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The purpose of this thesis is to analyze and discuss

the relationship between the images and texts concerning

Amazons and warrior-women in the collected works of

Christine de Pizan (London, BL, Harley MS 4431). It

evaluates Christine's interpretation of the ancient story in

light of her career as an author and publisher, and it

compares her imagery to other representations of Amazons and

warrior-women. This study indicates that Christine reworked

the myth in a way that reflects her positive view of women

and her desire to influence the queen of France, Isabeau de

Baviere, who was the original owner of the manuscript.
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CHAPTER ONE

AMAZONS: THEIR MISOGYNIST BEGINNINGS

Introduction

The ancient Greek myth of the Amazons was based on the

misogynist notion that women who were allowed to govern

themselves, if left to their own devices, would run wild in

barbaric abandon. Numerous Greek vases depict Amazon

scenes, most often showing a female in armor falling under

the blows of a Greek soldier (Figure 1) .I The Amazons were

also a theme in Greek sculpture. Typical scenes showed

battles, called Amazonomachies, between the Greeks and

Amazons. An example of an Amazonomachy appears in a marble

slab from a late fifth-century B.C. temple frieze (Figure

2) .2

The scene in the frieze shows two semi-nude female

figures on the right and two nude males on the left. One

female is shown fallen to one knee; her upraised arm fends

off an attacking male. The other female stands behind the

fallen woman, and her arm is shown raised above her head.

The male figure directly to the left of the Amazons is shown

j British Museum.

2 British Museum.

1
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bending forward, as if menacing the fallen Amazon. The

portion of the frieze which shows the second male is

damaged, but the figure seems to mirror the aggressive pose

of the other male figure.

The fallen female figure in the frieze is an example of

the way that Greek sculptors represented the enemy. To the

fifth-century B.C. sculptor, the undignified pose of the

fallen female emphasized the inferior abilities of the

Amazons. Thus the implied message of the Amazonomachy is

that the Greeks always defeat the warrior-women.

In the Greek myth, the Amazons are always reported to

live far to the east, outside civilized borders. Therefore,

the classical examples of Amazons in art and literature are

linked with the fear of barbarian enemies. In his book The

Rise of the Greeks, Michael Grant explains the underlying

implications behind the myth by stating that the Greeks were

deeply afraid of what they saw as the uncontrollable nature

of women. Further, he states that the Greeks were afraid

that women would break the bonds of their domestic place in

society if left uncontrolled. This fear of women, which was

the motivation behind the misogynist implications of the

Amazon myth, was upheld throughout the classical period.3

3 Michael Grant, The Rise of the Greeks (New York:
Macmillian Publishing, 1987), 279-280.
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There is little evidence of interest in the Amazon myth

in the early medieval period.4 However, interest in the

theme of the Amazon was renewed by the French troubadours in

the twelfth century. During this time, the story of the

Amazon was transformed into a fable of tragic melodrama.

The stories of Penthesilea and Achilles and of Penthesilea

and Hector provided material which emphasizes the

consequences of love arriving too late. This approach to

the Amazon story casts the Amazon in the role of the tragic

loser in love.5

In the fourteenth century, French writers included

Amazqns in historical texts, viewing the subject as history

rather than myth. The texts written by these secular

writers were based on translations from Roman texts.

According to Charity Willard, these historical accounts of

Amazons reflected the same misogynist view found in the

classical texts. 6 At the beginning of the fifteenth

century, the French author Christine de Pizan challenged

this traditionally misogynist view of the Amazons by

rewriting the myth.

4 Charity Willard, Christine de pizan: Her Life and
Works (New York: Persea Books, 1984), 4-6.

5 Ibid.

6 Ibid.
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Christine's revision of the Amazon myth involved a

unique distillation of classical and medieval text and

imagery. In her version of the myth, the Amazons were

praiseworthy founders of a feminine civilization. The

military aspects of the Amazons, she explained, far from

implying their barbarity, proved that they were capable of

defending themselves from masculine attacks. It was to

their credit, Christine reasoned, that the Amazons were able

to defend themselves.7 Christine's positive assessment of

the implications of the Amazon myth set her apart from

earlier writers and distinguished her as one of the earliest

writers to portray the Amazons in a positive light. A

collection of Christine's works, which the author presented

to Isabeau de Baviere, the Queen of France, around 1408

provides a particularly interesting example of her interest

in the Amazon theme.8

The manuscript devotes numerous text passages, as well

as seven miniatures, to the subject of the Amazons and

warrior-women. The manuscript is significant in this regard

because it was made especially for the queen of France.

7 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 51

8 London: British Library, Harley MS 4431. This
manuscript contains all of Christine de pizan's previous
works. For a physical description see Edith Yenal, Christine
de Pizan: A Bibliography (Metuchen, New Jersey: Scarecrow
Press, 1989), xxxvvii.
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Indeed, according to Sandra Hindman, Christine viewed

herself as Isabeau's moral and political instructor, and she

used this book to present her views about women and politics

to the queen. 9 Viewed in this light, the images and texts

concerning Amazons and warrior-women presented here can be

considered as important to the message which Christine

wished to relate to the queen.

The images of Amazons and warrior-women depicted in

Christine's manuscript are endowed with a sense of dignity

and authority not seen in classical depictions. There are

no depictions of Amazons in battle in Christine's

manuscript. This omission negates the warrior aspects of

the Amazons and emphasizes the more cultured aspects of the

warrior-women; and, it suggests that Christine's retelling

of the myth was an attempt to portray women in a more

positive light. A study of the Amazon imagery in this

manuscript will provide an enhanced understanding of the

change in the depiction of warrior-women which Christine

encouraged.

Statement of the Problem

This thesis will examine Christine de Pizan's unique

portrayal of Amazons and warrior-women in the manuscript of

9 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
135.
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her collected works which she presented to Isabeau de

Baviere at the beginning of the fifteenth century.

Methodology

Primary data has been obtained from images reproduced

in current literature and from reproductions obtained

directly from the British Library. The Amazon miniatures in

Christine's collected works manuscript have been analyzed

based upon the individual stylistic elements within the

depicted scenes. Each miniature has been compared to its

corresponding story in the manuscript. Comparisons to other

Amazon imagery, both from the classical period and the

fifteenth century, have been made. Christine's textual

references to Amazons have been compared to other medieval

writings concerning warrior-women.

Christine's warrior-women miniatures have been

interpreted based upon her textual accounts of powerful

women. Christine's feminist revision of the Amazon myth has

been taken into consideration when interpreting the

miniatures. The miniatures have been interpreted based upon

the relationship between the reader and the text--in this

case, the Queen of France and Christine's manuscript of

collected works.

Review of the Literature

A systematic review of published literature, on-line

data-based searches, magazine indexes, and bibliographies

has shown that only one book, The War Against the Amazons by



7

Abby Wittan Kleinbaum, has been written on the continuing

theme of the Amazon. 10 This book contains one chapter

which mentions Christine de Pizan, however, this chapter is

written from a social-historical point of view, and no

mention of concurrent visual depiction is made.

There has been a recent rise in scholarship concerning

Christine de Pizan. For example, the work that Angus J.

Kennedy and Kenneth Varty have done in translating and

editing Christine de Pizan's works has been most helpful. 11

In addition, Earl Jeffrey Richards has translated portions

of Christine's work.12 Maureen Quilligan has written an

incisive book on Christine's literary accomplishments.13

While this scholarship is focused for the most part on the

literary aspects of her works, the literature does add to

our understanding of the relationship between the images and

the texts.

10 Abby Wittan Kleinbaum, The War Against the Amazons

(New York: MacGraw-Hill, 1983).

11 Christine de Pizan, Diti4 de Jehanne d'Arc, ed.
Angus J. Kennedy and Kenneth Varty (Oxford: Society for the
Study of Mediaeval Languages and Literature, 1977).

12 Christine de Pizan, The Book of the City of Ladies,

trans. Earl Jeffrey Richards (New York: Persea Books,
1984).

13 Maureen Quilligan, The Allegory of Female

Authority, Christine de Pizan's Cite des Dames (Ithaca, New
York: Cornell University Press, 1991).
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other research data have been gathered from

biographical texts concerning Christine de Pizan. Charity

Willard's book Christine de Pizan: Her Life and Works14 has

been especially helpful. Modern texts which focus on women

in medieval society, such as, Joseph and Francis Gies' Women

in the Middle Ages15 and Medieval Women by Eileen

Powers16 have also been consulted.

Research for this thesis was also done in the area of

works ~concerning Boccaccio and contemporary writers who

included the myth of the Amazons. Boccaccio's Des cleres et

de nobles femmest7 has, therefore, been consulted. The

translated version of The Epistles of the Romance of the

Rose and Other Documents in the Debate'8 has also been

14 Charity Willard, Christine de Pizan: Her Life and

Works (New York: Persea Books, 1984).

i5 Joseph and Francis Gies, Women in the Middle Ages

(New York: Harper Perennial, 1980).

16 Eileen Power, Medieval Women (Cambridge, England:

Cambridge University Press, 1975).

17 Giovanni Boccaccio, Concerning Famous Women, trans.

G. Guarino (New Jersey: Rutgers University Press, 1963).

18 Charles Frederick Ward, ed., The Epistles of the

Romance of the Rose and Other Documents in the Debate
(Chicago: University of Chicago Press, 1911).
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reviewed. J. Huizinga's The Waning of the Middle Ages19

has been used as a reference for literary background. All

of these works have been used in order to establish the

significance of the portrayal of warrior-women in fifteenth-

century manuscript.

Data for this thesis has also been gathered concerning

fifteenth-century manuscript workshops. In this regard,

Millard Meiss, in his book French Painting in the Time of

Jean de Berry,20 provides much evidence which explains the

level of artistic excellence which flourished in Paris at

the end of the fourteenth and the early fifteenth centuries.

His book further explores the particular masters who

illuminated Christine de Pizan's works. His work catalogs

Christine's manuscripts by illustrator and original owner.

Art historical research concerning Christine's

manuscript illustrations has been limited. Sandra Hindman's

book Christine de Pizan's "Epistre Othda"2 1 is the most

recent and comprehensive work dedicated to the

interpretation of Christine's miniatures. This book adds to

19 J. Huizinga, The Waning of the Middle Ages (New
York: Anchor Books, 1949).

20 Millard Meiss, French painting in the Time of Jean
de Berry. The Late Fourteenth Century and the Patronage of
the Duke, 2 vols. (London: Phaidon Press, 1967).

21 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval
Studies, 1986).
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our understanding of the patronage and the circle of

influence which Christine's works encompassed. In addition,

her book contains a valuable analysis of some of the

miniatures Christine's collected works manuscript. And

lastly, Hindman's book provides suitable plates of the

collected works of Christine de Pizan which proved

invaluable to the study, because none of the original copies

of Christine's works exists in this country.

In reviewing the literature three facts stand out. The

first being that no author has previously focused on the

relationship between Christine's revision of the Amazon myth

and the images of warrior-women found in her manuscripts.

Second, no author has previously compared Christine's Amazon

representations to other fifteenth-century warrior-women

portrayals. Finally, no single published work has

acknowledged the relationship between Christine's positive

portrayals of warrior-women and the feminist agenda which

she proposed to Queen Isabeau in her collected works

manuscript.



CHAPTER TWO

CHRISTINE DE PIZAN'S LITERARY CAREER

A Summary of Christine's Life and Works

Christine de Pizan would have been a remarkable person

in any period, but as a woman writer in the fifteenth

century she was especially noteworthy. Not only was she one

of the few female writers in all of Europe, but the main

body of her work was arranged around the defense of women

and the role of women as teachers. 1 She was respected in

French intellectual circles and by the court, and she was a

personal friend of the queen. A brief summary of

Christine's life and literary career reveals why she was

renowned in her own lifetime, and it.will indicate why her

work is worthy of all this attention.

Tommaso da Pizzano, Christine's father, came from

Bologna, Italy.2 He was a graduate of the University of

Bologna with a doctorate in medical studies. In 1357,

Tommaso da pizzano left Bologna for Venice where he

1 Sandra Hindman, Christine de Pizan's "Epistre Othea"

(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
11.

2 Charity Willard, Christine de Pizan: Her Life and

Works (New York: Persea Books, 1984), 15-31.

11
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reportedly took employment with the Venetian Republic public

health services. He married the daughter of a colleague,

and Christine was born, probably in 1364. The family moved

back to Bologna the next year, and Tommaso da pizzano was

offered appointments at both the courts of Hungary and

France. He chose France and the court of Charles V, where

he was given the title Astrologer to the King. In 1368,

Tommaso changed his name, in honor of his adopted country,

to Thomas de Pizan.

Christine de Pizan grew up at the court of France,

where her father was favored by the king.3 Thomas de Pizan

was given apartments in the royal residence and estates in

the country. Christine was reportedly educated by her

father. She was said to have shown great interest in

classical and secular humanist subjects and was encouraged

by her father to pursue these studies. In 1380, Christine

was married to Etienne de Castel, who was royal secretary to

the king. Etienne also encouraged Christine's literary

pursuits.

The deaths of Charles V in 1380, her father in 1387,

and Etienne de Castel in 1390 caused great changes in

Christine's life. She was, therefore, left alone, a widow

3 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 15-31.
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and mother of three children, without financial support.

Christine turned to writing as a source of income.4

Christine de Pizan's literary career began in 1393,

when she wrote of her loneliness as a widow. Her first

poems, Cent Ballades, Virelais, and Rondeaux, represent her

unique interpretations of chivalry and courtly love.5 In

these poems, she wrote of love which was abiding and mutual

respect between partners. Christine's courtly love poems

were well received at the court of France, and she gained

quite a following.6 She was then encouraged to write in a

more serious vein.

In her Livre de la mutacion de Fortune (1402) Christine

introduced the theme of the Amazon. 7  In this work,

Christine portrayed the Amazons as women who withstood the

changing tides of fortune. 8  In 1404, at the request of the

Duke of Burgundy, Christine wrote the official biography of

4 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 15-31.

5 Kenneth Varty, ed., Christine de Pisan's "Ballades,"
"Rondeaux," and "Virelais": An Anthology (Leicester,
England: Leicester University Press, 1965), ix-ixxxvii.

6 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 44-45.

7 Ibid.

8 Edith Yenal, Christine de Pizan: A Bibliography
(Metuchen, NJ: Scarecrow Press, 1989), 41-42.
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the late king, Charles V. This biography was hailed as a

great work and established Christine as one of the premier

writers of the French court.9

Christine de Pizan was also renowned in both court and

intellectual circles because of her role in the so-called

Quarrel of the Roman de la Rose. Beginning in 1399, when

she wrote the Epistre au dieu d'Amours, or Cupid's

Letter,10 which attacked immoral clerics and misogynist

writers, Christine was considered a leading figure in the

Quarrel.

The Quarrel was based on an argument against a leading

piece of medieval French literature, the Roman de la Rose

(1236-1276).1I The original poem was written as an

allegory, in which a young man searches for love in the form

of the elusive Rose. In the allegory, the young man is

helped in his quest by Venus, Hope, Friendship, and the God

of Love. He is hindered by Danger, Slander, Shame, and

Fear. The poem ends abruptly, with the Rose imprisoned in a

tower by Jealousy. The young man never wins the fair Rose.

9 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
11-12.

10 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 62.

11 Eric Hicks, "La tradition manuscrite des epitres
sur la Rose," Speculum, LX (1985), 229-61.
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The poem, nevertheless, upholds the medieval aristocratic

concepts of chivalry, courtesy, and asceticism; and it

established the Roman de la Rose as the premier work on the

subject. 12

In the fourteenth century, the Roman de la Rose was

lengthened by an additional one thousand lines. In Jean de

Meun's addition to the Rose, the young man is hindered, more

than helped, by the leading allegorical figures in the poem.

Reason, for instance, tries to turn him away from love

altogether. 13  Women are described as being debauched and

opportunistic, and therefore they deserved to be taken by

any means possible. Even the God of Love delivers a speech,

in which he says that love should be obtained by any means

necessary.

The whole system of courtly love, which the original

poem upheld, was criticized by Jean de Meun. His addition

to the Rose implied a much more cynical and overtly sexual

attitude toward courtly love than was implied in the

original version of the poem. This satirical portrayal of

the poem's characters challenged the traditional view of

courtly love. 14

12 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 76-80.

13 Ibid.

14 Ibid.
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Leading intellectual figures of the day, such as Jean

Gerson, Chancellor of the University of Paris; Guillaume de

Tignonville, Provost of Paris; and Marshal Boucicaut

challenged Jean de Meun's cynical version of courtly love.

Christine's concerns stemmed from the fact that the second

part of the Roman de la Rose was, in her opinion, misogynist

and immoral. Charity Willard has shown that Christine's

concern was based on the subsequent actions of French

courtiers who, claiming the Rose as their model, wooed and

won young noble women and then left them to suffer shame and

embarrassment. 15  In the Renaissance, this debate over

misogynist though, which began with the original Quarrel

initiated by Christine and her supporters, came to be called

the querelle des femmes.16  In light of this historical

sequence, Christine de Pizan can be said to be the mother of

anti-misogynist thought.

Christine's participation in the debate over the Roman

de la Rose lasted some ten to fifteen years, during which

time she continued to write on various subjects. Christine

wrote the Epistre Othea (The Letter of Othea) sometime in

15 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 76-80.

16 Ibid.
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the first years of the fifteenth century. 17  This work,

which takes the form of a letter from the Sibyl Othea to the

hero Hector, is a series of one hundred tales taken from the

Iliad, the Odyssey, and Greco-Roman mythology. The Epistre

Othea contains several stories which portray Amazons and

warrior-women. These characters were portrayed by the

author as women who were powerful, noble, and wise.

Christine's positive portrayal of these women in the Epistre

is consistent with her position on the portrayal of women

during the Quarrel of the Romance of the Rose.

During the height of her career (1405-1415), Christine

wrote her most anti-misogynist work, the Livre de la Cit

des Dames, or The Book of the City of Ladies, which is a

universal feminine history.18 This work begins with the

tale of the Amazons and includes numerous tales of Classical

and Christian warrior-women. In the Cite des Dames,

Christine explains that she wrote her work so that women

would have a written account which would serve as a defense

against unwarranted attacks.19

17 Edith Yenal, Christine de Pizan: A Bibliography
(Metuchen, NJ: Scarecrow Press, 1989), 12-13.

18 Ibid., 49-50.

19 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 10.
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Soon after, "Christine wrote the Livre des trois vertus

(Book of the Three Virtues) .20 This work categorized the

female social strata of medieval France and was meant to be

a follow-up to the Cite. In the Livre des trois vertus,

Christine noted many praiseworthy examples of contemporary

women from all social classes.21

During the first decade of the fifteenth century,

Isabeau de Baviere, the Queen of France, commissioned

Christine to compile a complete manuscript edition of all

her previous works.22 The resulting manuscript, a deluxe

edition with illustrations, marks the highlight of

Christine's career. The Queen's commission of such a lavish

manuscript likewise affirms Christine's position as one of

the Queen's favored writers. The manuscript is now owned by

the British Library (Harley MS 4431), and is the document

upon which this study is based.

In her later years Christine turned to writing about

her adopted country. She wrote several short works, such as

Le Livre des Faisant d'Armes et de Chevalerie (Feats of Arms

and of Chivalry) and La Lamentacion sur les Maux de la

France (Lamentation on the Troubles of France), concerning

20 Edith Yenal, Christine de Pizan: A Bibliography

(Metuchen, NJ: Scarecrow Press, 1989), 56-57.

21 Ibid., xix.

22 Ibid., xxxvvii.
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the turbulent political atmosphere at the French court.

During this time there was civil war in France and, in 1417,

the English invaded Paris. Christine fled to the royal

convent at Poissy and remained there until her death,

probably in 1430.23

While at Poissy, Christine wrote her final work, the

Diti6 de Jehanne d'Arc. This letter, which celebrates the

career of Joan of Arc, is said to be the only written work

to appear before Joan's defeat and burning at the stake in

1431.24 In light of the central theme of the present

study, the myth of the Amazon in Christine de Pizan's works,

the Diti6 provides unique insight into Christine's feelings

toward the myth. Christine's biographer, Charity Willard,

noted that Christine was the only known writer to call Joan

by her famous name before she was burned at the stake, and

it may well have been Christine who penned the name.

Willard pointed out that Arc is the French word for bow, the

traditional weapon of the Amazons, and she noted that

Christine was the only author to write extensively and in a

positive manner on the subjects of the Amazons and Joan of

Arc. 25

23 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 195-208.

24 Ibid.

25 Ibid.
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In the latter half of the fifteenth century,

Christine's works were held in high esteem at the courts of

Europe. During the incunable period, five of Christine's

manuscripts were published in England. Her manuscripts were

also copied, printed, and translated in Flanders, Italy,

Spain, and Portugal. After the sixteenth century, however,

Christine de Pizan's writings fell into relative obscurity.

Most of her works remained in manuscript form for over three

hundred years.26

Christine's Patronage

The fact that Christine de Pizan grew up in a unique

position at court gave her an advantage in regard to

patronage. Christine's father, Thomas de Pizan, was the

favored court astrologer of King Charles V. By her own

accounts, Christine was allowed to read from the King's

library.27 This literary liberty was a special favor and a

suggestion of the high regard that the King held for the

Astrologer and young Christine.

The range of Christine s patrons provides evidence of

her wide popularity and the scope of her influence. In

France, Christine was favored by both Charles V and by

Charles VI. After Charles VI suffered his first bout of

26 Edith Yenal, Christine de Pizan: A Bibliography

(Metuchen, NJ: Scarecrow Press, 1989), xxii.

27 Charity Willard, Christine de Pizan: Her Life and

Works (New York: Persea Books, 1984), 42.
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insanity in 1392, the other powerful men of France, the

Dukes of Burgundy and Berry, offered Christine their

patronage. 28

The Dukes of Burgundy and Berry were rivals of the

French court. The patronage of humanist writers and

illuminated manuscript production, which was encouraged by

Charles V, was imitated by the Dukes of Burgundy and Berry.

The patronage of the Duke of Berry is well known. He is

noted for his patronage of humanist writers, and his

extensive library of illuminated manuscripts has been the

subject of much art historical research.29 The Duke of

Burgundy also supported his own circle of court writers.

Both Dukes supported Christine. Philip of Burgundy, for

example, supported Christine's biography of Charles V.

Christine dedicated an early version of the Epistre Otha to

Louis, the Duke of Orleans. The Duke of Berry is also known

to have owned several of Christine's manuscripts.30

28 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 3-10.

29 The bibliography is extensive, but see especially
Millard Meiss, French Painting in the Time of Jean de Berry.
The Late Fourteenth Century and the Patronage of the Duke, 2
vols. (London: Phaidon Press, 1967), vol. 1.

30 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 12.
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Christine's aristocratic patronage extended to female

members of the court as well. She produced work for

Valentina Visconti, the wife of Louis of Orleans. Valentina

who was a member of the powerful northern Italian Visconti

family grew up at a literate court. Her family patronized

the arts and was aligned with the university of Bologna.

Valentina is known to have brought a portion of her own

library with her when she came to France.31

Even more important to this study, however, is the fact

that Christine was especially favored by the Queen Consort

and sometimes regent of the mad King Charles VI, Isabeau de

Baviere. According to Sandra Hindman, Christine saw her

role as court writer as an opportunity to use writing as an

instructional tool.32 Christine had already established

herself as a courtly poet and moralist through her part in

the Quarrel of the Roman de la Rose. Perhaps she also

considered it as her moral duty to instruct the queen when

the king was so often absent at court because of his

illness.

Christine de Pizan's wide range of royal patrons

suggests that she had great favor at court. Her role as

personal instructress to the queen suggests that she also

31 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 50-52.

32 Sandra Hindman, Christine de Pizan's Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
134-135.
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held influence over the court. Both of these achievements

identify Christine as an extraordinary person. There is,

however, one other factor in Christine's career which merits

notice, and that is the fact that she was an active

participant in the production of her manuscripts.

Christine's Manuscript Workshop Career

While Christine's work as an author has received a

great deal of scholarly attention, she has only recently

been credited as the publisher of her own work. In order to

establish a definite relationship between Christine's text

and the images in her manuscripts concerning Amazons, it is

necessary to examine Christine's activities in the Parisian

manuscript workshops.

Recent research has uncovered Christine's remarkable

position as a woman who moved in many circles of Parisian

society. She frequented both the royal courts and the

workshops of Paris. While it has long been suspected that

Christine copied some of her works herself, recent research

has shown that she was an active participant in the workshop

production of her manuscripts.33

Christine appears to have established a role for

herself as a female scribe in the manuscript workshop. To

date, fifty-five manuscripts that are either partial or

33 Sandra Hindman, Christine de Pizan's Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
12-13.
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total autographs have been identified, including the Livre

de la Cit6 des Dames and the Epistre Othea in the Harley

manuscript.34 Hindman has noted that Christine worked in

the manuscript workshop along with the other scribes,

directly supervising their work. This suggests that

Christine worked in a typically male profession. According

to Eileen Power, in her work Medieval Women, neither the

role of scribe nor editor was identified with French

medieval women.35 It is logical to assume, therefore, that

Christine worked with and supervised men.

Not only did Christine work in the role as scribe-

supervisor, but she also supervised the manuscript

illuminators as well. According to Hindman, Christine

provided instructions in purple rubrics along the margins of

the unfinished manuscript for the types of illustrations

that she wanted to accompany her texts.36 Christine's

personal attention to the specific design of the miniatures

in the Harley manuscript suggests that she took an uncommon

34 Sandra Hindman, Christine de Pizan's Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
12-17.

35 Eileen Power, Medieval Women (Cambridge, England:
Cambridge University Press, 1975), 35-75.

36 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 75.
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interest in the relationship between the images and the

text.

In addition to Christine's activities as a supervisor

of scribes and illuminators, Hindman has suggested that

because Christine commissioned and supervised every aspect

of the production of her manuscripts, in particular the

Harley manuscript, she can also be seen as their publisher.

Indeed Hindman called Christine France's first woman

publisher.37

All of this evidence suggests that Christine had

intimate knowledge of and input into the production of her

manuscripts. When considered as the personal friend and

mentor of the queen, and the author and publisher of the

manuscript, Christine's interest in the physical appearance

of the manuscript becomes even more significant. The

manuscript can be seen as a collection of images and texts

specifically designed by Christine for Isabeau.

The Manuscript of Christine's Collected Works,

Harley MS 4431

The manuscript of the collected works of Christine de

Pizan is a deluxe edition which was meant to be offered to a

queen; its physical condition alone makes it a suitable work

for art historical research. The Harley manuscript measures

37 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 13.
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thirty-Seven centimeters high by twenty-Six centimeters

wide. It has three hundred and ninety-eight folios, and the

poems are written in double columns. It contains twenty-

nine separate stories and poems. The manuscript is the

fullest version of Christine's writings, and it is also the

most lavishly illustrated.38

The manuscript is inscribed with a dedication to the

first owner, Queen Isabeau.39 The dedication follows the

frontispiece miniature (Figure 3), which depicts Christine

de Pizan presenting her manuscript to Queen Isabeau.A The

French queen was one of Christine's most influential

patrons. Isabeau, because of her husband's illness, held

uncommon power at the French court. According to Hindman,

Isabeau had control over her own financeS and a treasury of

her own separate from the king. Isabeau also had great

power over the instruction of the royal children. The

queen, in the king's absence, ruled as regent for their

38 Edith Yenal, Christine de Pizan: A Bibliography
(Metuchen, NJ: Scarecrow Press, 1989), xxxvii.

39 Ibid.

London: British Library, Harley MS 4431,
frontispiece.
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sons.41 Isabeau's patronage, therefore, must have been very

important to Christine.

By the time that Christine made the manuscript for

Isabeau, she had already written several instructive letters

to the queen and the young crown prince concerning the

proper codes of conduct necessary for good government.

Christine encouraged the queen in her letters to uphold the

examples of past good queens and use her position to

negotiate peace between quarreling factions in the royal

family.42 Christine's role as a moral instructress to the

queen may have been the reason that prompted Isabeau to

request a manuscript of her collected works.

Despite Isabeau's role as a French queen with

extraordinary power, she appears to have been unskilled in

the ability to deal with the crises which gripped France.

Civil war broke out in 1413, and the English defeated the

French at Agincourt in 1415. In 1417 John the Fearless took

over the rulership of France and ruled in Isabeau's name.

King Charles VI, Isabeau's husband, died in 1420. John was

assassinated in 1419, and four years later Henry VI became

king of England and France. In the fourteen twenties, John

41 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 133-137.

42 Ibid.
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of Monmouth, Duke of Bedford, became the regent of Paris.

Isabeau died in 1435.43

Several factors make the Harley manuscript a good

source for the study of the Amazon or woman-warrior theme in

Christine de Pizan's manuscript illustrationS. First, the

manuscript is the most richly illustrated of all Christine's

works. Beyond the sheer number of paintings in the

manuscript, there is evidence that the miniatures were

executed in one of the best and most famous Parisian

workshops of the times, the workshop of the Cite des Dames

Master.4

Millard Meiss described the workshop of the Cite des

Dames Master as one of the most distinguished and active

workshops in Paris during Christine's lifetime.45 The rate

of production of the Cite des Dames Master's workshop was

prodigious. The Cite Master produced Des cleres femmes by

Boccaccio, and the Miroir historiale by Vincent of

Beauvais. 46 The Cite Master's workshop also produced

43 Marguerite Favier, Christine de Pisan "Muse des
cours souveraines" (Lausanne, Switzerland: Editions
Rencontre 1978), 11-15.

44Millard Meiss, French Painting in the Time of Jean
de Berry. The Late Fourteenth Century and the Patronage of
the Duke, 2 vols. (London: Phaidon Press, 1967), 1: 60-68.

45 Ibid., 234-67.

46 Ibid., 357.
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numerous Books of Hours and Bibles historiale. Meiss also

noted that the Cite Master was the main illustrator of

manuscripts for Christine de Pizan in her lifetime. 4 7

According to Sandra Hindman, the Harley manuscript was

executed by Christine especially for the volume's original

owner, queen Isabeau. Christine seemingly took an extra

interest in the queen' s manuscript. In fact, several of

the works in the manuscript, including the Cite des Dames

and the Epistre Othea, have been identified as having been

written by Christine herself. In addition, evidence

suggests that the miniatures in the Harley manuscript were

deliberately chosen by Christine for the queen.48 All of

this evidence indicates that the Harley manuscript

represents a rare example of a fifteenth-century manuscript

that was created by a woman for a woman.

Another factor which makes the miniatures in this

manuscript so important to the present thesis is the content

of the pictures themselves. The manuscript has a large

proportion of pictures in which female figures are dominant.

The illustrations in the Cite des Dames, for instance,

depict women exclusively. In the Epistre Othea, which

contains the most illustrations, over half of the miniatures

47 Millard Meiss, French Painting in the Time of Jean
de Berry. The Late Fourteenth Century and the Patronage of
the Duke, 2 vols. (London: Phaidon Press, 1967), 1: 4-10.

48 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 142.
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depict women predominantly. In addition, five miniatures in

the Epistre have representations of women in armor, with

weapons, or riding to war. The depiction of women with

power can also be found in the Chemin de Long Estude (The

Long Road of Learning) .49 It is these depictions of

Amazons and warrior-women which will contribute to this

thesis.

The figures of Amazons in Christine's manuscript are

depicted as women with power and authority. It was the

Amazon's ability to achieve greatness and their authority to

govern wisely that Christine emphasized in her texts. The

deliberate choice to portray Amazon women in male roles is

an example of how Christine used the pictures in order to

reinforce the lessons of the text. Because Christine

supervised the compositions of the miniatures, I will argue

that the paintings which depict Amazons reflect her positive

views concerning women with authority.

49 Edith Yenal, Christine de Pizan: A Bibliography
(Metuchen, NJ: Scarecrow Press, 1989), 31.



CHAPTER THREE

REWRITING THE MYTH

Amazons: Medieval Precedents

Several medieval literary precedents could have

influenced Christine de Pizan in her research of the

Amazons. The twelfth-century Roman de Troie (The Romance of

Troy) by Benoit de Saint Maure included an account of

Penthesilea and her Amazons.1 In this version, the romantic

aspects of the story were emphasized. The story relates how

Penthesilea and Achilles fought over the fallen body of

Penthesilea's lost love, Hector, and how Achilles won the

contest and, in the moment of killing her, Achilles fell in

love with the Amazon queen.2 The anonymous Roman d'Eneas

(The Romance of Aneas), written in the thirteenth century,

recounted the Virgilian tale of Camille, the warrior-woman

who was compared to Penthesilea. Camille, like Penthesilea,

died in battle while fighting on behalf of her beloved.

1 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

2 Ibid.

31
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Both medieval stories emphasize the tragic love aspects of

the Amazon myth.3

Interest in the myth of the Amazon expanded during the

thirteenth century. During this time, writers tried to

prove the authenticity of the myth by including the tale in

historical texts. A thirteenth-century work, the Histoire

ancienne jusqu'a Cesar (Ancient History through Caesar), for

example, presented the Amazons as historical, as opposed to

mythological figures.4

In the fourteenth century, Jacques de Longuyon wrote

Les Voeux du paon (The Vows of the Peacock) .5 This text

grouped together three Pagans, three Jews, and three

Christians and presented them as great examples of past

heroism. These nine heroes came to be known as "les neuf

preux," or the Nine Worthies.6

In the late fourteenth and early fifteenth centuries,

the tales of ancient heroes became a significant theme of

interest to the French royal court. Court writer Eustache

Deschamps (c. 1346-1406), who wrote of the Nine Worthies,

3 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

4 Ibid.

S J. Huizinga, The Waning of the Middle Ages (New
York: Anchor Books, 1989), 72-73.

6 Ibid.
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included a corresponding set of female heroines.7 In his

book The Waning of the Middle Ages, Huizinga stated that

Deschamps added the female set of heroines in order to

balance the male examples. The female set of Nine Worthies

included the Amazons Penthesilea, Thamiris, and Semiramis.

In the visual arts it was the figure of Penthesilea as

one of the Nine Heroines who most frequently represented the

Amazons.8 Charles VI reportedly had several tapestries

that depicted Penthesilea.9 A set of tapestries depicting

Penthesilea's exploits was ordered for Louis d'Orleans from

Nicholas Bataille in 1396.10 Louis also owned a set of

sculptures representing the Nine Heroines at his Chateau of

Coucy in 1400.11

Given Christine's position at court, her liberty in the

royal libraries, and her experience in the workshop of the

Cite des Dames Master, it is possible that Christine was

aware of some, or all, of these earlier examples.

J. Huizinga, The Waning of the Middle Ages (New
York: Anchor Books, 1989), 72-73.

- Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

9 Ibid.

10 Joseph Jobe, Great Tapestries (Lausanne,
Switzerland: Edita S.A., 1965), 124-130.

11 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.
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aware of some, or all, of these earlier examples.

Unfortunately, none of the above-mentioned tapestries or

sculptures is known to have survived, so the exact nature of

these earlier Amazon depictions is uncertain.

Boccaccio's Amazons

In the early fifteenth century, two works, the Ovide

moralis6 12 ; a compendium of Ovid's Greek myths, and

Boccaccio's De mulieribus claris (Concerning Famous

women) ,13 were produced in Parisian manuscript workshops.

Both manuscripts contain illustrations of Amazons and

warrior-women. Further, both manuscripts were sources for

Christine's Epistre Othea. 14

Giovanni Boccaccio (1313-1375) wrote on the subject of

the Amazons in his book De mulieribus claris a half-century

before Christine de Pizan. This work describes the lives of

one hundred ancient women, thirteen of whom also appear in

the Epistre Othea. 15 Boccaccio's original Latin text was

12 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
24.

13 Ibid., 89.

14 Ibid.

15 Ibid.
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translated in the fifteenth century and Christine knew it as

Des Cleres et nobles femmes.16

In many ways, Boccaccio's accounts followed the Greek

myth, with its misogynist implications. 17 Boccaccio began

his account of the Amazons by stating that they murdered

their husbands in order to gain control.'8 This suggestion

of husband killing reinforced the notion that the Amazons

were uncontrolled, man-hating, wild-women. Indeed, in all

of his accounts of Amazons and warrior-women, Boccaccio

emphasized their faults, their sins, and the crimes they

committed. Because Boccaccio emphasized the negative

aspects of the Amazons, his work can be seen as carrying a

misogynist message.

The fifteenth-century images which accompanied

Boccaccio's texts seemingly matched his written portrayal of

Amazons. An image from a Boccaccio manuscript of Des cleres

et nobles femmes, which was produced in Paris by the

workshop of the Cite des Dames Master around 1400, can be

16 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 24.

17 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

18 Giovanni Boccaccio, Concerning Famous Women, trans.
G. Guarino, (New Brunswick, NJ: Rutgers University Press,
1963), 12-14.
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seen in Figure four. 19 This miniature depicts the Amazon

queen Penthesilea. The female figure rides on a horse and

is dressed in full armor with her visor open. A figure with

a closed visor rides next to her.

The image of Penthesilea in the Boccaccio manuscript

shows a straight-forward representation of a military woman.

The female in the miniature is grim and unsmiling. The

figure beside her is represented as a simple soldier. The

implication of the miniature is that the Amazon is a hard

military figure. This image of Penthesilea is consistent

with Boccaccio's account in the text, which emphasized the

military nature of the Amazon queen and omitted her role as

the ruler of a female society. 20

In the early part of this century, researchers assumed

that Christine de Pizan merely echoed Boccaccio's telling of

the lives of famous women in her Cite des Dames.. Recent

research, however, has shown that although Christine

followed Boccaccio's general outline, her motivation for

using famous historical women was quite different.21 In

her accounts of Amazons, Christine concentrated on the

positive contributions that such women had made. In point

19 Paris: Bibliothque Nationale MS Fr. 599, fol. 67.

20 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

21 Ibid.
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of fact, the Amazons in Christine's account never killed

their husbands. They were, instead, all killed in

battle.22 Therefore, while Boccaccio used his retelling of

the Amazon myth to point out the faults of such women,

Christine used the same stories to elevate the status of

women.

Christine's Amazons

Christine referred to the Amazons in several ways and

in several different texts contained in the Harley

manuscript. In the Epistre Othea the Amazons were referred

to as legendary heroines who fought to aid Troy. In the

Cite des Dames, the Amazons were the first group of women

from the past to be portrayed as examples which refuted

former misogynist accounts of such women.23 The stories of

individual Amazons are told in the Cite, some at great

length. The Amazons are referred to in the Trois vertus and

again in the Mutacion de fortune. In addition, warrior-

women are also featured in each of the above mentioned texts

and in the Chemin de long estude. Because the Amazons

featured so widely within the various texts of the Harley,

Christine had the opportunity to use the warrior-women

22 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey .Richards (New York: Persea Books,
1984), 40-41.

23 Ibid . , 10-11.
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imagery to imply several different messages about women with

power.

The Amazons first appear in the Cite des Dames as the

allegorical foundation for Christine's all-female city in an

image depicting the founding of the great City. In the

text, Christine presented three ladies--Lady Reason, Lady

Justice, and Lady Rectitude, as allegorical figures of

feminine virtue. These three ladies relate the ancient

tales of famous women and provide arguments against

misogynist thought. The tale of the Amazons is central to

their arguments.24

An illustration featuring the three ladies, which

relates to Christine's anti-misogynist point of view, is

provided in Figure five3- In this illustration of two

scenes from the Cite des Dames, the scene on the right

depicts Lady Reason and Christine in the initial stages of

erecting the walls of her allegorical City. The scene on

the left illustrates the end of the book, when Christine

addresses the three ladies.

The right scene in the miniature, which depicts two

women in non-traditional roles, shows a woman holding a

trowel before a container of mortar. A crowned female is

24 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 10-11.

25 London: British Library, Harley MS 4431, fol. 290.
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bending forward, holding a large building block. This

miniature depicts the part of the story where Lady Reason

helps Christine begin to build the walls of her Cite des

Dames. The foundations of the walls, according to

Christine, were the Amazons.26 The Amazons, because they

despised servitude, created an empire that was democratic

and well-governed. Christine, by building her foundations

on the example of the Amazons, created a city that would

last forever. 27

The left scene in Figure five represents Christine's

own achievements. The scene shows three crowned female

figures, each with a representative attribute. Reason, the

first character to speak in the Cite des Dames, holds a

mirror; Rectitude holds an upright ruler; and Justice holds

a measuring vessel.28 Christine stands before all of the

ladies holding her own book in her hands. The figure of

Christine appears calm and at ease in the act of reading to

these ladies. In the fifteenth century, a literate woman

was rare, especially one with the self-possession to hold

her book up to the scrutiny of a misogynist society. And

26 Christine de Pizan, The Book of the City of Ladies,

trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 10-11.

27 Ibid.

28 Charity Willard, Christine de Pizan: Her Life and

Works (New York: Persea Books, 1984), 136-137.
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yet, the implication seems apparent that if Christine had

the approval of these three ladies, she could stand proud in

the company of Amazons and the other women from the past

portrayed in her book.

Christine provided more references to the Amazons in

other passages from the collected works manuscript. She

showed particular interest in the story of the Amazon queen,

Penthesilea. An illustration of Penthesilea accompanied the

text of the Epistre Othea in the manuscript of collected

works. In the Epistre, she wrote an abbreviated version of

the story which told how the Amazons rode to aid Hector and

the city of Troy. She included a much fuller version of the

tale in the Cit6 des Dames.

The miniature of Penthesilea and her ladies from

Christine's collected works shows a group of women and a few

men riding on horses through a forest (Fig. 6) .29 All of

the women wear armor and many carry weapons, but they are

not engaged in battle. The Amazon figures which accompany

the Queen are unusual because they are dressed in fifteenth-

century armor and are armed with pikes, axes, and swords.

This depiction of a riding armed band of women is a radical

departure from the Ancient Greek depictions of the Amazons.

Greek depictions of Penthesilea consistently show the Amazon

Queen down on 'one knee, with a Greek soldier ready to strike

29 London: British Library, Harley 4431, fol. 103v.
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the deathblow (Fig. 1). Ancient Greek scenes of Amazons in

battle always presented women in intense battle with men

(Fig. 2). In Christine's version, the Amazon Queen rides

forth without personal arms, at the head of her company.

Her confidence and the confidence of her company suggest

that they are riding to a party, not the Trojan War.

Nevertheless, this miniature relates to an episode in

the text that describes how Penthesilea and her Amazons rode

to the aid of the besieged city of Troy. In the tale, the

brave Penthesilea went to fight by the side of Hector, the

prince of the city. She and her ladies arrived too late,

however, as Hector was already dead. Penthesilea then led

her ladies in a charge to save the body of the prince;

however, they all died in battle.30 The illustration

portrays a moment in time before the tragedy took place.

The foreground of Figure six is dominated by the

central figure of the Amazon Queen, she sits upright with

one hand holding a shield emblazoned with a winged dragon

and the other hand lightly holding the reins. This one-

handed control of a horse was a well-established symbol of a

sovereign's ability to control both men and animals and was

generally used to portray kings; however, in this case, the

symbolism has been extended to a female figure.

30 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 47-52.
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The figure of Penthesilea also contains interesting

symbolic heraldry. The central figure wears a blue and gold

robe, armored plates, and gauntlets, and she carries a

shield. She rides a horse which is covered in a blue robe

decorated with a pattern of three crowned female heads.

This pattern is seen again on the Queen's shield and banner.

Sandra Hindman mentions the unusual heraldry of the three

crowned heads, but she offers no explanation of their

meaning.31 Hindman also notes that the same three crowned

heads appear in the Paris version of the Epistre (Fig.

7) .32 In light of the importance of the three allegorical

ladies at the beginning of Christine's Cite, perhaps the

three crowned heads represent Reason, Justice, and

Rectitude. If the three crowned heads represent Christine's

three personified ladies, then perhaps the picture suggests

that the Amazon Queen was guided by these three virtues.

The confidence of the figures in this miniature and the

regal bearing of the Queen not only reflect Christine de

Pizan's positive view of women, but they specifically relate

the Amazons to fifteenth-century noblewomen. The ancient

31 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
113.

32 Paris: Bibliotheque Nationale, MS Fr. 606, fol. 9v.
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Amazons were noted horsewomen.33  In the fifteenth century,

it had become fashionable for aristocratic Frenchwomen to

enjoy riding, as images from that time show. A miniature of

The Gates of Paris, from Froissart's Chronicles, which

illustrates early fifteenth-century court life is provided

in Figure eight.34 The miniature shows a group of noblemen

and noblewomen riding outside the walls of a medieval city.

The figures are clothed in aristocratic dress. They are

depicted enjoying a leisurely ride. The fifteenth-century

ladies in Froissart's miniature reflect the same sort of

confidence and ease seen in Figure six. Thus, a visual link

between the Amazon of old and the experience of the

fifteenth-century reader can be inferred when comparing

Christine's Penthesilea and her ladies and Froissart's

French noblewomen.

Christine's tale of the Amazons can be linked to

popular thought at the French court which revolved around

the perceived relationship between ancient Troy and France.

According to French historians, the French royal family

descended from Hector.35 This account of French history

33 Charity Willard, "Amazons in Christine de Pizan's
City of Ladies," in press.

34 Paris: Bibliotheque Nationale, MS Fr. 2645, fol.
321v.

35 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
34-36.
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first appeared in the late thirteenth century. Both

Rigord's Gesta Philippi Augusti Francorum regis and the

official canon of French history, the Grandes chroniques de

France, state that the French royal family could claim

direct lineage back to Hector and Priam of Troy.36

Indeed, in the Chemin de long estude Christine explains

that after the fall of Troy the son of Hector, Francio,

founded France.37 She used the figure of Hector in several

of her books. In the biography of Charles V, Christine

mentioned Hector as a direct ancestor of the late king.38

Moreover, the entire book of the Epistre Otha is addressed

to the Prince of Troy. Further, the story of Hector is

intertwined with the tale of Penthesilea.39

In the Epistre, Penthesilea is portrayed as the one who

tried to avenge Hector's death. Christine further

elaborated upon the connection between the couple when she

36 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 34-36.

37 Ibid.

38 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 118-120.

39 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
34-37.
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stated that Penthesilea was the equal of Hector.40 Hindman

pointes out that in the legend of the Nine Worthies,

Penthesilea was firmly established as the counterpart to

Hector.41 Christine's ongoing interest in the subjects of

Hector and Penthesilea, and Troy and France, certainly

suggests that the writer perceived an analogous connection

between the two countries and the heroic couple.

In light of this evidence, as France is seen as

corresponding to Troy, so Isabeau can be viewed as the

conntemporary counterpart of the Amazon Queen. Further,

England, which was at war with France, could be seen as

representing the Greeks. Thus, the relationship between the

Queen of the Amazons and the Queen of France can be

considered to be analogous; and the miniature (Fig. 6) can

be interpreted as the justification for a Queen who takes

charge of the defense of her nation. Therefore, Christine's

political message might be that Queen Isabeau had to take

command in order to protect the poor mad king's military and

political position.

The scene portrayed in the fifteenth-century version of

Boccaccio's miniature of Penthesilea is quite different from

40 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 47-51.

41 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986)-,
34-37.
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the illustration in Christine's manuscript. First, in the

Boccaccio manuscript, Penthesilea does not have her female

attendants. The omission of a company of women creates a

portrayal of a singular warrior-woman. The single figure of

Penthesilea lacks the camaraderie implicit in the group of

Amazons in Christine's manuscript. Emphasis on the

leisurely sight of the flowing gowns of the ladies in

Christine's illustration is replaced with emphasis on the

armor in the Boccaccio miniature.

The miniature of Amazons riding out in Christine's

illustration portrays leisurely travels through peaceful

woods. Her example depicts confident women who are full of

courtly mannerisms. The Boccaccio illustration depicts a

female-soldier and her armored companion. There is little

decoration, and no specific heraldry in the depiction of

Penthesilea from Figure three. The Boccaccio example, in

other words, portrays a.no-nonsense military woman. The

difference between the two miniatures is emphasized in the

relative ease and courtly elegance of Christine's

Penthesilea and the serious and sparsely decorated image of

Boccaccio's Amazon.

The fact that these two contemporary versions of

Penthesilea are so different is further proof that

Christine's image of the Amazon queen was created in order

to send a variant message. The Cite des Dames Master

supplied a fairly traditional image of Penthesilea in the
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Boccaccio manuscript. It was Christine de Pizan herself who

dictated the types of pictures used to illustrate her

text.42 Her miniatures placed less emphasis on the bloody,

military heroics of the Amazons. Instead, it emphasized the

virtuous aspects of women who ruled themselves.

The idea of a woman holding military, as well as

political, power is further illustrated in Figure nine.

This miniature, entitled The head of Cyrus shown to

Thamiris, Queen of the Amazons, accompanies the text of the

Epistre Othsa in the Harley manuscript.
43 The text of the

Epistre gives a short account of the story of Thamiris and

Cyrus.

The miniature illustrates the portion of the text which

relates the story of the Queen of Amazonia, Thamiris. It

was Thamiris who enlarged the Amazon kingdom to include

Persia. When the king of Persia and his armies encroached

upon Amazon lands, the Queen outmaneuvered and ambushed the

mighty Persian warrior Cyrus and had the king's head

delivered to her in a bucket."

42 Sandra Hindman, Christine de Pizan's "Epistre Otha"

(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
76.

43 London: British Library, Harley MS 4431, fol. 121v.

44Christine de Pizan, The Book of the City of Ladies,

trans. Earl Jeffrey Richards (New York: Persea Books,

1984), 42-43.
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The miniature shows five figures situated under a tent.

A queen sits with a sword held upright in her hand, and two

female figures are positioned on her left with weapons. On

her right is a woman with a knife, and a kneeling male

figure with a scimitar tilts a bucket forward revealing the

bloody head of Cyrus to the queen. Blood pours from the

bucket onto the ground and the decapitated body lays prone

in front of the throne. This scene is the most violent

illustration of Amazons and warrior-women in the manuscript.

In the related text, Christine explained the Queen's

motives for the bloody killing of the king. First, Cyrus

killed Thamiris's son, whom she had sent to foster with the

king. Second, the king was a tyrant whose thirst for blood

was never quenched.45 Based on fifteenth-century justice,

the Amazon Queen's actions appear jusified. The practice of

fostering children was held sacred, and the killing of one's

foster child was an action which could lead to war.

Therefore, it would seem to the fifteenth-century reader

that Queen Thamiris was justified in her beheading of Cyrus.

The subsequent message, therefore, is that a queen is within

her rights to avenge the senseless killing of children.

Furthermore, a queen who increases the size of her territory

45 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 42-43.



49

and who rids the populace of a petty tyrant serves the cause

of justice.

The image of Thamiris and the subsequent passages

concerning the Amazon Queen could have proved poignant to

Queen Isabeau, who was also beset by the winds of change.

The Amazon's example of bravery and wisdom could have served

as encouragement to the French queen. The message then

could have been for the queen to hold tight to her virtues

when besieged by enemies.

Christine's version of Thamiris portrayed the queen in

a much more sympathetic light than did the account of the

story in Boccaccio's Des cleres et nobles femmes. In

Boccaccio's account, Thamiris was not an Amazon; instead,

she was the widowed queen of the king of Scythia. When

Cyrus and his armies came against her, Thamiris sent her son

to fight Cyrus. Cyrus tricked him and killed him. Thamiris

then encircled his armies and destroyed them in battle.

After the battle was over, she had the bodies searched and

had the head of Cyrus cut off and placed in a leather bag

filled with the blood of her men.4

Boccaccio ended the story by saying that he did not

know what became of Thamiris. He could only state that she

4 Giovanni Boccaccio, Concerning Famous Women, trans.
G. Guarino, (New Brunswick, NJ: Rutgers University Press,
1963), 54-61.
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was famous because of the fame of Cyrus.47 Christine, on

the other hand, stated that Thamiris was known because she

was brave, valiant, and wise.48 Further, by making

Thamiris an Amazon, Christine linked her with the society of

women in the Cite who were used as examples of what women

could accomplish if given the chance. By including the

picture of Thamiris, Christine ensured that the narrative

concerning the Amazon queen was reinforced with the image of

a strong female leader.

Christine's images of Penthesilea and Thamiris

represent the novel ways in which the Cite des Dames Master

illustrated Christine de Pizan's reinvention of the Amazon

myth. Here, for the first time, warrior-women with power

appear noble and dignified. Unlike the image of

Penthesilea, who is prepared for battle in Boccaccio's Des

cleres et nobles femmes, the Amazon used to illustrate

Christine's text are notable for their dignity and grace.

This type of depiction is indicative of Christine's

retelling of the myth. Because she was creating a feminist

version of the myth, the illustrations in Christine's

manuscript emphasized the wisdom and nobility of the Amazon,

47 Giovanni Boccaccio, Concerning Famous Women, trans.
G. Guarino, (New Brunswick, NJ: Rutgers University Press,
1963), 54-61.

48 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 42-43.
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features that set them apart from their barbaric

counterparts in the older tradition.

Christine's Warrior-Women: Images and Text

Christine included several other examples of women who

held positions similar to those of the Amazons in the

queen's manuscript. These women, for purposes of this

study, are termed warrior-women. In the Epistre Othea,

Christine included stories of the virgin huntress, Diana,

and the goddess of military arms and strategy, Minerva.49

Both women are portrayed as having power and great virtue.

Diana and her ladies are similar to the Amazons in that

Diana's ladies have a woman ruler who is virtuous and

heroic. Minerva can be linked to the Amazons because it was

she who taught them military strategy. Christine's use of

these two women furthered her positive assessment of women

with power.

Christine showed a keen interest in the character of

Minerva, and she wrote of the warrior-goddess in several of

her works. Her versions of the story of Minerva are

different from Boccaccio's version. In Boccaccio's account

of Minerva, he suspected that the reports of her many

accomplishments were exaggerations and suggested instead,

that the accomplishments of many women's lives had been

49 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
92-93.
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combined into one.50 Christine, on the other hand,

depicted Minerva as a woman whose gifts were so

extraordinary that people thought of her as a goddess.51

In her text, Christine gave all the credit to Minerva. She

portrayed her as the giver of arms and chivalry. It was

Minerva who likewise gave humanity writing, numbers, and

science. She also received credit for teaching humans how

to spin and weave cloth and to press olives for oil.5 2

This conception of Minerva may have appealed to Christine's

belief that women contributed much to the advancement of

civilization.53

Christine refers to Minerva in the incipit to her text

of military arms and chivalry, the Fais des armes et

chevalrie (Fig. 10) .54 In the text, Christine wrote that

she had called upon Minerva to aid her in her writing

50 Giovanni Boccaccio, Concerning Famous Women, trans.
G. Guarino (New Brunswick, NJ: Rutgers university Press,
1963), 60-61.

51 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 82.

52 Ibid.

53 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
103.

54 London: British Library, Harley MS 4431, fol. 223v.
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because she knew that many would say that a woman knew

nothing about arms and chivalry.55 This invocation of a

female authority figure is reminiscent of Christine's

visitation by the three ladies of virtue who came to aid her

in her arguments against misogynist accounts of famous

women.

Indeed, the image of Christine and Minerva is similar

to the right scene in the image of Christine and the three

ladies (Fig. 5). The figure of Christine stands before a

manuscript and gestures toward Minerva. The figure of

Minerva gestures toward the lance she holds upright in her

arm. The miniature emphasizes the idea that Christine was

directly guided by the spirit of Minerva, who was the best

past example of female authority on the subject of arms and

military strategy.

Minerva is also depicted in a miniature in the Epistre

Othea. The scene in Figure eleven, titled Minerva and

Pallas Athena,56 shows two aspects of this goddess.57 The

miniature illustrates the portion of the Epistre Otha where

55 Christine de Pizan, The Book of Armes and of
Chyvalrye, trans. William Caxton (Reprint, London: Oxford
University Press, 1932), 14-15.

56 London: British Library, Harley MS 4431, fol. 103r.

57 Sandra Hindman, Christine de Pizan's "Epistre Othea"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
129-130.
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both aspects of the goddess appear before Hector and the men

of Troy. On the left she appears as the goddess of military

arms and strategy (Minerva), and on the right she appears as

the goddess of knowledge and learning (Pallas Athena). The

figure of Minerva floats in a cloud above the men's heads.

Minerva holds an upright sword because, as Christine

explained, it was Minerva who gave the art of weaponry and

the making of armor to humankind.58 By reviving the story

of a female who gives weapons and armor to humanity,

Christine reinforced the validity of the accounts of the

Amazons and other warrior-women who employ weapons.

The other depicted aspect of the goddess, the figure of

Pallas Athena, likewise floats above the heads of men. This

figure holds a book in her hands. Christine made it a point

to say that Minerva, or Pallas Athena, was a real woman who,

because of her remarkable knowledge, gave many important

gifts to humanity. The miniature of Pallas Athena holding a

book, Hindman notes, therefore presents a visual reminder

that it was a woman who helped bring civilization to

humanity.59 The two figures in the miniature reflect a

balanced and positive portrayal of women. The figure of

58 Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 82.

59 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
55-56.
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Minerva depicted holding a sword could be said to represent

the potential power of women. The figure of Pallas Athena

could be said to represent women's roles in the education of

humankind.

If the miniature was meant to depict an allegory of

ancient women, then it represents the great accomplishments,

including military prowess, achieved by Minerva. If the

picture was meant to be an instructional tool for fifteenth-

century readers, then the message would be that women could

be proud of Minerva's gifts of self-sufficiency which she

gave to humankind. Both views of the figures of Minerva

recall the anti-misogynist view of the Amazons, who were

known for their military prowess and powers of self-

sufficiency.

Further, Minerva and Pallas Athena are linked to the

Amazon Queen Penthesilea, by the order of their placement in

the Epistre. According to Hindman, because the story and

miniature of Penthesilea immediately follows the chapters on

Minerva and Pallas Athena, Christine intended the Amazon to

be linked with the goddesses. In this case, Minerva,

Athena, and Penthesilea represent the virtues of Faith,

Hope, and Charity. Penthesilea, Hindman also says,

represents Charity because she went to the aid of Hector and

Troy against the Greeks.60 Hindman's evidence further

60 Sandra Hindman, Christine de Pizan's "Epistre
Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986), 55-56.



56

underlines the idea that Christine's method of portraying

powerful women as the embodiment of virtues includes both

warrior-women and Amazons.

Christine also portrayed the goddess Diana and her

warrior-women as powerful and virtuous. The Harley

manuscript has two illustrations of the goddess of the hunt,

Diana, both from the Epistre Othea. One of these, titled

Diana and her Ladies (Fig. 12), is an example of how

Christine's instructions to the manuscript illuminator

extended this positive portrayal of women with power.6 1

The miniature, which portrays the portion of the text in

which Acteon spies on Diana, shows a group of four women and

one man in a forest. Three of the women, with bows,

surround the central figure of Diana. The goddess, dressed

in white, holds one hand up in warning toward Acteon. He

appears afraid; one hand is upraised and the other has just

let his own bow fall to the ground. A large stag with

menacing eyes turns its gaze towards the man. The stag, a

symbol of Diana, implies that even the animals of the forest

would protect the Goddess from unwelcome intruders.

Although the women in Diana's circle are not dressed in

armor, they appear capable of defending their Queen with

bows and arrows. They stand around the central figure with

61 London: British Library, Harley MS 4431, fol. 126r.
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upraised skirts, as if to guard Diana's virtue by covering

her state of undress. The figure of the male does not

appear to be any real threat. This depiction implies the

same sense of female self-reliance seen in the Amazon

miniatures.

The second illustration of the Virgin Huntress and her

maidens is provided in Figure thirteen.62 This miniature,

titled Diana and Acteon, illustrates the portion of the text

where Diana sets Acteon's own dogs against him. The picture

shows two women, one armed with a bow and arrow, one

unarmed; a male; and several dogs in a forest. The doomed

Acteon blows his horn in vain as his own dogs, at Diana's

bidding, lunge at their master.

This second miniature of the goddess of the hunt

depicts a woman who is so confident that she meets her foe

unarmed. Diana's implied power is so great that a man's own

dogs turn on him. Her companion carries a bow and arrow,

the traditional weapon of the Amazons. The male is depicted

as helpless and incapable of defending himself.

As in the Amazon illustrations, it is the women who

hold power in these scenes. In both images the women hold

bows. And, just as in the scenes of the Amazons, the

depiction of women warriors places emphasis on the dignified

62 London: British Library, Harley MS 4431, fol. 124r.
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aspects of their deportment rather than on combat or

killing.

The portrayal of Diana and her ladies being spied by

Acteon suggests that women of high moral standards who

reject the advances of strange men should be honored. This

morality is consistent with Christine's earlier stance in

the Quarrel of the Roman de la Rose, when she cautioned

young ladies to guard their virtue against amorous men.63

The ability of Diana and her ladies to protect their virtue,

as seen in Figure twelve, suggests that it was in virtue's

best interest that Diana had the physical ability to protect

herself.

If the pictures which accompany the text are viewed as

instructions for Queen Isabeau, then the miniatures imply

that maidens should try to maintain their virtue. This

appeal to virtue can be viewed as Christine's subtle lesson

to a queen who, it was rumored, took part in illicit love

affairs after the onset of the king's illness.64 The

second part of the message is that women should have the

ability to protect themselves from unwanted males. Both

interpretations are similar to the principles of the

63 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 73-90.

64 Ibid., 81.
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Amazons, and both analogies are consistent with Christine's

anti-misogynist agenda.

Women as the Rulers of the World

In the Chemin de long estude Christine created another

set of characters that portrayed females with high virtue

and temporal power. In the text, Christine is taken on a

journey. She is guided on this journey by a Sibyl who takes

her to the Fountain of Wisdom, then to the ladder of

Speculation and, finally, to an encounter with four Queens

who rule the world. Christine calls the women Wisdom,

Nobility, Chivalry, and Wealth. The four women are convened

in a Parliament presided over by Reason to determine who

should be the one to govern humanity. Three of the women

represent a medieval virtue thought to be necessary for a

good ruler. The fourth, Wealth, represents an attribute

which could, if uncontrolled, become a vice.65 The

miniature of the Parliament of Queens, which illustrates

this passage, contains some of the most original

representations of women in of all the miniatures in the

Harley manuscript. The picture of the four queens is also

65 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
169-179.
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one of the most affirmative images of powerful women in the

manuscript (Fig. 14).66

This miniature shows four women enthroned, one in each

of the four corners of the painting. Each queen has her own

set of attributes. Wisdom, at the top left, wears an ermine

robe, a book rests in her lap, and an armillary sphere rests

at her feet. Chivalry, top right, wears a full suit of

armor and holds a military banner. A fortress rests at her

feet. Nobility, bottom left, wears a skirt and blouse and

holds a scepter. A crowned man rests under her feet.

Wealth wears an ermine lined wimpet and holds a hammer. A

plane and a saw rest at her feet. The figures of Christine

and the Sibyl stand in the center of the bottom of the

scene.67

The image of Chivalry has the most readily noticeable

similarities to the images of Amazons and warrior-women in

the manuscript. The figure wears armor and obviously

represents military power. Just as the image of Penthesilea

did not need actual weapons to imply heroic prowess, the

figure of Chivalry holds only a war banner. Nevertheless,

the depiction of military strength is clearly implied.

66 London: British Library, Harley MS 4431, fol. 192v.

67 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
169-179.
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The image of Nobility also confirms the implication of

feminine power. The picture of a queen with a male under

her feet could be a reference to Queen Isabeau. According

to Sandra Hindman, Isabeau, as regent, held more governing

power at the court of France than any queen in almost two

hundred years. Blanche of Castille, the mother of Saint

Louis, last held this position in 1252.68 Further, Isabeau

reigned as regent for a king who was insane, and, thus, she

did rule over a crowned man. Therefore, it is possible that

the presence of such a powerful queen in Christine's

lifetime could have inspired this image of Nobility.

Evidence which links the picture of Nobility to Isabeau

is the fact that the figure of the crowned man occurs only

in the Harley edition of the text. An example of this fact

is shown in Figure fifteen.69 This miniature is from an

earlier manuscript of Christine's works, possibly created

around 1405. The miniature shows a group of five enthroned

queens, each with an attribute, but none of them has a

crowned man beneath her feet. Because the image occurs only

in the edition created expressly for the regent Queen

68 Sandra Hindman, Christine de Pizan's "Epistre

Othea" (Toronto: Pontifical Institute of Mediaeval Studies,
1986) , 169-179 .

69 Paris: Bibliotheque Nationale, MS Fr. 836, fol.
40v.
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Isabeau, it is possible that this figure of Nobility, with a

crowned man at her feet, represents Isabeau.

The figure of Wisdom likewise confirms the idea of

women with power. The image of Wisdom displays attributes

similar to those of the warrior-goddess Minerva. With her

book signifying knowledge and the armillary sphere

signifying astronomy, Wisdom appears to represent the same

virtues as does the warrior-goddess, Minerva.

The picture of the Parliament of Queens combines

several ideas which correspond to the images of Amazons and

warrior-women in Christine's manuscript. The link between

the Parliament of Queens and these images lies in the

implied virtue and the implied power of the figures. The

Amazons portrayed in Christine's manuscript were all

reported to have upheld the virtues of wisdom, chivalry, and

nobility. The implied power held by each of the figures in

the Parliament of Queens is portrayed, in part, in the

imagery which accompanies each figure. The armor and war-

banner depicted in the figure of Chivalry is likewise to be

seen in the figure of Penthesilea. The imagery of the male

under the feet of Nobility is similar to the image of

Thamiris, in Figure nine, who has the dead bodies of men at

her feet.

The images of strong women in the miniature of The

Parliament of Queens could have provided Isabeau with visual

encouragement. Each image is endowed with attributes which
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would have appealed to the French queen. She was literate,

held great power, owned her own wealth, and ruled in place

of a man. The image also could have served as a message

from Christine reminding Isabeau to try to uphold the

implied virtues depicted in the miniature.

Each image of warrior-women in Christine's collected

works manuscript is related to the other by the unique

design of the writer. The images of Penthesilea, Thamiris,

Diana, Minerva and Athena, and the Four Queens all include a

group of women. The idea of feminine community was so

important to Christine that she devoted two books, 
the Cit6

des Dames and Des trois vertus, to the subject. The fact

that so many of the images of warrior-women in the

manuscript depict a company of women suggests the importance

Christine placed in the portrayal of a feminine community.

The images of Amazons and warrior-women in Christine's

manuscript are also related by their non-violent depiction.

The action in the images of warrior-women is never organized

around violence. Even when violence is implied, as in the

case of Thamiris, the women are never portrayed engaged in

violent acts. The lack of violence in the Amazon portrayals

suggests that Christine wanted to emphasize the more

positive aspects of the warrior-women. Instead of

emphasizing violence in her texts, she pointed out 
the

virtues of her warrior-women. Because Christine's warrior-

women were not portrayed engaged in violent action, the
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images can been said to imply a more positive, less

misogynist, portrayal of women.

Christine's Diti6 de Jehanne d'Arc

The images of Amazons and warrior-women in the

manuscript of Christine's collected works all depict women

of authority from the past. But it was Christine de Pizan's

goal, according to Willard, to teach her fifteenth-century

reader that what had been possible in the past was still

possible.70 The appearance of Joan of Arc near the end of

Christine's life must have appeared to have been the

actualization of her life-long lessons. Her response was to

write the Diti6 de Jehanne d'Arc (The Letter of Joan of

Arc). This was Christine's last poem and the only work

about Joan known to have been written before she was

executed. 7 1

Christine wrote the Diti6 in the autumn of 1429, just

months after Joan's victories at Vaucouleurs and Orleans.72

In the introduction to their translation to the Diti6 de

Jehanne d'Arc, the editors Angus J. Kennedy and Kenneth

Varty state that Christine wrote the Diti6 from three

70 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 204-208.

71 Ibid.

72 Ibid.
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different aspects: as a Christian, as a French royalist

patriot, and as a defender of the female sex. 73 In the

Diti4, Christine wrote that even God chose to validate her

claims that women could hold military prowess by letting

Joan, a mere maid, achieve what military. men could not.74

She stated that she saw in a vision that France would win

the war, that the monarchy would be restored, and that

France would launch the final triumphant crusade to

Jerusalem. Finally she praised the maid Joan herself.75

Christine linked Joan of Arc with the warrior-women

from the Bible, Judith and Deborah. She wrote that Joan was

the living equal of the legendary heroes Achilles and

Hector. 76 Christine's praise of biblical warrior-women and

her mention of Hector and Achilles, the main male characters

in the story of Penthesilea, suggests that she could have

seen Joan as a living Amazon. Willard stated that it must

73 Christine de Pizan, Diti6 de Jehanne d'Arc, ed.
Angus J. Kennedy and Kenneth Varty (Oxford: Society for the
Study of Mediaeval Languages and Literature, 1977), xix.

74 Ibid., 12-20.

75 Ibid.

76 Ibid.
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have seemed to Christine that Joan was a contemporary Amazon

capable of performing miracles.77

In fact, Joan seems to have epitomized the ideals that

Christine had espoused throughout her life. Joan was a

devoted Christian and royalist supporter. Further, she was

a female warrior who had achieved military success.

Clearly, Joan summed up Christine's ideals of feminine

potential and made her many references to Amazons appear

even more relevant.

Neither Christine nor Joan lived to see the end of the

civil war. Despite the great success of her life's work,

Christine de Pizan's reputation suffered much the same fate

as Joan of Arc. After her death, Christine's works, both

images and texts, were altered and eventually obliterated.

Joan's reputation also suffered, and it was only in this

century that history has reassessed her important place in

late medieval French history. Just as with Joan, it has

taken until this century for history to restore interest in

Christine's contribution to medieval manuscripts and

manuscript illumination. Nevertheless, Christine's images

and texts from the fifteenth century, the Harley manuscript

in particular, remain as evidence of this extraordinary

woman's belief in the positive representation of women.

77 Charity Willard, Christine de Pizan: Her Life and
Works (New York: Persea Books, 1984), 206.



CHAPTER FOUR

MISOGYNIST REVISIONS OF CHRISTINE'S

AMAZON IMAGERY

Later Amazon Images

When compared to later fifteenth-century manuscript

illustrations of warrior-women, Christine's images of

Amazons in the Harley manuscript stand out as unique

portrayals of positive, powerful women. Christine's image

of Penthesilea is unique in that it is a portrayal of a

group of confident, riding women. This sense of female

camaraderie can only be found in Christine's image.

The absence of a female company in later manuscripts

can be seen in a miniature which accompanies Boccaccio's

manuscript Des cleres et nobles femmes (Fig.16).1  This

miniature was produced around 1475. Boccaccio's lone Amazon

is shown riding at the head of a group of fighting men. She

has a sword held raised and holds a man standing on the

ground by the neck. She appears to be preparing to

decapitate the standing male. The men alongside her

likewise appear to cut down people on the street. This

depiction of Penthesilea and the company of men is almost

1 New York Public Library, MS 33, fol. 63v.
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the exact opposite of the depiction in Christine's

manuscript (Fig. 6).

The power and authority implied in the depictions of

dress in the later images of warrior-women are likewise

different from the images in Christine's earlier manuscript.

In the later Boccaccio miniature, the woman is shown in a

simple red dress. She lacks any armor, heraldry, or any

signs of nobility. The armor, the heraldry, and the crowned

figure in Christine's manuscript all work to depict a queen

who was portrayed in the text as heroic, noble, and the

legitimate queen of a feminine society. The later image of

Penthesilea makes no such reference to the noble status of

the figure.

The company of Amazon riders is also missing in a

representation of Penthesilea in a tapestry from the latter

half of the fifteenth century (Fig. 17) .2 The tapestry was

one of a set of characters representing the Nine Heroines.3

The single female figure stands alone in a field of flowers.

She wears armor on her arms, a long split-skirt with leather

pants underneath, and knee-length leather boots. She wears

2 Angers, France: Angers Cathedral Museum, tapestry,
c. 1460.

3 W. G. Thomson, A History of Tapestry (New York:
Putnam's, 1931), 91-93.
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an enormous sword at her side. Her right hand holds the

hilt of the sword. The large scale of the sword emphasizes

the physical power of the figure. Her other hand holds a

baton, lifted in a gesture which suggests that the figure is

conducting maneuvers. The baton, therefore, indicates the

leadership ability of the figure.

This later example of Penthesilea presents the Amazon

Queen as a strong, independent, and authoritative figure.

Her attire and demeanor are more clearly masculine than the

earlier depiction of penthesilea wearing flowing gowns.

There appears to be little resemblance between the smiling,

elegant queen in the company of elegant ladies, and the lone

female heroine who has taken on male dress and an unsmiling

mien.

These two later fifteenth-century Amazon images are

very different from those found in the Harley manuscript.

The figure of Penthesilea in the later Boccaccio miniature

is depicted engaged in battle, thus reverting to the

traditional depiction of the Amazon as a wild and

uncontrollable woman. The depiction of a fighting Amazon is

consistent with Boccaccio's description of Amazons.

The tapestry depiction of Penthesilea as one of the

Nine Heroines also presents a different view of the Amazons.

The tapestry depicts a lone, military queen who lacks the

feminine company and leisurely elegance of those in the

Harley miniature (Fig. 6). This later depiction is
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consistent with the late medieval legend of the Nine Heroes

and Nine Heroines.

Both of these later images of Penthesilea represent

alternate views of the Amazon in the late fifteenth century.

The Boccaccio miniature represents the traditional wild-

woman. The tapestry depiction of Penthesilea represents the

medieval idea of a heroine. Neither depiction resembles

Christine's Amazon miniature. In addition, neither

Boccaccio's account of the Amazon, nor the legend of the

Nine Heroines, is known to have been written in order to

create an anti-misogynist portrayal of warrior-women.

Later Fifteenth-Century Alterations to Christine's Images

The uniquely positive portrayal of women in Christine's

images becomes even more apparent when compared to later

images which accompany her text, but which bear little

resemblance to Christine's original miniatures. one of the

significant changes in later editions of Christine's works

was the diminution of the authority of the writer. In the

Harley manuscript miniature of Christine and Lady Reason

(Fig. 5), Christine is depicted as a full and equal partner

with Lady Reason on the right side of the scene. Likewise,

on the left side she stands before all three ladies, beading

from her own book. Christine is also the central, albeit

kneeling, figure in the frontispiece of the Harley

manuscript (Fig. 3). All of these depictions of Christine

show the writer in a prominent position.
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Christine's position is represented very differently in

later miniatures. A Flemish manuscript of the Cit de

Dames, produced in 1475, provides an example of a late

fifteenth-century image (Fig. 18) .4 The miniature shows a

woman in aristocratic dress directing another woman in less

elegant attire. The setting is in a garden just outside the

castle walls. The noblewoman points toward the ground as

the young woman, dressed in worker's clothing, digs the

earth with a shovel.

This later image relates to a section of the Cit des

Dames in which Christine is told by Lady Reason to dig in

the ground. This allegorical digging, Christine explains,

was what enabled her to understand the questions which she

must put to Lady Reason. 5 The figures in this later image

then, like those in the Harley manuscript, represent

Christine and Lady Reason. However, the depiction in the

miniature has been changed so that the position of the

writer has been relegated to a manual laborer, and Lady

Reason to her ruling lady.

The corresponding image in the Harley manuscript, the

picture of Christine with Lady Reason (Fig. 5), shows two

women, one with a crown, engaged in work outdoors. The

4 London: British Library, MS ADD., fol. 17.

S Christine de Pizan, The Book of the City of Ladies,
trans. Earl Jeffrey Richards (New York: Persea Books,
1984), 16.
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earlier miniature relates to the portion of the text where

Reason instructs Christine on how to construct the City of

Ladies. The earlier image is similar to the Flemish version

in that it also shows two women, one superior to the other,

at work. The two pictures also refer to specific

interchanges in the text between Christine and Reason.

Despite the similarities, the two miniatures depict the

figures of Christine and Lady Reason quite differently. One

difference is in the implied actions of the two figures in

the respective miniatures. Although the figure of Lady

Reason has a crown on her head in the earlier miniature,

both figures are bowed and work at similar tasks. The head

of Lady Reason is only slightly raised above the head of the

writer. Indeed, it is Lady Reason who carries a heavy

building block, while Christine holds a trowel with mortar.

The implication of the early miniature is that both figures

were working in unison, and that Reason was working as hard

as Christine. In the later image, however, the noblewoman

does not engage in manual labor, only the younger woman

toils in the soil.

The later image seems to imply a larger social gulf

between the two women than depicted in the painting from

Christine's lifetime. In her own lifetime, Christine

portrayed herself as an equal to, and companion of, the

Ladies in her book. Half a century later, the importance of

the writer appears to have diminished to the point that she

is portrayed as a mere laborer.
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Further proof of how the text and images from

Christine's own time were altered after her death is evident

in a revised edition of the Epistre Oth6a.6 This edition

was revised around 1460 by Jean Mi6lot, the court copyist-

editor of Philip the Good. 7  Midlot made the changes to the

text because, he wrote, the earlier version was too old-

fashioned. He also stated that he wanted to make each

section match in length. Mislot further wrote that he

wanted to enlarge the Epistre so that it included more well-

known versions of classical myth.8 He also included seven

additional stories. The fact that Mislot saw a need to

change the Epistre into a more conventional version of

classical myth indicates one of the ways that Christine's

original message was altered in later versions of her work.

Christine's original intentions were further altered in

the illustrations which accompany the later version of the

Epistre. The Harley Epistre contains one hundred

illustrations, with one miniature depicting a scene from

each story. Mislot's edition has one hundred and seven

6 Brussels: Royal Library, MS 9392.

7 Sandra Hindman, Christine de Pizan's "Epistre Oth6a"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
138-42.

8 J. van den Gheyn, Christine de Pizan: Epitre
D'Othea, Desse de la Prudence & Hector, Chef des Troyens;
Reproduction des 100 Miniatures du Manuscrit 9392, de Jean
Mi6lot (Brussels: Vromant and Company, 1913), 3-7.
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illustrations according to Hindman, Mielot made even more

changes in the illustrations than in the text.9

The images of Amazons and warriorwomen in Milot's

version of the Epistre, when compared to the images in

Christine's manuscript, represent a much different portrayal

of warriorwomen. Some of the differences between Midlot's

images and Christine's images of Amazons can be seen by

comparing their respective versions of the scenes of

Penthesilea and her ladies (Fig. 19). The later version,

entitled Penthesilea Combattant a la tete des ses Amazones,

shows a group of armed and mounted women engaged in battle

with a group of armed and mounted men.10  The central

figure of Penthesilea rides a white charger with her sword

held high. She engages the lead male figure in battle while

her charger tramples a man underfoot.

The left side of the scene shows a host of Amazons

riding through the gate of a city wall. The right side of

the scene shows mounted men riding toward the city. The

main emphasis of the scene is the battle between the central

male and female figures.

In comparison to the earlier depiction of Penthesilea

and her ladies from the Harley manuscript (Fig. 6), the

9 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
138-42.

10 Brussels: Royal Library, MS 9392, fol. 18v.
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later version is much more violent. In fact, the later

version seems more closely related to depictions found in

Boccaccio's manuscripts (Figs. 4 and 16), or to ancient

Greek examples (Figs. 1 and 2), than it does to Christine's

earlier Penthesilea miniature. The leisurely travel through

pleasant woods depicted in the Harley manuscript has been

replaced by the depiction of a violent conflict just outside

city walls.

Hindman points out that in some cases Milot relied on

traditional mythology when he supplied the images for the

Epistre, rather than on Christine's previous examples.11

In other cases, Mielot followed a part of the composition

provided by Christine's manuscript illustration, but he

added certain elements which altered the meaning of the

earlier miniature.

Figure twenty presents a miniature entitled, Thomyris

faisant decapiter Cyrus.12 It contains certain elements

found in the earlier corresponding image from the Harley

manuscript, Thamiris beholds the head of Cyrus in a bucket

(Fig. 7). Both pictures depict a group of women enclosed

under a tent. Both images show a headless body at the feet

of the queen. The figure of Thamiris in both pictures is

11 Sandra Hindman, Christine de Pizan's "Epistre Otha"

(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
138-42.

12 Brussels: Royal Library MS 9392, fol. 60v.
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shown seated, holding an upraised sword. The severed head

of Cyrus floats in an open pail in both pictures.

What is different in the later picture is the presence

of the figure of Thamiris while the actual violence is

taking place. On the righthand side of the scene a kneeling

man is depicted with his hands held in prayer. Another male

stands just behind him with an upraised sword. The figure

of Thamiris gestures toward the kneeling man as the

executioner readies his sword. The presence of the kneeling

man gesturing for pity creates a portrayal of Thamiris that

is entirely different from the corresponding image from the

Harley.

In the image of Thamiris from the Harley manuscript,

the queen is portrayed in frontal view, with an upraised

sword; the implied action, the killing of Cyrus and his men,

has already occurred. This depiction of Thamiris appears to

stand for a symbol of justice. On the other hand, Mielot

not only places Thamiris at the scene of the killing, he

also depicts the Amazon Queen denying mercy to a penitent

man. This later version implies the depiction of a

merciless woman who was actively involved in the killing of

men.

The depictions of Penthesilea and Thamiris in the

Mielot manuscript, when compared to the depictions in

Christine's manuscript, show the differing interpretations

of what was important to illustrate. In the earlier

illustrations importance was placed on the portrayals of the
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dignity, authority, and leadership abilities of the Amazons.

In the later manuscript illustrations, the military prowess

and ability to administer punishment was emphasized. This

difference in interpretation implies that Mielot did not

understand the myth of the Amazon from Christine's anti-

misogynist point of view. These later depictions of Amazons

evoke, instead, the image of the savage and wild Amazons

found in conventional representations of the myth.

The depictions of warrior-women in Mielot's edition of

the Epistre are also very different from those found in

Christine's manuscript. The image provided in Figure

twenty-one is entitled Acteon Change en cerf par Diane.13

The picture shows a group of three women in a park fountain.

The women are shown in the nude to the waist. Each wears a

headdress which indicates her status. Diana, who wears the

most elaborate headdress, appears at the far left of the

group. A male figure mounted on a horse is positioned on

the right side of the fountain of women. A deer stands on

the left.

The scene shown in Figure twenty-one bears little

resemblance to the miniature of Diana and Acteon in

Christine's manuscript. The figures of Diana and her ladies

in the Harley are all clothed, and the ladies are all armed.

The figure of Acteon in this earlier version is portrayed as

a frightened, barefoot hunter. The male figure in Mielot's

13 Brussels: Royal Library MS 9392, fol. 72v.
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version is dressed in fine clothes and rides a fine horse.

He does not appear to be afraid of the ladies in the pool.

The later version of Diana and Acteon subtly changes

the meaning of the illustration. The visual meaning of the

earlier miniature, as it relates to this study, implies a

group of virtuous women who are willing to fight to protect

their honor. By showing the women as nude and unarmed,

Mielot has reduced the visual implication of both virtue and

self-protection in the image.

The depiction of Minerva and Pallas Athena was also

radically transformed by Jean Mielot. Figure twenty-two,

entitled L'Unite: Minerve-Pallas, provides an example of

Mielot's version of Minerva and Athena.14  In this

depiction, two winged female figures stand in the center of

the scene. Both wear upper body armor, long skirts, and

swords. The two figures face each other and grasp hands.

Two groups of men in armor stand on either side of the

central figures. The men engage in conversation with each

other and do not appear to notice the extraordinary duo in

their midst. The two women, likewise, ignore the men and

gaze at each other.

The inattentive men depicted in Figure twenty-two

create quite a contrast to the eager-faced men, who await

the distribution of arms from Minerva and books from Pallas

Athena, in Christine's illustration. Christine's depiction

14 Brussels: Royal Library MS 9392, fol. 17v.
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of Minerva and Pallas Athena shows smiling women offering

gifts to humanity. The lack of interaction between the two

groups of figures in the later version diminishes the visual

link between the twin aspects of the goddess and grateful

humanity implied in Christine's illustration.

Jean Midlot's revisions of the images of Amazons and

warrior-women from the Epistre Oth6a diminish and obscure

the anti-misogynist nature of the images supplied by

Christine. In some cases the changes are minor, but in

others the changes are so radical that the original anti-

misogynist message all but disappears. Mielot's ultimate

disregard for Christine's authority as a writer is evidenced

in the presentation page of his edition of the Epistre (Fig.

23).

Figure twenty-three is entitled Jean Mielot offrant son

manuscrit a Philippe le bon.15 The miniature depicting

Mielot presenting his work to Philip the Good is similar to

the illustration of Christine offering her edition of her

manuscript to Queen Isabeau. The scene shows Philip

enthroned in the center, with a group of men standing on the

right and the figure of Mielot kneeling on the left offering

his manuscript to the king. The miniature, thus, represents

the male counterpart to the earlier illustration.

The miniature of Christine offering her book to Queen

Isabeau (Fig. 3) is a uniquely feminine portrayal of a

15 Brussels: Royal Library MS 9392, fol. 1.
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writer and her patron. The scene takes place in the bedroom

of the queen. The queen's ladies are arranged in the

background. Christine, the central figure, kneels in their

midst. The miniature establishes Christine's position as

the writer of the manuscript and Isabeau as the patron. By

replacing the image of Christine with an image of himself,

Mielot disregarded the importance of the original author

and, according to Sandra Hindman, greatly altered the

original meaning of the miniature. 16 This alteration

included the complete omission of the original writer and

her patron.

The revised illustrations in Jean Mielot's Epistre

Othea that depict Amazons and warrior-women constitute the

re-establishment of a more traditional portrayal of these

women as savage wild-women. The illustrations of Figures

nineteen and twenty portray the Amazons mercilessly fighting

and killing men. Warrior-women are also depicted as having

been stripped of their authority, weapons, and virtue.

While Christine's portrayal stressed the noble merits of the

Amazons, Mielot's portrayal stressed their warlike

activities.

Mielot's revision of the images in the Epistre Otha

represents how Christine's manuscripts were altered after

her death. Her positive depictions of warrior-women were a

16 Sandra Hindman, Christine de Pizan's "Epistre Otha"
(Toronto: Pontifical Institute of Mediaeval Studies, 1986),
138-42.
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part of her feminist agenda. Feminine power and virtue were

pivotal to Christine's message. Therefore, the warrior-

women depicted in her miniatures are portrayed as powerful

and confident, implying virtue and culture. Jean Mielot's

miniatures, on the other hand, depict warrior-women as

wanton and uncaring, implying immodesty and callousness.

Mi&lot's alteration of the miniatures therefore, can be

viewed as misogynist; the very point of view that

Christine's original images were created in order to

counter.

An explanation for Midlot's alteration of Christine's

manuscript could be that her uniquely feminist portrayals of

the Amazons no longer found support. Christine's images of

Amazons were meant to please a queen who, as a powerful

patron, supported Christine and her feminist rhetoric.

Fifty years later, without the support of the queen or the

direct influence of the writer, Christine's original

miniatures were altered in order to fit a more traditional

portrayal of Amazons. Nevertheless, Christine's miniatures

stand alone in the fifteenth century as positive, feminist

portrayals of Amazons and warrior-women.



CHAPTER FIVE

CONCLUSION

The significance of Christine's Amazons

Christine de Pizan's preoccupation with Amazons and

powerful women presents a glimpse into the rationale of a

rare fifteenth-century woman. In the body of her works, she

proposed that women were limited only by ignorance and

prejudice. From her writings it would be fair to say that

Christine saw little reason why women should be prohibited

from pursuing any goal they chose. As a literary Amazon,

Christine created a defense which refuted misogynist

portrayals of powerful women and established a confident,

positive replacement.

The myth of the Amazon persists in our popular culture.

In this century, books, comics, television, and movies

have presented their versions of the myth. The debate over

whether or not to allow women to fight in combat, and,

indeed, the decisions to allow women to govern and to hold

positions of authority are all twentieth-century issues.

The persistence of the Amazon myth in our own times provides

1 Eg., Amazon, Barbara G. Walker; Firebrand, Marion

Zimmer-Bradley; Wonder Woman, Marvel comics; Wonder Woman,

the series; and Fried Green Tomatoes, Even Cowgirls Get the

Blues, and the Alien series.
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a link between Christine's feminist portrayals of warrior-

women and the twentieth-century depiction of women.

In the history of the representation of women in art,

Christine's Amazon images exemplify an affirmative portrayal

of feminine power. The myth of the Amazon provided

Christine with the ability to inspire those of her own time

through the depiction of shining feminine examples from the

past.

Most significantly, Christine rewrote the Amazon myth

in order to inspire an influential queen, who ruled as

regent to the king. Her depictions of warrior-women are

virtuous examples of moral rigthness. Created expressly for

queen Isabeau, these images were meant to serve as visual

reminders of the virtues Christine espoused in her

manuscripts. The combination of her feminist philosophy and

her ability to influence the queen marks Christine's work as

uniquely influential.

In the study of manuscript illustrations, Christine's

Amazons and warrior-women miniatures stand alone as unique

representations of powerful women. Compared to other

fifteenth-century examples, her Amazons convey a sense of

confidence, companionship, and authority rarely seen in

relation to medieval representations of women.

Christine's images, along with her texts, dispel the

idea that all women in the middle ages were the down-trodden

subjects of men. Her works are influential because she had

the means to sway the French court with her unique feminist
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viewpoints. Indeed, the fact that Christine was

commissioned to illustrate her feminist views for Isabeau

and the court of France suggests that she held a

considerable amount of power, rare to women of the fifteenth

century.

After Christine's death the very images that had

depicted such power reawakened traditional mysoginistic

views about women. Jean Mielot's alterations are one

example of this return to misogynist depiction. Therefore,

Christine's feminist influence, it would seem, only lasted a

short while. Nevertheless, her Amazons appear even more

poignant in light of the later versions of her work.

The second greatest irony found in this study, is that

Christine's images remain obscure. In the history of women

in the arts and the representation of women in art, her work

stands alone as a fifteenth-century feminist portrayal of

women. Unfortunately Christine's images remain, for the

most part, unresearched. Sandra Hindman's art historical

research has been some of the only modern work done on the

subject of Christine's miniatures. Hindman's work has shown

that Christine was a most extraordinary person for her own,

or indeed, any time. Her lifelong dedication to the defense

of women was significant to her distinguished career.

Despite Christine's role as an author, designer, and

publisher of unique fifteenth-century manuscripts, her

images have been largely overlooked. In order to make a

full assessment of Christine's feminist impact on her
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imagery, all of her miniatures need to be analyzed and

assessed in conjunction with her audience and the intended

message in related texts.

Lastly, while the Amazon miniatures from the Harley

manuscript may appear anachronistic and medieval, their

intended message is quite modern. The message of

Christine's Amazons is one of pride in feminine authority.

Her images of Amazons convey a strong sense of feminine

community. While her Amazons were never portrayed actually

engaged in battle, they are depicted as self-sufficient and

strong women. Christine's images of Amazons and warrior-

women are also depicted as wise judges and elegant queens.

Her Amazons ride through a land portrayed as confident

heroines. Christine's message of the Amazons implies that

their confidence and feminine potential need only to be

emulated in order to be fulfilled at any time.
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Fig. 1. Achilles and Penthesilea. Attic black-figure
amphora, c. 540 B.C. London: British Museum.



88

Fig. 2. Aazonomachy. A slab from the frieze within the
cella of the Temple of Apollo at Bassae. London:
British Museum.
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Fig. 3. Christine de Pizan presenting her manuscript to

Queen Isabeau; London: British Library,
frontispiece of the Harley MS 4431.
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Fig. 5. Christine de Pisan and Lady Reason, and Christine
and the Three Ladies; "Cite des dames," London:
British Library, Harley MS 4431, fol. 290.



92

u a w7 uu 'r'r NWI u Ip,"u G',

rt, a ; "'I ,w Y

IYa r . .i

i ~

", ' ' ;,
IS

Gi q1 
a

w 4A.

16

444A.
pp yF 

t. " "i ", C ' ' .W4f oll "' I ' hk' , - i.,, , ',AMY r

i a

hNl , s i i ' , # r 41ly 
" n u~ r

AA

yr 

,

m"

" Y

l

;I

F

1
i

N

u

vow,

,n 
c 

v

} y
vl

y'Jill

' lAy~u '~ A wr:

IRA -

T"l 1

r 0 "; -f I
v r 

ry

,l; ll 

,

"lu, 
~u.l1

Fig. 6. Penthesilea and her Amazons; "Epistre Othea,"

London: British Library, Harley MS 4431, fol.

103v.
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Fig. 7. Penthesilea; "Epistre Othda," Paris: Bibliotheque
Nationale MS Fr. 606, fol. 9v.
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Pig. 8. The Gates of Paris; Jean Froissart, Chronicles.
Paris: Bibliotheque Nationale, MS Fr 2645, fol.
321v.
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Thamiris views the head of Cyrus in a Bucket
"Epistre Othea," London: British Library, Harley
MS 4431, fol. 121v.
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Fig. 10.. Christine de Pizan and Minerva; the incipit to the
"Fais des armes et chevalrie, " London: British
Library, Harley MS 4431.
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Fig. 11. Minerva and Pallas Athene; "Epistre Othea,"
London: British Library, Harley MS 4431, fol.
103r.
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Fig. 12. Diana and her Ladies; "Epistre Othea, " London:
British Library, Harley MS 4431, fol. 126r.
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Fig. 13. Diana and Acteon; "Epistre Othda, " London:
British Library, Harley MS 4431, fol. 124r.
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Fig. 14. Parliament of Queens; "Livre le chemin de long
estude," London: British Library, Harley MS 4431,
fol. 192v.
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Fig. 15. Parliament of Queens; "Livre le chemin de long
estude," Paris: Bibliotheque Nationale, MS Fr.
836, fol. 40v.
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Fig. 16. Penthesilea with fighting men; Giovanni Boccaccio,
Des cleres et nobles femmes, c. 1470. New York:
New York Public Library, MS 33, fol. 63v.
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Fig. 17. Penthesilea, tapestry, c. 1460. France: Angers
Cathedral Museum.
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Fig. 18. Christine de Pizan and Lady Reason;
Dames," C. 1475. Flemish version.
British Library, MS ADD 20698, fol.

"Cit6 des
London:
17.
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Fig. 19. Penthesilee combattant a la tete des ses Amazones;
Brussels: Royal Library, MS 9392, fol. 18v.
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Thomyris faisant decapiter Cyrus ; Brus se l s: Roya l

Library, MS 9392, fol. 60v.
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Fig. 21. Action change en cerf par Diana; Brussels: Royal
Library, MS 9392, fol. 72v.
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Fig. 22. L'Unite: Minerve-Pallas; Brussels: Royal
Library, MS 9392, fol. 17v.
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Fig. 23. Jean Mielot offerant son manuscript a Philippe le

bon; Brussels: Royal Library, MS 9392, fol. 1.
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