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The focus of my graduate work was to find my own voice through my continued 

efforts in woodcarving. I proposed to produce six to eight wood carved sculptures for my 

thesis that would be dealing with a juxtaposition of struggle expressively portrayed by 

the figure between two-dimensional and three-dimensional worlds. I used these works 

to express my emotions about myself, and my interactions with others in a form of 

nonverbal communication with the viewer. The result of this process did lead me to find 

my own voice and with this voice I expressed three-dimensionally, not only my own 

struggles, but also those that many other women have experienced as well. 
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CHAPTER 1 
 
 

INTRODUCTION 
 
 I have worked in the medium of wood carving for the last four years. During that 

time the human form has dominated my thoughts and has transcended into my 

sculptures. Using the figure as a vehicle of expression was the best way for me to relay 

my ideas to the viewer about how I view myself, and my relationship with others. I found 

that narrative, or allegorical work, allowed me to explore these ideas for myself, and 

additionally to explore them in a way that was understandable for the viewer. Utilizing 

the figure in this way continues to be a valid form of expression because it enables the 

viewer to take part in and relate to the artwork in a nonverbal dialogue. 

 Although my sculptures have always revolved around the figure, some of my 

undergraduate and early graduate works consisted of more abstract approaches to 

imagery. European Modernist sculptors like Henry Moore and Barbara Hepworth truly 

shaped my perceptions about the figure, and for that reason, my early sculptures 

showed the figure more abstract. Yet, I missed that visual connection with the figure, so 

I allowed that connection to become more recognizable in my work by integrating 

aspects of drawing with sculpture. The result of this marriage between drawing and 

sculpture came together in a series of wooden, wall mounted relief carvings. More two-

dimensional in nature, the figures in these wall reliefs were much clearer and more 

representational than anything created before, thus allowing me to reconnect with the 

figure. However, there was still an element missing in my work. I found a clue to that 

missing element when first viewing Death Seizes a Woman1, a print by Kathe Kollwitz. 

                                                 
1 Death Seizes A Woman, Kathe Kollwitz, Prelinger 1992, New Haven and London, Yale University Press. 
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Upon further investigation of her works, I realized Kollwitz’s figures, mostly 

representational, had an overwhelming quality of raw emotion and gut feeling that 

conveyed a range of emotions from fear to sympathy to triumph. Kollwitz was able to 

capture a particular emotion giving it a voice and a venue for expression in the creation 

of her pieces. Her work inspired the realization that I too wanted to create more 

emotionally driven compositions. This would allow me to better express my ideas and 

develop a stronger connection with the viewer while still retaining the representational 

elements of the figure.  

I believed my sculptures could be more emotional and expressive through the 

implementation of my own personal experiences and thoughts. In daily life I 

continuously found myself dealing with and experiencing the concept of struggle. While 

possibly deriving a negative connotation, I felt struggle was a means toward survival 

and a catalyst towards change. I believed struggle could be a positive action and could 

alter the path of our existence either by allowing a situation to overtake us and be 

defeated, or by rising up to the occasion to be victorious. These ideas of struggle 

brought to mind a range of emotions from fear to triumph. As human beings, we 

understand that in the face of adversity a moment of truth exists between what we fear 

and what we want to achieve. Employing the concept of struggle in my sculptures has 

provided the emotional element my work has desired. 

  I furthered this idea of struggle and increased the emotional element in my work 

by pursuing an idea discovered previously in the relief carvings created last year. 

Seemingly flat in appearance, those relief carvings pushed the boundaries of their own 

two-dimensional existence by literally forcing certain body parts, such as the hands and 
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feet, out of the relief and into the three-dimensional world. This dynamic made tangible 

my idea of struggle. However, this approach was more successful after I pushed the 

figure off the relief to such a degree that the figure appeared to be struggling in its 

attempt to choose between its two-dimensional and three-dimensional worlds. This 

struggle was realized in my development when the new expressive element merged 

with my knowledge of the figure.  

Statement of the Problem 

The focus of my work and the objective for creating this body of work has been to 

find my own voice, allowing the recognition of the figure to be merged with a more 

expressive and emotional style through my continued efforts in woodcarving. The 

struggle portrayed by the figure between the two-dimensional and three-dimensional 

worlds of my sculptures has been used to express my emotions about myself, and my 

interactions with others in a form of nonverbal communication with viewers. I consider 

the inherent way I went about creating these sculptures with the traditional chisel and 

mallet further illustrated this idea, as oftentimes it is a struggle to work with wood 

because it is such a time consuming and nonmalleable medium. 

Questions 

1. Was I able to maintain the naturalistic representation of the figure and still achieve a 

more emotional and expressive style? 

2. How were the narrative qualities of my work affected by the more expressive style? 

3. Were my ideas of struggle effectively illustrated in my sculptures through the  

interaction between the two-dimensional and three-dimensional aspects I utilized?  
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Methodology 

In an effort to answer my questions, I proposed to create six to eight sculptures 

that would effectively represent the figure in a more emotionally expressive style. I 

further tried to push this idea of expression through the juxtaposition of the figure in its 

spatial relationship with the two-dimensional and three-dimensional worlds of sculpture, 

while continuing to use subtractive carving methods in wood as a means of exploration.  

During this process a journal was maintained for documentation purposes. A discussion 

of the results of my explorations and an analysis of four of the sculptures follows. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

4 



 

CHAPTER 2 

 
DESCRIPTION OF THE WORK 

Starting a new and final chapter in my career as a graduate student, I began 

research for this thesis work by reflecting upon the sculptures previously produced. A 

year ago I was creating sculptures on a single plank of wood permitting both a better 

understanding of the figure through more intense exploration, and the opportunity to 

create more involved and stronger compositions. However, my carvings were 

essentially wall pieces, thus very two-dimensional allowing the viewer only one true 

vantage point. I desired to see my relief carvings grow away from the confines of the 

two-dimensional wall into the middle of the room permitting multiple viewpoints, and 

also letting the wood be where it should be, in the three-dimensional world again. 

 In an effort to answer the questions presented in Chapter One, four of the eight 

sculptures completed for the thesis exhibition will be analyzed. The four sculptures to be 

discussed are: Fumbling Towards Introspection, She Breaks Through…And the Weight 

Remains, The Great Escape into Spatial Liberation, and Caught Within the Fabric of 

Her Own Existence: Ode to the Victims of the Triangle Shirtwaist Fires of 1911. First, I 

will give a brief description of each. 

 Fumbling Towards Introspection is the first of the four sculptures in my thesis 

work. This sculpture was made from the wood, Jelutong, which stands 17” high. By 

gluing two pieces of Jelutong together at a 115-degree angle the V shaped appearance 

was created. A hand was carved on either side of the pieces to give a triangular shape 

to the implied body and further the idea that the hands are reaching towards the carved 

cup, saucer, and spoon. Later, acrylic paint was applied in an array of purples, blues, 
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yellows, and browns to complete the carving. 

She Breaks Through…And the Weight Remains is the second of the four 

sculptures. It is made from mahogany and stands unpainted at 26” high. From first 

glance the viewer can see that this sculpture is divided into three sections. The first 

section from the top is a fully three-dimensional house with a small-carved figure, 

representing a homemaker in her kitchen. She is dressed in very traditional clothing and 

cooking at a stove. The second and middle section is occupied by a nude female figure 

tightly contained within a cracked egg. The third and lower section of the piece is 

composed of two Roman inspired columns and three stairs that together comprise the 

appearance of a building of higher education. It contains within its confines three 

symbols: the caduceus for medicine, the scales of justice for law, and a paintbrush and 

palette for visual arts. 

The third sculpture in this group is The Great Escape into Spatial Liberation. This 

piece is also made from mahogany and stands 36” high. Here, the viewer sees a 

vacuum cleaner made from wood with a female figure carved in the middle. She is 

wearing a runner’s outfit and has forward momentum seemingly trying to escape from 

the vacuum cleaner bag. The back of the piece contains a shallow relief carving of a 

cord tied to the back of the vacuum cleaner bag. 

The fourth piece is Caught Within the Fabric of Her Own Existence: Ode to the 

Victims of the Triangle Shirtwaist Fires of 1911. This piece is also made from mahogany 

and stands 15” high. The entire sewing machine was created on the lathe; therefore it 

has a very polished and refined three-dimensional quality. A hand carved piece of wood 

runs through the needle and has the look of fabric. This fabric contains the carved 
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image of a female figure in the garb she might have worn at the turn of the century.  

Question 1: Was I able to maintain the naturalistic representation of the figure and still 

maintain a more emotional and expressive style? 

  It has always been important to me to represent the figure in my work. Although I 

have experimented with more abstract approaches and in the more representational, I 

have always naturally gravitated towards the visual presence and challenge in rendering 

the figure. I believe, for the viewer, it holds a point of reference, something he/she can 

identify with and not be intimidated by, because it is a shape the viewer knows 

intimately. As the artist, the figure is a vehicle to express how I fit into this world, how I 

see myself, and my relationships with others. Oftentimes, these images of self-

portraiture allow me to express emotions in a solid form, and let people know my point 

of view in nonverbal communication. 

 Throughout the creation of this series of work it was imperative that the figurative 

elements maintain a strong anatomical reference. However, the challenge resided in my 

desire to take what I loved from work and apply it to my own. Kollwitz’s ability to merge 

figurative elements into emotionally charged compositions was something I wanted to 

emulate. My goal was to try and accomplish those ideas, while also establishing my 

own expressive style. 

 Fumbling Towards Introspection is the first of the four sculptures to be discussed. 

I felt it was important for the hands to be recognizable in this piece since they are the 

only part of the sculpture representing the figure. I tried to introduce my own sense of 

expression through the positioning and over-exaggeration of some portions of the 

hands. Still, I think their shape and overall expression could have been pushed further. I 
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experimented with color exclusively in this sculpture, which I thought strengthened its 

emotional content and added a sense of whimsy and humor. Instead of painting it with 

representational colors, I used a monochromatic palette of blues on the hands. In 

retrospect, the hands could have been more expressive sculpturally, but the addition of 

color was instrumental in creating a more emotional and expressive style.  

 She Breaks Through…And the Weight Remains is the second of the four 

sculptures analyzed regarding this question. There are two figures present in this 

sculpture, but I will only discuss the primary figure. Visually, the primary female figure in 

the egg shape is not an overpowering image. Unlike the hands, which dominated the 

sculpture Fumbling Towards Introspection, this figure is rather small; but it was with the 

creation of this figure that I started to see my own expressive style emerge. 

 Though remaining representational, this nude female figure is not proportional. 

Her legs are greatly exaggerated, her foot and hand are too big, her torso is too small 

and her head is sitting at an unrealistic angle. I wanted the emphasis of her body to be 

more about her pose and her level of discomfort than to be about exact proportions. I 

feel these irregularities enhance the appeal of her body and add to the emotional drama 

of her situation. Therefore, this sculpture was especially successful in maintaining the 

representation of the figure while also achieving a more emotional and expressive style.  

 The Great Escape into Spatial Liberation is the third of the four sculptures. The 

female figure in this sculpture is much larger than any I have created before. I wanted to 

see if I could create a convincing representation of the figure on a larger scale while still 

investigating ways to create a more emotional and expressive style. The female body is 

more realistically proportioned than in the previous sculpture, but certain areas like the 
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hands and the head are still exaggerated. However, it is the actual position of the body 

in this sculpture that adds to its emotional element. The reaching hands and the forward 

momentum mixed with the wind blown texture of the shirt, shorts, and hair really give 

this sculpture a sense of movement and emotion. When looking at this figure, I see her 

pushing to break free of her barriers, with direction in her eyes and a will of her own. 

The elements I have used to make the figure appear more expressive have not 

compromised its representation, but rather seemed to give it more emotion and life. 

 The fourth sculpture to examine is Caught Within the Fabric of Her Own 

Existence: Ode to the Victims of the Triangle Shirtwaist Fires of 1911. This sculpture is 

unique among the others in this series because it is quite possibly the least successful 

in answering Question One. The figure in this sculpture, though important, is not the first 

thing the viewer sees. The first thing the viewer sees is a very sculptural and three- 

dimensional depiction of a sewing machine with what appears to be a piece of fabric 

running through it. It is on this piece of fabric that the female figure is visible and 

recognizable, although very subtle and quite two-dimensional. The reason she is carved 

in this way is because she is supposed to appear as though she is a part of the fabric. I 

think she does, but by accomplishing this appearance I may have compromised the 

expressive style and integrity achieved in some of the other figures. I feel this particular 

figure is lacking an emotional element that could have made this sculpture stronger. 

Question 2: How will the narrative qualities of my work be affected by the more    

expressive style?  

Throughout the process of producing sculptures for my thesis show, I pushed 

them to be more emotional and expressive. I wanted to find my own voice and enhance 
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the narrative qualities of my work. It is with the implementation of the female figure that I 

am able to set up these allegories or narrations because it is through her that I can 

express my own personal feelings and thoughts. My work is very self-reflective and the 

concept of struggle is the allegorical theme for my thesis. Posing this question allowed 

me to examine how, and if, the expressive style I was incorporating into my work 

enhanced the narrative qualities.  

 The first of the four sculptures to analyze with regard to Question Two above is 

Fumbling Towards Introspection. This sculpture, like most I produce, is representative of 

a particular time in my life. Here it seemed like everything was depending on me for 

balance and poise, yet, I felt like I was lacking those elemental necessities and instead 

struggling to keep it all together. Though this idea came from a serious place within me, 

the result does not necessarily feel that way. I think the expressive elements fused with 

the composition and color of this sculpture effectively influence the narrative qualities by 

adding a sense of whimsy and ironic humor that was non-existent in sculptures 

produced up to this point.  

 The second of the four sculptures is She Breaks Through…And the Weight 

Remains. The conception of this sculpture was a turning point for me in my career as an 

artist. It was with this piece that I realized I had something powerful to say and that 

through the implementation of narrative elements I could say it. I wanted to make a 

sculpture that would illustrate what my mind was struggling with at that moment: stuck 

between a place I wanted to be professionally and a place in which I felt society wanted 

me to be. Everything in this sculpture contributes to this theme and gives clues to the 

viewer about what is going on. The placement of the home on the top gives the piece a 
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downward push, emphasizing the physical and emotional pressure the figure in the egg 

feels. The expression of her tightly compressed body in the egg gives the viewer a 

feeling of her being trapped inside. Her hand reaching down into the bottom section of 

the piece engages that section, while also letting the viewer know she is reaching for 

something she wants as an alternative to the pressure she feels from above. By 

producing this sculpture I understood that the complex imagery, the strong composition, 

and the initiation of a more expressive style were increasing this sculptures narrative 

element, thereby increasing the potency of my own voice. 

I applied what I learned from my success in this sculpture to my next, The Great 

Escape into Spatial Liberation, my third of the four sculptures. Much like the previous 

sculpture, I think it reaches a similar level of accomplishment. Though the imagery is not 

as complex, the composition and the expression of the female figure is still strong. The 

expression of the female’s body and movement seem to indicate that she has broken 

through this vacuum cleaner’s bag in an effort to escape. The theme of struggle is 

similar to She Breaks Through…And the Weight Remains, but dealt with it somewhat 

differently. Here the female figure is not feeling the pressures that she did before, but 

instead seeks only an escape. I believe the deliberate nature of the vacuum cleaner 

along with the emotional element and expressive style of the figure greatly increases 

the narrative qualities of this work.  

 The fourth sculpture I will examine is Caught Within the Fabric of Her Own 

Existence: Ode to the Victims of the Triangle Shirtwaist Fires of 1911. The conception of 

this sculpture came from a real tragedy that happened in Manhattan in 1911. Due to the 

rapid outbreak of a fire on the ninth, tenth, and eleventh floors of a building almost 200 
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women perished. They did piece work on sewing machines and because there were no 

fire exits and they were locked in their rooms, they either had to jump to their death or 

be burned alive. Because this occurrence inspired me to make a sculpture, it was 

important for me that the sewing machine was easily recognizable and I approached it 

with a deliberate nature.  

As mentioned earlier, my work has become more deliberate throughout this 

process of making sculptures for my thesis project. What I mean by using the word 

“deliberate” is twofold: in one sense my compositions have become more complicated; 

in another sense I have started to incorporate actual iconic references. I began 

extracting meaningful objects from everyday life, for example, a vacuum cleaner or a 

sewing machine, using them as vehicles through which to assert my own voice. 

However deliberate these everyday objects are an expression of my own unique style, 

such as the piece of fabric with the woman embedded into it. Utilizing everyday objects 

in my work has been a good contrast to the more expressionistic elements of the figures 

and I believe this has taken the narrative qualities of my sculptures to a higher level.  

Question 3: Will my ideas of struggle be effectively illustrated in my sculptures through 

the interaction between the two-dimensional and three-dimensional aspects I plan to 

utilize?  

I have made an effort in all eight of my sculptures to try and demonstrate the idea 

of struggle in two distinct ways, the conceptual and the physical. The word “struggle” 

became my allegorical theme for the work I produced for this project. Due to my overly 

analytical nature, I spent a lot of time trying to understand what this word was about and 

meaning, which seemed to encompass a big part of who I am and what motivates me to 
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do what I do. Then I had an epiphany and realized that struggle could be a positive 

action for me, and moreover seemed to be a pivotal catalyst in my daily life. I 

understood that it is how a person acts when faced with a struggle that truly 

demonstrates the kind of person one is. I found that in the instant between what we fear 

and what we want to achieve a moment of truth exists, between giving into that fear, or 

rising to the challenge and taking the next step. In this moment of truth, a question of 

what we want surfaces and the real struggle exists. This is the part of struggle I wanted 

to make tangible in my sculptures.  

I realized I could achieve this by pursuing an idea discovered in my wall relief 

carvings last year. Though fairly flat in appearance, those relief carvings became 

interesting when they began to push beyond the confines of their two-dimensional 

existence by literally forcing certain body parts, such as the hands and feet, out of the 

relief and into the three-dimensional world. I employed this idea throughout my thesis 

work and used the figure to try to demonstrate this juxtaposition of struggle, as it is she 

who wants to break free of her two-dimensional boundaries and live in the freedom of 

the three-dimensional world.  

In the first of the four sculptures, Fumbling Towards Introspection, I believe I was 

effective in illustrating my ideas of struggle through the interaction of the two-

dimensional and the three-dimensional realms. I started with the flatter areas of the 

sculpture and knew that I would have to carve them at a much more shallow relief in 

order to make them convincingly two-dimensional. The illusion of the three-dimensional 

space was successfully realized when I glued another layer of wood onto specific areas 

of the fingertips, part of the cup and saucer, and the spoon, in order for them to have a 
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more rounded feel. I think struggle can really be seen in this piece through the breaking 

of literal space and dimensions, and through the utilization of gravity as it feels like 

everything is falling out of the picture plane into space. 

The second of the four sculptures examined regarding Question Three is, She 

Breaks Through…And the Weight Remains. I think the conceptual idea of struggle is 

understood in this piece, but the physical interaction between the two-dimensional and 

three-dimensional aspects could have been more effective. The only parts of the 

sculpture making an attempt at existing in the three-dimensional world are the foot and 

the house. I possibly could have pushed the three-dimensional aspects of the female 

figure farther allowing more of a dynamic to be set up within the two-dimensional and 

three-dimensional space.  

The Great Escape in to Spatial Liberation is the third sculpture that will answer 

Question Three. I think this sculpture had just the right amount of two-dimensional and 

three-dimensional aspects to effectively establish the juxtaposition of tangible struggle I 

have tried to illustrate in my work. Here, struggle has effectively been dealt with 

because the figure still feels like she is part of a two-dimensional relief, while parts of 

her body like her head, neck, hands, and foot have been built up with added pieces of 

wood, further pushing them over that boundary and allowing almost total existence in a 

three-dimensional space.  

The fourth and final sculpture examined in relation to Question Three is Caught 

Within the Fabric of Her Own Existence: Ode to the Victims of the Triangle Shirtwaist 

Fires of 1911. This was the seventh sculpture created for my thesis project. The 

relevance of this observation is that with each sculpture produced in this series, the 
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three-dimensional aspects seem to increasingly dominate the two-dimensional. This 

sculpture of the sewing machine and even the fabric is almost completely three-

dimensional. I introduced that element of struggle between the two-dimensional and 

three-dimensional by subtly illustrating the female figure on the fabric. I think there is an 

aspect of struggle that is demonstrated in this sculpture, but was not as successful in 

dealing with this question. It did not effectively deal with the struggle of a figure between 

the two-dimensional and three-dimensional worlds, instead this sculpture seemed to 

have a mind of its own, and I allowed it.  
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CHAPTER 3 

 
CONCLUSION 

The focus of my work upon beginning the proposal for my thesis project was to 

find my voice by allowing both the recognition of the figure to be merged with a more 

expressive and emotional style. I knew I wanted the narrative elements in my work to 

become more powerful and exciting, but was not sure what I had to say, or if what I had 

to say would even be important. I started to think about how I could utilize the figure, 

and more exactly, utilize the female figure as an instrument for expression. As I 

contemplated this, I soon realized that it would be the women in the audience that would 

identify more strongly with my work. The struggles I experienced as a woman were 

those that women have been experiencing for centuries before me. I wondered, what 

better struggles are there for me to express than those that are directly related to the 

plight of women.  

I discovered that the range of my ideas were incrementally increasing once I 

recognized that the female figure in my work could be my way of showing how a woman 

feels about her role in today’s society; more succinctly, those struggles that I myself 

experience as an educated 28-year old single woman in the 21st century. This of course 

led me to create the pivotal piece of my thesis work, She Breaks Through…And the 

Weight Remains. It was with the conception of this piece that I understood I did have 

something important to say. With the right emphasis of an expressive and emotional 

style, I would also have my own voice. 

After creating this sculpture, I made a very cognizant departure from the nudity of 

the female figures in my work. I had previously presented my sculpted figures nude 
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because I thought it was more challenging, and because many traditional artists I tried 

to emulate had also worked that way. In beginning to shape my ideas and thoughts 

about the plight of the modern day woman, I did not want any confusion about who she 

was. I was not going to let my modern day woman fall victim to an objectifying gaze. I 

started to think about what this modern day woman might wear in today’s male 

dominated regions of business and society. What could she wear that would allow her 

to operate with equality on a man’s playing field? Finally, I decided that she would be 

most comfortable, as I often am, in a running outfit, such as a tank top, shorts, and 

running shoes. This female runner soon became the female heroine in my sculptures.  

When I started my thesis project, I wanted to show my ideas of struggle in a 

more tangible sense. Therefore, I tried to demonstrate a kind of juxtaposition of struggle 

portrayed by the figure between the two-dimensional and three-dimensional worlds. In 

the first few sculptures I found few problems in making these ideas work together. 

However, the more I developed as an artist, and in creating more sculptures, I found it 

harder and harder to stay true to the two-dimensional aspect I was trying to employ. My 

sculptures were becoming just that, more sculptural. The last two pieces produced for 

my project, Caught Within the Fabric of Her Own Existence: Ode to the Victims of the 

Triangle Shirtwaist Fires in1911 and The 21st Century Cinderella Story are almost 

completely three-dimensional with very subtle indications of relief work. I fee that the 

work I have produced thus far is moving me toward a fully round and three-dimensional 

way of sculpting.  

I stated in my Statement of Problem that I would continue to use my chosen 

medium of wood to complete these sculptures. I considered that the inherent way I 
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produced these sculptures with the traditional chisel and mallet would help to further 

illustrate my theme of struggle. It is a time consuming and laborious process, but I found 

that the struggle endured to reach the final product was a necessary means to an end 

for me. Over the many hours spent with an individual piece of wood and emerging 

sculpture, I noticed that the wood and I went through a series of changes. The feeling 

could be compared to a tennis match where the opponent is making a move while the 

other is making a countermove, all the while having to stay on top of my game and be 

thinking several steps ahead in order to triumph in the end.  

I never understood how important and necessary this process was for me before 

I produced the sculpture, Caught Within the Fabric of Her Own Existence: Ode to the 

Victims of the Triangle Shirtwaist Fires of 1911. Because I wanted the sewing machine 

to appear quite accurately, a majority of my time was spent on the lathe. This enabled 

me to make the sewing machine at a much more rapid pace than when I carved by 

hand. The only part of this piece carved by hand with the mallet and chisel was the 

small piece of fabric that runs through the machine. The size of the carved piece was so 

small and simplistic it only took a matter of hours to finish.  

I enjoyed spending less time on this sculpture and realized what kind of 

opportunities the lathe could provide me, even though when I look at this sculpture, it 

does not give me the kind of satisfaction that the other sculptures do. I know it came 

from my design and that my hands created it, but I do not feel like I know it. There is a 

crucial element missing, and that is the process. Although painstakingly laborious, and 

often very hard at times, the struggle of working with wood and pushing it into the shape 

desired, is something I need to feel while sculpting, and suspect it is what attracted me 
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to the medium. After all, it is a struggle to get wood to do what one wants it to. It is the 

struggle that keeps me satisfied, and will bring me back to it again. 
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Figure 1.  Fumbling Towards Introspection 
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Figure 2.  She Breaks Through…And the Weight Remains 
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Figure 3.  The Great Escape into Spatial Liberation 
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Figure 4.  Caught Within the Fabric of Her Own Existence: Ode to the Victims of the 
Triangle Shirtwaist Fires of 1911 
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