the festival and was to be put on the calendar of the Ar-

kansas Activities Association.24
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In the 1960's the Arkansas Association of Teachers of

Speech again modified its title to be compatible with the

national organization and become known as the Arkansas Speech

Association.

At the Twenty-fifth Annual Speech Festival in 1965 a

new event in interpretation emerged--dramatic interpretation.

The rules required the student to select a cutting from a

play. During the performance, the student was expected to

read from a script rather than act out a memorized passage.

The rules also indicated that the cutting should contain at

least two characters.25

In November 1966 a movement began in the Arkansas Speech

Association to change the format of the festival and return

to a competitive tournament. The issue caused heated dis-

cussion and a compromise was reached. Debate was returned

to a tournament format while the other events remained under

a festival structure. Debate was changed because it was

argued that the very nature of debate was competitive.26

This decision did not become final until the November meeting

in 1970.27

In 1969 readers theatre was added to the interpretation

events of the State Speech Festival. The rules and regula-

tions required a script, asked that the production involve

two or more readers, and suggested an interaction of characters.

November 1971 brought about the final name change in the

Arkansas Speech Association. It became the Arkansas Speech

Communication Association.28
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Before 1969 the Arkansas State Speech Festival was

hosted annually by various colleges throughout the state

of Arkansas. Colleges welcomed the opportunity to house

this event as it provided an opportunity to recruit high

school students for their college speech programs. This

arrangement was satisfactory until the growth of the fes-

tival involved too many participants to be comfortably ac-

commodated by most of the colleges. It was felt that it

would be unfair to meet only on certain college campuses

and avoid others because of their lack of facilities. There-

fore, the Arkansas Speech Communication Association voted in

1968 to locate the Arkansas State Speech Festival permanently

in the Little Rock area utilizing the facilities available in

the city.29 This was agreed upon since the city was cen-

trally located and a neutral territory for colleges. In

addition, the Second Baptist Church in Little Rock had facil-

ities that could accommodate the festival and the church agreed

to make these facilities available for use by the Association.

Until May 6, 1972 the Arkansas Speech Festival was always

directed by the person who taught at the school hosting the

festival that year. In 1972 a committee chaired by Jim

Dockery met and revised the festival operation to the struc-

ture as it is known in 1976. The committee set forth a five

point criteria for the director of the festival and established

a committee for the specific purpose of running the festival.

The five points suggested by the committee were
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1. The word "volunteer" be taken out of the present
Article II, Section 4 of the constitution of the
Arkansas Speech Communication Association; (Until
this time the person who directed the festival
each year was a volunteer from the membership of
the Association.)

2. There would be a three member committee which
would be appointed by the executive council by
June 1;

3. The three members of the standing committee would
be rotating, whereas each chairman would serve on
the committee two years prior to his chairmanship.

4. A fourth member would be appointed to the committee
in the fall meeting. He would observe the operation
of the festival in the spring prior to his taking
office as a member of the standing committee in the
following year;

5. The chairman and the members of the committee should
be from the Little Rock area.30

(It was felt by the committee that it would be dif-
ficult for anyone to direct a festival if they were
not living in the area of the festival.)

The purpose of the committee was to maintain some order

and continuity to the festival and eliminate the possibility

of having a new, inexperienced festival director each year.

This rotating festival committee began in 1973 with the

appointment of Nancy Bailey of Hall High School in Little

Rock as the first festival director. Pris Benson of North-

east High School in North Little Rock and Billy Booth of De-

Valls Bluff High School served on the committee with her.

Since the initial appointments, an effort has been made to

insure that both colleges and high schools are represented

on the committee. When Nancy Bailey left the committee in

1973, Sally Roden of the University of Central Arkansas was

appointed. Until the committee for 1977 was appointed, the

colleges were represented. The 1977 committee is composed

of three high school teachers.
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The entire festival comes under the auspices of the

Arkansas Speech Communication Association and any changes

in the festival format must meet the approval of the Asso-

ciation. Until November 1974 the committee was not allowed

to change any ballot form without approval from the Associa-

tion. The Arkansas Speech Communication Association recognized

that many ballots were outdated and approved the festival com-

mittee's updating all critique sheets used in the festival.
31

In scheduling the Arkansas State Speech Festival, the

Arkansas Activities Association must be contacted for ap-

proval of a date for the two day festival. The Arkansas

Activities Association is an organization set up by the

Arkansas School Administrators. Its function is to schedule

all events in the state that involve high school students.

The purposes of this organization include the following.

1. To insure that interscholastic activities shall
remain an integral part of the educational pro-
gram which will provide opportunities for youth
to acquire worthwhile knowledge, skills, and
proper emotional patterns.

2. To promote the educational values inherent in
interscholastic activities which contribute to
the accepted aims of education.

3. To avoid interference with the educational pro-
gram of the school and to prevent exploitation
of youth by special interest groups.

4. To foster a cooperative spirit and good sports-
manship on the part of the school representatives,
school patrons, and students.

5. To develop standards of officiating and adjudi-
cating to insure greater statewide consistency
and quality.3 2

According to Lee Cassidy of the Arkansas Activities Associa-

tion, the primary concern of school principals and administrators
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is to avoid problems with conflicts of school events in the

state.33

All high schools in the state are members of the Arkan-

sas Activities Association and may not participate in any

event that is not sanctioned by that association. The Arkan-

sas Speech Communication Association came under the structure

of the Arkansas Activities Association in July 1969 and must

adhere to the rules and regulations of the Arkansas Activi-

ties Association in order that high school students may

participate in the Arkansas State Speech Festival. The first

weekend in March is now the date approved by the Arkansas

Activities Association for the annual speech festival. The

festival director and the executive secretary of the Arkansas

Speech Communication Association are responsible for renewing

the date of the festival on the Arkansas Activities Associa-

tion calendar each year.

In the past the Arkansas Speech Communication Association

required sponsors of participating high schools to join the

Arkansas Speech Communication Association. This requirement

is no longer valid. In November 1975 the Arkansas Activities

Association ruled that any Arkansas high school student be al-

lowed to participate in any activity in the state whether or

not the sponsor is a member of an appropriate professional

organization.34

The responsibilities of a festival director begin im-

mediately following the preceding festival. A meeting of
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the Arkansas Speech Communication Association is held each

year during the State Speech Festival, at which time the

third member of the festival committee for the coming year

is appointed. At the conclusion of the festival, the new

director meets with the other two committee persons and

begins work on the festival for the following year. The

festival director may use the other two members of his com-

mittee as he wishes, but it has become customary to assign

one to coordinate the one act play contest and the other to

coordinate the readers theatre contest.

The festival director is also in charge of selecting

coordinators for each of the following individual events:

extemporaneous speaking, manuscript speaking, prose inter-

pretation, poetry interpretation, radio announcing, tele-

vision production, solo acting, duet acting, and debate.

The selection of the coordinators is from the ranks of both

high school and college instructors. Once these people have

agreed to the committee assignment, they are not usually

called upon until the week before the next festival.

The Arkansas Speech Communication Association meets

twice annually: in the spring during the festival and at

the annual fall convention in November. The festival dir-

ector usually meets with the other members of the festival

committee at least twice before the fall meeting of the

Arkansas Speech Communication Association. Before the fall

meeting the director and the committee make certain that the
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date of the festival is on the Arkansas Activities calendar.

The facilities for the next festival must be contracted. In

1973 the Second Baptist Church was used for readers theatre

and the individual events. The one act plays were held at

Hall High School. The facilities at Little Rock's Second

Baptist Church were no longer large enough to house the en-

tire festival and in 1974 the individual events were moved

to Northeast High School in North Little Rock. The one act

play contest was housed at Ole Main High School, and the

readers theatre contest was held at Lamen Center, all in

North Little Rock. Ole Main High School proved to be inade-

quate. In 1975 the facilities of the Arkansas Arts Center

were secured for the one act plays. The readerstheatre pro-

ductions were moved to rooms in the First Presbyterian Church,

the Little Rock Public Library, and the Arkansas Power and

Light Company. All individual events were held at Northeast

High School.

In 1976 readers theatre sections moved to the Graduate

Center in Little Rock because many teachers found the dis-

tance between sections of readers theatre the previous year

inconvenient. The facilities at the Graduate Center proved

inadequate and in 1977 the one act plays and readers theatres

will all move to Northeast High School along with the indi-

vidual events.

Once facilities are arranged, a contract is drawn up

by the executive secretary of the Arkansas Speech Communication
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Association and signed by a supervisor of the facility

verifying the date the facility will be used and stating

the rental fee for the use of the building.

Prior to the fall meeting of the Arkansas Speech Com-

munication Association, the festival director must select

a critic-judge for the one act plays, the only paid judge

for the festival. This person usually comes from a state

college or university theatre faculty, although directors

from the Arkansas Arts Center have been used as have direc-

tors from outside the state.

As facilities are arranged and the critic-judge is

contacted, the tentative festival schedule is made out for

approval. Since 1974 the two day festival has been broken

into two parts. Readers theatre productions and one act

plays have been held from 9:00 a.m. to 4:00 p.m. on Friday,

the first day of the festival. At 4:00 p.m. a general assembly

is held at Northeast High School. Individual events and de-

bates are scheduled for Friday evening and Saturday morning.

Debate elimination rounds are held Saturday afternoon. The

tentative schedule is made out in detail listing the specific

time schedule for each event.

By the time the festival director reaches the fall

meeting of the Arkansas Speech Communication Association,

all plans should be ready to submit to the Association.

The schedule is presented by the director as a committee

report in the annual meeting by the director. The director
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has the opportunity to verbally clarify any new changes he

might wish to suggest for the proposed festival. Since the

proposed changes must be approved by the members of the Asso-

ciation, the festival director is limited in making radical

changes in the festival format.

By January 1, the executive secretary should have a

copy of the tentative festival schedule with a list of all

individual-events coordinators. This list is included with

the rules and entry blanks sent to each high school and col-

lege in the state. The executive secretary is responsible

for mailing copies of all the entries, rules and regulations,

and other pertinent information to each participating school.

An effort is made to mail all entries at least six weeks

prior to the return date so that all schools may have ample

time to prepare students for the festival. All entries are

returned to the executive secretary who compiles the entry

information. During the week preceding the festival, a

meeting is called by the festival director. All festival

committee persons including the executive secretary and the

individual-events coordinators divide the list of partici-

pating students in each event into section and assign room

numbers and judges to those sections. The person in charge

of extemporaneous speaking is also responsible for providing

topics for the contest. The coordinator of radio announcing

is in charge of providing news copy, and the person in charge

of debate is responsible for the debate pairings. The
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coordinator of each event must make copies of specific

critique sheets for that event and place the name of each

participant on a ballot. The ballots, along with judging

instructions, include the rules and regulations governing

that specific event. Once the coordinator has completed

this work, he is in charge of the ballots until the time

theyare used during the festival.

On each entry blank a school is asked to list the

items of furniture needed for its one act play, the number

of stools and stands needed for readers theatre, and each

sponsor is to designate the events he prefers to judge.

One of the primary problems has been the sponsors' failure

to realize that they must judge if they have students par-

ticipating in the festival. A school may send participants

in any or all events. As of March 1976 schools may enter

two complete slates in the festival.35 This means that they

may have double entries in every event, including two one

act plays and two entries in readers theatre. This rule

was added to encourage more participation in the larger

schools thus providing the opportunity for more students

to participate in the festival.

Rules for the festival require that each school which

participates must also provide a judge. It has been the

custom in the speech festival to schedule college judges

for high school students and high school judges for college

students. Sponsors are more comfortable judging students
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who have not participated against their students during the

year. It aslo provides students the opportunity to receive

evaluation from an unfamiliar critic. All judges are expected

to give oral critiques as well as written critiques to each

student they hear.

The oral critique is very important in the speech festi-

val. Students have a chance to discuss their performances

with a judge and question any criticisms the judge might

offer. Participants learns to accept oral criticism and

to utilize it to improve their next performance. Students

who are observing the event have the opportunity to profit

from the judge's comments.

Judges are provided with a critique sheet for each par-

ticipant. The judge must rate the student superior, excel-

lent, good, fair, or poor. This written critique is returned

to the ballot room and is eventually given to the student at

the end of the festival so that he may study the judge's eval-

uation of his performance.

On the first day of the festival a registration center

is established and schools are allowed to register any time

before their first event begins. Schools participating in

readers theatre and one act plays are notified by the execu-

tive secretary of the Arkansas Speech Communication Associa-

tion of the time of their performances. This notification

is received before the participants arrive in Little Rock.

The festival director and the executive secretary are in



28

charge of registration. Collectively they handle any last

minute schedule changes and are available to answer any

questions which a sponsor might have. At registration a

sponsor pays entry fees, receives copies of the festival

schedules and information regarding judging assignments.

The festival is divided into four distinct areas each

of which may be treated individually. The first part con-

sidered is the one act play event. High schools from all

over the state may enter this event. Some rehearsal furni-

ture is provided but a time limit of ten minutes to "set up"

and ten minutes to "strike" prohibit any massive or detailed

settings. The emphasis is on acting and directing. Schools

are judged by the critic-judge who is responsible for an

oral critique immediately following each performance. The

judge also submits a written critique to the school at the

end of the festival.

Colleges no longer participate in the one act play

event. College rules differed from high school rules in

this event in that the college one act plays were to be

student directed. Due to a lack of participation, the col-

lege division of the one act contest was dropped in 1975.

The coordination of the one act play section of the

festival is usually assigned to one of the festival com-

mittee members. It is his responsibility to see that

schools "set up" and "strike" on time. He is also in

charge of any last minute schedule changes. This committee



29

also acts as a laison between the participating schools and

the theatre personnel to insure an observance of rules

governing the use of the theatre facility. The committee

person also works closely with the critic-judge adapting

to the judge's needs for the one act play festival.

The second division in the festival is readers theatre.

This event is held simultaneously with the one act play

contest. Both events are scheduled in the morning and

afternoon of the first day of the festival. If a school

enters both the readers theatre contest and the one act play

contest, that school is scheduled to perform one event in

the morning and the other event in the afternoon. This gives

students the opportunity to participate in both events. The

sites of the one act play event and the readers theatre event

are within walking distance of each other. One of the three

rooms reserved for readers theatre is used for the college-

level contest and the other two rooms are used for the high

school division. Stools and music stands are provided for

participating schools. Schools are expected to adapt to the

room in which they participate as is suggested in the state

rules for readers theatre. There is one judge per room.

That judge critiques all performances which are scheduled

in one room. The judges are instructors from colleges and

high schools which participate in the festival. A high

school teacher usually judges the college division and col-

lege instructors act as judges for the high school level.
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Judges are expected to give an oral and written critique to

each school participating in the event.

The third member of the festival committee is usually

in charge of readers theatre coordination. It is generally

his responsibility to see that all participants follow the

time schedule and that students adhere to the rules governing

the building use. The committee member must be sure that

the proper equipment is in each room and that the stands and

stools are returned to their proper location at the end of

the festival. Any schedule problems involving readers thea-

tre are directed to this committee member for final decision.

The third division of the festival is the individual

events. Students who have participated in readers theatre

and the one act play have a choice of participating either

in individual events or debate. The individual events are

extemporaneous speaking, manuscript speaking, radio announcing,

television production, poetry interpretation, prose inter-

pretation, solo acting, and duet acting. The student parti-

cipant is usually judged by one instructor sponsoring a high

school or college group. He receives an oral critique as

well as a written critique at the end of the festival.

The individual events are supervised by the festival

director. Any room changes or schedule problems are handled

by the festival director. The coordinators of each indi-

vidual event are responsible for distributing ballots and

critique sheets to the judges. The coordinator is also
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responsible for collecting all the written critiques at the

end of the round.

The fourth division of the festival is debate. In 1970

the Arkansas Speech Communication Association voted to dis-

tinguish this part of the State Speech Festival from the

other events. Since by its very nature debate is competitive,

the Association decided to structure this event in the form

of a tournament. This differs from the festival division

because winners are selected and participants perform for

more than one round. Four preliminary rounds are scheduled.

Depending on the number of schools participating, debate

teams may move to quarter-finals or semi-finals and finals.

Trophies are given to the top two teams in the college and

high school divisions. This tournament structure permits

any high school teams who wins at the state level to parti-

cipate in the national debate tournament providing their

school is a member of the National Forensic League.

Judges in debate are not expected to give an oral

critique unless time permits. There is one judge in each

preliminary round and three judges in elimination rounds.

The elimination rounds of debate are held after the final

awards assembly on Saturday so that schools no longer par-

ticipating may leave for home,

A central headquarters is set up at the school housing

the individual events and debates. At this location judges

pick up their ballots from coordinators. School packets
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containing written critiques are also compiled in this room.

Typists are utilized to type certificates for students re-

ceiving a rating of superior or excellent in any event.

The awards assembly is scheduled immediately following

the Saturday lunch break. The festival director is in charge

of arranging for necessary microphones, tables, and chairs.

The festival director also presides over the assembly. The

coordinators of each individual event present the ceriti-

ficates given in their divisions. The two festival committee

persons present certificates for one act plays and readers

theatre. The coordinator in charge of debate presents cer-

tificates to debate teams who have achieved a 4-0 or a 3-1

win-loss record. The name of the teams eligible for the

elimination rounds are announced. Judges for these debate

rounds are also named. A judge is expected to be available

for judgingone round after his team has beeneliminated.

Immediately following the awards assembly, the elimin-

ation debates begin. The winning teams are given trophies

after the final debate.

The Arkansas State Speech Festival has progressed ra-

pidly since the establishment of the rotating festival com-

mittee. With this type of organization there are always

two members on the committee who have had previous experience

working with the festival. The operation of the festival has

been much more efficient in the last three years and fewer

conflicts have developed. The primary goal of the Arkansas
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Speech Communication Association is to establish 'a permanent

site for the annual festival which will be able to accommo-

date the entire festival. For the first time in 1977 this

goal may be realized. With the new fine arts complex at

Northeast High School, the facilities needed to house the

festival exist. However, if the festival continues to grow

at its present rate, an alternative system will have to be

developed. Perhaps the number of participants will have to

be limited. A district festival may be instituted as an

elimination process. If this be the case, only those par-

ticipants who receive superior and excellent ratings at the

district festivals will be eligible to participate in the

state festival.
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CHAPTER III

RESULTS OF ORAL INTERPRETATION SURVEY

The oral interpretation survey form used in this study

was mailed to all 1974-75 members of the Arkansas Speech

Communication Association. All college and high school

teachers who sent students to the Arkansas State Speech

Festival were members of the Arkansas Speech Communication

Association. The Arkansas Speech Communication Association

is the governing body of the Arkansas State Speech Festival.

The Association must approve all changes in festival pro-

cedure including rules and regulations governing oral in-

terpretation events.

A total of seventy-two questionnaires was sent to

college and high school teachers who were members of the

Arkansas Speech Communication Association. Fifty-four

questionnaires, or seventy-five percent, were returned.

The purpose of this chapter is to record the results

of the survey in tabular form. Tables will indicate the

interest level in oral interpretation events in the Arkansas

State Speech Festival, Attitudes toward the administration

of the festival will also be examined, Rules governing the

oral interpretation events will be considered and attitudes

toward possible changes or alterations in the oral inter-

pretation events will be inspected.

36
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The results are shownin two ways: (1) in the first

column the number of responses to each question is shown,

and (2) in the second column the percentage of the total

number of responses which the number in the first column

represents is recorded. When responses from college in-

structors and high school instructors reveal a signifi-

cant difference of opinion, those responses are shown

separately. In addition, the combined totals of both

sets of responses are shown.

Each question is listed in sequence as it appeared

on the questionnaire. Number thirteen was inadvertantly

left off the survey form. It should have requested the

number of years students from a school had participated

in prose in the last five years. Adjacent to each ques-

tion is the number of respondents to that particular

question. Percentages are computed according to the

number of people responding to each question.

The first section of the questionnaire examines

the academic backgrounds of the respondents who make

up the membership of the Arkansas Speech Communication

Association. Table I tabulates the major and minor

fields of respondents, the degrees completed or in the

process of being completed, and the institutions the

respondents attended.
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TABLE I

ACADEMIC BACKGROUND

Questions & Responses Number of Number in
Respondents Percentages

1. Check the undergraduate major
and minor of your bachelor's
degree. If you have a mastery
or doctor's (or you are in the
process of completing one)
check the area of concentration. 53 98.2

Bachelor's (Major)* 91

Speech 40 44.0
English 13 14.3
Theatre 11 12.1
Education 9 9.9
Social Studies 4 4.4
Mathematics 2 2.2
Music 2 2.2
Religion 2 2.2
Art 1-1.1
Biology 1-1.1
Journalism 1-1.1
Physical Education 1 1.1
Political Sciences 1 1.1
Psychology 1-1.1
Spanish 1 1.1
Speech Therapy 1 1.1

Bachelor's (Minor)** 34

English 19 55.9
Speech 6 17.7
Theatre 4 11.8
Education 3 8.8
Social Studies 1 2,9
Sociology 1 2.9

Master's (or degree in progress) 50 92.6

Speech 26 52.0
Theatre 10 20.0
Education 6 12.0

English 5 10.0
Mass Communication 2 4.0
Music 1 2.0
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TABLE IContinued

Questions 'Responses Number in Number in
Respondents Percentages

Doctor's (or degree' in progress) 23 42.6

Speech 12 52.2
Education 5 21.7
Mass Communication 2 8.7
Theatre 2 8.7
English 1 4.4
Fine Arts 1 4.4

2. Print the name of the school
from which you received your
bachelor's degree, and, if
applicable, where you received
your master's or doctor's or
are currently pursuing your
degree. 54 100.0

Bachelor's:

University of Central Arkansas 7 13.0
Henderson State University 6 11.1
Harding College 4 7.4
Ouachita Baptist University 4 7.4
University of Arkansas at

Fayetteville 4 7.4
Southwest Missouri State

University 3 5.6
Arkansas State University 2 3.7
Hendrix College 2 3.7
University of Arkansas

at Little Rock 2 3.7
University of Arkansas

at Monticello 2 3.7
Albion College 1 1.9
Baylor University 1 1.9
Carnegie Mellon University 1 1.9
David Lipscomb College 1 1.9
Drake University 1 1.9
East Texas Baptist College 1 1.9
Louisiana Tech University 1 1.9
Northwestern State College

at Louisiana 1 1.9
North Texas State University 1 1.9
San Francisco State University 1 1.9
Southern State University 1 1.9
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TABLE I 'Continued

Questions 4 Responses Number of Number in
Respondents Percentages

2. Cont.

Texas A & I
Texas Christian University
Texas Womants University
University of Michigan
University of Texas
Western Michigan University

Master's:

University of Arkansas
at Fayetteville

Henderson State University
Louisiana State University
North Texas State University
University of Illinois
Arkansas State University
East Texas State University
Louisiana Tech University
Michigan State University
Midwestern University
Northern Colorado University
Northwestern University
San Diego State University
Texas A & I
Texas Tech University
University of Central Arkansas
University of Iowa
University of Kansas
University of Missouri
University of Oklahoma
University of Southern

Illinois
University of Wisconsin

Doctorss:**

Louisiana State University
University of Oklahoma
Auburn University
North Texas State University
Northeast Louisiana University
Ohio University

1
I
1
1
1
I

47

17
5
3
3
2
1
1
1
1

1
1
1

1

1
1
1

I
I

19

5
3
2

1
1

1.9
1.9
1.9
1.9
1.9
1.9

36.2
10.6
6.4
6.4
4.3
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1
2.1

2.1
2.1

26.3
15.8
10.5
5.3
5.3
5.3
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TABLE I--Continued

Questions & Responses Number of Number in

Respondents Percentages

2. Cont.

University of Denver 1 5.3
University of Michigan 1 5.3
University of Missouri 1 5.3
University of Nebraska 1 5.3
University of Oregon 1 5.3
University of Southern

Illinois 1 5.3

*There are more majors than respondents because many teachers
stated more than one major.

**Some respondents did not indicate a minor field.
***The number varies because some respondents hold degrees in

in more than one field.

Table II of the survey shows the percentage of respon-

dents with extra-curricular oral interpretation backgrounds.

This table also indicates oral interpretation workshops

teachers attended since they began teaching. Percentages

on this section are computed on the total number of work-

shops attended by the respondents. A number of teachers

attended more than one workshop.

TABLE II

ORAL INTERPRETATION BACKGROUND

Questions & Responses Number of Number in
Respondents Percentages

3. Have you ever attended a work-
shop in oral interpretation
since you started teaching? 54 100.0

Yes 29 53.7
No 25 46.3
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TABLE II A-Continued

Questions A Responses Number of Number in

Respondents Percentages

4. If you answered "3" "yes,,"
where did you attend the
workshop? 38

Southern Speech Convention 8 21.1
Arkansas Speech Communica-

tion Association 4 10.5

Little Rock 4 10.5
Southwest Missouri State
University 3 7.9

University of Arkansas
at Fayetteville 2 5.3

Harding College 2 5.3
Arkansas Arts Center 1 2.6
Henderson State University 1 2.6
Indiana State University 1 2.6
International Thespian
Conference 1 2.6

Lincoln University 1 2.6
Northeast Louisiana State Univ. 1 2.6
Texas Christian University 1 2.6
Texas Tech University 1 2.6
University of Central Arkansas 1 2.6
University of Colorado 1 2.6
University of Denver 1 2.6
University of Missouri 1 2.6
University of Nebraska 1 2.6
University of Oregon 1 2.6

When?*

1974 12
1973 8
1972 7
1971 8
1970 7
1969 6
1968 2
1967 4
1966 1
1962 1

5. As a HIGH SCHOOL STUDENT did you
actively participate in oral in-
terpretation tournaments? 54 100.0

Yes 19 35.2
No 35 64.8
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TABLE ITAContinued

Questions i Responses Number of Number in
Respondents Percentages

6. As a COLLEGE STUDENT did you
actively participate in oral
interpretation festivals and
tournaments? 54 100,0

Yes 19** 35.2
No 35 64.8

nThe percentages for the years tournaments or festivals were
attended were not computed due to the failure of some re-
spondents to answer this portion of the questionnaire.
There were also respondents who had attended festivals and
tournaments many years.

**The nineteen people responding "yes" to number six were not
the same as those answering "yes" to number five. Twenty-
eight different respondents have participated in festivals
or tournaments during some period of their education
totaling 51.9 percent.

Table III examines the number of schools which have

students participating in the oral interpretation events

in the Arkansas State Speech Festival. Schools not

participating in these events have indicated reasons

for their non-participation. Percentages are not com-

puted on the section concerning non-participation since

many respondents indicated more than one reason for par-

ticipating.
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TABLE III

PARTICIPATION IN ORAL INTERPRETATION EVENTS

Questions & Responses Number of Number in
Respondents Percentages

7. Do your students participate
in the poetry events in the
State Speech Festival? 54 100.0

Yes 47 87.0
No 7 13.0

8. Do your students participate
in the prose events in the
State Speech Festival? 54 100.0

Yes 45 83.3
No 9 16.7

9. Do your students participate
in the readers theatre event
in the State Speech Festival? 54 100.0

Yes 38 70.4
No 16 29.6

10. If you answered "no" to any
of questions 7-9 please fill
in the following reasons:

Poetry:
Disapprove of the State Speech

Festival structure of events 3
Not the teacher's field of

teaching 3
Insufficient administrative

support 2
Lack of funds 1
Lack of student interest 1
Disagree with the festival

for interpretation events 1
Prose:

Disapprove of the State Speech
Festival structure of events 3

Insufficient administrative
support 2

Lack of student interest 2
Did not receive festival in-

formation in time 2
Lack of funds 1
Disagree with the festival for

interpretation events 1
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TABLE III -Continued

Questions and Responses Number of Number in
Respondents Percentages

10. Cont.

Readers Theatre:
Not the teacher's field

of instruction 4
Lack of time 4
Insufficient administrative

support 3
Disapprove of the State

Speech Festival structure
of events 3

Non-availability of material 2
Lack of student interest 2
Disagree with the festival

for interpretation events 2
Lack of funds 1

All respondents were asked to answer questions one

through ten. If they did not participate in any area of

interpretation in the Arkansas State Speech Festival,

they were asked to return the questionnaire with only

the first ten questions answered. Out of the fifty-four

questionnaires returned, six questionnaires were returned

with only the first ten questions answered. Forty-eight

questionnaires were used to tabulate the remaining ques-

tions of the survey form.

Table IV tabulates the results of the section of

the survey form concerning the number of years each school

has participated in the State Speech Festival in the last

five years.
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TABLE IV

SCHOOL PARTICIPATION

Questions & Responses Number of Number in
Respondents Percentages

11. How many times in the last
five years have you or your
school sent students to the
State Speech Festival in
Poetry? 47 97.9

Five 19 40.4
Four 6 12.8
Three 8 17.0
Two 7 14.9
One 7 14.9

12. How many times in the last
five years have you or your
school sent students to the
State Speech Festival in
Readers Theatre 46 95.8

Five 11 23.9
Four 7 15.2
Three 4 8.7
Two 4 8.7
One 12 26.1
Zero 8 17.4

13. As noted previously, number 13
as left off the survey form in-
advertantly.

Table V concerns the attitude of the respondents to-

ward communication involved in the participation of and

preparation for the Arkansas State Speech Festival. The

respondents were asked to indicate the interest level of

their students toward the separate oral interpretation

events of the State Speech Festival.
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TABLE V

COMMUNICATION AND INTEREST LEVEL

Questions & Responses Number of Number in
Respondents Percentages

14. The communication between you
and the FESTIVAL DIRECTOR re-
garding oral interpretation
events: 46 95.8

1=Extremely Satisfactory 8 17.4
2=Very Satisfactory 13 28.3
3=Moderately Satisfactory 7 15.2
4=Average 7 15.2
5=Moderately Unsatisfactory 5 10.9
6=Very Unsatisfactory 1 2.2
7=Extremely Unsatisfactory 1 2.2

N/A=Not Applicable 4 8.7

15. The communication between you
and the EXECUTIVE SECRETARY
regarding oral interpretation
events: 46 95.8

1=Extremely Satisfactory 5 10.9
2=Very Satisfactory 8 17.4
3=Moderately Satisfactory 7 15.2
4=Average 6 13.0
5=Moderately Unsatisfactory 9 19.6
6=Very Unsatisfactory 1 2.2
7=Extremely Unsatisfactory 3 6.5

N/A=Not Applicable 7 15.2

16. The communication between you
and your own PRINCIPAL or other
school official regarding entry
and participation in the State
Speech Festival: 48 100.0

1lExtremely Satisfactory 22 45.8
2=Very Satisfactory - 8 16.7
3=Moderately Satisfactory 5 10.4
4=Average 6 12.5
5=Moderately Unsatisfactory 0 0.0
6=Very Unsatisfactory 1 2.1
7=Extremely Unsatisfactory 2 4.2

N/A=Not Applicable 4 8.3
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TABLE V-! Cont inued

Questions & Responses Number of Number in
Respondents Percentages

17. How do you rate the interest
level of your students toward
participating in the State
Speech Festival oral inter-
pretation events indicated
below;

Poetry: 48 100.0

1=Extremely High 14 29.2
2=Very High 8 16.7
3=Moderately High 17 35.4
4=Neutral 7 14.6
5=Moderately Low 1 2.1
6=Very Low 0 0.0
7=Extremely Low 0 0.0

N/A=Not Applicable 1 2.1

Prose: 47 97.9

1=Extremely High 13 27.7
2=Very High 8 17.0
3=Moderately High 18 38.3
4=Neutral 6 12.8
5=Moderately Low 1 2.1
6=Very Low 0 0.0
7=Extremely Low 0 0.0

N/A=Not Applicable 1 2.1

Readers Theatre: 46 95.8

1=Extremely High 9 19.6
2=Very High 13 28.3
3=Moderately High 10 21.7
4=Neutral 6 13.0
5=Moderately Low 1 2.2
6=Very Low 2 4.4
7=Extremely Low 1 2.2

N/A=Not Applicable 4 8.7

The fifth section of the questionnaire posed thrity-one

questions concerning the present rules, regulations, and
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possible changes in the three oral interpretation events

of the State Speech Festival. Respondents were asked to

reply to a scale varying in intensity from one to seven,

one being strong agreement and seven indicating strong

disagreement.

Table VI involves the tabulation of attitudes toward

the poetry section of the State Speech Festival. If there

is a discrepancy between the response of college and high

school teachers, they are tabulated separately and col-

lectively.

TABLE VI

ATTITUDES TOWARD POETRY

Questions and Responses Number of Number in
Respondents Percentages

18. The rules for poetry are
clear. 48 100.0

1=Strongly Agree 5 10.4
2=Agree 18 37.5
3=Moderately.Agree 13 27.1
4=Neutral 4 8.3
5=Moderately Disagree 4 8.3
6=Disagree 3 6.3
7=Strongly Disagree 1 2.1

19. A list of suggested poets
would be beneficial to your
students.

Combined total: 47 97.9

l=Strongly Agree 7 15.0
2=Agree 13 27.7
3=Moderately Agree 4 8.5
4 =Neutral 14 29.8
S=Moderately Disagree 2 4.3
6=Disagree 5 10.6
7=Strongly Disagree 2 4.3
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TABLE VI -Continued

Questions & Responses Number of Number in
Respondents Percentages

College total: 21 95.5

1=Strongly Agree 1 4.8
2=Agree 7 33.3
3=Moderately Agree 0 0.0
4=Neutral 8 38.1
5=Moderately Disagree 0 0.0
6=Disagree 3 14.3
7=Strongly Disagree 2 9.5

High School total: 26 100.0

1=Strongly Agree 6 23.1
2=Agree 6 23.1
3=Moderately Agree 4 15.4
4=Neutral 6 23.1
5=Moderately Disagree 2 7.7
6=Disagree 2 7.7
7=Strongly Disagree 0 0.0

20. Students should not be al-
lowed to use poetry that they
have used in other festivals
or tournaments in the state.

Combined total: 48 100.0

1=Strongly Agree 11 22.9
2=Agree 5 10.4
3=Moderately Agree 1 2.1
4=Neutral 4 8.3
5=Moderately Disagree 5 10.4
6=Disagree 14 29.2
7=Strongly Disagree 8 16.7

College total: 22 100.0

1=Strongly Agree 2 9.1
2=Agree 2 9.1
3=Moderately Agree 1 4.6
4=Neutral 2 9.1
5=Moderately Disagree 1 4.6
6=Disagree 8 36,4
7=Strongly Disagree 6 27.3
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TABLE V I'.Cont inue d

Questions & Responses Number of Number in
Respondents Percentages

High School total; 26 100.0

1=Strongly Agree 9 34.6
2=Agree 3 11.5
3=Moderately Agree 0 0.0
4=Neutral 2 7.7
5=Moderately Disagree 4 15.4
6=Disagree 6 23.1
7=Strongly Disagree

21. Students in your school have
good material in poetry avail-
able to them. 48 100.0

1=Strongly Agree 10 39.6
2=Agree 14 29.2
3=Moderately Agree 6 12.5
4=Neutral 4 8.3
5=Moderately Disagree 5 10.4
6=Disagree 0 0.0
7=Strongly Disagree 0 0.0

22. Students should be allowed
to read original works in
poetry. 48 100.0

1=Strongly Agree 15 31.3
2=Agree 12 25.0
3=Moderately Agree 5 10.4
4=Neutral 5 10.4
5=Moderately Disagree 2 4.2
6=Disagree 4 8.3
7=Strongly Disagree 5 10.4

Table VII indicates the attitudes toward the rules

and regulations in prose events at the Arkansas State

Speech Festival.
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TABLE VII

ATTITUDES TOWARD PROSE

Questions & Responses Number of Number in
Respondents Percentages

23. The rules for prose are clear. 47 97.9

1=Strongly Agree 5 10.6

2==Agree~ 19 40.4
3=Moderately Agree7 14.9

4=Neutral 7 14.9

5=Moderately Disagree 4 8.5
6=Disagree 1 2.1

7=Strongly Disagree 4 8.5

24. A suggested list of authors for
prose would be beneficial to
your students. 47 97.9

1=Strongly Agree 8 7,0

2=Agree 13 27.7

3=Moderately Agree 3 6.4
4=Neutral 15 31.9

5=Moderately Disagree 2 4.3

6=Disagree 4 8.5

7=Strongly Disagree 2 4.3

25. Students should not be allowed
to use prose they have used in
other festivals or tournaments
in the state.

Combined total: 47 97.9

1=Strongly Agree 9 19.2

2=Agree 4 8.5
3=Moderately Agree 3 6.4
4=Neutral 4 8,5

5=Moderately Disagree 5 10.6

6=Disagree 15 31.9
7=Strongly Disagree 7 14.9

College total; 21 95.5

1=Strongly Agree 1 4.8

2=Agree 3 14,3
3=Moderately Agree1 4.8
4=Neutral 2 9,5

5=Moderately Disagree 1 4.8
6=Disagree 8 38.1

7=Strongly Disagree 5 23.8
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TABLE VII- -Continued

Questions - Responses

High School total:

1=Strongly Agree
2-Agree
3=Moderately Agree
4=Neutral
5=Moderately Disagree
6=Disagree'
7=Strongly Disagree

26. Students in your school have
good material in prose avail-
able to them,

1=Strongly Agree
2=Agree
3=Moderately Agree
4=Neutral
5=Moderately Disagree
6=Disagree
7=Strongly Disagree

27. Students should be allowed to
read original works in prose.

1=Strongly Agree
2=Agree
3=Moderately Agree
4=Neutral
5=Moderately Disagree
6=Disagree
7=Strongly Disagree

Number of Number in

Numb e'r o f
Respondents,

26

8
1
2
2
4
7
2

48,

19
15
7
3
2
1
1

48

14
10
6
7
2
3
6

Questions 28-35 concern attitudes specifically related

to readers theatre. Questions 30, 31, 32, and 34 are sug-

gestions toward possible changes in the readers theatre

category of oral interpretation. These tabulations appear

in Table VIII,

Number in
Percentages

100.0

30.8
3.9
7.7
7.7

15.4
26.9
7.7

100,00

39.6
31.3
14.6
6.3
4.2
2.1
2.1

100.0

29.2
20.8
12.5
14.6
4.2
6.3

12.5
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TABLE VIII

ATTITUDES TOWARD READERS THEATRE

Questions & Responses Number of Number in
Respondents Percentages

28. The rules for readers theatre
are clear. 46 95.8

1=Strongly Agree 2 4.4
2=Agree 9 19,6
3=Moderately Agree 8 17.4
4=Neutral 5 10.9
5=Moderately Disagree 3 6.5
6=Disagree 7 15,2
7=Strongly Disagree 12 26.1

29. The rules for readers theatre
should have fewer restrictions. 45 93.8

1=Strongly Agree 13 28.9
2=Agree 6 13.3
3=Moderately Agree 6 13.3
4=Neutral 7 15.6
5=Moderately Disagree 3 6.7
6=Disagree 5 11.1
7=Strongly Disagree 5 11.1

30. Readers theatre should be split
in two categories 46 95.8

1=Strongly Agree 16 34.8
2=Agree 5 10.9
3=Moderately Agree 4 8.7
4=Neutral 12 26.1
5=Moderately Disagree 0 0.0
6=Disagree 5 10.9
7=Strongly Disagree 4 8.7

31. One category of reader theatre
should allow more freedom for
students creativity, 45 93.8

1=Strongly Agree 19 42.2
2=Agree 8 17.8
3=Moderately Agree 3 6.7
4=Neutral 9 20.0
5=Moderately Disagree 0 0.0
6=Disagree 3 6.7
7=Strongly Disagree 3 6.7
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TABLE VIIContinued

Questions & Responses Number of Number in
Respondents Percentages

32. The second category in readers
theatre should adhere to speci-
fic rules of readers theatre
specified by the rules for the
Arkansas Speech Festival. 45 93.8

1=Strongly Agree 16 35.6
2=Agree 8 17.8
3=Moderately Agree 5 11.1
4=Neutral 7 15.6
5=Moderately Disagree 2 4.4
6=Disagree 4 8.9
7=Strongly Disagree 3 6.7

33. Students should not be allowed
to do a readers theatre produc-
tion they have used in other
festivals or tournaments in the
state.

Combined total: 47 97.9

1=Strongly Agree 10 21.3
2=Agree 3 6.4
3=Moderately Agree 2 4.3
4=Neutral 7 14.9
5=Moderately Disagree 1 2.1
6=Disagree 14 29.8
7=Strongly Disagree 10 21.3

College total: 22 100.0

1=Strongly Agree 2 9.1
2=Agree 1 4.6
3=Moderately Agree 1 4.6
4=Neutral 5 22.7
5=Moderately Disagree 0 0.0
6=Disagree 8 36.4
7=Strongly Disagree 5 22.7

High School total; 25 96.2

1=Strongly Agree 8 32.0
2=Agree 2 8.0
3=Moderately Agree 1 4.0
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TABLE VIII--Continued

Questions & Responses Number of Number in
Respondents Percentages

High School total-Cont.

4=Neutral 2 8.0
5=Moderately Disagree 1 4.0
6=Disagree 6 24.0
7=Strongly Disagree 5 20.0

34. The use of live music should
be permitted in readers thea-
tre productions. 46 95.8

1=Strongly Agree 18 39.1
2=Agree 7 15.2
3=Moderately Agree 5 10.9
4=Neutral 11 23.9
5=Moderately Disagree 1 2.2
6=Disagree 1 2.2
7=Strongly Disagree 3 6.5

35. Students in your school have
good material for readers
theatre available to them. 46 95.8

1=Strongly Agree 15 32.6
2=Agree 13 28.6
3=Moderately Agree 2 4.4
4=Neutral 8 17.4
5=Moderately Disagree 6 13.0
6=Disagree 0 0.0
7=Strongly Disagree 2 4.4

Table IX concerns attitudes toward general rules,

practices, and problems in the Arkansas State Speech

Festival that indirectly affect the oral interpretation

events.
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TABLE IX

ATTITUDES TOWARD GENERAL RULES AND PRACTICES

Questions , Responses Number of Number in
Respondents Percentages

36. Time limits in the State
Speech Festival should be
strictly adhered to. 48 100.0

l=Strongly Agree 20 41.7
2=Agree 14 29.2
3=Moderately Agree 5 10.4
4=Neutral 2 4.2
5=Moderately Disagree 3 6.3
6=Disagree 2 4.2
7=Strongly Disagree 2 4.2

37. The oral criticism in an
oral interpretation event
is beneficial to your students. 47 97.9

1=Strongly Agree 25 53.2
2=Agree 16 34.0
3=Moderately Agree 5 10.6
4=Neutral 0 0.0
5=MDoderately Disagree 1 2.1
6=Disagree 0 0.0
7=Strongly Disagree 0 0.0

38. The written criticism received
in an oral interpretation event
is beneficial to your students. 46 95.8

1=Strongly Agree 23 50.0
2=Agree 13 28.3
3=Moderately Agree 6 13.0
4=Neutral 1 2.2
5=Moderately Disagree 1 2.2
6=Disagree 1 2.2
7=Strongly Disagree 1 2.2

39. The majority of judging in oral
interpretation is fair, 48 100.0

1=Strongly Agree 3 6.3
2=Agree 16 33.3
3=Moderately Agree 16 33.3
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TABLE IX Continued

Questions A Responses Number of Number in
Respondents Percentages

39. Cont.

4=Neutral 5 10,4

5=Moderately Disagree 2 4,2
6=Disagree 1 2.1

7=Strongly Disagree 5 10.4

40. The use of high school tea-
chers judging college students
is acceptable.

Combined total: 48 100.0

1=Strongly Agree 6 12.5

2=Agree 19 39.6
3=Moderately Agree 5 10.4
4=Neutral 9 18.8
5=Moderately Disagree 4 8.3
6=Disagree 2 4.2

7=Strongly Disagree 3 6.3

College total: 22 100.0

1=Strongly Agree 3 13.6

2=Agree 4 18.2

3=Moderately Agree 3 13.6

4=Neutral 6 27.3
5=Moderately Disagree 3 13.6

6=Disagree 1 4.6

7=Strongly Disagree 2 9.1

High School total: 26 100.0

1=Strongly Agree 3 11.5

2=Agree 15 57.7

3=Moderately Agree 2 7.7
4=Neutral 3 11.5
5=Moderately Disagree 13.9

6=ore1Disagree 13.9
7=Strongly Disagree 3.9

41, The use of college teachers
judging high school students
is acceptable. 48 100.0
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TABLE IX- Continued

Questions & Responses Number of Number in
Respondents Percentages

41. Cont.

Combined total: 48 100.0

l=Strongly Agree 11 22.9
2=Agree 20 41.7
3=Moderately Agree 7 14.6
4=Neut ral 5 10.4
5=Moderately Disagree 1 2.1
6=Disagree 2 4.2
7=Strongly Disagree 2 4.2

College total: 22 100.0

1=Strongly Agree 6 27.3
2=Agree 5 22.7
3=Moderately Agree 4 18.2
4=Neutral 5 22.7
5=Moderately Disagree 1 4.6
6=Disagree 1 4.6
7=Strongly Disagree 0 0.0

High School total: 26 100.0

1=Strongly Agree 5 19.2
2=Agree 15 57.7
3=Moderately Agree 3 11.5
4=Neutral 0 0.0
5=Moderately Disagree 0 0.0
6=Disagree 1 3.9
7=Strongly Disagree 2 7.7

42. New oral interpretation events
should be added to the State
Speech Festival. 47 97.9

1=Strongly Agree 10 21.3
2=Agree 12 25.5
3=Moderately Agree 3 6.4
4=Neutral 17 36.2
5=Moderately Disagree 2 4.3
6=Disagree 1 2.1
7=Strongly Disagree 2 4,3
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TABLE IX C- Continued

Questions & Responses Number of Number in
Respondents Percentages

43. Solo acting should be changed
back to dramatic interpretation. 45 93.8

1=Strongly Agree 4 8.9
2=Agree 9 20.0
3=Moderately Agree 1 2.2
4=Neutral 9 20.0
5=Moderately Disagree 2 4.4
6=Disagree 9 20.0
7=Strongly Disagree 11 24.4

44. Entry material for the State
Speech Festival is clear. 47 97.9

1=Strongly Agree 2 4.3
2-Agree 12 25.5
3=Moderately Agree 18 38.3
4=Neutral 6 12.8
5=Moderately Disagree 4 8.5
6=Disagree 3 6.4
7=Strongly Disagree 2 4.3

45. Entry material for the State
Speech Festival is received
far enough in advance to give
you adequate time to prepare. 45 93.8

1=Strongly Agree 1 2.2
2=Agree 4 8.9
3=Moderately Agree 4 8.9
4=Neutral 1 2.2
5=Moderately Disagree 3 6.7
6=Disagree 12 26.7
7=Strongly Disagree 20 44.4

46. Students should attend a regional
festival in their area with only
students rated superior and excel-
lent able to attend the State Speech
Festival. 46 95.8

1=Strongly Agree 5 10.9

2=Agree 10 21,7
3=Moderately Agree 6 13.0
4=Neutral 5 10.9
5=Moderately Disagree 2 4.4
6=Disagree 4 8,7
7=Strongly Disagree 14 30.4
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TABLE IX -Continued

Questions & Responses Number of Number in

Respondents Percentages

47. Students in your school would
prefer participating in a
tournament rather than a fes
tival situation.

Combined total: 46 95.8

l=Strongly Agree 11 23.9
2=Agree 4 8.7
3=Moderately Agree 6 13.0
4=Neutral 9 19.6
5=Moderately Disagree 3 6.5
6=Disagree 5 10.9
7=Strongly Disagree 8 17.4

College total: 22 100.0

1=Strongly Agree 4 18.2
2=Agree 1 4.6
3=Moderately Agree 3 13.6
4=Neutral 6 27.3
5=Moderately Disagree 1 4.6
6=Disagree 3 13.6
7=Strongly Disagree 4 18.2

High School total: 24 92.3

1=Strongly Agree 7 29.2
2=Agree 3 12.5
3=Moderately Agree 3 12.5
4=Neutral 3 12.5
5=Moderately Disagree 2 8.3
6=Disagree 2 8.3
7=Strongly Disagree 4 16.7

48, Do your students attend other
festival or tournaments during
the year? 48 100.0

Yes 40 83.3
No 8 16.7
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The results of the attitudes shown on the previous nine

tables will be examined and evaluated in the next chapter.

Questions will be evaluated according to need for change,

satisfaction with the status quo, and proposals for the fu-

ture of oral interpretation events in the Arkansas State

Speech Festival.



CHAPTER IV

SUMMARY OF FINDINGS AND CONCLUSIONS

The Arkansas State Speech Festival is approaching its

thirty-seventh year of existence. Because of the interest

of the Arkansas Speech Communication Association, the fes-

tival has continued to change, to progress in an educational

direction. The festival has expanded from a one act play

contest in 1930 to include all areas of forensics in 1976,

The Arkansas State Speech Festival now offers events of in-

terest to many different types of students on the college

and high school level. It is hoped that the results of this

survey will provide suggestions for the future direction of

the festival. The questionnaire has already initiated an

interest in changing obsolete rules and making the festival

as effective as possible. According to Sally Roden, the

1976 festival director, "Your questionnaire pointed out

some things that we have needed to look into for a long

time. It just brought it to our attention. The festival

committee will be interested in seeing the results of your

survey.

The attitudes have been tabulated and respondents con-

firm satisfaction with most aspects of the festival structure,

There are, however, suggestions by the respondents that need

to be studied for possible changes in the Arkansas State Speech

Festival.

63
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The results are evaluated according to favorability of

agreement and disagreement, On the attitude survey the

numbers one, two, and three designate some intensity of

agreement with the statement made. The numbers five, six,

and seven are indications of disagreement. The number

four reflects a neutral opinion. The attitudes are ob-

tained by adding those responses showing favorable reac-

tions and adding the responses that display unfavorable

reactions. These responses are stated in percentage form.

The Arkansas teachers who work with students in speech

indicate a high level of education, a substantial percentage

of participation themselves, and an interest to continue

knowledge in oral interpretation by attending workshops.

Increased interest in oral interpretation might be contri-

buted to these factors. Fifty-three and seven tenths

percent of college and high school teachers have attended

some type of oral interpretation workshop since the be-

ginning of their teaching careers. Fifty-one and nine

tenths percent of Arkansas teachers participated in oral

interpretation contests themselves at either the high

school or college level. Seventy and four tenths percent

of the respondents confirmed that their undergraduate

emphasis was in speech, theatre, or English and 85.4 per-

cent minored in one of these three fields. Eighty-six

percent of the graduate work on the master's level is in

speech, theatre, English, or mass communication. Forty-two
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and six tenths percent of the respondents are working on

their doctorate or have completed their degree. Of this

total, 78.4 percent are in areas directly compatible with

oral interpretation; speech, mass communication, theatre,

English, or fine arts.

Another area for examination is participation by stu-

dents in oral interpretation events. Eighty-seven percent

of the instructors state that their students participate

in poetry interpretation. Eighty-three and three tenths

percent participate in prose and 70,4 percent perform

readers theatres in the festival.

When teachers were asked to respond to the number of

times in the last five years their students participated

in oral interpretation events, the results did not pre-

sent a true picture. Many teachers have not been at one

school for five years and answered according to the number

of years they have been at the school. However, the per-

centages are still high considering that 40.4 percent have

entered five years in poetry and 23.9 percent have parti-

cipated five years in readers theatre. It is also signi-

ficant to note that 85 percent have participated more than

one year in poetry and 83 percent have participated more

than one year in readers theatre,

The interest level is also extremely high. As pointed

out in Chapter II, oral interpretation events receive the

highest number of participants. College and high school
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teachers respond that 81 percent feel their students. are

interested in poetry, 83 percent in prose, and 70 percent

in readers theatre,

With an educated professional base of teachers from

which to pull, this undoubtedly deserves much of the credit

for the high interest and participation in oral interpre-

tation events in the Arkansas State Speech Festival. Tea-

chers' personal participation in oral interpretation during

their high school and college careers must also be considered.

The teachers' own past experience contributes to stimulation

in the students are interest in participating in oral inter

pretation events.

Another factor to contend with regarding participation

is the communication between the teacher and those people

governing attendance to the festival. Teachers in the

state find communication with their own administration

the most favorable. Seventy-two and nine tenths percent

are satisfied to some degree with communication in their

own school. Sixty and nine tenths percent agree communi-

cation between themselves and the festival director is

favorable while only 43.5 percent believe communication

with the executive secretary is satisfactory. It appears

that the further removed the teacher is from the person in

charge, the less effective the communication. The signi-

ficant problem in this area will be discussed in conjunction

with the distribution of entry material for the festival.
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Teachers agree with existing rules and make no sug-

gestions for change in poetry and prose interpretation

rules. In response to the clarity of rules on poetry and

prose, 75 percent believe poetry rules are clear and 66

percent favor prose regulations in their present form.

Contemplating the availability of material for oral

interpreation events, teachers are extremely satisifed

with the selections available to them in their own school

and city libraries. Eighty-one and three tenths percent

have adequate poetry selections available. Eighty-five

and four tenths percent are satisfied with prose material.

Sixty-five and two tenths percent think that readers thea-

tre material is adequate. The response to availability of

readers theatre material is interesting to note since most

readers theatre scripts are adaptations of prose selections,

collections of poetry, or a combination of both. Perhaps

it might be assumed that teachers are responding to the

availability of prepared readers theatre scripts. At any

rate, there does seem to be a consensus among teachers that

material is available for their students to use for selections

in oral interpretation events for the festival.

In response to the questions relating to the use of

original works in poetry and prose, a significant point

is revealed. An interpretation event for original material

already exists as a possible category for the Arkansas

State Speech Festival. The event is called Original
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Interpretation, and yet, the event is never scheduled for

the festival. Students are, however, allowed to read ori-

ginal material, but this information does not seem to be

public knowledge. Responding to these questions, 66,7

percent believe that students should be able to read ori-

ginal works in poetry and 62.5 percent think original prose

selections should be included. If the teachers are in favor

of this move, and the rules and regulations have already

been approved by the Association, then it is suggested that

the Association and the festival committee study this as a

possibility on the 1977 schedule of events for the festival.

Perhaps a notation should be made in the poetry and prose

rules that original material is acceptable. There are some

teachers, however, who do object to the inclusion of ori-

ginal work in the existing poetry and prose category. They

feel that the categories should remain separate but agree

it would stimulate originality.

In discussing the use of a suggested list of authors

to be used in prose and poetry selections, an interesting

point occurs. Although the total response to prose and

poetry is 51.1 percent, there is a discrepancy. The per-

centage of the college respondents is definitely in con-

tradiction to that of the high school respondents. The use

of a list of suggested authors for poetry is favored by

61.5 percent of the high 'school teachers. A similar list

for prose is favored by 65,4 percent of the high school
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teachers. The college faction disagrees. Only 381 percent

of them favor the idea of a list for poetry and 33,.3 percent

favor a list for prose. Explanations were made that seem to

justify the variation. College teachers do not believe that

this rule should be imposed on the college level, but do

feel that it could be advantageous on the high school level

to improve the quality of selections and encourage study on

noteworthy authors. The festival committee might contem-

plate the possibility of a suggested list of poets and authors

for use at the high level while the college students remain

free to select any poet or author.

When the questionnaire of this thesis was distributed,

there was a rule in readers theatre prohibiting the use of

live music, Recorded music was permissable. In answer to

the statement on the questionnaire 65.2 percent of the re-

spondents are in favor of live music in readers theatre

productions. That rule prohibiting the use of live music

no longer exists. The 1976 festival committee omitted

the rule after the questionnaire was distributed. The only

negative comment is a caution that readers theatre produc-

tions might become more similar to a musical production

than to an interpretation program. It was also supported

that the use of live music be governed by specific rules.

It is the suggestion of this researcher that if a readers

theatre is going to take the course of a musical production,

the possibility still exists with the use of recorded music.
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Readers theatre has not followed a musical format to date

and there is no implication it will do so in the future.

Time limits are listed in the rules of all events in

the Arkansas State Speech Festival. Eighty-one and three

tenths percent of the respondents believe that they should

be strictly adhered to. The rules require that anyone not

within the time limit should be lowered one rating. If a

student is to receive a superior rating and his reading

exceeds the allotted time limit, he should receive a rating

of excellent, It is suggested by several respondents that

each participant be given a thirty-second grace period. If

this is accepted, then it should be included in the rules

and regulations given to each judge preceding each event.

The primary consideration of the respondents is consistency.

Either all judges should adhere to the rule of lowering the

rating for time failure or the rule should be abolished.

If the rule is eliminated, it would be impossible to regu-

late the length of any event in the festival. There must

be some control on the length of material presented by each

participant. Therefore, it is the suggestion of this re-

searcher to adopt a thirty-second grace period for time

limits. This ruling seems to be most acceptable to the

teachers who participate.

There has been vocal objection for the past few years

toward students using material in the festival they have

used at other tournaments or festivals during the year.
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The question was put to the teachers for their opinions. It

is obvious from the results that the Association is not in

agreement on this issue. 'In the area of poetry, 56.3 per'r

cent of the respondents assume that it is permissable to

use selections previously used by the participants. In

the tabulation of this result there is a discrepancy be-

tween the response of high school and college instructors.

Sixty-eight and two tenths percent of college teachers are

in favor of repetitive use of material while 46.2 percent

of the high school faculty agree, The high school respondents

not favoring the reuse of material is also 46.2 percent. This

leaves the neutral 7.6 percent to decide the issue. The re-

sults for prose and readers theatre follow a similar pattern.

Sixty-six and seven tenths percent of the college teachers

favor repetition while 50 percent of the high school teachers

favor the use of prose that has been used previously during

the year. The collective total tabulates to 57.5 percent

favoring prose used before in tournaments. In readers thea-

tre 59.1 percent of college instructors favor while 48 percent

of the high school level agree. The high school total for

agreement is greater than those disagreeing. Forty-four

percent of the high school teachers do not want students

to use material in readers theatre they have used before.

The combined total is 53.2 percent of teachers favoring the

right to use material already presented in other tournaments

and festivals for the readers theatre event.
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There are several comments that bear mentioning at this

point. The explanation that it would be very difficult to

check on the repeated use of material is true, But there

are two interesting suggestions for the other side. One

teacher states, "I do not feel this allows for growth for

the individual student and it is also demoralizing for the

students of those teachers who do try to use festivals and

tournaments as learning experiences." Another teacher goes

on to say, "We have schools which use the same students with

the same selections from October to May. The students are

the losers, of course, because they do not grow and they

also get an exalted opinion of their abilities." This ques

tion has certainly caused heated discussions in the Associa-

tion. The opposing view is associated with the "one judge's

opinion" concept. This faction feels that a student can

continue to grow with a selection if he takes the opinion

of a judge in one tournament and works to incorporate the

ideas into his selection to try again in another festival.

By such practice the student has a chance to follow through

with the learning of the festival or tournament. Both ideas

seem to have relevance. It does not seem, however, that the

teachers will find a compatible solution with the division

that exists as it does now. Perhaps in later years one be-

lief will dominate the other and the issue will be settled.

An area of much interest to speech teachers in Arkansas,

as indicated on the survey, relates to the readers theatre
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event. When asked if the rules for readers theatre are

clear, 47.8 percent reflect they are not while 41,3 percent

believe they are. This is a significant percentage which

implies that the Association needs to consider a revision

of the rules or at least a clarification of those rules

that do exist.

Questions twenty-nine through thirty-two relate spe-

cifically to suggestions for change in the readers theatre

category, Question twenty-nine asks if the rules for

readers theatre should have fewer restrictions. Fifty-five

and six tenths percent of the respondents said they believe

there should be fewer restrictions. When asked if readers

theatre should be split into two categories, 54.4 percent

agree. This question was asked because it has been observed

that there are two distinct "types" of readers theatre styles.

One follows a formal structure of what might be considered

the traditional readers theatre format. There is little

movement, focus is usually directed offstage, and there is

always a script. The second involves much more movement,

focus may vary offstage and onstage, and there may or may

not be a script onstage. When respondents were asked to

specify a preference to these two categories, 66.7 percent

agree that one category should allow more freedom and 64.4

percent confirm that a second category should follow more

specific and traditional rules.

Illustrations from teachers who have judged readers

theatre in the past reflect that some follow the rules
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specifically, "As long as I am asked to judge, I shall judge

as a readers theatre purist." Another states, "I probably

shouldn't have, but I didn't feel very bound by the rigidity

of the rules we have in judging the readers theatre pro-

ductions I heard." These two opposing views leave the

teachers of the performers in a state of consternation,

if they are in fact merely trying to "please" the judge.

But it does seem necessary to consider a method of ruling

that will be fair to all and give the teacher preparing his

students some criteria before he attends the festival. One

respondent poses not two, but three categories: readers

theatre, chamber theatre, and group interpretation. He

feels this would divide productions providing for importance

of material presentation rather than the style of presenta-

tion preferred by a judge. Another respondent suggests that

the very nature of readers theatre is not a restricted form.

He observes that, "Readers theatre should be open for ex-

perimentation in form, movement, sound, etc., that suggests t

rather than 'represent' in the manner of stage theatre."

With such a large percentage agreeing that readers theatre

rules are not clear, and a large percentage agreeing that

other divisions need to be made, it is suggested that the

festival committee investigate this category and propose

suggestions for the Association to vote on at their next

meeting, This would allow a trial of a new format for the

spring festival in 1977,
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Dramatic interpretation was :changed to solo acting by

the Association because it was felt that participants were

acting rather than interpreting. This question was raised

in the questionnaire concerning another change back to

dramatic interpretation. Only 31,1 percent agree while

48.9 percent indicate a preference for the category to

remain as it is. However, several remarks specify that

both events be included. This suggestion could be made

by the festival committee to the Association at the Novem-

ber meeting.

There is an area of major concern for the teachers of

speech who participate in the Arkansas State Speech Festi-

val. The question of juding is a plague of all tournaments

and it seems impossible to please everyone. The answers to

the survey questions which refer to judging seem to denote

a satisfaction with critique sessions at the festival, but

a large number of comments show dissatisfaction with the

judging. Seventy-nine and two tenths percent of the re-

spondents indicate that the majority of the judgingis

fair. Ninety-seven and three tenths percent believe their

students gain from the written critiques received after

their performances. Though teachers realize these oral

and written critiques are quite beneficial, they also state

that many times the critiques do not exist. One teacher

observes,

Judges should make written and oral critiques, At
the state festival this year only one student of
mine was given an oral critique. Several got back
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their sheets with a "good" and not a word of cri-
ticism. . . . This certainly does not help the
student to learn.

Another strong statement argues,

We have a number of schools now entering the state
festival who are not active in the Arkansas Speech
Communication Association and apparently have little
knowledge as to how to coach and how to judge events,
especially how to critique in an inoffensive manner.

Another says, "One of the most frustrating aspects of the

festival is the person who hands in a blank critique and

gives no oral critique." Some just express simply, "Poor

judges make poor critiques." These comments certainly con-

firms an area of need. If the festival is to remain a

"learning experience" then it must be the concern of all

who participate to make it just that. The only way for

a student to learn from his mistakes are for those mistakes

to be pointed out to him through oral and written critiques.

Also, of equal importance, is the ability of a judge to in-

struct the student without intimidating him.

Two other questions referring to the topic of judges

for the festival ask for opinions regarding the practice

of using high school teachers to judge college students and

college teachers to judge high school students. The response

to these two questions is significant. Seventy-nine and two

tenths percent feel that the use of college teachers judging

high school students is acceptable and 62.5 percent agree

with high school teachers judging college students, Although

the majority of respondents agree with current practice, one
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college respondent states that what is wrong with the fes-

tival is the critiquing of the high school teachers. On

the other hand, a high school teacher indicates that a

college instructor should only be allowed to judge the

area of his expertise.

There are positive considerations concerning judging

at the festival. Many respondents designate a preference

for a clinic for judges where specific procedure can be

discussed. This policy was instigated in the last festival

format. A specified time was set aside to meet with the

judges of events to take care of any problems in judging

and to discuss any questions of rules and regulations that

involved specific events. A major concern of the festival

committee was the situation of judges giving too many su-

perior and excellent certificates. In some events there

have been over fifty percent of the participants receiving

an excellent or superior certificate. It was felt by the

committee that judges were not being critical enough and

were taking "the easy way out." The committee suggested

to the judges that the criteria of excellence was being

lowered and many students were leaving with superior cer-

tificates feeling they had reached perfection. The committee

noted that the student needed to feel a measure of success

but also realize that there was room to grow and improve.

Another issue of significance on the questionnaire

asked respondents if they received entry material far
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enough in advance to make adequate preparations to attend

the festival. Seventy-seven and eight tenths percent of

the respondents disagree. Sixty-eight and one tenth per-

cent agree that the material is clear, but they do not get

it in time to make the necessary instructions. While one

respondent observes that, "The rules are the same each year,

with few exceptions," many others are in opposition. One

respondent states that he has received information only one

and a half weeks before the festival. Another claims that

he received the information only one day before the entry

list was supposed to be returned. The late distribution

of entry material certainly discourages the "new entrant."

There is no way a prospective festival goer can prepare a

slate of entries in one and a half weeks, and certainly

not in one day.

There are several positive proposals. One points out

that if the executive secretary has so much trouble getting

material out that the Association should see to it that he

be given some help. Another suggests that materials be dis-

tributed in the fall with a follow up later in the year so

that teachers can be prepared in advance. This problem was

a definite concern of the 1976 festival committee. The fes-

tival director handed tentative schedules to the entire

Association at the fall convention in 1975. It resulted

in one of the largest participation in the history of the

festival. This is certainly a fact that needs to be considered
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by future festival directors. One advantage of the festival

committee is that two other committee members are aware of

the problem of mailing out entry material and can continue

working toward solutions.

Because participation in the State Speech Festival has

grown, there is the possibility that one facility will not

be able to accommodate all the events. In response to a

question of establishing regional festivals with on superior

and excellent rated students attending the State Speech

Festival, the response is divided. Forty-five and seven

tenths percent favor regional festivals and 43.5 percent

find it unfavorable. The questions, comments, and sug-

gestions raised by this question are varied. While some

find the idea appealing, others are skeptical of its prac-

ticality. Some respondents sense it would generate interest

in some regions of the stage that have not participated in

the State Speech Festival before. There is also a reali-

zation that poor judging at the regional level would prohibit

the best students from attending the state meet. Other con-

siderations recommend separating the college and high school

divisions on separate days. Another poses separation of

interpretation and forensics events on different days.

This question does not present an immediate problem

as facilities are available for 1977 and there is room for

growth. It is inspiring, however, to know that some type

of elimination process is in the future of the Arkansas
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State Speech Festival. To think of a festival that began

with a hand full of students, expanding to the size so

large that facilities cannot be located to accommodate

all of them, is indeed a feeling of accomplishment.

A very critical point in this thesis survey is to

decide the attitude of teachers in the state toward the

festival procedure and structure. Are the teachers ba-

sically pleased with the festival or is their preference

a more competitive tournament format? In response to the

preference of competing in a tournament, 45.7 percent

favor a tournament. Thirty-four and eight tenths percent

favor a festival situation. Eighty-three percent of the

teachers responding do take students to other tournaments

and festivals during the year. Because neither faction

has a majority of support for tournament or festival format,

the festival committee should not consider a complete change.

Also, since 83 percent of the respondents do attend other

tournaments during the year, the festival provides a dif-

ferent experience for their students. Perhaps the best

solution would be a combination of tournament and festival.

Reactions are as diversified as the statistics. Those

in favor of a tournament situation feel that if debate de-

clares a winner, then the interpretation should also be

recognized in this manner. Some claim they will not par-

ticipate in anything but debate until winners are declared.
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If the format of the state was changed we would

bring students in all events. Our students travel

so much now that the system used in the state fes-

tival is very uninteresting for them and we cannot

justify the expense- of the trip.

The opposition states,

The Arkansas Speech Festival is unique. It stands

on the premise that, even though life is a series

of winnings and losings,- one person's opinion in

one performance should not exalt a student to THE

WINNER and condemn all others to oblivion. . .

Let us not compromise just to place hardware in

the trophy cases. There are many other meets during

the year which concentrate on the hardware and rib-

bons--often to the consternation of all concerned.

Whether the festival ever becomes a competitive tour-

nament is an important issue. It might be possible to reach

a compromise. There are five events at the National Forensic

League's national speech tournament; debate, men's extempor-

aneous speaking, women's extemporaneous speaking, original

oratory, and dramatic interpretation. For a student to par-

ticipate in this national tournament he must be a member 
of

the National Forensic League and a winner in one of the events

at the state level competition. Since Arkansas has no compe-

tition at the state level, except in debate, Arkansas students

must go to other states to compete in another state's elimin-

ation contests. Let those events that enable a student to

qualify for the national speech tournament be competitive.

This would allow Arkansas students to represent their state

without going to neighboring states for elimination contests.

It would provide an experience for those students who need

more challenge than the state festival provides. It would
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allow students to continue to grow and learn new techniques,

to hear new literature, to become better people for the ex-

periences they have had.

In considering the desire to grow and add new events,

there does seem to be a supportive number in favor. Fifty-

three and two tenths percent agree with the addition of new

interpretation events while 10.6 percent find the idea unap-

pealing. The following are suggestions of several possibilities

for additions to interpretation in the festival:

(a) storytelling;
(b) open category for experimentation;
(c) chamber theatre;
(d) group interpretation (not readers theatre);
(e) interpretation of drama (stipulating the use

of at least two characters in a scene);
(f) prose (humorous and dramatic);
(g) poetry (humorous and dramatic);
(h) mime;
(i) interpretation program for one reader with a

mixture of poetry, drama, and prose around a
central theme.

All of the above can be considered by the festival committee

who in turn may want to suggest new events to the Association

for approval.

The results of this survey have already proven favorable

and enlightening to the festival committee. The use of live

music is now possible for readers theatre. There is a work-

shop for judges scheduled in the format of the festival.

Steps are being taken to improve the distribution of entry

material which seems to be a major concern of the respondents.

There are several areas of consideration that have been

indicated in the study. The festival committee should examine

the following:
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(1) Clarify readers theatre rules or divide the event
into two categories, one less restricted than the
other;

(2) Consider the positive direction the judging must
take. From the research presented on the history
of the establishment of the festival, it is be-
lieved that an appreciation for the structure and
its objectives can be achieved. But if it is to
remain an educational situation, the oral and
written critiques must be improved. There is no
feasible way for the festival committee to find
enough judges outside the ranks of the Associa-
tion. This should not even have to be considered.
As professionals and experts in the field, there
is no reason why the teachers in the state of
Arkansas cannot serve as unbiased judges setting
aside personal preferences and differences. Judges
need to listen to students and share the insight,
experience and knowledge they have. That is the
purpose of any festiva'l-to share knowledge and
experience so a student might learn and grow;

(3) Work for improved communication between teachers
and festival coordinators;

(4) Establish specific rules for time limits and en-
force them;

(5) Contemplate a combination of festival and tourna-
ment format.

The primary purpose of this study has been to survey

the current attitudes of Arkansas teachers toward oral inter-

pretation events in the Arkansas State Speech Festival. The

secondary purpose has been to chart the history and develop-

ment of the festival and oral interpretation events within

its framework. To realize the significance of attitudes it

has been necessary to explain the framework of the festival

to see how the attitudes relate to the entire concept of

the Arkansas State Speech Festival. It is hoped that the

attitudes surveyed will be beneficial to the Arkansas Speech

Communication Association and especially in helping the

festival committee to direct the future of the festival and

oral interpretation in the Arkansas State Speech Festival.
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lSally Roden, personal interview, Conway, Arkansas,
June 5, 1976.
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Northeast high School
3600 Jacksonville Blvd.
North Little Rock, Arkansas 72116

Dear Colleague:

Please take a few minutes of your time to complete the
attached survey concerning the Arkansas State Speech Festival
oral interpretation events. As the State Speech Festival has
just passed, it is appropriate to consider the merits and
areas of change that might make this festival more meaningful
for both the schools and the participants in the coining years.
As a high school speech teacher, I realize that this matter
directly pertains to us. I hope you will help me in my
thesis research by completing the attached questionnaire and
dropping it in the mail sometime before the next two weeks.
A self-addressed, stamped envelope is enclosed.

Although I ask you to s ign your name and school, this survey
is being conducted in the strictest confidence. Specific
schools and individuals will not be identified in reporting
the findings of this study. It is compiled only for the
purpose of a state festival analysis. No information of any
kind which may bear the names of respondents will be released
by this researcher. If you would like to have a copy of the
complete tabulation of results when the survey is finsihed,
please so indicate.

With your assistance in filling out the enclosed information,
perhaps the Arkansas State Speech Festival can achieve those
goals which the majority wish It to attain. I would consider
it a personal favor for you to return the survey as soon as
possible.

Thank you for your help and cooperation.

Sincerely,

Pris Benson

End: Questionnaire
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QUESTIONNAIRE SURVEY FOR THE ARKANSAS STATE SPEECH FESTIVAL

ORAL INTERPRETATION EVENTS

-isnformation

School
i s not mandatory.)

PART I : Personal Data

1. Check the undergraduate major and
minor of your bachelor's degree. If
you have a master's or doctorate (or
are in the process of completing
one) check the area of concentration.

Bachelor's Master's Dr.'s
Major/ii nor

A. Education_
B. Speech

C. Theatre -_

0. English
E. Mass

Communication
F. Fine Arts
. Music

H. Other_
(specify)

2. Print the name of the school from
which you received your bachelor's
degree, and, if applicable, where
you received your master's or doc-
torate.degree or are currently pur-
suing your degree:
BACHELOR'S~

MASTER'S

DOCTORATE

3. Have you ever attended a workshop in
oral interpretation since you start-
ed teaching?

Yes No

4. If you answered "3" "yes", where did
you attend the workshop?

Uhen_

5. As a HIGH SCHOOL STUDENT did you
actively participate in oral interp-

rotation festivals or tournaments:

Yes No

6. As a COLLEGE STUDENT
tively participate in
retation festivals and

did you ac-
oral inrterp-
tournaments:

Yes No

PART II:

7. Do your students participate in the
poetry events in the State Speech
Festival?

Yes o

8. Do your students
prose events in
Festival?

participate in the
the State Speech

Yes No

9. Do your students participate in the
readers theatre event in the State
Speech Festival?

Yes No

10. If you answered "no" to any ques-
tions 7-9 please fill in the follow-
ing reasons:

POETRY:

Lack of funds
Insufficient administrative support
Mon-availability of material
Lack of student interest
Disagree with the festival for
interpretation events
Disapprove of the State Speech
Festival structure of events
Other

(CONTINUED)

(OVER)



PROSE:

Lack of funds
Insufficient administrative support
Non-availability of material
Lack of student interest
Disagree with the festival for
interpretation events
Disapprove of the State Speech
Festival structure of events
Other

READERS THEATRE:

Lack of funds
Insufficient administrative support'
Ion-availability of material
Lack of student interest
Disagree with the festival ..for
interpretation events
Disapprove of the State Speech
Festival structure of events
Other

If your students do. not participate in
any of the oral interpretation events,
please disregard the remainder of the
questionnaire. Simply return it in the
self-addressed, stamped envelope en-
closed.Your time and effort are greatly
appreciated. If you DO participate in
these events, please fill out the re-
mainder of the questionnaire.

PART III:I

88
I =Extremely Satisfactory
2 Very Satisfactory
3 - Moderately Satisfactory
4 aAverage
5 - Moderately Unsatisfactory
6 = Very Unsatisfactory
7 u Extremely Unsatisfactory
N/A = Not Applicable

14.. The communication between you and
the FESTIVAL DIRECTOR regarding oral
interpretation events:

1 2 3 4' 5 6 7 N/A

15. The commun ication between you and
the EXECUTIVE SECRETARY regarding
oral interpretation events:

1 2 3 4 5 6 7 .7 /A

16. The communication between you and
your own PRINCIOAL or other school
official regarding entry and partic-
ipation in the State Speech Festival:

I 2 .3 4 5 6 7 N/A

17. How would you rate the
est level of your students,
participating in the State.
Festival oral interpretation.
indicated below.

POETRY:

inter-
toward
Speech
events

PROSE:

II. How many t imes
years have you or.
stUdents to the
tival in poetry?

in the last
your school
State Speech

2. How many times in the last.
years have, you or your school
students to the State Speech
tivalin readers theatre?

five
sent
Fes-

five
sent
Fes-

Extremely High.
Very High
Moderately High
Neu t ra I
Moderately Low.
Very Low
Extremely Low
'N/A

Extremely High
Very High
Moderately High
Neutral
Moderately Low
Very Low
Extremely Low
!l/A

READERS THEATRE:

PART rV:

Please rate YOUR ATTITUDE renarding the
following statements based-on your past
experience. Circle the appropriate num-
ber on the line BELOJ the question us-
ing the following rating scale:,

Extremely High
Very High
Moderately High
Neutral
Moderately Low
Very Low
Extremely Low
ti/A

(CONT INUED)



PART V:

Please rate your attitude regarding the
following statements concerning State'
Speech Festival oral interpretation
events. Circle the appropriate number
using the following rating scale:

1
2
3
4
5

7

Strongly Agree
Agree
Moderately Agree
Neutral
Moderately Disagree
Disagree
Strongly Disagree

18. The rules for poetry are clear.

1 2 3 4 5 6 7

19. A list of suggested poets would be
beneficial to your students.

1 2 3 4 5 6 7

20. Students should not be allowed
use poetry that they have used
other festivals or tournaments
the state.

1 2 3 4 5 6 7

to
itn
in

89
25. Students should not be allowed to

use prose they have used in other
festivals or tournaments in the
state.

1 2 3 4 5 6 7

26. Students in your school have good
material in prose available to therp.

1 2 3 4 5 6 7

27. Students should be allowed to read
original works in prose.

1 2 3 4 5 6 7

28. The rules for readers theatre are
clear.

1 2 3 4 5 6 7

29. The rules for readers theatre
should have fewer restrictions.

1 2 3 4 s 6 7

30. Readers theatre should be spl it in
two categories.

1 2 3 4 5 6 7

21. Students
material
them.

in your school have good
in poetry available to

31. One category of
should allow more
dent's creativity.

readers theatre
freedom for stu-

1 2 3 4 5 6 7

22. Students should be allowed to read
original works in poetry.

1 2 3 4 5 6 7

23. The rules for prose are clear.

1 2 3 4 5 6 7

24. A suggested list of authors for
prose would be beneficial to your
students.

1 2 3 4 7

1 2 3 4 5 6 7

32. The second category in readers
theatre should adhere to specific
rules of readers theatre specified
by the rules for the Arkansas
Speech Festi val.

1 2 3 4 5 6 7

33. Students should not be allowed to
do a readers theatre product ion
they have used in other festi val s
or tournaments in the state.

1 2 3 4 5 6 7



34. The use
permitted
duct ions.

of
in

live ..music should be
readers theatre pro-

1 2 3 4 5 6 7

35. Students in
material for
able to them.

your school have good
readers theatre avail-

90

44. Entry material for the State Speech
Festival is clear.

1 2 3 4 5 6 7

45. Entry material for the State Speech
Festival is received far enough in
advance to give you adequate time
to prepare.

1 2 3 4 5 6 7

36. Time limits in the State Speech
Festival should be strictly adhered
to.

1 2 3 4 5 6 7

37. The oral criticism in an oral in-
terpretation event is beneficial to
your students.

1 2 3 4 5 6 7

38. The written criticism received in
an oral interpretation event is
beneficial to your students.

1 2 3 4 5 6 7

39. The majority of judging
interpretation is fair.

in oral

1 2 3 4 5 6 7

40. The use of high school teachers
judging college students is accept-

able.

1 2 3 4 5 6 7

41. The use of college teachers judging
high school students is acceptable.

1 2 3 4 5 6 7

46. Students should attend a regional
festival in their area. with only
students rated superior and excele-
lent able to attend the State
Speech Fes t ival.

1 2 3 4 5 6 7

47. Students in your school would pre-
fer participa ting in a tournament
rather than a festival situation.

1 2 3 4 5 6 7

48. Do your students attend other
festivals or tournaments during the
.year?

Yes No

.PART VI: SUGGESTIONS OR COMMENTS

(This is not mandatory but this is your
chance to express specific opinions,
approvals, or dissatisfactions you have
with the State Speech Festival. If
there are new events you would 1ike to
see added in oral interpretation,
please briefly describe them.)

1 2 3 4 5 6 7

42. New oral interpretation
should be added to the State
Festival.

events
Speech

1 2 3 4 5 6 7

43. Solo acting should be changed back
to dramatic interpretat ion.

1 2 3 4 5 6 7
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