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THE PURPOSE OF THE SCREENPLAY: TELLING A STORY

No matter what medium a writer is working in, the most

effective way to tell a good story is by using honest,

believable characters combined with a logical progression of

their actions, without pulling any punches (or adding any

extra ones) to maintain the audience's interest. In his essay

"On Writing," Raymond Carver writes, "Writers don't need

tricks or gimmicks or even necessarily need to be the smartest

fellows on the block" (23). He goes on to say that tricks are

"ultimately boring" (23). Like the prose fiction writer, the

screenwriter must always keep this in mind. Like any other

fiction writer, the screenwriter can always fall back on a

cheap trick to get himself out of a bind and justify it by

saying, "This car chase scene doesn't particularly move the

plot or develop the characters, but it looks good and is

exciting." In neither fiction nor film should this ever be

the case. Every scene should serve an active purpose: to move

the story along. Tricks and gimmicks have no place in this

scheme. By extension, scenes comprise acts, which also follow

the same theory. In the correctly written screenplay, the

audience will remain interested without having gratuituous

excitement thrown in their faces. When characters and plot
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are successfully integrated the audience connects and wants to

know what has to happen next. It is almost impossible for

any director to salvage a story that lacks a well-written

script. After a certain point, very early on, no car chase or

shoot out can save a poorly written screenplay.

In addition, writing a screenplay carries many of the

dangers inherent to writing fiction in first person. A common

mistake is for the author to be unable to separate him/herself

from the first-person narrator. It's tempting in first person

for the author to let the concept of the narrator degenerate

to the point where the main character's voice is merely a

mouthpiece for the author's personal philosophical beliefs, at

which time the story takes a backseat to authorial intrusions.

In reality, no one ultimately cares about what the author has

to say. People read fiction and go to movies for a good

story, for a brief chance to escape from reality. David Mamet

writes:

People have tried for centuries to use drama to

change people's lives, to

influence, to comment, to express themselves. It

doesn't work. It might be nice if it worked for

those things, but it doesn't. The only thing the

dramatic form is good for is telling a story. (65)

In a screenplay it is difficult not to use the characters to

voice your own opinion, because, after all, the screenwriter
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is the primary manipulator. In the end, though, film is a

collaborative medium. The director, actors and production

designer, among others, have a say in bringing the story to

fruition. But at the very least, much like writing in first

person, it is too easy to have the characters to go off on

highly editorialized soliloquys, and violating the basic maxim

of "showing" through action and not "telling" through

dialogue. Forget trying to attach your own idiosyncratic

beliefs to the story. They don't matter. The audience must be

allowed to get what they can, and want, from the story.

Respecting your audience enough to let them reach their own

judgements is what will also keep them interested in what is

going on. If the story is well written with believable

characters, the audience will appreciate the fact that you

didn't try to browbeat them with sermons masquerading as

dialogue.

As in all literature, the screenplay contains a series

of scenes comprising a beginning, middle and end, that connect

to form a story. As stated before, every scene needs to have

a concrete function to perform in the act of storytelling. A

scene that doesn't advance elements central to the story (i.e.

character or plot) should be eliminated. Inevitably, when

scenes are put together in sequence, there will be gaps.

These gaps are as important as what is actually shown. Even

in a screenplay where the main character is included in every
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scene, there are still gaps where it cuts from a scene in the

morning to one at night. What is the pupose of this in-between

time? Much like as in music where rests control pacing and

dynamics and are as important as the notes themselves, in film

these gaps can be used to show a time lapse, to relieve

tension, or to build suspense. In his essay "The Reading

Process," Wolfgang Iser writes, "Every sentence contains a

preview of the next and forms a kind of viewfinder for what is

to come" (54). Once again this tenet from prose fiction can

be applied to scenes in a screenplay. Each scene needs to

build on what has ocurred before and be a logical extension of

each earlier scene, allowing the film viewer to use his/her

imagination to fill in the blanks. Of course characters

shower, brush their teeth, and eat, but if none of these

activities propels the story they must be left out. One of

the screenwriter's primary goals is to have the audience

become involved to the degree that they feel they know what

the characters are doing even when it's not explicitly stated.

In fact, Iser argues that it's these blanks that lead to the

inexhaustibility of a text by virtue of each reader having

his/her own perceptions of these gaps ( ). Simply stated, as

Mamet writes, "The audience wants to know what happens next"

(64). There has to be an overriding logic connecting scenes.

Like reading a piece of fiction, viewing a movie requires

work. It is up to the screenwriter to make the story as
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coherent as necessary for the viewer. If scenes are pieced

together awkwardly or haphazardly, the viewer has to work

harder than he/she wants or needs to because as Mamet earlier

insisted, all the audience cares about is what happens next

(59). Every screenplay, good or bad, will have gaps. But in

a good screenplay, as in good literature, these gaps will not

break up the momentum of the story and its purpose. These

gaps are where the screenwriter relegates the scenes that do

not actively move the story forward. When these scenes are

included they usually exist only to provide gratuitous nudity,

car chases, explosions or gun fights. To borrow Carver's

terms once again, these are merely tricks and gimmicks.

Of course, the question remains as to whether a

screenplay is a work of art, potentially on the same level as

a poem, short story, novel or play, and opinions vary. In The

Player Michael Tolkin satirizes Hollywood's belief in the non-

sanctity of the screenwriter when, in one scene, a group of

movie producers play a game where they pick newspaper

headlines and develop formulaic script ideas, the point being

that there's no real need for the scriptwriter at all and that

by using stock formulas stories can be endlessly generated.

With this crassly commercial viewpoint there's no need for

unique ideas and it bemoans the fact that filmakers (i.e.

Hollywood) assume audiences respond best to the lowest common

denominator of expectation and entertainment. Screenplays
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become boring to read and exist only as a blueprint for

mindless pap. As Mamet writes, "American films are almost

universally sloppy, trivial, and obscene" (65).

Paul Schrader sees things as being not quite so grim.

In an interview in John Brady's The Craft of the Screenwriter,

he says, that while screenwriting is not an art form, "They

are invitations to others to collaborate on a work of art"

(262). But Schrader doesn't go far enough. Ultimately, the

screenwriter must know what to include, what to leave out, and

how to shape what's left in, the same as any other fiction

writer. The artistic screenwriter knows how to tell a story

and make it good, interesting, and work without depending on a

director to come in later to try and compensate for what is

lacking in the script.

In the end, it should be sadly obvious that anyone can

write a bad screenplay. The good screenwriter understands

that viewing a movie is much like reading a work of

literature, and he/she will learn to know what scenes need to

be included and which should be consigned to the gaps. If the

screenwriter makes the mistake of depending on pure action, at

the expense of characterization, to propel the plot, then

movies do become trivial and obscene as the script becomes

cheap by taking advantage of the audiences most easily

satisfied expectations (i.e. mindless action). Real honesty

without the heavy-handed implications of overwhelming personal
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beliefs should be the watchword for the screenwriter, as it is

for any artist trying to succesfully create for a

discriminating audience.

II. The Writing of Scam King

The idea behind "Scam King" came originally from the

James Joyce short story "Two Gallants" in Dubliners. "Scam

King" is, however, not an adaption of Joyce's story, but

rather was inspired by the gaps in his story pertaining to the

characters' way of life on the street. Unlike "Two Gallants,"

which is full of Joyce's trademark symbolism and multi-layered

allusions, "Scam King" focuses on the reality of street life,

not the deeper philosophical implications. Whereas in "Two

Gallants" a gold coin represents a highly articulated and

complex symbol, in "Scam King" a gold coin would simply

represent money.

In "Two Gallants" Corley and Lenehan are a pair of men

who prefer a life on the streets and in the pubs of Dublin to

working in factories, getting married, and settling down.

Joyce's title suggests the irony inherent to the story. In

his criticism of the story, A. Walton Litz writes that Corley

and Lenehan are:

shabby replicas of the gallants of romantic fiction,

and their exploitation of the young slavey is an
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ironic reversal of the conventional pattern of

"gallant" behavior. (371)

While the story is a critique of Dublin life in the early

1900s, these two characters are timeless, men who refuse to

grow up and simply do what they have to do to survive.

In "Two Gallants" we never really find out what the true

nature of the relationship between Corley and Lenehen or why

they ultimately refuse to find jobs. All we know is they've

discovered that by using their good looks and charm they can

get by. At one point, Lenehen laments about not having a wife

and place to call home. In a moment of epiphany it dawns on

him that one day he'll have nothing and there'll be nothing he

can do about it. Once his looks are gone his life will be

over. But in the end, Corley returns to him with the ever-

important gold coin, and Lenehen cheers up.

The idea for "Scam King" came from the gaps in "Two

Gallants," the material that Joyce chose to leave out. Where

do these people sleep? What made them choose this lifestyle?

What would happen if one of them fell in love with the female

victim of a money-making scam? At the time I read "Two

Gallants" I was studying in London, where I quickly learned to

love the streets. For hours I roamed through pubs and alleys,

meeting men who were happy to talk to you, tell wonderful

stories, as long as you kept buying them beer. Maybe it was

their accent, or their charming demeanor, but they were
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irresistable. And they were perfectly happy not having jobs.

Even when you knew they were scamming you, they made the

process so pleasant you didnt care. They had politeness down

to a fine art, and it let them get away with whatever they

wanted. Like Corley and Lenehen, they were "gallant," or at

least, they thought they were. Their lifestyle itself became

the driving force behind the screenplay.

"Scam King" is primarily a character-driven story. It

is the changes in Neil, the main character, that propel the

story. The main problem in creating Neil was having a

character who's a male prostitute, manipulates women, and has

no respect for his family, yet still is sympathetic character

in the eyes of the audience. Even with a highly unlikable

character, the writer must make the audience identify with

him/her, something the audience can relate too. In

Alternative Scriptwriting Ken Dancyger and Jeff Rush deal

with this issue and write:

The character has positive characteristics and

negative characteristics. Through their negative

actions we are distanced from the characters and

assume the position of voyeurs. As we distance

ourselves, we begin to feel guilty, as if we were

abandoning the people to whom we had started to

relate. Our guilt bocomes particularly acute as

their situations deteriorate. (87)
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In "Scam King" Neil is an morally unappealing person but not a

bad person. Despite his bad behavior, the audience should be

able to identify with him. As the story progresses, he faces

the problems associated with growing older, the loss of his

ability to get by and the pain of unrequited love. All these

are universal issues that help the audience relate to his

character. Another way to deal with the problem of Neil's

non-standard mode of life is by telling his story through the

cinematic equivalent of literature's first-person point of

view. Neil is in every scene in the movie, showing his

vulnerable moments, eventual psychic degradation and this

allows the audience to become close to Neil and be more

forgiving of his manipulative actions.

Neil's tragic flaw is that he desperately wants to fall

in love. He needs someone to want him, not just fall for his

glib street hustler persona. For anyone in the business of

prostitution this is an almost impossible romantic goal to

obtain. It's this, coupled with the fact he's growing older

and losing his looks, that leads to his downfall. His

protogee, Simon, is young, naive, and a constant reminder to

Neil of who he used to be. When Neil and Simon assault each

other at the end of the movie, and Simon easily overcomes Neil

and slashes his face, the audience should feel his defeat.

And the audience is also confronted with the fact that one day

Simon will be in Neil's position, but that he is too young,
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powerful and lacking in self-awareness to realize it. When

Simon eventually takes on his own protegee it reiterates the

fact that this cyclical nature of the street hustler lifestyle

is never-ending process.

When Neil's face is scarred by Simon it completes the

process of his loss of ability to survive in the world he has

chosen to live in and his fate is sealed. No longer can he

use his good looks to scam on young girls and kid himself that

he's just slick, not a "real" prostitute, beating the system.

In the last scene he becomes what he has detested throughout

the story: the male prostitute who caters exclusively to older

women. He has lost his ability to call the shots, be in

control, and has to give himself over to women that disgust

him to get by. Like the irony inherent in the title "Two

Gallants," the irony in the title "Scam King" is in the fact

that his crown is passed on to his young protegee, Simon, and

Neil is deposed from his former position of authority in the

kingdom of the streets.

In the end, my main motivation in writing "Scam King"

was to create believable, yet complex characters. Things are

kept simple and every scene has a indentifiable role in the

developement of the story. There are no car chases,

gratuitous sex scenes, tricks or gimmicks. I never tried to

take the easy way out of any scene, and when a scene was

logically finished, I ended it. I have endeavored to make my
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transitions work and make the gaps in the story not hinder its

developement. Mamet writes:

If you want to tell a story, if might be a good

idea to understand a little bit about the nature of

human perception. Just as, if you want to know how

to build a roof, it might be a good idea to

understand a little bit about the effects of

gravity and the effects of precipitation. (65)

The characters in "Scam King" react to their situations

naturally and do not follow some bizarre "Lethal Weapon Ad

Infinitum" system of non-logic. This is because I took the

time to get to know and figure out who my characters were

before I began to write their story. That's what I want "Scam

King" to be about: a story that's told and that's all. That

should be enough. That has to be enough.
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1

SCAM KING

FADE IN:

EXT. LONDON ALLEY - NIGHT

The alleyway is dark. there is enough light from the street
in the background to illuminate the faces of the men in
the alley. SIMON, a nineteen year old, skinny, with long
black hair pulled back, is being held up against a brick
wall in the alley by two men.

The two men are large and burly. The man holding up Simon,
MARK, wears a leather biker jacket and ripped jeans. His
friend, AL, wears a construction worker's overall suit.
Al stands and watches Mark deliver a punch to Simon's
stomach. Simon bends over and we HEAR him groan. When
Mark and Al talk, it is in a Cockney accent. Simon's accent
is more refined.

MARK

Was it good enough for this?

Mark delivers another punch to Simon's stomach. When Simon
tries to bend over, Mark lifts Simon up again, holding
his face in his hands. Simon's face is cut up and bleeding.
One of his eyes is swollen. Al lights a cigarette and
laughs.

AL
Not so pretty now, Eh Mark?

Mark is about to deliver another punch when we HEAR a
woman's screams from the entrance to the alley. MAGGIE,
a woman in her early thirties, dressed in a tight spandex
outfit with pouffed red hair is watching what is going
on. Maggie screams again.

MARK
Jesus bleeding Christ.

Mark continues holding Simon up against the wall. Al starts
to walk over to stop Maggie from screaming.
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MARK (CONT'D)
Just let her go. Let her watch this.

Mark delivers another punch to Simon's stomach. Al
continues to watch and laugh. Maggie turns and runs away.

As Al is about to walk forward to join in beating Simon,
he is hit over the head from behind with a large lead pipe.
He groans and falls to the ground. Mark turns around to
see what happened.

NEIL, an attractive man, twenty-nine, dressed in a cheap
suit, stands over the dropped Al, holding tightly onto
the pipe.

MARK
Who the fuck are you?

Neil steps closer to Mark. Mark drops Simon, who slumps
down the wall and falls onto the ground.

NEIL
Get the hell out of here.

MARK
Or what?

Mark pulls out a switchblade and starts walking towards
Neil. Neil steps forward and swings the pipe at Mark's
head. It hits him on the side, and Mark falls to his knees.
Neil steps forward again and hits him in the chest, knocking
Mark to the ground.

Simon sits watching from the ground as Neil continues to
hit Mark with the pipe. After a beat, Simon inches forward,
holding his ribs.

SIMON

Come on, that's enough.

Neil delivers a kick to Mark's stomach.

SIMON (CONT'D)
Neil, come on, let's just get the
fuck outta here.

Neil throws the pipe down on the ground and spits on Mark's
slumped body.



3

NEIL
Bloody ass.

Neil walks over to where Simon is slumped against the wall
and helps him up. Simon groans and holds his ribs.

NEIL CONT'D)
I should fuckin deliver one to
you, you know that?

Neil wraps Simon's arm around his neck and helps Simon
limp down the alley, towards the street.

INT. UNDERGROUND TUBE STATION RESTROOM - NIGHT

Simon is holding himself up against one of the sinks. The
restroom is dirty and covered in graffiti. Every thirty
seconds or so, we HEAR the rumble of a train in the
distance.

Neil has a wad of paper towels in his hand and is dabbing
at the cuts on Simon's face.

NEIL
What the hell were you doing with
that one anyway?

Simon winces and shifts his weight.

SIMON
She was different. She wasn't
just, oh, forget it.

Neil throws down the paper towel and walks over to another
sink to wash his hands. He inspects his reflection in
the mirror.

NEIL
Look, you forget the girl's a scam,
you get too involved, and you make
mistakes. One day I won't be there
for you, either.

Simon moves over to a bench against the wall and sits down
slowly. Neil runs water over his hands, then slicks his
hair back.
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NEIL (CONT'D)

Ruined a good scam tonight of my own.

saving your ass. I don't want this

shit to happen again, you hear me?

SIMON

Yeah.

Neil turns around and walks over to Simon. He stands over

him and glares down.

NEIL

You know better, don't you? Look,

if you want to go back to Manchester,

fucking do it. If you're going to stay

here, then fucking follow the rules.

SIMON

I swear I will, Neil. I swear.

NEIL

Good. Let's get out of here. We

still have an hour before the pubs
close.

Neil takes a good look at Simon.

NEIL (CONT'D)

If you're lucky, some girl will

feel sorry for you, maybe you'll get

lucky.

Neil helps Simon up. He puts his arm around Simon's

shoulders, and they walk out of the restroom.

CUT TO:

EXT. LONDON STREET - DAY

TITLES BEGIN

The camera follows Neil, dressed in a cheap black suit,

his hair combed back, as he walks down a crowded East End

street. He walks through a crowd of children who are

playing kickball on the sidewalk. He walks past a row

of convenience stores, cleaners, local shops. A group

of teenage girls walk past him, whispering and giggling.



5

When Neil walks past them, he winks. The girls giggle

and stare back at him when he walks by.

Neil walks up to the door of a small local pub, and opens

the door.

INT. EAST END PUB - AFTERNOON

This pub is located in the East End of London, and is

shabbier then the West End pubs. The people here are more

working class. The pub is almost deserted, only a few

tables are filled.

Simon sits at a table, drinking a beer. His bruises and

scars are gone, and his long ponytail is cut off. He is

dressed in a cheap looking suit, all black, like Neil's.

Neil walks up to the table and sits down across from Simon.

NEIL

It's our Simon. Well, well, looking
good today, aren't we?

SIMON

You're late.

NEIL

Sorry, I got caught up this
morning.

Neil laughs before he lights two cigarettes and gives one

to Simon.

SIMON

(taking the cigarette)

That's okay, I've got a pack of

my own somewhere.

Simon feels around his pockets for the pack of

cigarettes. Neil stops him.

NEIL

Don't worry about it. My scam

last night sent me off with a
whole carton this morning.

Simon shakes his head and laughs. Neil reaches across

the table and finishes Simon's beer.
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SIMON

I don't know how you do it... I

mean, all I'm saying is you're

fucking amazing. You get them eating

out of your hand. I slept on John's floor

again last night.

NEIL

What happened to the one with

the southern accent? The blonde?

SIMON

Over here with her parents.

Can you fucking believe it?

Neil looks around the bar. TWO BUSINESS MEN dressed in

nice suits walk from the bar and sit at a table by the

door to the men's room. Neil stares at them.

SIMON (CONT'D)

What's up?

NEIL

Nothing, I just think that I

need to go relieve myself. I'll
be right back.

Neil gets up from the table and walks towards the 
men's

room. When he approaches the table where the two men

are sitting, he pretends to trip over one of the men's

briefcase, falls over the table, spilling the drinks.

The men stand up quickly to help Neil, who is sprawled

over the table.

NEIL (CONT'D)

I'm very sorry, really, I can't

believe that I didn't see your

case sitting down there. Shit,

what a mess I've made. Please,

let me at least buy you gents

a couple of beers.

The men protest, helping Neil finally to his 
feet.
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BUSINESS MAN

We won't hear of it. It was

certainly my fault for leaving

my briefcase in such a place.

Henry, help this man to his table

while I run up to the bar.

One of the men helps Neil back to his table, where

Simon sits watching and smiling. The other man walks

back from the bar carrying two pints of beer. The barkeep

shakes his head at Neil and Simon.

NEIL

Really, this isn't necessary.
I'm embarassed, really. Thanks,
though.

The two men nod, and move back to their table. Simon

shakes his head at Neil.

SIMON

You're fantastic, you really are.

Neil lights a cgarette from a pack on the table.

NEIL

That just proves how things work
in today's society.

The one who believes that he

caused the damage feels an obligation

to smooth matters over. You

never know, the way people are

these days, who will sue who.

People always want to be in good

with everyone. The thing is,

people will always give a little

so they won't have to give a lot
later.

SIMON

In fucking credible. How

do you figure these things
out?

Neil takes a drink of his beer and pulls a wallet out

of his pocket.
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NEIL
It's just the way things work,
I just play by the rules, because
I understand them.

(beat)
And if you bought that pile of
rubbish, you're as stupid as the
rest of them. Come on, let's get
the hell out of here before the guy
misses this.

EXT. STREET - DAY

Simon and Neil walk out of the pub. Neil is looking
through the wallet. He takes out some cash and tosses
the wallet into a trashcan.

SIMON

I've got a scam set up for
tonight. This American girl
I met last week. She's taking me
to some play.

NEIL

That's great, but Tuesdays are ours.
Those are the rules, Simon. You've
still got a lot to learn.

SIMON
I know, but this bitch is loaded.
I didn't think it was that
big of a deal. We'll go out tomorrow.

NEIL

It's the principle, Simon. What makes
you think that I don't have plans
tomorrow?

SIMON
Look, if it's that big of a deal,
I'll stand her up. I don't know. Hey, why
don't you bump into us there at eight.
Bring a girl. I'm sure you can meet someone
with a little money to burn. It's not like
you have any trouble meeting girls.
They...
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NEIL

Fucking flock to me. I know.
I don't think so. I'll probably be
busy. You know, I might meet up
with that girl from last night.

Simon checks his watch while Neil stops to look into the

window of a burger restaurant.

NEIL (CONT'D)

Want some lunch? My treat.

SIMON

Can't. I'm meeting that chick
early, I've gotta run. I'll
see you tonight, though, if
you get a chance to stop by.

NEIL

I'll see how it works out.

SIMON

I'll see you later, then. Hey,
why don't I give Holly a call and
get her to set you up with someone
for tonight? That one from last night
might get the wrong idea if you do her
two nights in a row.

(beat)
How much did you get off her anyway?

NEIL

Twenty-five quid. Forget about the
set up, pal. I've seen the
ones you go home with I wouldn't
touch them with a stink.

SIMON

Hey, just trying to keep you off
of John's floor.

NEIL
Quit being an ass.

Simon turns and leaves. Neil watches him walk away for

a beat before turning and walking into the burgerplace.
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EXT. CROWDED STREET- NIGHT

Neil is walking past a crowded pub. He looks into a window

of the pub to see if he recognizes anyone. He decides to

keep walking further down the street to a different 
pub.

He stops at a street PIZZA VENDOR, fishes through his

pocket for some money, all he finds is a crumpled pack

of cigarettes. He takes one out and motions to the vendor

for a light. The vendor glares at him as he strikes a

match and lights Neil's cigarette, which dangles from 
the

corner of his mouth.

He spots two red haired girls, ELAINE and SHERRY, 
standing

in front of a pub across the street. He crosses the street

and approaches them. They are talking to each other,

looking at their watches.

NEIL

Hi, I was wondering if you have
the time.

The two girls look at each other. One looks down again

at her watch.

ELAINE

It's seven forty five.

NEIL

American? What luck, I was on my

way to the West End to catch a

wonderful play. Maybe you girls

would enjoy it.

SHERRY

What play?

NEIL

What?

ELAINE

What play?

NEIL

Well, I can't really recall the

name, but, I hear it's great.

Really, you girls will love it.

I wouldn't ask you to go if it

was a shitty play. I've read

wonderful reviews on it. Very American.



11

Neil runs his hand through his hair. The girls glance
at each other and laugh.

SHERRY
No thanks, we're meeting people.

The girls turn to enter the pub, Neil turns to walk away,
thinking the girls are gone. As he starts walking away,
the girls look at each other, then at Neil.

ELAINE
(yelling)

Wait! Hey! What play did you say
that was?

Neil stops walking. He smiles really big before he turns

around to walk back towards the girls.

EXT. OUTSIDE OF THEATER- NIGHT

Neil walks down crowded street, flanked by the two red
heads, one on each side of him. they are hanging on to
him, somewhat drunk and giggling. He spots Simon, who
is dressed much more nicely than he was earlier in the
pub.

He is talking to HOLLY, a very attractive Brunette, dressed
in a tight black dress. He approaches them. The two girls
glance over Simon and Holly before turning to Neil.

SIMON
(surprised)

Neil! What a surprise. What brings
you down here ? ... With these two
beautiful women?

Elaine leans closer to Neil to whisper to him.

ELAINE
Meet us across the street, Sherry
has to, you know.

Elaine leans over and kisses Neil on the cheek before the

two girls run across the street, giggling.
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NEIL
(cooly)

Just walking by, We're meeting
someone later. Who's this?

Neil faces Holly, he smiles approvingly.

SIMON

This is Holly, I think I mentioned
her to you at work today.

HOLLY

Oh, you must be an actor, too.

Are you going to the play?

Neil shakes his head and extends his hand.

NEIL

No, I'm not. I'm Neil, by the

way, Simon and I go way back.

Holly shakes his hand. Simon puts his arm around her.

HOLLY

Of course, Simon has told me

a lot about you. He says you're
like a brother.

NEIL
(laughing)

I hope he hasn't revealed too
much to you.

HOLLY

No, nothing but good things...

I've got to go get the tickets,

are you sure you don't want to

see the play? With your...

NEIL

... Friends. Nope, I wish I could,

though. Things look interesting.

Holly smiles at Neil, and turns to leave, Simon grabs her

hand and gives her a kiss. She smiles at him and leaves.
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SIMON
She's not bad, is she? She's
loaded, too. I haven't paid for a

thing. She's convinced I'm some sort
of struggling actor.

NEIL

Well, aren't we all? She is pretty,
in that American way. All teeth and

hair, you know... I'm rather impressed.

SIMON

Shit, if I didn't know you better,
I'd say you were jealous...
I thought I had you beat this time.
And then you fucking show up
with two fireheads. You hurt me.

NEIL

I didn't know we were having a
competition.

SIMON

Of course we're not, you'd beat

the hell out of me.

NEIL

If we are competing, Let's not forget
who spent every night on the floor
last week, you'd better enjoy this
scam while you have her.

SIMON

Speaking of this scam, I need you
to help me out...
Holly wants to go to some
club tomorrow night, and I already
have a date set up with the girl
from last night. Would you mind
taking her?

NEIL

I'm not a fucking babysitter.
I've got scams of my own to
take care of.
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SIMON
Look, it's just a favor. You'll
like her. She'll buy you more
beer than you could ever drink.
You'll make out with at least twenty.
A night of dancing would do you

good, give you a chance to get out
of the pubs.

Holly comes back holding two tickets. Simon puts his

arm around her.

SIMON (CONT'D)

Sweetheart, Neil is going to take
you to that club tomorrow night.
I really need to practice my part...
He already has his lines down.

Simon winks at Neil.

HOLLY

Okay, but we could go another night
if you want, Simon.

SIMON

No, really, it's a good idea
that you two get to know each
other anyway.

People around them begin to file into the theater. Neil

waves goodbye as Simon and Holly turn to

walk into the theater.

INT. GIRL'S APARTMENT- BEDROOM - DAY

The camera looks down on Neil and Elaine in bed, naked

under a sheet. He has his arm around her shoulder. She

is sleeping, his eyes are wide open and staring straight

up.

Neil gets up from the bed, puts on a pair of boxer shorts,

and walks into the bathroom.
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INT. GIRL'S APARTMENT - BATHROOM - DAY

He splashes water on his face, and stares at his face in

the mirror. His eyes are very bloodshot. He puts on his

clothes, which are scattered on the bathroom rug. Quickly,

he brushes his hair and walks out into the hallway. He

hears the girl call out his name from the bedroom, he pauses

before quickly opening the front door to leave.

INT. EAST END PUB- AFTERNOON

Neil and Simon sit at the same table as they did in the

earlier scene. They both look somewhat ragged

in appearance. They are drinking beer and smoking
cigarettes.

SIMON

So tell me where you woke up this
morning.

NEIL

Does it really matter?

SIMON

Well, wherever it was, you could
have at least used her shower.

NEIL

We took one last night, if you
really need to know.

SIMON

You old dog. No wonder your hair

looks like shit. You'd better comb

some gel in it before you meet Holly tonight.

She likes a clean appearance.

Neil puts his cigarette out in an ashtray and shakes his

head at Simon. TWO OLDER WOMEN walk into the bar and

stare at Neil and Simon. They walk over to the bar, Both

Neil and Simon follow them with their eyes.

SIMON (CONT'D)

Would you look at those two?
Not bad for older broads, huh?
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NEIL
They're not that old. I bet only
a couple of years older than me.
They're my brother's age I bet.

SIMON
That's right, I always forget that
you even have any family. You're
just not the type of guy that
seems he would have a brother.

NEIL

Why? because I don't want to get
a normal job and work my ass off
like him? For what? Two screaming
kids, a jealous wife, taxes? We're
just two different people. He's
still my brother, though.

SIMON

Right. I just meant that....

NEIL
I know what you meant, let's just
drop it, okay?

SIMON
What in the hell is wrong with you?

NEIL

Nothing, God, nothing. Oh, shit,
I couldn't sleep last night.

SIMON

Isn't that the point?

NEIL

I'd still like to sleep every now
and then. Sometimes the bed is the
best part of the evening.

SIMON

Get any money out of the reds?

NEIL
Nothing. Fucking farm girls here

on scholarship from Iowa or some
place.
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SIMON
Shit, you couldn't tell it, though.

NEIL
You know, I guess it's just part
of the game. Flat wasn't bad, though.
We had a good bottle of champagne, too.
Last night made me think of what I'd
be stuck marrying. Fucking farm girl
to work the garden while I made shoe
soles in a factory. Just like my fucking
brother.

SIMON
I thought your brother owned a pub?

NEIL
I'm not talking about him,specifically,
I'm talking about the way things
are in general these days.

SIMON
You're the reason I'm here. And
it's because you're right, the
world sucks.

Neil lights another cigarette and frowns.

NEIL
I'm not sure I like that. You make
me sound like some sort of leader.

SIMON
Oh, come on, you were the best
teacher I could hope for. You're
the king out there on the streets.
Everyone knows it. Just think
how many little innocent tourists
you've shown the true side of
London.

NEIL
You make us sound like tour guides
or something.



18

SIMON

Well, we are, aren't we? These

girls come over here, they have

all these romantic images about

London, and we just allow them to

live out their fantasies for the

cost of some beer and a few nights

of sleep. A little spending money.

We don't hurt anyone.

NEIL

Not yet, at least.

Simon glances back over at the two women at the 
bar. They

smile at Neil and Simon. Simon leans across 
the table to

whisper to Neil.

SIMON

Just think, we could be stuck as

whores for rich old women like

that... I know a lot of guys who

end up in that shit. They get greedy.

At least now, we're the

ones who call the shots.

Simon looks down at his watch, and stands 
to leave.

SIMON (CONT'D)

Okay, I've gotta go meet up with

this girl. Don't forget to meet

Holly, she'll meet you at the door

at ten. See you here tomorrow.

Simon leaves. The two women start to walk over to Neil's

table, he can see that both women are

wearing very large diamond wedding bands. As they are

about to speak, Neil gets up from the table

hastily, nods, and quickly walks out of the pub.

INT. JOHN'S APARTMENT- LATE AFTERNOON

Neil stands in front of a cracked mirror, combing hair

gel straight back through his 
hair. The bathroom is

extremely small and dirty. Neil is dressed 
in a black suit

and black T-shirt. JOHN, a short, somewhat unattractive

British man, twenty-three years old, dressed in a dirty

T-shirt and jeans stands at the door way 
staring at Neil.
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NEIL

What's the matter, John? Aren't
you supposed to be at work or
something?

JOHN

I'm off tonight. Your brother's

wife called here looking for you
last night... Look, I don't care
if you and Simon crash here, but I'm
not a fucking answering service.

NEIL

What did she want?

JOHN

I don't know, look, I mean it, I'm
not taking any more messages for
you two.

Neil walks out of the bathroom and into the kitchen. John

follows him. Neil takes two beers out of the small

refrigerator and hands one to John.

NEIL

Why? Who called for Simon?

JOHN

Some girl, at three in the fucking
morning.

Neil leans against the counter and takes a drink of his
beer.

NEIL

Did you go out with that girl
from Manchester?

JOHN

Yeah, thanks, but she was a real

bitch. I ended up here alone....
I thought you said she was easy?

Neil walks over to John and puts his hand on his shoulder.

NEIL

I thought she was, pal.
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Neil brushes past John and walks into the living room.
John follows him into the small room and watches Neil put
on his shoes.

JOHN
Yeah, well, I don't have the luck
that you and Simon have... So,
who was it last night?

Neil examines the black shoes closely, picks up a Tshirt
from the floor and rubs the shoe.

NEIL

This gorgeous Blonde from
California, we did it in the shower.

Neil picks up the other shoe and examines it.

JOHN
Really? Could I get her phone
number?

Neil puts the shoes on and stands up.

NEIL
Look, John, I'm in a hurry,
I'll talk to you later.

Neil walks to the door and opens it.

NEIL (CONT'D)

If Sara calls back, take a message.

Neil walks out of the apartment and shuts the door.

INT. NIGHT CLUB- NIGHT

Neil and Holly sit next to each other on a couch at a
crowded club. A bottle of wine sits on the table in front
of them.

They are both dressed very nicely. The club is somewhat
dark, a colored lamp sits on a stand next to their couch.
Music and flashing lights are all around them.

HOLLY
This is great wine, good choice.
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NEIL
It's my brother's favorite, I
like red better, but you look like
a white type.

HOLLY
I'm not sure, but I guess I'll
take that as a compliment.

NEIL
Please do.

HOLLY

So, do you only have one brother?

NEIL
Fortunately, yes.

Neil lights a cigarette and blows the smoke into the air.

HOLLY

What's that supposed to mean?

NEIL

We just don't get along very well.

Holly moves a little closer to him on the couch. She lights

a cigarette and takes a sip of the wine.

HOLLY

That's too bad. Simon says you're
like an older brother to him.

NEIL

That's not the same.

HOLLY
Hmmm, you have an older brother,
don't you?

NEIL
Yes... Look, if you don't mind,
I don't like talking about him.

HOLLY

Okay, I understand... You know,
I was a little nervous about tonight,
but, I must admit, you're a lot of fun.



22

NEIL
I'm glad... Why were you nervous?

Holly leans closer to Neil, flirtatiously.

HOLLY
I don't know, a handsome older man.

NEIL
I'm not that much older.

HOLLY

No, you look very good though.
You have a beautiful face.
Very dignified.

NEIL

I love your dress.

Holly laughs and takes a drink of wine.

HOLLY

Good... You know, I was wondering,
are you and Simon really like brothers?

NEIL

If that's what he told you.

HOLLY

He wouldn't tell me anything about
you, that's why I was so nervous.

NEIL

I thought it was because I was a
handsome older man?

Holly laughs and drops her cigarette on the floor.

HOLLY

Touche, darling.

NEIL
Really, though, Simon and I are just
good friends, at least as far as I know.

HOLLY
Well, not the impression I got.
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NEIL
I don't think we should talk about
Simon, either. We'll just put him in
the brother category and call him
off limits, too.

Neil finishes his glass of wine and pours himself another
after filling Holly's.

HOLLY
God, I'm getting drunk, maybe we
should switch to beer.

Neil nods and looks out onto the dance floor.

HOLLY (CONT'D)

So, do you have a girlfriend?

Neil chokes on the wine that he's drinking and leans over
the table. Holly stands up and tries to help him catch
his breath.

NEIL
Another bad subject... Maybe we
should go dance.

INT. CLUB DANCE FLOOR- NIGHT

Holly and Neil dance under the flashing lights. Holly
reaches out and grabs Neil's hand, pulling him closer.
Neil puts his arm around her waist and Holly leans up
against his chest. The floor is extremely crowded and they
keep getting pushed together. Holly wraps her arms around
Neil's neck and stares up at him. Neil looks away quickly,
the song ends, and Neil and Holly stand there, staring
away from each other.

INT. CLUB-TABLE -NIGHT

Neil and Holly sit at a small table on the edge of the
dance floor. Two beers sit on the table in front of them.

NEIL
You're absolutely crazy.

HOLLY
Why? Because I'm supposed to have
class in the morning?
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NEIL
It's three in the morning.

HOLLY

I know, I never go to class.

NEIL

What do you do?

HOLLY

I'm a tourist, I tour. I went to
see Kensington Palace, I go to the
museums. I don't need to go to class,
My parents paid enough money so
I have plenty of time to relax, as they
like to call it, without worrying
about classes, grades, all that.

NEIL

Must be nice.

HOLLY

Of course, I wouldn't want to have to
actually go to school over here. We're
known as bad students over here. No one
expects us to show up.

NEIL

So you're here to relax?

HOLLY

It's called a bribe. I was too much
trouble in the States. Four colleges
in three years. Ruining my family's
esteemed reputation, and all that.
I think it's easier for my father to
tell his friends his daughter's in
Europe rather than running around causing
troubles where he can hear about it.

NEIL

Have you been to Hampton Court Palace
yet?

HOLLY

Is that the one that almost burned down?
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NEIL

No, it's the one with the gardens...
There's this great pub right around the
corner, too. My father used to take me
there when I was a kid.

HOLLY

So you actaully got along with your
father?

Holly leans over and takes Neil's hand.

NEIL

He died when I was a boy.
(beat)

You're absolutely beautiful.

Holly laughs and lets go of Neil's hand. She takes out

a cigarette, and Neil lights it.

The music is loud, and the lights are flashing. Neil
and Holly are constantly shadowed in Blue, red, and pink

lights. The club is becoming more and more crowded, and

more people are around their table and on the dance floor.

Neil spots a woman walking by, and follows her with his
eyes.

HOLLY

You know, you're very sexy, I bet
girls go for you constantly.
You've got that dangerous quality.
I bet you're trouble.

Neil laughs and lights himself a cigarette.

NEIL

You'd be surprised.

Neil stands up from the table and walks over to pull out

Holly's chair. A BLACK HAIRED GIRL walks past Neil, then

turns and stares at him.

BLACK HAIRED GIRL

Neil? Is that you? Remember me? A
couple weeks ago, we met at The
Basement?

Neil looks at the girl strangely, slowly shaking his head.

Holly stares at the girl's tight outfit, looking back
and forth between the girl and Neil.
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NEIL

I'm sorry, I don't. We're on our

way out, though...

The girl steps closer to him, whispering in his ear.

BLACK HAIRED GIRL

I know you remember me, don't worry,
I'm not going to ruin your date.

The black haired girl looks Holly over and walks away.

Holly looks at Neil, Neil takes a final drag on his

cigarette, and drops it to the floor.

EXT. SIDEWALK- NIGHT

Neil and Holly are walking down a quiet street, past rows

of identical flats, on the way to her flat. He has his

arm around her.

HOLLY

I knew you had girls falling all

over you, you could have told her
who I was.

NEIL

And who are you?

Holly laughs and looks up at him.

HOLLY

God, good question... You're
brother's girlfriend? No, that's
not right, Hmm. Good question.

NEIL

Do you think you're Simon's
girlfriend?

HOLLY

I wouldn't say girlfriend.

NEIL

But you like him, don't you?

Holly stops walking, they stand in front of her flat on

the sidewalk. She steps up on the step to look him in the

eye. He continues to hold his arm around her.
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HOLLY
Yes... But I like you, too.
What about you? Do you like me?

NEIL
You're very beautiful.

HOLLY

That's not what I asked, Neil.

NEIL
Yes, I like you.

Holly leans down and kisses Neil. He puts both of his arms
around her waist. Holly pulls away.

HOLLY
It looks like we have a problem.

NEIL
What do you mean?

HOLLY
I'm talking about you and your
brother.

NEIL
Simon's not my brother.

Holly laughs and pulls farther away from Neil. She backs
up the stairs a little.

HOLLY
That's not what he thinks...
You should hear him talk about you.
You're his hero or something.

(beat)
Can we go out again sometime?
To those gardens maybe?

Neil stares at Holly.

NEIL
I guess I'll have to ask my
brother about that.

HOLLY
No, let's keep this between us.
Our little secret, okay?
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Holly walks back down to him and leans over to kiss him.
They kiss passionately, then Holly breaks away and turns
and walks into the buliding, leaving Neil standing on the
sidewalk. He lights a cigarette and and stares up at the
building. He sees a light go on in a flat on the second
floor, and Holly's silhouette through the curtains. He
turns and walks back down the sidewalk, the way they walked
up.

EXT. PORTOBELLO ROAD - MARKET - DAY

Neil and Simon walk through the market. Neil's black hair
is slicked back and he's dressed nicely in slacks and a
sweater. Simon is dressed in a similar fashion. The two
walk past street vendors selling clothes, jewelry, misc.
Simon stops at a booth to examine stacks of music tapes.
We HEAR a STREET MUSICIAN in the background. Neil stops
at the booth with Simon and examines the tapes under a
label which reads "Classic Rock".

SIMON
Look at this! I've been looking all
over for this Clash tape... And they
have that damn Joy Division I want,
too.

Simon holds the two tapes in his hands, turning them over
to read the song lists on the back. Neil lights a cigarette
that he takes from a crumpled pack in the pocket of his
pants and looks at the tapes that Simon holds in his hands.

NEIL
God, how can you listen to that
punk shit ? It's rubbish. Anyway, how
in the hell are you going to
listen to those tapes?

Neil picks up a Rolling Stones tape and looks at the song
list on the back. Simon shrugs and continues to examine
the tapes.

SIMON
I don't know, I know a lot of
people with stereos... that Holly
chick has one.

Simon looks over at Neil. Neil continues to examine the
tape. He does not look up at Simon's comment.
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SIMON (CONT'D)

I was meaning to ask you how it
went the other night.
She is a bit of a pain in the ass,
but she's loaded... She sleep
with you?

Neil walks out of the booth and begins to walk further
down the street, past more vendor's booths. A STREET
MUSICIAN sits on a street corner playing guitar, a woman

stands behind him banging a tambourine. Neil leans up
against a brick wall and watches the street musicians.
Simon leans up against the wall next to Neil. Simon lights
a cigarette.

SIMON (CONT'D)

You old dog, you did sleep with
her, didn't you? I knew she was
a little easy, but I thought for
sure that she was hooked on me.
She told me last night that she
was in fucking love with me.

Neil turns to look at Simon. A young BLONDEHAIRED GIRL
walks by, Simon turns away from Neil to watch the girl.

SIMON
Did you see that? She had a pair
of legs on her that would wrap
around me twice. A foreigner, too,
she was carrying an A to Zed.

Neil continues to stare at Simon.

NEIL
(quietly)

Just because she's carrying a
fucking street map doesn't mean
she's a tourist.

Simon stands away from the wall on his tiptoes and cranes
his neck to watch the blonde walk down the street through
the crowd.

SIMON
What?

Neil shakes his head at Simon.
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NEIL
Nothing. Piss off.

Simon pushes Neil's shoulder a little, in a joking manner.
Neil doesn't smile.

SIMON

Come on now, I was just joking with
you. You're not still mad at me
for sticking you with Holly
the other night, are you?

Neil stares past Simon at the musicians, who have started
singing with the music.

SIMON (CONT'D)

If I knew that you were going to
get worked up about it, I would
have taken the bitch out myself.

Neil turns to Simon and pushes him back into the street.
He steps back against the wall, calming down.

NEIL

I'm sorry, I don't know what's
wrong with me today. I think I'm
coming down with something.

Simon steps back onto the sidewalk.

SIMON
(agitated)

Maybe you should drop by John's
place or something and take a nap.
You look like you could use one.

Neil takes another cigarette from the pack in his pocket
and nods.

NEIL

Yeah, you're probably right.

Neil turns away from Simon and begins to walk away down
the street, in the same direction that the blonde girl

had walked by earlier. He stops after a few steps and

turns back towards Simon, taking the Clash tape that Simon

had been looking at earlier from out of his pocket and

tossing it to Simon. Simon catches the tape and looks at
Neil, confused.
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NEIL

Just a little something...

SIMON

To show how much you care?

Neil shrugs and turns back around to walk down 
the street.

Simon continues to stand on the sidewalk, holding the tape

in his hand. The musicians stop playing.

SIMON

(yelling to Neil)

Get some sleep!

Neil continues walking without turning around, 
Simon turns

and walks in the opposite direction.

EXT. WEST END LONDON STREET- DAY

Neil walks down a street past a row of cafes. Couples

sit outside drinking coffee, etc. Neil walks slowly past

them, spots a couple holding hands at a small 
table. He

lights a cigarette and continues walking.

EXT. HOLLY'S STREET - DAY

He rounds a corner and we recognize that he is on the 
street

where Holly's flat is located. Another COUPLE, young and

well dressed, walk by him, bumping into him. Neil stops

and stands on the sidewalk across the street from Holly's

flat. Holly walks out of the door and turns to walk down

the sidewalk, without seeing Neil. Neil leans against a

car.

NEIL'S POV- SIMON MEETING HOLLY

Simon meets Holly at the street corner. He puts 
his arm

around her and the two of them disappear around 
the corner.

BACK TO SCENE

Neil looks up at the building. After putting 
the finished

cigarette out with his foot on the sidewalk, 
he turns and

walks in the other direction.
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INT. LONDON TUBE TRAIN- DAY

NEIL sits alone on a nearly empty tube car. The only other

occupants are TWO THIRTEEN YEAR OLD GIRLS, overly dressed

in makeup and tight outfits. They sit a few rows in front

of Neil. Neil picks up a newspaper that sits on the seat

next to him and begins to read. The two girls pull out

a tape player and we HEAR loud punk music. Neil looks

up from his paper and stares at the girls. They are staring
at Neil, whispering to each other, and laughing. Neil

frowns and goes back to reading his paper.

GIRL# 1
(In a thick British accent)

Hey old man, this too loud for
you or something?

Neil looks up from his paper to look at the girls. The

girl who has spoken pulls out a pack of cigarettes. She

lights the cigarette despite a sign over her head which

reads "No Smoking". Neil crosses his leg and returns to

reading the paper. The other girl crumples the empty

cigarette pack and throws it at Neil, it hits the back

of his newspaper. Neil looks up again.

GIRL# 2

(in same accent as the first)
She asked you a question. What's
the matter? Can't talk?

The train slows down to a stop. The doors open and an

OLDER LADY, fifty years old, dressed in a nice black dress

with her hair pulled back gets on the train and sits down

in the seat across from Neil, facing him. Neil has his

head down again, reading the paper. TWO TEENAGE PUNKS

get on the train also, following the lady. They walk over

to the two thirteen year old girls and sit down next to

them, sitting on top of the seat backs and staring down

at the girls. The music continues to play. The train starts
moving.

The fifty year old lady stares at Neil, who continues to

read with his head down. The lady looks him over.

LADY

(in refined British accent)

Going someplace around here?
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Neil looks up from the paper and stares at the woman. He

nods to her and she continues to stare at him. She keeps

eye contact with Neil.

LADY (CONT'D)

Perhaps you could give me directions,
my car broke down and I'm afraid I'm
not familiar with these tube stops.

The lady runs her hand through her hair, revealing a large

wedding ring. She flirtatiously uncrosses her legs and

leaves them slightly apart. Neil stares down at her legs,
straight faced.

NEIL

I don't know my way around here,
I'm sorry.

Neil goes back to reading his paper. The teenage girls

and the boys are standing now. The train slows down and

stops at the next stop. The girls and the punks walk down

the aisle between Neil and the Lady to get to the open

doorway. The two girls stare at Neil and laugh. The girl

carrying the tapeplayer turns down the volume of the music.

THIRTEEN YEAR OLD GIRL#1

Is that better?

The group exits the train, leaving Neil and the lady alone

on the car. The train begins to move again, out of the

station. Neil stares down at his paper again. The lady

smiles and crosses her legs again.

LADY

I could really use a drink
right now, and I hate
to drink alone in the afternoon.

Neil looks up again from his paper.

NEIL

I thought you needed directions
somewhere?

LADY

Well... I was supposed to be there

over an hour ago, I'm sure he's

already gone by now... Besides,
you look like you could use a drink,
too.
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Neil stares straightfaced at the lady. She pats a purse

that sits next to her on the chair.

LADY

Of course a nice looking man like
you, all alone on a Monday
afternoon... You don't look like

you're in a hurry to get anywhere.
I'll make it worth your time.

Neil stands quickly as the train slows to a stop. He turns

from the lady abruptly, tossing the paper next to him.

The doors open and Neil walks quickly out of the car,

leaving the lady sitting there.

LADY (CONT'D)

(yelling to Neil)
Maybe next time!

INT. IAN'S PUB- DAY

Neil walks into a small local pub. This pub is smaller

and not as nice as the pubs in the city. There are a few

old men sitting at tables drinking beers. Neil walks to

the bar and waits for his brother, IAN, to turn towards

him. Ian looks much older than Neil, with greying hair

and a worn face. Ian stands with his back to Neil, drying

beer glasses with a towel. Ian looks up and spots Neil's

reflection in a mirror. He turns around and shakes his

head at Neil.

IAN

What brings you down here?

NEIL

Right now I could use a beer. Some

old bag propositioned me on the tube,

she was old enough to be our mum.

Ian takes down a beer glass from an overhead rack and pours

a glass of beer from a tap. He puts the glass in front

of Neil.

IAN

Well that's your business, isn't

it? What's wrong, old women worse

than young tourists?

Neil takes a sip of the beer and lights a cigarette.
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NEIL
But there's got to be something to
look at, thats the point.

(beat)
You don't seem that surprised
to see me.

Ian returns to drying the glasses, turning his back to
Neil.

IAN

Maybe I'm not.
(beat)

So, what does bring you down here?
Something wrong? You sick or anything?

Neil smiles and takes another sip of beer.

NEIL

I was hoping you could tell me,
I got a message saying Sara called.

Ian looks up from his work and stares at Neil's reflection
in the mirror.

IAN

Why don't you go ask her then?
When did she leave the message?

NEIL

I don't remember.

Ian turns around.

IAN

Did she see you come in here?
I don't want her getting sight
of the way you look. You look
like hell and you know how she
gets worried sick about you
sometimes.

Neil shrugs and finishes the beer.

NEIL

Look, Ian, if Sara wants to worry

about nothing, she can. Maybe she should

take a better look at you. Looks like
you've been eating too much of your
kidney pie.
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Neil puts out his cigarette in an ashtray and laughs at

his brother. Ian glares at him.

NEIL (CONT'D)

Look, if you're wanting the money I
borrowed last month, I'll get it.
It's just been slow right now. Don't

worry, though. Things are looking up.

IAN

I'm glad you mentioned it. I know
you turned down that job with Mike
over in Leicester, and I really can't
blame you, but...

NEIL

I don't want to talk about jobs, Ian.
I'll get you your money as soon as I

can, just lay off about the jobs, okay?

Ian shakes his head.

IAN

Fine, alright then. If that's the
way you want to be about things,
I'll never bring it up again. Never
again will I tell poor little Neil
how to take care of himself, never...

NEIL

I get your point, Ian.

IAN

I'll never tell you what to do ever
again. Not ever. You just go
on living, and when you drop of

that Aids or whatever they have out
there these days, I'll make sure Sara
sends some real nice flowers, okay?

Neil lights another cigarette.

NEIL

Oh, drop this, will you? Give us

a break.

IAN

I'll give us a break. Right in

your ass I'll give you a break.
Right in that ass of yours.
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NEIL
Are you finished yet? If this
is all you wanted, we could
have forgotten the whole thing.
You could have left a message with John
that said 'My brother's an ass.'

IAN

I would have said a lazy ass,
but I guess you're close enough.

NEIL

Glad I got something right, eh?

Neil glares at his brother and drinks his beer.

EXT. FRONT OF IAN'S PUB- DAY

Neil emerges from the door of Ian's pub. He squints in
the light and puts his cigarette out on the steps. SARA,
a plain woman dressed in a housedress opens up a door
a few feet away from the pub door. She smiles warmly at
Neil. Neil shifts his glance away from her.

SARA

I saw you walk up, how have you
been? We haven't seen you in so
long.

Neil looks down the street, averting Sara's gaze. He shrugs.

NEIL

I'm fine, I guess. I see Ian's
the same.

Sara laughs. She continues to attempt to make eye contact.

SARA

Can I have one of your cigarettes?
I'm supposed to be quitting, if Ian
catches me I'm dead, but I just
can't seem to quit altogether like
he expects me to.

Neil takes out a pack of cigarettes from his pockets and
hands her one. She puts it in her mouth and Simon lights

it with a match.
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NEIL
What does he care if you smoke?

Sara inhales deeply on the cigarette and smiles. Neil
finally looks at her in the eyes.

SARA

He didn't tell you? I'm pregnant
again, can you believe it?
As soon as I get to enjoying my
cigarettes again, here he comes
and knocks me up again. That's why I
left you a message.

Sara laughs and reaches out to touch Neil's arm. Neil stares
back down the street again.

SARA (CONT'D)

He just worries about you, Neil.
We both do.

Neil smiles uncomfortably and turns to walk away. Two
housewives, MOLLY and FIORA, dressed in housedresses with
curlers in their hair walk up the sidewalk towards them.
They are followed by five KIDS, aged four to eight, who
are running around them, screaming.

NEIL
Oh, boy. Here come the neighbors.

SARA

Be nice Neil, you're the most excitement
they'll get all week.

Fiora and Molly walk up and the children continue on,
running up the street.

NEIL

Hello, ladies. Looking more and more
beautiful, everytime I see you.

Fiora touches her hair and Molly looks away, embarassed.

FIORA
Oh, Neil. You're a charmer, you are.

Molly turns to look at the children. They are down the
street, quite a ways from the group.



40

MOLLY
(yelling)

Don't run in the streets! Danny,

watch your brothers!

Molly pulls out a pack of cigarettes from her 
housecoat

pocket and offers one to Fiora.

MOLLY (CONT'D)

Damn kids.

Neil leans over and lights both of the ladies' cigarettes.

FIORA

That suit is nice, Neil, you know,

I've never seen you wear anything

but black. You should wear blue sometime.

Neil smiles.

NEIL

Maybe I will, for you Fiora.

Fiora giggles and turns away, embarassed. Neil looks

down at his watch.

NEIL (CONT'D)

Sorry to cut this short, ladies, but

I've got to get going.

MOLLY

Still working for that big company
in the city, are ya?

Neil looks at Sara, confused.

SARA

He's just got the afternoon off.

The women look at each other and Molly looks over her

shoulder at the children, still playing down the street.

FIORA

Well you come by more often, Neil.

You'll have to let us know when

you're coming.

Molly and Fiora walk away, whispering and laughing.
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NEIL
Big company, huh?

SARA
You know Ian.

Neil kisses Sara on the cheek and turns to walk away.

Sara grabs his arm and hands him a twenty pound note which

she takes from the pocket of her housecoat.

SARA (CONT'D)

Don't worry, I won't tell Ian I
gave you anything.

Neil turns and walks away without saying anything.

INT. WEST END PUB- NIGHT

Neil and Simon walk into a crowded pub. Both men wear nice

looking suits, their hair slicked back. They scan the crowd.

Simon spots a group of girls and nods.

He walks over to their table, a group consisting of two

blondes, LISA and ALEX, and a brunette, ANDREA, all young

American students. Neil follows Simon to the table.

The girls are all young, Andrea looks like Holly. They

sit around a table of empty beer glasses, and full glasses

sit directly in front of them. Simon smiles and pulls

up a chair next to Alex.

IAN

Hello, ladies. Sorry we're late.

Neil here had some urgent business
to take care of.

Neil also grabs a chair and pulls it up next to the

brunette. The three girls stare at Neil. Neil smiles,
glances at Simon.

LISA

So, you're the famous actor we've
heard so much about from Simon.

Neil continues to stare at Simon.

NEIL

I'm the best actor Simon knows.
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Neil laughs at himself, Simon stares hard at Neil. The

three girls laugh a little, uneasily.

ALEX

Simon told us that he met you
when you two were in a production
of "A Clockwork Orange", he said
you were a great Alex.

Neil glances at Alex, then fixes his gaze back to Simon.

NEIL

Is that what he said? I think
we met earlier than that.

Simon lights a cigarette and smiles at Neil.

SIMON

Don't you remember, Neil? That
was my first production. I was
Georgie, you coached me through
the role.

NEIL

Of course I remember, I just

thought that we had met before
that... And I thought that you
had played Dim in that production,
Remember? "Dim being really Dim."

Simon glares at Neil. Neil continues to stare at Simon
with a cold smile.

SIMON

No, I remember quite well, I was
Georgie.

The girls glance at each other uneasily.

LISA

We read that book last week in
British Lit. I couldn't really
understand it, all that confusing
dialogue, but Simon said that U2

did the soundtrack for the production,
I bet that was cool.

Neil turns to Lisa, leans over to light the cigarette that

she has put up to her mouth.
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NEIL

Really, it was fucking brilliant.

All three of the girls laugh. Andrea is sitting next to

Neil and looks up from the beer glass that she has been

staring into.

ANDREA

I think Anthony Burgess is a
great writer, I loved the book.

Everyone at the table turns and stares at Andrea, she
returns her gaze to the table.

LISA

Who?

ALEX

Burgess, he wrote the book, remember?

LISA

Right.

Lisa spots a guy at the bar who waves her over. She waves

back and stands up from the table.

LISA (CONT'D)

Hey, Simon, I'll see you soon,
Neil, good to meet you.

Lisa leaves the table. Alex stands up from the table,

adjusting her jacket.

ANDREA

I'm gonna go grab some beers,
I'll be back in a second.

Alex stands up also.

ALEX

Yeah, I think I'll join you.

The two walk over to the bar, leaving Neil and Simon alone

at the table. Simon stands up from the table, motioning

to Neil to follow him. Neil picks up one of the full beers

on the table and takes it with him.
The two walk down a small hallway that leads to the
restrooms. They walk in and examine their reflections in

the mirror. Neil bends down and washes his hands.
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SIMON

You don't have to ruin things,
no wonder you've been crashing
at John's place so much lately.

NEIL

What's that supposed to mean?
That's what you get for coming
up with something stupid like a
fucking "Clockwork Orange".
Stick to Shakespeare, they never
know anything about that, just that
it's very British.

Simon leans closer to Neil to talk softer.

SIMON

Not everyone's fucking impressed
with Shakespeare anymore, old man.
These girls need an actor they can
relate to, something modern.

Simon shakes his head.

SIMON (CONT'D)
(muttering)

Fucking Shakespeare.

Neil finishes washing his hands and motions to Simon to

hand him a paper towel. Simon pauses before pulling one

from the machine and handing it to Neil.

NEIL

They don't need to relate to us,
just give them something British,
that's the whole point. It's not like
they want to talk philosophy.

Neil tosses the paper towel into the trashcan in the corner.
Simon takes one last look at himself in the mirror.

SIMON
(quietly)

Some things change, old man.
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INT. WEST END PUB- LATER THAT NIGHT

The table is overflowing with empty beer glasses and

cigarette packs. Alex is whispering in Simon's ear, and

Simon puts his arm around her, laughing. Neil and Andrea

sit across the table, both staring at Simon and Alex. They

are both laughing,too, but they aren't sitting close

together. Neil stands up from the table. Simon pulls away

from Alex and looks up at Neil.

SIMON

What's the matter, pal? I
thought you just went?

Neil laughs a little, uneasily.

NEIL

Yeah, well, Nothing I can do
about it.

Neil turns and walks away, towards a door that reads

"Gents". Andrea sits alone, Simon stares at her, Alex

continues to lean on Simon.

SIMON

What's the matter, love? Neil
being mean to you?

Alex giggles. Simon leans across the table and leans close

to Andrea.

SIMON (CONT'D)

Come on, you can tell Simon.

Alex smiles a little and takes a sip of her beer.

ANDREA

I just think he looks a little old.

Simon smiles at her.

SIMON

Not really, he's a nice looking
guy.

Andrea shrugs.

ANDREA

He just looks older than I thought
he would be.
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Simon smiles at her.

SIMON
I'm sorry, I thought you wanted
to meet an actor, that's all.

ANDREA
I did, he's fine, really... He
can come back with us if that's
what you're worried about.

Simon leans back in his chair again and replaces his arm
around Alex.

SIMON
No, I'm not worried about that.

Neil walks out of the door and back to the table. The pub
is nearly empty, and Simon, Alex and Andrea stand to
leave.

NEIL
We're leaving, I take it?

Andrea walks up to Neil and puts her arm through his. Simon
puts his arm around Alex and they walk out of the pub.
They all stumble a bit as they walk.

INT. GIRLS' APARTMENT- NIGHT

An overhead shot shows NEIL, naked with a sheet over he
and Andrea. They lie in bed, Neil has his arm around her
shoulder. She is sleeping. Neil stares straight up at the
ceiling as he did in the earier shot.

We HEAR giggles and muffled voices from another room,
presumably Simon and Alex.

INT. BATHROOM OF THE GIRLS' APARTMENT- MORNING

Neil is staring at himself in the mirror. His hair is wet
and slicked back. He is dressed in a white towel, wrapped
around his waist. He is leaning against the sink, studying
his reflection in the mirror. Simon walks in, he wears
boxer sorts. His hair is messed up and he looks as if he
just woke up. He walks past Neil.
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We HEAR him urinate in the toilet, then we HEAR the toilet
flush. He walks over to the sink where Neil continues to
study his reflection in the mirror.

SIMON
Wild night last night, huh old man?
We haven't doubled in a long time,
I'm worn out.

Simon picks up a brush from the counter and combs through
his hair, Neil continues to stare at himself in the mirror.

SIMON (CONT'D)
They're in there cooking us eggs
and toast, when's the last time
you had breakfast?

Simon laughs and nudges Neil. Simon spots something in
Neil's hair and leans closer. He squints, moves closer,
and slowly pulls a hair from Neil's head.

SIMON (CONT'D)
Look at this! It's a grey hair, pal.
We're gonna have to start dyeing
that mop.

Neil rubs his head where Simon has pulled out the hair.
Simon holds the hair in front of Neil's face. Neil grabs
the hair impatiently and drops it on the floor.

SIMON (CONT'D)
I'm beat, really knackered...
And I'm supposed to meet someone
and drive to Canterbury today to
show her the fucking cathedral.

Simon pushes Neil aside to study his own reflection in
the mirror. He leans close to the mirror and runs a hand
over his scruffy chin.

SIMON (CONT'D)
I could really use a shave...
Hey, what's wrong with you this
morning? Are you still asleep?

Neil shakes his head.

NEIL
I didn't sleep very well.
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SIMON
Couldn't tell. Christ, I thought
I was gonna explode. We haven't had
girls like this since... When?
Those Irish girls?

Neil continues to ignore Simon. Simon smiles and shakes
his head, looking at himself in the mirror.

NEIL

You see any aspirin? I feel like I'm
about to blow up.

Simon pushes around bottles of creams and lotions. Neil
moves back against the closed door of the bathroom, exhaling
and rubbing his head.

Simon picks up a pink bottle and hands it to Neil.

SIMON

What in the hell are these?

Neil throws them back to Simon, who catches them and
examines the bottle.

NEIL

What are you trying to do?

SIMON
Keep down your cramps, eh?

Simon laughs and opens the bottle.

SIMON (CONT'D)

Look! They're little pink hearts!

Neil shakes his head and moves over to the counter next
to Simon.

SIMON (CONT'D)
Come on, now, what's your problem?
why can't you just relax?

Simon puts his hand on Neil's shoulder. Neil pushes it

away and looks over the counter top for aspirin.

NEIL
I told you. I didn't sleep well.
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Simon searches around the countertop through the piles
of cosmetics, creams, lotions, etc. He picks up a plastic
razor and examines it.

SIMON
That's the idea, isn't it?
Look, I've got to meet this girl at
noon to go to Canterbury, and I need
someone to take Holly to some museum
she wants to go to.

Neil looks at Simon's reflection in the mirror. Simon has
spread some shave cream on his face and is about to start
shaving with the plastic razor, which he holds in his hand.
Neil stands behind him, he does not answer Simon. Simon
looks from his reflection in the mirror to Neil's.

SIMON (CONT'D)
Well? Can you take her? You're
not busy are you?

Neil stares evenly at Simon's reflection.

NEIL
No, I can't take her, I've got
other plans.

Simon turns around and stares at Neil.

SIMON
(agitated)

With who?

NEIL
(evenly)

None of your business.

Simon takes a step closer to Neil, who remains still.

SIMON
Look, Neil, you're a little old
to be passing over handouts. I
did you a fucking favor last night,
if it wasn't for me, you would
have been banging on John's door
at midnight begging to sleep on his
filthy fucking floor. You owe me one.

Simon turns back around to the mirror and starts to shave.
Neil stares at Simon's reflection.
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NEIL
I don't owe you anything.
I think you're forgetting who owes
who here.

SIMON
You've slept with her, haven't
you? That's what this whole fight is
about. Just tell me if you have.

NEIL
I haven't lied to you, Simon
Don't put me in a position where
I'll have to.

Simon turns away from the mirror as Neil walks out of the
bathroom, slamming the door shut behind him. Simon is left
staring at the door.

INT. SMALL PUB- NIGHT

Neil wanders into the doorway of a small pub. He looks
anxiously around. He stumbles, very noticably to the bar.
The BARKEEP looks at Neil suspiciously. Neil's hair is
a little messed, and his tie is undone.

NEIL
Has a dark haired American girl
been in here tonight? Her name's
Holly? She lives around the corner,
I think I remember her saying she
came in here a lot.

The barkeep shakes his head.

NEIL (CONT'D)
Okay, then give me a pint of
Carlsberg.

The barkeep takes a beer glass down from an overhead rack
and pours a beer from a tap.

BARKEEP
Are you sure you need any more
tonight?
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The barkeep puts the glass on the bar in front of Neil.
Neil takes two pound coins from his pocket and drops them
on the bar next to the beer. The barkeep looks over Neil's
shoulder in the direction of the door.

BARKEEP
Those girls that just walked in
are American, I don't know if
one of em is the one your looking
for.

Neil turns around and we see Holly walk in with TWO GIRLS.
The group is laughing loudly and stumbling through the
door. Holly stops laughing when she recognizes Neil.
She walks over to him and smiles, the other two girls she's
with walk past them, to a back room.

HOLLY
What in the hell are you doing
here?

Neil and Holly continue to stare at each oter.

NEIL
Looking for you.

Holly laughs a little, but does not break the gaze.

HOLLY
I haven't seen you around,
You look like shit. What have
you been up to?

NEIL
Good question...I think I had
a pint in every pub in London tonight.

HOLLY
Me too... I meant for the past
week, though.

NEIL
A little of this, not much.
I went to visit my brother.

HOLLY
Your brother has been a pain in
the ass lately.... He stood me up
tonight.
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NEIL
Me too, but that's not the brother
I'm talking about.

HOLLY
Oh, we're talking about the "I don't
want to talk about him" brother.

NEIL
That's right, and I still don't...

HOLLY
So, what about your other brother,
Where's he?

Neil smiles and sits down on a barstool. Holly stands in
front of him, standing between his legs.

NEIL
I thought he was another closed
subject.

Holly lights a cigarette and hands it to Neil, then lights
one for herself.

HOLLY
That was before Simon told me that
you said we had sex.

NEIL

Why would he say that?

Holly shrugs and leans closer to Neil.

HOLLY
You tell me.

NEIL
I haven't told Simon anything about
you.

HOLLY
I thought you two shared everything.

Neil puts his arm around Holly's waist, leaning close to
her.

NEIL
We don't keep anything from
each other.
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Holly smiles up at Neil, she reaches up and touches his
cheek with her hand, Neil rests his head in her hand.

NEIL
I don't know what it is, I just
wanted to see you tonight.

HOLLY
I know. I was wondering why I
haven't seen you.

NEIL
Well, maybe it's time that you
did.

Neil puts his hand behind Holly's head, he leans down and
kisses her. The barkeep stares at them as they start to
kiss more passionately.

INT. HOLLY'S APARTMENT- NIGHT

We are inside of Holly's flat, in the living room, the
room is dark. We SEE the front door, we HEAR
laughter and voices, presumably Neil and Holly's,
from the other side of the door. We also HEAR a key fumbling
with a lock. The door opens and NEIL and HOLLY stumble
into the room.

Neil grabs Holly around the waist and they kiss, very
passionately. Holly anxiously pulls off Neil's jacket while
he unbuttons her sweater. The two continue to kiss
passionately throughout this process. They tear each other's
clothes off until Neil remains only in his boxers and Holly
in her undergarments. At this point, they sink down to
the floor, still kissing passionately, their hands all
over each other.

FADE TO:

INT. HOLLY'S BEDROOM - MORNING

Holly lays in bed, asleep. We HEAR the sound of a
hairdryer. Holly wakes up. The sound of the hairdryer stops.
Neil walks up next to the bed. He wears boxer shorts and
nothing else. He crawls under the sheets, curling up next
to Holly. Holly continues staring up at the ceiling.
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NEIL
I don't know what it is, but I
feel refreshed, I mean, despite
the worst hangover I've ever had.

Holly smiles and rolls over on her side, towards Neil.

HOLLY
It was the wine we drank at four
in the morning.

NEIL
Well, it was good wine.

HOLLY
Mmmm, red, your brother's favorite.

Holly laughs and pulls the sheet around her, wrapping it
around her as she stands up from the bed. Neil watches
Holly walk out of the room.

NEIL
You look beautiful, even just
waking up.

Holly doesn't turn around. She gathers the sheet closer
to her and pauses before she walks out of the room.

We HEAR the sound of a shower turning on in the next room.

Neil continues to lie on the bed, staring after her.

INT. HOLLY'S KITCHEN- MORNING

NEIL sits at a small table in the small, white kitchen.
Two plates with eggs, toast and rice are on the table.
Neil has on a white T-shirt and his boxers.

He sits with one leg crossed over the other reading a paper
and smoking a cigarette. HOLLY walks into the kitchen
dressed in a white robe. Her hair is wet and the water
drips down her chest. She takes Neil's cigarette from him
and takes a drag from it, exhaling, and giving it back
to him. She stares down at the table.

HOLLY
What's that?

Neil looks down at the plates.



55

NEIL
Breakfast?

Holly continues to stare at the plates.

HOLLY

Eggs, toast and rice?

Neil pours tea into two cups and hands one to her. Holly

sits down in the chair across from Neil, taking a sip of
her tea.

NEIL

No milk in your tea?

Holly shakes her head.

NEIL

Everyone drinks milk in their tea.

HOLLY

I'm not taking advice from someone
who serves rice for breakfast.

NEIL

What do you mean? Everyone eats
rice for breakfast. You Americans
need to catch up with the rest of the
world.

Holly picks up a piece of toast and takes a bite from one

of the corners. She gets up from the chair, walks to the

small refrigerator, and takes out a jar of jelly. She walks

back over to the table. Neil is eating his toast dry. Holly

spreads the jelly thickly on the toast.
Neil stops eating and watches her.

NEIL

What are you doing?

Holly continues to spread the jelly on the toast.

HOLLY

I'm putting jelly on my toast,
what does it look like?

Holly takes a bite of the toast .
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NEIL
It looks like you're having a
little toast with your jelly.

HOLLY
Well some people like to taste
the food they're eating. I mean
white rice for breakfast? come
on.

Neil stops eating and lights up another cigarette. He stares
at Holly as she continues to eat the toast, stopping
periodically to pile jelly on to it. She looks up and spots
Neil staring at her.

HOLLY
What's wrong?

NEIL
Nothing... I've just never seen
anyone eat so much jelly before.

Holly shrugs and lights a cigarette. She leans back in
her chair and eyes Neil suspiciously.

HOLLY
Don't you have to go to work
this morning or anything?

NEIL
Um, no. Today I have free...
why? Did you want to do
something?

HOLLY
I just thought that with the big
production coming up and all...

NEIL
Yeah, right. About that whole
business, I think there's something
I should...

The phone rings from the other room. Holly gets up and
leaves to answer it. Neil puts out his cigarette and
continues to sit at the table. We stay in the room with
Neil and HEAR Holly in the other room.

HOLLY (O.S.)
Hi... I waited for you to call yesterday...
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Neil leans forward on the table to listen more closely.

NEIL
(quietly)

I know, I'm sorry, I had to stay
late at the theater and I didn't
get a chance to call...

INT. HOLLY'S LIVING ROOM- MORNING

HOLLY has the phone cradled on her shoulder and she stands
leaning against the wall, playing with the belt of her
robe.

HOLLY
Well, you could have found some time
to get in touch with me.

INT. KITCHEN- MORNING

NEIL holds a cigarette in his hand and continues to lean
forward on the table.

NEIL
Look, I'm sorry, let's do something
tonight.

HOLLY (O.S.)

Okay, whatever, what time?

Neil shakes his head and leans back in his chair.

NEIL
Anytime.

(beat)
Asshole.

Holly walks back into the room and sits down. She picks
up a fork and plays with the eggs on her plate without
looking at Neil.

NEIL (CONT'D)
Anything important?

Holly looks up from her plate.

HOLLY
What?
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NEIL
Nevermind.

Holly stands up from the table and picks up her plate and
brings it to the sink.

NEIL (CONT'D)
Look, don't worry about that,
I made this mess, I'll clean it up.

Holly cleans off the plate, not looking at Neil.

HOLLY
That's okay, why don't you just
go ahead and get dressed. I've
got a busy day today.

Holly plays with the dishes in the sink. Neil stares at
her back. He turns and walks out of the room. Holly stops
washing the dishes and turns off the water.

HOLLY (CONT'D)
Neil?

Neil walks back into the room.

Holly remains with her back to Neil.

NEIL
What?

HOLLY
If you run into Simon, you're
not going to tell him about
this, are you?

Neil stares at her back.

NEIL
Why should I?

Neil turns again and walks out of the room.
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INT. HOLLY'S BEDROOM- MORNING

Neil is putting on his clothes which he picks up from
various spots on the floor. He picks up his shirt which
covers a small jambox in the corner of the room. He picks
up a tape which sits on top of the jambox and stares at
it.

NEIL'S P.O.V.- SIMON'S CLASH TAPE

There's a note tucked in the front of the case. Neil takes
it out and opens it. It reads:

Something to make up for
last night, love Simon

BACK TO SCENE

Neil stuffs the tape in the pocket of his pants and pulls
on his shirt. Holly walks in and puts her arm around his
waist from the back.

HOLLY
Do you want to go to Hampton
Court this week and see the
gardens?

Neil stares down at the bed.

NEIL
Yeah, whatever. I'll give you
a call.

Holly leans her head against Neil's back. Neil doesn't
look back at her, he just stands still, looking ahead.

INT. EASTEND PUB- DAY

Neil and Simon sit at a table smoking cigarettes. Simon
is laughing and leans over to punch Neil on the arm.

SIMON
So you got lucky the other night,
huh? Old man?

Neil stares down at his cigarette.
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NEIL
You know, I remember when I
smoked my first cigarette. I
was ten. Ian caught me and sat
me in a corner for two hours
and made me smoke a pack straight.

Simon laughs.

SIMON
Get sick, did you?

Neil shakes his head, still staring down at his cigarette.

NEIL
Nope. And that pissed him off
more.

SIMON
What did he do?

NEIL
Hit me, you know, the usual.

Simon laughs and shakes his head.

SIMON
Look at you now, you smoke like
a fucking chimney.

Neil puts the cigarette out in an ashtray and looks up
at Simon.

NEIL
Well, where were you last night?

SIMON
Some girl from New York that I met
on the tube, we did it on her
kitchen table, it was in- fucking-
credible. You should have been there.

Neil nods and reaches across the table and takes a cigarette
from a pack on the table in front of Simon.

NEIL
I saw that girl Holly the other night.

Simon eyes him suspiciously.
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SIMON
She didn't bother you about where
I was and all that business did she?

Simon starts to laugh hysterically, holding his arm over
his stomach.

SIMON (CONT'D)
I'm sorry, it's just that I take
the bitch to some park yesterday and
she starts crying hysterically about
some bloke she fucked when she was
drunk last night... All these people
were staring, finally I had to tell
her to keep it down.

Simon continues to laugh, leaning back on his chair.

SIMON (CONT'D)
Shit, old man, if you could of
heard her, "I'm sorry, I didn't mean
for it to happen, I was drunk"...

Neil frowns, staring across the table at Simon.

NEIL
What makes you think that I wasn't
the one she slept with?

Simon calms down a little, wiping the tears from his eyes.

SIMON
Why would I think that? You would
of told me, that's why.

NEIL
Maybe not this time.

Simon lights a cigarette and leans across the table closer
to Neil, putting his hand on top of his.

SIMON
If I thought she would sleep with
both of us, I would of had her
doing it a long time ago. Just like
you used to do for me.

NEIL
Maybe it's different this time.
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Simon leans back in his chair again and shakes his head,
laughing.

SIMON

Shit, Neil. She's a fucking scam,
it's never going to be different.
Isn't that what you've always said?
See, I do listen to you. Sometimes.

Simon turns to look at a GROUP OF MEN at a table across

the pub. They are extremely well dressed, and talking,

drinking beers. Simon leans across the table.

SIMON (CONT'D)

Hey, why don't you go get us some
beers.... Do that briefcase thing.
That's a great one.

Neil stands up and puts on his jacket.

NEIL

I don't feel like it, not today,
pal, I've got other plans.

Neil stands up from the table and puts on his jacket. He

turns and walks out of the pub. Simon stands up and grabs
his jacket.

SIMON

Hey! Wait up!

EXT. LONDON STREET - DAY

Neil is walking down the crowded sidewalk street. Simon

runs up behind him. Neil turns and looks at Simon, and

continues to walk down the sidewalk.

SIMON

So where are you off to?

NEIL

I told you. I'm meeting someone.

SIMON
She have a friend?

NEIL

Not that I know of.
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SIMON
Well I just thought we could hang
around today. Maybe get out of London.
Hitch a ride down to Brighton.

Neil stops walking and lets Simon catch up with him. Simon
stops in front of Neil.

SIMON (CONT'D)

Walk around the pier. Eat some rock
candy? Remember that set of twins
we met last time...

NEIL

Simon.
(beat)

Look, maybe next week. I'm busy.

Simon frowns and looks around the crowded street.

SIMON
It's Tuesday, though.

NEIL

I know it is. I'll meet you tonight.
We'll have all night together.

SIMON
Yeah, okay.

NEIL

That a problem?

SIMON
No. I just thought...

NEIL

Look, I've got to get going. I'll
catch up with you tonight. Usual
time, alright?

Neil starts walking away, leaving Simon standing in the
middle of the sidewalk.

SIMON
(yelling)

Be on time!

Neil waves an arm in the air without looking back at Simon.
Simon shakes his head and turns around and walks in the
other direction.
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EXT. HAMPTON COURT PALACE GARDENS

Neil and Holly walk along a sidewalk through the gardens.
They both wear dark sunglasses and long black coats. Holly
stops walking and stares up at Neil.

HOLLY
You're not talking very much,
what's wrong with you?

NEIL
Nothing, why?

HOLLY
You just haven't said much all
day.

NEIL
I'm sorry... Look, I know that
you went out with Simon the other
day. I thought he was the one we
were keeping the secrets from.

Holly begins to walk slowly again, turning away from Neil.

HOLLY
Is that what this is all about?
Some sort of power trip?

Neil walks beside her, looking around.

NEIL
I just wish that you'd
be straight with me.

HOLLY
I just didn't think that it was
any of your business.

Neil stops walking and grabs Holly's arm, turning her around
to face him.

NEIL
You're fucking me and my best
friend, it's my business.

Holly pulls away from him.
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HOLLY
That's not fair, you're really
being an asshole today.

Holly walks over to a cement bench at the edge of the
sidewalk and sits down. Neil stands in front of her.

NEIL

I just want to know what's up,
I think I deserve to know...
I could have told Simon but I
didn't.

Holly turns and stares away from Neil.

HOLLY

You didn't?

NEIL

No...

Holly stares up again at Neil.

HOLLY
Look, Neil, I just don't want
to push things. I came to London
for a good time. Right now, I
can't tell you what you want to hear.

NEIL

How do you know what I want to hear?

HOLLY

I don't, I'm just guessing.

NEIL

I think you guess about a lot
of things.

HOLLY

What do you mean by that?

NEIL
Nothing, just nothing.

HOLLY
I have to guess, because you two

don't tell me anything...
Why aren't you at work with Simon
right now?
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NEIL
My part got written out. I'm
used as a stage hand now.

Holly turns away from Neil and looks at the people walkingby.

HOLLY
That's too bad.

NEIL
It's not your fault. The script
changed. It happens all the time.

HOLLY
Simon said it was a good part for
you.

Neil walks over to Holly and stands behind her.

NEIL
Maybe it was.

HOLLY
I'm sorry.

(beat)
Do you want to go inside?
I'd like to see the paintings.

Neil puts his arm around Holly.

NEIL
Holly, I think...

HOLLY
What?

NEIL
Nothing. I've got a better idea.
Come on.

Neil takes Holly's hand and they start walking away.

HOLLY
Where are we going?

NEIL
You'll see.
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EXT. OUTDOOR MAZE - DAY

Holly and Neil stand in the middle of an outdoor 
maze.

The walls of the maze are nine feet tall hedges. Holly

is looking up at the walls around her.

HOLLY

This place gives me the creeps.

NEIL

I used to love it when I was a

kid. Ian and my father would

leave me in here. I'd be running

around in here for hours trying
to get out.

HOLLY

That's twisted.

Neil starts walking away from Holly.

HOLLY (CONT'D)

Where are you going?

Neil turns around and waits for Holly to catch up to him.

NEIL

Well don't you want to figure it

out for yourself? I already
know the way out.

HOLLY

This place is huge. I'll be in here
forever.

NEIL

Oh come on, you're a big girl.
You can do it.

HOLLY

Well what's the point? I don't want

to waste my time in here trying
to get out.

NEIL

I thought you'd like the challenge.

HOLLY

Let's get the hell out of here.

This is a waste of time.
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NEIL

Maybe you're right.

Neil takes Holly's hand and they walk around a corner

of the maze.

INT. PUB - NIGHT

CLOSE UP OF A MATCH LIGHTING A CIGARETTE

Neil shakes the match to put it out and takes a drag from
the cigarette. Neil is dressed in his typical fashion.

He spots Simon at the bar with an average looking, fake
blonde, big-haired female, CINDY. He walks over to them.
Simon turns to Neil and smiles.

NEIL

I thought we were meeting alone
tonight, Simon. Remember?

Simon nods and turns to the female.

SIMON

Well, we were supposed to meet
over an hour ago,
and Cindy here from California
has been keeping me company.

The female smiles, revealing big white teeth. She takes

a sip of her beer and stares at Neil.

CINDY

You look like you've had a rough
day, do you want a beer?

SIMON

Of course he does. Right pal?

Neil smiles at Cindy, then turns to Simon.

NEIL

Right now, I'd like to speak
to my pal alone for a minute.

Simon frowns at Neil.
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NEIL
Come on, just for a minute, Miss

California will be here when you
return, I'm sure. We'll
go put some music on.

Neil turns and walks away towards a small jukebox mounted
on the wall in a corner of the pub. Simon follows him.
Neil begins flipping through the song list. Simon stands
next to him.

SIMON
What the fuck is the problem?

NEIL

When we say that we're meeting
alone, we meet alone, remember
the rules? Tuesday doesn't mean
anything to you anymore, does it?

SIMON
I don't think that I'm the one
here forgetting the rules.

Neil continues to flip through the songlist on the jukebox,
Simon staring at Neil's profile.

NEIL
Just what in the hell is that
supposed to mean?

SIMON
Don't give me that shit, Neil,
I've talked to Holly, I know
that you've been trying to sleep
with her. If you fuck one of my
scams, we do it together. That's
how it's always been.

NEIL
Maybe I've fucked her already.

SIMON
Why would you want to? Unless
you can't scam on your own these
days... Or maybe she's a little more
than a scam for you... Forget her.
She's causing more trouble than she's
worth. She's in love with me, for
Christ's sake.
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Neil reaches into his pocket and takes out the Clash tape
with the note tucked inside, handing it to Simon.

NEIL

Just a little something that I
picked up for you while Holly
was undressing me the other night,
We like to listen to "Should I stay
or Should I go" when we have sex,
What's your personal favorite?

Simon glares at Neil, holding the tape firmly in his hand.

SIMON

That's it old man, isn't it?
You've fallen for that bitch,
haven't you? You've bought her
act. What makes her any different
from the others? It's certainly not
the sex, from what you told me,
your brother's wife sounds better.

Neil takes a cigarette out and lights it, blowing smoke
in Simon's face.

NEIL

I can get sex anywhere, Simon,
this is your fault. She wanted you.
And you wanted it that way.

Neil turns and begins to walk out of the pub.

SIMON
(yelling to Neil)

She still does!

INT. SARA AND IAN'S LIVING ROOM- DAY

Sara is sitting on a couch, pouring tea from a pot into

two cups. Neil sits across from her in a chair. Snapshots
of children in frames are scattered throughout the room.
Neil takes out a pack of cigarettes.

NEIL

Do you mind if I smoke?

Sara shakes her head, taking a sip of her tea.
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SARA

No, Ian won't be back for awhile,

the smell should be gone by then.

Neil lights the cigarette and offers one to Sara, she shakes
her head.

SARA (CONT'D)

What is it you wanted to talk
about? You sounded strange when
you called.

NEIL

Are you sure Ian won't be back
for awhile?

SARA

No, he took the boys to a football
game.

Neil stands up and walks over to a bookshelf in the corner

of the room. He runs his hand over a row of dusty books.

Sara watches him, still sitting on the couch. Neil bends

down and picks up a stuffed toy from off of the floor and

holds it.

SARA (CONT'D)

Are you sick Neil?

Neil laughs a little. Sara stands up and hands Neil a small

ashtray. Neil hands her the stuffed toy.

NEIL

No, I'm not sick or anything...
I'm tired, really tired. I just
feel lately like I'm worn down.

Neil walks to the window and stares out. Sara stands
staring at his back.

SARA

You know, Neil, Ian doesn't hate
you. What we did to him
is in the past.

Sara walks over and puts her hand on his shoulder. Neil

continues to stare out the window.
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NEIL

I don't expect that we'll ever be
friends, we were never even brothers.
My father made sure I knew where
I was from.

Sara rubs his shoulder, continuing to stand behind Neil.

SARA

What happened was just as much my
fault, Neil, I wanted it...

Neil turns angrily around, knocking Sara's hand from his

shoulder.

NEIL

He was my brother! You were his
wife!

Sara turns away and returns to the couch. Neil walks over

to the other corner of the room where an old piano sits

in the corner. He sits down on the bench and presses a

few of the keys with one of his fingers.

SARA

I'm worried about you Neil.
I'm afraid we're going to get a
call in the middle of the night.

Neil plays a simple, childlike tune on the piano. He fumbles

over one of the chords and stops, frustrated.

NEIL

What I wanted to talk to you about
is a job, I want you to talk Ian

into letting me work in the pub...
He'll listen to you.

I need some money for something,
an apartment.

Sara walks over to the piano and sits down next to Neil

on the bench.

SARA

What do you want me to say to
him?

Neil turns his face to stare at Sara's.
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NEIL
Tell him I'm tired, I just want
to be able to go to sleep and
know for once where I'll wake up.

SARA

What's happened to you?
Is this what you really want?
A job pouring beer in a pub?
I'd do anything to get away
from that pub.

Neil turns away from Sara, Sara touches Neil's hand with
her own on top of the piano keys.

NEIL

Could you just ask him for me?
Tell him I'll be back next week
to talk to him.

SARA
Why this now, Neil?

NEIL
You wouldn't understand. I don't
understand.

SARA
Has something happened?

NEIL
Not yet. I just have a bad feeling,
Sara. And I'm never wrong about
these things. I just want to be
covered for once.

EXT. SIDEWALK IN FRONT OF PUB- NIGHT

Neil walks up to the window of a pub. Simon sits at a table
in the far corner talking to a SKIMPILY DRESSED GIRL.
Neil peers through the window, squinting to see Simon.
He walks away from the window and crosses the street, into
the tube stop entrance.
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INT. HOLLY'S APARTMENT- NIGHT

Holly sits reading on the couch in her living room. We
HEAR a knock on the door. She gets up from the couch and
opens the door. Neil stands in the doorway.

HOLLY
Hey, come on in, I thought you
had something to do tonight.

Neil walks in and sits down on the couch. Holly walks into
another room and returns with two cans of beer, she hands
one to Neil and sits down next to him on the couch.

NEIL
I did, I got finished early.

Holly opens her beer and takes a sip. She puts her hand
up to Neil's face, touching his cheek. Neil turns his face
away from her touch.

HOLLY
You don't look so good...

NEIL
Thanks a lot.

HOLLY
I mean you look sick, are you
coming down with something?

NEIL
No, I'm fine.

Neil lets the unopened beer sit in his lap.

HOLLY
Are you going to drink that, or
just look at it?

Neil opens the beer and takes a sip of it.

HOLLY (CONT'D)
Look, if you're still mad about
Simon...

NEIL
No, I'm not at all. In fact, you're
absolutely right, it's none of my
business.
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Holly leans back and lights a cigarette, looking
suspiciously at Neil. Neil notices her look and laughs
a little.

NEIL
What?

HOLLY
Nothing... Look, do you want to stay
in tonight and watch T.V. or something?
You really don't look too good.

Neil lights a cigarette and puts his beer down on the coffee
table in front of the couch.

NEIL
I'm fine, in fact, I stopped by
to see if you wanted to go to this
pub that I haven't been to in
awhile.

Holly shrugs and puts out her cigarette in an ashtray on
the table.

HOLLY
Okay, sure, I was going to stay
home tonight...

NEIL
Why?

Holly gets up from the couch and picks up a pair of shoes
that are on the floor. She sits back down on the couch
and begins to put them on.

HOLLY
Do I need a reason?

Neil takes a long swallow from his beer and looks at his
watch.

NEIL
You always go out. I was just
wondering. Come on, we should
get going.
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INT. PUB - NIGHT

Holly and Neil walk into the pub that Neil had looked into
earlier. Simon and the skimpily clad girl sit in the corner
of the pub, beside the doors to the restrooms. Simon's
back is turned towards Neil and Holly. Neil leads Holly
to a small table by the bar. Neil looks in the corner
at Simon's table. Holly is taking off her coat and doesn't
notice. Holly turns to walk to the bar and Neil stops
her.

NEIL
Why don't you sit down. I'll go
grab our beers.

Holly looks up at Neil, confused.

HOLLY
Alright, whatever. Hurry up,
I hate sitting in a pub alone.

Neil shakes his head and walks over to the bar. Holly sits
and stares after Neil. Neil walks back with two beers and
sits them down at the table. He sits down and lights a
cigarette.

HOLLY
Are you sure you're feeling okay?

Neil offers Holly a cigarette, which she takes and puts
between her lips. Neil leans closer to her, lighting her
cigarette with a match.

NEIL
I told you, I'm fine.

Holly leans closer to him.

HOLLY
I think you're trying to get
me into bed.

NEIL
Again?

Holly smiles a little, reaching her arm across the table
to touch Neil's arm.
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HOLLY
I thought we weren't going to
talk about sex.

NEIL
No, I thought we weren't talking
about my brothers, I didn't know the
two were the same thing.

Neil takes a drink and looks around impatiently.

HOLLY

What's the matter? Who are you
looking for?

NEIL
No one, I'm sorry, I'm just
preoccupied tonight... I just
wanted to take you out tonight,
to make up for things.

HOLLY

God Neil, I thought we weren't going
to talk about him?

NEIL
I didn't know that I said anything
about Simon. Okay, okay, you're right.
sorry. I won't bring up the situation
again, I promise.

Holly stands up from the table.

NEIL

Where are you going?

HOLLY
To the bathroom! God, you are
acting really strange tonight.

Holly walks away. Neil turns and watches her walk to the
back corner. He stands up and walks behind her at a
distance.

NEIL'S P.O.V. - HOLLY

Holly stops walking and recognizes Simon. Simon's back
is to her, he can't see Holly, and continues talking to
the Skimpily Dressed girl.
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BACK TO SCENE

Neil walks closer, almost directly behind Holly.

SIMON
You Americans are crazy, you
really are... You know, you'll
have to come see my play when it
opens up, in fact, I could always
invite you as my personal guest.

The girl laughs and reaches over the table to grab Simon's
hand. Holly stands staring at the table. Neil stands
behind her.

GIRL
I would love to, Simon.

Simon leans across the table and kisses the girl.
Holly walks over to the table, and picks up a full beer
which sits on the table in front of Simon.

SIMON

What the...?

Simon turns to see Holly standing there.

SIMON (CONT'D)
Holly! What the hell are you
doing here?

Simon looks over Holly's shoulder and spots Neil.

HOLLY
How many girls are there, Simon?
I thought we told each other
about everything.

SIMON
Why don't you ask Neil? He told
me about everything.

HOLLY
I'm asking you.

Simon laughs and stares up at Holly.
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SIMON
You have absolutely no fucking
clue about what's going on,
sweetheart, no fucking clue.

HOLLY
I thought you loved me.

SIMON
I don't think this is the time...

HOLLY
Just how many of us are there?
Huh? How many girls do have,
Simon?

Simon continues to laugh. Holly dumps the beer over his
head. The girl stares at Holly in awe. Holly turns to the
girl.

HOLLY (CONT'D)
Don't worry, he'll tell you later
that he doesn't even know who
I am. I know. I've heard it all before.

Neil smiles and turns around and leaves. Holly walks off
to the bathroom.

EXT. SIDEWALK - OUTSIDE OF PUB ENTRANCE - NIGHT

Neil is leaning up against the wall directly to the left
of the pub door. He's smoking a cigarette and watching
the people walk out of the pub. Holly walks out of the
door, doesn't spot Neil, and walks off to the right. Neil
tosses his cigarette into the street and goes after her.

NEIL
Holly, hey, wait up.

Holly continues walking, not turning around to talk to
Neil.

NEIL (CONT'D)
Hey! Come on, wait up.

Neil runs up and walks beside her.

HOLLY
Leave me alone.
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NEIL
Let's go somewhere and talk.
Come on, I know you're upset.

Holly stops walking and turns to look at Neil.

HOLLY
Look, Neil, I need to be alone.
Just go away for now, okay?

She turns and walks off, leaving Neil staring down the
street after her.

INT. JOHN'S APARTMENT-NIGHT

Neil walks into the apartment. John is sitting on the couch,
watching T.V. He turns it off when Neil walks in. He looks
surprised to see him. Neil walks past him, to the kitchen
and takes a beer out of the refrigerator. He walks back
into the living room and sits next to John on the couch.

JOHN
Nothing going on tonight? I
haven't seen you guys for awhile.

Neil opens the beer and takes a long sip of it.

NEIL
I've been busy.

JOHN
Good thing, you're wiping me out
of beer. If I ever do get a girl
back here, I won't have anything to
get her in the mood with.

NEIL
You're supposed to get her to
bring the beer, that's the point.

JOHN
No, that's your point, it doesn't
work that way for me.

NEIL
You're supposed to get her to bring the beer,
and buy the meal, and pay for the cigarettes,
and the tube rides, and to hand over
the pound notes. Get it?
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John stares at Neil blankly while Neil's voice continues
to get louder.

NEIL (CONT'D)
And the whole time they're falling
for you, thinking you're the best
fucking thing to come into their lives
you're supposed to string them along.
Hope they keep giving you money.
A place to stay.

Neil takes off his shoes, revealing two black socks with
holes in the toes. John continues to stare at Neil in
amazement.

NEIL (CONT'D)
Can I ask you a question?

JOHN
If you quit talking about whatever
the hell it is that you're talking
about now. Bloody christ. You're
worse than the last girl I did get
a chance to go out with.

John gets up from the couch and gets a beer from the
kitchen.

NEIL
What do you expect to do with
your life?

JOHN
What in the hell kind of question
is that, eh?

NEIL
I'm just curious, John, right now
you work in a factory and live in a
dump. I'm just wondering if you're
planning on anything.

John stands up quickly from the couch and paces across
the room, an angry look on his face.

JOHN
That's a nice piece of work, coming
from a bum like you. At least I feel sorry
enough for you to let you sleep in my
dump.
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John picks up a girlie-nude magazine and leafs through
the pages. Neil stretches out on the couch and smiles at
John.

NEIL
I didn't mean it that way, don't
be angry... I'm just wondering
if you ever plan on getting married,

you know, having kids, all that business.

John continues to sift through the magazine.

JOHN

Well, if I did get married, she'd
have legs like this one here, and
tits like this one.

John holds up the magazine for Neil to see.

NEIL

Those are all airbrushed, they don't
look like that in real life...
If they were real, they'd have hairy
legs, pimples, bruises... They don't
look like that.

John frowns and puts the magazine down on the floor.

JOHN

You're not supposed to think about
those things when you look at these
pictures, that's the whole point,
asshole, they get you away from the
bitch you get stuck with in real life.

Neil closes his eyes and folds his arms over his chest.

NEIL
Maybe that's it, pal. Maybe I just
don't want to get stuck with it all.

John shakes his head and leans back on the bed.

JOHN

You're really in a mood tonight.
Does this have something to do with
some job in a pub?

Neil opens his eyes and sits up on the couch.
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NEIL
How did you know about that?

John continues to lie on the baed with his eyes closed.

JOHN
Your brother called. Look,
I'm not going to tell you again,
I'm not a fucking answering service.

Neil stands up and walks over to the bed.

NEIL

Well, what in the hell did he say?

JOHN
I don't know, something about
giving you a job or something,
I couldn't really hear him.
what's the big deal? Why do you want
to work in a pub anyhow?

NEIL
I can't believe he's doing this.
For the first time, incredible.

John sits up on the bed and watches Neil throw things in
a duffle bag.

JOHN
Where in the hell are you going?

NEIL
To see my dear old brother.

JOHN
Well what about my story? I want
to hear about the one from last
night, you promised.

NEIL
Later.

JOHN
Oh come on. It's the only action
I get.

Neil picks a magazine up off of the floor and tosses it
to John.
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NEIL
Just flip through this until I
get back.

Neil stands up and starts to walk out of the apartment.

JOHN
Just tell me, was she blonde?
Red head? Come on.

Neil walks out of the apartment. John flops down on the
couch, picks up the magazine, and begins to flip through
it, shaking his head.

INT. IAN'S PUB-NIGHT

Neil walks into Ian's pub. The pub is deserted, and Ian
is straightening the chairs, cleaning up, etc. He looks
up when Neil walks in, but continues cleaning. Neil drops
his duffle bag by the door and walks over to where Ian
is standing.

IAN
What a surprise, it's our Neil.

Neil stands and looks around the pub, finally walking up
to the bar where Ian stands. Ian looks at Neil curously.

IAN (CONT'D)
Look, I'm sorry if you're upset.
But you know damn well why I couldn't
give you a job.

NEIL
What are you talking about? I got,
I mean, John gave me...

Neil starts to pace back and forth, avoiding Ian's looks.

IAN
The message. I'm sorry, Neil. I can
ask around for you...

NEIL
Ask around for me? What fucking
good is that gonna do? Jesus, I'm
your brother, you can't spare a job in
your lousy pub?
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IAN
Look, Neil. Now we have a baby on the
way. I can't afford anything right
now.

NEIL
Thanks for thinking of me.

IAN
I thought of everything, Neil.
I don't think you did...

NEIL
And what does that mean?

IAN
Look, Neil, if I felt that I owed
you something, I'd give you a job,
but I don't.

NEIL
I don't think that you owe me anything,
Ian, but I thought you'd give me
a break, help me out a bit.

IAN
If I help you out, you're going
to work for about two months, if that,
and decide that you don't want to
work anymore... So you go back to
London, and then maybe the whole
fucking mess will start up all over again.

NEIL
I'm not looking for a handout, Ian,
I'll do the work.

IAN
Why in my pub, Neil? There's plenty
of pubs in this city, all over bloody
England for that matter.

NEIL
I don't know, Ian, what in the hell
does it matter?

Ian stops wiping down the tables and stares at Neil.
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IAN
Look, Neil. We both know that you
don't really want this job, my
guess is you've gotten into a corner
and you're looking for a way out.
Well, I'm not going to be your way
out, again.

NEIL
Why don't you think that this is
for real, Ian? Huh? Why are you so
sure that you've got everything
figured out?

IAN
Maybe I don't.

NEIL
Well, you don't. I'm going
to change, and I don't know, if
you can't help me...

IAN

God, Neil, I'd help you if I
thought it really would change
you, but it won't. It
won't. This job, you couldn't even
ask me for it, you had to have
Sara do your work.

NEIL

That's it then, isn't it? You
don't care if I'm left out on the
streets, your own brother.

IAN

Would you listen to yourself,
Neil? You've lived on the streets
most of your life, what in the hell
kind of threat is that?

NEIL
Maybe that wasn't my choice.
Maybe I thought that was the only
way out.
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IAN

Leaving was your decision, Neil.

I never blamed you. You thought
I looked at you and I saw him.

I didn't. Maybe Dad did, but
I never did.

NEIL

No, I kmow what's going on here.

This is all still about the

affair I had with Sara, right?
Perfect Ian is afraid his little
brother is going to bugger his

perfect little wife again, right?

IAN

Get the hell out of here now
before I kill you, Neil!

Neil turns and walks out of the pub, overturning a chair

as he goes. Ian watches him walk out, shaking his head.

EXT. IAN'S PUB-NIGHT

Neil bangs loudly on the door of Ian and Sara's flat.

NEIL

Sara! Sara! Open the door!

Sara opens the door after repeated bangings. She is dressed

in a bathrobe, her hair is messed up. She looks as if she

has crawled out of bed.

SARA

God, Neil, do you know what time
it is? You're going to wake up the
neighborhood.

NEIL

Why didn't Ian give me a job? Didn't
you talk to him? I thought you were
going to talk to him.

Neil lights a cigarette and throws the match on the ground.

SARA

Look, Neil, Ian doesn't do everything

I tell him to. I did what you asked
me to do, now, really, It's late.
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Sara tries to close the door, but Neil pulls it open.

NEIL

You know I'm right, though. He's

just doing this to get back at me.

He just doesn't want to help me out.

SARA

That's not true, Neil, your brother
loves you. It's for your own good.

NEIL

It's you, too, then, isn't it?

Can't you see, Sara? Can't you
see that I really need out this time?

SARA

Look, Neil, this is something you
have to do on your own. If you

decide to quit after awhile, Ian
can't make you stay... He thinks
if you get a job you like, I don't
know...

Neil throws the cigarette down on the ground. Sara tries

to shut the door again, but Neil is still holding it open.

The door to the pub opens and Ian walks out. He spots Neil

holding the door open and grabs Neil, pulling him away

from the door. Neil is thrown to the ground. He stands

up and charges at Ian. Ian throws Neil to the ground and

gets on top of him, punching him. Sara runs out of the

house.

SARA

Stop it! Stop it, Ian! You're
hurting him!

Ian stops hitting Neil. Sara starts crying. Ian gets up

from the ground, and stares down at Neil.

SARA (CONT'D)

I'm sick of this! I'm sick of
being in the middle of you two!

Sara turns and walks into the house, slamming the front

door. Neil and Ian both stare at the door. Ian looks down

at Neil again, then walks into the house, leaving Neil

on the ground.
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INT. BUS- NIGHT

Neil sits alone on a bus, staring out a window at the

passing lights. His eye is swollen and black, and his

clothes are dirty. He rubs his stomach and winces. The

TICKET TAKER at the back of the bus walks up to Neil.

TICKET TAKER

You okay? You look like you need
a doctor or something.

Neil shakes his head and returns to staring out the window.

TICKET TAKER (CONT'D)

Who in the hell got you?

Neil laughs a little, then winces.

NEIL

My brother.

The ticket taker shakes his head and chuckles.

TICKET TAKER

Shit, that's the worst kind.

Neil feels his black and swollen eye.

NEIL

That, pal, is the truth.

Neil looks around the seat and floor.

NEIL (CONT'D)

Did I have a bag with me when
I got on?

TICKET TAKER

Not that I saw, if you left it at
your brother's I'd kiss it goodbye,
whatever it is.

NEIL

That's the truth. Do you have one?

TICKET TAKER
One what?

NEIL
A brother?
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TICKET TAKER

Shit man, I've got five of em,

believe me, I've been in your
shoes many times.

NEIL

Did you ever get 'em back?

TICKET TAKER

I don't remember, probably not.
I'm the youngest.

NEIL

Didn't that bother you?

TICKET TAKER

No, usually things just blew over...
I'm sure it'll be the same for you.

Go home, get your wife to fix you up,
get some sleep, you'll feel better
about things in the morning.

(beat)
You got your ticket?

NEIL

My what? Um, no. My bag.

TICKET TAKER

It's okay. Go ahead and stay on.

NEIL
I appreciate it.

Neil nods and looks out the window. The Ticket taker walks

back to the back of the bus.

INT. JOHN'S APARTMENT- AFTERNOON

Neil is sleeping on the couch. John is sitting on the bed,

staring at Neil. Neil stirs and opens his eyes.

JOHN

Shit, who in the hell did that?
your brother?

John laughs and stands up.

NEIL

What time is it?
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JOHN

Three.

NEIL

Shit.

JOHN

Well I would have woken you up,

but you looked like hell, I thought

you'd need the sleep.

NEIL

I probably did.

John puts on his shoes and jacket.

JOHN

I'll see you later, take care

of that eye.

John leaves the apartment. Neil stands up, groaning at

the pain. He walks somewhat hunched over 
to the bathroom

and looks into the mirror at his eye.

NEIL

Shit!

He looks through the contents of the counter. 
He finds

some acne concealer and squirts some onto his finger. He

begins to hastily apply it to his eye, 
creating a blue-cream

bulge around his eye.

NEIL (CONT'D)

Fuck.

EXT. HOLLY'S APARTMENT- LATE AFTERNOON

Neil stands outside of Holly's flat, staring 
up at her

building. There are lights on in her flat. He drops his

cigarette to the ground and walks across 
the street to

the building.

INT. HOLLY'S APARTMENT- LATE AFTERNOON

We HEAR a knock on the door. Holly looks up 
from a suitcase

she is hastily packing in the living room at 
the door.

She stands and opens the door. Neil walks past her into

the living room and looks around.
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NEIL

Where are you going?

HOLLY

What happened to your eye?

Holly reaches up to touch Neil's eye, then 
stops herself.

HOLLY (CONT'D)

What are you doing here?

NEIL

I wanted to see you...

Holly returns to sitting on the floor, straightening

articles of clothing in the suitcase.

HOLLY

I don't think that there's anything

left to talk about. You made sure

last night that I figured it all out,

didn't you?

NEIL

You wanted the truth, didn't you?

I gave it to you.

Neil looks around the room at the packed suitcases.

Holly continues packing the suitcase on the 
floor.

HOLLY

That's not what you wanted, Neil,

You didn't care who got hurt.

NEIL

Is that what happened? I hurt
you?

Holly looks up from the suitcase and stares 
at Neil.

HOLLY

You and Simon, you're more alike

than I thought you were... Actors,

God, I was so stupid.

NEIL

Look, Holly, I didn't come here

to argue with you.
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HOLLY
Well what did you come here for then?
This one ought to be good, what
surprises are you going to have today?

NEIL
I wanted to talk.

HOLLY
About what, Neil?

NEIL
About us. Can't you see that?
Can't you see thatl've fallen
for you?

Holly stands up from the floor and walks over to a suitcase
by the door. She opens it up and looks through it.

HOLLY
What us? There is no us.

NEIL
Yes there is, that's what this
was all about, us.

HOLLY
No it's not... Look, what in the hell
do you want? I'm busy.

NEIL
I want you to stay here, I don't know,
for a relationship... I keep thinking
about everything, about us.

Holly laughs a little and shuts the suitcase, zipping it
back up and replacing it by the door.

HOLLY
There is no us, Neil. I'm going home
today, I got a flight this morning.

NEIL
Why? I don't understand, I thought...

HOLLY
Thought what? That I would want to stay
because you want it...



94

NEIL
I need you, though.

Holly laughs again. She sits down on the couch and lights
a cigarette. Neil sits down on the couch next to her.

HOLLY
You don't need me, You don't
even know me. You got what you
wanted last night, Neil, control.
You won.

NEIL
No, that's wrong. I had to show you
about Simon.

HOLLY
What makes you any different, huh?
What makes you better than him?

Neil frowns and stares blankly at Holly.

HOLLY (CONT'D)
Nothing.

NEIL
But I've changed, that's why I need
you here, I'm getting a job, an
apartment... You know, we could move
in together...

A HONK is HEARD O.S.

Holly puts out her cigarette and stands up.

HOLLY
That's a joke, Neil, it's not real...
Look, good luck with everything, and
if Simon did give you that black eye,
I hope you gave him one just as bad.

NEIL
That's it then? You're just leaving?

HOLLY
That's my taxi outside, look, I've got
to lock up and everything...

Neil nods and walks out of the apartment.
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EXT. HOLLY'S APARTMENT- NIGHT

Neil walks out onto the sidewalk, passing the taxi. The
TAXI DRIVER leans out of the window to yell at Neil.

TAXI DRIVER
Someone here call a cab?

Neil continues walking and yells back to the Taxi Driver.

NEIL
Yeah, she's on her way... She's on
her way.

The Taxi Driver honks again, and Neil rounds the corner.

INT. PUB- NIGHT

Neil sits at a table by himself. He drinks a beer and
looks around. He spots a lady standing at the bar, alone.
He stands up from his table, and walks over to the lady.
She is in her mid twenties and wears a business type suit.
She looks Neil over as he walks up to her.

NEIL
Could I buy you a drink?

The lady smiles politely.

LADY
(in refined British accent)

I have one right now, but
thank you. Quite a shiner you've got.

Neil leans against the bar.

NEIL
Yeah, my brother and I got into it.
Are you meeting someone?

The lady takes a sip of her wine and nods.

LADY
A friend from work.

Neil takes a cigarette from his pocket and offers the lady
one from his pack. The lady shakes her head. Neil puts
the cigarette away and replaces the pack into his pocket.
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NEIL
Where do you work?

LADY
With Barclay's, and you?

NEIL
In a pub that my brother owns.
I mean, we kind of both own it.

The lady looks down at her watch and looks over Neil's
shoulder.

LADY
What do you know, there's my friend
over there in the corner, I guess she
didn't see me when she came in.

The lady waves over to the corner. Neil turns around and
sees two ladies waving at the lady and laughing.
Neil smiles.

NEIL
Well, okay, I guess I'll see
you later, maybe. It was nice
talking to you.

The lady smiles and walks over to the table in the corner.
Neil watches as she whispers to her friends, and another
one of the ladies walks up to the bar and stands alone.
The lady at the bar looks around the pub. Neil shakes his
head and walks out of the pub. He pauses as he walks by
the lady at the bar.

NEIL
Hope you catch a doctor.

The lady stares at Neil as he walks out of the pub.

INT. JOHN'S APARTMENT- NIGHT

Neil walks through the door. John and Simon and a nineteen
year old British teenager, MIKE, sit on the couch. Mike
and Ian are dressed the same, in jeans and black leather
jackets. All three look up at Neil as he walks in. Simon
is handrolling cigarettes on a small table in front of
him.
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SIMON
Well, look who it is. It's
loverboy.

Neil walks over to the bed and sits down.

SIMON (CONT'D)
I can't believe you had the fucking
nerve to show up here, I really can't.

MIKE
That's him? I was expecting something
different.

NEIL
Who the hell are you?

Neil turns to John.

NEIL (CONT'D)
Who the hell is he, John?

John shrugs.

SIMON
None of your fucking business.
I think you'd better leave.

NEIL
I'm not leaving. This isn't your
apartment, Simon.

Neil stares at John. Simon and Mike start to laugh.

NEIL
Well, tell him, John.

John gets up and walks into the kitchen.

SIMON
Afraid that it is, now, old man.

Neil gets up from the bed and follows John into the ktchen.
John is digging through the contents of the refrigerator.

NEIL
What the hell is going on here?
What's Simon talking about?

John opens a beer and turns to look at Neil.



98

JOHN
I'm sorry, Neil. I got laid off at
work today. Simon brought that guy home
tonight, his new mate he calls him.
He's gonna help with the rent, you
know how it is.

Neil hits his hand against the counter top.

NEIL
Well what in the hell am I supposed
to do tonight, then? Sleep in the street?

John shrugs.

JOHN
Look, it's not my fault. How the
hell else am I supposed to pay rent?
You and Simon never helped out.

NEIL
We never lived here.

JOHN
Then why don't you go find a girl
tonight?

Simon appears in the doorway to the kitchen.

SIMON
Yeah old man, that's a good question.
What's wrong, need help finding a scam?

Neil walks by Simon back into the living room. Mike
continues sitting on the couch. He is smoking one of the
handrolled cigarettes. Neil walks to the bed and sits down.

SIMON (CONT'D)
What's wrong, your girlfriend won't
take you in? Wait, what am I thinking?
I'm sure that whore has some new
guy to use, she doesn't need the antique
anymore.

Neil stands up and walks towards the door.
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NEIL
You know, Simon, you're going to
get older, your hair won't be as
black, and you're going to be stuck
right here.

SIMON
I'm not going to make your mistakes...

Neil walks over to Mike, pulling him up by his jacket.

MIKE
Hey! Asshole.

NEIL
Looks like you already have.., brother.

Neil drops Mike onto the ground.

SIMON
Is that supposed to scare me?

NEIL
I don't care what it does to you.

SIMON
I'd punch you, but it looks like
someone already beat me to it.

Simon starts to laugh. John walks into the room.

JOHN
Come on, Simon, let him just go.
You two don't need to get any
last jabs in.

Simon steps aside, Neil starts to walk by. Simon punches
Neil in the stomach as he walks by. Neil doubles over.

SIMON
You're not the best out there,anymore,
old man. There's no more stupid rules
to follow anymore.

John grabs Neil by the arm and helps him out into the hall.

INT. JOHN'S FRONT HALLWAY- NIGHT

John helps Neil lean up against the wall.
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JOHN
You okay?

Neil leans over, holding his stomach.

NEIL
I could swear that I just went
through this last night.

John laughs a little. Neil walks slowly to the front door.
John runs up to him to stop him. He hands Neil a scrap
of paper.

JOHN
Here's the number of a friend of mine.
He's got some extra space. I'm
sure he'll let you crash on his floor
for the night.

Neil takes the scrap of paper and walks out the front door,
his arm over his stomach.

EXT. RESIDENTIAL STREET - NIGHT

Simon and Mike walk out of the apartment. They follow
Neil. Neil looks back at them, and starts to walk faster.
Mike and Simon walk fater, keeping up with Neil.

Neil turns a corner. At the end of the street is a set
of train tracks. Neil starts running, holding an arm around
his stomach as he runs.

Simon and Mike take off after him. As Neil reaches the
train tracks, Mike tackles him. Simon stands over Neil,
laughing. He puts his foot on Neil's chest while Mike
holds him down to the ground.

SIMON
Not the king anymore, are you
old man?

MIKE
I think he's going to cry, Simon.

Mike punches Neil in the stomach again.
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SIMON
Well if he's going to cry,
I guess we should give him
something to cry about.

Simon takes a switchblade out of his pocket and opens
it up. He hands it to Mike.

NEIL
Oh come on, Simon. Oh come on.

MIKE
Shut up!

Simon lights a cigarette and drops the match onto Neil's
chest.

SIMON
Do it.

Mike leans over and puts the switchblade to Neil's temple.
He slashes it down the side of Neil's face. We HEAR the
loud roar of a train covering Neil's scream as it rumbles
past them.

INT. PUB- AFTERNOON

Neil sits at a table with a group of WORKING MEN. Neil's
black eye has dissappeared. He has a large pink scar that
moves down one side of his face. All the men wear blue
British Telecom workers' overalls, including Neil. They
are eating plates of food. Neil sits in a corner smoking
a cigarette and watching the other men. He gets up from
the table and walks up to the bar.

There is an older, well dressed, RICH WOMAN sitting at
a table near the bar.

Neil waves at the BARTENDER to get his attention. The Rich
Woman stares at him.

NEIL
Hey, I need a Carlsberg pint.

The bartender nods and begins to pour Neil's beer. The
bartender puts the beer down in front of Neil, and Neil
thanks him. As he is about to put his money on the counter,
a woman's 'hand drops to coins onto the counter. As Neil
turns around, the Rich Woman is standing in front of him.
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RICH WOMAN
My treat...You're an awfully
nice looking man
to be putting in telephone lines.

The woman smiles at Neil. Neil holds his beer, shifting
his feet.

RICH WOMAN (CONT'D)
Would you like to join me for a
minute?... I'll make it worth your
time.

Neil follows the lady to her table. She sits next to him,
moving her chair a little closer. She takes out a cigarette
and Neil lights it with a pack of matches which sit on
the table.

RICH WOMAN (CONT'D)
Mmmm. A gentleman. Those are hard
to come by these days... What's
your name?

Neil takes a sip of his beer and looks down to see the
Rich Lady's hand on his thigh. There is a huge diamond
on the finger.

NEIL
Neil.

The lady smiles and runs a finger up Neil's thigh.

RICH WOMAN
I like that name, Neil... You
know, I was wondering if you'd
like to extend your lunch break,
I can promise you something much
more delicious than this pub food,
and it will definitely be worth
your while.

Neil smiles and puts a hand over the lady's. He leans close
to her and smiles.

NEIL
I'm listening, lady...

FADE OUT

THE END


