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A young man, out of college and work, sets out to make

his mark on the world, by winning the endurance sport of the

eighties: the Hawaiian Ironman Triathlon.

As he eats, sleeps and breaths "Ironman," he shuts

others out of his life because he feels that he must do it

alone for the victory to be genuine; a philosophy that has

been dogging him all his life.



PREFACE

The credits are rolling and after the names of the

stars, the director, the executive producer and the

production manager, comes the name of the writer of the

screenplay. Most of the promotional material on the film

called it a film "by the director" and suggested that the

actors "made" the material. While this may not be the case

with a Steven Speilberg or Woody Allen film, most screen

writers are considered by critics, only as the beginning of

the motion picture creative process and not necessarily one

of the most important elements in making a film. While the

lines might get in the way of the plot of "Halloween IX -

Grandpa's Revenge," this-writer feels the writing of the

screenplay is the foundation of a film and holds the

critical direction in its words.

There are many artists involved in the creative process

of making a motion picture. The task of the writer is to

capture in words the images that form in the back of the

mind, and place them on paper. To create a picturesque and

technical rendering of these images, in such a way, that the

writing can be interpreted by the other artists to bring out

the mood and substance of the film. Hence, the unique format

that is used in writing a screenplay.

While certain established writers are allowed little

eccentricities in the style and format of their screenplay,
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the new professional needs to follow strict guidelines for

even an outside chance of their script being read. Jerome

Coopersmith has compiled a booklet, "Professional Writer's

Teleplay/Screenplay Format," that delineates the standard

form recommended by the Writer's Guild of America, which

will be used in this screenplay.

The basic story came to this writer while in oxygen

debt during an eight-mile run through the Lake Shore Drive

area of Chicago. Training for the Ironman was an obsession

and competing in the event was a goal never realized. But

the training and dedication of the "true" amateur athlete is

an incredible study into human will, determination and

desires. Knowing the emotions of a driven single-minded

athlete and adding realistic fantasy to those feelings

creates the potential for a workable screenplay.
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TRIATHLON

an original
screenplay by

Robert Buchholz

FADE IN:

EXT. NORTHERN LAKE SHORE DRIVE - DAY

Through a montage of shots, the CAMERA follows a
BICYCLIST riding down a winding, twisting, tree-lined
road. It is Lake Shore Drive in the Northern Suburbs of
Chicago. Shots are from overhead, behind, in front of
and from the side of the rider.

ANGLE - CYCLIST

CAMERA ZOOMS OUT as the CYCLIST (BART) rounds a curve
and stops for a traffic light. Bart is a young man
around twenty five. His muscles are very well defined
but he has none of the bulk of a weight lifter. He
pulls up on the right side of a Mercedes and looks at
the driver.

ANGLE - DRIVER

A young woman whose face is hidden by shadows. She
smiles at Bart and jokingly races the car's engine as
if she wants to drag.

ANGLE - BART

sprinting in front of the Mercedes when the light turns
green and beating her to the next stop light.

ANGLE - MERCEDES

pulling up beside Bart. Again the driver's face cannot
be seen clearly because of shadows, but the woman
smiles again and revs the engine. This time they both
are serious about the little game that they are playing
and start tensing up while waiting for the light to
change.
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ANGLE - BART

watching the stoplight that controls the cross traffic.
When the light turns yellow, Bart jumps out and rides
in front of the car. Bart is able to maneuver the tight
curves better and pulls out in front the car in the
short straightaways.

ANGLE - THE DRIVER

finally getting around Bart by swinging left of the
center line. She pulls up beside Bart, smiles, then
slams down on the gas pedal. Right past a twenty m.p.h.
school zone sign and a police car.

ANGLE - POLICE CAR

giving chase. It is impossible to turn left as all the
crossroads dead end into Lake Michigan. The Mercedes
eventually cuts off Bart by turning right in front of
him and forcing him to lay down his bike.

ANGLE - BART

lying on the pavement. He is scraped up, but not
seriously hurt. He looks at the boots of the POLICE
OFFICER and follows them up to his face.

ANGLE - POLICE OFFICER

POLICE OFFICER
Having a good day?

(no answer)
You were going 38 miles an hour.
Not bad. Not bad.

BART
What? You can't clock a bicycle!

POLICE OFFICER
Hey. I can clock a baseball,
basketball, bicycle. And you were
exceeding the speed limit.

(no response)
Look, I've got other cars out
looking for your friend. I can
probably see my way clear to letting
you go if you tell me who your
buddy was.

(CONTINUED)
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CONTINUED:

BART
I don't know who HE was!

POLICE OFFICER
Loyalty's not going to do you any
good.

(silence)
All right, what type of Mercedes was
he driving?

BART
(sarcastically)

Was that a Mercedes? I thought it
was a K-car.

POLICE OFFICER
Listen, smart ass. You two were
screwing around out here and
personally I don't care if you kill
each other, except for all the
paperwork. But you were drag racing
in a school zone and endangering
little children's lives and unless
I get some straight answers out of
you, I'm going to haul your butt up
and out of here.

BART
Drag racing? Man, your shorts must
be too tight and cutting the oxygen
off to your brain, 'cause you're
nuts. Some guy almost runs me over
and you try to pin a rap on me for
something that isn't even possible.
I'll see you later.

Bart picks up his bike and starts to leave.

POLICE OFFICER
You'll be seeing the back of my
head, 'cause you're going for a ride.

ANGLE - POLICE OFFICER

grabbing Bart by the arm and leading him to the police
car. He puts Bart in the back seat and then throws his
bike in the trunk.

ANGLE - BART

staring at the back of the cops head as they drive off.
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INT. BART'S APARTMENT - DAY

It is a small studio apartment. Everything is down
sized: three quarter couch, small refrigerator and stove
et cetera. Bart cannot open the kitchen cabinet door
under the sink without first opening the refrigerator.
There are mouse traps and DeCon boxes in the corners.
There is a loft bed built over the desk and television.
Ceilings are only nine feet high. The bathroom is tiny
and one has to walk through the closet to get to it.

ANGLE - BART

sitting on the edge of the couch putting some
mercurochrome on his cuts with a wash cloth, letting it
drip on a newspaper underneath him. A few drops hit an
article written by NICK SOLOMON, a well-known and
respected columnist. Bart bends down and picks up the
paper. He looks at the column for a few moments, then
leafs through the paper. He finds the phone number to
the CHICAGO DAILY and calls the paper.

CLOSE SHOT - BART

on the phone.

BART
Yes. Nick Solomon, please.

(pause)
Bart Singleton. He's expecting my
call.

(pause)

Bart starts talking in a very secretive manner.

BART (Cont'd)
No? Hmmm, that's strange? I guess
he could have forgotten my name
under the circumstances at the
time, but it is very important that
I talk to him.

(pause)
No. No. I really can't tell you
anything. Actually, I don't think I
should of given you my name. All
that I can reveal is that it is
about a major bust--I mean arrest--
and that it is . . . imperative
that I speak to Mr. Solomon. Is he
listening in?

(MORE)

(CONTINUED)
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CONTINUED:

BART (Cont'd)
No? Does he have a line that nobody
else can listen in on? No. Hmm.
Listen, this is so hush-hush,
probably the only thing I can do
over the phone is to set up a time
and place to meet him. No-No-No-No.
I can't deal with you. Just put me
through, and Nick and I will take
care of the rest. Thank you. It may
be awhile, but some day you'll find
out how important this call really
was.

INT. NICK SOLOMON'S OFFICE - DAY

SOLOMON at his desk.

SOLOMON
Solomon. Who is this?

INTERCUT - SOLOMON'S OFFICE AND BART'S APARTMENT

Bart drops the mystery act and starts into a casual
you-should-be-expecting-my-call personality.

BART
Mr. Solomon. Bart Singleton here.
You know, you are a tough person to
get ahold of. But everyone down
there agrees I've got your kind of
story.

SOLOMON
Who's everybody?

BART
Well, you know who everybody is.
But think about a story where a guy
is out riding his bicycle and gets
arrested for speeding and drag
racing a car. A Mercedes. And they
are going to prosecute him.

SOLOMON
Yes?

(silence)

Bart is thrown off guard, starts reaching.

(CONTINUED)
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CONTINUED:

BART
Well, think of all the different
angles you could use.

SOLOMON
Such as?

Bart answers slowly while trying to come up with
something.

BART
Well. . . . Sir. I'm not one to
tell you how to write. I think you
do an excellent job and that this
is right up your alley.

SOLOMON
You do?

BART
(shaken)

Well. . . . Yes. . . .

SOLOMON
(a sigh)

You may be right. I can't believe
you got past my secretary, but tell
me your story. And, no promises.

DISSOLVE TO:

INT. BART'S APARTMENT - DAY

Bart is washing and rinsing out some of his running
gear in the kitchen sink, when the telephone rings. He
walks over and answers it. He cradles the receiver
between his head and shoulder while working with his
laundry.

BART
Hello?

INT. WHIP-TV STATION - DAY

JOE TURNER, the program director, is on the other end
of the line.

PROGRAM DIRECTOR
Bart Singleton, please.

(CONTINUED)
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CONTINUED:

INTERCUT - TURNER'S OFFICE AND BART'S APARTMENT

BART
Yeah. This is him.

PROGRAM DIRECTOR
Bart, this is Joe Turner at WHIP-TV.
Have you seen today's Daily?

BART
No. Haven't had time to pick one up
yet.

PROGRAM DIRECTOR
Well, we have, and we picked up on
the story about your arrest. You
are the biker and know what I am
talking about?

BART
Yeah. I mean, yes.

PROGRAM DIRECTOR
Well Bart, if I can call you that,
we are going to air part of your
story on our local newscast tonight.
And if you're interested we would
like to have you on our morning
talk show. Are you familiar with it?

BART
I guess I have seen it a couple of
times. I'm pretty busy in the
mornings.

PROGRAM MANAGER
Aren't we all. Well, that doesn't
matter. We still could use you
tomorrow if you're interested.

BART
Sounds great. What do I need to do?

PROGRAM MANAGER
Just be yourself, and be at the
station by 5:30 in the morning. So
our writers can work up some
questions for our host to ask you.
And maybe bring that machine that
you're so fast on. Something to
show our audience.

(CONTINUED)
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CONTINUED:

BART
Sure. Great. I'll be there.

PROGRAM DIRECTOR
Good. I'll turn you over to my
secretary and she'll give you
directions and some other
particulars. I look forward to
seeing you tomorrow.

BART
O.K. Thanks.

DISSOLVE TO:

INT. BART'S APARTMENT - NIGHT

Bart is sitting on the couch watching the local news.
He is holding the article that Solomon wrote.

CLOSE UP - THE TELEVISION SET

NEWSCASTER
... thanks Tom, sounds like we are
in for a great tomorrow. And
finally, our last story comes from
a Nick Solomon column. To
paraphrase it sounds like one of
those stories we are all too
familiar with in Chicago. A young
man out of work and disillusioned
turns to the streets as many do.
Earlier this week he was arrested
for speeding and drag racing in
Winnetka. He was caught and charged
with doing 38 in a 20 mile an hour
zone, on his bicycle. The city of
Winnetka plans to prosecute. The
young man, Bart Singleton, says
that he was out on a training ride
for an event called the Ironman and
innocent of the charges that could
lead to jail.

(pause)
Well, you can meet this young man
tomorrow on our Good Morning
Chicago show. From all of us here
at WHIP, good night.

(CONTINUED)
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CONTINUED:

Still on the air, he turns to the newscaster next to
him.

NEWSCASTER (Cont'd)
You know I hear he was winning. And
that he already had ridden 50 miles.

CO-NEWSCASTER
Must have been a diesel. Those cars
have no pick up without a turbocharger.

(studio laughter)

NEWSCASTER
(to audience)

Good night all.

AUDIO FADES OUT as the newscasters keep talking and
shuffling papers and theme music comes up. Credits
start rolling across the screen as the CAMERA ZOOMS OUT
from the TV to reveal Bart dialing the phone.

BART
Rob. Hey, how's it going? Did you
see the story? Yeah, it's great. He
really tore up Winnetka. Its big
time arrest. Threat to society.
Listen, I'm going be on WHIP's Good
Morning Chicago show tomorrow. Oh,
it's a morning talk show. I never
watch it but it'll be fun. Anyhow,
would you mind taping it for me?

(fakey laugh)
Ha-ha-ha-ha, cute. O.K. Great. Hey,
thanks a lot.

He hangs up the phone and a broad smile crosses his
face.

All right!

EXT. WHIP-TV STUDIOS - DAY

Bart stumbles out of a CTA bus. He is dressed in his
riding gear and has his bike over one shoulder and is
carrying a pair of rollers on the other. Bart walks
into the station through the front door and into the
lobby.
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INT. RECEPTION AREA WHIP-TV - DAY

Two secretaries are working in the area, and the
RECEPTIONIST is behind a long curving counter. Everyone
looks up briefly as Bart drags in all his gear. He
heads for the receptionist.

RECEPTIONIST
(mildly surprised)

Can I help you?

BART
Yes, I'm Bart Singleton. I'm
suppose to meet with somebody to
talk about being on today's show.

Leafing through some papers.

RECEPTIONIST
Yes. You are to meet with Mr.
Peters and Cathy Finley to work up
some questions for Mike Harris to
ask you on today's morning show. Is
this all you brought?

She is looking at his attire. It doesn't register.

BART
Yeah, but I can carry everything.

RECEPTIONIST
Fine. Well, just go around that
corner. Through the double doors
and turn left at the end of the
hall. You'll see some desks and
anybody around there can find you
Mr. Peters.

BART
Great. Thank you.

INT. STATION HALLWAYS - DAY

Bart walks down the hallway. He makes his way to the
offices near the studio area. A couple of technicians
spot Bart, smile, and go get another man who comes up
to Bart and introduces himself as MICHAEL PETERS.

MICHAEL PETERS
You must be Bart. Michael Peters.
I'm producing the Good Morning
Chicago show.

(CONTINUED)
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CONTINUED:

BART
It's good to meet you. I got all
this junk. Where do you want it.

Peters moves towards the studio area.

INT. GREEN ROOM AT STATION - DAY

Bart is sitting, watching the show in progress. The
MONITOR is the on line shot, and after they go to a
commercial he sees his rollers being placed out on the
stage and his bike up against the interviewers desk. A
STAGE HAND comes in to get Bart.

STAGE HAND
They're ready for you. Your
microphone still comfortable?

BART
Yeah. Fine.

STAGE HAND
Good. They want you to enter from
upstage right when he introduces you.

BART
From where?

STAGE HAND
(pointing)

Just stand over there and I'll cue
you.

INT. WHIP-TV STUDIO - DAY

MIKE HARRIS, the host, is seated behind a desk on a
platform in the cramped set. There are a couple of
chairs for guests.

HARRIS
Welcome back. It's 6:47 in the
morning. And if you were tuned in
to our news last night you might
remember the story about my next
guest, Mr. Bart Singleton.

Bart enters and shakes Mike's hand, then crosses over to
the chairs.

(CONTINUED)
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CONTINUED:

HARRIS (Cont'd)
It's good to meet you, Bart. Bart
was recently arrested in Winnetka
for speeding and drag racing. And
while some of you might want to
scold him for his actions, I might
add that he was caught doing this,
on his bicycle. I must admit I'm a
little curious and confused about
what happened. Would you mind
filling us in?

BART
Well, there's not much to tell. I
was riding south on Lake Shore
Drive when I was passed by this
speeding car.

HARRIS
So you weren't drag racing?

BART
(jokingly)

Can what I say here be used in a
court of law?

HARRIS
(laughing)

I'm not sure. And I don't think that
any of the station's lawyers are up
at this hour to answer that
question. Can I ask you this? Are
you capable of riding thirty eight
miles an hour?

BART
Well, yes. But I'm really a
distance rider, not a speedster.
The Winnetka police might tell you
otherwise.

HARRIS
Speaking of distance, how far do
you ride a day?

BART
I like to get in about five hundred
miles a week.

(CONTINUED)



.13

CONTINUED:

HARRIS
A week? And all this is for an
event called the Ironman?

BART
Yes. It's a race where you swim 2.4
miles, then bike 112 and then run 26.

HARRIS
One event right after the other?

BART
Yes.

HARRIS
So then you run and swim, also.

BART
Yeah. I run about seventy miles a
week and if I can find a place, I
try to swim about 10,000 yards at a
time.

HARRIS
And this is all leading up to the
Ironman, which takes place in
Hawaii and is in February. Are my
notes correct?

BART
Yes.

HARRIS
Well, we seem to have wandered off
the subject of your upcoming trial,
but it has been very interesting.
Is there a chance of seeing
your--form, for the lack of a
better word, on your bike and
this--machine.

BART
They are called rollers. They're
a lot better than those stationary
bikes and I mainly use them in the
winter while I'm waiting for the
snow plows to clear the roads.

Harris comes from around his desk to watch Bart as he
starts spinning on the rollers.

(CONTINUED)
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CONTINUED:

HARRIS
That's great. How about showing us
a little of that speed?

BART
O.K. My speed will be fairly fast.
Enough to convict me. That's a
joke. Just kidding. But it will be
faster than normal because there
isn't any wind resistance.

HARRIS
And with that disclaimer it should
protect you from prosecution. Now
you said that you have a
speedometer on your bike?

BART
This is a cyclometer. It gives me
my speed, average speed and so on.

HOST
Good. Can we get a camera on this?

Bart starts picking up his cadence and shifting gears
as he picks up speed.

CLOSE UP - CYCLOMETER

Bart continues to ride until he hits a high of forty-
three.

ANGLE - BART AND HARRIS

as Bart starts to slow down.

HOST
Well that was really impressive.
Now we know why he is wanted by the
law. Just kidding Bart. I hope
everything works out for you. I
think you're a fine gentleman. And
we need to do this commercial. I'll
be back. Good morning, Chicago.

EXT. WINNETKA COURTHOUSE - DAY

Bart rides his bike up to the courthouse where a small
group of REPORTERS, PHOTOGRAPHERS and a VIDEO CREW are
waiting. They follow Bart inside.
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INT. WINNETKA COURTROOM - DAY

Bart and the reporters sit quietly waiting for his case
to be called. The JUDGE, stares at Bart and his
entourage every once in awhile.

JUDGE
(slightly put out)

Mr. Miller, I would like to keep
things as cut and dried as
possible. Either you were exceeding
the posted speed limit or you were
not. In which case, the arresting
officer is lying or his equipment
was malfunctioning. In either event
do you have any proof that this is
the case. If not I would like to
get on with the proceeding.

MR. MILLER is in the witness chair, obviously flustered
that his line of reasoning to the judge is not working.

MR. MILLER
Your honor. Again, all that I can
state, without incriminating myself
--which I wouldn't be anyhow--I'm
just acting out of principle. Is--
that I was not going 72 in a 55
mile an hour zone!

JUDGE
Fine. I accept your acting in
principle and fine you the
principal sum of 50 dollars and
court costs. You may pay the
cashier on your way out.

Bart leans over to a reporter.

BART
(arrogantly)

Whoa! I guess I shouldn't try to play
with his mind or try his patience.

The court Bailiff stands up and walks to the center of
the room as Mr. Miller and others leave the courtroom.

JUDGE
Next case, please.

BAILIFF
The City of Winnetka versus Mr. Bart
Singleton of Chicago.

(CONTINUED)
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CONTINUED:

Bart walks to the defendant's table.

JUDGE
Are all concerned parties present?

BAILIFF
They are, Your Honor.

JUDGE
Please proceed.

BAILIFF
Reference Number 34-a1256. The
defendant, Bartlett Samuel Singleton
is charged with excessive speed in a
school zone . . .

(confused)
reckless riding and engaging

in a speed contest.

JUDGE
Does the defendant have proper
counsel?

BART
Your honor, I plan to represent
myself.

JUDGE
Anyone who represents himself is a
fool.

BART
(angrily)

Your Honor, your last remark
represents a bias and therefore you
should disqualify yourself from
this trial--these proceedings,
because you can not be impartial.

JUDGE
Comments duly noted and request
denied. Let's continue. Mr.
Singleton, are you familiar with
the charges against you, the
severity of them and the penalties
for being found guilty?

BART
(frustrated)

I have been briefed.

(CONTINUED)
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CONTINUED:

JUDGE
How do you plead?

BART
Not guilty.

(pause)
By the reason of the absurdity of
the charges filed against me.

JUDGE
Reason of absurdity? I believe that
is the first time I've heard that
plea. Mr. Singleton, the
information that was given to me
and the information from the press,
states that you are a teacher
presently furloughed from the
Chicago school system and on
unemployment. Also, if my facts are
correct, you were an outstanding
athlete at the University of
Illinois and a coach at your former
high school. Please, tell me. Would
you consider your actions
appropriate for the position you
once held and presumably will hold
again? Do you think that if one of
your athletes pulled such stunts,
that you would smile and laugh off
their actions. I don't think so. My
investigation suggests that you
were quite the disciplinarian with
your teams. And do you feel that by
dragging your media friends here
and making these proceedings a
carnival event, it would help your
case?

He turns to the reporters.

JUDGE (Cont'd)
By the way, I hope all of you get
the mileage out of this that you
expected.

BART
(overwhelmed)

Your Honor, I never realized that
such extensive background checks
were made. Especially by the judge.

(MORE)

(CONTINUED)
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CONTINUED:

BART (Cont'd)
We haven't even heard from the
prosecuting attorney, which is
fine, because I change my plea to
guilty. There is no need to
continue. Whether I ever teach or
coach again is doubtful, but I
wouldn't want my kids to act the
way I have. Your move.

JUDGE
(staring coldly at Bart)

Very well. I'm assuming that you do
know what is involved, and I find
you guilty of all three counts and
pose the following penalties. For
speeding, a 50-dollar fine. The
reckless riding, a 100-dollar fine
and ten days in jail.

(to the media)
Look it up. Reckless riding is
still on the books from 1896. I
see no difference between a horse
and a bicycle.

(to Bart)
For engaging in a speed contest, a
250-dollar fine and thirty days in
jail. All to be served concurrently.

(pause)
And all sentences to be suspended
and fines to be commuted. Now before
your friends from the media read
anything into this, let me state
that we take our law seriously here
and the stunts you pulled,
endangered little children. And for
that there will be this little
record to follow you around wherever
you go. Also, the hype from the
media or pressure from any other
source will not and did not affect
this court. Consider yourself lucky
that I feel you can still be a
benefit to society, or you would
have spent that time with us. Do
you have anything else to say to
this court? Because if I get you in
my courtroom again, for any reason,
I'll see that you spend some time
with us.

(CONTINUED)
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CONTINUED:

BART

No, Your Honor.

JUDGE
Next case, please.

INT. COURTHOUSE HALLWAY - DAY

REPORTER #2 follows Bart out of the courtroom and hooks
up with his camera man as they follow Bart out of the
courthouse.

REPORTER #2
Bart, how do you feel about the
decision and the way the judge
handled the proceedings?

BART
Well he was fair, reasonable and
the outcome was predictable. I tell
you one thing, I'm going to fly the
straight and narrow from now on.

Bart keeps walking as the reporter stops.

REPORTER #2
(to himself)

Yeah, right.
(to the camera)

So our rapid rider was found
guilty, but all sentences and fines
were suspended. For the ten minute
update, I'm Frank Charles.

(pause)
O.K. Lets get a shot of him leaving
and then come back in for the front
piece.

EXT. WINNETKA COURTHOUSE - DAY

Bart leaves the courthouse, flashing a victory smile.
Waving to the media, he walks his bicycle to the
driveway, rides down to the sidewalk, stops, checks
left, then right. Rides three feet to the street.
Stops. Checks left then right, then signals that he is
turning right. Turns back towards the crowd, smiles
then sprints off.
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EXT. BART 'S APARTMENT - DAY

Bart rides up to his apartment building in the poorer
section of the North Side of Chicago.

INT. APARTMENT COMPLEX - DAY

Bart, carrying his bike over his shoulder, walks up to
the mailboxes and unlocks his box. In it are a couple of
pieces of junk mail and a letter from the unemployment
commission. While carrying his bike up the stairs to his
apartment, he opens the letter and finds out that he
has lost his unemployment benefits because he was not
actively seeking work.

CLOSE SHOT - THE LETTER

There is a note attached to the formal letter with a
sarcastic remark about him appearing on television.

BART V.0.
Son-of-a-bitch. How the hell am I
suppose to train.

DISSOLVE TO:

INT. HOLIDAY INN LOBBY - DAY

With resume and wants ads tucked under his arm, Bart
enters the lobby of the downtown Holiday Inn and walks
up to the DESK CLERK.

DESK CLERK
Can I help you, sir?

BART
Yes, I'm here about the waiter
position.

DESK CLERK
I believe that they are all filled,
but you are more than welcome to
fill out an application.

BART
(taking the application)

Thanks.

ANGLE - BART

sitting in the lobby filling out the application.
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ANGLE - BART

walking back to the desk clerk and handing her the
application and his resume.

DESK CLERK
Follow me, please. The manager's
name is Fred Irwin. We have one of
the openings because someone called
him Fred the Head to his face, so I
think Mr. Irwin is probably
appropriate.

BART
Appreciate the info. All business,
purely professional. I can fake that.

INT. OFFICE AREA - DAY

The desk clerk precedes Bart into the MANAGER'S office.

DESK CLERK
Mr. Irwin, this is Mr. Singleton's
application and resume. He's right
outside the office.

MANAGER
Thank you, Penny. Please send him in.

DESK CLERK
Yes, sir.

She walks out of the managers office.

DESK CLERK
(quietly)

Good luck.

BART
Thanks.

Bart enters, shakes hands, and sits after being
motioned to a chair. There is a uncomfortable silence
as the manager reads Bart's application.

MANAGER
Well, Mr. Singleton, it appears that
you are probably over qualified.
Which suggests that you might
become bored or disillusioned and
not stay with us very long. Also,

(MORE)
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MANAGER (Cont'd)
your waiting experience is limited
to serving girls in their sorority
house?

BART
It was a highly sought out job in
college. As to being over qualified,
I want this job. I know what it
entails and I am the type of
individual that will do a good job
at whatever I do.

MANAGER
Very well put. Most of our waiters
are over qualified in terms of the
actual skill that it takes, but
it's the intangible of the job that
makes them just right. And most of
them are also working toward other
goals. What are your ambitions?

BART
Let me just say that they are
probably not significant to others,
but they are important to me and
this job is a way for me to meet
my goals. The hours and so on.

MANAGER
O.K. Let me show you the facilities.

INT. RESTAURANT KITCHEN - DAY

The manager is pointing out several items when they
come up to the time clock.

MANAGER
And this is our time clock. It is
connected with register which is
tied in with the computer. The time
clock will not let you clock in
more than five minutes early or ten
minutes late. If you are over ten
minutes late you have to find the
assistant manager to override the
system. Too many visits to his
office and you won't have to worry
about clocking-in at all.

(CONTINUED)
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The manager motions and they move over to the register.

MANAGER (Cont'd)
Now the food and beverage orders
have to be wrung up under your
number, before you can take the
order to the cooks. The bar orders
will automatically be sent to the
bartenders through the computer and
it is your responsibility to pick up
your order in a reasonable amount
of time. You do not get to drink
your mistakes, but you do get to
pay for them. I've just glossed
over the procedures around here. We
have a good group of people and
I'll assign someone to work with
you the first few days. Later on we
have a work book for you to fill
out demonstrating your knowledge of
our procedures. There is room for
advancement and that takes care of
your nickel tour. Are you still
interested?

BART
Yes sir.

MANAGER
Good. I'll put you on the schedule
after this weekend. Monday through
Friday lunch is 10:30 to 2:30 and
dinner is 5:30 to 9:00. Then Sunday
brunch is 11:30 to 3:00.

BART
I understand. Thank you.

They shake hands and the CAMERA FADES TO BLACK.

EXT. BART'S APARTMENT - DAY

The sun is just starting to rise as Bart walks out of his
apartment complex with his bicycle. He is wearing a
back pack complete with a sleeping bag and tent.

EXT. CHICAGO WATERFRONT - DAY

Bart is riding down the sidewalks along Lake Shore

(CONTINUED)
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Drive as the CAMERA FOLLOWS HIM. The traffic on the
street increases as the day gets older. He passes the
Loop area and museums. The University of Chicago and
the South Side of Chicago until he rides into Indiana.

EXT. NORTHERN INDIANA - DAY

Bart rides past Gary and its steel mills before finally
arriving at the Indiana Dunes State Park.

EXT. ENTRANCE INDIANA DUNES STATE PARK - DAY

It is around noon as he rolls up to a GUARD STATION and
is pointed towards the campground area. He walks his
bike because the roads are now gravel.

EXT. CAMPSITE - DAY

Bart is at his campsite. He comes out of his tent in
GLASSES and running gear. He rolls his bike into the
tent and then takes off running.

EXT. INDIANA STATE PARK BEACH AREA - DAY

Bart runs through the hills and valleys of the tall
sand mounds and finally ends up at a deserted part of
the beach. There is a large "no swimming" sign posted.
He ignores the sign, takes his shoes and glasses off
and stuffs them up in a tree, then dives into the water.

ANGLE - BART

swimming. The water gets more and more of a rusty
color. Finally, he spits out some of the trashy water
and looks up.

ANGLE - STEEL MILLS

in the distance belching out black smoke into the sky
and dumping red water into the lake. The shot is from
Bart's POV and out of focus. THE CAMERA FOCUSES IN on
the mills as if Bart was squinting to see better.

ANGLE - BART

shaking his head in disgust and swimming back to the park.
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ANGLE - BART

swimming back to the place where he started. We can
HEAR a small motorcycle motor. Bart changes the side he
is breathing out of and looks towards the beach.

ANGLE - BART'S POV

as we see a fuzzy picture of a park ranger on a three
wheeler.

ANGLE - BART

as he starts to get out of the water. He sees a female
park ranger sitting on a Honda 3-wheeler obviously
waiting for him.

BART
Uh, Well hello.

(no answer)
Um, I'm lost. . . . I guess I swam
out of the beach area huh. I can
swim back . . . or you could give
me a ride back. I can't see very
well. I wear glasses . . .
contacts most of the time. But I
don't have my goggles to swim in
... don't you talk?

FEMALE RANGER
You know exactly where you are.

BART
No really, honest. I might be able
to figure out about where I am. I
think the park's entrance is
probably over that way.

FEMALE RANGER
I'm sorry then. I thought these
might be yours.

She points up a tree at Bart's shoes and socks.

FEMALE RANGER (Cont'd)
But obviously they are not. I'll
have to take them to the lost and
found.

She pokes at the shoes. As they fall out of the
tree, Bart's glasses fall out of one of his shoes.

(CONTINUED)
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BART
(change in voice but still
the smart aleck repertoire)

O.K. O.K. O.K. Maybe I'm just a
terrible human being who
deliberately ignored all warning
signs for my own safety. I'm sorry.
Can I have my glasses? I'd like to
see who or is it whom, I am talking
to.

She tosses them to him.

BART (Cont 'd )
Thank you. I'm not a bad guy--and
you don't look too bad either. Lets
forget it huh?

FEMALE RANGER
It's not that easy, even if I
wanted to. You were spotted by
someone else. I was sent out here to
take care of it. They are looking
for some one to make an example of.
A lot of college kids come up here,
pitch tents in the wrong areas and
drink and smoke funny little
cigarettes. And then go skinny
dipping. Harmless fun, except it's
led to two rapes and a drowning.

BART
O.K. So you came and took care it.
And the guy escaped. Everybody
wants to make an example of me
lately. Look you can come by my
registered site and search it. No
booze, broads or drugs.

(cutesy)
I'm ah--just healthy kind of guy.

FEMALE RANGER
Well, maybe you did run through the
trees where a three wheeler
couldn't go.

She starts to leave.

FEMALE RANGER (Cont'd)
And I think I will inspect your
site, Mr. . .

(CONTINUED)
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BART
Bart. Bart Singleton at site three-
o-four.

FEMALE RANGER
Mr. Bart, everything better be in
order at site three-o-four.

She drives away. Bart smiles.

BART
Yes. Mam.

EXT. CAMPSITE - NIGHT

Bart is sitting on his sleeping bag staring into a
small campfire. Someone is walking towards his camp
sight. At first we see just the light from a flashlight
until she gets closer to the fire and we see that it is
the female ranger.

FEMALE RANGER
I'm in a little trouble because
of you.

BART
Sorry. But you'll probably catch
him next time. I have faith in you.

FEMALE RANGER
Thanks a lot. I can't believe myself
sometimes. Well, at least your
campsite looks in order. You're
from Chicago?

Bart motions for her to sit on the sleeping bag.

BART
I know it's hard to believe, but I
registered under my real name and
address. What about you, Ms. Ranger?

FEMALE RANGER
I'm Carol. And this is a summer job.
A good one for these parts, so don't
louse it up for me.

BART
My, my. Still upset over my little

(MORE)

(CONTINUED)
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BART (Cont 'd )
dip in your pool? Hey, I'm really
sorry. Lets change the subject.
Where do you go to school?

FEMALE RANGER
A small liberal arts college called
Tyler. They like to think of
themselves as midwestern Ivy.

BART
Ooh. I'm impressed.

FEMALE RANGER
And you.

BART
Went to three different schools
before I graduated from the
University of Illinois--a long
time ago.

FEMALE RANGER
Ooh. I'm impressed. And now?

BART
And now, I'm a retired teacher and
coach. And up to a couple of weeks
ago I was living off the fat of the
land.

FEMALE RANGER
Meaning?

BART
Meaning that I was on unemployment.
Lost my benefits, so now I have to
go back to work. This is my last
fling.

FEMALE RANGER
Is work so bad?

BART
It's not all that it's cracked up
to be. Teaching, the students and
the faculty were apathetic.
Coaching, the kids were content to
be average--just as long as they
didn't have to really exert

(MORE)
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.29

CONTINUED:

BART (Cont'd)
themselves. I hate the business
world. Its button down shirt and
ties. Its double standards and
compromises to make the almighty
dollar. So yeah, work is so bad.

FEMALE RANGER
Well? What are you going to do with
your life?

BART
You studying to be a parent or
something? I'm chasing a dream.

FEMALE RANGER
And that is?

BART
To win the Ironman.

FEMALE RANGER
The what?

BART
The Ironman. It's one of the most
physically and mentally
challenging, events there is.

FEMALE RANGER
And that is the most significant
thing in your life?

BART
(moody)

I don't expect you or anyone else
to understand. It's just something
I've got to do. There's something
about it. It's an unspoiled sport
where you compete to be the best.
Not for a million dollar contract.
Hell, it was started by some guys
arguing about which of three races
was the toughest, so they combined
all three and raced for a six inch
trophy made out of nuts and bolts.

FEMALE RANGER
Sounds insane.

(CONTINUED)
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BART

(excited)
And that's the beauty of it. You're
not competing for fame or glory or
money. There isn't any. It's pure
competition. It's like climbing
Mount Everest before anyone else
and not telling anyone about it.
Whew! I've got to calm down here.
You're getting me too excited.

FEMALE RANGER
Talking about that Ironman does it
to you?

BART
No. Looking at you does it to me.
Your driving me nuts.

FEMALE RANGER
Cut it out.

BART
I'm serious. You get me excited
talking about getting physical.
While you sit there with that cute
little smile and other pretty nice
parts. And I'm suppose to let this
fire and all its atmosphere go to
waste. What kind of a person are you?

FEMALE RANGER
I'm sorry if I've caused you any
discomfort.

(leaning closer)
It is our job to make sure our
visitors enjoy their stay.

Bart starts to lean into her for a kiss but she keeps
him about two inches away with a finger on his lips.

BART
Isn't this like teasing the animals?
Cruel and inhuman punishment?

FEMALE RANGER
Possibly.

BART
Didn't you take an oath or
something against that?

(CONTINUED)
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FEMALE RANGER
Possibly.

BART
Are you going to remedy the
situation?

FEMALE RANGER
Possibly.

BART
Well, what's it going to take?

FEMALE RANGER
Well--maybe you should tell me how
you got this scar?

Bart has a SMALL SCAR on his upper lip. She touches it
gently; he thinks for a moment then pulls away from
her. Bart goes from a smile to dead serious. He cannot
look at her at times. At other times he can stare
right through her. He gets lost in his own world at
times, as if he were seeing the event take place.

BART
I was in college. It was in the
fall during cross-country season.
David Philpot and I were running
down the Devil's Backbone. It's
this hill about a mile long that
runs up from the Ohio River to the
University.

(pause)
We were about half way down when we.
passed these two girls walking up.
A little later we ran by this guy
we thought was a nerd out trying to
jog.

(pause)
We rounded a couple of curves and
then we heard the girls screaming.
When we got back up to them, one
girl was frozen in horror and the
nerd had the other by the throat
and was ripping her blouse off.

(pause)
This guy was sick. He had a jar of
vaseline on him with grass and dirt
and crap stuck in it. Anyhow I
really wasn't much faster than Dave

(MORE)
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BART (Cont'd)
and I definitely didn't want to be
at that moment, but somehow I got
to the guy first.

(pause)
You know I never thought about what
I was going to do. I just reacted.
I kind of grabbed the guy hoping
that he would see us and take off.
Instead he turn around. Pulled a
knife and cut me.

(pause)
He must of hit a lot of blood
vessels 'cause I could feel ton of
blood, running down my lip. It
really didn't hurt much at the
time, I guess because I was
stunned. But it must have been for
like only a millisecond, because
before he could do anything else, I
hit him.

(pause)
I had never hit a person before,
not as a kid, never. But I let him
have it and he fell back because he
was in an awkward position. Then I
jumped on him and grabbed his head
and I started pounding it on the
pavement. I kept pounding it on the
road.

(pause)
Dave had to come over and pull me
off. The guy was out cold and there
was some blood running from the
back of his head, I thought I had
killed him, and. . . .

Bart starts to laugh.

FEMALE RANGER
(deadly serious)

It's not funny.

Bart regains his composure.

BART
I'm sorry, I'm sorry. No, I know
it's not something to laugh about.
It's just--

He starts to laugh again. This time uncontrollably.

(CONTINUED)
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BART (Cont'd)
--it's just. I lied--about
everything. I just made it up.
Don't hit me. I'm sorry, I'm sorry.

She starts laughing and hitting Bart playfully.

FEMALE RANGER
You're so terrible. You are a
horrible human being.

In their playful struggle he gets his arms around herand then gently leans in and gives her a kiss. She getsout a quiet "horrible" and then she plants a big kiss
on Bart. The kiss lasts for a few moments and then Barttries to back her down on to the sleeping bag. Herslight resistance doesn't stop him, so she then pushes
him back gently, but firmly.

FEMALE RANGER
I'm not the summer romance slash
conquest that everyone hopes to
have at these camps.

BART
Who said anything about just a
summer fling?

FEMALE RANGER
(sweetly)

You did. With your eyes, your lines
-- and mode of transportation. You
rode your bike here from Chicago. I
don't think fate brought us
together. If you can be honest with
me, were you ever thinking about
anything past tonight?

Bart smiles. Admitting that a one night stand was all
that he wanted.

BART
I like you. And yes I was thinking
ahead--to passing through again
on my way home. Is there anything
wrong with having a little casual
fun?

FEMALE RANGER
No, nothing wrong, except me. I
don't want casual fun.

(CONTINUED)
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She stands and starts to leave.

FEMALE RANGER (Cont'd)
But I like you too, and wish you
the best at your Ironman thing.

BART
(cutesy)

You've just turn down your chance
to be with the winner. Fame and
fortune follows.

She turns to Bart while walking away.

FEMALE RANGER
I know, but I'm afraid success will
spoil you and you'll move up from a
pup tent to a giant RV. And those I
have a hard time resisting. Good
night. And be out of the park by
ten tomorrow or I'll charge you for
another day.

BART
(a half laugh)

Story of my life.

EXT. INDIANA COUNTRYSIDE - DAY

Bart leaves the State Park and rides down the
corn field lined, picturesque back roads of Indiana
until he comes to a farm house in HUNTINGTON, Indiana.

EXT. FARMHOUSE - DAY

He starts to walk his bike down the gravel driveway
when a pack of dogs followed by a couple LITTLE BOYS,
start towards him. The dogs recognize him, and jump and
slobber over him as he makes his ways to the boys and
the house.

BART
Hey, guys! How's it goin'?

CHAD and MICKY
(In unison)

Uncle Bart! Uncle Bart!

Now there is one big pile of dogs, boys, Bart, and his
equipment in the front yard.

(CONTINUED)
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BART
Gollee. You guys are getting big!

CHAD
Did you bring me anything, Uncle
Bart?

BART
No. Sorry. I didn't have room to
carry anything, but if your mom
will let you, you can camp out in
my tent tonight.

CHAD
All right!

ANGLE - BACK PORCH

Chad and Micky run to the back of the house and through
the screened in porch into the kitchen.

CHAD
Mom. Hey mom! Uncle Bart's here.
Can we sleep out tonight?

Bart's Sister-in-law, KAREN, comes out from the kitchen
and down the porch steps trying to assess the
situation. The boys run past her to be with Bart.

KAREN
Hello, stranger.

BART
Hi. Did you get my letter?

KAREN
No.

BART
Oh. I guess I forgot to write it
then. You guys doing anything this
weekend?

KAREN
No. Your brother's still on those
12 hours on, 12 hours off schedule.

BART
Damn. He 's nuts.

(CONTINUED)
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KAREN
Well the hours are as bad as
farming, but the pay is better.
Come on in, and see if you can get
my two in with you.

BART
(to himself)

Spending half your life there, it
better be fantastic.

(out loud)
Come on, guys! Haul it in here, and
don't break any of my stuff.

Bart starts to enter the house.

KAREN
(as in the bag is too heavy)

You shouldn't let them carry that.

BART
(it doesn't register)

Aaa--there's nothing that they can
break.

ANGLE - THE BOYS

trying to carry Bart's backpack up the back stairs. Wehere comments like: "cut it out" and "you're not
helping", "you're gonna drop it".

INT. FARMHOUSE KITCHEN - DAY

Bart is taking off his bike shoes.

KAREN
Gary should be home in a couple of
hours. I was about to start dinner.
What would you like? We just
slaughtered Bug Eyes, so we got some
good steaks.

BART
Well, if you don't mind, I really
rather have spaghetti or something
pasta. I'm going to run the Fort
Wayne marathon tomorrow.

(CONTINUED)
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KAREN
Oh? That's great. Well if you'll
watch the boys, I just run down to
the market and get a few extra
things.

INT. FARMHOUSE K-ITCHEN - NIGHT

Bart's Brother, GARY, his wife, and their boys are at the
dinner table. During the course of the meal, Bart downs
a mound of spaghetti. Just stopping enough to wash it
down with beer or to talk. The boys watch in amazement.

BART
Anyhow, I was out there swimming,
and the pollution was so bad, I
thought I was going to die before I
got back. Then this girl Park
Ranger was waiting for me and
started reading me the riot act.
But I turned on the charm and uh
--well everything worked out.

GARY
Have you called home lately?

BART
What? No. They.only want to talk
about one thing. And I got a job. I
start Monday.

GARY
Really? That's great. Who with?

BART
Holiday Inn Corporation.

GARY
Management?

BART
Waiter.

GARY
Oh.

BART
So there's no reason to call home.
It's the only job that gives me the
time to train.

(CONTINUED)
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GARY
I thought you gave up on the
Olympics?

BART
I did. This is for the Ironman.

GARY
Oh. That.

(silence)
Well, what time do you want me to
take you to Fort Wayne tomorrow?

BART
I don't need a ride, I'm going to
bike it.

KAREN
It's thirty miles.

BART
It will be a good warm-up. I'm not
going to defend my title, I'm just
using it as a training run. But if
the guys can camp out that'll mean
I'll have a bed to sleep on tonight.

CHAD AND MICKY
Can we, dad? Can we, mom?

GARY
All right. But you stay in the
tent. No running around in the
middle of the night. Do you
understand me?

CHAD
We will.

BART
(to the boys)

He sounds just like our dad. We
didn't listen to him either.

KAREN
Bart!

BART
Just kidding, you guys. Just
kidding.
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EXT. FARMHOUSE - DAY

Gary and Karen stand in the doorway watching Bart walk
his bike out to the road.

SERIES OF SHOTS

1. Bart riding up to the staging area of
the Fort Wayne Marathon.

2. Bart locking his bike to a tree and
walking off with his back pack.

3. Bart dressed in running gear locking his
back pack with his bike.

4. Bart running in the race, looking at his
watch and then slowing down.

5. Bart, back in cycling clothes, unlocks
his bike and starts riding off. The top of a trophy is
sticking out of his back pack.

INT. FARMHOUSE KITCHEN - DAY

Bart enters the kitchen from the outside. He is covered
with salt deposits and looks physically and mentally
spent.

BART
Hello. Anybody home?

Bart walks over to the refrigerator and pulls out ahalf gallon bottle of gatorade, a couple of beers and
makes four ice packs out of wash cloths. He then
proceeds to sit on the floor and places the ice packs
under his ham string, an ankle and on his knees. He
downs the gatorade and beer while he's talking. Chad
and Micky run into the kitchen with Karen behind them.

BART
Hey, guys. Look what I brought you.

He hands Chad the trophy.

KAREN
You shouldn't give them that.

BART
Ah. It's just a stupid age group

(MORE)
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BART (Cont'd)
trophy. I've got at least a hundred
that are more important than that.
Look you guys can take the guy off
and pretend he's GI Joe.

KAREN
They're into HE-MAN these days.

BART
O.K. So anyhow you can pretend he's
out running. Then you can take this
apart and build him a neat fort.

CHAD
Is it O.K., mom?

KAREN
I guess.

CHAD
Thanks Uncle Bart.

The boys run out the door. Karen just stares at Bart
sitting on the floor.

KAREN
Gary won't be home till about seven.

There is an awkward silence.

Bart. It's none of my business,
but. . . .

BART
But.

KAREN
Do you have any plans? What are you
going to do after this Ironman.

BART
I know and your next line is about
how screwed up my resume is going
to be. . .

KAREN
I don't mean to step on your toes.
And I know your parents harp on
you. I just want to know what's
going on with you.

(CONTINUED)
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BART
Thanks for being concerned. You
guys have it great and I'm just
floating along. But it's my life
and I'm content.

KAREN
You sound frustrated.

BART
Well, maybe it's tough being number
two.

KAREN
You don't really believe that. You're
very special to a lot of people.

BART
(unconvincingly)

Yeah. Thanks. I'm going to take a
shower, okay?

KAREN
Sure.

Bart throws his washcloths into the sink and walks out
of the kitchen.

MONTAGE OF SHOTS

THEME MUSIC COMES UP as we watch Bart training around
Chicago. The first series of shots are very peaceful,
very enjoyable.

1. Bart running on a golf course next to
the lake in the early morning with the dew still on the
ground.

2. Bart riding in one of the suburban
forest preserves. Sailing down a hill and then spinning
along a tree lined path.

3. Bart working at the restaurant spinning
a large tray of plates down onto a serving table with
flair.

4. Running down one of the piers near Oak
Street Beach. Slipping out of his shoes and taking off
his glasses and diving into Lake Michigan. There is a
lifeguard out in a rowboat. Bart swims between the
piers and on both sides of the rowboat.
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The next series of shots show the hassles of the day-
to-day training in Chicago.

1. Bart trying to run down the park area
from Lake Shore Drive and the mob of people in his way.
They are on bicycles and roller skates. Frisbee
throwers, fat old joggers, and everyone else impeding
his way.

2. Bart running up to the time clock and it
won t take his time card. Bart walking into the
assistant managers office.

3. Bart riding through the trash filled
streets. He has a flat. He fixes it. He continues
riding and then has another flat. He takes the front
wheel off and carries his bike onto a bus. The bus
starts to get crowded as it picks up more passengers at
other stops. Bart and his bike are eventually thrown
off the bus, and he starts to walk home.

4. Bart waving his time card in front of
the assistant manager's office. Bart, serving in the
restaurant, picks up a water glass off the tray he is
holding and spills the other three on the tray on
customers.

5. Bart out swimming in Lake Michigan. This
time close-ups reveal a lot of trash in the water and a
dead fish floats into Bart's mouth. When he quits
swimming, he gets out of the water only to find his
shoes stolen and his glasses smashed.

6. Bart with the manager at the time clock.

As this series of shots ends, Bart is riding in the
north end of Lincoln Park near Belmont Harbor.

EXT. BELMONT HARBOR - DAY

A couple of YOUNG BLACKS drive up beside Bart riding.

BLACK #1
Hey, man. How's it goin'?

BART
All right.

BLACK #1
Hey, dude. We've been following you.
You're pretty fast on that thing.

(CONTINUED)
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BART
Yeah. It keeps me out of trouble.

BLACK #2
Looks like a real expensive bike.

BART
It works for me. Why, are you
interested in it?

BLACK #1
Naw, man. We just thought you
needed some tunes to go with it.

BART
What?

BLACK #1
An AM/FM stereo cassette player.
Y'see we got these fine Sony
Walkmans that we got for our
birthdays, only we want to put
some money into our car. And since
we don't have the receipts, they
won't take them back. So we can
give you a real good deal on one.
What'll you give for one?

BART
I'm not interested, thanks.

BLACK #2
Hey. These are the real things. Not
some cheap imitation.

BART
I haven't got any money.

BLACK #2
You got forty dollars. Everybody's
got forty dollars.

BART
No. Sorry.

BLACK #1
Well, you must have thirty dollars.
Hell, you probably blow that much
on your chick every night.

BART
Haven't got no woman.

(CONTINUED)
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BLACK #1
Well then, you must have some money
if you're not blowing it on some
bitch. Com'mere. Let me put these
phones on you. So you know this is
good stuff.

Bart rides close to the car and puts on the headphones.

BART
Yeah. Sounds real good.

BLACK #2
Quality stuff.

Bart keeps riding with the headphones on and the
receiver still in the car. He doesn't say anything for
a few moments.

BART
I've only got seventeen bucks and
that's gotta last me till my next
pay check.

The two Blacks look at each other as if in a conference
as to whether to take the offer or not.

BLACK #1
We wouldn't be doin' this for just
anybody, but we like you.

BART
Let me see the body.

They hand the receiver to Bart, and he looks it over.

BART (Cont'd)
O.K.

He pulls his wallet out of his back jersey pocket and
gives them the money.

BLACK #2
Later dude.

INT. ROB'S APARTMENT - NIGHT

There is a knock on the door, and when ROB opens it,
Bart casually rolls his bike to what seems to be its
normal place at Rob and Lori's apartment. They are not

(CONTINUED)
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surprised by an unannounced visit.

ROB
Hey, Bart. How's it going?

BART
Fine. Hi, Lori. Do you guys have
any classical or jazz tapes that I
can borrow?

LORI walks out of the kitchen into the foyer. She is
curt when talking to Bart.

LORI
Always straight to the point,
that's what I like about you, Bart.

BART
Sorry. I've got a truck load of
things to do. I got this Walkman
and I thought I'd try listening to
different types of music during my
training.

Bart and Rob walk towards the den while Lori returns to
the kitchen.

ROB
Don't worry about her. It's PMS. She
has it twice a week now. Nice radio.
Where'd you get it?

BART
Bought it off of a couple of guys
in a car while I was out riding. It
was pretty wild. I thought it was
going to be either buy it or die.
But they were just selling birthday
presents that they couldn't use.

ROB
Yeah, right.

BART
(with a smile)

That's my story, and I believed it
if anyone asks.

ROB
No problem. So how's the job?

(CONTINUED)
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Bart plops himself down in a chair next to their stereo
equipment.

BART
Shit, I've been late so many times,
I've stopped counting. I thought
that three-hour break between the
lunch and dinner shifts would work
out a lot better than it does. I
never can get back in time.

ROB
Oh, well, it's not the only money
fix out there. Say, you want to
stay for dinner?

BART
Are you sure?

ROB
No problem.

(shouting to the kitchen)
Hey honey, Bart's going to stay for
dinner. We've got plenty of stuff
don't we?

LORI V.O.
(sarcastically)

Yeah, right. Plenty.

BART
Look, I really shouldn't stay.

ROB
Nonsense. It's her job, not you
that's bugging her.

BART
(mimicking Lori)

Yeah, right.

ROB
Hell. Let me grab a couple of beers
and we'll shoot the bull 'til
dinner's ready. No big deal.

Rob heads for the kitchen, while Bart starts looking
through their tapes. Lori glares at Rob as he enters
the kitchen. They start arguing quietly, but it soon
gets blown up to a full scale shouting match. Bart is
trapped between the fight and the door out.
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ANGLE - LORI AND ROB

in the kitchen.

LORI
Damn it! He's always coming over
here and borrowing something or
mooching a meal or you guys go out
and get in trouble.

ROB
Sh-h-h-h. Take it easy.

LORI
I don't want take it easy.

ROB
Hell, it's not Bart. You run around
the house twenty-four hours a day
pissed at something.

LORI
Well maybe that something is you. I
don't get any help out of you with
the cleaning or the cooking and I
work full time too. And then you
spend most of your time either
talking to him or getting polluted.
And you come to bed smelling like a
brewery, roll over, and pass out
until the next morning.

ROB
I'm sorry. You want serviced? Hell
I service you right now. Shit, I
thought you didn't like it. It's so
hard to tell what you want.

She heads for the bedroom. He follows and she slams the
door in Rob's face.

LORI
Oh, go to Hell!

ANGLE - ROB

walking into the den where Bart is sitting in shock.

ROB
Needless to say, I'm sorry you had
to go through that. It's not you

(MORE)
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ROB (Cont 'd )
really. We've just had problems the
last few months. She'll cool off
and we can still have dinner.

BART
(half laughing)

No. No. Its okay. I need to get
going.

(sincerely)
I'm sorry, if I caused any trouble.

Bart heads for the front door.

ROB
I'll talk to you later. Did you get
the tapes you wanted?

BART
I'll get them later, thanks anyway.

ROB
I'll bring them over sometime.

BART
Great. Thanks. Hey, I'm sorry.

ROB
Look. It's no big deal.

BART
Yeah. Bye.

EXT. LINCOLN PARK - DAY

Bart walks up to the registration desk of the 50 MILE /
100 KILOMETER ULTRAMARATHON RUNNING CHAMPIONSHIP.

REGISTRAR
Good morning. Your name, please.

BART
Bart Singleton.

The registrar flips through some race packets.

REGISTRAR
Singleton. Are you preregistered?

(CONTINUED)
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BART
Yes.

REGISTRAR
Here we are. Bart, right? And this
is your packet with your number,
t-shirt and other assorted goodies.
Are you running the 50 or 62 miles?

BART
Just the fifty. I have a century
bike race tomorrow.

REGISTRAR
Oh. Good luck.

BART
Thanks.

DISSOLVE TO:

INT. BART 'S APARTMENT - DAY

Bart enters the apartment still in his running gear,
looking haggard from the ultramarathon. He goes over to
the couch and pulls one cushion from the back to use as
a pillow and throws the other one the floor. His legs
hang over the short couch as he falls asleep.

DISSOLVE TO:

SAME SCENE - THE NEXT MORNING

Bart's alarm is ringing, but it doesn't wake him.
Finally, he gets up and goes into the bathroom and
washes his face. Then he changes into his cycling gear
and grabs his bike and heads out the door.

DISSOLVE TO:

SAME SCENE - NIGHT

Bart drags his bike and himself into the apartment. He
goes to the refrigerator which is bare except for some
ground beef, a loaf of bread, milk, catsup and a lot
gatorade. Bart reaches over to the sink and pulls a
small hamburger fryer appliance out of the sink. It has
been soaking, but there is still about an inch of
grease around the edges. He wipes it off with a paper

(CONTINUED)
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towel and smashes a handful of ground beef into the
fryer,. closes it and plugs it into an outlet. The
intercom BUZZES. Bart walks over to the intercom and
presses the call button.

BART
Yes.

ROB V.O.
Hey Bart. It's me.

Bart buzzes open the lobby door.

ANGLE - BART

holding the door open as Rob bounds up the stairs. He
enters carrying a grocery bag. He is acting hyper and
strange.

BART
How's it going?

ROB
Great. Hey, I need to throw these
in your refrigerator.

He crosses to the refrigerator and pulls a couple of
six packs of beer out of the bag. Several cans are
missing.

ROB (Cont 'd )
So. You got any plans tonight?

Rob looks around and notices how the apartment is
trashed out.

ROB (Cont 'd )
Damn! This place is a pit. You look
pretty scraggly too. What's burning?

Bart running into the kitchen.

BART
Shit, my burger.

He opens the fryer and the meat is beyond being well
done. He throws the fryer with the burger still in it
into the sink.

(CONTINUED)
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ROB
Oh, well. Here. Have a beer instead.

Rob hands Bart a beer and walks into the living area.
Bart follows.

BART
What's with your mood?

ROB
What? I'm just being myself--
considering I just walked out on
Lori.

BART
Are you serious?

ROB
Yeah. No big deal.

BART
When?

ROB
I don't know. Seems like I've been
waiting several hours for you to
get home.-

BART
I'm sorry. What happened?

ROB
What didn't happen. A lot of
yelling. A lot of screaming. I
refused to apologize because I
didn't know what I was suppose to
be apologizing for. She suggested
that I leave and I said fine. And
here I am.

BART
I'm sorry. Things will work out.

ROB
Don't worry about it. Lets change
the subject.

BART
Sure.

(silence)
Why don't you help me hang my clock.

(CONTINUED)
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Bart picks up a large school type clock with a Hawaii
sticker pasted across the front. They hammer a nail
into the side of his loft then run the wiring along the
boards as they talk.

ROB
What's this?

BART
It's my Hawaii clock. Everybody has
them.

(pause)
I'm going to try and live on that
time zone. When it's ten here, it's
six there. I'm going to try and
adjust my internal clock for the
four hours difference.

ROB
Oh. Great. I hope I won't mess
things up for you.

BART
What?

ROB
I was hoping that I could stay here
for awhile.

BART
Sure, I don't care. With our
schedules we probably won't run
into each other much.

ROB
Right. So tonight belongs to
Lowenbrau. Or is that Michelob?

BART
Doesn't matter, 'cause we've got Oly!

Bart finishes off a beer, then crushes the can with his
hand. Rob finishes his and smashes it with his foot.

ROB
Ahh! It's good to be doing men
stuff again.

BART
(belching)

You said it.

y
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SAME SCENE - LATER

Quite a few crushed and semi-crushed beer cans are
laying around the room. Bart has caught up with Rob on
the intoxication level.

ROB
Any chance of you taking a shower
and getting rid of the stench in
here?

BART
None. I'm still doing men stuff.

ROB
O.K. Fine. Any chance of you
turning on the radio to cover up
the stench in here?

BART
None.

ROB
O.K. Fine. Oh, Bart, Bart, Bart,
Bart. We may think that we're
having fun, but I probably couldn't
live like this for more than a
couple of- years.

. BART
Yeah, I know, I know. But somebody's
got to do it, and I guess the world's
thrust it upon on shoulders. So we
better do the best job we can.

ROB
You're right. Well, lets see, we've
worked out your Oedipus complex.
Now what?

BART
(yawning)

Oh, I don't know. Lets work on your
Lorism deficiency.

ROB
Naw, lets not talk about her.

BART
(with a southern accent)

Then don't you be talking my momma!

Silence. Rob goes into an alcohol-induced depression.

(CONTINUED)

,
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ROB
Bart. What's like to win a race?

BART
What? Where did that thought come
from?

ROB
Left field. No serious. What's
winning like? I mean, I've lost
Lori because I've screwed up too
many times. And I want to hear a
story about what winning's like.

BART
You haven't lost Lori. You'll get
back together, and when you do
you'll have a lot more than I do.
Let me show you something.

Bart goes into his closet and pulls out a giant box
filled with trophies, medals, ribbons and scrapbooks
with newspaper clippings of his accomplishments.

BART (Cont'd)
This is what I have to curl up with
at night. And you know what? None
of it means anything to me. And do
you know why?

ROB
No. Why?

BART
Because they all came too easy. I
never had any problem being in the
top ten percent, or even the top one
percent in anything. But I've never
been number one in any one thing.
Like you are with Lori.

ROB
Yeah, right.

BART
No, I am. It all boils down to
commitment. Something I've never
been able to do. I've driven my
parents nuts because as soon as I
became successful at something, I

(MORE)

(CONTINUED)
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BART (Cont 'd )
dumped it and went looking for a
new challenge. But you. You've
already made a commitment. You're
living together. You're planning on
spending your lives together.

ROB
So why am I here with you?

BART
I don't know. Do I look like Sigmund
Freud? The important thing is that
you took a chance and to me that is
impressive.

ROB
It takes so little to impress you.

BART
Yeah, you're right. And I think I'm
going to impress myself with a
little sleep. I'm beat. Do you want
the couch or the loft.

ROB
Probably the floor. The way my head
feels, I don't think I should be at
a higher altitude.

Bart grabs the blanket on his loft and pulls it down.
His pillow comes with it. He walks over to the couch
and throws the cushions and the afghan to Rob who
proceeds to make his bed on the floor. Bart makes his
bed on the couch, then goes over to the light switch to
turn out the lights.

BART
Good night, Rob.

The lights go out.

ROB
Good night, John-boy.

Bart stumbles over to the couch, lies down and belches.

ROB (Cont'd)
It's gonna be a long night.
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EXT. LINCOLN PARK JOGGING TRAIL - DAY

Bart is running down the cinder trail in the park. Heruns past a retainer wall where a couple of guys arestanding, trying to sell passersby nickel and dimebags. He runs a little farther down the trail whenLori, on her bike, catches him. He keeps running.

LORI
Hi, Bart.

BART
Hi, Lori.

LORI
(making idle conversation)

Where's your Walkman?

BART
I quit using it. It was an
interesting concept. I do think
certain music affected my
performance. But since I can't use
it during the race, I decided not
to get too used to wearing it.

There is an awkward silence as they continue down the
path.

BART (Cont 'd )
Did you get off early today?

LORI
Actually, I took the day off.

BART
Good for you.

LORI
It is. Rob's been after me to take
some time off and relax.. .how is he?

BART
He's doing all right. And you?

LORI
Fine, I guess. Does he talk about
me? Us?

BART
I don't want to get involved.
Especially playing both sides.

(MORE)

(CONTINUED)



.57

CONTINUED:

BART (Cont'd)
But you're both making a big
mistake if you don't get together
and talk about your problems.
That's where things start to fall
apart. Lack of communication. Your
priorities change, and he might not
even know about it. Something may
be bothering him, and he doesn't
tell you. It continues until you
are where you are now. Split apart
and you don't even know why.

LORI
Thanks for not getting involved.
You're right. We need to talk.

BART
Honestly and openly, and no keeping
score in terms of who hurt who and
how many times. Once something is
resolved you can't bring that up
again and throw in the other ones
face.

LORI
This is a side of you I've never
seen. You're making a lot of sense.

BART
I was once a psych and philosophy
major. That was before I was physics
major, before I was. . . . You get
the picture. I know what to say, I
just don't know to apply it to myself.

LORI
I think that's normal. I appreciate
you talking to me.

Looking at her watch.

LORI (Cont'd)
Hmm. It's four-thirty. I've got
some things I need to do.

BART
Four-thirty! Shit, I'm late again.
I ve got to go.

He runs across field toward some high rise apartments.

(CONTINUED)
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LORI
O.K. Well, thanks. I'll talk to you
later.

Bart is about two hundred yards away. Lori watches him
for a moment, then turns her bike around and rides back.

EXT. CLARK STREET - DAY

Bart, still in his running gear, chasing down a CTA
bus. He has his uniform and shoes with him. He catches
the bus which is slowed to a crawl by the traffic. He
sits on the bus for a few moments, then bolts out the
rear door and starts running towards downtown.

EXT. HOLIDAY INN PARKING LOT - DAY

Bart runs through the parking lot to a service door in
the back of the hotel.

INT. HOLIDAY INN KITCHEN - DAY

Bart works his way through the other workers, past the
sinks to the time clock and punches his card.

BART
I made it.

Sweat is just streaming down his face and it is quiteapparent that he can't wait on tables in this condition.

BART
George, can you take my station for
just a couple of minutes? I gotta
go clean up.

GEORGE
Man, you're always late. I don't even
know why you bother coming to work.

BART
I need the big bucks.

Bart doesn't wait for an answer, and starts leaving.

BART (Cont 'd )
Hey, thanks for covering. Be back
in a flash.

(CONTINUED)
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GARY
Yeah. You're fast all right.
Everywhere but here.

INT. HOTEL HALLWAY - DAY

Bart runs up the fire escape and back hallways up to
the guest rooms. He sneaks up behind a large middle
aged black maid and wraps his arms around her anything
but petite waist.

BART
Hey! Baby! How about a little
action.

She turns around to take a swing at her aggressor which
Bart manages to avoid.

MAID
Oh. it's you. I might have known by
the smell.

BART
That's my problem, sweetheart. I'm
already late. I've clocked in and I
need a shower--bad! Let me in one
of these rooms.

MAID
What? You trying to get me in
trouble too?

BART
Noooooo. I'd never do that. You're
my woman. Honest, it will only take
three minutes.

MAID
(looking down the hallways)

I've got to be crazy.

Bart gives her a peck on the cheek.

BART
You're wonderful.

The maid looks at a sheet of paper, then walks over to a
room and knocks on the door. She opens it and peers
inside. The room is in an upheaval.

(CONTINUED)
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MAID
They've checked out. I'm not
letting you dirty up one of my
clean rooms.

Bart licks his index finger and then places it on themaid's behind, making a sizzling noise and yelling "ouch".He then steals a towel and some soap off her cart and
disappears into the room.

ANGLE - MAID

as she walks down the hall.

MAID
White boys. So deprived.

INT. HOTEL ROOM - DAY

Bart is finishing up in the shower. As the CAMERA PANSthe room, it passes a partially opened closet that hasa set of luggage inside. The guests have not checked
out, and they enter the room as Bart comes out of thebathroom. He is dripping wet and just barely covered bythe towel he is drying off with, hanging down.

BART
Oh. Hi.

INT. MANAGERS OFFICE - DAY

Bart and the maid are in the office being yelled at bythe manager as the guests watch from the lobby through
the windows.

ANGLE - MANAGER

as he lashes out at Bart.

MANAGER
What the hell were you doing in
there?

BART
I needed a shower and I thought the
room was vacant. I'm sorry.

(CONTINUED)
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MANAGER
Your being sorry didn't seemed to
impress the Ralstons when they
found you. Or the fact that you
tried to talk them out of reporting
you. Do you know how this looks? A
naked employee using a guest room?
And, Sarah, how could you? You're a
good worker with a family to
support. Why would you get mixed
up with this bum.

BART
She didn't. She left her keys
hanging on her cart and I took them
and used them without her knowing.

MANAGER
(to the maid)

You know it's policy to keep your
keys on you at all times. Maybe now
you understand why.

(to Bart)
As for you, Mr. Singleton, You're
constantly late. You clocked in, but
you were not at work. Who knows how
many other infractions we can come
up with. We don't need you. I'm
going to comp the Ralstons stay.
Which was three nights plus meals.
I don't know what your last check
is worth, but it won't cover our
expenses, but it's a start. Except
for you--you're gone. But I want
you to go out and apologize again
before you leave. You give somebody
a chance, and they make you pay for
it. Get out of here. And Sarah,
don't you ever leave your keys
hanging on your cart again.

INT. BART'S APARTMENT - DAY

Rob now with a key to the apartment, enters only to
find the stereo blasting and Bart not answering his
call. He looks into the bathroom and sees Bart in his
swim suit completely submerged in the tub, wearing a
snorkel and mask and reading a book. He sneaks in to
the bathroom and plugs the hole of the snorkel. Bart
doesn't react for a few moments.
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ANGLE - BART

as he realizes that he is not getting any air. He
starts to reach up to the top of the snorkel and sees
someone standing over him.

ANGLE - ROB

as Bart is startled and throws his book into the air
and lands in the water. Rob ends up on the floor
laughing.

BART
What the HELL do think you were
doing? You about gave me a heart
attack.

Rob's laughter is still not under control.

ROB
I'm sorry. I'm sorry. What in the
world are you doing?

Now semi-composed.

BART
Soaking in a salt bath.

ROB
What?

BART
Soaking in a salt bath. I make a
solution with the same amount of
salt content that is in the ocean
and I soak in it for an hour.

ROB
Whatever melts your butter.

BART
What?

ROB
Flips your flap jacks. Milks the
cow. Boy, have you led a sheltered
life.

Rob is shaking the water off the book as Bart is
toweling down. They move into the living area.

(CONTINUED)
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BART
Cute. Very cute. This is important.
The first time I did a salt soak, I
went out running afterwards and
ripped my armpits and thighs out.
Now, I vaseline strategic places.

ROB
O.K. Fine. Whatever. . . .
Bart, I saw Lori today. We
discussed a lot of things. Mainly my
attitude and our relationship.
Basically, she was right. More
important, I do love her and as
much as I'd miss the filth and
grease around this place, we're
getting back together. We may not
treat each other the way we should,
but we're a whole lot more
miserable without each other than
when we are together. You understand?

BART
(profoundly)

I'm not the one that has to--I
wish you guys all the best.

(laughing)
You deserve each other.

ROB
Tell you what. Get dressed and I'll
treat you to the best meal you've
had in months. If you'll help me
carrying some of my stuff back.

EXT. CHURCH'S FRIED CHICKEN - DAY

The CAMERA ZOOMS IN from a long shot of the Church's Fried
Chicken on Clark Street to Bart and Rob sitting in a booth with
Rob's junk piled around them.

INT. CHURCHES FRIED CHICKEN - DAY

CLOSE SHOT - BART AND ROB

ROB
Is this a great meal or what?

BART
It don't get any better than this.

(CONTINUED)
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ROB
Bart, I really do appreciate you
letting me stay at your place.

Using Rob's old line and in his voice.

BART
Hey. No problem.

ROB
Yeah, right. Look I wouldn't be
taking this risk, if I didn't think
it was important. But I did a lot of
thinking while Lori and I were
separated. And not just about our
relationship, but everything. I'm
not very clear am I? I'm just sort
of rambling.

BART
I'm used to it.

ROB
What I want to say is that I think
your overdoing it with this
Ironman obsession.

BART
Thanks for the concern. . . .

ROB
No wait. Hear me out. While I was
at your place, you were gone 12
hours a day training. You never
really relaxed. You live like a
pig. I might've even cleaned up
your place except I wasn't sure how
you would react. You've lost jobs
because of it. You're becoming
antisocial. You're obsessed with
something that doesn't make any
sense. You're destroying yourself
from the inside while trying to
turn you body into this--endurance
machine. You talk about how you
need to make commitments and stick
to them, but this is not worth it.

BART
Finished?

(CONTINUED)
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ROB
Yeah. Sure. I've pushed my brain
cells to the limit. Rebuttal time.

BART
Again I appreciate the concern, but
if you look at me, the Ironman is
all I've got. No money, power, fame,
and I really don't want those
things anyhow. If I had to be
honest with myself, which you're
trying to make me be, I need an
internal fix of happiness.
Something that says I like myself.
Hell, everything I'm doing right
now is incredibly selfish. It's
all for me. It's not going to help
mankind or do anything noble like
that. Bottom line. I've spent all
of my life falling short of my
goals. Most of the time on purpose,
because I was afraid of finding out
that I might have limitations.

ROB
I didn't mean for this conversation
to get heady. And I can't understand
your obsession with this Ironman or
why you need it as a cure to feel
good about yourself. All that EST
training and Transactional Analysis
shot to hell. But you know if you
need anything, I'm here.

BART
Thanks.

ROB
Damn. That was depressing. Lets get
out of here.

SERIES OF SHOTS

The weather changes from fall to a bitter Chicago
winter.

1. Bart riding in the countryside as the
leaves are turning. As the CAMERA FOLLOWS him, his
shadow is on the other side of the ditch as if it was
riding along the grass. The CAMERA ZOOMS IN on the

(CONTINUED)
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shadow and follows it for a few moments until it
catches and passes the shadow of a runner. As the
cyclist shadow pulls away from the runner, the CAMERA
STAYS with the runner shadow and then PULLS BACK to
reveal that it is Bart casting the shadow.

2. Bart, running through a traffic jam. He
passes the cars as they inch along. The drivers have to
make quick stops when he cuts between cars.

3. Bart is riding in the country as a
driver of a pick-up truck throws a beer bottle at him
and gives Bart the finger.

4. Bart in shorts, t-shirt, gloves, and a
sock cap running through the snow in the parks.

5. A CLOSE-UP of Bart's face as he is
sweating like crazy. The CAMERA ZOOMS OUT to reveal
Bart bundled up in sweats riding his rollers while
watching TV as it snows outside.

EXT. N. HALSTEAD ROAD - DAY

It is late January.- Bart is riding down the road when
the driver of a parallel-parked car kicks open his car
door in front of Bart. Bart can't avoid it and goes
crashing through the window. The SCREEN GOES BLACK.

SAME SCENE - MOMENTS LATER

after the police and an ambulance have arrived. Bart is
scraped up and bleeding from the head.

BART
(to the driver)

You son-of-a-bitch. Look what you
did to my bike! What the hell's
wrong with you! Don't you look
before opening a door! You son-of-
a-bitch! Look at my bike!

DRIVER
(to the officer)

Officer. It's not my fault. He came
out of nowhere. What was he doing
out here in the middle of winter.
They should ride those things on
the sidewalk, not on the street.
It's not my fault. The kid is crazy.
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ANGLE - BART

on a stretcher being placed in the ambulance, still
screaming at the driver. The driver is pleading his
case as the officer writes it down.

INT. BART'S APARTMENT - DAY

Bart is sitting on the couch with his right knee
bandaged and propped up on a pillow. He has numerous
other little cuts and a bandage around his head. The
Hawaii clock is turned around and Bart's mangled bike
is set up against his desk. The intercom buzzer goes
off. Bart hobbles over intercom.

BART
Who is it?

LILLIE V.O.
Bart, this is Lillie down in the
office. You have a package down
here. Can you come and get it?

BART
Be right down.

INT. APARTMENT LOBBY - DAY

Bart walks up to the barred window of the office.

BART
Hi, Lilly. What do you got?

LILLY
It's too big to fit through he
window I'll buzz you in.

ANGLE - OFFICE CORRIDOR

Bart walks through the door to find a brand new bicycle
leaning up against the wall. Lilly appears from the office.

LILLY
You're lucky that I was still here.

BART
This is it? Where did it come from?

LILLY
You tell me. Didn't you order it?

(CONTINUED)
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CONTINUED:

BART
Would I live here if I could afford
a bike like this?

LILLY
Real cute. Maybe it's from the guy
you crashed into.

BART
Right. That guy didn't have
insurance or own anything worth
suing for. I had to lie about
having insurance just to get out of
the hospital.

LILLY
Well, it's yours now. Can you get
it out of here? I want to lock up
and go home.

BART
Sure, but isn't there a card, a
receipt? Where did it come from?

LILLY
Just some- delivery guy said it was
yours. Now that I think about it, I
didn't even have to sign for it.
Somebody likes you.

BART
You've got that right. This is a
1500 dollar machine.

EXT. EVANSTON STREET - DAY

Bart is walking up a street in a plush district in
Evanston, Illinois near Northwestern University. He
checks the address on a piece of paper that he is
holding. Then walks up to a beautiful estate style
home and rings the doorbell.

MINDY V.O.
I'll get it.

A cute little brunette (MINDY) in her early 20's
opens the door. She is quite surprised to see her
visitor.

MINDY
Hello. Please come in.
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INT. ESTATE FOYER - DAY

Bart walks into the house. The interior is breath-
taking. Tasteful and eloquent are almost
understatements. It takes a moment before Bart can
speak.

BART
Are you Mindy Eason?

MINDY
Yes.

BART
Do I know you?

MINDY
No, I don't think so.

BART
Do you know me?

MINDY
A little.

BART
(bluntly)

Why did you send me the bike?

MINDY
(amazed)

How in the world did you find me?

BART
(matter of factly)

Wasn't hard. I just went to every
bike store in the Chicago area that
sold Vituses and told them that you
had sent the wrong frame size. When
the only store that had any idea
about what I was talking about
pulled out the invoice to check the
serial number, I copied your name
and address. So why'd you send it?

MINDY
It really was the wrong size?

BART
No. It fit perfectly and it was
equipped with the finest parts.

(CONTINUED)
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MINDY
Was? Don't you have it anymore?

BART
No. I hocked it.

MINDY
That doesn't make any sense.

BART
Neither does your sending it. Are
you English?

MINDY
Scottish. I can't believe you sold
it.

BART
I can't believe you bought it. Who
are you? How did you find me? Why
did you send it?

MINDY
(yelling upstairs)

George! Bring down the scrapbook
please. L have something that might
explain it a little better.

There is an awkward silence as they wait for the
scrapbook. Mindy looks Bart over and Bart stares at
the house. A distinguished looking, elderly gentleman
comes down the stairs with a leatherbound scrapbook.

GEORGE
Good afternoon, sir.

BART
(awkwardly)

Um. Yes. Good afternoon.

GEORGE
Your book, Melinda.

She rolls her eyes at being called Melinda.

MINDY
Thank you, George.

GEORGE
You're most welcome.

He leaves.

(CONTINUED)
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BART
Your Dad?

MINDY
My--guardian over here in the
states. I'm attending Northwestern.

BART
And this place is?

MINDY
My--dorm room.

BART
Oh. You have a room here?

MINDY
No, actually the whole place. It is
an investment of my father's.

BART
Some investment. So when do I find
out what's going on.

MINDY
Please come into the living room
and I'll show you.

INT. ESTATE LIVING ROOM - DAY

Bart and Mindy enter the room. She gestures that they
sit on the couch together, but he opts for a chair next
to the couch. She opens the scrap book and there are
clippings on Bart and his trial. There are also pictures
that she took while he was training.

BART
Damn. I don't believe this. I can't
believe that I couldn't tell I was
being followed.

MINDY
Not followed, I just--happened to
be in the same places as you at
times.

BART
Yeah, right. Lady, this is really
weird. I suppose you also have a
copy of the TV show that I as on.

(CONTINUED)

a-
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MINDY
No. I must have missed that.

BART
Has it registered with you yet that
this is very strange. That we don't
go for this kind of stuff over
here. What is going on?

MINDY
I'm sorry. I never expected you to
find out about any of this. I was
just following your saga.

BART
My saga?

(to himself)
This is incredible.

(to Mindy)
Can I ask why?

MINDY
I think I can answer that, if
you'll follow me, please.

She starts to walk out of the room, and Bart follows.

BART
(to himself)

This is incredible.

EXT. REAR OF ESTATE - DAY

Bart and Mindy walk up to a multi-car garage. She
presses a button and one of the garage doors opens. As
the door opens we can see the Mercedes that he had
dragged-raced with.

ANGLE - BART AND MINDY

as he looks at the car in amazement.

BART
Damn. I should have known it had to
be something like this. You're the
lady in the car.

MINDY
Yes.

(CONTINUED)

_
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BART
Well that's great. A little rich
girl follows me around because she
almost runs me over and then has
the guilts about all the trouble I
got into.

MINDY
I'm sorry. I would have gone back,
but I didn't have a license yet. I
just panicked.

BART
Well, don't worry about anything, I
covered your butt. They think
you're a guy and the trial's over
anyhow. And I'm not going to sue
you and I'll send back the bike so
you can get your money, though you
probably don't need it.

MINDY
You still have it?

BART
I never hocked it, I just said that
to get a rise out of you.

MINDY
It really is for you. No strings
attached.

BART
Things don't register with you, do
they? I don't want it.

MINDY
But you need it. And you're right,
I don't need the money.

BART
And I don't need charity.

MINDY
Then borrow it. Or pay me back when
you can.

BART
What is this? Do you have the
guilts? Or are you trying to have
some sort of tie on me or something?

(CONTINUED)

wftwk
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MINDY
No. I just want you to go and
compete. I understand dreams.

BART
I feel like I'm in one. I don't
understand you. . . . But I do need
the bike, so I'll keep it for awhile.
Which is probably a mistake.

MINDY
I don't think so. Would you like to
come back in for a few moments?

BART
No. No. It's definitely time for me
to go.

MINDY
Can I give you lift somewhere?

BART
You've got to be kidding.

EXT. O'HARE FIELD - DAY

Bart is unloading his bike bag out of a cab. He carries
it and a suitcase into the terminal.

INT. TERMINAL BUILDING - DAY

Bart is at the back of a long line. The CAMERA captures
several shots of the present time and the schedule departure
board with the Hawaii flight listed. The two times get
closer and closer as Bart inches his way toward the
front of the line. He has less than 15 minutes when he
reaches the counter.

AGENT #1
Can I help you, sir?

BART
Yes. I'm trying to make the Hawaii
flight.

AGENT #1
You have plenty of time. May I
have your ticket, please?

(CONTINUED)
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Bart hands her his ticket.

AGENT #1 (Cont 'd)
Mr. Singleton, this flight is
oversold and I don't have a
reservation for you. I can put you
on the standby list, if you like.

BART
What! I've had this ticket for
months.

AGENT #1
I sorry sir. I do not show a
reservation under your name.

BART
But what about my ticket. Its got
the date and flight number on it.

AGENT #1
It is possible that after writing
your ticket, your travel agent did
not enter it into the computer
properly. There is a good chance
that we might be able to get you on
board, so if you like I'll check your
baggage for you and then you can
stand by for the flight at the gate.

BART
(sarcastically)

Great. Thanks a lot.

AGENT #1
(ignoring his remark)

And how many bags will you be
checking?

BART
Two.

Bart places his suitcase on the scales and the agent
takes it. Then he places his bike on the scales.

AGENT #1
I'm sorry sir, this bag is
oversized. Can I ask what is in it?

BART
It's my bike.

(CONTINUED)
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AGENT #1
There is a forty-five dollar
surcharge on bicycles, and I need
you to sign this waiver of liability
as it is improperly packed.

BART
What!

AGENT #1
Please sir, there are others trying
to make flights.

BART
Well, hell's bells. Excuse me. Can
I write a check.

AGENT #1
Yes.

BART
Thank you. Shit.

Both glare at each other.

INT. BOARDING AREA - DAY

Bart comes running down the terminal to the gate and up
to the counter.

GATE AGENT
And once again, ladies and
gentlemen, this is your final call
for flight 313, non-stop service to
Honolulu, Hawaii.

Bart places his ticket on the counter.

BART
I'm here. I made it.

The gate agent picks up the ticket.

GATE AGENT
Relax, Mr. Singleton, we will get
you on board.

The agent pulls up a boarding pass.

(CONTINUED)
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GATE AGENT
There you are, sir. Have a pleasant
flight.

BART
Thank you. This is the first decent
thing that's happen to me since I
got here.

Bart heads for the gate, looks at his ticket, and then
walks back to the gate agent.

BART (Cont 'd )
Excuse me, sir. This ticket is in
the smoking section.

GATE AGENT
Yes. That is all we have left.

BART
Great. I don't believe this. You
want me to sit back there for ten
hours and inhale that crap.

GATE AGENT
I'm sorry, sir. That's all we have.

Disgusted, Bart walks over to the jet bridge and hands
ticket to the FLIGHT ATTENDANT.

INT. WIDE BODY JET - DAY

Bart walks on board and hands his ticket to another
FLIGHT ATTENDANT, who points him to the back of the plane.

INSERT - JUMBO JET

taking off.

INT. COACH CABIN - DAY

Bart is sitting in a middle seat between two large
individuals. A light blue smoke swirls through the cabin.
Bart is staring at the seatback in front of him. He is
still quite frustrated when Mindy walks up to his row.

BART
I don't believe it.

(CONTINUED)
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MINDY
Hi, Bart.

BART
How did you find me?

MINDY
It was really quite easy. I just
called every airline that flew to
Hawaii and told them that I was
your secretary and that I wanted to
confirm your reservation.

BART
And then did you dump my
reservation?

MINDY
No. Why would I do that?

BART
Never mind.

MINDY
But I do have an extra seat up in
first class if you would like it.

BART
No, thanks.

On those words we see the passengers on both sides of
Bart light up cigarettes. It is like a dense fog in
the cabin. Bart looks up to the ceiling.

BART (Cont'd)
O.K. O.K. O.K. I give up. Excuse
me, please.

Bart climbs over the other passengers.

INT. FIRST CLASS CABIN - DAY

Bart is sitting with the head phones on, trying to
ignore Mindy whenever she looks his way. The flight
attendants conduct a truly first class service with
crystal and china as flight continues.

MINDY
How are you getting to Kona?

(CONTINUED)
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BART
What?

MINDY
How are you getting to the Big
Island?

BART
You don't know?

MINDY
I couldn't find out.

BART
I'm going to buy a standby ticket
on one of the Island carriers when
I get there.

MINDY
Oh. Where are you staying?

BART
What?

MINDY
Where are you staying?

BART
I don't know. I'll find some cheap
hotel or camp out.

MINDY
You can stay at my condo.

BART
No, thank you.

MINDY
There are two separate living and
sleeping areas.

BART
Let me guess. Your daddy owns it.

MINDY
My father has places on every
island. They are investments.

BART
No, thank you.

(CONTINUED)
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MINDY
I'm just trying to be civil. It's a
long flight. You could do the same.

BART
Fine. What do you want to talk
about? My money or yours. My
parents have a modest little house
in the middle of Indiana and I've
spent most of life being broke. I
lack culture and social graces. I'm
a slob and I have a terrible
headache. This was fun. Your turn.

MINDY
Never mind.

She turns away.

EXT. HONOLULU AIRPORT - DAY

Bart and Mindy stand in separate areas of the terminal
waiting for a Hawaiian Air flight.

EXT. KONA AIRPORT - DAY

Bart and Mindy deplaning from different ends of the
aircraft. They walk through the open air terminal.
Mindy to the car rental. Bart to a cab.

EXT. KONA STREETS - NIGHT

Bart sitting on a bench with his bike and suitcase. A
car pulls up and Mindy rolls down the window.

MINDY
Hello, stranger.

BART
(subdued)

Hi.

MINDY
Problems?

BART
Oh, no. Any place with a vacancy

(MORE)

(CONTINUED)
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BART (Cont 'd)
costs so much I'd have to leave
before the race. They don't allow
overnight camping here. Hell, the
cab fare almost finished me off.

MINDY
You're still welcome at my place.

BART
No, thanks.

MINDY
Well, just for tonight then. If you
get arrested for vagrancy you won't
be able to compete.

BART
Nice try--all right. One night.

Mindy gets out and unlocks the trunk. Their eyes meet
for a brief moment then Bart puts his bike in the
trunk. Mindy heads back to the drivers seat.

MINDY
I was on my way to get something to
eat. Would you like to go someplace.

BART
No. I just ate a jar of peanut
butter.

MINDY
Are you serious?

BART
Yeah. I didn't have anyplace to
store it, so I ate all of it.

MINDY
Well, we could get you something to
wash it down. Or I can just pick up
something to take home.

Bart climbs into the car.

BART
Whatever.

(CONTINUED)
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MINDY
(joking)

Won't this be fun. You'll be able
to see how my driving skills have
improved.

BART
I think I'm going to die.

INT. KONA CONDO - DAY

Bart and Mindy enter a large one bedroom condominium.
The living room has a breath taking view of the beach
and ocean. Bart wheels his bike into the hallway, then
looks around the condo.

BART
Where's the other bedroom?

MINDY
I said that there was two sleeping
areas. The couch folds out into a
bed. I'll sleep there.

BART
No. The couch is fine.

MINDY
There are two bathrooms. That one
is yours.

BART
Thanks. I'm pretty tired. You can
stay up and watch TV, it's not
going to bother me.

MINDY
No. It's been a long day.

(looking at her watch)
It's one in the morning in Chicago.

Mindy grabs sheets and blankets out of a linen closet.

MINDY (Cont'd)
I'll make up your bed.

Bart takes the sheets.

BART
I can do it.

(CONTINUED)
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MINDY
O.K. I'll see you tomorrow.

BART
I'll try not to wake you.

MINDY
Good night, Bart.

BART
Ah, yeah. Good night.

SAME SCENE - THE NEXT MORNING

It is still dark outside. Bart's wristwatch alarm goes
off. He crawls out of bed. He is in running shorts. Hepulls his suitcase out from under the couch, grabs his
speedos and goggles, and goes to his bathroom. Mindy's
bedroom light comes on as Bart comes out of the
bathroom in his speedos. He ignores it and walks out
the sliding glass doors, past the pool down to the
beach, and dives into the ocean.

ANGLE - MINDY -

as she walks out the condo wearing a swimsuit and a
wrap, carrying a towel and other beach items.

EXT. CONDO BEACH - DAY

Mindy sitting on the beach watching Bart swim.

SAME SCENE - LATER

The sun is up and Bart is coming out of the water.
Mindy throws Bart a towel. He hardly acknowledges her
existence, as he walks past her to the condo. She
collects her things and follows him.

INT. KONA CONDO - DAY

Bart walks out of his bathroom, dressed in cycling gear
as Mindy comes in from the beach. They pass in silence,
as Bart goes into the kitchen, grabs a couple of
bananas, fills his water bottle, then walks his bike
out the front door.
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EXT. KANAPOLLI ROAD - DAY

Bart is out riding on a basically deserted road. Lava
rocks line both sides of the road and intense heat is
visible as waves rise from the surface. Mindy drives up
beside Bart and smiles. She passes him and drives in
front of Bart for a few moments. Bart acts like he is
choking from the car's exhaust, and Mindy pulls away.

ANGLE - MINDY

farther down road. She has stopped and tries to hand up a
water bottle to Bart. He grabs it and keeps riding.
Then he flings his used water bottle into the rocks for
Mindy to chase.

ANGLE - BART AND MINDY

as she catches up with him and hands him a sandwich
while they are both moving. He grabs it then throws
banana peels from his jersey pocket, into her car.

EXT. KONA STREET - DAY

Bart is running down the city streets. Mindy hands him
a cup of water and a sponge. He drinks the water and
uses the sponge, then throws them both into the street.
Mindy runs out into the street, between cars, to pick
up Bart's trash.

INT. KONA CONDO - NIGHT

Bart and Mindy are eating in silence. Bart is wearing a
tank top. He has a bright red farmers tan.

BART
I'm too tired to look for a place
tonight.

MINDY
You're still welcome here.

The silence continues. Each of them tries to sneak a look
at the other.

SAME SCENE - LATER

Bart and Mindy sitting in silence in front of the TV.
He is writing in his log and she working with some
music sheets.
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SERIES OF SHOTS

The training ritual continues, only now Bart is
starting to warm up to Mindy.

1. Bart comes out of the ocean and helps
Mindy carry her things up to the condo.

2. Mindy standing on the side of the roadwaiting to make a water bottle exchange. Bart rides up
and throws his empty to her the same time she throws
him one. They both catch the other's bottle.

3. Bart and Mindy on the side of the road
eating a picnic lunch.

4. Mindy running up to a person wateringhis yard. She borrows the hose and squirts Bart. He
runs a little farther, then turns around and comes back
and grabs the hose and playfully drenches Mindy.

5. Mindy rubbing burnt ointment on Bart'sarms and shoulders. Bart is chatting away while eating.

DISSOLVE TO:

INT. KONA CONDO - NIGHT

Bart and Mindy are sitting in the living area. She isworking with her music sheets and he is writing in hislog. 1-5-3 is written in large letters on the cover onhis log. They have become quite comfortable with each
other.

BART
(now a standing joke)

I'm too tired to look for a place
tonight.

MINDY
You're still welcome here.

BART
(barely audible)

Thanks.

MINDY
What?

BART
Nothing.

(CONTINUED)
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MINDY
Oh. Bart, can I ask you something?

BART
What?

MINDY
What does the one, five, three
stand for on your diary?

BART
It's not a diary, it's a training
log. I've kept records of every
mile I've done since I was twelve.
The one, five, three is my version
of a perfect Ironman. Nobody has
ever broken nine hours, so that's
what I'm shooting for.

MINDY
Oh.

BART
(enthused)

I've got it basically all planned
out. You see, the leaders will come
out of the water around fifty-two
minutes. So I'll be about eight
minutes down. But the bike will
take them about five-ten, five-
fifteen to complete. Which means
when I finish the bike in five
hours, I'll be with the leaders.
Then, if anybody wants to stay with
me they're going to have run a
three hour marathon. Which nobody
has. Did that make any sense?

MINDY
More or less.

BART
Well, anyhow, that's my strategy.
Plus the fact that I'm an unknown,
so nobody will be worrying about me.

MINDY
Sounds good to me.

BART
It is. What's for dinner?

(CONTINUED)
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Mindy uses an 'as if you didn't know' voice.

MINDY
The pasta dish of your choice.
We've been here a week and all
you've wanted is Italian food. The
Islands do have some pretty nice
seafood dishes.

Bart walks into the kitchen and opens the refrigerator.

BART
It's all part of my racing diet.

MINDY
I know. I know. But the day after
the race you owe me one incredible
seafood dinner.

BART
You've got it. And you may even not
have to make it yourself.

MINDY
You're so kind.

Bart looks into the refrigerator.

BART
Aren't I though? It looks like we
need a few items. Can I borrow your
car?

MINDY
The keys are on the counter.

BART
Thanks. Be back in a flash.

He leaves.

MINDY
I wonder what WE need?

INT. SMALL GROCERY STORE - NIGHT

Bart is buying supplies. He takes his items to the
small check out counter where an OLDER LADY is working.
She looks at the type of food that Bart is buying.

(CONTINUED)
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GROCERY CLERK
Carbo loading huh?

BART
(mildly surprised)

Uh. Yeah. I do the seven day
blowout, protein to carbohydrates
routine before races.

GROCERY CLERK
So do most of the serious
triathletes that come in here.

BART
Serious ones?

GROCERY CLERK
Yeah. The ones that have been here
for months. Adjusting to the time
zone and heat. Getting to know
every inch of the course. Getting
use to salt in the water, salt in
the air. You know, the ones that
plan on being in the top twenty.

BART
Been here for months?

GROCERY CLERK
I know this sounds strange, but
this is kind of a hangout for
them. After the last couple of
years, I learned what unusual items
they like and need, and started
carrying them. They like to talk
shop, so I've picked up on the
lingo. It's too bad you didn't come
in here earlier, you could have
learned a lot from these guys.

BART
(sarcastically)

Well, that's great. What does it
come to? I got to go.

EXT. IRONMAN SWIM START - NIGHT

A RACE BANNER blows gently in the wind as Bart stands
on the beach staring out into the ocean.
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CLOSE SHOT - BART'S

face as a hint of doubt covers it for the first time.

INT. KONA CONDO - NIGHT

Bart enters from the front door carrying the groceries
and tries to turn on the lights. They don't work. There
is a small flickering glow coming from the dining area.

ANGLE - BART

walking around the hallway into the dining area where
Mindy is sitting at an elegantly set table. She looks
quite striking in the candle light.

MINDY
Good evening, Mr. Singleton. We've
been expecting you.

She gets up and walks over to Bart and takes the
groceries.

MINDY (Cont'd)
Won't you be seated?

Bart draws on all the sophistication that he has
learned from television as he sits.

BART
Thank you.

MINDY
Tonight, for your dining pleasure,
we have prepare an exceptionally
exquisite dish.

(with a French accent)
La spaghetti avec tomato sauce.

Mindy sets down a plate with a mound of spaghetti on it.

BART
Wonderful. My compliments to the
chef.

She picks up the bottle of wine.

MINDY
And the wine that I have chosen,
which I hope will be satisfactory,

(MORE)

(CONTINUED)
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MINDY (Cont'd)
has a delicate bouquet but with the
full bodied taste needed to
compliment this meal.

Mindy hands the cork to Bart who sniffs it, then throws
it over his shoulder. She then pours him a taste of the
wine, which he swirls, sniffs then samples.

BART
And the year of this delightful
little vintage?

MINDY
Tuesday.

BART
I thought so. Please, take it away
and bring me un beer, s'il vous plait.

MINDY
Very good.

She grabs a beer out of the refrigerator, tosses it to
him, and then sits down. They both stare at each other
during the start of- the meal.

MINDY
Is there anything that I can wash
or do for you for tomorrow?

BART
No. I've had my racing gear ready
for days.

MINDY
Well, should we set a time table
for tomorrow?

BART
(moody)

Lets not talk about the race right
now, O.K.? I've got a little pysch
up routine that I'll do later.

MINDY
Sure.

BART
This is really great. I appreciate
it. A lot.

(CONTINUED)
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MINDY
You're welcome. I enjoyed doing it.

(pause)
Would you like some music?

BART
Sure.

Mindy gets up and crosses into the living room and
turns on some classical music.

ANGLE - BART

as Mindy is walking back to her seat. He grabs her,
pulls her down onto his lap and plants a passionate
kiss on her. It lasts for a few moments; then Mindy
pulls away and returns to her seat.

MINDY
(girlish smile)

That was nice.

They sit in silence.

BART
Well, now that I've gotten that
over, I can go back to being my
crabby old self.

MINDY
(jokingly)

Oh, don't do that. I kind of like
the new you.

BART
Maybe after dinner we should
continue where we left off.

MINDY
I'd like that. And I've thought
about it. A lot lately. But you
have a race tomorrow. We--can
wait.

BART
That's just an old wives' tale made
up by jealous coaches and
protective mothers. Didn't you ever
hear about guy who won the 800

(MORE)
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BART (Cont"'d)
meters in the '72 Olympics? He was
"with" his wife forty-five minutes
before the race. I've got over
eight hours to recuperate.

MINDY
I just don't want you to wonder if
being with me the night before
affected you.

BART
I won't. Besides, it's the night
before the night before that's
important.

MINDY
Why's that?

BART
Standard coaching knowledge--
and for the first time in my life,
I think that I can honestly say
that my hormones, for once, are not
doing the talking.

MINDY
You certainly have a way with words.

BART
Are they working?

She gets up and holds her hand out to Bart.

MINDY
I'll let you know.

She pulls Bart out of his seat and leads him back to
her bedroom.

INT. CONDO BEDROOM - NIGHT

Bart is holding Mindy in his arms as they lay in the
bed. Bart is lost in deep thought.

MINDY
How do you feel now?

BART
What?

(CONTINUED)



.93

CONTINUED:

MINDY
What do you think? Have we messed
up a good friendship?

He gives her a gentle kiss.

BART
I don't think so.

She cuddles closer.

MINDY
Mmmm, that's good, because I really
like this.

BART
It is pretty nice. There must be
some truth to that saying--"when
it's right, you know it."

She pulls away to look at him in the face.

MINDY
Are you getting soft on me?

BART
Good heavens! Give me a minute.

MINDY
Not that. Where's all that pent-up
anger and frustration?

BART
You noticed?

MINDY
How could I not notice.

BART
You are amazing. It'll be there
when the race starts.

MINDY
Good.

BART
You really are different. And it's
taken me all this time to realized
it. I don't anything about you. I
haven't even given you the time of
day.

(CONTINUED)
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MINDY
It's not my time right now. I told
you I understand dreams.

BART
How does a little rich girl
understand dreams?

MINDY
I just do.

BART
I don't know, I've been so wrong
about you. I've had this bizarre
feeling that you had something to
gain from all this. What, is beyond
me.

MINDY
Does making love always make you
think and talk so much?

BART
No.

MINDY
Well, hold that thought. I'll be
right back.

Mindy grabs her robe off a chair and puts it on as she
slides out of bed. She walks out of the room.

INT. KONA CONDO - NIGHT

Mindy finishes pouring herself a glass of wine and then
grabs a beer out of the refrigerator.

INT. CONDO BEDROOM - NIGHT

Mindy walks in with the beer and wine and sets them
down on a night stand. Bart is in her bathroom.

INT. MINDY'S BATHROOM - NIGHT

Bart, wrapped in a towel, has his toilet kit and some
other personal items that he has brought into her
bathroom. He is shaving with a blade. Mindy comes up
behind him and wraps her arms around him.

(CONTINUED)
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MINDY
That's a rather odd thing to be
doing after "it." But I guess since
you don't smoke.

BART
I'm- just getting ready for
tomorrow. If I'm going to cut
myself, which you'll probably make
me do, I'd like enough time to heal
before I dive into the salt water.

She lets him go.

MINDY
I should have known it was
something like that.

She starts playing with his shaving kit as he continues
to shave.

MINDY (Cont'd)
All this is really very interesting.
Especially the fact that you shave
your legs.

BART
That's just in case I crash, the
hair won't be there to grab the
road and rip my skin off.

She finds a syringe in his toilet kit.

MINDY
Oh. We wouldn't want that. Bart,
what is this syringe for?

BART
(quick to answer)

Is there one left? That's just from
when I use to shoot up vitamins. I
decided mega doses don't do any
good, so I quit. You can throw it
away if you want.

She drops it in a small wastepaper basket in the
bathroom.

MINDY
Done. Any chance of you coming back
to bed?

(CONTINUED)
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BART
Yes, but only to sleep.

MINDY
It's only eight o'clock.

BART
But I'm getting up at three.

MINDY
Oh.

BART
It would be nice if you could hold
me till I fall asleep.

MINDY
That can be arranged.

He is finished shaving. He turns around and they
embrace.

BART
(trying to convince

himself)
Sleep. Sl-eep. We're just going to
sleep.

INT. CONDO BEDROOM - NIGHT

Bart's alarm goes off. It's three in the morning. Mindy
with an arm still around him rolls over as he gets out
of bed. He goes into the bathroom and closes the door.

INT. MINDY'S BATHROOM - NIGHT

Bart reaches into the wastebasket and pulls out the
syringe. He tries to sterilize it under the hot water
tap at the sink, then walks over to the bathtub.

ANGLE - BART

sitting on the side of the tub with his legs inside.
His right knee has a large build up of fluid. He takes
the needle off the syringe and sticks it into his knee
then squeezes out the blood and pus into the tub. He
runs some water to wash out the tub and throws the
syringe back into the waste basket.
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INT. KONA CONDO - DAY

Bart is zipping up his warm up suit as Mindy comes out
of the bedroom. He has three bags with Ironman and his
race number (455) marked on them.

BART
Good morning.

MINDY
Is it really morning?

BART
Close enough. I'm going to ride my
bike down to the participants
meeting and then warm up. If you'll
bring these bags, I'll meet you
near the starting line about five-
thirty.

MINDY
Fine. Bart, I just want to say--

Bart grabs her and gives her a truly passionate kiss
and then a hard hug.

BART
Don't say anything yet. Just let me
get through today first.

MINDY
(shocked, but pleased)

I just wanted to say good luck.

BART
Oh. Thanks.

MINDY
(smiling)

I'll see later. And thank you.

SAME SCENE - LATER

Mindy is alone in the condo and is picking up some of
Bart's things in the living room. She pulls his
suitcase out from behind the couch and it falls open.
Inside is Bart's training log. First she hesitates,
then picks it and sits down to read it.
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CLOSE SHOT - THE LOG

as she flips through the pages. It starts about a year
earlier. It is very detailed as it describes weather
conditions, pulse rates, mileage, what he ate, how he
felt, et cetera. At the bottom of the pages he has
written about injuries in red ink. There are only a few
injury entries. She continues to leaf through the log
until she passes the day of the car incident. The rest
of the pages are filled with less and less training and
more injury entries. There is an entry about him
draining his knee with the syringe.

ESTABLISHING SHOT
EXT. IRONMAN SWIM START - DAWN

The 1200 athletes mill around and warm up as the
official clock shows that the start is about a half hour
away.

ANGLE - MINDY

holding Bart's transition bags as she stands near the
swim start banner.

ANGLE - BART

carrying his sweats. He is stripped down to his speedos,
oversized goggles and swim cap. He hands her the sweats
and takes the bags.

MINDY
Hi. I never realized that there
were so many insane people in the
world.

BART
Only about 1200.

Bart starts stretching as Mindy looks at the other
triathletes. Mindy points to an athlete with a well
developed upper body.

MINDY
Is he one of your major competitors?

BART
Naw, he's just a swimmer. His upper
body is too built up. He'll
probably come out of the water in
great position then die.
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MINDY
Oh.

BART
Y'see the three events don't really
compliment each other. The muscle
groups that one sport builds up,
the other two tear them down.

MINDY
O.K. What about that guy?

She points to a very slender athlete.

BART
Nope. He's too emaciated. He's
just a runner. If I was just
running I'd be about twelve pounds
lighter.

Bart does a cross over stretch.

BART (Cont'd)
You're looking for a balance of power
and endurance. Muscles with great
definition but not bulky. A slender
individual, but not skinny.

BART'S POV - THE ATHLETES

are upside down as he looks at them through his legs.

BART (Cont'd)
(pointing)

That's somebody I might have to
worry about.

As the athlete turns around, Bart straightens up and
stares at him.

BART (Cont'd)
Damn. I don't believe it. I thought
he'd warm up somewhere in secret
and then make a grand entrance.

MINDY
Who is he?

BART
It's Chris Thomas. He won two years
ago and set the course record. He's

(MORE)

(CONTINUED)



.100

CONTINUED:

BART (Cont'd)
been shooting his mouth off, so
they've made him the man to beat.

Bart, thrown by the sighting of Thomas, starts to leave.

BART (Cont"'d )
Uh. I've gotta position these in a
few moments.

MINDY
Sure.

(pause)
Bart, convince me that last night
didn't hurt you.

BART
Naw. I feel great.

He gives her a little kiss.

BART (Cont'd)
Ah, look um, I ah, warm up and
prepare for a race by myself. I
don't need any distractions, not
even you.- Do you understand?

MINDY
No problem. I just wanted to say--
something, but if you don't want me
to say it, then I won't. But I do.

BART
Thanks. On both accounts.

MINDY
And at the same time, I want to say
that just getting here you've met
your goals. And even if you don't
win, this time, you're still a
winner.

CLOSE SHOT - BART

with a coldness in his eyes and the unrest that has
fueled him during his training.

BART
You don't understand. Hell I'm

(MORE)
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BART (Cont 'd )
successful. I've always been
successful. And I've won a lot of
crap. But that doesn't mean shit.
I can't remember the wins. I can't
forget the losses. I could have
been the best but I didn't try. I
didn't try because I was afraid I'd
find out that maybe I wasn't the
hotshot I thought I was. I didn't
try because it meant a whole hell
of a lot more work and basically
I'm lazy.

Bart turns away from Mindy as she tries to draw herself
closer to him.

BART (Cont 'd )
Hell I'm 25. I taught and coached
for one year and then quit because
everyone was more apathetic than I
was. And what have I done with my
life the last three years? Not jack
shit. I quit the human race because
I was living on yesterday's laurels
and I really wasn't proud of them.
It's so damn easy to know you could
have been somebody. Well I'm not.
And I've been through enough piddly-
assed jobs to prove it. But I sunk
all my marbles into this one. And I
have nothing to go back to. And
don't say that I have you. There is
nothing but now, right now. The
Ironman. The ultimate. Being the
best, no matter what, and no excuses.

ANGLE - MINDY

trying to hold back the tears.

MINDY
Well you don't have a monopoly on the
subject either. You've never asked
about my dreams, but that's o.k.
because you were concentrating on
yours. But I'll tell you my secret.
I want to be a singer. Which is
certainly as lofty of a goal as

(MORE)
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MINDY (Cont'd)
this Ironman. And not just a "not
bad" singer or a "good" singer, but
a "great" singer and I want to do
it on my own. I've got a father
that could buy me a studio, or an
album. But I want to do it myself
so that I would know it was me and
not my money. We're really pretty
much alike in not wanting help from
anyone. Afraid it will steal our
glory. But I thought we could be a
strength to each other. I don't
want any of your glory. I just want
to be part of your life. Win or lose.

BART
Through?

MINDY
Through.

BART
I gotta go.

Mindy has tears in her eyes as she watches him jog away.

MINDY
(softly)

I love you.

SAME SCENE - LATER

The athletes are working their way down to the water asthe race is about to begin. A major network is coveringthe event. Several helicopters are circling the area,
and support boats are lining up in the water.

EXT. STAGING AREA - DAY

KEVIN NEWMAN, the anchor man for a television network,
stands in the middle of the triathletes as they loosen
up while waiting for the start.

NEWMAN
(rapid fire)

Hello everybody and welcome back.
Once again, I'm Kevin Newman here

(MORE)
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NEWMAN (Cont'd)
in beautiful Kona, Hawaii, to cover
one of the most unusual sporting
events, The Ironman triathlon. A
140-mile endurance event comprised
of swimming, bicycling, and running
that tests the physical and mental
capabilities of these 1200
challengers behind me.

INTERCUT - NEWMAN AND PHOTOS OF EXPERTS

NEWMAN (Cont'd)
Along with me today are three
experts in each of the disciplines.
World class swimmer Elaine Orion
will be covering the swimming
portion and one of America's
premier cyclists, Harry Minter,
will follow the cycling leg.
Finally, Olympic marathoner, Gene
Thurman, will lend his expertise to
the running segment.

INTERCUT - NEWMAN AND PHOTOS OF ATHLETES

NEWMAN (Cont'd)
And this should be an interesting
year. First you have Craig Jackson,
a world class cyclist who two years
ago set the cycling portion record
at 4 hours and 42 minutes for the
112 mile course. Only to fade in
the run and finish third. He came
back last year and road a
strategically slower cycling
portion and as he put it 'learned
how to run' and won the event.

(pause)
The winner two years ago and course
record holder, Chris Thomas,
injured himself so badly that he
was unable to come back and compete
last year. He says that he has more
than just recovered and is here to
challenge Jackson as well as Eric
Vaughn, who has finished second to
both Jackson and Thomas the last

(MORE)
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NEWMAN (Cont'd)
two years. Vaughn's training has
been so intense that he won't even
reveal it to us. But he has won
over 18 biathlon and triathlon
events this year and his training
has been over 40 hours a week. What
a race we have for you today.

Newman stares for a moment, then drops his microphone.
The CAMERA PULLS BACK to reveal that we have been
watching the on line monitor. Several other monitors
are in the area for spectators to watch the taping and
the events as they take place on the course.

NEWMAN (Cont 'd )
O.K. I think that one is a keeper.

EXT. SWIM START - DAY

The race clock is counting down the final seconds to
the start. As it reaches zero and starts the timer, a
cannon is fired and the athletes plunge into the ocean.

NEWMAN V.0.
And the race is under way. For
those you who are unfamiliar with
the sport, these 1200 athletes have
just started on an odyssey that the
distances alone are staggering. A
2.4 mile swim followed by a 112
mile bicycle ride. Then they end up
by running a 26 mile marathon. All
this is increased by the battle of
the elements. A point that perhaps
is no better described than in the
race application itself.

CLOSE SHOT - MINDY

staring out at the ocean.

NEWMAN V.0. (Cont'd)
It points out that pool training
offers no comparison to open ocean
swimming where the depths reach
over 90 feet. Many experience
seasickness and as in last year

(MORE)
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NEWMAN (Cont 'd)
thereis the potential for jelly
fish bites. Intense heat and winds
gusting to 55 mph await the
participants on the bike course.
Again the heat and an unlit highway
are there to challenge the athletes
during the run.

(pause)
Yet one or two individuals will
finish under nine and a half hours,
while others will struggle to beat
the seventeen hour cut off.

EXT. PACIFIC OCEAN - DAY

Elaine Orion is in the lead boat with a camera crew.

ORION
--the front pack has thinned out
nicely. The swimming leg is the
only part of the race where you can
draft. Notice how our leaders have
fallen into a nice pace line.

EXT. STAGING AREA - DAY

Newman is sitting in his COMMAND POST watching the
monitor that has shots of Orion and the swimmers. The
other monitors are carrying shots of the women leaders
and the "human interest" stories. He is holding a fact
sheet.

NEWMAN
And in that line are our
anticipated leaders. The front man
is Stuart Cearley from Sidney,
Australia. He has an extensive
swimming background so while he
leads the pack now, his real test
will be after they come out of the
water.

EXT. PACIFIC OCEAN - DAY

ORION
Exactly, Kevin. And look at who's

(MORE)
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ORION (Cont'd)
right behind him. Jackson, Thomas,
and Vaughn. Obviously they are using
the Aussie, who has an impressive
open water stroke and right now is
averaging about 60 stokes a minute.

EXT. SWIM START - DAY

Mindy is on the beach listening to loud speakers which
carry the commentary. The swimmers are not in sight.

EXT. PACIFIC OCEAN - DAY

The leaders reach the turn around boat.

ORION
We got a good break here of the
three favorites and Cearley, as they
head back. Thomas, Jackson and
Vaughn all seem to be content to
sit behind the Australian as he's
on record pace.

ANGLE - BART

caught in the middle of a pack where everyone is still
trying to jockey for position. He gets kicked and hit
several times as the pack is thinning out.

ANGLE - LEADERS

as they head for shore.

ANGLE - BART

at the turn around. He has broken free of the pack, but
the leaders are nowhere in sight.

EXT. STAGING AREA - DAY

Mindy is in a crowd watching the monitors that surround
Newman.

INTERCUT - NEWMAN AT POST AND ORION ON BOAT

(CONTINUED)
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NEWMAN
--and our leaders remain the same.

ELAINE
Yes, and it is obvious they will
turn in a great time.

NEWMAN
I'm getting an update. Our first
woman, Connie Lynch, is about eight
minutes behind the men leaders. And
this looks to be a good race as she
only has a four body length lead
over Racheal Connelly who is a very
strong cyclist.

ORION
It looks like our mens leaders will
come out of the water around fifty
minutes.

NEWMAN
So a possible record swim.

(pause)
On the other end of the scale, the
swimming portion closes at two
hours and fifteen minutes and
several will unfortunately not make
the cut off.

INT. PRODUCTION SEMI-TRAILER - DAY

THE CAMERA shoots over the shoulder of the technical
director as he switches video inputs. There are several
monitors with live and tape feeds of Newman, Orion, and
the "human interest" stories.

CLOSE UP - ON LINE MONITOR

as the technical director cuts between Newman and shots
of the athletes.

NEWMAN
And who are these people that came
here not to be a front runner, but
to challenge the course as well as
themselves. One of the unique
things about this event is that

(MORE)
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NEWMAN (Cont 'd)
everyone here has a story to tell.
The obstacles just getting to the
starting line are astronomical. The
training has cost some individuals
their jobs, their homes, and even
some marriages. But there are a lot
more triumphs. From the oldest
competitor at 76 to the youngest at
14. From the blind man who will be
led by a surf board during the
swim. Then ride a tandem on the
bike portion and then led during
the run by a string. To the athlete
with diabetes that will have to
carefully monitor his blood sugar
during the race. Everyone here in
their own way is a champion. And
we'll be following these individuals
along with the leaders.

EXT. SWIM START/FINISH -DAY

The four leaders come out of the water just about
thirty seconds apart from each other. The RACE CLOCK
has fifty minutes on it as Cearley emerges. All of them
run through a line of showers and then into the
transition area.

NEWMAN V.0.
So it's Cearley out of the water
first in just over fifty minutes.
Followed by Vaughn, Thomas, and
Jackson. All within two minutes of
each other.

EXT. BIKE START/FINISH - DAY

Vaughn, Jackson, and Thomas grab their bikes from the
racks and start riding down the cycling course.

EXT. SWIM START/FINISH - DAY

A steady stream of swimmers come out of the water.

ANGLE - MINDY

trying to get a glimpse of Bart, but cannot find him.
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ANGLE - BART

running under the race clock at sixty-eight minutes.

EXT. BIKE COURSE - DAY

THE CAMERA PASSES Thomas, then Vaughn, then Jackson.
They are several hundred yards apart.

ANGLE - HARRY MINTER

in the network camera truck as they film Jackson. Thetruck stays fifty yards ahead of Jackson.

MINTER
We have quite a good race going on.
Stuart Cearley dropped off the pace
only a couple of miles into the
bike leg. But Thomas, Jackson, and
Vaughn are all within a hundred
yards of each other.

CLOSE UP - MINTER

MINTER (Cont'd)
It appears that Jackson is sticking
with the race plan he used last
year, as he's not trying to put a
major gap between himself and the
other two. I still believe he'll
need at least a ten minute lead
going into the run, as both Chris
and Eric are better runners.

Harry holds his ear phone as Newman speaks.

NEWMAN V.O.
What are the conditions out there?

MINTER
It's still early in the race and
already the temperature is in the
90's. The road surface temperature
is already 110 degrees. The first
fifty miles are almost all uphill
and the winds, which are that
stifling hot air, are blowing at a
constant twenty miles an hour, with
gusts between thirty-five and fifty
miles an hour.
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ANGLE - JACKSON

riding uphill and into the wind. In the background,
helicopters are following the other riders.

NEWMAN V.O.
How will that affect the riders?

MINTER
Besides the obvious physical and
mental drain of battling the wind
and heat, the important thing here
is the need to take in plenty of
fluids. The biggest problem one can
run into is getting too low on
fluids. Once you hit that point,
you never really recover. Not just
for the cycling portion, but the
run as well.

SERIES OF SHOTS

1. Bart out on the bicycle course passing
several other riders with ease.

2. Now spread out, Jackson, Thomas and
Vaughn passing mileage markers and aid stations.

3. Mindy at the swim finish as the last fewparticipants make the cut off time. A boat with people
who quit during the swim pulls up and drops off the
remaining contestants. When she sees that Bart is not
among them, she tries to look for Bart's bike in the
staging area, but isn't allowed in.

4. Bart at the turn around point. He looks
real haggard. He winches on the down stroke with his
right leg as he pedals up the hill.

5. Close-ups of the riders. The looks ofdetermination on their faces covered with salt deposits
and dirt.

EXT. BIKE COURSE - DAY

Minter, in the film truck, passes the ninety mile mark
and aid station. Thomas and Jackson are separated by
only a few yards.

(CONTINUED)
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MINTER
What an amazing chain of events.
Not only has Jackson not been able
to put a sizable distance between
himself and Thomas, but Chris has
caught Craig and is just sitting
behind him. It's got to be playing
with Craig's mind right now. Eric
Vaughn on the other hand has dropped
back a couple of miles, but he. may
be saving himself for the run.

ANGLE - JACKSON AND THOMAS

on the course speeding up and slowing down to see what
if other one will follow suit.

MINTER (Cont'd)
It's been a long day out here, the
heat is starting to get to me and
I'm in the back of this truck. An
interesting note here is that the
natives suggest that these black
lava fields that surround the
Kaahumanu highway are often compared
to the moon's landscape. I would
have to agree. Its got to be an
erie feeling riding out here as
miserable as the conditions are and
since there is no drafting allowed,
most of the contestants are
spending all this time alone.
Here's definitely where the mind
games are played as they are right
here with the leaders still feeling
each other out almost six hours
into the race.

EXT. STAGING AREA - DAY

Kevin is in his anchor chair reading copy, while in the
b.g. is a shot of the diabetic out on the bike course.

NEWMAN
Thanks for that update, Harry. As
we follow our leaders and others
through this competition, it makes
one think about human will and the

(MORE)
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NEWMAN (Cont'd)
desire to overcome any obstacle
thrown in our paths. As with Jeff
Hill, who developed diabetes
three years ago. . . .

EXT. BIKE COURSE - DAY

Bart passes the ninety-mile marker, and as the aid
station worker hands Bart a water bottle, she yells,
"Fifth place!"

ANGLE - JACKSON

as he has put a gap between himself and Thomas.

ANGLE - THOMAS

concentrating on his cadence.

ANGLE - VAUGHN

looking at the helicopter in front of him following
Thomas. Then looking behind him and seeing a rider
gaining on him.

EXT. BIKE START/FINISH - DAY

Minter hops off the camera truck and crew follows as
Jackson is nearing the end of the bicycle leg. They set
up under the race clock which reads slightly under six
hours.

MINTER
(to the crew)

O.K. I'm ready. In five, four--
(to the camera)

I'm at the finish of the bicycle
leg and just over my shoulder is
the transition area where the
triathletes will change into their
running gear and my colleague Gene
Thurman will take over. The first
in will be Craig Jackson who now is
about a mile up on Chris Thomas.

(MORE)
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MINTER (Cont'd)
But that only equates to about a
three minute lead. Eric Vaughn is
about ten minutes behind Thomas.

ANGLE - JACKSON

riding into the transition area.

NEWMAN V.0.
And here comes Craig Jackson, he
was fourth out of the water in
about fifty two minutes, and his
cycling leg is about five hours and
five minutes or about a 22 mile an
hour average.

MINTER O.C.
He's had an excellent swim and a
great ride, but again, Chris Thomas
is only about three minutes down.
Is that a large enough lead?

NEWMAN V.0.
That's a good question. What has
everyone saved for the marathon?

ANGLE - MINTER

as Thomas rides under the bicycle start/finish banner
and into the transition area.

MINTER
And here comes Thomas.

EXT. STAGING AREA - DAY

Newman at his desk.

NEWMAN
So we have three minutes separating
Craig Jackson and Chris Thomas as
they head into the marathon. Eric
Vaughn is reportedly ten minutes
back of Thomas. Lets go now to Gene
Thurman out on the running course
as he follows Jackson.
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EXT. RUNNING COURSE - DAY

Gene Thurman is riding in the sidecar of a motorcycle.
He is wearing a headset and holding a microphone. They
are riding just in front of Jackson, now in his running
gear. A helicopter buzzes over their heads.

THURMAN
Well, Kevin, Craig was slow coming
out of the transition area and it's
taking him awhile to get his
running legs which is understandable
coming off the bike. But I'd like
to expand on what Harry was saying.
Jackson has just completed his
strong suits and only has a three-
minute lead over Chris Thomas. I
remember Chris at the Olympic
Marathon trials, which means he's a
sub two-twenty marathon runner.
Unless he overextended himself on
the bicycle leg, he should be able
to reel in Jackson.

ANGLE - JACKSON

looking behind him for Thomas.

ANGLE - THOMAS

running much stronger than Jackson. He can not see
Jackson ahead of him. THE CAMERA PANS TO the helicopter
flying over Jackson a quarter of a mile ahead.

EXT. BIKE START/FINISH - DAY

Minter is waiting for Vaughn to finish the cyclist
portion. As the rider approaches, Harry starts his
commentary.

MINTER
And here comes Eric Vaughn in third
place, about nine minutes behind
Thomas.

The rider flies by Minter.

MINTER (Cont'd)
What a minute! It isn't Vaughn. It's
number 455. Kevin can you hear me?

(CONTINUED)
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Vaughn rides past Minter.

MINTER (Cont'd)
There's Vaughn. Kevin are you
watching this?

EXT. STAGING AREA - DAY

Newman is looking at the monitor with the feed from the
bike start/finish line. His assistants are scrambling
through facts sheets trying to find out who is number
four fifty-five.

NEWMAN
O.K. O.K. Have your cameras follow
him, and Vaughn, Harry. We'll find
out who he is.

Newman is handed a fact sheet.

NEWMAN (Cont'd)
His name is Bart Singleton and he's
from Chicago and--that's all the
information we have. No past
performances or training information.
Harry just drop him for now, he's
probably an impostor that just
jumped into the race and I don't
want to give him any publicity.
We"'l1 call the check points to see
if he's for real or not.

(to himself)
Damn, I hate guys like that.

EXT. RUN TRANSITION AREA - DAY

Mindy is watching for Bart but her view is blocked by
the crowd as he starts the run.

EXT. RUNNING COURSE - DAY

Thomas is closing in on Jackson. He pulls up beside
him, then picks up the pace and puts a twenty yard gap
between them. Jackson starts to fade.

THURMAN
Well, here's the duel everyone

(MORE)
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THURMAN (Cont'd)
expected to see. We're only a
couple of miles into the marathon
and Thomas has caught Jackson--
and Jackson going to let him go.
It's a strong pace that Thomas has
set, maybe Jackson feels that
Thomas might blow up. A real
possibility in this heat. And Chris
wastes no time putting some
distance between Craig and himself.

EXT. STAGING AREA - DAY

Newman on the phone. He hangs the phone up shaking his
head.

NEWMAN
Damn, he's for real. How did we
miss him?

He is handed a piece of paper, then picks a headset.

NEWMAN (Cont'd)
Chuck, have a ground camera follow
number 455. He just started the
run. Let me know when you've got
him. Gene? Gene, we've got a new
third-place runner.

(pause)
No, I don't know anything about
him. He's about nine minutes behind
the leaders and a minute up on
Vaughn. So give us an update on
Jackson and Thomas and I'll break
in with the news about a new third
place--O.K.

EXT. RUNNING COURSE - DAY

Thurman is in the sidecar in front of Thomas. Jackson
is nowhere to be seen.

THURMAN
-- and Jackson has dropped off the
pace Thomas has set. You can't
count him out yet, but Thomas looks
very strong.
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EXT. STAGING AREA - DAY

A crowd surrounds a large monitor near the P.A. speakers.

CLOSE UP - THE MONITOR

with Kevin Newman on the screen.

NEWMAN
Excuse me Gene, but it appears that
we have a new leader in third
place. Number four-fifty-five, Bart
Singleton, of Chicago, Illinois, has
passed Eric Vaughn at the end of the
cycling portion and is about nine
minutes back of Chris Thomas. We
don't have a lot of information on
him. He came out of the water in an
unnoticed sixty-eight minutes, but
rode a sub five hour bicycle leg--
I believe we have a camera crew
with him now.

EXT. RUNNING COURSE - DAY

Bart has a hundred yard lead on Vaughn. It is obvious
that Vaughn is trying to stay with Bart, but his stride
is choppy and forced, and he soon drops back.

NEWMAN V.0.
That, of course, is Eric Vaughn
behind Singleton. But the story
here is Bart Singleton. Gene, what
do think about his chances of
catching Jackson or Thomas.

THURMAN O.C.
I'm impressed with the effort he is
showing right now, but he is nine
minutes down to Chris Thomas, who
looks strong at his seven minute
mile pace which converts to a
three-o-three marathon which would
be the fastest run in the Ironman.
Craig Jackson on the other hand is
fading fast. We may have a battle
for second place.

NEWMAN V.0.
Thank you Gene. So things heat up

(MORE)
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NEWMAN (Cont'd)
in the men's division of the
Hawaiian Ironman Triathlon.

(pause)
Gene, are you still there? Fall
back and cover Jackson. Singleton
is closing in on him.

EXT. STAGING AREA - DAY

Mindy is wandering down on the beach. Behind her, a
large crowd has gathered around the monitors.

VOICE ON P.A.
Ladies and Gentlemen, we have a new
third place leader, number four
fifty-five, Bart Singleton of Chicago.

Mindy turns and runs up to the crowd and tries to
squeeze her way through to the monitors.

EXT. RUNNING COURSE - DAY

Bart passes an aid station at the six mile mark.
Jackson is about two hundred yards in front of him.
Thurman is in front of Jackson in the motorcycle.

ANGLE - BART

closing in on Jackson. The two camera crews get tangled
up as Bart passes Jackson. Finally, Thurman's
motorcycle and the first crew that was following Bart,
stay with Bart as he pulls away from Jackson.

NEWMAN V.O.
We have a new second place holder,
Bart Singleton has passed Jackson
convincingly, and Craig is letting
him go.

THURMAN O.C.
Well, that may be smart on Jackson's
part. Singleton is running about a
6:30 pace, an unreal time for this
event. Technically, if he could
hold this pace and Thomas keeps his
up, Bart could catch Chris about

(MORE)
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THURMAN (Cont'd)
the twenty mile mark. The problem
here is that Bart's pace probably
is just too hot and he could blow
up any minute. It's obvious though
that he's going for all the marbles.

MONTAGE OF SHOTS

There are matching shots of Bart and Chris as they pass
aid stations, grabbing paper cups and sponges. There
are close-ups of their faces and looks of determination.
Under heart-pounding music are the sounds of their
breathing and the pounding of the pavement.

Chris rounds the turnaround point. Bart sees the
helicopter following Chris coming towards him. They
pass but do not look at each other.

Bart rounds the turnaround point. There are close-ups
of both athletes from all angles, with inserts of shots
from Bart's P.O.V. as he watches the helicopter flying
over Thomas. The helicopter gets closer and closer. At
the twenty-mile mark, Bart can see Thomas just a
hundred yards ahead of him.

Inserted in these shots are pictures of Mindy watching
the monitors in the staging area.

EXT. RUNNING COURSE - DAY

Chris and Bart pass the twenty mile mark. Bart catches
Chris, but the strain of his effort is painfully
obvious on Bart's face.

NEWMAN V.O.
--while we have been keeping you up
to date on the women's race, the
battle that is unfolding in the
men's division is just incredible.

ANGLE - THURMAN

riding in the motorcycle in front of Bart and Chris.

THURMAN
You've got that right, Kevin. You

(MORE)
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THURMAN (Cont'd)
just can't count this Singleton
fellow out. What a superhuman
effort he's made to catch Thomas.
Slowly, methodically reeling him in.

ANGLE - BART AND CHRIS

as Bart throws a surge at Chris, but he stays with him.

THURMAN V.O.
(excited)

This is incredible. After over
eight hours of fierce competition,
they are throwing surges at each
other. That last mile was probably
sub six minute pace. I really don't
know how to describe it. It's as if
I threw a couple of four-twenty
miles at the competition at the end
of a marathon. This is unreal. The
O C should be watching this before
they bring in another sport like
rhythmic gymnastics. I'm enjoying
this. This is competition.

EXT. STAGING AREA - DAY

Newman still at his desk watching the events unfold.
Mindy is glued to the monitor carrying Bart's picture.

NEWMAN
As we all are Gene. Of course, the
O C being the International Olympic
Committee. And thanks for putting
this superhuman effort into
perspective. Again, number four-
fifty-five, or Bart Singleton swam
the water portion in a slow sixty-
eight minutes. Moved up into the
top 5 during the bike leg with a
time of 4:57 and is now head to
head with the course record holder
Chris Thomas, who was 3rd out of
the water in about fifty-one
minutes and then rode the 112 miles
in 5:05. Bart Singleton has made up
a nine-minute deficit in the first

(MORE)
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NEWMAN (Cont'd)
20 miles of the marathon, and it
looks like they both will shatter
the previous record and go under 9
hours. You couldn't write it any
better than this.

INTERCUT - RUNNING COURSE AND STAGING AREA

THURMAN
Your absolutely right. Look at
that. Surges, surges, they are still
throwing surges at each other.
They've been competing for over
eight hours and now they are asking
their bodies to do more.

CLOSE UP - BART AND CHRIS

running toe to toe and not giving an inch to each other.
Both are in immense pain, but Bart looks real haggard.

THURMAN
I've notice one thing in the last
mile. It looks like Bart is losing
control of his form. Notice how
he's starting to pull his arms in a
side by side motion instead of the
out and back. You know, I was
thinking earlier about what a
beautiful stride and form he had.
Kind of like a quarter miler, good
arm carriage and motion. Very
little bounce in his stride. His
feet, not leaving the ground very
much and his head stayed
motionless. Now that his arms are
coming across his stomach, it
shortens and chops up his stride.
It's obvious that he is losing
concentration.

NEWMAN
Thomas, on the other hand, is being
pushed to his limits. I'm sure he
never expected anyone to be with
him at this stage of the race. So

(MORE)
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NEWMAN (Cont'd)
the competition is taking its toll
on both men and neither is willing
to give an inch.

THE CAMERA ZOOMS IN on an extreme close up of Thomas
and then PANS OVER to Bart. THE CAMERA ZOOMS OUT and
the two runners are still side by side. Bart's right
knee buckles under him and he stumbles and almost
falls. Thomas tries to capitalize on this and picks up
the pace. Bart quickly catches up, but stays right
behind Thomas where he can be heard but not seen.
Bart's right leg flares out from time to time.

NEWMAN
That almost was a costly stumble,
but he recovered nicely. And now
seems to be content to sit behind
Thomas and make him set the pace.

THURMAN
His leg or knee rather, is giving
him problems. It looks like he is
hitting the wall. Look at his jaw.
It's clenched tight, not relaxed.
And he has his head tilted back;
slowing him down on the hill.
Before, he was leaning into them.
Now he's starting to let his head
sway. He's put on quite a show here
today but I think he's in trouble--

THE MUSIC COMES UP and drowns out the commentary. Bart
and Chris continue to throw surges at each other.
Bart's knee gives out slightly from time to time.
Underneath the music, Thurman's voice grows more
concerned about Bart's condition.

THURMAN V.0.
I don't like the sign of this. I
notice that he quit sweating along
time ago. His glands just shut
down. He's got to be dehydrated. In
this heat he must be burning up
internally.

EXT. STAGING AREA - DAY

With tears in her eyes, Mindy watches Bart's struggle
on the monitors.
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EXT. RUNNING COURSE - DAY

Bart passes the twenty-four-mile marker. He has put a
little gap between himself and Thomas.

CLOSE UP - BART'S FACE

showing the incredible strain. His eyes appear to
be glassy, as if he is in a daze.

ANGLE - BART

from behind him. There is less than a mile to go. He
has lost control of his head and it starts to sway
severely back and forth. THE CAMERA ZOOMS INTO the back
of Bart's head until the shot becomes Bart's POV.

He appears to be slowing down. The crowd is closing in
on him. It seems like he is in slow motion. The finish
banner is in foreground about two hundred yards away.
All of a sudden Thomas pulls up beside him. THE CAMERA
PANS OVER to Thomas as if looking at him. Bart tries to
pick up the pace but can't lose Thomas. Thomas pulls
ahead of Bart. The outside of the picture becomes OUT OF
FOCUS.

ANGLE - BART'S POV

of the finish line as Thomas is fifty yards ahead of him
and crosses the finish line first. The crowd swarms
Thomas and gets in Bart's way. As Bart tries to fight
his way through he crowd to the finish line, the
SCREEN GOES BLACK.

INT. AID STATION TENT - DAY

ANGLE - BART'S POV

We hear a buzzing noise as the picture is OUT OF FOCUS.
As the picture comes into focus, the sounds are of
medics working on Bart. He looks at them for a moment
not sure where he is, as Mindy appears in the shot.

ANGLE - BART

laying in a cot with an IV in both arms. Mindy is
leaning over as medics try to check his eyes and other

(CONTINUED)
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vital signs. He starts crying uncontrollably.

BART
(totally drained, but

with incredible anger)
I lost. I can't believe it, I lost.
I had in my hand and I blew it.

She pushes back a medic to get closer to Bart's face.

MINDY
Honey, Honey. What are you talking
about? You won.

BART
You don't understand. I gave it
everything. One little mental lapse
and I lose.

MINDY
No, no, dear what are you talking
about you won. You won.

Bart's mood changes to total submission. The physical
and mental pain are quite apparent.

BART
You don't understand. Not your kind
of winning. I should have won. I
should have beat him.

MINDY
Bart. Bart. What are you talking
about? You did beat him. You did win.

BART
(hysterical)

Cut it out! Don't give me your
philosophy. Your way doesn't count.
They wouldn't even let me finish. I
should have finished first!

MEDICAL ATTENDANT
(to an assistant)

He's getting hysterical on us. Get
me a sedative.

Mindy looks up then grabs the attendant.

MINDY
No, please wait a second.

(CONTINUED)
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She looks around then grabs a camera man.

MINDY (Cont'd)
Don't you have tape of the finish.
Something we can show him.

(looking around)
Where's Thomas, he could tell him.

MEDICAL ATTENDANT
He's not much better off.

She returns to Bart and grabs his head so he has to
look her straight in the eyes.

MINDY
Bart. Listen to me. Relax. Calm
down just a little. I have to show
you something.

ANGLE - THE CAMERAMAN

now with head gear on, rolls a monitor on a stand into
the tent.

CAMERAMAN
O.K. I've got a feed from the truck.

(into the mic)
Yeah, go ahead with the last part.

CLOSE UP - THE.MONITOR

Bart is by himself sprinting the last few hundred
yards. A cameraman on a motorcycle pulls up beside.
Bart looks over at him. The motorcycle pulls in front
of Bart and films him as he heads to the finish line.

THURMAN V.O.
I know that I'm being redundant but
this is unbelievable. Singleton
finally breaks Thomas and now with
a few hundred to go he puts on
this--well incredible sprint. The
head swaying kind of reminds me of
Jim Ryan finishing a mile!

The path through the crowd gets smaller and smaller as
he nears the finish line.

(CONTINUED)
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NEWMAN V.0.
Yes, and here we have our winner,
with a new record and extraordinary
finish, Bart Singleton from Chicago,
Illinois. Where it is reportedly
two degrees below zero right now,
but for one Chicagoan. . . .

Bart crosses the finish line and is mobbed by well
wishers and the media. He madly tries to fight his way
through the crowd.

NEWMAN (Cont'd)
There seems to be something wrong.
Bart's head swaying may have been
because he's delirious.

THURMAN V.0.
I think you're right. He's
obviously gone into oxygen
deprivation and--I don't think he
knows where he is--oh, he's
collapsed. I don't like this. I'll
see if I can get to him, but he
needs medical attention now!

NEWMAN V.0.
Gene try to stay with him. And they
are announcing that Chris Thomas is
finishing, and he appears to be on
the verge of collapse. We will try
to follow all the events that are
taking place. . . .

The feed goes blank and THE CAMERA ZOOMS OUT to reveal
Bart leaning up in the cot watching the monitor. He is
under control and coherent. Mindy is sitting on the
edge of the cot.

MINDY
See, you big dope. You won all your
marbles, and then you almost really
lost it. Was it worth it?

It finally registers with Bart what he has done.

BART
You know it was.

A medic removes an IV and then checks Bart's eyes with a
flashlight.

(CONTINUED)
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MEDICAL ATTENDANT
Bart, we've held off the media. How
do you feel? Are you ready to face
the masses?

BART
Sure.

Bart starts to stand.

MEDICAL ATTENDANT
Oh, no. You're going out in a
wheelchair. You deserve the rest.

BART
Fine. I don't think I could walk if
I wanted to.

He grabs Mindy's hand as he starts to get into the
wheelchair.

EXT. AID STATION TENT - DAY

Bart is wheeled out to a thunderous applause. He is
still holding onto Mindy's hand. The media crowds in as
a Polynesian lady places a lei around Bart's neck.

POLYNESIAN LADY
I missed you the first time around.

BART
Thank you.

ANGLE - JOURNALIST

thrusting a microphone in Bart's face.

JOURNALIST
Bart, how do you feel? Was it worth
it? All the training? Will you be
back next year?

BART
I don't anything right now. It's
all a blur. I can't think straight
right now, except. . .

JOURNALIST
Except?

(CONTINUED)
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BART
Will this make it over to the
mainland?

JOURNALIST
Eventually around the world.

BART
(cutesy)

Hi mom!

He turns to Mindy.

BART (Cont'd)
(sincerely)

I've finally found the right one.

ANGLE - BART AND MINDY

embracing. The reporters start bombarding them with
questions as THE CAMERA ZOOMS OUT SLOWLY from overhead
to reveal the finish area.

THE CREDITS START TO ROLL as this shot is INTERCUT with
shots of other competitors finishing. Their faces in
ecstasy and pain. Shots of those who collapsed along
the way and those yet make it.

FADE TO BLACK

THE END


