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This study examines the county courthouses of Arkansas

with the purpose of discovering certain qualities which they

possess as architecture. Stylistic influences are identified,

as are influential architects, periods of building activity,

and characteristics of age and condition. An historical

overview provides information concerning nationwide trends in

public architecture over the last century, allowing observa-

tions as to the effects which national and regional tastes

had on Arkansas' county courthouse builders. It is concluded

that Arkansas' county courthouses reflect, to some extent,

the stylistic preferences and backwardness of southern and

rural courthouses, respectively. The Georgian Revival is

identified as the most popular style for courthouses still

in use, although the most active building period is found to

be the 1930s, when WPA design specifications dominated

Arkansas courthouse architecture.
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CHAPTER I

INTRODUCTION

The numerous studies of courthouse architecture, while

varying in their approach and format, tend to agree that the

courthouse is a structure of considerable importance as a

civic landmark and is worthy of attention because of its

visibility and familiarity to the people it serves.

Arkansas, like many other southern states, has based its

county government on the model originally developed in

Virginia, in which the county is the most powerful local

government. Thus, for Arkansas, the courthouse, as the seat

of county government, is the closest and most visible symbol

of democratic authority. In many of Arkansas' rural counties

it also represents the most imposing piece of architecture

with which the people of the county regularly come into con-

tact. It seems appropriate to examine the county courthouses

of Arkansas, and to identify specific qualities which they

may possess as architecture.

A pilot study done during a graduate-level special

problems course in the summer of 1984 provided familiarity

with a selected number of Arkansas courthouses and served

as an introduction to the literature on public architecture.

Observations made at that time concerning apparent trends in

1
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architectural style and building activity led to an increased

desire to deal with the subject in a more comprehensive

manner.

Statement of the Problem

For the purpose of this study, the architectural styles

displayed in the exteriors of Arkansas' courthouses are

identified. Since purity of architectural style in court-

houses is uncommon, this identification is based on the

dominant visible influence. Photographic images of the

buildings' exteriors were collected and are presented in a

catalog along with the county, county seat, original con-

struction date, architect, building materials used, square

footage, style(s), condition, and additions for each struc-

ture.

These data have been interpreted to provide answers to

the following questions.

1. Which decades of the past century have provided the

most active building periods for Arkansas courthouses?

2. Which styles have proved most influential during

each building period?

3. Which architects have been most influential, as

determined by their extraordinary activity within Arkansas?

4. Which building materials have been most favored in

construction of Arkansas courthouses?
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5. What is the average age of Arkansas courthouses

now in use?

6. How many Arkansas courthouses stand essentially

as originally constructed?

Methodology

A study of selected major references was undertaken to

discover and present national trends in public architecture

of the last century. Specific sources were selected on the

basis of the depth of their presentation of American archi-

tectural trends in general, and more specifically of the

analysis provided of the recognizable stylistic trends in

public buildings. Particularly helpful as a basis for the

identification of styles was Marcus Whiffen's American

Architecture Since 1780: A Guide to the Styles (6).

A questionnaire was used to solicit data from the county

clerks of Arkansas' eight-five county seats (see Appendix).

The information requested through the questionnaire was

known to be available to each county clerk by virtue of his

access to county records. A response rate of 74 percent was

obtained, as sixty-three of the eighty-five questionnaires

were returned. The data provided by the questionnaires are

evaluated and certain aspects are presented in graphic form

which allow easy interpretation and discovery of major trends

in the areas of information covered.
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Visits to the building sites allowed a descriptive

analysis of architectural style and relative success of

design in those buildings discussed. Photographs were

collected to provide illustrations for points made in the

text concerning specific buildings or styles.

Review of the Literature

Recent decades have seen a number of published works

dealing with the county courthouse both as architecture and

as a symbol of civic unity and pride. The 1978 book,

Courthouse: A Photographic Document (4), constitutes a most

impressive photographic presentation of various buildings

from across the nation. The buildings in this selective

survey, edited by Richard Pare, are chosen for architectural

or historical interests, some depending upon their singular

qualities and some included for the very fact that they were

typical of many other buildings of a particular time and

place. Aside from many impressive full-page photographs,

the book includes an abbreviated text on the general quali-

ties of the architecture presented. This text, by Henry-

Russell Hitchcock and William Seale, manages to encompass

not only these generalities, but offers discussion of

specific buildings which influenced or helped to establish

trends in courthouse architecture.

While Pare's work was necessarily a very limited survey

because of his efforts to include all areas of the country,
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many other, more comprehensive studies have recently appeared

which treat the subject on a state level. The past decade

has provided works on the courthouses of New Mexico, Texas,

and Missouri, among others.

New Mexico Courthouses (7), a book written by Donald W.

Whisenhunt and published in 1979, is essentially a history

of the counties themselves. Stylistic qualities are enlisted

only as evidence of the cultural influences at work in New

Mexico, and are themselves given no discussion.

Two books are to be found concerning Texas' courthouses.

Clark Coursey's Courthouses of Texas (1), of 1962, is a

compilation of photographs taken over a period of five years

and presented with details of county history and extremely

doubtful stylistic labels. More recently, in 1971, June

Rayfield Welch and J. Larry Nance completed The Texas Court-

house (5), in which they made the point that the Coursey book

was, even at that time, inaccurate due to the loss of more

than one dozen of the buildings which he had cataloged.

Limiting the book to photographs and notes on county his-

tories, the authors perhaps learned from Coursey's failings

and attempted no comment whatsoever on the architecture

itself.

The 1981 Encyclopedia of Missouri Courthouses (3), by

Marian M. Ohman, is a compilation of individual studies

prepared over many years by the author. The book is

described in its foreword as being the most comprehensive
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study of its kind for any state in the nation. Certainly,

there is ample discussion of each county with diagrams or

photographs of structures which have served as county

courthouses at one time. This discussion, however, is

limited to dates of construction and use, the materials used,

the building costs, and dimensions. No stylistic analysis

is offered.

One comprehensive survey exists concerning the court-

houses of Arkansas. On the Courthouse Square in Arkansas

(2) was written by John Purifoy Gill and Marjem Jackson Gill

and was published in 1980. The format of the book is much

the same as the others discussed. Essentially, it is a

collection of photographs presented with county histories.

There is no discussion of architectural style, and stylistic

labels placed on the buildings are less than satisfactory.

The photographs themselves were taken by John Purifoy Gill,

a lawyer, over a fifteen-year period, which would seem to

indicate a need for more recent information and a more unified

approach.

Organization of the Thesis

The study is organized in five chapters. Chapter I,

the introduction, includes a statement of the problem, the

methodology used, and a review of the literature. Chapter

II presents an overview of national trends in public archi-

tecture which influenced Arkansas courthouse architecture.
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A discussion of Arkansas courthouses constitutes Chapter

III, and Chapter IV contains the catalog of Arkansas court-

houses. Chapter V provides the summary and conclusions

drawn from the study.
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CHAPTER II

OVERVIEW: NATIONAL TRENDS IN PUBLIC ARCHITECTURE

WHICH INFLUENCED ARKANSAS COURTHOUSE

ARCHITECTURE

"The architecture of the various federal, state, county,

and municipal governments was an affair somewhat apart" (15,

p. 48). This statement by Walter C. Kidney, in a discussion

otherwise devoted to stylistic qualities displayed by American

architecture in general, points out that public architecture,

county courthouses included, has often not shared in new

stylistic developments as they gained popularity in other

types of buildings. One reason for this "backwardness" in

public architecture can be found in the important role which

buildings such as county courthouses play as objects of civic

pride and symbols of community affluence. Such community

standard-bearers are far too important to serve as experi-

ments in design. Only well-established and recognized forms

have proven acceptable for this purpose.

And yet, as Henry-Russell Hitchcock points out, court-

house builders were sometimes very independent in their

choice and combination of established forms (18, p. 166).

Apparently, the desire was often to create something unique

9
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while at the same time taking no serious risks concerning the

public's recognition of the buildings' important function.

This openness, directness, and "free spirit" in court-

house design in general has been credited as contributing to

what is "distinctly American" about the buildings. "Their

provinciality derives from innocence, not from hostility

toward established modes; ambition manifests itself more in

scale and in ornamentation than in copying what has been

built in grander places" (14, p. 30).

The "established forms" mentioned by Hitchcock most

often have been classically derived forms. While some of

the earliest surviving examples of American county court-

houses most resemble private dwellings in their exterior

aspect, a general effort to lend a more monumental character

began after the Revolution (18, p. 169). At first this con-

sisted of the use of quality building materials, an ornate-

ness of accompanying architectural detail, and less often the

presence of a cupola or dome (17, p. 9). A tendency soon

emerged, however, for Americans to associate their infant

government with the free republics of antiquity, and this in

turn led to the adoption of classical architecture for public

buildings. There was a certain degree of logic to the belief

that, since ancient Greece and Rome provided models for

democratic and republican forms of government, their architec-

ture could provide models for civic architecture in a nation

owing so much to their example.
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Thomas Jefferson was one of the first to express this

attitude toward classical forms. During a 1785 diplomatic

tour in France, Jefferson recognized a congruence of Republi-

can virtues and Roman forms. Concluding that classical

forms would be most suitable for the public architecture of

the new American republic, he became the first national

leader to imagine "a broad, symbolic scheme of housing the

work of government in the forms of ancient republics" (3,

p. 23). His concept has proved more than acceptable. As

the National Trust for Historic Preservation's publication,

A Courthouse Conservation Handbook, points out, "Courthouses

have been designed as classically derived, architectural

monuments for such a major portion of United States history

that the design seems almost timeless" (17, p. 9). The

authors add, however, that since true success in such styles

requires generous space and expenditures, counties with

lesser requirements or budgets have frequently found other

styles more suited to their needs. This can be seen

especially in the late Victorian period, when styles from

Second Empire to Gothic enjoyed some success, and a

picturesque eclecticism seemed to dominate in many rural

areas. However, following the brief vogue of Richardson

Romanesque in the 1880s and 1890s, "classicism, whether

modestly Colonial, austerely Roman, or lavishly Beaux-Arts,

dominated official architecture for almost fifty years" (15,

p. 48).
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As suggested earlier, it is obvious that courthouse

architecture has been, nearly always, behind the times in

relation to contemporary styles. Hitchcock states:

"Stylistic lag, at least in relation to the accepted his-

torical scenario of the period, has long been a character-

istic of American courthouse architecture" (18, p. 240).

Therefore,it is clear that in order to identify and discuss

styles which may have influenced courthouse design in a given

period, one must often deal with styles which enjoyed their

original and strongest popularity in earlier eras.

One such style is the Greek Revival, which was sweeping

the country in the 1820s, even as the federal government

was erecting its "new" Washington. In the 1830s and 1840s,

the Greek Revival came close to becoming the national style

in the United States (4, p. 40). At least a dozen new state

capitols were built in the Grecian mode, most in the new

states of the Mississippi Valley region. Arkansas, despite

the relative primitiveness of large portions of the state,

and despite the fact that it had barely managed the minimum

fifty thousand inhabitants required for statehood, produced

an exquisitely proportioned and original example. Designed

by Kentuckian Gideon Shryock and his assistant George

Weigert and built between 1833 and 1336, the building is a

typical, although very fine, example of the Greek Revival.

The temple form, with its free-standing Greek Doric porch,
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was given low wings which connected with end buildings, the

latter also pediment-crowned.

The temple form had been introduced decades earlier by

Thomas Jefferson, who built the Virginia State Capitol at

Richmond in the 1780s based on the Maison Carrde at Nimes

in southern France. Courthouses based on this and more

correctly Grecian models followed around forty years later.

Barnstable County Courthouse in Barnstable, Massachusettsis

a good example of the early attempts to maintain correct

order and proportion (Figure 1). Built by Jacob and Abner

Taylor in 1832, the structure exhibits the bilateral symmetry

common to the type. Often consisting of simple rectangular

blocks with no major projections, the style here displays

just that simplicity which, unfortunately, it was not destined

to maintain.

Architect William Strickland (1787-1854) was a pupil of

Benjamin Latrobe, and as such was perfectly aware of correct

and proper use of the temple form. In 1818, he had even

"corrected" Latrobe's design in planning the Second Bank of

the United States in Philadelphia, making it more accurately

Grecian (26, p. 38). Strickland himself, however, was

extremely fond of ornament, of curves, and of cupolas. The

Greeks had never used domes, but legislators were calling

for domed buildings. Taking the Monument of Lysicrates as a

model, both literally and as a precedent for verticality in
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the Greek idiom, Strickland encouraged what was to become

a common type for hundreds of county courthouses: the Greek

temple surmounted by a tall cupola (6, p. 59). An example

of this combination can be seen in the Henderson County

Courthouse of Oquawka, Illinois, built in 1842 by an unknown

architect (Figure 2). Courthouses such as this may be

mistaken for churches, as the tall cupola often more closely

resembles a steeple (27, p. 164).

Fig. l--Barnstable County Courthouse, Barnstable,
Massachusetts, 1831-1832, Jacob and Abner Taylor.
Source: Richard Pare, editor, Courthouse: A Photo-
graphic Document, New York, Horizon Press, 1978.
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Fig. 2--Henderson County Courthouse, Oquawka, Illinois,
1842, architect unknown. Source: Richard Pare, editor,
Courthouse: A Photographic Document, New York, Horizon Press,
1978.

Further license was taken with proper Greek detailing,

proportion, and materials by builders and amateur architects

who gained their limited knowledge of the style through

pattern books. Asher Benjamin's 1827 book, The American

Builder's Companion, accurately depicted the architectural

orders in both detail and proportion (26, p. 45). Minard

Lafever was responsible for several publications which

depicted buildings with proper Greek detail, such as The

Young Builder's General Instructor, 1829; The Modern Builders'

Guide, 1833; and a later book called The Beauties of Modern

Architecture (11,p. 349).
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The use of the pattern books by builders and amateurs

resulted not only in distortions of the true Greek Revival

style, but also in hundreds of dull repetitions of estab-

lished models (18, p. 179). A few talented professionals

continued to work in the style through the Civil War, the

last great practitioner being Thomas Walter, a student of

Strickland's who died in 1865 (6, p. 59).

The finest examples of Grecian county courthouses appear

to have been built in the 1820s and 1830s. Even the work of

the 1840s seems in most cases superior to those examples

from the 1870s and later decades. The Greek Revival style

was often adopted in situations where it was clearly unsuit-

able, and Greek Revival factories and slaughter-houses were

likely to appear beside the more traditional uses. This

lack of restraint and judgement in its application is one

explanation for the reaction against the style after mid-

century, providing plenty of ammunition for those who pre-

ferred other styles. Another interpretation is offered by

Talbot Hamlin, author of Greek Revival Architecture in America.

According to Hamlin, the Greek Revival lost its iron grip on

American taste "because popular interest and criticism of

architecture created correctness as a criterion, and vitality

was stifled" (11, p. 331). He further explains that since

archaeology was offering knowledge of many other forms from

past cultures, other derivative styles were sure to be

explored, and a period of eclecticism was almost inevitable.
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Although Grecian county courthouses continued to be built

and are still built even today, by the 1870s there was no

longer only a single popular mode in American courthouse

architecture.

At the close of the Civil War, America experienced

rapid industrialization, and along with it resulting changes

in lifestyle, shifts in class forces and changes in upper-

class ideology. The stylistic continuity of the preceding

decades was broken almost immediately. Scholarship was

providing architects with an increasing choice of styles,

and while the knowledge of these idioms grew in precision,

the application of them certainly did not. The urge to mix

and experiment with these styles was readily indulged.

"Governed only by subjective tastes, the result was a

synthetic eclecticism beyond all rules and precedent" (27,

p. 224). Henry-Russell Hitchcock has identified this period

of roughly two decades (1865-1885) as "a period when igno-

rance, a perogative of the architect-builders remote from the

big cities, was more valuable than the sort of preparation

professional architects inherited from (the classical train-

ing of) their youth" (18, p. 191). By the end of the period,

in the late 1880s, the two preceding decades were regarded

as "an age of architectural darkness" (27, p. 268). Today,

a more liberal view is sometimes taken. As James Marston

Fitch remarked in his book, American Building: The Forces
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That Shape It, "the post-war period was lusty and inventive.

At no time before or since has American building been so

unselfconscious, so blithely forgetful of the shadows of the

past or the weight of the future" (7 , p. 99).

Ostentation and theatricality were almost inevitable

in this period, which valued the aura of nostalgic associa-

tions surrounding particular architectural forms as much or

even more than the forms themselves (4, p. 27). In effect,

romantic eclecticism had moved outside the garden confines

to be accepted as serious architecture. Picturesque

principles dominated architecture in both private dwellings

and public buildings such as the courthouse. The picturesque

effects sought in domestic styles such as Tudor had some

effect on courthouse design. The sturdy, asymmetrically

placed tower and low-pitched, pediment-shaped roof of the

Italian Villa style dwelling became recognizable features of

some courthouses of the 1870s, the tower providing an

interesting alternative to the lantern or cupola (18, p. 185).

An example in this vein was the Rhea County Courthouse, of

Dayton, Tennessee, 1891 (Figure 3). Here the architects,

W. Chamberlain and Company, topped the square tower with a

cupola in an awkward transition of forms.

Another style which had a limited influence on county

courthouse design during the decades following the Civil War

was the Second Empire style. Typical in the 1870s, the style

was imported from France and based loosely on the style
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Fig. 3--Rhea County Courthouse, Dayton, Tennessee, 1891,
architects W. Chamberlain and Company. Source: Richard Pare,
editor, Courthouse: A Photographic Document, New York,
Horizon Press, 1978.

popular in Paris during the reign of Napolean III (1852-

1877). The hallmark of the style is the high mansard roof,

with a curb around the top. Marcus Whiffen's American

Architecture Since 1780: A Guide to the Styles also lists

dormer windows of various shapes as a near universal feature,

along with tall, classically detailed chimneys which play an

important part in the style's overall effect (26, p. 103).

The Second Empire style was adaptable to structures as small

as residences and as large as the Philadelphia City Hall-

County Courthouse, although its appearance was somewhat too
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metropolitan and pretentious for much success outside of

large cities (1'8, p. 192). Often, in rural county court-

house applications, a Mansard roof was simply placed on a

structure which was not, in other aspects, even remotely

French. In larger buildings, projecting pavilions, either

central or terminal, are common, and superimposed orders

are often employed.

The 1862 Boston City Hall, by Gridley Bryant and Arthur

Gilman, helped make the Second Empire style a brief favorite

for public building. The style's most prolific designer,

however, was Alfred B. Mullett, who was Supervising Architect

of the Treasury from 1865 to 1875 (27, p. 212). The first

examples erected in the midwestern United States were

designed by Thomas J. Tolan, of Fort Wayne, Indiana (17, p.

9).

A splendid example of the style's use in a moderate-

size midwestern city is the Morgan County Courthouse in

Jacksonville, Illinois (Figure 4). Built in 1869 by

Gourdon P. Randall, the building displays projecting terminal

pavilions which flank the entrance closely on either side.

These pavilions, of different plan and height, are both

topped with the fashionable Mansard roofs, broken on all

sides by dormers which carry segmental hood molds. Although

less profusely detailed than many other examples of the

Second Empire style, it nevertheless possesses a wide variety
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Fig. 4--Morgan County Courthouse, Jacksonville, Illinois,
1869, architect Gourdon P. Randall. Source: Richard Pare,
editor, Courthouse: A Photographic Document, New York,
Horizon Press, 1978.

of surface treatments, ranging from smooth stucco to heavily

rusticated quoins and superimposed columns. Both end

pavilions have a heavy, bracketed cornice. All of these

features are typical of many other examples of the style,

which continued its limited popularity into the early 1890s.

Yet another style which appealed to many during the

post-war period was the Chateauesque, a style based on the

chateaux of the sixteenth-century French Renaissance.
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Between 1860 and 1900, many private dwellings were constructed

in this fanciful style, including George Washington Vander-

bilt's famous Biltmore, designed by Richard Morris Hunt and

completed as late as 1895. The style's asymmetrical plan

and silhouette appealed even to the builders of courthouses,

and they borrowed often from its vocabulary of picturesque

forms. The high, steep hipped roofs with their flat tops

and metal railings appeared on many courthouses of the period,

as did the tall, decorated chimneys which were so much a part

of Ch&teauesque design. Wall dormers were widely used, and

in private buildings they often ended in high pinnacled

gables with elaborate stone tracery (26, p. 141). Seldom

were these features as ostentatious when employed in court-

house design, and yet in the post-war period almost any

excess was possible.

"There was never a time, perhaps, in which an architect

was freer to create a personal style. Anything, essentially,

was permitted, except a return to the Greek Revival" (13, p.

57). Henry-Russell Hitchcock wrote these words in a book

dealing with architect Henry Hobson Richardson. Richard-

son was a Louisiana-born architect who constructed a pair of

county courthouses: Hampden County Courthouse, Springfield,

Massachusetts and Allegheny County Courthouse, in Pittsburgh,

Pennsylvania. The latter, completed in 1888, was extremely

influential in county courthouse design for over a decade.
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Richardson's powerful, personal Romanesque style was

considered a revival by his contemporaries, but actually

Richardson sought not a revival of the style as much as

an adaptation of the style's strength and vigor. The

impression of his best work was in its bold composition and

forceful stonework (5, p. 13). Richardson undoubtedly took

inspiration from any past style in developing his personal

idiom, but admittedly the Romanesque was most useful. A

Romanesque Revival had been developed a quarter of a century

earlier through the influence of Richard Upjohn's churches,

and had been used for public architecture following James

Renwick's picturesque 1846 example, the Smithsonian Institu-

tion of Washington, D. C. Richardson's personal style

differed from the earlier revival in several ways. Although

his was still a round-arched style, Richardson often used

straight-topped windows as well. Most of his mature designs

were constructed wholly or in part of rock-faced masonry,

with arches, lintels, and other structural features

frequently being of a different stone than the walls them-

selves (26, p. 133). Colonettes were visible in many

Richardsonian buildings, supporting arches or lintels.

Towers were employed liberally. Round towers were given

conical roofs, while square towers were topped by pyramidal

roofs. The Allegheny County Courthouse, in Pittsburgh, dis-

plays all of the common Richardsonian features (Figure 5).
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Fig. 5--Allegheny County Courthouse, Pittsburgh,
Pennsylvania, architect Henry H. Richardson, 188?. Source:
Richard Pare, editor, Courthouse: A Photographic Document,
New York, Horizon Press, 1978.

Its tower is massive and much taller than most Richardsonian

towers. There is the same firm, boldness of massing that is

exceptional in all of Richarson's best work. Completed in

1888, the structure provided a model for many large public

buildings in the next several years. Versions of it can be

found in Toronto, Los Angeles, and Minneapolis (5, p. 14).
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Most interesting of these, perhaps, is the City-County

Municipal Building of Minneapolis, Long and Kees, architects.

Begun almost a year before the Allegheny County Courthouse

was completed, it nevertheless follows the other structure

closely in plan and materials.

There are literally hundreds of county courthouses from

the 1890s and early twentieth century which imitate Richard-

son to some degree. Broad arches, rough-faced stone

masonry and massed hip roofs appear from coast to coast.

Texas even had its own brand of Richardsonian, led by

architect J. Riely Gordon (18, p. 221). Numerous Texas

counties, from Ellis to Wise, still have their Richardsonian

buildings standing. The finest Richardsonian courthouse in

Texas, however, and one of the finest anywhere not built by

Richardson himself, is the Dallas County Courthouse, in the

city of Dallas (Figure 16). The building was constructed

in 1890-1891 by the firm of Orlopp and Kusener, of Little

Rock, Arkansas. It has been praised in the book Courthouse:

A Photographic Document as having a "massiveness worthy of

Richardson himself" (18, p. 215).

In general, Richardson's influence grew slighter and

slighter in the late 1890s and early years of the twentieth

century. Often a bold tower was the only prominent Richard-

sonian influence in a smooth-surfaced, delicately propor-

tioned building. Academic design began to be more in favor

after the 1893 World's Fair Exposition, and Richardson's
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Fig. 6--Dallas County Courthouse, Dallas, Texas, 1891,
architects Orlopp and Kusener. Source: Richard Pare, editor,

Courthouse: A Photographic Document, New York, Horizon

Press, 1978.

bold Romanesque style became more and more diluted. Often,

this can be seen in the symmetrical design of an otherwise

Richardsonian courthouse such as the Bristol County Court-

house of Taunton, Massachusetts, built in 1895 by Frank

Irving Cooper (18, p. 218). A later example is the Anderson

County Courthouse of Garnett, Kansas (Figure 7). The

architect of this 1902 building, George P. Washburn, has

maintained the low entrance arch of the Richardsonian along

with a sparing use of the rock-faced masonry. Towers, also,

have been used, but their placement is totally symmetrical,

giving the building a very tame appearance. The grouping of
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Fig. 7--Anderson County Courthouse, Garnett, Kansas,

1902, architect George P. Washburn. Source: Richard Pare,

editor, Courthouse: A Photographic Document, New York,

Horizon Press, 1978.

the arched windows and their changing proportions even

suggest a move away from the Richardsonian and toward the

Italian Renaissance.

Other adaptations of the Richardsonian were possible.

In 1901, Samuel Hannaford completed Xenia, Ohio's Greene

County Courthouse (Figure 8). This rock-faced structure

has been called an example of the "ultimate degradation of

the Richardsonian courthouse" by Henry-Russell Hitchcock

(18, p. 223). Hannaford made use of a bold corner tower, a

feature much more popular decades earlier, but admittedly

one which Richardson himself used in his 1881 design of the

Albany City Hall. Otherwise, there is very little to suggest

the robust Richardsonian of earlier years.
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Fig. 8--Greene County Courthouse, Xenia, Ohio, 1901,

architect Samuel Hannaford. Source: Richard Pare, editor,

Courthouse: A Photographic Document, New York, Horizon

Press, 1978.

At Richardson's own death in 1886, there were three

major currents in American architecture. One was his own,

the Richardsonian, which was developed (or diluted) by

firms from Boston to Texas. A second was the current being

led by engineers and technicians, which led to the Chicago

skyscrapers of the 1890s. It was decades before this latter

had any real effect on county courthouse architecture. The

third current, however, soon had a very definite and long-

lasting effect. This was the so-called "Academic Reaction"

or "return to order" (12, p. 318).

The rapid turn away from a style which had been embraced

so recently is evident in comments made by Ernest Flagg,

writing in The Architectural Record of December, 1894.

According to Flagg, "It was unfortunate that Mr. Richardson



29

drew his inspiration from the source he did" (8, p. 215).

Flagg goes on to explain that a style which had proved out-

of-date by the end of the twelfth century could hardly be

appropriate for nineteenth-century America. He continues,

"His own work was often good, if work can be called good

which was fundamentally wrong, but of the work of his

followers what can be said? They have covered this fair

land with structures which will appall future ages" (8 , p.

215). Flagg goes on to complain about profiles without

refinement, doorways "made to look like the entrances to

caverns," and towers used "ad nauseam" (8 , p. 218). It is

almost unbelievable that, in 1885, in a poll conducted by

American Architect and Building News, Richardson's con-

temporaries had voted five of his buildings among the nation's

top ten best (3, p. 119).

Some historians, among them Robert Wiebe, have suggested

that a dominant reason for this change of taste may have been

"a search for order in a culture that was becoming more and

more complex" (21, p. 173). This urgency to express clarity

and harmony, explains Leland Roth, author of A Concise History

of American Architecture, was occasionally achieved by

individuals through the development of some personal idiom,

as with Sullivan and Wright, but more commonly involved a

return to classical tradition and reuse of classical forms

(21, p. 174). Apparently the quickening pace of cultural and

technological change, which had been so stimulating a few
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years earlier, eventually reached a point at which people

felt a need for security and reassurance. This need was

satisfied to a point through historical associations pro-

vided by classical architecture.

The return to classical discipline was initially an

east coast development. The midwest held to Richardsonian

Romanesque for a slightly longer time, especially in rural

areas. The World's Columbian Exposition of 1893, held in

Chicago, was apparently of great influence in the growing

domination of the classical styles. The exposition was a

celebration of the four hundredth anniversary of the

discovery of America. The architects who supplied the

buildings for the fair were overwhelmingly classicists, and

the result was that a great city of classical buildings was

produced, all painted white, and with giant orders in awesome

presence.

The Columbian Exposition of 1893 was only the most

impressive of a series of such fairs. Later events included

the Trans-Mississippi and International Exposition of Omaha

in 1898, and St. Louis' Louisiana Purchase Exposition of

1904 (2 , p. 274). All major buildings at such fairs were

classical in style, and these events undoubtedly helped the

spread of classical architecture throughout the midwest and,

indeed, in all parts of the country.

In his annual report of 1901, Supervising Architect

James Knox Taylor announced the official return to "the
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classic style of architecture" (3, p. 232). At that particu-

lar time in history, "classic style" meant the extremely

popular Renaissance-based design being taught at Paris' Ecole

des Beaux-Arts. Although Renaissance forms may have

dominated, other revivals of "classical" architecture were

also acceptable and, in fact, Beaux-Arts architects often

mixed the stylistic genres and considered the whole as a

proper response in establishing a brand of "Academic

Classicism." The immense influence of the French can be felt

in the following statement by a writer in an 1894 issue of

The Architectural Record, "It ill becomes us to criticise

the French in matters of art. Let us rather cultivate humil-

ity in speaking of our betters, and learn from them that

honesty is a quality in design" (8, p. 222).

From the same publication come the comments of Montgomery

Schuyler, who explains the desirability of a Beaux-Arts

education.

Founded as it is upon the study of the classic orders,
it confers or cultivates a perception of proportion
and relation, of adjustment and scale, in other words,
of that sobriety, measure, and discretion which, in
whatever style they may be exhibited, or whether they
be exhibited in works not to be classified under any
of the historical styles, so plainly distinguish the
work of an educated from the work of an uneducated
architect (24, p. 3).

The school's standards were high, with entrance examina-

tions which eliminated the weak student, and advancement

procedures based entirely on achievement instead of time.
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Instruction was delivered by practicing architects of

distinction, and an atmosphere of competition permeated

the institution (9 , p. 38). Beaux-Arts-educated students

returned in increasing numbers to this country around the

turn of the century, and by 1894, the Society of Beaux-Arts

Architects had been formed to disseminate the philosophy of

the Paris school (40, p. 26). Several of America's first

schools of architecture were based on the organization of

the Ecole. The architectural school at the Massachusetts

Institute of Technology, started by W. R. Ware, was one of

the first, and by 1900 there were similar programs at Cornell,

the University of Illinois, and others. These American

schools even imported French architects to take charge of

their programs. By 1911 all twenty American architectural

schools had Ecole-trained faculty (16, p. 26).

The architectural firm of McKim, Mead and White led in

the adoption of the Beaux-Arts-inspired Academic Classicism,

and built the first outstanding example of the style in the

United States--Charles McKim's Boston Public Library, 1885-

1895. The firm was an important force in the propagation of

the "new" style. As Leland M. Roth explains in his book,

McKim, Mead and White, Architects,

In 1879, when the partnership was formed, a building
was considered eminently symbolic and fitting a public
institution if its elements strongly contrasted in
color and texture and its silhouette bustled with
complexity. By 1900, the far-flung work of the firm
had done much to transform this image, so that public
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architecture was considered successful in proportion
to the understatement, restraint, and sobriety of its
designer (22., p. 350) .

As Roth states, a transformation of sorts had been,

accomplished by 1900. Yet the firm did not have to wait

that long for results. The influence of the Boston Public

Library was felt almost immediately. The Monroe County

Courthouse of Rochester, New York, was completed in 1896,

and its architect, J. Foster Warner, had taken the McKim

building as a model (18, p. 231). The Rochester building

supported no steep hipped roof, but was topped instead by

a bold cornice, and displayed the shape and proportions of

the Renaissance palazzo.

Even in the early years of the twentieth century, the

county courthouse was acquiring all the functions of an

office building. McKim, Mead and White and others trained

in the Beaux-Arts tradition had early-on developed a formula

for dealing with the inherent design problems, and it was

used essentially unchanged for decades. Above a massive,

raised basement, which was usually heavily rusticated, half-

columns or pilasters rose for three or four stories to

support an entablature. Sometimes a balustrade concealed

the low roof. Often, in the more exuberant examples of

Beaux-Arts design, statuary was used to enliven the skyline.

A typical example of this type as used in county court-

house design can be found in Portland, Maine's Cumberland

County Courthouse (Figure 9). Designed by George Burnham
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Fig. 9--Cumberland County Courthouse, Portland, Maine,
1910, George Burnham and Guy Lowell. Source: Richard Pare,
editor, Courthouse: A Photographic Document, New York,
Horizon Press, 1978.

and Guy Lowell in 1910, the building exhibits a heavily

rusticated basement and ground floor, over which rises a

row of four columns supporting an entablature. The columns

are flanked by slightly projecting, pedimented pavilions.

A cartouche and small group of statuary rise in the center

to break an otherwise quiet roofline.

The Federal Building of Cleveland, Ohio, is another

excellent example of the prevalent Academic Classicism in a

public building of an early twentieth-century city (Figure

10). Here, the heavily rusticated ground floor supports

engaged columns and pilasters instead of freestanding columns.

Arched and linteled openings appear together, many of the

windows being flanked by small columns and carrying full

entablatures and even pediments. The balustraded roofline

is again broken by statuary, this time at the corners.



35

Fig. 10--Federal Building, Cleveland, Ohio, 1905.
Source: Walter C. Kidney, The Architecture of Choice:
Eclecticism in America, 1880-1930, New York, George
Braziller, 1974.

Although occasionally ostentatious in its detailing, the

idea of stability was "implicit in the traditionalism of the

Beaux-Arts aesthetic" (19, p. 279). From its academic point

of view, the past provided vocabularies of form and composi-

tion from which the present should learn. Still quieter,

less showy styles within the classical idiom were often

chosen for courthouse architecture in smaller, more



36

conservative cities. There were tremendously varied

extremes in Beaux-Arts expression. The City Hall-County

Courthouse in Portland, Oregon, 1895, is an example of a

palazzo-style building in a more subdued Renaissance Revival

style (26, p. 154). Less plastic in its articulation,

altogether more conservative in every aspect, it still con-

forms to the academic ideals of the Beaux-Arts-trained

architect.

Many of the same men who had been trained to accept the

rules of Academic Classicism at the Ecole des Beaux Arts

also came to accept American Georgian as the "native" classi-

cal style (20, p. 388). A Georgian Revival, therefore,

flourished parallel to the more ambitious architecture already

discussed. From the 1880s onward, Georgian Revival (used here

to designate the American Colonial and Federal styles) meant

"the emulation of eighteenth and early nineteenth-century

buildings in the classical tradition" (20, p. 387). Its

widespread acceptance was apparently based on the fact that,

in opposition to the informal picturesque qualities of styles

such as the Richardsonian, it too represented a return to

order and restraint.

In many Georgian Revival courthouses, traditional

materials and techniques were mixed with more modern develop-

ments. Red brick in Flemish bond appeared with white terra

cotta trim and tile roof. Many liberties were taken.
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New York, in the late nineteenth century, still

occupied its old city hall which was designed almost a

century earlier in the Georgian tradition by John McComb

and Joseph Momgin. The American Architect published a

sketch of the building in 1880, and its appeal was almost

immediate in those areas of the country where tradition

made it appropriate (20, p. 264). While California and

areas of the Southwest had their own colonial past, and

therefore, felt little sentimental appeal for Georgian

imitations, the Northeast and the South embraced the style

readily. The stately portico and cupola of the 1899

Livingston County Courthouse, in Geneseo, New Yorkwas con-

sidered appropriate to the dignity of the county government

and was soon followed by many other courthouses in the same

spirit. By World War I the Georgian Revival was so prominent

in the Northeast that it was perhaps the prevailing style in

courthouse architecture (20, p. 267). In the South, also,

the Georgian Revival was a favored style beginning around

the turn of the century. Red brick courthouses with light-

colored stone or wooden trim still stand in many southern

counties.

The stylistic features of the Georgian Revival varied

according to the tastes of the region and designer, but may

be understood in most essentials by examining a building of

the Georgian period which no doubt provided a model for

many other later structures: the Chowan County Courthouse,
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Edenton, North Carolina, 1767 (Figure 11). Rectangular in

plan, the building has a minimum of projections. Within

its symmetrical facade a central, pedimented section pro-

jects slightly. Although not the case here, this pediment

is occasionally supported by freestanding columns (26, p. 15).

The hipped roof is topped by a flat deck, on which stands a

central cupola. Although the roofs may vary in Georgian

Revival buildings, their eaves are usually detailed as

classical cornices. Chimneys, when present as in this

building, are placed to contribute to the overall symmetry

of the design. County courthouses built along these same

lines continued to be popular well into the twentieth century,

and are in fact still occasionally erected today.

Fig. 11--Chowan County Courthouse, Edenton, North

Carolina, 1767, Gilbert Leigh, architect. Source: Richard
Pare, editor, Courthouse: A Photographic Document, New
York, Horizon Press, 1978.
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In the early years of the new century, the practical

forms of the modern movement, as represented by Sullivan

and Wright, seemed to have little effect on courthouse

architecture. Thirty years after the Columbian Exposition

of 1893, Sullivan described the fair's influence as being

like a plague which had killed off everything that was

original in American architecture (16, p. 26). Non-symbolic

government buildings such as warehouses sometimes reflected

the new developments, but "official" buildings held on to

the classical ornament and forms of the Ecole's Academic

Classicism. Of course, men such as Sullivan and Wright

thought the academic teachings of the Ecole des Beaux Arts,

McKim, Mead and White, and the Chicago Exposition of 1893

unacceptable. They used terms such as "imperialistic" when

speaking of it and "cried for a 'democratic' architecture"

( 2, p. 196). The truth of the matter was, however, that

the American public liked the "imperialistic" buildings, and

would have little else in the way of substitution.

Traditionalists rejected most of the arguments of the

modernists, not so much because of a stubborn unwillingness

to change as from a belief that the new modernist vocabulary

failed to take account of the buildings' symbolic role (3,

p. 282). Evidently their position held sway through World

War I and into the post-war period as well. Steel and

reinforced concrete were used in the interests of sound and

fireproof construction, but remained clothed in
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pseudo-structural exteriors of classical derivation. In

the 1920s, however, modernist ideas began having visible

influence on public building ornament, although such

ornament often remained classical in its general motifs.

"Facades became more simplified, their classical ornaments

turning angular and disappearing into the masonry, their

walls becoming more planar and their window openings shallow

and anonymous" (3, p. 282). These buildings, extremely

numerous during the 1920s and especially the 1930s, have been

variously described as "Government International," "Starved

Classicism," or "Scraped Classicism," as descriptive of the

source and sparseness of their ornament. In the October,

1930, issue of The Federal Architect, such a style was

called "the logical answer to the demand for monumental

buildings in the smaller communities for which only limited

appropriations are available" (3, p. 290).

From approximately 1925 to 1940, many courthouses of a

similar construction were so dominated by decorative mofits

characterized as "Art Deco" that they may be referred to as

belonging to a distinct style. Essentially a style of

decoration, Art Deco may be thought of as descending from

Art Nouveau, although extensively modified by the less dense

and more rectilinear avant-garde styles of Austria and

Germany. Art Deco was formally introduced in the Exposition

des Arts Decoratifs, held in Paris in 1925 (15, p. 59). In
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courthouse architecture, the Art Deco style was character-

ized by a very linear, angular composition, highlighted with

stylized decoration which made use of volutes, the chevron,

zig-zag patterns, and insets of metal panels. The facade

was often composed in a series of set-backs, and sometimes

detailed along roof edges or around openings with a very

hard-edged, low relief. Octagonal lamps and stylized

figure-sculpture were frequently found flanking and above

doorways (1, p. 77).

A splendid example of the style as used in courthouse

architecture is the Colfax County Courthouse of Raton, New

Mexico (Figure 12). Built by the firm of Townes and Sunk

in collaboration with R. W. Vorhess, it was completed in

1936, and displays many characteristic features. The

facade of this building is composed in no fewer than five

separate planes, although they provide relatively little

relief. Octagonal lamps flank the central doorway, and

hard-edged, rectilinear figures in low-relief are placed

high above. Decorative panels top each window, and a

continuous band of typical Art Deco ornamentation crowns

the structure from end to end.

During the depression years, federal money began to

stimulate county courthouse construction through the Works

Progress Administration. The primary function of the WPA

was to provide employment in the construction trades and
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Fig. 12--Colfax County Courthouse, Raton, New Mexico,
1936, Townes & Sunk; R. W. Vorhees. Source: Richard Pare,
editor, Courthouse: A Photographic Document, New York,
Horizon Press, 1978.

related industries through construction "projects of public

benefit" (3, p. 346).

Between 1933 and 1939, the WPA helped in the construc-

tion of 65 percent of the courthouses built in the United

States (3, p. 347). The allotments for these courthouse

projects were divided into two classes: federal and non-

federal. The federal projects were planned and designed by

architectural organizations and the various departments of

the federal government. The non-federal projects were

designed by architects in private practice. Although there

may be considerable variance in the quality of the non-

federal buildings, the WPA did maintain significant control.

They required that certain standards of design be met before

a project was given approval (3, p. 346). While some of

these standards were related to safety and functional
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considerations, there can be no doubt that stylistic factors

were given strong consideration. Basically, the style used

in a courthouse sponsored by the WPA had to meet two criteria:

"It had to impress the citizens, and do it economically" (17,

p. 10). A United States government publication of 1939

declares that this was done through "careful study of line,

scale, and proportion, greater simplicity and an extremely

sparing use of ornament, and a skillful and effective handling

of materials" (25, p. II) .

In short, the WPA sought a blend of the traditional with

the modern, not being completely satisfied with either. The

Federal Architect of July, 1939, states,

The fault with the extreme Traditionalist is that he is

preoccupied with his vocabulary rather than his thought.

The fault with the extreme Modernist . . . is that he

has made a new dictionary with about nine words in it.

. . . Until these two sets of fellows admit this major

fault in each case, they are drifting along toward
nowhere (3, p. 289).

In summing up the stylistic development of the WPA-

sponsored works, a government official declared that they

"had borrowed much from the general current that is flowing

away from traditional design toward something new .

and that

where they have designed traditionally there is less

copying of old buildings and details than formerly.
Retaining the character of a given style, they have

instilled new life into it by the use of new materials
or new motifs and have thereby given it a freshness
which protects it against the charge of being
archaeology (25, p. II) .
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Despite such rhetoric, the results, as seen in count-

less WPA courthouses, were usually quite unremarkable. One

may say with confidence that the WPA did much more for the

unemployed than for architecture. In matter of fact, the

Scraped Classical with Art Deco touches was practically the

"official" WPA style, and whether the classically derived

ornament or the Art Deco ornament predominated, the build-

ings are much alike.

A late and rather extreme example of the Scraped Classi-

cal style is the Wakulla County Courthouse of Crawfordville,

Florida (Figure 13). It was completed in 1948, with architect

James A. Stripling going rather farther than most in divest-

ing the building of ornament. The fluted pilaster strips

across the front provide almost the only surface variation.

Fig. 13--Wakulla County Courthouse, Crawfordville,
Florida, 1948, James A. Stripling, architect. Source:
Richard Pare, editor, Courthouse: A Photographic Document,
New York, Horizon Press, 1978.
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Henry-Russell Hitchcock wrote, in 1936, that,

The Richardsonian tradition, such as it was, has in
fifty years entirely died out. The academic tradi-

tion of archaeological adaptation sponsored by McKim,
Mead and White is now almost gone also. A new tradi-
tion of modern design is rising, equally academic
perhaps, based on a European development of the
innovations of Sullivan and Wright and their genera-
tion abroad (13, p. 300) .

The International Style spoken of by Hitchock may have

been "rising," but it had little effect on courthouse

architecture at that time. Despite the fact that many court-

houses were growing into public office buildings rather than

public monuments, developments were limited for a time to

the more abstract treatment of wall surfaces and stylization

of traditional decorative motifs already discussed. The

years of World War II and even the later 1940s saw very few

courthouses constructed and no new stylistic innovations.

Until mid-century the European developments had as little

effect on courthouse building as Sullivan and Wright had

earlier in the century (25, p. 17). Not until the 1950s did

the government encourage the use of overtly modern design in

courthouses. The earliest of these buildings were "modern"

in that they abandoned all historical ornament and were more

honest structurally than their predecessors. One of the

first to show the exposed structure and ribbon windows of

the International Style was the St. Mary Parish Courthouse

in Franklin Louisiana. Completed by architects John W. Baker

and Neild-Somdal Associates in 1951, the building revealed
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the vertical members of its internal steel skeleton, and

provided large expanses of glass in identical horizontal

bands of windows. There was absolutely no suggestion of

the public function of the courthouse.

After World War II, most courthouses lacked such external

evidence of their public importance, unless it happened that

they still dominated the local scene (18, p. 247). Many

writers have seen this as an extremely important failing. In

a 1979 article on symbolism in architecture, Allan Greenberg

quotes John Ruskin: "All architecture proposes an effect on

the human mind, not merely a service to the human frame" (10,

p. 114). Explaining that he believes the exterior articula-

tion of older courthouses to have expressed the concept of

the role of the law in society, Greenberg offers Jefferson's

Virginia State Capitol, which originally housed the state

courts, as an example of the meanings and values which can

be communicated by a courthouse. According to Greenberg,

his idea was to express the continuity of the classical
ideals of democracy and rule of law now being realized
anew in the American Republic, to strengthen the
Republic's young roots by demonstrating the intellectual
tradition to which it was heir, and to signal to the
world the greatness to which is aspired (10, p. 115).

The point is clear that while courthouses once provided

focal monuments for communities, they have, since World War

II, been commonly conceived of by architects as having the

same requirements as commercial offices. The sense that

something is missing in these structures is communicated
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very well by the correcting measures taken by the architects

of the Floyd County Courthouse, New Albany, Indiana (Figure

14). This modern office complex, completed in 1960 by

Walker, Applegate, Oakes and Ritz, displays as if they were

credentials four freestanding Corinthean columns from the

previous 1865 courthouse. Oddly enough, it makes a difference.

The stark block behind the columns is somehow more acceptable

as a courthouse when introduced by this symbol of tradition

and authority.

Fig. 14--Floyd County Courthouse, New Albany, Indiana,
1960, Walker, Applegate, Oakes and Ritz, architects (columns
from previous 1865 courthouse by Stancliff and Vogdes.
Source: Richard Pare, editor, Courthouse: A Photographic
Document, New York, Horizon Press, 1978.
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The apparent problem of modern architecture's suit-

ability in courthouse design is not quite as formidable when

faced by a city with large amounts to spend on construction.

The City-County Buildings of Wayne County, in Detroit, achieve

a different type of monumentality through sheer size and the

use of fine materials. The two slabs, fourteen and twenty

stories high, are covered in smooth, white marble to create

bold, stark planes (18, p. 248). Designed in 1955, by Harley,

Ellington and Day, Inc., they represent a success which has

been all too uncommon.

Recent developments have led to county "complexes"

which incorporate two or more separate structures on one

site. Housing different branches of county government,

these are sometimes connected by glass-covered walks or

breezeways. An example is the Mecklenburg County Courthouse

in Charlotte, North Carolina. Completed in the late 1970s

by the firm of Wolf Associates, the complex also makes use

of an impressive setting in a public park to create its image

as a center of public importance (23, p. 111).

Despite these recent successes, it appears clear that

modern courthouse architecture has not yet offered to the

less wealthy, rural areas of the country a viable and

acceptable alternative to the historically-derived forms

which it has nevertheless displaced.
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CHAPTER III

DISCUSSION OF ARKANSAS COURTHOUSES

If one attempts to discuss the stylistic influences on

Arkansas courthouses based on the order in which those

influences first gained prominence within the established

historical scenario, one must begin with buildings influenced

by the Greek Revival. Oddly enough, only one Arkansas court-

house is currently in use which displays clear indebtedness

to that style. It may be that there were others at one time,

perhaps influenced by the splendid example of the 1836

Arkansas State Capitol. If so, they have perished with time.

In the period of the Greek Revival's primary popularity, from

the 1820s to the Civil War, Arkansas was overwhelmingly a

rural state, with a small, poor and widely scattered popula-

tion. Until about 1870, Little Rock, the state's largest

city, had no resident architects (4, p. 17). The earliest

buildings which served as courthouses were anything but

impressive, if one may accept the old Baxter County Court-

house at Mountain Home as a typical example (Figure 15).

Built in approximately 1858, the wooden structure is, quite

simply, a dwelling which has been adapted for the public

purpose of documents storage. It is amazing that it has

survived. Any Greek Revival courthouses which may have been

52
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Fig. 15--Old Baxter County Courthouse, Mountain Home,
1858. Source: John Purifoy Gill and Marjem Jackson Gill,
On the Courthouse Square in Arkansas, Little Rock, Gill and
Gill, 1980.

built during that time undoubtedly would also have been

wooden structures, designed from pattern books. In most

such buildings of the period, fire or weather usually

caused their eventual loss. By the time Arkansas' counties

were building with more durable materials, the Greek Revival

had lost some of its grip on popular taste. In fact,

Arkansas' only representative example was built fairly

recently, in 1964. Grant County Courthouse, in Sheridan,

nevertheless displays many of the features found in examples

which predate it by a century (Figure 51). The rectangular

block of the temple form is flanked by low wings which end

in pedimented projections, maintaining the bilateral

symmetry common to such adaptations of the style (2, p. 256).
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The roof of the central block is capped by a ponderous

cupola, which not only sits too heavily above the building,

but also gives the courthouse the distinct appearance of

being a church. This was the all too common result even in

the hey day of the Greek Revival, as the desire for

verticality and monumentality overruled aesthetic judgement

and proper respect for the form. Another obvious fault of

the building is to be found in the four columns which support

the pedimented portico. Although of sturdy Doric propor-

tions, the massive columns lack the proper detailing and

grace of a proper order, and their handling is difficult to

understand in a construction of the later twentieth century.

Of those styles which wielded some influence during and

after the decline of the Greek Revival's dominance, Arkansas'

county governments built several modest examples. The Second

Empire Style, which enjoyed a national vogue from 1860 to 1890,

is represented by a single example built in 1892, the Fulton

County Courthouse, in Salem (Figure 49). Actually, apart

from the typical mansard roof broken by numerous dormers, there

is little about this building which even hints at the ostenta-

tions edifices in this style erected in America's larger

cities. It is a simple rectangular structure of red brick

which has recently been remodeled to present a more chaste

appearance than the original design (Figure 16). Most of the

height of the roof was lost during remodeling, and all dormer
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1:1

Fig. 16--Fulton County Courthouse, Salem

windows were removed. A much more lively, ambitious building

which adopted features of the style is still standing,

although no longer in use as a courthouse. The old Jackson

County Courthouse, in Jacksonport, was built in 1872 (Figure

17). Although it also is of single plan and uninteresting

surface treatment, it is a slightly larger, more impressive

building, and its roof is broken by dormers and chimneys of

various shapes in a busy manner which makes the Salem build-

ing appear singularly plain in contrast.

The Italian Villa style of domestic architecture was

popular from 1830 to 1880, but even at that time exerted
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Fig. 17--Old Jackson County Courthouse, Jacksonport,
1872. Source: John Purifoy Gill and Marjem Jackson Gill,
On the Courthouse Square in Arkansas, Little Rock, Gill and
Gill, 1980.

relatively little influence on American county courthouse

design. Yet, in Arkansas, there were two courthouses built

in the very early years of this century which display a

number of qualities of the style. Warren's Bradley County

Courthouse (Figure 26) and the Calhoun County Courthouse of

Hampton (Figure 27) were both completed in 1903, and both

were designed by architect Frank W. Gibb. Gibb was a

prominent architect in Arkansas, and was responsible for a

large number of Arkansas' county courthouses during the early
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years of the new century. The son of a Chicago businessman,

Gibb's general tendencies led him toward styles which

employed classical detailing (4, p. 67). In the Bradley and

Calhoun County Courthouses, Gibb made use of the round-arched

Italian Villa style, distinguished by its asymmetrical towers

and low-pitched, pediment-shaped roofs (5, p. 69). The plans

of the two buildings are extremely similar, as one might

expect. Both have a central block flanked by square towers

which differ in height. Each of the taller towers contains

a clock, although the articulation and terminating features

of the towers differ markedly. The transition between the

bodies of the towers and these terminating features is abrupt,

being marked by a flat observation deck, or belvedere. The

Bradley County building's tower is topped by a small cupola,

while Calhoun County's presents a tent-shaped roof, the eaves

of which are broken to display the clock. In each building

the main entrance is an arched opening in the middle of the

center block. In the Bradley County Courthouse, this doorway

is flanked by two small rectangular windows, and three larger

arched openings appear above. The position of these arched

openings is reversed in the Calhoun county building, as Gibb

made minor variations in what is essentially the same design.

The taste for the picturesque which held sway for the

decades between the Civil War and the end of the century also

resulted in the occasional use of the Chateauesque style.
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The influence of this style is also visible in two of

Arkansas' county government buildings. One of these,

Desha County Courthouse, in Arkansas City, was built by

Rome Harding, of Little Rock, in 1900 (Figure 44). This

brick structure, now painted white, displays the asymetrical

plan and complicated silhouette which helped make the style

desirable at that time (5, p. 141). Specific features which

were hallmarks of the style, and which are included here,

are the high, steep hipped roofs with flat tops surrounded

by metal railings, the tall, decorated chimneys, and the use

of wall dormers. Arched and linteled openings were combined

in the Chateauesque style, and a common feature found in

this example is the basket-handle arch seen in the dormer

above the doorway.

The other example of the style, the Clark County Court-

house in Arkadelphia, was completed in 1899 (Figure 31).

The features which suggest the Chateauesque in the Arkansas

City building are also present here. The roofline is more

unified and yet broken more frequently by wall dormers. The

tall, slender chimneys are conspicuous, and yet more con-

sistent in height. The real importance of this building is

not to be found in its own qualities, but in the contribu-

tions of the man who designed it, Charles L. Thompson.

Thompson moved to Little Rock in 1886, leaving his

home in Illinois at the age of seventeen to practice his

chosen profession. His training was limited to work as a
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draftsman, correspondence courses, and constant reading of

builders' manuals and other architectural publications. He

saw in Little Rock, Arkansas, the frontier qualities and

rapid growth which would provide a young architect the

opportunity to make a contribution (4, p. 18). He remained

in Little Rock for seventy years, and, except for his

apprenticeship under Benjamin J. Bartlett, maintained his

own firm, providing numerous young architects with a place

to start, and became without a doubt one of Arkansas' lead-

ing architects. While other architects came and went,

Thompson's aura of permanence and commitment to the state

gained him numerous public commissions. In all, he was

responsible for fifteen county courthouses, the Arkadelphia

building being one of several still in use. Thompson's

contributions to Arkansas architecture extended into his

leadership abilities as well. He helped establish, in 1921,

the Arkansas Chapter of the American Institute of Architects

(4, p. 80). The architectural firm which he founded still

operates today under the name of Cromwell, Truemper, Levy,

Parker and Woodsmall.

The most prominent of the picturesque styles which

gained popularity during the late nineteenth century period

of experimentation was perhaps the Richardsonian Romanesque.

Several examples exist in Arkansas, although most are of a

very diluted nature. Far and away Arkansas' most representa-

tive sample of the style is the 1887 Pulaski County
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Courthouse in Little Rock (Figure 87). The building was

designed by the firm of Orlopp and Keusner, who were also

responsible for the extremely fine courthouse of Dallas

County, Texas (3, p. 215). A short time before joining with

Casper Keusner, Naval Academy graduate Max Orlopp had been

a draftsman in the office of Benjamin J. Bartlett. It was

his open position in this firm which the young Charles L.

Thompson was hired to fill in 1886 (4, p. 18). The Little

Rock building designed by Orlopp and Keusner shares many

of the fine qualities of the Dallas, Texascourthouse. Both

possess the virile strength and robust energy which is

common in good examples of the style. The compact, well-

defined masses of the Little Rock building provide an impres-

sion of buoyant life. The massed roofs of the building as

it now stands provide a busy silhouette, but this was once

much more powerful, aided by a striking tower (Figure 18).

This dominating feature was lost, unfortunately, due to a

violent storm in the middle of this century. One suspects

that it had been allowed to deteriorate and was not

structurally sound at the time of its loss. The entire

structure was in a similar state until recently, when a

major renovation effort began to bear fruit (Figure 19).

Typical of the Richardsonian Romanesque, the entire surface

of the Pulaski County Courthouse is of rock-faced, native

granite. There are only two other Arkansas courthouses

which retain even a partial application of this surface
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Fig. 18--Pulaski County
Late 19th century photograph
Pulaski County, Little Rock,

Courthouse, Little Rock, 1887.
from the county clerk's office,
Arkansas.
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Fig. 19--Pulaski County Courthouse, Little Rock, 1887

treatment. These are the Jackson County Courthouse in New-

port (1892), and Fayetteville's 1904 Washington County Court-

house (Figures 58 and 101). Both buildings retain the rock

faced stone for the lower level, but are completed in brick.

Both also retain the low, Richardsonian entrance arches,

flanked by colonettes, and both make use of contrasting

stone for lintels, arches, and other structural features.

Even in the earlier of the two examples, however, extensive

compromises have been made. The Newport building presents

an almost symmetrical facade to the viewer. The facade is

dominated by the large, centrally-located tower. This tower
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is not only less vigorous than the original tower of the

Pulaski county building, but is topped by a delicate statue

representing Justice. The corner towers differ in their

plans, one being square and the other round, with pyramidal

and conical roofs, respectively. They are of the same size,

however, and are so placed as to provide a tame, symetrical

effect. The Washington County Courthouse, another of

Charles L. Thompson's designs, yields even further to

symmetry. And yet, its bustling profile and unique loca-

tion give it a much more lively and energetic effect.

Situated on a hillside, the building may be entered on at

least three different levels. Although the main entrance

is the uppermost one, the building is equally imposing when

approached from below, as the rugged structure seems to loom

almost overhead.

One further example of Arkansas' Richardsonian-inspired

courthouses displays even more dramatically how the style

was usually comprised in the later years of its declining

popularity. Benton's Saline County Courthouse (Figure 91),

of 1902, displays an entrance arch of Richardsonian propor-

tions, and retains the bold corner-tower which so many

inspired by Richardson adopted. The building, however, is

of light-colored, smooth stone, reflecting the changing

tastes of the time. The detailing of the building is

altogether more delicate, as well. The arcades presented
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above the tower's clock faces are moving away from the

Richardsonian and toward the Italian Renaissance in their

proportions. Although the structure displays obvious

Richardsonian-derived qualities and features, it might just

as accurately be labeled as a type of "picturesque

electicism." The architect, again, was Charles L. Thompson.

The movement away from the picturesque styles and toward

sobriety and restraint has been called a "return to order."

When referred to as such, the movement spurred by 1893's

Columbian Exposition might be broadened to include the

developments of Sullivan and Wright (3, p. 225). As has been

said, these developments had extremely little impact on court-

house design, and yet, that style known as Prairie has a

belated exponent in the ranks of Arkansas' courthouses. The

Sharp County Courthouse at Ash Flat was not constructed until

1967, and yet the architects, Stuck, Frier, Lane and Scott

employed what can best be described as a modern Prairie style

design. Making full use of the spacious site, they have con-

structed a rambling building with wings stretching out in

several directions. The roofline has been kept low, and the

eaves, characteristically, overhang the supporting walls by

six or seven feet. Were it not for the isolation of the

setting, the entire complex might be mistaken for an apart-

ment or office complex. Its separation from interfering

elements, however, allows it to affect an adequate dignity

for its small, rural county (Figure 97).
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Of course, the phrase "return to order" refers more

directly to the Beaux-Arts-inspired Academic Classicism

which dominated official architecture in the early years

of this century. Arkansas' county courthouse builders

responded belatedly to this influence, and produced examples

of varying quality, continuing into the 1930s.

One of the earliest and best examples is found in

Little Rock, and was originally constructed as an annex to

the Richardsonian Romanesque courthouse already discussed.

The 1912 annex was conceived as a completely freestanding

building, and the two buildings provide an extreme example

of the nation's changing tastes. The architect, George R.

Mann, had come to Arkansas as an accomplished, mature

architect in 1900. He was a graduate of the new architec-

ture program at Massachusetts Institute of Technology, a

program based on the Ecole des Beaux-Arts in Paris. He also

had spent a short time in the New York office of McKim, Mead

and White (4, p. 67). Mann's architectural design for the

Pulaski County Courthouse of 1912 exemplifies the Academic

Classicism of the Paris school in its attention to elaborate

classical detail, its sense of proportion, and its strict

symmetry. It depends upon these qualities for its effect,

whereas its Richardsonian Romanesque neighbor relies upon a

picturesque grouping of masses. Aside from Mann's personal

learnings and the contemporary trends, the choice of style

was an effective one because of the need to make use of the
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existing site. The rapid growth of the city since the

construction of the 1887 Richardsonian structure had turned

a relatively open area into a lot bordered on three sides by

busy city streets and commercial buildings growing in size

and height. The situation favored the building being of a

style which depended on its proportions, fenestration and

use of ornament rather than on any complicated, picturesque

massing of forms. A number of specific features common to

the brand of Academic Classicism practiced in public build-

ings of the time appear in the Little Rock structure (Figure

88). The balustraded sills beneath pedimented windows, the

heavy rustication of the ground story, the pronounced

cornices and enriched moldings, and the tall balustrade and

statuary along the roofline were all common to the type.

Above the three deeply-arched entrances to the building is

a recessed section of the building's face. This recess is

also balustraded and allows six engaged columns of the

Ionic order to rise upward in support of an entablature.

The same general formula was followed often in Arkansas

courthouses, including a late example at Clarksville, in

Johnson County, built in 1936 (Figure 60). The Clarksville

structure, by Haralson and Nelson, is remarkably similar to

the Pulaski County Courthouse, and yet displays a lack of

inspiration all too common as the academic movement lost its

first breath of enthusiasm.
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While much of the Academic Classicism propagated by the

Ecole and such firms as McKim, Mead and White was inspired

by the French interpretation of Italian Renaissance archi-

tecture, other buildings derived much from more ancient

classical sources. George A. Mann, in cooperation with

Eugene John Stern, was also involved with the more formal

design of the 1928 Union County Courthouse in El Dorado

(Figure 99). This impressive building presents larger

areas of smooth, unadorned stone to the viewer, while orna-

ment is extremely reserved. Unlike the 1912 Little Rock

building, where Beaux-Arts enthusiasm for detail and decora-

tive effects led to a roofline balustraded and broken by

statuary, the roofline of the Union County Courthouse is

entirely undisturbed and quiet. Most impressive is the

rhythmic march of fourteen standing columns down each of the

longer sides of the building. These columns, together with

six more on the structure's shorter ends, support a heavy

entablature which successfully stops the upward thrust of

the vertical columns. The El Dorado courthouse is a build-

ing of refined proportions, and one of the finest examples

of Academic Classicism in Arkansas' courthouse architecture.

The movement contributed very few domed structures to

the ranks of Arkansas courthouses. This is understandable

because of the extra expense and building skills necessary.

A state which was largely rural was in no position for
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ostentation. And yet there is one very rich example in

Mississippi County, at Osceola (Figure 73). The architect

of this centrally planned, 1912 courthouse is not known to

the county clerk's office. A rather large dome sheathed in

metal sits astride the center of the building, its raised

ribs meeting at the base of a squat lantern. On each of

the dome's four sides, polished metal plates are displayed

ornately. Perhaps these areas were originally intended to

present clock faces. Below the dome, the main entrance is

found in a recessed porch supported by four enlongated

examples of Ionic columns. Very few fluted columns are to

be found in Arkansas, so that these are noteworthy despite

any shortcomings they may have. The side entrances to the

building are flush with the pedimented faces which enframe

them, and yet they also provide impressive entrances to an

impressive building.

One other building of the general classicists' movement

which deserves some discussion is the Phillips County Court-

house, Helena (Figure 80). It was designed in 1914 by

Frank W. Gibb, discussed earlier in connection with the

Bradley and Calhoun County buildings. At the time of this

structure's construction, Gibb was in partnership with

Theodore M. Sanders. Sanders' formal education included

four years of architectural studies at the University of

Illinois, and a year spent at the Ecole des Beaux-Arts in
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Paris (4, p. 67). In the late twenties, Sanders and another

University of Illinois graduate, Frank J. Ginocchio, joined

with Charles L. Thompson to form a new firm which exercised

considerable influence within the state for some time. The

Gibbs-Sanders design for the Phillips County Courthouse is

to be expected, in one way, and yet takes notable liberties

which seem somewhat odd, considering the era and Sanders'

Ecole background. That the building should provide another

example of Academic Classicism is no surprise, but the use

of red brick and a strong color-contrast is out of the

ordinary. Such contrasts had been largely left behind with

the falling of the Richardsonian. Another oddity the

building provides is the use of engaged Corinthian columns,

which Arkansas builders generally ignored in favor of the

simpler Doric or Ionic.

Many Arkansas courthouse designs resulted from the

popularity which the academic reaction imparted to the

Georgian Revival. Perhaps the intimacy of the Georgian

idiom when compared to more direct revivals of the classical

language accounts for the success of Georgian forms in

Arkansas courthouse architecture. Also, red brick and white

wooden trim allowed for the use of more readily available,

less expensive materials.

Cleveland County Courthouse was erected in Rison in

1911. It is one of the state's most characteristic examples

of Georgian Revival courthouse architecture (Figure 35).
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The roughly rectangular plan has only one substantial projec-

tion, and that is the central part of the facade, which pre-

sents the main entrance under a little column-supported

porch. Pilasters support an entablature and divide the

projecting section into three equal areas. Sitting high

above is the central cupola, which contains the ever-present

courthouse clock. The satisfying proportions of the build-

ing and the overall success of the design are the work of

Ecole-trained Theodore Sanders.

A more bulky, but equally pleasing design in the Georgian

style is that of Hot Springs' Garland County Courthouse

(Figure 50). Built in 1905, by an unknown architect, the

building has a central projecting section, which is flanked

by smaller sections on either end. All three are pedimented,

and all three pediments are supported visually by pilasters

having recognizable Ionic capitals. The roof slopes only

slightly, and carries a flat, balustraded deck topped by

a central cupola. No doubt the needs of a more populous

county encouraged the building of this solid, three-story

building, but the end result is an equal to the Sanders

design in Rison in its refined proportions.

While many Georgian buildings had only minor projec-

tions and no need for freestanding columns, such is not the

case in the 1908 Logan County Courthouse in Paris (Figure

67). The rectangular mass of the building is relieved by
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freestanding, pedimented porticoes on more than one side.

A large cupola is positioned over the center of the building,

which unfortunately is in extremely poor condition. The

proportions of the cupola are less than satisfactory, and

the grandiose porticoes also seem to overmatch the dull

plain block of the building.

Occasionally, Arkansas courthouse builders applied

native materials and building techniques to produce examples

which are less formally within the generally accepted

characteristics of a style. Such a building within the

Georgian tradition is the Stone County Courthouse of Mountain

View (Figure 98). C. A. Ferrell designed this building in

1922, and its construction is of rock-faced native sandstone.

Chimneys have been placed to contribute to the overall

symmetry of the building, which is compact and vigorous in

its effect. Projections on both ends of the facade frame

the modest entrance, which is protected by a small porch.

This is a building which is a part of the Georgian Revival

primarily in its massing and general character rather than

in its detailing or use of materials.

There were many Arkansas courthouses built during the

Depression era, partially or entirely with WPA funds. These

buildings generally are unspectacular examples of modern

steel and concrete construction clothed .in pseudo-structual

features of classical derivation, or in Art Deco motifs.

Of the Scraped Classical buildings, a few examples yield a
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clear idea of the whole group. The Arkansas County Court-

house at Dewitt (Figure 20) provides a clear look at the

basic features of the style encouraged by many federal

architectural publications. Four huge, fluted pilaster-

strips punctuate the front of the buff-brick building,

supporting a stepped pediment shape bordered with cut lime-

stone. Insets decorated with Art Deco style ornament occur

at either end of this shape, as well as above the main

entrance. Windows are regularly placed and all openings are

shallow and with little or no detailing. The facade of the

building is essentially flat, although it is terminated by

pavilions at each end. The architect of this building,

H. Ray Burks, designed several similar buildings, among them

the Pope County Courthouse at Russellville (Figure 84).

In contrast with the Dewitt building, in which the

architect found it necessary to stop the horizontal flow of

the structure by strengthening its end-sections, the Scott

County Courthouse in Waldron required special visual emphasis

for its central entrance (Figure 92). This building is

smaller than the Dewitt courthouse, and the architects, Basham

and Wheeler of Fort Smith, saw a need to provide something in

the way of a monumental entrance for an otherwise uninspired

public office building. A comparatively wide set of steps

leads to three slender doorways, which are framed by large,

fluted pilaster strips. Limestone and terra cotta provide

the trim for this otherwise red brick building.
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A later and extreme example of the Scraped Classical

is the Randolph County Courthouse in Pocahontas (Figure 89).

Built in 1940, and designed by Eugene John Stern, the build-

ing is severe in its reduction of ornamentation, allowing

only the fluted pillars of the recessed porch and a sparingly-

used black marble trim. An extremely wide group of steps

approaching the entrance increases the building's chances

to impress the county's citizens, and a well-kept garden in

front of the whole suggests a place of public importance.

A surprising number of the courthouses designed in the

same period avoided the classical references in favor of

the more "modern" Art Deco decorative motifs. Best exemplify-

ing the characteristics of this style is the Sebastian County

Courthouse of Fort Smith (Figure 95). All the hallmarks of

Art Deco architecture are found here in some degree. The

facade of the 1937 building is arranged in a series of set-

backs, providing no fewer than five distinct planes. The

entrance is flanked by typical octagonal lamps, and metal

decorative-panel inserts occur everywhere. The volute and

the chevron are the most-used motifs (1, p. 77). A decora-

tive metal trim borders the roof line. The Fort Smith

building excels its counterparts in the quality of its

detailing and in its materials, being faced entirely with

limestone.

Hope's Hempstead County Courthouse (Figure 53) of 1939,

is built primarily of buff brick, with limestone trim.
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Organized, like the Fort Smith structure, in a series of

planes, the building also makes liberal use of the chevron,

the volute and the zig-zag pattern, but its ornament is con-

siderably cruder, as are its materials. The area around

the entrance is profusely decorated with stylized figure

sculptures glorifying the laboring population. Also present

are the characteristic octagonal lamps, flanking the doorway.

Although smaller and less impressive than the Sebastian

County Courthouse, the Hope building is perhaps more repre-

sentative of the several other Arkansas courthouses of the

style. The limitations of its materials and the level of

finesse in its handling are typical of several other court-

houses of the period, including those in Hot Spring, Izard,

and Lafayette counties (see Figures 54, 57, and 61). On the

other side of the coin, only the Miller County Courthouse of

Texarkana (Figure 71) approaches the fine materials and

quality of the Fort Smith design.

There remain a few of the 1930s courthouses which do not

correspond entirely with either the Scraped Classical or the

Art Deco styles. These are buildings which shared in the

steel and concrete construction techniques and internal

organization required by the WPA, but which abandoned both

classical and Art Deco ornament in favor of a more modern

exterior or a display of native building materials. Two of

the latter are the Van Buren County Courthouse of Clinton
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(1934) and the 1939 Newton County Courthouse of Jasper

(Figures 100 and 77). The Clinton structure is faced with

smooth, irregularly-shaped sandstone. It displays some

pseudo-structural features to strengthen the visual appearance

of corners and spaces between voids, but otherwise is with-

out any external enrichment. The Newton County building is

perhaps more interesting, because of its bold, primitive use

of native gray granite. It exudes a certain medieval

strength, although it must be admitted that the plan of the

building is common and its design uninteresting.

Of the several courthouses built in Arkansas during the

last few decades, the majority have dispensed with historical

references and decorative ornament, and, if any label must

be affixed which indicates these qualities, the designation

"Modern" may serve as well as any. Emphasis has been placed

upon the buildings' interior functional and organizational

capabilities, while the exteriors vary considerably in their

success as courthouse design.

The first example chronologically is the Carroll County

Courthouse at Berryville, which was built in 1947 (Figure 28).

It is a particularly discouraging beginning for modern

Arkansas courthouse architecture. Fortunately, it was not

built originally as a courthouse, as the early date would

tend to reveal, but as an electric cooperative.

An early example which was designed as a courthouse,

Hamburg's Ashley County Courthouse of 1969 is hardly more
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successful (Figure 22). Given over totally to the idea

that the courthouse is essentially needed for office space,

the building ignores the symbolic importance of the struc-

ture as a center of county government. Its low profile and

uninspired features provide little which would set it apart

from local businesses or veterinary clinics.

Several Arkansas counties maintain two county seats.

Clay County is one of these, and is in the unique situation

of having both its courthouses designed by the same archi-

tectural firm, in the same year. The courthouses at Corning

and Piggott were both completed in 1966, and designed by

Donnellan and Porterfield, of Poplar Bluff, Missouri (Figures

32 and 33). Both structures are of red brick and make

extensive use of white aggregate concrete to provide some

relief and stress their entrances, which otherwise are very

weak indeed. The plans of the two buildings are essentially

the same, with wings on each end being separated by the

central, recessed lobby area. Both buildings are improved

by their surroundings, particularly the courthouse at

Corning. Spacious grounds suggest a public park atmosphere

and help hint at the building's civic importance.

Another building, the Cross County Courthouse, built

in Wynne in 1969, attempts the separation of county offices

and the law enforcement division of county government into

separate wings, connected only by a glass-covered walk
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(Figure 42). Stuck, Frier, Lane and Scott followed con-

temporary developments in providing this arrangement, which

certainly seems to provide new opportunities, but which is

not particularly successful here. The exteriors of the two

major wings, one red brick and the other white aggregate

concrete, are remarkably plain and forbidding, with large

expanses of bare wall, and even the few windows kept hidden

as if in embarrassment.

Somewhat more pleasing is the 1972 Saint Francis County

Courthouse in Forrest City (Figure 90). Though it is no

less modern in design, its architects, Cromwell, Neyland,

Truemper, Millet and Gatchell, manage to communicate its

importance and function through its form. This is accom-

plished not so much by the mere presence of the tall clock

tower as by the more subtle organization of its masses and

by the warmth provided by such features as the round lamp

globes and public walks inviting public access to the build-

ing. In addition to these things, the building is situated

in a well-cared-for, park-like setting.

The Yell County Courthouse at Dardanelle is unique

among Arkansas' county courthouses as having been the first

designed with a round courtroom (Figure 104). This feature

is suggested in the building's exterior, where a round drum

of brown brick is contrasted with a rectangular section in

redwood. While the entrance is concealed within this sec-

tion, one is naturally drawn to it by the warmth of the wood
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and the inviting, accessible qualities of the void it

surrounds. An excellent contrast is provided by the cool,

smooth, brick walls of the building's cylindrical core.

The building is one of the very few Arkansas courthouses

which have approached a successful combination of interest-

ing modern design and the visual communication of the court-

house's importance within the community. In fact, only the

previously-mentioned Saint Francis County Courthouse in

Forrest City can offer similar qualities. The Dardanelle

structure achieves this success, in part, through its central

location at a downtown intersection, and by the raised site

which it occupies there.
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CHAPTER IV

CATALOG OF ARKANSAS COUNTY

COURTHOUSES

This chapter presents a catalog of data gathered from

a variety of sources, chief among which has been the county

clerk questionnaire (shown in the Appendix). The question-

naire response was supplemented by visits to the courthouses

so that primary sources of information are available for

all but five counties: Cross, Little River, Logan, Pike,

and Poinsett. Even so, complete information is not avail-

able for each building. Where specific data have not been

uncovered, it has been so stated in the catalog. A photo-

graph is provided for each catalog entry. These photographs

have been collected from several sources, but many have

been taken for the specific purpose of illustrating this

study. The source has been given for each photograph not

taken by the author. The entries are in alphabetical order,

by county, and only those buildings currently serving as

county courthouses are listed.

30
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County: Arkansas

County Seat: DeWitt

Original Construction Date: 1932

Architect: Hiram Ray Burks

Building Materials: Butt Brick

Square Footage: Not Available

Styless: Scraped Classical

Condition: Good

Additions: 1971, 2 Buff-Brick Vaults, Colvin, Miller and

Associates, Inc., of Little Rock

Fig. 20--Arkansas County Courthouse, Dewitt. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Arkansas

County Seat: Stuttgart

Original Construction Date: 1928

Architect: J. B. Barrett

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: None

'I

Fig. 21--Arkansas County Courthouse, Stuttgart. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rick, Gill and Gill, 1980.



83

County: Ashley

County Seat: Hamburg

Original Construction Date: 1969

Architect: Renshaw and Taylor

Building Materials: Reddish-Brown Brick, White Concrete

Square Footage: 31,829

Style(s): Modern

Condition: Good

Additions: None

Fig. 22--Ashley County Courthouse, Hamburg. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Baxter

County Seat: Mountain Home

Original Construction Date: 1939

Architect: T. Ewing Shelton

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Scraped Classical

Condition: Good

Additions: None

Fig. 23--Baxter County Courthouse, Mountain Home. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Benton

County Seat: Bentonville

Original Construction Date: 1928

Architect: Not Available

Building Materials: Buff Brick, Arkansas Limestone

Square Footage: Albert 0. Clark

Style(s): Academic Classicism

Condition: Surface Cracks in Masonry

Additions: None

Fig. 24--Benton County Courthouse, Bentonville. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Boone

County Seat: Harrison

Original Construction Date: 1909

Architect: Charles L. Thompson

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: None

Fig. 25--Boone County Courthouse, Harrison.
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County: Bradley

County Seat: Warren

Original Construction Date: 1903

Architect: Frank W. Gibb

Building Materials: Brown Brick, Stone

Square Footage: Not Available

Style(s): Italian Villa

Condition: Good, Placed on National Register, 1976.

Additions: None

Fig. 26--Bradley County Courthouse, Warren. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Calhoun

County Seat: Hampton

Original Construction Date: 1903

Architect: Frank W. Gibb

Building Materials: Buff Brick, Slate Roof

Square Footage: 17,000

Style(s): Italian Villa

Condition: Good

Additions: 1969, John B. Abbott, Brick Jail Added

I~.4
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Fig. 27--Calhoun County Courthouse, Hampton. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Carroll

County Seat: Berryville

Original Construction Date: 1947

Architect: Not Available

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 28--Carroll County Courthouse, Berryville. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Carroll

County Seat: Eureka Springs

Original Construction Date: 1908

Architect: Not Available

Building Materials: Rock-Faced Stone

Square Footage: Not Available

Style (s): Richardsonian Romanesque

Condition: Good

Additions: None

Fig. 29--Carroll County Courthouse, Eureka Springs.
Source: John Purifoy Gill and Marjem Jackson Gill, On the
Courthouse Square in Arkansas, Little Rock, Gill and Gill,
1980.
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County: Chicot

County Seat: Lake Village

Original Construction Date: 1956

Architect: Herbert Voelcker

Building Materials: Brick, Marble

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 30--Chicot County Courthouse, Lake Village. Source:

John Purifoy Gill and Marjem Jackson Gill, On The Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Clark

County Seat: Arkadelphia

Original Construction Date: 1899

Architect: Charles L. Thompson

Building Materials: Red Brick, White Wood Trim

Square Footage: Not Available

Style(s): Ch&teauesque

Condition: Sand-Blasted and Re-Roofed, 1982. Many windows
filled in.

Additions: None

too-

Fig. 31--Clark County Courthouse, Arkadelphia. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Clay

County Seat: Corning

Original Construction Date: 1966

Architect: Donnellan and Porterfield, Poplar Bluff, Mo.

Building Materials: Red Brick, White Concrete

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 32--Clay County Courthouse, Corning. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Clay

County Seat: Piggott

Original Construction Date: 1966

Architect: Donnellan and Porterfield, Poplar Bluff, Mo.

Building Materials: Red Brick, White Concrete

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 33. Clay County Courthouse, Piggott. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Cleburne

County Seat: Heber Springs

Original Construction Date: 1914

Architect: Clyde A. Farrell

Building Materials: Light Brick

Square Footage: 11,350

Style(s): Georgian Revival

Condition: Cleaned, storm-windows installed, 1975, Frank
McGary

Additions: None

- -- -

Fig. 34--Cleburne County Courthouse, Heber Springs.

Source: From the private collection of George Spencer.
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County: Cleveland

County Seat: Rison

Original Construction Date: 1911

Architect: Theo Sanders

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Recently Restored

Additions: 1979, Jail added in back

Fig. 35--Cleveland County Courthouse, Rison. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Columbia

County Seat: Magnolia

Original Construction Date: 1905

Architect: W. S. Hull

Building Materials: Brick

Square Footage: Approximately 12,800

Style(s): Academic Classicism

Condition: Two Entrances closed off, 1969

Additions: None

Fig. 36--Columbia County Courthouse, Magnolia
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County: Conway

County Seat: Morrilton

Original Construction Date: 1929

Architect: Frank W. Gibb

Building Materials: Buff Brick, Limestone

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Cracks in Masonry, Exposed Wiring

Additions: None

Fig. 37: Conway County Courthouse, Morrilton
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County: Craighead

County Seat: Jonesboro

Original Construction Date: 1934

Architect: Not Available

Building Materials: Red Brick, Limestone

Square Footage: Not Available

Style(s): Art Deco

Condition: Good

Additions: None

Fig. 38--Craighead County Courthouse, Jonesboro. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Craighead

County Seat: Lake City

Original Construction Date: 1901

Architect: Unknown

Building Materials: All Wood

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: Three one-story brick wings added 1934, WPA

funded.

Fig. 39--Craighead County Courthouse, Lake City
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County: Crawford

County Seat: Van Buren

Original Construction Date: 1878

Architect: F. Adams

Building Materials: Brick, Stucco, Wood

Square Footage: 2,500 (original core)

Style(s): Georgian Revival

Condition: Good

Additions: 1905--Addition of brick wings, Frank W. Gibb.

1940--Three-story jail extension in rear,
Bassham and Wheeler.

Fig. 40--Crawford County Courthouse, Van Buren
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County: Crittenden

County Seat: Marion

Original Construction Date: 1910

Architect: Chamberlin and Company, Birmingham, Alabama and
Fort Worth, Texas

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Cleaned, Repainted 1984

Additions: 1978, Two-story brick addition to west end.

V -.
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Fig. 41--Crittenden County Courthouse, Marion. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Cross

County Seat: Wynne

Original Construction Date: 1969

Architect: Stuck, Frier, Lane and Scott

Building Materials: One Wing White Aggregate Concrete, one
Brown Brick

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 42--Cross County Courthouse, Wynne. Source: John

Purifoy Gill and Marjem Jackson Gill, On the Courthouse Square

in Arkansas,- Little Rock, Gill and Gill, 1980.
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County: Dallas

County Seat: Fordyce

Original Construction Date: 1911

Architect: Frank W. Gibb

Building Materials: Brown Brick, White Wood

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: 1977, Jail added in rear.

I ~

Fig. 43--Dallas County Courthouse, Fordyce
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County: Desha

County Seat: Arkansas City

Original Construction Date: 1900

Architect: Rome Harding, Little Rock, Arkansas

Building Materials: Brick, Now Painted White

Square Footage: Not Available

Style(s): Chateauesque

Condition: Good

Additions: None

Fig. 44--Desha County Courthouse, Arkansas City.

Source: John Purifoy Gill and Marjem Jackson Gill, On the

Courthouse Square in Arkansas, Little Rock, Gill and Gill,

1980.
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County: Drew

County Seat: Monticello

Original Construction Date: 1932

Architect: Hiram R. Burks

Building Materials: Limestone, Concrete

Square Footage: Not Available

Styless: Academic Classicism

Condition: Good

Additions: None

Fig. 45--Drew County Courthouse, Monticello. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Faulkner

County Seat: Conway

Original Construction Date: 1936

Architect: Wittenberg and Deloney

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Scraped Classical

Condition: Surface Cracks, Otherwise Good

Additions: 1978--Four-story annex connected at rear by

glass walkway.

Fig. 46--Faulkner County Courthouse, Conway
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County: Franklin

County Seat: Charleston

Original Construction Date: 1923

Architect: Frank W. Gibb

Building Materials: Red Brick

Square Footage: 9,504

Style(s): Academic Classicism

Condition: Good

Additions: None

Fig. 47--Franklin County Courthouse, 
Charleston. Source:

John Purifoy Gill and Marjem Jackson Gill,' On 
the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Franklin

County Seat: Ozark

Original Construction Date: 1904

Architect: Frank W. Gibb

Building Materials: Red Brick, Stone

Square Footage: Not Available

Style (s): Richardsonian Romanesque

Condition: T. Ewing Shelton extensively remodeled after

fire, 1945.

Additions: None

Fig. 48--Franklin County Courthouse, Ozark
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County: Fulton

County Seat: Salem

Original Construction Date: 1891

Architect: Unknown

Building Materials: Red Brick

Square Footage: Approximately 8,000

Styless: French Second Empire

Condition: Restored 1974

Additions: 1984--Brick additions for county clerk and
sheriff offices.

Fig. 49--Fulton County Courthouse, Salem. Source: John

Purifoy Gill and Marjem Jackson Gill, On the Courthouse Square

in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Garland

County Seat: Hot Springs

Original Construction Date: 1905

Architect: Not Available

Building Materials: Brown Brick

Square Footage: Estimated 75,000

Style (s): Georgian Revival

Condition: Good. Cupola restored, 1984, Bernie Lieder

Additions: 1974--Brick annex attached on west side, Roscoe

Grubb, architect.

Fig. 50--Garland County Courthouse, Hot Springs. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Grant

County Seat: Sheridan

Original Construction Date: 1964

Architect: Ginocchio, Cromwell, Carter and Neyland, Inc.

Building Materials: Red Brick, White Trim

Square Footage: Approximately 4,500

Styless: Modern Greek Revival

Condition: Good

Additions: None

Fig. 51--Grant County Courthouse, Sheridan. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas,- Little Rock, Gill and Gill, 1980.
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County: Greene

County Seat: Paragould

Original Construction Date: 1888

Architect: J. E. Shane

Building Materials: Red Brick Covered by Brown Stucco

Square Footage: Not Available

style (s): Georgian Revival

Condition: Poor. Clock Tower Removed 1978

Additions: Vault Room Added, 1916

p
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Fig. 52--Greene County Courthouse, Paragould. Source:

From the private collection of George Spencer.



114

County: Hemstead

County Seat: Hope

Original Construction Date: 1939

Architect: McAninch and Anderson

Building Materials: Buff Brick, Limestone

Square Footage: Not Available

Style (s): Art Deco

Condition: Poor. Many window air conditioners, structural

cracks.

Additions: None

Fig. 53--Hemstead County Courthouse, Hope. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas,- Little Rock, Gill and Gill, 1980.
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County: Hot Spring

County Seat: Malvern

Original Construction Date: 1936

Architect: Thompson, Sanders, and Ginocchio

Building Materials: Buff Brick, Limestone

Square Footage: Not Available

Styless: Art Deco

Condition: Good

Additions: None

Fig. 54--Hot Spring County Courthouse, Malvern. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Howard

County Seat: Nashville

Original Construction Date: 1939

Architect: Erhart and Erichenbaum

Building Materials: Reinforced Concrete, Buff Brick, Black

Marble Trim

Square Footage: Not Available

Styless: Art Deco

Condition: Discolored Marble Dirty

Additions: None

Fig. 55--Howard County Courthouse, Nashville. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Independence

County Seat: Batesville

Original Construction Date: 1940

Architect: Wittenburg and Deloney

Building Materials: Batesville White Marble

Square Footage: 29,400

Styless: Scraped Classical

Condition: Good

Additions: 1957--Annex, 4,500 square feet, Buff Brick and
Limestone

Fig. 56--Independence County Courthouse, Batesville



118

County: Izard

County Seat: Melbourne

Original Construction Date: 1940

Architect: Not Available

Building Materials: Buff Brick, Limestone, Concrete

Square Footage: 12,336

Style(s): Art Deco

Condition: Discolored Stone

Additions: None

(A

Fig. 57--Izard County Courthouse, Melbourne. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Jackson

County Seat: Newport

Original Construction Date: 1892

Architect: Unknown

Building Materials: Concrete and Steel, Faced with Red Brick

Square Footage: Not Available

Style (s): Richardsonian Romanesque

Condition: Good

Additions: 1939--Three-story, flat-roofed annex attached
on north side.

1903--Clock tower by Jack Herron.

Fig. 58--Jackson County Courthouse, Newport. Source:

John Purfoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Jefferson

County Seat: Pine Bluff

Original Construction Date: 1980

Architect: Reed and Willis Associates, Ltd.

Building Materials: Brick

Square Footage: Not Available

Style (s): Georgian Revival

Condition: Good

Additions: None

Fig. 59--Jefferson County Courthouse, Pine Bluff
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County: Johnson

County Seat: Clarksville

Original Construction Date: 1935

Architect: Harolson and Nelson

Building Materials: Georgia Marble and Brick

Square Footage: Approximately 12,000

Style(s): Academic Classicism

Condition: Good

Additions: None

Fig. 60--Johnson County Courthouse, Clarksville
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County: Lafayette

County Seat: Lewisville

Original Construction Date: 1942

Architect: Searcy and Searcy

Building Materials: Buff Brick, Limestone

Square Footage: 17,943

Styless: Art Deco

Condition: Stone Discoloration

Additions: None
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Fig. 61--Lafayette County Courthouse, Lewisville
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County: Lawrence

County Seat: Walnut Ridge

Original Construction Date: 1965

Architect: Erhart, Eichenbaum, Rauch and Blass

Building Materials: Red Brick, Concrete

Square Footage: 17,728

Style(s): Modern

Condition: Good

Additions: None

Fig. 62--Lawrence County Courthouse, Walnut Ridge.

Source: John Purifoy Gill and Marjem Jackson Gill, On the

Courthouse Square in Arkansas, Little Rock, Gill and Gill,

1980.
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County: Lee

County Seat: Marianna

Original Construction Date: 1939

Architect: Not Available

Building Materials: Buff Brick and Limestone

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Good

Additions: 1965--Addition in rear, one-story, brick and

concrete, Wittenburg, Delony and Davidson, Inc.

Fig. 63--Lee County Courthouse, Marianna. Source:

From the private collection of George Spencer.
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County: Lincoln

County Seat: Star City

Original Construction Date: 1943

Architect: Wittenburg and Delony

Building Materials: Brick

Square Footage: 18,984

style(s): Government International

Condition: Few surface cracks, windows replaced early 1980s.

Additions: None

Fig. 64--Lincoln County Courthouse, Star City. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.



126

County: Little River

County Seat: Ashdown

Original Construction Date: 1907

Architect: Not Available

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good, Renovated 1977, Sidney Stewart

Additions: None

Fig. 65--Little River'County Courthouse, Ashdown.

Source: John Purifoy Gill and Marjem Jackson Gill, On the

Courthouse Square in Arkansas,- Little Rock, Gill and Gill,

1980.
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County: Logan

County Seat: Booneville

Original Construction Date: 1928

Architect: Not Available

Building Materials: Buff Brick

Square Footage: Not Available

Styless: Academic Classicism

Condition: Good

Additions: None

Fig. 66--Logan County Courthouse, Booneville. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Logan

County Seat: Paris

original Construction Date: 1908

Architect: A. Klingensmith

Building Materials: Red Brick, White Wood, Rockfaced Granite

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Partial roof collapse, 1984. Extremely poor.
Structurally unsound.

Additions: None

Fig. 67--Logan County Courthouse, Paris. Source: John

Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Lonoke

County Seat: Lonoke

Original Construction Date: 1928

Architect: Hiram Ray Burks

Building Materials: Red Brick, Limestone

Square Footage: 13,603

Style(s): Georgian Revival

Condition: Good

Additions: None

Fig. 68--Lonoke County Courthouse, Lonoke. Source:

From the private collection of George Spencer .
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County: Madison

County Seat: Huntsville

Original Construction Date: 1939

Architect: T. Weing Shelton and E. Chester Nelson

Building Materials: Brick, Cement and Steel

Square Footage: Approximately 21,000

Style(s): Scraped Classical

Condition: Poor. Cracked Masonry

Additions: None

Fig. 69--Madison County Courthouse, Huntsville. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Marion

County Seat: Yellville

Original Construction Date: 1943

Architect: Not Available

Building Materials: Rock-Face Masonry

Square Footage: Not Available

Style (s): Government International

Condition: Good

Additions: None

Fig. 70--Marion County Courthouse, Yellville. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Miller

County Seat: Texarkana

Original Construction Date: 1939

Architect: Gibb and Greysache

Building Materials: Limestone

Square Footage: Not Available

Style(s): Art Deco

Condition: Good

Additions: None

Fig. 71--Miller County Courthouse, Texarkana. Source:

From the private collection of George Spencer.
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County: Mississippi

County Seat: Blytheville

Original Construction Date: 1919

Architect: Not Available

Building Materials: Brown Brick, Sandstone

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: None

Fig. 72--Mississippi County Courthouse, Blytheville.
Source: John Purifoy Gill and Marjem Jackson Gill, On the
Courthouse Square in Arkansas, Little Rock, Gill and Gill,
1980.
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County: Mississippi

County Seat: Osceola

Original Construction Date: 1912

Architect: Not Available

Building Materials: Brown Brick

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Good

Additions: None

Fig. 73--Mississippi County Courthouse, Osceola. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Monroe

County Seat: Clarendon

Original Construction Date: 1911

Architect: Charles L. Thompson

Building Materials: Brick, Stone, Terra Cotta

Square Footage: 16,821

Style (s): Richardsonian Romanesque

Condition: Good

Additions: None -7
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Fig. 74--Monroe County Courthouse, Clarendon. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.



136

County: Montgomery

County Seat: Mount Ida

Original Construction Date: 1923

Architect: Clyde A. Ferrell

Building Materials: Native Fieldstone

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good. Recently Re-Roofed, Cleaned.

Additions: 1975--Brick Addition, D. M. Lewis and Associates
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Fig. 75--Montgomery County Courthouse, Mount Ida.
Source: John Purifoy Gill and Marjem Jackson Gill, On the

Courthouse Square in Arkansas, Little Rock, Gill and Gill,
1980.
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County: Nevada

County Seat: Prescott

Original Construction Date: 1964

Architect: Hiegel and Weaver

Building Materials: Red Brick and Concrete

Square Footage: 12,250

Style(s): Modern

Condition: Good

Additions: None

Fig. 76--Nevada County Courthouse, Prescott
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County: Newton

County Seat: Jasper

Original Construction Date: 1939

Architect: Hiegel and Weaver

Building Materials: Native Gray Granite

Square Footage: Not Available

Style(s): Government International

Condition: Good

Additions: None

Fig. 77--Newton County Courthouse, Jasper. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Ouachita

County Seat: Camden

Original Construction Date: 1933

Architect: Tom Harding

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: None

.06

Fig. 78--Ouachita County Courthouse, Camden.
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County: Perry

County Seat: Perryville

Original Construction Date: 1888

Architect: Unknown

Building Materials: Brick, Painted White

Square Footage: 6,847

Style(s): Georgian Revival (Federal)

Condition: Renovated 1984

Additions: Enlarged at various times with small additions.

Fig. 79--Perry County Courthouse, Perryville. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Phillips

County Seat: Helena

Original Construction Date: 1914

Architect: Frank W. Gibb

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Restored in 1984, Now Listed on National Register

Additions: None

Fig. 80--Phillips County Courthouse, Helena. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Pike

County Seat: Murfreesboro

Original Construction Date: 1932

Architect: Whitt, Siebert and Halsey

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Art Deco

Condition: Sandblasted in 1984, New Windows Installed

Additions: None

Fig. 81--Pike County Courthouse, Murfreesboro. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1984.
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County: Poinsett

County Seat: Harrisburg

Original Construction Date: 1918

Architect: Not Available

Building Materials: Bedford Stone, Sandstone

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Good. Renovated, Sandblasted in Last Decade

Additions: None

4
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Fig. 82--Poinsett County Courthouse, Harrisburg.
Source: John Purifoy Gill and Marjem Jackson Gill, On the
Courthouse Square in Arkansas, Little Rock, Gill and Gill,
1980.
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County: Polk

County Seat: Mena

Original Construction Date: 1939

Architect: Haralson and Matt

Building Materials: Buff Brick, Limestone

Square Footage: Not Available

Style(s): Art Deco

Condition: Structurally Sound, Badly Discolored

Additions: 1973--Brick addition in rear, connected by

elevated walk.

Fig. 83--Polk County Courthouse, Mena. Source: John

Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Pope

County Seat: Russellville

Original Construction Date: 1932

Architect: Hiram Ray Brooks

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Scraped Classical

Condition: Good

Additions: None

'LI

Fig. 84--Pope County Courthouse, Russellville. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse

Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Prairie

County Seat: Des Arc

Original Construction Date: 1913

Architect: R. P. Morrison, WPA

Building Materials: Red Brick, White Wood, Buff Brick

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Good

Additions: None
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Fig. 85--Prairie County Courthouse, Des Arc. Source:
From the private collection of George Spencer.
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County: Prairie

County Seat: DeValls Bluff

Original Construction Date: 1939

Architect: Not Available

Building Materials: Brown Brick

Square Footage: Not Available

Style(s): Government International

Condition: Good

Additions: None

Fig. 86--Prairie County Courthouse, DeValls Bluff.

Source: John Purifoy Gill and Marjem Jackson Gill, On the

Courthouse Square in Arkansas, Little Rock, Gill and Gill,

1980.
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County: Pulaski

County Seat: Little Rock

Original Construction Date: 1887

Architect: Max Orlopp

Building Materials: Native Granite

Square Footage: 20,000

Style(s): Richardsonian Romanesque

Condition: Current restoration began 1979, Architects
Witsell and Evans.

Additions: 1912--Annex (Beaux-Arts)

Fig. 87--Pulaski County Courthouse, Little Rock. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Pulaski

County Seat: Little Rock

Original Construction Date: 1912

Architect: George R. Mann

Building Materials: Limestone

Square Footage: 90,000

Style(s): Academic Classicism

Condition: Good

Additions: None

Fig. 88--Pulaski County Courthouse, Little Rock. Source:

From the private collection of George Spencer.



150

County: Randolph

County Seat: Pocahontas

Original Construction Date: 1940

Architect: Eugene John Stern

Building Materials: White Brick, Black Marble and Concrete

Square Footage: 14,666

Style(s): Scraped Classical

Condition: Good

Additions: None

U

Fig. 89--Randolph County Courthouse, Pocahontas
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County: Saint Francis

County Seat: Forrest City

Original Construction Date: 1972

Architect: Cromwell, Neyland, Truemper, Millett and Gatchell

Building Materials: Red Brick, White Aggregate Concrete

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 90--Saint Francis County Courthouse, Forrest City.
Source: John Purifoy Gill and Marjem Jackson Gill, On the
Courthouse Square in Arkansas, Little Rock, Gill and Gill,
1980.
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County: Saline

County Seat: Benton

Original Construction Date: 1902

Architect: Charles L. Thompson

Building Materials: Buff Brick

Square Footage: Not Available

Style(s): Richardsonian Romanesque

Condition: Good

Additions: 1930, 1939, and 1982 by Bert Taggart and
Associates

Fig. 91--Saline County Courthouse, Benton
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County: Scott

County Seat: Waldron

Original Construction Date: 1934

Architect: Basham and Wheeler, Fort Smith, Arkansas

Building Materials: Red Brick, Limestone

Square Footage: Approximately 10,800

Style(s): Scraped Classical

Condition: Surface Cracks, Discolored Stone

Additions: None

Fig. 92--Scott County Courthouse, Waldron
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County: Searcy

County Seat: Marshall

Original Construction Date: 1889

Architect: Unknown

Building Materials: Native Rock-Faced Stone

Square Footage: Approximately 4,500

Style(s): Georgian Revival

Condition:

Additions:

Good

None

Fig. 93--Searcy County Courthouse, Marshall. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Sebastian

County Seat: Greenwood

Original Construction Date: 1969

Architect: Nelson, Laser and Cheyne

Building Materials: Brown Brick, White Aggregate Concrete

Square Footage: 7,580

Style(s): Modern

Condition: Good

Additions: None

Fig. 94--Sebastian County Courthouse, Greenwood. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Sebastian

County Seat: Fort Smith

Original Construction Date: 1937

Architect: E. Chester Nelson with Basham and Wheeler

Building Materials: Limestone, Reinforced Concrete

Square Footage: 68,696

Style(s): Art Deco

Condition: Good

Additions: None

Fig. 95--Sebastian County Courthouse, Fort Smith
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County: Sevier

County Seat: DeQueen

Original Construction Date: 1934

Architect: Witt, Serbert and Halsey

Building Materials: Brown Brick

Square Footage: Not Available

Style(s): Scraped Classical

Condition: Good

Additions: 1955--Two-story wing, Irvin D. McDaniel.
1975--Two-story wing, Reinheimer, Crumpton and

Associates.

Fig. 96--Sevier County Courthouse, DeQueen. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Sharp

County Seat: Ash Flat

Original Construction Date: 1967

Architect: Stuck, Frier, Lane and Scott

Building Materials: Brown Brick

Square Footage: Not Available

Style(s): Modern Prairie

Condition: Good

Additions: None

Fig. 97--Sharp County Courthouse, Ash Flat. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Stone

County Seat: Mountain View

Original Construction Date: 1922

Architect: Clyde A. Ferrell

Building Materials: Rock-Faced Native Sandstone

Square Footage: 9,357

Style(s): Georgian Revival

Condition: Good

Additions: 1981--Native stone vault added to north side.

Fig. 98--Stone County Courthouse, Mountain View
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County: Union

County Seat: El Dorado

Original Construction Date: 1928

Architect: George Mann and Eugene John Stern

Building Materials: Batesville Marble

Square Footage: Not Available

Style(s): Academic Classicism

Condition: Good

Additions: None

LA

Fig. 99--Union County Courthouse, El Dorado
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County: Van Buren

County Seat: Clinton

Original Construction Date: 1934

Architect: Not Available

Building Materials: Native Sandstone, Concrete and Steel

Square Footage: Not Available

Style(s): Government International

Condition: Restored in 1983 after Flood

Additions: None

Fig. 100--Van Buren County Courthouse, Clinton. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Washington

County Seat: Fayetteville

Original Construction Date: 1905

Architect: Charles L. Thompson

Building Materials: Brick, Rock-Faced Stone

Square Footage: Not Available

Style(s): Richardsonian Romanesque

Condition: Natural Register, Now Being Restored

Additions: Modern Two-Story Brick Addition in Rear

Fig. 101--Washington County Courthouse, Fayetteville
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County: White

County Seat: Searcy

Original Construction Date: 1870

Architect: L. R. Wright and Company

Building Materials: Red Brick, White Stone Block

Square Footage: Not Available

Style(s): Georgian Revival

Condition: Cupola Poor. Surface Cracks, Peeling Paint

Additions: 1912--Frank W. Gibb, Two-story additions, north
and south.

Fig. 102--White County Courthouse, Searcy
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County: Woodruff

County Seat: Augusta

Original Construction Date: 1902

Architect: Charles L. Thompson

Building Materials: Red Brick

Square Footage: Not Available

Style(s): Richardsonian Romanesque

Condition: Cracks in Masonry

Additions: None

Fig. 103--Woodruff County Courthouse, Augusta. Source:
John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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County: Yell

County Seat: Danville

Original Construction Date: 1974

Architect: Renshaw and Taylor

Building Materials: Brown Brick, Redwood

Square Footage: Not Available

Style(s): Modern

Condition: Good

Additions: None

Fig. 104--Yell County Courthouse, Danville
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County: Yell

County Seat: Dardanelle

Original Construction Date: 1914

Architect: Frank W. Givv

Building Materials: Red Brick, White Wood

Square Footage: 8,000

Style(s): Georgian Revival

Condition: Good

Additions: Remodeling 1973, Architect Don Hodges

Fig. 105--Yell County Courthouse, Dardanelle. Source:

John Purifoy Gill and Marjem Jackson Gill, On the Courthouse
Square in Arkansas, Little Rock, Gill and Gill, 1980.
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CHAPTER V

SUMMARY AND CONCLUSIONS

It has become apparent that the county courthouse is

considered by many as a structure of great importance. The

recent publications dealing with the county courthouses of

New Mexico, Texas, Missouri and Arkansas have pointed out

the widespread interest which has surfaced in the last few

decades. The great majority of such publications, however,

have dealt with the courthouse merely as a focal point of

local political history. Only the 1978 book, Courthouse:

A Photographic Document, has given detailed consideration to

the development of the courthouse as architecture. Edited

by Richard Pare, the publication has identified certain

popular stylistic qualities of America's county courthouses

at various points in history. Regional differences have

been noted, as have the differences which have tended to

separate the constructions of rural counties from those in

the centers of urban population (1).

In general, it has been concluded that Arkansas' county

courthouses have reflected these regional and population-

influenced differences in two distinct, observable ways.

First, the popularity of the Georgian Revival style in early

twentieth-century courthouses throughout the southern part

167
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of the nation has been found to coincide with a similar 
use

of the idiom in Arkansas. In a similar way, the use of

local materials and the controls maintained by the WPA have

resulted in many Arkansas county courthouses of the 1930s

sharing a general style and appearance with those of sur-

rounding states. Second, the fact that Arkansas has been

markedly rural for the majority of its history has resulted

in a stylistic backwardness even more obvious than is common

in courthouse architecture nationwide. For example, bold

corner-towers, which were abandoned in more progressive areas

of the nation by the 1890s, were a common feature in Arkansas'

courthouses for at least a decade longer.

General conclusions about the size of Arkansas' county

courthouses have not been possible. The questionnaire which

was distributed to the county clerks of the state requested

information concerning the square footage of each building.

However, this information was made available for only thirty

of the eighty-six structures, or 35 percent. Many of the

responses were approximations made by the clerks, and none

of the figures take into account any additions which have

been made to the'original construction. This can be very

misleading, as in the case of the Crawford County Courthouse,

in Van Buren. The original core of the building is repre-

sented by the figure of 2,500 square feet, and yet numerous

additions over the years have increased the size of that

structure many times over. The average size of the thirty
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buildings for which the square footage was available is

approximately 20,000 square feet. There are extremes,

however, ranging from under 10,000 square feet for court-

houses in Franklin, Fulton, Grant, Perry, Searcy, Sebastian,

Stone and Yell counties, to the 90,000 square feet of

Pulaski County's 1912 courthouse in Little Rock. These

widely ranging figures have suggested that it would be

difficult to speak of the "typical" size of an Arkansas

county courthouse without more complete data.

In addition to these general comments, the information

gained through this study has provided a basis for the

following, more specific conclusions.

1. The most active building period for county court-

houses still in use in Arkansas was the decade of the 1930s.

Twenty-two county courthouses were constructed during that

period (Figure 106). The second-most active period was the

decade from 1900 to 1909, when fourteen of the buildings

were erected. The following decade, from 1910 to 1919,

accounted for twelve courthouses. Since that "explosion"

of building activity in the 1930s, no decade has produced

more than nine Arkansas county courthouses, while low-points

of activity were reached during the 1950s (one courthouse)

and the 1970s (two courthouses).

2. Picturesque styles such as Italian Villa,

Chateauesque, and Richardsonian Romanesque had considerable
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influence on county courthouse architecture in Arkansas

during the period from 1870 to 1909. Bold towers and

asymmetrical silhouettes were common, from the Chateauesque

Desha County Courthouse in Arkansas City to the Richardsonian

Romanesque of Pulaski County, in Little Rock. Toward the

later years of this period, however, the "return to order,"

which was well underway in the northeast, was gaining popu-

larity in Arkansas on the strength of the Georgian Revival.

The Georgian Revival became the dominant style for Arkansas

courthouses during the second decade of the twentieth century,

with seven of the twelve courthouses built during that decade

(58 percent) of that style. The period from 1920 to 1929

saw the increase of Arkansas courthouses built in the more

formal Academic Classicism of the recently established, Ecole-

based schools of architecture. The Georgian continued to be

well-represented, also, and these two dominant styles were

joined in the 1930s by the Art Deco and Scraped Classical

styles promoted by the WPA. By the 1940s, these latter two

styles were used exclusively in Arkansas' county courthouse

architecture.

After a very inactive decade from 1950 to 1959, during

which only one courthouse was erected, the qualities of

modern architectural design became typical of almost all

county courthouse design in Arkansas. The historical styles

were all but forgotten; notable exceptions being the 1964
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Greek Revival building in Grant County, and the 1980

Georgian Revival reconstruction (after a fire) in Jefferson

County.

When considering the popularity of various styles with-

out regard to building periods, it is clear that the Georgian

Revival has displayed the greatest influence (Figure 107).

Twenty-seven percent of all county courthouses still in use

in Arkansas are influenced most strongly by that style.

3. Without a doubt, the two most active and influential

courthouse architects in Arkansas have been Charles L.

Thompson and Frank W. Gibb. Gibb was solely or partially

responsible for the design of nine buildings which are still

in use. Thompson was responsible for seven which still stand,

but also several others which have been destroyed by fire or

neglect. In addition to the courthouses which he designed,

the firm founded by Thompson has continued to exercise some

influence in Arkansas courthouse architecture. The firm

exists today as Cromwell, Neyland, Truemper, Millett and

Gatchell, and in 1972 was responsible for the Saint Francis

County Courthouse in Forrest City. Around the turn of the

century, the differences in the stylistic preferences of

Gibb and Thompson provided Arkansas with a rich variety in

courthouse design. In general, Thompson leaned more toward

the picturesque styles than did Gibb, and was responsible

for bold towers and high, steep roofs in counties from Clark,
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to Saline, to Washington. Gibb's personal preferences are

shown best by the classically-derived buildings in Phillips

and Yell counties (2).

Hiram Ray Burks designed four buildings during the

Depression years, and has the distinction of being the only

architect to be responsible for three courthouses in one

year. In 1932, Burks designed buildings for Arkansas, Drew

and Pope counties.

Twenty-two other architects or architectural firms were

responsible for one courthouse design each. Of these, perhaps

Max Orlopp provided the finest example of a given style with

his original Richardsonian Romanesque design for the 1887

Pulaski County Courthouse in Little Rock.

4. Brick has proven to be the most popular building

material for Arkansas' county courthouses. In many cases,

brick structures have been trimmed with native limestone.

A few courthouses have been completely faced with native

stone, such as Eureka Springs' Carroll County Courthouse,

the Marion County Courthouse at Yellville, the Montgomery

County Courthouse at Mount Ida, and the Newton County Court-

house at Jasper. Only one all-wood courthouse is still in

use in Arkansas. The Craighead County Courthouse in Lake

City is a wooden structure and is listed on the National

Register.
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5. The average age of those Arkansas county court-

houses still in use is just over fifty-eight years. The

oldest courthouse is the White County Courthouse, built in

1870. The most recently constructed building is the

Jefferson County Courthouse in Pine Bluff, reconstructed in

1980, after a disasterous fire destroyed the old structure.

Fifty percent of the present courthouses were in existence

before 1929, when Morrilton's Conway County Courthouse was

completed.

6. Sixty-two of the eighty-six county courthouses in

Arkansas stand without major additions. This represents

71 percent of the buildings now in use, although the

appearance of some, such as Salem's Fulton County Courthouse,

has been altered to some degree by exterior remodeling.

Many of the additions to county courthouses in Arkansas have

taken the shape of brick vaults for the county clerks and

tax officers. Particularly in the case of the older build-

ings, there was a need to provide a fireproof sanctuary for

important documents. Recently, several county governments

have elected to build separate structures, attached on

occasion to the original courthouse by glass-enclosed walks.

Such is the case with the Faulkner County Courthouse in

Conway, and the Polk County Courthouse in Mena. More

dramatically, Pope County has chosen to house many of its

government functions in a facility far-removed from its
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unaltered courthouse, allowing the original, 1932 structure

to retain its intended appearance.
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APPENDIX

Questionnaire

County County Seat

The Courthouse

Original Construction Date

Architect

Building Materials

Square Footage

Have more recent exterior alterations or additions been made?

If so, please complete the following:

Nature of alteration/addition,

Date Architect

Materials

Nature of alteration/addition

Date Architect

Materials

Nature of alteration/addition

Date Architect

Materials

Thank you for your cooperation.
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