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Ignacy Feliks Dobrzyfisri, a Polish composer active in Warsaw,
is best known for having veen & colleague of Frédéric Chopin while they
were both composition students of Jdzef Elsncr. As an early nationalisy
corposer, Dobrzyfiski is examined within tne context of nineteenth-century
Warsaw's nmusical culture and political situation. Dobrzyfiski's early
training was provided by his father, who was Kapelmeister at the Ilifiski
court in Romandw, Tae most important achievemerts of the career which
followed Dobrzyfiski's move to Warsaw in 1825 include seccnd place in an
1835 Viennese contest with the Second Symphony, a German tour in 1845-
18h7, and the directorship of the Teatr Wielki in 1852,

Cast in the late eighteerth-century style, Dobrzyfiski's two sym-
phories were composed in 1829 and 1831, These works show knowledge of
Beetnoven's music and exhibit Dobrzyvfiski's skill at orchestration.
Symphony No. 2 in ¢ minor, Op. 15, is the more important work because of
rational eiements in each moverment, as well as 3its success in a Viennese
symphony contest in 1835, Although a preceden® for national elements is
seen in studying the development of the Polish symphony in the eighteenth
and early nineteenth centuries, Dobrzyfiski's contribution shows an intensi-
fication of musical patriotism which was inspired by the November Insurrec-
“ion of 1830-1831. 4An ediiion of the Second Symphony and a list of

Dobrzyfiski's works are included in the dissertation.
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PREFACE

Although the musical heritage of Poland is not well-known to
American musicologists, an increasing interest in the music of the peri-
pheral areas of Eurcopean culture in conjunction with the international
prominence of contemporary Polish composers has delineated this region
as an area for new research, Limited information in Western languages
is certainly one barrier to extensive reading about the music of Poland,
but this can be overcome by anyone willing to study the Polish language.
On the other hand, the tragic destruction of source material during World
War IT will always bar our complete understanding of musie nistory in
this region.

The persistent efforts of Polish scholars since 1945 to preserve
their cultural monuments has resulted in numerous reference works which
were beneficial to this study of nineteenth-century P>lish music.l In
spite of this, however, the destruction of ninety percent of Warsaw during
the war still leaves the researcher without material to pursue key issues.
For example, much of what is xnown about the Polish symphony in the first
haif of the nineteenth century derives from research completed %y Stefan
Sledzifiski before the war. Not only have many of the scores not survived,
but the dissertation in which Sledzifiski discussed these works was also

destroyed.

“Tadeusz Maciejewski, "Poland: An Appraisal of the Musicological

Work in Poland in the Post-War Years," Current Musicology Wo. 22 (1976),
1k,

viii




The post~war period has witnessed an expansion of scholarly ac-
tivity in the Polish Peoples Republic, but only the most important com-
posers have been studied in great detail. The name Ignacy Feliks Dobrzyi-
ski has been known chiefly through his relationship to other composers,
but his music has received little attention. Fortunately, many Dobrzyh-
skl manuscripts are extant in the collection of the Warszawskie Towarzystwo
Muzyczne (Warsaw Music Society) and considerable information atout the
composer's activities could be extracted from nineteenth-century newspapers.
Access to this material and the language study vitally needed in the
pPreparation of this dissertation was made prossitle by a Fulbright Grant
to Warsaw University in the 1973-1980 academic year and several research

grants from the Kofciuszko Foundation.
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CHAFTER T

MUBIC IR NINETEENTE-CEETURY WARSAY

Polish rusic and culture in the ninetcenth century devalope
almost entirely at the wkim of rolitical exredierncy, The pervasive oup-
pression forced many rmasicians, artists, and literati to leave the re-
giorn in order to pursue the guest for Polish intellectual freedom. Tg-
nacy Feliks Dobrzyfski (1807-1867) chose to remain in Poland, ard his
career was signilicantly shaped by the politics of the country and the
pecuiiar effect this had on musical 1ice in Warsaw. For this reason,
the study of a musical career such ag that of Dobrzyfiski's must also

include sore understanding of tre country's political history.
Folitical iistory

The history of nineteenth-century Poland is one of demination
by other countries. With the completion of the thirgd parvition in
1795 by Russia, Frussia, and Austria, Poland was eliminated from the
poiitical map of Juropge, Although ¥zpoleon's 1876 reorganization of
Central Buropn had created a separate state known as the "Duchy of War-
saw,”" the country was redividsd into three parts between Russis, “russia,
anrd Austria by She Treaty of Vienna in 1825, This partition remzined
in effoel throughout the nineteenth century. According to the torms of
this treaty, Russia recoived the preatost part of the Polish ﬁerritory

A5 & Separate kingdom uréer the control of the {zar, and Warsaw, which




had teen under Prussian rule, was now a part of Russian Poland.

The Congress Kingdom of Poland, placed under the control of
Russia at the Congress of Vienna, lasted only fifteen years. The Rus-
sian Czar Alexander I (ruled 1821-1825), as king of Poland, granted the
country a constitution which called for an elected diet, very wide suf-
frage (by the standards of the day)}, the retention of the Napoleonic ci-
vil code, freedom of the press and rellgion, and exclusive use of the
Polish language. Nevertheless, from the beginning of the Congress King-
dem, Czar Alexender and his government rpaid little attention to this
constitution authorizing Polish self-government, and wnen Nicolas T
{ruled 1825-1855) became Russian Czar and Polish King on Alexander's
death, he began openly to trample upon constitutional rights and to in-
tensify political oppression through police reprisals. The Polish Zen-
try origirally welieved that the Czar could be controlled through the
Sejm, the Polish parliament, “out they later realized that this was fruit-
less,

The deteriorating political situstien resulted in an armed up-
rising in November of 1830. Continuing until September of 1831, this
Hovember Insurrection was the culmination of the struggie with the Czar
and 1ts timing was related to the political activity on the cntire con-
tinent. Underground organizations had been created in Poland as early
as 1817, and an investigation after the Bussian "Decembrist Uprisings"

cf 1825 ir gSt. Petersburg rovealed a connection between the Decembrists

Stefan Nieniewicz, Historia Poleki 1795-1818 (Warszawas: ZTafi~
stwowe Wydawnictwo Naukowe, 1970), 60-G2,




and tae main Folish independence mov.ment, the Harodowe Towarzystwo

~

Patrictyczne (Tlational Patriotic oociety}. Gimilar to other nineteenth-
century uprisings, the one in Warsaw was o s certzin extent instigated
by young army officers., In 1828 o ccocnspiracy was organized by Piotr
Wysocki st the Warsaw Cadet Academy, but it was actually news of the
1830 proclamation by Czar Wicolas I that the Polish Army was ‘o move
westward with the Russian Army to sunpress the revolutionary movement
b

in Trance and Belgium that incited the insurrection in Warsaw.

On Novemser 29, 1830, the corspirators and an army division
moved on Belvedere Palace, seat of Grand vuke Constantine, the brother
of NWicelas 1, but Constantine escaped and met Russian troops outside

tae city. Jnfortunately, the revolui:onaries were not prerared to or-
ginize a new govermment, and during the resulting chaos, an aristocratic
governrient led by Xsawery Drucki-ILubecki end Adaw Czartoryski moved into
power, deoclaring themselves against the Irsurrection and ir favor of
seexing 4 more conservative route to Solish independence,

The improved political climate allowed the reorganization of
the HNarodowe Towarzystwo Patriotyczne which fomented = demonstration
against the Polish King, Nicolas I. A4is a result, the Sejm dethroned
the King on Januzry 31, 1831 and a new aristocratic gevernment was

formed. The Polish people were gurierally diszatisfied with the manner

2 . AP . S a s . .
Stefan Xieniewicz, "The Kingdom of Poland and the November
Mmsurrection (1815-1631)," po

Gleysztor, et al, (Warszawa: Fafistbwows dydavnictwo Maukowe, 1968), Lso.

“Klenlewicz, Wistoria Polski, 98-1.0.

hot-Leo or History of Poland, d. Alcksandr




in which thz Irsurrection was being conducted; they felt, for example,
that traitors and spies should be severely punished and that more gains
should ba sought for Polish peasants. Even thougn it was suppnoried by
young people who came to the Congress Kingdon from other partitioned
ar=as, and uprisings in Lithuania, Byelorussia, and the Uxzraine, the
Insurrection was headed for defeat because of the lack of support from
Other European countries,

Jn September 8, 1831, after three days of struggle, the Congress

aingdom was tlooded with Czarist troops and annexed to the Russiar Fm-

5

vire.” Thoucands of people were exiled to Siberia, while many others
cmigrated te the West and conitinued the quest for a reunited and inde-
rendent Poland from abroad. The most notable enigré campaign waz that
of the conservative Htel Lambert (Paris) group of Adam Czartoryski,
rollowed ty the efforts of the Polish Democratic Society and the left
WJing =lement of the Polish People in Emmigration.

Repression was the order of the day after the November Insurrec-
tion. Besides its immediate effect on the social and musical climate
of Warsaw, political results were seen in the abolishment of the Sejnm

and a separate army, the closing of universities in Warsaw and Wilno,

1
‘Dekar Halecki, 4 History of Foland, 9th ed. (New York: Roy
ublishers, 1976), 232-233,

5

For a discussion of the military events of 1830-1831, see
Tadeusz Stachowski, "Between Waterloo and the Alna, The Polish-Russian
War of 1831," Iistory Today ¥XIX (May 1979), 310-317; (June 1979), 386-
393.

t

D
Foland: A Handbook (Warsaw: Interpress Publishers, 1977), 67.




and Hucsitication in the eastern parts of the territory.

Later Insurrections

tenewad revolutionary activities were planned for all three
sectors or sartitiored Poland in 1846, however, this effort failed bew
cause of an inability to enlist peasant support. The ensuing wave of
repression also resulted in the annexing of the previously free city of
Cracow to Austria, Further unrest, paralleling that in other European
counirics cccurred in 1848, chiefly in the Prussian sector.

in the late 2850's new conspiracies tried to take advantage
of the huzsian defeat in the Crimean War and tke increase in revolu~-
tionary uctivity within Russia itself. Although Alexander Wielopolski
was able Yo ;ain some concessions from the new Czar, Alexander II
(rul=d 1355-1881), by June of 1860 mass demonstrations incited by se-
cret student groups were being held in Warsaw. The strongest demonstra—
~ions, in ¥ebruary and June, 1861, were crushed. In mid-January, 1863,
otner longer-range conspiracies were activated when Margrave Wielopolski,
as chief of the civilian government of the Kingdom, ordered an extra-
ordinary conseripiion of Polish nationals for the Russian Army. On
January 22 of that year a manifesto was issued by the vpatriots proclaim-
ing a new government and calling the Polish, Lithuanian, and Russian
natlons to war against the Czar. By the first months of 1864 the
Czarist goverament had defeated all partisan detachments and rebel or-
Janizatiorns, and deterred the peasants from helping the insurgents by
issuing the emancipation decree of March 2, 186L. Pifteer montas of

futile fighting by the 200,000 active rebels resulted in the abolition




ol the autonomous Kingdom of Poland which was replaced by a severe policy

o Hussiticatien., This Russian dorinance continued until the establish-

ment 9 an independent Poland at the close of Werld War I.T
Characteristies of Nineteenth~Century Polish Music

An extraordinary musical background was passed to partitioned
Foland frcm the eighteenth century. The ideals of the Enlightenment
had nct reached Poland until the second half of the eighteenth century
and their prominence is generally identified with the reign of Poland's
last king, Otanisfaw August Ponfatowski (ruled 176L-1794). 1In fact, re-
“erence to nis nume i3 often used to denote this period in Poland's
cultural history. One of the main characteristics of the Stanis¥aw
period is the combination of nationsl elements and = nascent Polish
c¢lassical style which had recently come to Poland through the symphronies
Of Haydn and operas of Mozart. The naticnal element was particularly
ranifested with the inclusion of folklore into art music. Although folk
elements can e found in Polish music of earlier epochs, the idea of
nroducing a "national art™ became strong in the last days before the com-
rlete partition of the country at the end of the eighteenth century.
tater these folk influences, together with a "sent imental" reaction to
Hationalism, formed tne bridge to Romanticism in Polish music.

Polish romanticism developed under historical and economic con-

I(PoL?,rz.f:m": A Handbook, T1-72.

8

Alina lowak-Fomanowicz, "The Age of Enlightenment," I'olish Mu-
gfe, od. Stefan Jarocifiski (Warsaw: Pafistwowe Wydawnictwo Naukowe,
1965), 80-i4L.




<itions quite dirfferent from those of other countries. Generzally,
Polish musical life arocund the turrn of the century was inferior to that
of other parts of Burope and few composers of the courtly music of the
sighteenth century ned made significant contributions to the musical
neritage o Poland. Musical 1ife at the beginning of the nineteenth
century experienced an unusually dynamic and rapid development when it
roved rrom the courts to public concerts in the large cities. This can
be seen in the shift from the Italian or French opera of the aristocratic
courts to tie middie class vaudeville in Polish. Schools for the train-
ing of courtiers were transformed into municipal rmusic academies, and
rmusical amateurs appeared wot only from the aristocracy, but also from
the new class of intelligentsia.

‘“he delineation and labelling of periods in the development of
fomantic music in Poland is subject to different interpretations. While
fadeusz Strumit¥o referred to the period 1795 to 1830 as that of "Polish
Sentimentalism,"” a term used to describe primarily the songs and xey-
board miniatures popular in the early part of the century,9 Alina
Howax-Romanowicz would agree with this label only for the years 1795-

10 . ]
1815, In any case, the major composers associated with this bridge

from the Zrlightenment to Romanticism are Jézef Elsner, Karol Kurpifi-

ITadeusz StrumiZo, Zrddia i pocetki romantyzmu w muzyce pol-
skiej. Studia i materia?y (Krakbw: Polskie Wydawnictwo Muzyczne, 1956).
There is on entire chapter with this title.
10
Alina Howak-Romanowicz, "Muzyka polskiego OBwiecieniz i wezes—
nego rowantyzmu,” Z dziejdw polskied kultury muzycanej, 2 vols. (Krakdw:
Polskie Wydawnictwo Muzyczne, 1966), IT, 10bL,




ski, and, to a lesser extent, Franciszek Lessel and Maria Szymanowska.
The first thirty years of the nineteenth century also marked the

establishment of music publishers, piano and other instrument makers,

and the organized education of musicisans. Artists from Western Euroype,

such as Hummel, Pagarini, and Liszt, often appeared in Warsaw during

this period as they travelled to perform in St. Petersburg, However,

it was the performance of the latest operas of Cherubini, Rossini, and

Auber that drew the broadest public interest,

Major Composers

ne of the main organizers of musical li<e in Warsaw at the be-

<

girning of the nineteenth century was J3zef Elsper (1769-185L), & com-
poser of operas, symphonies, chamber works, and church music, much of
which included Polish themes, Flsrer's main position between 2799 and
1824 was conductor at the opera in Warsaw, Ir addition, he organized
and directed the Instytut Muzyki 1 Deklamacji (Institute of Music and
Declamation), also known as the Warsaw Conservatory, and the Szko¥s
GXbwna Muzyki (Central School of Music). As a result of his teaching

of composition in these schools, he molded the style of an entire genera-
tior of Polish composers,

Zlsner became active in a number of early music societies in War-
saw including the Towarzystwo Harmoria (Harmenic Society), Resursa Mu—
zyczra (Music Club), Towarzystwo Muzyki Religijne! i Narcdowej {Society
ol Religicus and Hationszl Music), and later in the century, the Resursa

Kupiecka (¥Yerchant's Club). Yis otner activities included the writing




OFf nmusic reviews ror the Allgemeine musikalische Zeitung and Warsaw
newspapers, and the printing of music from 1803-1803,

The career of Karol Kurpifiski (1785-1857) centered around the
Teatr Harodowy (liational Theater), where he was a conductor from 1810
vo 1840. A5 a composer, he is noteworthy for the Polish flavor of his

)

O
s
24

ras, o: which Zabobon, czyli Krakowiacy © Gérale (Superstition, or
the Cracovians and the Eighlanders), is a good example, nis polonaises,
and his sonps. e was also thre editor of the first Polish music Jjournal,
Tygodnik Musyezny (Lusical Weekly), which was published from May 1820

to June 1321, and taught at the Szko¥a Elementarna Muzyki i Sztuki
Pramatycenzj (Elementary School of Music and Dramatic Art), 1818-1829,
and Szxota Spiewu (School of Singing), 1835-1840.

Several other composers active in Harsaw at the beginning of

“ 5 ‘.
vie ¢

(b7

nrury are worthy of mention. Maria Szymanowska (1789-1831), a

i

S}
[

nist of world renown and a friend of Goethe, was the composer of
plano miniatures in a pre-Romantic "brilliant style." The first Polish
piano concerto, wublished by Breitkopf und HiErtel in 1813, was composed
by Franciszek Lessel (1780-1838), who kad been s pupil of Haydn in
Vienra. Jdzef Deszezyfiski (1781-18L4%) was also the composer of concertos
for the nlano. The prominert composers of the next generation were
mainly students of Flsner. These Included Ignacy Feliks Dobrzyfski
(1807-1847), Jézef Stefani (1800-1876}, Tomasz Nidecki (1807-1852),

JGzefl Howakxowski (1800-1865), ard or course, ¥rédéric Chopin (1810-
1849}, Of composers irn Warsaw, Dobrzyfiski was the foremost composer of

instrunertsl music in the middle part of the nineteenth century, "but

A s v———_——




10

gven he did not advance beyond the limits of early Romantic stylistic
norms, "

The best-krown Polish composer of the second half of the nineteenth
century is Stanistaw Moniuszko (1819-1872). Moniuszko's contribution
to Polish music was the creation of a national operatic style with Halka
{1846) and Straszny Dwdr (The Haunted Manor, 1862-1865), Also active
in the second half of the century were the Katsxi brothers, Apolinary
(1825-1871) and Antons (1817-1899). Apolirary was a pupil of Paganini
and rival to the violir virtuoso Henryk Wieniawski (1835-1880). 1In
1862 he founded the Instytut Muzyczny (Musical Institute) which replaced
the conservatory founded by Elsner in 1821, but closed by Czarist

authorities after the 1831 uprising. Antoni was a student of John Fielad

and acnleved some rencwn as a plano virtuoso,
Musical Life in Warsaw

The early nineteentn century shift from the court chapels to
the public theaters was emphasized in the development of music in War-
saw. An i1llustration of this can be seen in the direction of the career
of Ignacy Dobrzyfiski (1777-1841), Dobrzyfiski's father. When his services
as music director were no longer needed at the Ilifski court, the elder
Dobrzyfiski held several shors term posts in the eastern provinces, but
eventually followed the change in musical culturc by coming to Warsaw

in the late 1820's,

11, . . . - . .. .
Zofia Tissa, "Polish Romarticism and Neo-Romanticism," Poligh

Muste, ed. Stefan Jarocifiski (Warsaw: Pafstwowe Wydawnictwo Naukowe,
1965}, 113,
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At the zegirning of the nineteenth century, the conly povnular

[
.
(4]

ties, tetween acts at the theater, and at private salons. The earli-
est of the musi:z societies, the Harmoniegesellschaft, specializing
mainly in vocal and chamber music, was formed in 1800 by Germans who
kad relocated in Warsaw a®ter the third parsition of Pocland. This so-
siety was or ac consequence to the development of music in Poland be-
2ause it nad =2 minimal Polish membership. The second of the music so-
cieties in Warszw, the Resursa Muzyczna (Music Club) was organized in
1805 during the time that E.T.A. Hoffmann was active in Warsaw., An im-~
portant figure in the history of German Ronmantic music, Hoffmann is

. cit e CoL . . ] . 12
creditsd with the introduction of the Beethoven symphonies to Warsaw.
R .- . \ a 13 .
This early ciub met at the Mniszech Palace on ul. Senatorska which
until Worll War II was decorated with vanels painted by the muiiti-talerted
. - . : , 1h
Hoffmann., <Concerts were giver here in the vears 1805-1807,

Arotviier important organizasion in the history of musical life

in Warsaw was the Towarzystwo Przyjacidt Fuzyki Religijnej i Narodowe}

(Zociety of the Triends of Religious and Hational Music). Organized

“¥

“.idzef Reiss, "Dziecje symfonii w Polsce," Muzyka polska: mono-~
grajia sbiorouva, ed. Mateusz Glifiski (Warszawa: Muzyka, 1927), 132.

13, ) . . .

Jl. is an abbreviation for ulica, the Polish word for street.
l‘l‘* \ . A .- - "1 . ., n PRye N . -
stefan Iledzinski, "Zarys dziejow symfonii polskiej w XIX
wieku," Z JduieZw polskiei kultury muzycznej, 2 vols. (Krakéw: Polskie
wydawnietwo Muzyezne, 196€), TI, 419,
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on September 9, 1814 and active until 1819, the society was devoted to
the performence of church music, especially that which contaired slements
of folk music. Actually, during the period 1800-1830 churches served
an important Tunction as concert halls in Warsaw's musical life. Sunday
and holiday concerts were regularly given by the society in the Pijarist
chureh, In 1817 about 150 members of this religious musie society broke

away from the main group and formed the Towarzystwo Amatorskie Muzyczne

15
(Amateur Music Society), which also rresented weekly concerts. ?

Although there were some orchestral concervs, the performance
opportunities for large-scale instrumental works were limited in Warsaw
during the ninetesnth century. One cycle of concerts entitled Wyobr
Spiewdw i Deklamacji (A Selection of Singing and Declamation) was given
in the hall of the Teatr Narodowy in 1823. The crchestra consisted
primarily of musiclans from the Teatr Farodowy and the most talented
students of the Warsaw Conservatory. Carlo Soliva was the director of
these concerts, but the orchestra was sometimes conducted by Elsnper or

1
Kurpifiski. The first concert was given on January 31, 1823, and was
followed by anotuer on March 20. Later the series moved from the Teabr

LFarcodowy to the Sala Redutowa. When Soliva temvorarily left Warsaw for

Milan in April of 1823, Elsner assumed the organization of these con-

i5., .
°Ibid., Lok,
16 _ .
Carlo Evasio Soliva (1792-1853) was an Ttalian active in War-
saw in the decads after 1820, and can be considered the third main music
flgure, after Elsner and Kurpifiski.
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LLrtuoso performers, esither Peles such as the violinist Karol

(1700-1361) or foreigners on tour, such as Paganini, were fea-
“urad in Warsaw's most important concerts. The artists were often en-
sag=d on stopovers during their Jourr.eys to Moscow and S%, Petersburg
e th2 West and were usually presented in the Teatr Narcdowy or Sala
tedutowa of the theater, Eingers were the most popular artists, vut
violinistz and rlanists, performing mostly variations and concertos,

~2r2 alsc reguent visitors. Information sbout concerts in Warsaw at

ot
[y

ne verzinning

mning o the century comes from newsvapers, and because the
Journa2lisws tended to focus on the concerts of the virtuoscs, not as
mucn i3 znown of the chamber concerts ard musical evenings held in
vrivate salons. Other sources indicate, however, that there was an
22LIive musical 1life aere as well; letters of Cropin, for example, are

of siznificance in this regard, Opecilal events, such as the coronation

of Jlicolzs T in 1829, also provided an occasion for the organization of

13

corcerss,

Ccontinuing the tradition of the early, short-lived music clubs
w25 thu socially oriented Resursa Kupiecka (Merchants Club). This club
et resularly at the Mrodziejowski Palace or ul. Miodecwa, and one or

the first uctivities of its 160 members was the establishment of the

l?,. . . h .
anna Pukinska-Szepietowska, "Zycie koncertowe w Warszawie
(lata 28:0-1830)," Sakice o kulturze muzycanej XIX wieku. Studig 1
matervaty, 11, ed. Zofia Chechlifiska (Warszawa: DPafistwowe Wydawnictwo
Lauvzowe, 1373), 46-hL7,
15 .
fbid,, Lo-s0,




society's statutes on January 21, 1821, 1In February, an announcement
placed in the press heralded an inaugural ball to be held in the Hotel
cons 19
Furopejski.
Musicians were important in this social elub from the very be-
ginning—Jézef Elsner and Karol Kurpifiski were both members of the
20

organizing committee ~-and a most fascinating feature of its by-laws
was the membership incentive provided to musieians.

Musical artists, who would desire to have participation in

the entertainment of the Society, can be admitted to free

membership. Yet the number of such members cannot excead

40. Before the musical member will be admitted to the club,

he ought to at least three times give procf of his talent at

musical evenings, either singing or on some instrument.
Among the most notable of the many concerts sponsored by the Resursa in
the 1820's was the first performance of Chepin's Concerto in F minor on
December 10, 1820,

In 1830 the society split into two parts. A group of 250 mem-—

bers, meeting at the Mniszech Palace retained the name Resursa Kupiecka

9 . .

Aurter Warszawski (February 18, 1821), as cited by Alexander
Kraushar, Resursa Kupiecka w Warszawie {(Warszawsa: Towarzystwo Resursy
Kupieckiej, 1928), 8-13.

Eoﬂys ogblny dziatafi Towaraystwa Resursy Kupieckiej z pierwsgzych
25 lat od jej zatoizenia w d. 30 paddziernika 1820 r. (Warszawa: §.
Orgelbrand, 1845), 8,

21" - . . - + . . P4

ArtySci muzyczni, ktdrzy by zyczyli sobie mie? w zabawach To-

warzystwa uezestnictwo, moga byl przyjeci na czXonkdw muzykalnych bez-
piatnych. lLiczba wszakZe takich cz¥onkdw L0 przechodzié nie moze. Nim
cztonek muzykalny bedzie przyjety do Resursy, winien rrzynajmniej trzy
razy daf dowdd swego talentu na wieczdrach ruzykalnych, bgdZ w Epiewie,
badZ na jakim instrumencie.” Tadeussz Strumit¥o, Szkice z polskiego
gycia muzycznego XIX wieku (Krakdw: Polskie Wydawnictwo Muzyczne, 195h}),
1.

1k
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and began their activities on July 1, 1830, fThe remaining members founded
the lowa Sesursa (New Club). They first met at the Zejdler Palace, but
soon hiad to change the location of “heir activities and met, depending
Gn availability, at the Dickert Palace on ul. Diuga or the Tamowskich
Paluce on Krakowskie Przedmiefcie. This divisior of the original club
was {ortuitous in that it provided more opportunities for the performance
of music in Warsaw. The Resursa Kupiecke was particularly important in
nineteenth-century Warsaw for its support of Polisih culture after the
ovember Insurrection.2

The regular instrumental music concerts of “he Resurss Kupiecka
were augmented with the creation of tne society's own string guartet in
183L. The guartet consisted of teachers from the Warsaw Conservatory
and amateur musicians and included J8zef Bielawski, Jan Kurpifiski,
Ctefan Bulakowski, and J8zef Szablifiski, Beginning in February 1834,
regular programs of chamber music were given; these featured the music
of 3Zeethoven and Haydn, as well gs that of Cnslow, gSpohr, Hummel, and

23

falkbrenner, Other projects of the Resursa Kupiecks consisted of a

L

2
performance of Haydn's Creation with Polish text on December 17, 183k

and the establishment of a school for choral music taught by Jan Zandman

(a, 18L41).

22Kraushar, op. c¢it., 36,

23, ] . p .
deferences to announcements in the Kurier Warszawski are given
by Teresa Karlikowska, "Tworczofé symfoniczna Ignacego Feliksa Dobrzya-
skiepo” (unpubliched magister thesis, Uniwersytet Jagiel¥ofiski, 1973),
18-20,

p_,h

<

Jazeta Warszawska (Decemter 15, 1834), 3187,




The inmportarce of opera in the musical life of Warsaw has al-
ready been mentioned, however, little has heen made of the actual pro-
duction of apera during the period under discussion. As a result of
the initiative of Wojeciech Bogusiawaki,zS oprera in Warsaw was performed
in the Teatr Narodowy at Plac Krasifskich, a theater used for all types
of drematic presentasions in the first part of the century. Since the
population of Warsaw was increasing, it became apparent that a new
theater was needed and the Teatr Wielki (Great Theater) was built be-
tween 1825 and 1833 to the design of the Ttalian architect Antonio
Corazzi.26 In spite of the limitation placed on the repertory after the
Noventer Insurrection—-only foreign works were vermitted for a number
of years-—a lonz tradition of opera performance began at this time which
continues to date. Chief among the many musically-oriented directors
of the Teatr Wielki were I.F. Dobrzyfiski (1852) and StanisZaw Moniuszko
(1858-1872). .

The patriotic effects of music were apparent to the resistance
movenent, the Narodowe Towarzystwo Patriotyczne, and like the many pa-
triotic songs and marches, opera had its place in the political events
of 1830. ifost notable was the preparation of a Warsaw performance of
Auber's La Muette de Portici (1828) an opera about an uprising in Naples

in 16’4?.2T

25 .
Wojeiech BogusZawski (1757-1829) was the director of the War-

saw National Theater until the time of the Ko&ciuszko Uprising {1704),

when he lert Warsaw to lead ao theatrical company in Lwéw. He returned

in 1799, reopened the National Theater and, with Elsner, produced operatic

and dramatic performances. de is xnown as the Father of Polish Theater.
2‘. . - . . . - -

Piotr Bleganskl, Teatr Wielki w Warszauwie {(Warszawa: Panstwowe
Wydawnictwo Naukowe, 1974), 16-20.

27, . .
?atrum1£Zo, Szakice, 93-04.
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An lmportant site for concerts of orchestral music later in the
century wad the Warsaw park known as Dolina Szvajcarska (Swiss Valley).
The chronicle of musical events heid at this park reveals that public
concerts bepan as early as the summer of lth,zS but much of the musice
perrormed at these summer coneerts was by foreign orchestras such as
those led by Benjamin Bilse (1816-1902) and Edward Braun. Between the
years 1857 and 1878 Bilse's German orchestra was a popular attraction
at the park. In addition to "pops" concerts in which mostly dance music
was rerformed, one or twe days per week were reserved for symphony con-—
certs., At these extraordinarily popular programs the works of composers
such as Berlioz, Liszt, and Wagner were performned, as well as some or-
chestral conmgositions of Polish composers. Tre programming of Polish
music was especially increased after the music Journal Ruech Muzycany

criticized Bilse for his unwillingness to perform Polish works.
The Education of Musicians

dineteenth-century Warsaw saw the creation of a number of ecduca-
tional facilities for the trairning of musicians. The earliest schools
were the Scko¥a Organistéw (School of Organists) organized in 1809, and
the Gzkoda Muzyki i Sztuki Dramatyczne] (School of Music and Dramatic
Art) wnich was started in 1817 with about fifty students. In 1821,
however, .J8zef Elsner organized the Instytut Muzyki i Deklamacjii (In-

stitute of Music and Declamation—known also as the Warsaw Conservatory)

8

“Yianna Pukinska-Szepiectowska, "Muzyka w Dolinie Szwajcarskiej,"
tee o kulturse muzycznej XIX wieku, ed. Zofia Chechlifiska (Warszawa:
Pafistwowe Wydawnictwo Naukowe, 1971), 156-162,

17




18

which became the most important school in the first part of the century.
“he subjects studied by studerts at this conservatory included singing
and instrumental performance on the piano, organ, string, and wind in-
Struments, as well as counterpoint and composition., Five years later,
Elsner rfounded the Szxoa Gibwna Muzyki (Central School of Music), to
which the teaching of the theoretical aspects of music was moved. The
Szkota Gidwna Muzyki was associated with Warsaw University, and during
the 1320's Elsner taught the classes in music theory and composition
that were attended by Chopin.29

The suppression that followed the 1830 Noverber Insurrection
resulted in the closing of the universities and schools, and left the
professors and students of the Conservatory to support themselves by
siving private lessons.BO A conservatory was not again opened in War-
saw until 1861 when the Instytut Muzyczny was established with
Apoiinary Kutski as director. Naturally, the lack of a training facility
for performers for such a long period of time had a profound effect on
the musical culture of Warsaw. TFor example, a study of the intelligentsia
of Warsaw in the nineteenth century reveals that there were about 250
musicians and actors in the Polish Kingdom in both the 1830's arg 1860's,

implying that there had been no growth in thivty vears in spite of an

29
Jan Prosnak, "Z dziejdw wychowania muzycznego w Polsce, IV, "
Wychowunie ruzyczne w szkole XV/2 (March-April 1971), 66-67, T2.

0 ’ . .
Stefan Sledzifiski, ed. 150 lat Pafistwowej Wyzszej Szkoty
Muzyiesne] v Varszawie (Warszawa, 196k), 17-18,




inerease in ?opulation.gl The absence of an orchestra in Warsaw, caused
partially by the disruption of training facilities for serious musicians,
was somewnat relieved by the new Instysul MMuzyczny and its student or+:
0 alleviate the shortage of wind instruments in the orchestra
Katsni regquired the piano students at the institute to study a wind in-

>l
strument.

Music Publishing

3an very early in the century, Elsner figures Importantly in the pub-
lizazlion o2 Polish music as the founder “in 1803 of a worksnop dealing
exclusively with Polish composition. In 1806, the presses of Elsner
wWwere nurcrased oy his former associate, Izydor Jdzef Cybulski, who had
estaclished his firm in the Nowe Miasto the previous year. The firms
Ludwig Letronne and Franciszek Klukowski, both situated on ul.
Miodowa, date from before 1821, and later in this decade, the enterprise

of Xarol L. Yagnus was established.

19

The conposers whose works were most frequently published in Poland

included Zlsner, Kurpifiski, Stefani, Wowakowsk:, and Dobrzyfiski, and

BLRyszarda Czepulis-Rastenis, "La structure et la situation
sociale de 1'intelligentsia du Royaume de Pologne dans la période entre
1'insurrection de 1830 et celle de 1863," dcta Poloniae Historica
XXXIZT (1976}, 8L,

L2
£]

Stefar Sledzifiski, "Zarys dziejdw symfonii," UOS.

(W3]
L4

.

Suria Prokepowicz, "Musique imprimde i Varsovie en 1800-1830,"
The Iook o the First [nternational Musicological Congress devoted to
the sorks of Frederick Chopin, ed. Zofia Lissa (Warsaw: Pafistwowe Wy—
dawnictwo Laukowe, 1963), 59L-594,




among them, national dances were preferred along with veriations and
rondos. Foreign works, consisting mainly of piano arrangements of the
operas of Rossini, Weber, Auber, and Boieldieu, were published in the
first part of the century, and reflected those works currently popular
on the stage. The piano works of Hummel, Field, and Ries were also pop-~
ular during the 1820'sand 1830's, and in addition, it was possible to
purchase foreign publications in Warsaw's music stores. From these
prints the works of Haydn, Mozart, and Beethoven became xnown in music
circles,

Unlike the complete suppression of the music schools after the
insurrection, a few music publishers remained active although it was
not until after 18L0 that trade increased., As early as 1829, Franciszek
Klukowski, xnown primarily as a publisher of lighter music for home use,
had been challenged by the partnership of Gustaw Sennewald and Antoni
Brzezina, By 183k Sennewald-‘was publishing under his cwn name,

Sennewald was to remain a pillar of Polish publishing through-
out his career, For some fifteen years his firm remained dominant.
Then in 1850 Rudolf Friedlein bought the firm of Fr. cpiess at wl. Sen-
atorska 460, and seven years later Gustaw Gebethner opened a press at
Krakowskie Przedmiefcie 415, Gebethner's first publication, issued in
December 1857, was a piano waltz of Nowakowski, which was followed by
a piano arrangement of Moniuszko's Halka in July of 1858. On December
15, 1860, Gebethner joined his firm with that of Robert Wolff. One of

the first distinguished publications of this coalition was the piano

4 1bid., s96-507.
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arrangement of “obrzyhski's overa Mombar, czyli Flibustierowie, which
was issucd in January of 1863. Other smaller firms begun in the 1850's
and 1806J3's were those of Glucksberg and Kaufmann, but they never assumed
the importance of the house of Sennewald.35

Perhaps in anticipation of the January Insurrection of 1863,
the music publishing busiress began to decline as early as 1857. As a
result, some music was printed illegally by underground presses during
this time. This was the only method of bypassing the strict censorship
required ¢i’ all vublications issued by the approved firms. The patriotic
songs and rmarches published around the time of the two insurrections
were mostly the oroducet of these underground presses.3

“his discussion of music in nineteenth-century Warsaw has out-
lined the worx or the major composers, the establishment of music so-
cietios and public concerts, the training of musicians, and the publish-
ing of music. These activities gave Warsovians some exposure to music,
but their cultural life did not match that of other European cities.
Poland's political strife particularly restricted support for perform-
ances requiring a large orchestra. As will be seen in subsequent
chapters, this etfecied the dsvelopment of Polish orchestral music and

limited Dobrzyhski's symphenic cutpus to two works.

35, .
irzystof Mazur, "Polskie edytorstwo muzyczne miedzy powstaniem
Listovadowym a styczniowym,” Szkice o kulturze muzycanej XIX wieku, ed.
Zofia Chechlifska (Warszawa: Pafhstwowe Wydawnictwo Kaukowe, 1971),
56-62,
36 . .,
Ibid.,, 65-67.
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CHAPTER II

FATTONAL ELEMENTS IN THE SYMPHONY AED OTHZR GENRES

Althougn the history of the symphony in Poland is by no means
complete, a fine line is evident in the development of this genre which
connects the extant works of the eighteenth century with the symphonies
of Ignacy Felixs Dobrzyhski. A number of early Polish symphonies exhibit
an occasional naticnal trait, most commonly in the use of the polonaise
rhythm as the basis for a movement in triple meter. Paralleling nation-
alistic developments in other genres, an intensifica%ion of folk influ-
ences can be seen in the symphony after the turn of she nineteenth cen-
tury. Specificzlly, these folk elements are the incorporation of the
Lydian fourth so characteristic of Polish folk music and an expansion
in the use of dance rhythms go include the mazurka and krakowiak.

Since this lire of incipient nationalism culminates with Dobrzyfiski's
Symphony No. 2 in C minor, Op. 15 (1831), it is important to emphasize
these national elements while discussing the development of the sym-~

phony in Poland.
The Early Syaghony in Poland

Trke strong tradition of symphonic writing established in eight-
eenth-century Pcland has only recently been recognized. As an illustra-

tion of this, Aleksandr Poliﬁski, writing in 1907, btelieved that the
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first Polish symphony was one composad by Hilwid,l and when Eenryk
Opiefiski wrote his article about the symphonies of Dankowski and Wafiski
in 1932, hec could add only one cther name, that of Golgbek.z The names
of many more symphonists are Xnown today, however, because the symphony
in eighteenth-century Poland has been the subject of considerable study
that focused on previcusly unknown manuscripts found during a search of
church arcnives after World War II.

Two leaders ir this research have been Tadeusz Strumi*Zo and
Jan Wecowski. Ir 1956 StrumitZo publisned the first scholarly edition
of an ecarly Polish syrmpzony by including & movement from a work by 4.
Haczewski in the zppendix to his took on the beginnings of Romanticism
in Polish music.3 A summary of Wecowski's research can be found in his
article "La musique symghonique polonazise du XVIIIe siécle."br Other
scholarly editions of Polish symzhonies kave been published in two
series edited by Zygmunt M. Szweykowski, 2Pééla do historii musyki
polskiej and Symfonie polskie.

Although this research has revenled little about the lives of

many carly symphonists :in Pcland, practically all seem to have been

;
“Aleksandr Polifiski, Dateje muzyki polskiej w zarysie (Lwdw,
1907).
2
Honryk Opiefiski, "Symforie A. Darkowskiego i J. Wahskiego,"
Kwartalnik muzyczry ¥e. 16 (1932), 685, cited by Gerald Abraham, "Some
bigntecnth-Century Polish Symohonies," Studies in Eighteenth-Century
Music: A Tribute to Karl Geivinger on lis Seventieth Birthday, ed.
H.C. Robbins-Landon with Roger E. Chapman (New Yorz: Oxford Univ. Press,
1970), 13.
' Tadcusz Strumilto, Lrédia 1 pocagtki romantyzmu w muzyce pol-
skiej. Studia © materiafy ({rakéw: Polskie Wydawnictwo Muzyczne, 1956).

by ) ) ' N

Jan Wecowski, "La musigue symphonique polonaise du XVIIIc sidcle,"
Musica Antiqua Furopae Orientalis 1, ed. Zofia Lissa (Warszawa: Pafistwowe
Wydawnictwo Naukowe, 1068), 334-353.




local musicians who composed for chapel orchestras. The place of origin
of many of the extant manuscripts indicates that the symphonies were
performed mainly in churches,5 but there is evidence that they were also
played at aristocratic houses before balls, at marriages, and during
festivals.6 A large number of symphonic works were also written by
other Zuropean composers identified in the Breitkopf catalogue as being
in the employ of the Polish king,T and wher these works are added to
the compositions of Polish composers, a sizeable repertoire results.
The music of Mannheim and of Czech composers was known in eighteenth-
century Poland, as were the early works of Haydrn, but the symphonies of
cammartini, Monn, or the Bachs were not.8

The birth of sympionic composition in Zoland cuite naturally
dates from a later period than the beginnings of the genre in other
Juropean musical centers. Although an early inventory of the Crasow
Jesuit Church lists a symphony of Jacek Szczurowski (1718-after 1773)
from 1739 or 1740, the first surviving work is an anonymous Symphonia
a 2 Violini Alto Viola con Urgano found in Poznafi by Opiefiski. The old-
est extant work by a known Polish composer is a Symphony in D by A.

9

Haczewski which dates from 1771.

°1bid., 342,
6Abraham, op. cit,

TBohdan Muchenberg, "Z zagadnien dokumentacji symfonii polskiej
drugiej potowy XVIII wieku," Z dziejéw muzyki polskiej XIV (1969), 68.

8 .
Abraham, op. cit., 16-17.

QWQcowski, ocp. cit., 335-336.
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tlements of Taticnalism in the Eighteenth-Cerntury Symphony

Zational traits were prominent in Polish symphonic musie from
the veginning of its development, but at this time consisted primarily
of movements based on Polish dance rhythms. An early example of this
trend is found in the second movement of Haczewski's D major Symphony,
which is specifically labelled "alla Polacca," in this case signifying

a polonaise (Zxample 1).

fxanple 1. A. Haczewsxi, Symphony in D, II, measures 1-k,
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daczewski's symphony, a three-movement work scored “or two flutes,
two horns, and strings, also illustrates the extent or lack of formal
development in the Polish symphony by the early 1770's. The first move-
ment is ir sonata-allegro form, but with practically no development, and
the final movement is a three-part form based or the krakowiak rhythn
(Bxample 2).

The symphony of Bazyli Bohdanowicz (1740-1817), also in the key
of ¥ major, probably dates from before 1782. Scored for two oboes, two
horns, and strings, the work is in a style between that of a divertimento

and a symphony dating “rom the 1760's or 1770%s, with elements of Italian,




Example 2. A. Haczewsxi, Symphony in D, III, measures 9-12,

Viennese, and Mannhein instrumental styles.lo Bohdanowicz's contribution

to the development of a Polish national style is the "Polonese” which

aprears as the fourih of five mcvements in this work (Example 3). Unity

between this and the second movement is created by the similarity of
its syncopated rhythms to those which begin many of the phrases of the

slow movement., Since, however, this Andante is in 4/L4 meter these

rhythmic patterns are best considered to be more cyclie than national-

istic.

Example 3. B, Bohdanowicz, Symphony, IV, measures 1-4%.
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Two of tke more prolific Polish symphonists of the eighteenth

century were Jan Engel and Jakub GoXgbek (e. 1739-1789). Jan Engel,

10 .
Bazyli Bohdanowicz, Symfonia, ed. Wendelin $

Swierczek, with
an introduction by Alina lNowak-Romanowicz (Krakxdw: Polskie Wydawnictwo
Muzyczne, 1967}, viii.
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chapelmaster at 5t. John's Cathedral in Warsaw, was the composer of at
least cloven symphonies, twelve polonaises, and a number of vocal-instru~
mental works., le owned the first music engraving shop in Poland and
six of his symghonies were issued frcm this establishment in 1772, Zngel's
music shows the influence of the Mannheim school, and although the ex-
tent of national features in nis lost symphonies is not known, a slow
moverent from one of the six extant works has very distinct polonaise
rhythms which may be regarded as a deliberate stylization of this Polish
dance within the symphony.ll

Goigbek was a member of the cathedral kapelz in Cracow from about
1774 until his death in 1789. 1In the initial movements of his symohonies,
the first thencs are fanfare-like, while the second themes are all cast
from the same rhythmic and melodic mold. These first movements charac-
teristically show the mid-century style prevalent before the firm es—
tablishment of sonata-allegro form. The development secticns are brief
and the recapitulations omit the second subject. Similar generalizations
cannot be made for other movements in the symphonies. The size of the
orchestra required by Gotabek is similar to that of Bohdanowicz, but the
wind instrument, parts appear to be more independent.12

Two other conmposers active at this time, Namieyski (given name
unknown) and Karol Pietrowski, can be grouved with Gotgbek because their
extant manuseripts have a common source. Namieyski's symphonies show

a much mcre assured command of technique and could compare favorably

11 . -
Jan Engel, Symfonie, I, ed. Bohdan Muchenterg (Krakdw; Tol-
skie Wydawnictwo Muzyczne, 1969), iv,
12 .
Abraham, op. eit., 16-17.




to all but the test works of the Mannhelm composers or J.C. Bach, whereas,

Pietrowski's work shows the unmistakable influence o Mozart. Strumitlo
noted the similarity of the opening of Pietrowski's Symphony in D (II)
to the overture of Die Zauberflﬁte.l3

Further interest in folk material, approaching an incipient na-
tionalism, can be fourd in & number of other eighteenth-cenitury works.
In 1782 Jan Dawid Holland (1746-1827) comrosed a symphony lavelied "na-
rodowa (national)" which contained Polish dance raythms. The second
movement of this sympaony, which is in the style of tke Jortn German-

" A somewhat dif-

Berlin school, is entitled "Une poloraise de chasse.
ferent approacn to the use of a Polich idiom was taken by Arntoni Milwid
{dates urknown), who incorvorated a Byelo-Russian folk melody in the
first movement and a dwmka in the second movement of ais Symphony in
B-flat, subtitled "Bieda ruska (Russia's Woe)}.," Similar use of national
material can be found in the*D major Symphony of Wojeiech Dankcewski
(e. 1762-c. 1820) and the symphony in the same key of Franciszek
S,cigalski.lh
Nene of these examples, however, can be said to possess a very
strong national flavor. The adoption of national rhythms into the metric
schemes of the symphony, especially the utilization of the triple-meter

polonaise as the basis for a slow movement, appears to be the extent of

the incorporation of national material. As the Polish symphory developed

-

13, . :
StrumiX¥o, op. cit., 98.

Bwa Obniska, "Muzyka dawnz," Dzieje mu*gk volakiej, ed.
Tadeusz Ochlewski (Warszawa: Wydawnictwo Interpress, 1977), 63.
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in the nineteenth century, the composers enhanced the national flavor
of their music by increasing the use of the rhythms and melodic patterns

characteristic of the folk idiom.
The Polish Symphony in the Nineteenth Century

The native composers who inherited the eighteenth-century sym-
phonic tradition were Jbzef Elsner and Franciszek Lessel, although such
composers as lenryk Lentz and E.T.A. Hoffmarn both of whom were active
in Poland during the time were also influenced. Unfortunately, the
carly nineteenth-century shift from court orchestras to public concerts
in the larger cities seemed to limit the opvortunities for these com-
vosers to have their large-scale instrumental works performed. The lack
of orchestras greatly inaibited the continued development of the symrhony
and it was not until the early twentieth century and the period of ¥toda
Polska (Young Poland) that the level of symononic writing in Poland be-
gan to compare to that of the rest of Europe.15

The most prolific composer of symphonies at the beginning of the
nineteenth century was Jozef Elsner. Table I lists his symphonies with

their place of composition and date.

[=y

D e b s .o . . . .

Stefan Sledzifiski, "Zarys dziejdw symfonii polskiej w XIX wieku,"
& aztejow polskiej kultury musyeznej, 2 vols., (Krakdw: Dolskie Wydaw-
nictwo lluzyczne, 1966), II, L01.
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Table I. The Symphonies of Elsner

Symphony Place Date
1. E~flat major Wrocaw e. 1788-1789
2. D major WrocZaw c. 1788-1789
3. D major Lwow e, 1795
L. C major Lwdw e. 1795
5. Z=flat major Lwdw e. 1795
6. D major Warsaw c. 1802
7. € major, Op. 11 Warsaw e. 1804-1805
§. B-flat major, Op. 17 Warsawv e. 1818

Although he was active as a compcser in Warsaw throughout the
first half of the nineteenth century, Elsrer atandoned symphonic writing
after 1818. He continued to contribute to the development of the Polish
symphony, however, through the work of his students, Many of the com-
posers of the next generation composed symphonies during their studies
with Elsner as =z practical exercise in orchestration.

The only complete compcsitiorn extant among Elsner's eight
symphonies is the Symphony in C major, Op. 11, which is entitled:

Grand symphonie/pour plusiers instruments/dedige i

Monsieur/Adalbert de Boguslawski/Entrepreneur et directeur/
du Theitre polonais et allemand de Varsovie par J. Elsner.

This work was composed tefore 1805, while Wojciech Bogustawski was the
director of a troup of German actors,

The Symphony in ¢ major, Op. 11, is a four-movement work-—
Allegro, Andante, Menuet, Rondo—utilizing a Haydnesque orchkestra and

is lixe the trumpet and tympani symphonies popular in the Classical

Before World War II an ircomplete set of parts for the Sym-
phony in B-flat, Op. 17, existed in Wilno, tut even then their poor
condition did not allow for analysis of the work. The parts have since
disappeared. _




era, lowax-acmanowicz sees aspects of the musical thought of Haydn and
Mozart in Blsner’s work, but $1edzifiski suggests that the style is in

17

the manner of the Mannheim school. Although basically in the eighteenth-
century tradition, the style was expanded through the national elements
incorpvorated in two of its movements., The minuet 1s built on the mazurka
raythm and the final rondo is a krakowiak. A true Poligh mazurka with
its characteristic sharpened fourth degree of the major scale is inserted
into the trioc of the minuet (Example k), Contrasted to the eighteenth-
century use of simple Poliskh rhythms, this example reveals a stronger
national identity through the use of melody, and, as Abraham staies,
provides the "historical lirk between Poland's early symphonists and her
greatest composer EChopin]."lB Furthermore, this manner of incorporating
folk music, that is, the specific use of a mazurka in the minuet and
krakowiak in the finale, became a formula which Elsner passed to his
students and is the model from which Dobrzyhski's use of folk elements

derives,

Example 4, J. Elsner, Symphony in C major, Op, 11, III, trio.
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Franciszek Lessel (1780-1838) was the composer of a Concert
Overture in C major (lost) and one symphony, of which only the finale
remains., Mistakenly catalogued as an overture in the library of the
Gesellschaft der Musikfreunde in Vienna, this single movement is really
the last movement of a G minor symphony. In sonata-allezro form, the
movement resembles the style of Eaydn, particularly in the motivie work,
but this is not surprising because Lessel had studied composition with
this master.l9

Henryk Lentz (1765-1839), a German musician living in the Polish
territory, composed a symphony in 1809 which was marked "in magna

tristitia tota Varsavia provter bellum.”

Probably written for a concert
of the Resursa Muzyczna, this Symphony No. 4 in D major shows the in-
fluence of Beethoven's Second Symphony in D major (1802), especially in
the slow movemert which is in the same 3/8 Larghetto used by Beethoven.
Beethoven's influence can al;o be perceived in the instrumentation, form,
and thematic material of Lentz' symphony. Performed at another concert
of the Resursa Muzyczna was the Symphony in E-flat (1805-1806) of E.T.A.
lHoffmarn. This worx was composed in Warsaw and is an example of the
strict adherence by early Romantics to the requirements of Classical
form. Siedzifiski suggests it is in the style of Mozart without a trace

ol Romantic feeling whatsoever.zo

Although Karol Kurpifiski was, along with Elsner, one of the most

¢951edziﬁski, op. cit., L15-417.

201bid., 118-L19,

32




important Tigures in Warsaw music circles in the first half of the cen-
ury, he was not 2 composer of symphonies. Xurpifiski's only example in
thisz ageare 15 the batile symphony Wieika symfonia bitwe wyraiajgea, Op.

15 (Great Symphorny Expressing a Battle, 1812). Originally named after

the Tattle of Mozajski, the title was changed after the fall of Kapoleon.

Tre composition is labelled a symphony, but because it is built on a

33

rrogram and has few connections to the usual sonata forms, it is pot impor-

tant as a predecessor to Dobrzyfski's works. Jan Zandman (cr Sandman)
In nis biographical dictionary of Polish musicians, Wejelech Sowifiski
mentioned Zandman as the composer of a symphony, but *here is no other
docunentation to support this assertion.

cznusz Stanistaw Ilifiski (1795-c. 1860) is best remembered for
Lae great musical resources that he maintained at his court in Romandw.
Dobrzyfski's father was emplcyed here as chapelmaster and the musical
environment of the court was important to the development of the young
lgnacy Feliks as a pusician and composer. Ilifiski pursued his interest
in music to the point of studying composition in Vienna with Ferdinand
Xauer and Antonio Salieri. He composed mostly church music, although
there is a Symphony in F major, some overtures, and two piano concertos
listed among his works.

The generation of Polish composers whieh followed Elsner and

is anothier compcser who has been inaccurately catagorized as a symphonist.

k]
Ft S N . N . . . . .
Albert Sowinski, Les Musiciens polonais et slaves (Paris:
Livraire adrien lLe Clere, 1857), $88.




Kurpifski, chiefly Jézef Nowakowski, Igracy Teliks Dobrzyiski, and
Jbézef Brzowski, produced only a hardful of symphonies. Confronted by
the Russian repression of Polish culture affer the 1830 November In-
surrection, as well as the difficulty of perforrance, these composers
wrote only one or two symphonies in their younger vears.

Jozef Howakowski (1800-1865) is generally recognized as having
been a good teacher of piaro, but not a great talent as a composer.

According to Sowifiski, he composed two symphonies, both in D major,

and four oversures, all of which were probably written during the period

of nis studies with Elsner.®S The First Symphony, composed about 1827,
was first performed in Warsaw on March 22, 1830, in a concert organized
by Chopin., Although the date of composition of the Second Symphony is
not known, it was performed in 18L6, Wineteenth-century reviewers
Judged the Second Symphony to be well-orchestrated and to have much
fervor and good taste, while$ledzifiski wrote that Nowakowski's SyTm-
phonies show the influence of Elsner, especially in formal construction
and the mannered Mannheim style.2h

A fellow student with both Nowakowski and Chopin, Ignacy Feliks
Dobrzyfiski is generally recognized as the best representative of sym-
phonic writing in Poland during this period. éledziﬁski's praise of
dobrzyhski was extravagant:

Dobrzyhski attaiuned the most ocutstanding results in the area
of symphonic music. He is moreover our bes: composer of sym-

]
“'BIbqld., h31,

2b,
Sledzifiski, op. ett., Lac-L2l,
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phonies to the time of Koskowski, excellently handling

both its form and instrumental technique.
Dobrzyfski's Symphony No. 2 in C minor, Op. 15, is the rore important
of his two symphonies beczuse of the extensive incorporation of national
material. The most pronounced Polish elemenis include the use of the
Ko&ciuszko Polonaise in the slow movement, the mazurka rhythm in the
minuet, and the krakowiak "Albo3my to jacy tacy" in the finale. Fortu-
nately, extant manuscriot scores maXe it possivle to study both of
Dobrzyhiski's syrphonies, and since they are the msir focus of this paper,
they wiil be discussed in greater detail in a subsequent chapter.

Another figure ir this modest sequence of Polish symphonic works

is Jbzef Brzowski (3805-1888), a student of Karol Kurpifiski. Brzowski
is particularly noteworthy for his introduction of the siyle of Berlioz
to Poland. During a trip to Paris in 1837, Brzowski composed an over-
ture in D major entitled "Famtastic," Although the score to this work
disappeared during World War II, Sowifiski mentioned in his blographical
dictionary that the instrumentation shows the influence of Berlioz.
Sledzidski claimed, on the other hand, that neither Brzowski's Sym-
phony in E major {c. 1840) nor his overturc show much of the style of
Berlioz, but rather were influenced by the Classical style. Berlioz'
influence in the symphony is limited to the use of two valved cornets,

instruments not previously added to the orchestra in Poland. The sym-

251

Jest on zresztg ui do czasdw Hoskowskiego na LS ZYT naJleDszym kompozytorem
symfonii, dos konllo wludaggcvm zardwro jej Forma, Jak I technikag instru-
mentacy ina." $ledzids xi, op. eit.,, Le2,
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phony's rationalistic features, especially the mazurka rhythm in the
scherzo followed by a krakowiak in the trio are much more in evidence
than is the French influence.2

ifter these works composed in the second quarter of the century
by students of Elsrer, no new examples of Polish symphonies seem to
have bteen created for many years. The composition of symphonic music
was noi revived until the group of graduates from the Instytut Muzyczny
became active in the late 1860's. The composers Antoni Stolpe and
Jyemunt Joskowskl were the main figures in this renaissance, but the
sympnonic creations of these men were initiated only after traveling

abroad.
Polish Orera

Tne symphony was not the only musical genre in Poland which had
a long tradition of the incorporation of folk tunes and national traits.
Beginning with Maciej Kamiefiski's (173k-1821) vaudeville Nedza uszczg-
8liwiona (Misery Made Happy, 1778), considered the first opera in Polish,
the incorporation of folk elements continued with dgatka (1784%) of Jan
Dawid Holland ard Jan Stefani's (1T46-1829) Cud mniemany czyli Krakowiacy
¢ gérale (The Miracle, or the Cracovians and the Highlanders, 1794).

A settirg of the libretto of Micha* Radziwi¥, Agatka was first
produced at the Radziwit? court at Niefwiez and presents a good exanple
of the techniques used to include folk music in opera. In Example 5,

the rhythm of the kxrakowiak is presented as z voecal nelody.

N
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Ibid., L26-koT.
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Example 5. J.D, Holland, dgatka, Act I, Scene 2,

Anfex: O n@-:lu}t-u..;-m a oy st b 35-&:.;. a oy s 90 dae

The next exanple, 2lso from Act I of the opera, has the raised fourth

so characteristic of Polish folk music, but the modal effect is weakened
because the B-natural resolves to the dominant {Example 6). At the end
of the eignteenth century, the raised fourth was still not strongly in-

corporated into art music.

Example 6. J.D. Holland, Agatka, Act I, Scene 3.
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Further developmert of Polish opera with a national identity
was prevented by the political events of the 1790's, but after 1800
opera With national traits returned. At this time, the emphasis was
on history and folklore, rather than the satirical-didactic character—
istics of eighteenth-century Polish opera.2T The subject matter of

opera changed most of all, with plots based on history and legend be-

coming very common. The realization of these national traits in a comic

Alina Howax-Romanowicz, "Muzyka volskiego Ofwiecienia i wezes—
nego romantyzmu," Z dziejdw polskiej kultury muzyczned, 2 vols., (Krakdw:
Polskie Wydawnictwo Muzyczne, 1966), II, 103
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opera can be seen in Elsner's Leszek Bia?y (Leszek the White, 1801,
libretto of Ludwik Dmuszewski), which in addition to an historical plot,
utilizes the polonaise, mazurka, and dumka.28
Other similar examples are Kndl Zokietek (1818) and JagietZo

w Tenczynie (1820) of Elsner and the operas Jadwigg (181h) and Cecylia
Piaseczyriska (1829) of Kurpifiski. Although folk melodies, such as the
old church melody "U drzwi Twoich stoje, Panie" in Krdl Zokietek, are
also present “n these historical operas, national dances, such as the

mazurka, krakowiak, or polonaise are probably more common. Example T

shows the beginning of the polonaise from Elsner's Siedem razy jeden

(18ch).

Sxarple 7. J. Elsner, Siedem razy jeden, No. 3, Polonez, measures 9-12.
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The genesis of different types of opera in Poland also dated from
the very teginning of the ninetecnth century. The first Polish melo-

drama was Elasner's. Iskahar, Krol Guaxary, which he composed in Lwdw in

28, . . . .
Alina Howak-Romznowicz, "Niektdre problemy opera polskiej
migdzy Oswicvceniem e Romantyzmem," Studia #ieronymo Feicht septuagenario
dedicata, ed. Zofia Lissa {Krakdw: Polskie Wydawnictwo Muzyczne, 1967},

399.




1797, wnile the term komedio-opera was coined to describe the musical
production introduced in 1804 with the vaudevilles of Ludwik Dmuszewski.
It must be emphasized, however, that the use of national and folk ele-
ments transcends distinections in the different opera types. Referring
to the examples cited above, Siedem razy jeden is a comic opera, while
Leszek EBiaty contains sections of melodrama in addition to the histori-

cal plot and dance rhythms.
Choral Music and Art Songs in Poland

A development parallel to that of the symphony and opera can be
found in liturgical music, illustrated here by several examples from the
Vesperae Pastoralis ex D of Wojciech Dankowski. Example 8 from this

eignteenth-century work is explicitly marked "Tempo di polcnese."

Example 8. W. Dankowski, Vesperae Pastoris ex D.
9 - A

! 2 !
1 L[4

h
1
——

Vit [Judicabit]

A mezurxa raythwm is used in Example 9 along with consistent G-sharps
in the key of D major producing a Lydian fourth.29 Several of Dankowski's
Masses also contain mazurzas and krakowiaks.
in the nineteenth century, interest in the association of church
music with national elements can ve seen first of all in the organiza-

tion of a soclety such as the Towarzystwo Przyjacid Muzyk: Religijne;

29

Strumizto, op. eit., T3-T5.




Example 9. W. Dankowski, Vesperae Pastoris ex D.

i HJarodowe} in 181k, The first extant Mass with Polish text was com-

» C o 0 . .
rosed by Izydor Jozef Cybulski in 1805,3 and the substitution of the
folish language for Latin can be interpreted as a shift toward national-

ism. Later in the century, the inclusion of melodic elements from pop-

ular Folisn devotional songs can be found , for example, the use of

"Kiedy ranre wstaja zorze (When Dawn is Risen)™ by Elsner in his Latin
Mass in G minor, Op. T2 (1842). This melody appears as a tenor solo
in the Gloria of this Mass for four-part men's choir, four soloists,

2

and orchestra {Zxample 10).

Example 10. J. Elsner, Latin Mass, Op. 72, Gloria, solo tenor.

[ N
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Alina Howak-Romanowicz, "Zagadnienie unarodawiania polskiej
muzyki religijne u kompozytordw I poXowy XIX wieku," Stan bada# nadl
musykg relizijng w kultursze polskiej, ed. Jerzy Pukulik (Warszawa:
Akademia Teologii Katolickiej, 1973), 72-73.
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During these years, cantatas were composed for all occasions,
but especially for celebrations. Devotional cantatas, which were mostly
Ttalian compositions translated into Polish were performed during Lent.
Mthough few Polish eantatas are extant, newspaper references indicate
that Elsner and Kurpifiski were leaders in their conmposition. Oratorics
performed in Warsaw were all foreign works until Elsner composed his
Meka Chrystusa (The Passion of Christ), performed in 1838.

Due to its function as entertalmment for guests at home, the
art song, aside from opera, was the most enthusiastically performed
musical genre during the period 1800-1830. Polish songs had generally
been commural ccmpositions assembled at social gatherings, that is, com-
vosition by concensus, but in the early nineteenth century they rose to
the position of an art form. These pieces are mostly strophic in form,
but there are some songs which are through-composed and others which con-
sist of strophic variations.+ An inportant early work is the éﬁiewy
historyczne (Historical Songs), a collection of songs tracing the his-
tory of the Polish nation. These, set to poems by Julian Ursyn Niemcewicz,
are by a variety of nineteenth-century Polish composers. Of the many
aristocratic amateurs active in music at the beginning of the century,
Michal Kazimierz Ogifiski alone composed music to Polish texts, and also
included folk characteristics in his vceal music.

Again, Flsner is the most prolific composer. His songs with
piano accompariment were composed in the first part of the nincteenth
century. In 1803 and 1835 his presses printed a periodiecal publication

of songs, Wybdr pigknych daiel muzycznych i pieéni polskich (Selection




of Fine Musical Works and Polish Songs), that included twenty-five of
nis cwn wWorks. Particularly noteworthy for its Polish character without
the use of actual folksong is one of Elsner's later art songs, "Pasterka

"

(The Shepnerdess),” which is one of six settings of texts by Kazimierz

Brodzifiski that Elsner intended as examples for his 1818 treatise on
the musical treatment of the Polish language,

The Folish character of Elsner's. songs can be seen to lead di-
rectl; to the vocal works of Starnislaw Moniuszko. The corpus of work
wnicn established Moniuszko as the master of the Polisn song in the
ninetzenth century was the six volumes of Sbiewniki domowe (Song-Books
for “ze Home) that were published beginning in 1843, Tiis collection
was Iollowed by six more posthumous volumes. The word "home™ in the
title of these collections was interpreted to mean "national" and these
songs, alongside Moniuszko's operas, played a considerable role in the
consolidation and maintenance of national consciousness in the mide
ninetzenth century.

As an Iimportant aspect in the development of nineteenth-century
Polish music, the use of national material reached all genres. Although
Dobrzyiski's Second Symphony is his most significant contribution to
this Yolish awarcness, his music is generally representative of the
trend. [atriotic sentiments can be found in a number of Dobrzyfiskils

compositions and, as will be seen, they played an important role in

the composer's other musical activities.
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CHAPTER III

DOBRZYESKI'S EARLY YEARS
Sources

Biographical sketches of Dcbrzyhski tegin to appear in the mid-
1840's and throughout the remainder of the composer's life his activities
were chronicled in the prezss and in biographical dictionaries. These
sketches are said to have been supplemented by an 1852 autobiograrhy,
but except for Zdzistaw Jachimecki's citation of this in 1952, it is
now unknown.l The eariiest summary of Dotrzyfiski's life is an article
by Marc Antoni Szulc dated May 20, 1845, which was printed to publicize
Dobrzyfiski's trip to Poznaft in that year.g Two later accounts of Debrazyh-
ski's life written by Szulc tear the title "Dobrzyfiski in Poznad," but
they generally relate the conrposer's activities over his entire career.3
Another early source of information about Dobrzyfiski is the ar-
ticle in the biographiecal dictionary of Polish musicians compiled in

”~ LI' -
Paris by Wojciech Sowinski. Sowinski published an updated Polish lan-

Zdzislaw Jachimecki, "Monbar czyli Flibustierowie. Zaginiona
opera I.F. Dobrezyfhskiego," Pamigtnik Teatralny I/2-3 (1952), 200.

M.A. Szule, "Dobrzyfiski," Oregdownik Naukowy (Poznah) VI/8 (18L5),
60-62; VI/10, 78-79; VI/i1, 82-B35.

BK.A. Szulc, "Dobrzyrsii w Poznaniu," Sobotka (1870) No. 3, 22-
23; No. L, 27-28; No. T, 51-52; "Dobrzyisiki w Poznaniu. Wspomnienie,"
Echo Muzycsne V/7 (March 20, 1881), Lo-51; V/9 (April 19, 1881), 65-67;
v/10 (May 3, 1881), 73-75.

Albert Sowinski, Les Musiciens polonais et slaves (Paris:
Librairie Adrien Le Clere, 1857), 151-159,

——— e e




Ly

guage edition of this dictionary in 1874, but the entry on Dobrzyfiski
is primarily a translation of the earlier French article with the ad-
dition of some new material devoited to Dobrzyfiski's last years.

it is particularly evident in the woréing of certsin passages,
such as the explanation of Dobrzyfski's studies with Jdzef Ilsner, that
Sowifiski's article is at least partly drawn from the 18h5 account of
Szule. lere, Szulc's statement, "[Dobrzyfiskil was not a conservatory
student, as German newspapers sometimes incorrectly published,"5 was
perpetuated by Sowifiski in his edition of 1857.

In Dobrzyfiski's last decade several articles about him were
published by Oskar Kolberg, 2 well-known Polish ethnographer. Kolberg's
acquaintance with Dobrzyfski extended back to the 1840's when Kolberg
had been a piano student of the composer for a short time. Kolberg ac-
knowledged Sowiviski's sketch of 1857 in these writings and provided an
extensive list of DobrzyfAski's published and unpublished compositions.

Dobrzyfiski's prominence as a composer was reflected in the large
number of obituaries that appeared after his death in 1867. One of the

most important of these necrologies is an article written by Wradys¥aw

PMyie byt przeto uczniem konserwatoryjum jako mylnie kiedyd
rozgosi¥y dzienniki niemieckie." Szulc, Aeho Muzyczne V/T (March 20,
1881}, 50.

"Dobrzynski n'etait donc pas 1'418ve du conservatoire de
Warsovie, comme 1'avaient annonc? plusiers journaux allemands. [Dobrzyh-
ski was not then a student of the Warsaw Conservatory, as it was announced
in some German newspapers.l" Sowinski, op. eit., 152.

Oskar Kolberg, "Dobrzyfski," Emcyklopedyja powszechna VII (War-
szawa: 8. Orgelbrand, 1861), 195-197. A manuscript draft of this ar-
ticle is held in the library of the Towarzystwo im. Fryderyka Chopina
in Warsaw. "Dobrzyfiski," Noworocznix (Kalendarz) Tlustrowany dla Polek
IIT (1863), 299-307.
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Wiglicki in which he gave a detailed account of the composer's life,

The only book-length biography of Ignacy Feliks DJobrzyfiski is the
work of his son_Bronis?Law.9 Somewhat affected in style and written with
obvious prejudice, much of the hiography consists of reprinted reviews
from nineteenth-century newspapers, Nevertheless, this hoox contains
much irformation about intimate events in Dobrzyfiski's life, such as
family relations, and it is also invaluable for its reproduction of sev-
eral of Dobrzyhski's letters.

Fcr the biography which follows, much new information about Dobrzyihi-
ski's musical activities has been gleaned from other nineteenth-century
sources, ~olish newspapers, rich in conecers reviews and advertisements
for newly published music, frequently mentioned Dobrzyfhski. His name
also appears in the journals, memoirs, and letters of other Varsovians,
and similar sources outside of Poland are the key to Dobrzyfski's con-
tacts abroad. The isolated facts in these sources can be combined to
prodace not only a picture of this composer's career, but also a contri-
bution toward a better understanding of the musical life of nineteenth-

century Warsaw.
Farly Years

Ignacy Feliks Dobrzyfiski was born on February 25, 1807, in

Wradystaw WiSlicki, "Ignacy V'eliks Dobrzyfski. Studium muzyczne,"
Ktosy (1867), Wo. 127, 292-293,

Bronisiaw Dobrzyfiski, Ignacy Dobrzyviski w zakresie dziaZalnodet

dazgeej do postepu muzyki w wspbiczesnej jemu epoce (Warszawa: F. Kro-
koszyfiski, 1893).
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Romandw, a town in the region of Woiyfi (Volhynia) where his father was
employed at the court of Count Janusz Ilinski as chapelmaster.lo The
penerally accepted dates of his birth and death, and those which are re-
corded on his gravestone, arec February 25, 1807 to October 9, 1867.
However, Jarocifiski's article in the Stowmik muzykdw polskich states
that Dobrzyfiski's life spanned the period from February 15, 1807 to
Oetober 10, 186T.ll It is conceivable that the Julian calendar, still
used at this time in Russia, could have been used to record Dobrzyhski's
birth, but the difference of ten days given by Jarocifiski would not have
been the correct conversion factor between the Julian ard Gregorian cal-
endars in the rineteenth century. Aside from this, the entry on Dobrzyfi-
ski in the Sfowmik musykdw polskich is the best in contemporary musico-
logical literature and includes the most complete list of Dobrzyhski's
works.

At the time of Dobrzyhski's birth it was not unusual for Poles
t0 be living in the territory between Poland and Russia. Wotyf had
been associated with Poland through the fifteenth-century Jagiellonian
alliance with Lithuania, but it became part of Russia after the Third
Partition of Poland in 1795. Although the population of Wotyf was

mostly Byelorussian, some Poles lived in the region as magnates and

10’ .
Count Jan StanisTaw Ilifiski {1795—. 1860) is most often re-

ferred to as Janusz, a diminutive of Jan. Sowinski, op. eit., 282,

1
. Stefan Jarocifiski, "Ignacy Feliks Dobrzyfiski,” SZownik muzykdw
polskich, 2 vols., ed, Jbzef Chomifiski (Krakdw: Polskie Wydawnictwo
Muzyczne, 1962), I, 11h4-115.
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landowners.l2

During the late eighteenth and early nineteenth centuries, the
I1ifiski court in Romandw was one of the most important regional centers
of musical culture in this area east of the Congress Kingdom of Poland.l3
The court boasted of an active cultural life, including theater, Jtalian
opera, and French vaudeville, and many foreigners were received as guests.
This tradition was begun as early as 1765 when Jan Kajetan Ilifiski, grand-
father of Janusz, assembled about thirty singers with an orchestra of
100 members, The orchestra was expanded by Jdzef August Ilifiski to 120
persons and at the time of Ignacy Dobrzyfiski's employment as chapelmas-
ter, the group included a number of virtuosos from other countries and
emphasized Italian music and works of the Cerman school, ecpecially
symphonies, quartets, and quintets.lh

Janusz Ilifiski was determined to maintain the cultural tradition
whicn had been established at the court by his ancestors, and as a stu-
gent of Ferdinand Kauer and Antonio Salieri in Vienra, he is known to
have composed instrumental music, choral works, and songs. Some of
these compositions were published in Vienna by Mechetti, Diabelli, and
Wetzendorf., Ilifiski's suppori for the arts made life at the court quite
satisfactory for the Dobrzyhski family. Dobrzyfiski's father enjoyed

prestige as director of the orchestra and part-time comroser, and the

12 -~ - -~ . ;.
"Wozyfi" and "Wotyfiska gubernja," Encyklopedia powszechna XV,

ed. 5. Orgelbrand (Warszawa: §S. Orgelbrand's Sons, 1903), 491,

l K3 - d . .
3Andrzej Morawski, "Ignacy Feliks Dcbrzyhski i jego symfonie"
(unpublished magister thesis, Uniwersyiet Warszawsk:, 1078), &2,
1k
Szule, Echo Muzyczne V/T7 (March 20, 1881), S0.




selection of Janusz Iiirski as the godfather of Ignacy Feliks may have
indicated a good relationship with the Count.l5
The musical enviromment which shaped Ignacy Feliks' development

was Tormed, first of all, by his immediate family. The nmost significant
influence would be without a doubt the musicianship of his father, but
there was also musicel talent on his mother's side of the family.
Dobrzyfiski's mother, Eudoksya, of Russian heritage, was said to have
been well-trained in music, perhaps by her father, Dementiewiczu
Karelin, who was orchestra director at the Czar's court in $t. Peters-
burg.l6

The musical environment of the court, in addition to the musi-
cality of Dobrzyfskl's family, provided an incomparable training ground.
From his earliest years, Dobrzyfiski studied under the direction of his
Tfather. He leasrned to play the piano ané afterwards the violin, publie-
ly performing the plano fantasies and concertos of Dussek at the age of
nine or ten. The young Dobrzyfiski also spent considerable time listen-
ing to his father's rehearsals and especially observing the instruments
of the orchestra, an experience which undoubtedly accounts for his fa-

17

cility in orchestration later in life.

*5Bronislaw Dobrzyhski, op. eit., 12. Contrary to the informa-
tion in the Bronisaw Dobrzyfiski biography on this point, Karlikowska
maintains that the incumbent at the court in Romandw and the godfather

of Dohrzyhski was Jbzef August Ilifiski rather than his son Jan StanisZaw.

L8

Teresa Karlikowska, "Tworszo8¢ symfoniczna Ignacego Feliksa Dobrzyfiskiego"

(unpublished megister thesis, Universytet JagieX2ofiski, 1973), 30.
16

Aleksandr Polifiski, "Dobrzyfiski," Wielka encyklopedya powszechna

tlustrowana XV (Warszawa: S. Sikorski, 1895), TO6.

17
Sowinski, op. eit., 151.
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Ilifski's attempts to sustaein the artistic tradition of the
court in Romandw absorbed a considerable sum of money and eventually
the cost became prohibitive, As a result, Dobrzyfiski's formal training,
begun at age nine at the Jesuit school brought to Romandw by Ilifiski,
was interrupted when his father had to leave the court and the family
was forced to move to Winniga around 181€. Dobrzyfiski's father enrolled
both his sons, Ignacy Feliks and Edward, in the local gymnasium where
he was employed as a music teacher., The director of this school was
Michat Maciejowski, formerly of the Piarist order and the author of
many pedagogical worxks., Maciejowski had come to Winnica in 1814 to be
the director of this school which flourished under his leadership.
According to Sowifiski, the education that Dobrzyfiski received here was
superior to that which is ordinarily attaineé by veople destined for an
artistic career.19 Dobrzyfiski began to compose during this time and at
the age of twelve he arranged a short solo for piano, soon after com-
posing cantatas for voice and piano for family celebrations, as well as
polonaises for solo piano and violin with piano.eo

Because of recurring financial problems, the Dobrzyfski family
only stayed briefly in Winnica. Their next move, about 1820, was to
ﬁytomierz, where cultural life was founded on a conglomeration of U-

krainian, Russian, and Polish traditions and where one of the liveliest

"Michat Maclejowski," Encyklopedyja powszechna XVII (Warszawa:
S. Orgelbrand, 186L4), 745,

Isowinski, op. eit., 151.

Karlikowska, op. e¢it., 35.
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musical centers in nineteentih-century Wo2yfl existed.El It was here that
Dobrzyfiski completed his scheooling.

Dobrzyfiski's parents desired that young Ignacy prepare for a
career in law or medicine by attending the university in Wilno. Such
insistence may have heen instigated by his sister Aleksandra's narriasge
t0 a medical doctor named Mezar. In the end, however, the serious ill-
ness of his father in 1821 indefinitely postpored plans for Dobrzyhski's
continued education in Wilno.

As the oldest son, Dobrzyfiski accepted the responsibility of
supporting the family during the prolonged disabiliy of his father.
Although the details of his work during this time are not clear, he re-
lied on his musical talent to provide an income, According to Sowihski,
Dobrzyfiski even substituted in his father's position of music director
and teacher.22 Others, however, merely record that Dobrzyfiski worked
as an instrumentalist.23 Thgse experiences reinforced his interest in
music, and when his father's health was regained in 1825, Dobrzyhski
decided, with his family's approval, to abandon the plans to attend

Wilno University in order to pursue a career in rmusic.
Dobrzyfiski in Warsaw

In 1825 Dobrzyfski moved to Warsaw where he hoped to expand be-

2l .
Kira Szamajewa, "Muzycy Polsey w Zytomierzu," Muzyka XXTIII/1
(1978), 61.

22 .
Sowinski, op. eit., 151,

23 ,
Morawski, op. eit., 43,

50
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yond the limited opportunities of the eastern provinces. This move

was actually suggested by an aunt surnamed Manowska, and upon arrival
in the city, Dobrzyhski lived with her on ul, Miodowa. As the director
of a girls' school, she was atle to arrange for Dobrzyfiski to earn mon-
ey by giving piano lessons, enabling him eventually to purchase his own
piano.

One of Dobrzyfiski's specific reasons for coming to Warsaw was
to apply for a public stipend for study abroad. According to Sowifiski,
", he left for Warsaw (1825) where he sought to obtain government
funds for u trip abroad to study composition under a skillful master

2
and to hear the major works of the great composers performed." g Al-
though he failed to receive such a grant, it was not necessarily a re-
flection on his musical ability, for government financial support for
such studies was extremely difficult to obtain and as Herbert Weinstock
points out, even Frédéric Chopin was refused.
On at least one occasion the Polish Ministry of Public Education
had granted a fellowship for foreign travel and study to an es-
pecially promising graduate of the Conservatory. With this in
mind, in April 1829 Nicolas Chopin applied t¢ the proper minister
for such a grant to Frédéric—Framgois, adducing the enthusiasm
of royal personages—the late Alexander I and CGrand Duke Xonstantin
Pavlovich—and of connoisseurs as proof of the young man's talent.
The minister endorsed the application, but in June the final
authorities, their treasury perhaps depleted by the expenses of

the recent coronation of Nicolas I as King of Poland, rejlected
the application out of hand.. Nicolas Chopin had asked for funds

2k p .
Bronistaw Dobrzyfiski, op. eit., 17-22.
2 ‘D " . . L ~

. 11 partit pour Warsovie (1825) ol il chercha 3 obtenir
des fonds du gouvernement pour faire un voyage a 1'€tranger, dans le but
de travailler la composition sous un maftre habile et d'entendre exdcuter

les chefs d'oeuvre des grands compositeurs." Sowinski, op. cit., 151-152.




for a three-year trip to France, Italy, and Germany. The
official reply was almost brutal: "State funds cannot be
wastaed icggssed outl applied to the support of this class of
artists.””

As an alternative, Dobrzyfiski sought the advice of Jézef Hlsner
in the matter of nis continuing to study music. Although Dobrzyhnski
may have approached Elsner because of Elsner's dominant position in
Warsaw's music life, it is more probable that their relationship was in-
fluenced by Dobrzyhski's father. Bronistaw Dobrzyfski wrote that Ignacy
Dobrzyfiski knew Elsner in Lwdw, prior to his acceptance of a position
in Romandw.

Called to the position of first violin at the lwlw theater,
Dobrzyfiski became acquainted with Jdzef Flsrer, who was the
music director at the theater. Here two artists, receptive to
one another, struck up a friendship based on mutual respect
and worked together as two brothers. Their aim was the ad-
vancemnent and eg§ichment of the profession to which they were
both dedicated.

The chronology of the application for financial assistance %o
study abroad and the beginning of studies with Elsner is not certain,
but it appears that Dobrzyfiski began his work with Elsner in 1826 as an

alternate plan for contiruing his education. Karlikowska's interpreta-

tion of these events carly in Dobrzyfiski's residence in Warsaw is that

d6Herbert Weinstock, Chopin: The Man and His Music (New York:
Alfred A. Xnopf, 19%9), 32-33,

o)

“ "Ztad powokany na pierwszego skrzypka do teatru lwowskiego,
zapoznat sig Dobrzyfiski z Jézefem Flsnerem, ktdry byt dyrektorem muzyki
przy tymie teatrze. Tu zbliZeni dwaj artydei, szczerdg z soba zawarli
przyJ2£f, oparty na wzajemnym szacunku, Zyli razem jak dwaj bracia
zgodnie, a wspdinym ich celem byito podniesienie i uszlachetnienie zawodu

52

w ktorym obadwa] szczerze i z zamiowaniem pracowali."™ BronisZaw Dobrzyf-

ski, op. e¢it., 9.




he first applied for the stipend because he wished to leave the house
of his aunt, and then he approached Elsner for composition lessons.
Fréddric Chopin was also a student of Elsner in the late 1820's,
and although Chopin and Dobrzyfiski undoubtedly knew each other—there
are several references to Dobrzyfiski in Chopin's correspondence—it is
difficult to assess the nature of their relzticnship. WNineteenth-cen-~
tury writers viewed these composers as having been good friends; for
example, Sowifiski states:
Working together under the same teacher and having the same
manner of seeing and of feeling, Frédéric Chopin and I.F.
Dobrzyfski were close friends. The same community of views and
the same artistic tendency to search the unknown characterized
their endeavors. Tney communicated their ideas and inpressions
to eggh other, following different routes to arrive at the same
end,
On the contrary, there is evidence that the relationship was strained
vhen Chopin chose a symphony -of Nowakowski to be performed on his con-
cert of March 22, 1830, rather than Dobrzyfiski's Symphony No. 1. In a

letter to Tytus Woyciechowski of March 27, Chopin commented: '"Dobrzyfi-

ski is angry wiih me because his symphony was not performed."BO Any

Karlikowska, op. cté., 36.
"Travaillant ensemble sous le¢ méme maftre, ayant la méme maniére
de voir et de sentir, Frédéric Chopin et I.F. Dobrzynski se lidrent d'une
étroite amitig; la méme communauté de vues, la méme teundance artistique

d chercher 1l'i¢nconnu, caracterisaient leurs efforts, ils se communiquaient
leurs idées et leurs impressions, suivant différentes routes pour arriver
au méme but." Sowinski, op. eit., 152-153,

0 P . . . e

3 "Dobroyfiski sig na mnie xwasi, Zem jego symfonii nie wziak "
Bronis*aw Bdward Sydow, ed. Korespondencja Fryderyka Chopina, 2 vols.
(Warszawa: Pafistwowy Instytut Wydawniczy, 1955}, I, 116.
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animosity caused by Chopin's choice of symphonies subsided over the
years, and later in life, Dobrzyfiski spoke highly of his former class-
mate.

The exact method by which Chopin and Dobrzyhski were instructed
by Elsner is also subject to speculation. Dobrzyfiski's earliest bio-
grapher, M.A. Szulc, maintained that Dobrzyfiski and Chopin received pri-

31

vate lessons from Elsner. Sowifiski later expanded on this point with

regard to the length of Dobrzyfiski's study with Elsner.

In all he took about thiriy lessons from the illustrious Elsner.

A colleague of his was Frédéric Chopin, who also took private
lessons from the same master ané friend. Dobrzyfiski was not
therefore a student of the Warsaw Conservatory, as it was
anrounced in some German newspapers, but the student of J. Elsner,
who initiated him tc the science of counterpoint and to the

effects 35 skiliful orchestration of which he possessed the
secrets,

Of course, the emphasis on Dobrzyfiski not having been a student
of the Conservatory does not necessarily support the contention that he
was strictly a private student of Elsner, for begimming in 1826, classes

in music theory and composition were taught at the SzkoZ¥a Gléwna Muzyki

rather than the Conservatory. Although this school was part of Warsaw

31

" chodzi¥ dofl wraz z Chopinem na lekeye prywatne." Szule,

Oredowntik Nc;uéoz:;y VI/8 (18k45), 62,

"I1 prit en tout trente et quelques lecons de 1'illustre Elsner,
il avait pour condisciple Fré&déric Chopin, qui prenait &galement des
legons particuliéres du méme miitre et ami. Dobrzynski n'etait donc pas
1'€léve du conservatoire de Warsovie, comme 1'avaient announcé plusiers
Journaux allemands,mais 1'€léve de J. Elsner, qui 1'initia & la science
du contre-point et aux effets d'une savante instrumentation, dont il
possédait les secrets." Sowinski, op. eit., 152.




University with classes conducted in uriversity buildings, the archival
research of Rafal Gerber has failed to substantiate any claims that
Dobrzyhski and Chopin could have been considered students of the univer-
sity.33

The issue of whether Dobrzyfiski had privatc lessons with Elsner
or was part of one of his classes can be resolved by considering the
Tew students enrclled in the Szkota G¥&wna Muzyki. Chopin was apparent~
ly alone in his composition class in the academic year 1826-1827, and
consequently, he had private lessons. Ir the year 1827-1828, he was in-
cluded with Dobrzyfiski arnd Nidecki in the very advanced third year cless.
It is lixely that Elsner consulted the work of each student in private
sessions.Bu

Dobrzyfiski is cited in Elsner's notes on his students for the
year 1826-1827 with the annotation "zdolno§é niepospolita (uncommon tal-

ent)." In spite of being overshadowed by the genius of Chopin, Dobrzyfi-

ski's compositional abilities were highly regarded by his teacher.
Early Published Works

Clarification of Dobrzyhski's early publications is complicated
by the given name he shared with his father. In the years 1823 to 1827
a number of pilano pieces (Table II) published by the firm of Klukowski
were advertised in Warsaw under the name of J. Dobhrzyfiski or Ig. Dobrzyfi-

ski, but the available evidence does not clearly confirm which of the

33Raral Gerber, Studenci Uniwersytetu Warszawskiego 1808-1831:

Stowmik biograficazny {Warszawa: Polska Akademia Nauk, 1977).
3k
Tadeusz Fraezyk, Warszawa mtodofci Chopina (Krakdw: Polskie
Wydawnictwo Muzyezne, 1961), 205.

25
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Dobrzyfiskis was the composer of each of these piano miniatures. After
about 1828 there ceases to be a problem because the son's name was then

distinguished by the use of two initials—J.7. Dobhrzyiski.

Table II. Dobrzyfiski's Early Published Music

Title Dates of Advertisements
Polonaise, ded. to Maria Szymanowska August~October, 1823

2 Polonaises February, 1826

Mazurek April, 1826

2 Polonaises, ded. to Karol Kurpifiski  August-September, 1826
2 Waltzes February, 1827

Little is known about the composing and publishing activities
of Dobrzyfiski's father, except that he is known to have composed a col-
lection of polonaises.35 Further justification for considering Dobrzyh-
ski's father as the composer of at least one of the polconaises in Tatle
II can be found in the 1830 catalogue from the music store of A. Brzezina.
Two Dobrzyhskis are represented, Ignacy and J.F., each listed with the
title of a polonaise,

Nevertheless, we have already learned that Ignacy Feliks began
composing music at an early age. Dobrzyfiski's Opus 1, an overture
which could hardly ve a first attempt at composition, dates from 1824,
while short pieces without opus number were composed throughout his
career, XYeced with drawing some conclusion about these early works, I

believe that at least the pieces from 1826 and after can be attributed

~

3 .
5Sowinski, op. ett., 150,

6 - . . . . .
Katalog Ksiqzek Folskich znaydujgeych si¢ w Ksiggarmii A.
Brzeziny 7 Komp., (Warszawa, 1830}, 11.
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to Ignacy Feliks Dobrzyfiski because by this time he was settled in War-
saw lookirg for & means of support and there was a market for such piano
miniatures.

As was mentioned earlier, Dobrzyfiski, under the auspices of his
aunt, began to teach piano privately as soon as he arrived in Warsaw.
In 1827 Dobrzyfiski announced in the Warsaw newspapers that he would be
giving private pilano lessons at his own residence in the Hotel Polski
on ul. Dluga.37 A year later another announcement observed that Dobrzyi-
ski "had returned after a long absence from the city" and was offering
piano lessons at a new address, ul. Niecaka 61&.38 Dobrzyvhski had left
Warsaw to teach private piano lessons in aristocratic homes in the
country, but this position was only fo; the summer of 1828.39

Dobrzyfiski's Warsaw debut as a performer and composer was at a
September 29, 1827 concert at the Teatr Narodowy. This performance be-
gan with a comedy, Intryga przed Slubem (Intrigue before the Wedding).
Dobrzyfiski then performed a Rondo by Henri Herz on the pianc and this
was followed by his Overture, Op. 1, which was conducted by Karol Kur-
pifiski., The evening ended with a ballet known as Tray Gracyie (The

Three Graces).ho In light of his studies with Elsner, it is interest-

Mgurier Harezawski (July 28, 1827), 861; (October 11, 1827), 1153.
A1l dates taken from Polish newspapers are in the Gregorian calendar.

38
" . po drugiej nieobecnofei w stolicy, wrocit . . ." Xurier

Warsaawski (October 11, 1828), 11kL7.
39Bronislaw Dobrzyhski, op. eit., 26-28.

o, .
Kurter Warszawski {September 28, 1827}, 110k,
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ing that the work Dobrzyfiski chose for this performance was an orchestral
viece composed in 1824, a year before his arrival in Warsaw.,

By 1830 Dobrzyfiski was recelving wider recognition as a composer
arnd musician, DlNot only had one of his compositions been performed in
a public concert, but he had finished his studies at the Szko¥a GC¥dwna
Muzyki and had alse had & number of plano pieces published. In January
of 1830 Dobrzyhski opened subscriptions for a new series of Polish songs
for home use, These were to be settings of texts by well-known Polish
poets such as Franciszek Karpifiski, Julian Ursyn Kiecewicz, Adam Mickiewicz,
and Kazimierz Brodzifiski. Two songs were to be released every month with
subsceriptions sold at the Magnus music store on ul. Miodowa.hl Although
he actually issued the first two songs of the project, works to poems
of P. Potocki and Karpifiski, he was forced to cancel the series in the
first month because an insufficient number of subscriptions had been
sold.h2

Dobrzyfiski's father came to Warsaw in February of 1830 and re-
mained for the production of his vaudeville I ktos lepszy?, which was
premiered at the Teatr Rozmaitofci on October 3.1:3 This one-act setting
of a libretto by Rajmund Sumifiski must have been well-received because

performences continued through December and several songs from the

1 . . . .
: Kurter Warszauski (January 19, 1830), 81; Xurier Polski (Janu-
ary 2k, 1830), 260.

Lo . - .
Kurier Warszawski (Fetruary 6, 1830), 170; Kurier Polski (Feb-
ruary 11, 1830}, 3k2,

L3
Gazeta Warszawska (October 3, 183C), 2566.




komedio~opera were subsequently published in a piano-vocal edition by

. bk
Klukowski.
The November Insurrection

The elder Dobrzyfiski's presence in Warsaw made a joint concert
with his son conceivable and on November 19, 1830, according tc the War-
caw press, they proposed to arrange a concert at the Teatr Narodowy.hs
With the onset of the November Insurrection (November 29, 1830), however,
the Dobrzyfiskis abandoned their financial motives and devoted themselves
to the quest for an inderendent Poland. This single political event re-
leased the musical expression of patriotism which saturates I.F. Dobrzya-
ski's music after 1830 and assures his place in the history of nineteenth-
century music,

The joint concert was finally scheduled for December 29 and dedi—
cated to the Insurrection, with the proceeds donated to provide uniforms
for those joining the army. Dobrzyfiski composed. a cantata for this con-
cert of vocal and instrumental music on the patriotic theme of the March
of Prince Jézef Poniatowski, and his arrangement of the Dgbrowski Ma-

aurka was used to begin and end the concert.h6 The concert was well~

- - » - -~ - o - h
received end even earned a favorable review in Karol Kurpinski's diary. T

N . .
4 Kurier Polski (October 20, 1830}, 158k,
h'_
“Cazeta Horszawska (November 19, 1830), 3005,
6 . .
Kurier Warszawski (December 18, 1830), 1761-1762.

7 ] .
Tadeusz Przybylski, "Fragmenty 'Dziennika Prywatnego! Karola
Kurpifiskiego," Muzyka XIX/4 (1975), 112.

°9




Throughout the next year Dobrzynski's patriotic spirit was ex-
plicitly displayed in patriotic marches. The Marsz Guwardii Narodowej
(March of the National Guard) was publicly performed by a large orches-
tra on January 9, 1831, and was followed on April 25 of that year with

L8
a performance of his Marsz tryumfalny (Triumphant March). A rally

organized by the Towarzystwo Patriotyczne cccasioned the first performance

of the march Za Bug on June 29, 1831, The title of this setting of text
by 8. Goszczyfiski for chorus and piano refers to the Bug River between
Poland and Russia.

Dobrzyfiski's turmoil over the political questions of 1830-1831
manifested itself in the composition of these patriotic songs and
marches. Unlike the many Polish artists and intellectuals who fled to
Paris at this time, Dobrzyfiski did not emigrate. Although there is a
letter dating from the beginning of August 1845 in which Chopin asks if
Doorzynéki will be coming to Paris,h9 there is no evidence that he ever
travelled as far as France. Instead he remained in Warsavw and as the
insurrection was suppressed and the Russification intensified, he in-
stilled the elements of Polish Hationalism into his music.

Musically, in the period of the November Insurrection the multi-
movement instrumental compositions which contain nationalistic elements
are more significant than the marches composed for public ralliesg. The
most important work in this category is the Symphony Fo. 2, Op. 15,

which was composed by Dobrzyfiski in 1831, As originally written, only

SGazeta Warszauska (January 9, 1831), 6€; (May 9, 1831), 999.

-

9Sydow, op. cit., 1hT.
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three of the four movements of this C minor Symphony contained themes
or utilized rhyshms based on Polish folk music, but later, its "Polish-
ress" was expanded to encompass all of the movements when a newly com-
posed slow movement was substituted feor the second. Zonsequently, when
the piano reduction c¢f the work was published in the 1860's, the sym—
phony was given the subtitle "In the spirit of Polish nmusic.”

A natioral identity can also be found in the chamber music from
this period. Dobrzyfiski composed three string quartets in the latter
1820's, but then drcpped his interest in this genre in favor of chamber
music for larger groups of instruments. Although the Second String

Quartet, from 1829, includes a movement labelled "Minuetto alla Maso-

.

viena,"

the most nationalistic statement in the composer's early chamber
pieces is found, not surprisingly, in a composition from the period of
revolutionary activity, the String Quintet, Op. 20 (1831). The middle
section of the slow moverment of this work for two violins, viola, and

two cellos is based on the Dgbrowski Mazurka, a patriotic song from the

late eighteenth century which is today the natioral anthem of Poland

{Example 11).

Exarple 11. Use of the Dgbrowski Mazurka in String Quintet, Op. 20, II.

a. Dgbrowski Mazurka, rmeasures 1-k,

3 I X f
Je-sua Poleska - ne 2giong = fa ke dj’ y ‘ij - ‘jt -y

CPoland has rot yet perished as long as we are living.l
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b. I.F. Dobrzyhski, String Quintet, Op. 20, TII.

j'

= — _?;zs- —15__r__;?E§::£:::
s I _-=:f:::::: LEEE;;;:?jgf*
e p P P _{-—'—-‘LF.'*.’—‘!:!{:F e
L l
— £ ~raC 8
%4 5 o= ¢ = -
7 ——Y

The Early 1830's

The repression that followed the 1830 Fovember Insurrection took
several years to abate, but by the middie of the 1830's weekly concerts
were regularly held, especially in tha hall of the Resursa Kupiecka. A
number of Dobrzyfiski's works were performed at these concerts, as shown
in Table IIZII. This list consists primarily of those compositions dic-
cussed previously as including national elements, works which had re-
rained unperformed for several years.

Dobrzyfiski devoted considerable time to the musical activities
of the Resursa Kupiecka in the 1830's. In adéition to presenting per-
formences of his instrumental music in the society's concerts, he com-
rosed occasional works such as the nameday cantata for the president of
the society, Count Herryk Lubiefiski. Dobrzyfiski also copied orchestral

parts for the society's performances or in some cases covered the cost

for having the parts copied.SO During these years he also became rec—

c0 . .
“ Kurier Warszawski {July 17, 183h).
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Table III. Dobrzyfiski's Instrumental Works
Performed in Warsaw in the 1830's,

Work Jdate Place
Quartet, Op. 8 March 5, 283k Resursa Kupiecka
Symphony, Op. 11 October 22, 183%L Resursa Kupiecka
Guintet, Op. 20 Hovember 19, 1834 Resursa Kupiecka
Symphony, Op. 15 October 8, 1836 Krol?karnia, 51
Wroctaw orchestra
Syrmphony, Op. 15, I October 22, 1836 Resursa Kupiecka
Symphony , Op. 15 March 15, 1837 Resursa Kupiecka

ognized as a talented young conductor. In addition to directing his own
compositions at the Resursa's concerts, he conducted such major works
as the performance with Polish text of Haydn's Creation on December 17,

53

183h,52 and in the following Fetruary, an Elsner Mass.
As early ss 1832 opera was aga;n presented in Warsaw, and Dobrzyh-
skl, an avid opera fan, attended the premier of Rossini's Comte d'Ory
at the Teatr Narcdowy on August 30 of that year. Here he was introduced
to Joanna Miller, who, in her operatic debut, was portraying the Countess
in this produetion. Born in Warsaw on April 29, 1813, Joanna Miller had
studied 1in the singing class of Carlo Scliva at the Conservatory. On
August 9, 1834, two years after their meeting, she and Dobrzyfiski were

married. Miller's performance in Comte d'Ory was well-received, and

although she did not fully devote her life to singing after her marriage

51, .
Sledzifiski contends that the Symphony, Op. 15, was not per-

formed in its entireiy in Warsaw until 1857, however, four movements
are mentioned in a review of this Hermann concert in the Neue Zeitsehrift
fir Musik V/38 (November 8, 1836), 153.

2
Gazeta Warszawska (December 26, 183L), 3268.

53Gazeta Warszawska (February L, 1835), 227.
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to Dobreyfiski, she did later appear on the stege in several roles.5

The Second Symphony in a Viennese Contest

The creation of the Second Symphony and especiszlly its success
in a Viennese contest of 1835 is perkaps the most signiricant event irn
Dobrzyfiski's creative life. In spite of this, misinformation about
this contest has been verretuated in much of the twentieth-century liter-
ature about Dobrzyfski. To begin with tae most novable misstatement,
the contest was not sponsored by the Gesellschaft der Musikfreunde as
is usually reported, but by the Viennese Concerts spiritusls,

The events of the Viennese contest began with an announcement
in the German music press in March of 1635 that a prize was being olfered
for the composition of symphonies.55 The initial advertisemen* of the
contest announcemsnt, signed by the entrepreneurs of the Concerss spiri-
tuels, Edcuard Fr:iiherr von Lannoy, Ludwig Titze, ard Xarl Holz, was is-
sued to the music journals from Vienna on sanuary 21, 1835, TFor the best,
not previously performed symrhony for complete orchestra, a prize of
Tifty gold ducats was being offercd

d. All compcsers, including foreigners,

were invited to compete; pertormances of' the winning work were to he

schedulad for Lent of 13836, The deadline for submission was bthe end of

fatober, 1239, T works were to be marked with 2 mottc instead of the
7 Polska Axedemin MHauk, Instytut Sztuki, SZownik biograficany
teatri polskiego 1765-1965 (Warszawa: Pafistwowe Wydawnictwo Haukowe,
1973), L33,
52,

T some announcemens can te fourd in Both the Neue Zeif-
seard "t Ny Musix IT/21 (Maren 13, 1835), 86, and the Allgemeine rusika-
lische Zettung XNXVIII/IC (March 11, 1835), 170-171.
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composer's name, and clearly and Taultlessly copied scores were to be
sent to the Tobias Haslinger Musikalienhandlung in Vienna. The announce—
ment further states that the wirnner of the contest would be announced

in February of 1836, with the prize to be awarded in May.

The judges for the contest were also listed in the announcement
and included Joseph Eybler (1765-18L46), Joseph Weigl (1766-18L6), Johann
Gansbacher (1778-184L}, Adalbert Gyrowetz (1763-1850), Konradin Xreutzer
(1780-1849), Tgnaz Xever Ritter von Seyfried (1776-1841), and Michael
Unlauff (1781-1842)., All of the mer in this group were active composers
in the thesters and churches of Vienna and cuite a few had studied with
Albrechtsberger and otner well-known teachers. As a committee to review
symphonic compositions, they were very well qualified.

By November 1, 1835, fifty-seven symphonies from Gerrwany, France,
Italy, England, Sweden, Poland, and Holland had been submitted for the

6

consideration of the judges.5 Ancther press announcement, prepared by
Tobias Easlinger, was released in December and contained a list of those
syrphonies which had been submitted, zlong with their identifying nmottos.
Fumber 53 on this list of fifty~seven symphonies is the ™in C-moll, sign.
J.F.Do Durch Hrn. J.E. in W."ST' Dobrzyfiski had used his own initials as the
motte for kis symphony, while the Herr J.E. are those of his teacher

Jézef Elsner in Warsaw, at whose behest he had entered the contest.

A search for unknown talent does not seem to have been the main

reason for the sponsorship of this contest. rom 1837 to 1848, the last

6 . . . .. .
Oz ranz Lachrer, Preis-Sinfonie flir das Concerts spirituels in
Wien (Wier: Tobias Haslinger, n.d,), iv.

Tieue Zeitschrift fir Musik TT1/50 (December 22, 1835), 200.
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Year of the society's existence, the Concerts gpirituels vere directed
by Lannoy, Holz, and Titze, all amateur musicians., In 1835 the manage-
ment of the concert society was placed in the hends of Ifnaz von Seyfried.
According to Zdouard Hanslick in his chronicle of concert life in Vienna,
tne contest was devised as a means of creating further interest in the
society's activities.

In this year (18351 the entrepreneurs began to realize that a

small effort, a good push eppeared highly desirable, in fact,

necessary, for the good reputation of their concerts. They

were so modern as to announce a competition, at that time, a

little used coup d'€tat. Fifty ducats were to be awarded for

the best new symphony, a brave acknowledgement that the old

masters alone would not be enougn for all eternity. . ., .

The composer of the "night's lodging" is the only romantic 58

blemish among these "white ermine wearers of the o0ld scaool."

When the votes of the Judges, as well zs those of Tobias Haslirger
and the entrepreneurs of the Concerts spirituels were counted early in
Januvary of 1836, the majority had voted for the Sinonia passionata in

c

Q
C-moll listed as nurber 28, with a motto of Goetne.”” This symphony had

been composed by Franz Lachner (1803-189C), court ccnductor in Munick.

58u

Die Unternehmer schienern in diesem Jakre ilbernaupt inne zu
werden, dass eine kleine Anstrengung, ein energischer Fuch h¥chst wiinschens-
werth, ja nothwendig fiir den guten Leumund ihrer Concerie erscheine. Sie
waren so modern, zu dem damals noch wenig verbrauchten Staatsstreich einer
'Preisausschreibung' zu schreiten—50 Ducaten sollter fiir die beste neue
Sinfonie ausbezahlt werden; ein mannhaftes Bekenntniss, dass man doch nicht
flr alle Zwigkeit mit den 'alten' ausreichen kérne. . . . Der Componist
des 'Nachtlager' ist der einzige romantische Fleck zuf diesem 'weissen
Hermelin in der alten Schule'." REduard Hanslick, Gesehichte des Concert-
weeens in Wien (Wien: Wilhelm Braumuller, 1869; rerrinted by Gregg In-
ternational Publishers, 1971), 308.

29

The votes of the seven Judges were four for Ko. 28, one for No.
53 or 28, one for No. 50, and one for No. 30, tat tre “irzl results of
the contest included the votes of the entrepreneurs of the Concerts spiri-
tuels and that of Tobias Haslinger. Lachrer, op., ezt., vi.
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Lachner had studied in Vierna and was a close friend of Schubert. Prior
to his position in Munich, which began in 1836, he was conductor of the
Kérthnerthor Theater in Vienna and of the Mannheim opera. This prize
symphony, Op. 52, is the fifth of Lachner's eight symphonies, and in
keeping with the original terms of the contest, it was performed on
February 18, and March 24, 1836, on the first and sixth performances of
the Concerts spirituels season,

Although there actuzally was only cne prize, as had been announced,
Dobrzyfski's work is often cited as having won second prize. A list of
those symphonies judged to be worthy of merit was issued and Dobrzyfiski's
work appeared at the top of the list, ?ssentially in second place:

kr. 53, mit der Devise J.F.D.

Wr. 30, mit der Devise Ars longa, vita brevis

dr. 50, mit der selben Devise 60

Diesen zuflachst die Sinforien Nr. 5, 18, 26, L1, 4s5.
The second composition in this 1ist, No. 30, was composed by Joseph
Streuss, however, the iderntity of other composers entered in the contest
has not been determined.

Dobrzyfiski's Symphony o, & in ¢ minor received its first per-
formance in Vienna on March 17, 1836, in the fifth concert of the Con-
certs spirituels series for that year. According to a review in the
Allgemeine mustkalische Zeltung, Dobrzyfiski's work was repeated in the
next concert along witk Lachner's winning symphony and the Symphony in
E~flat of Joseph Strauss in order that the works could ke compared.
Fublic opinion over the results of the contest was divided, some people

believing that Lobrzyfiski's symphony was better than that of Lachner,

€0

Lachner, op. cit., vi.




and the reviewer acknowledged cther ovninions ir the following manner:
"Then a dark, unfounded rumor spread that the Polish symrhony was much
nicer, ard that the prize truly belonged to it by right, etc."61 He
goes on to state, however, that in his view the concert offered an
ovortunity to "refute such an erroneous opinicn” and to settle an ar-
tistic discussion which he refers to as "a new edition of the Gluck—
Piccinni debate.” In spite of "interesting harmonic flow and national
elements,"” this critic contended that the symphony of the Warsaw com-
poser was the weakest of the three presented that evening.

m

This is not to say that Lachner's winning ecom osition went with-
y g P

out snarp criticism. Widely performed in Germany and Austria, Lachner's
symrhony was ccolly received in Lelpzig. Responding to a review of
Anton von Zaccamadio whno evidenced rleasure over the success of a solid
German work in an international contest, Robert Schumann wrote in the
Fovember 8, 1836 issue of the Neue Zeitschrift [ty Musik that he found
Lachner's work exceelingly long and old-fashioned:

In a word, the symphony has no style; it is put togetner from

German, ItaZian and French elements, something like the Romansh

language. Lachner uses the Germzn manner for his beginnings

(i.e. cancnic imitations), Ttalian style cantilena, and French

transitions and closes. Wher this is done expertly, in rarid

succession, as with Meyerbeer, one can take it with better hu-

mor; but when the listerer is conscious of it to the point of
beredom—this could be seen plainly in the faces of the Leipzig

~
"3So verbreite sich denn ein dunkles, urrmotiviertes Serucht,
die pelnische Symyhonie sei viel schiner, ihr hitte eigentlich von
Rechiswegen Ger Preis gebiihrt u.s.w." "Wien. Musikalisches Chronik des
ersten Quartels," Allgemeine musikalische Zevtung XEXVIII/29 (July 20,

1836), 478,
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aud; Snce——only the indulgent review could do other than dismiss
it.

In the years that followed the contest, Dobrzyfiski's music con-
linued to gain exposure outside of Warsaw. The Second Symphorny received
another German performance, this time conducted by Felix Mendelssohn in
Leipzig on Mareh 7T, 1839, but again it left a rather mixed impression.
This was perhaps due more to the reception of the Polish elements in the
symphtony tkan the composer's manipulation of this material, because the
harmonic individuality and orchestraticrn were cited as being worthy of
note.63

As a result of his international exposure, Dobrzyfski received
invitations to publish his music outsi&; of Poland. Examination of the
Allgemeine musikalisehe Zettung and Neue Zeitschrift fir Musik in the
years following the contest has revealed that a number of his composi-
tions were issued by foreign publishers (Table IV). The two German DUD—
iishers that Dobrzyfiski dealt with were ¥. Fofmeister and Breitkopf und
Edrtel, both of Leipzig. Their interest seems to have been rrimerily
plano miniatures, In this regard it should be noted that these pieces
did not necessarily represent Dobrzyfiski's latest compositions at the

time of publishing.

62
Leon B. Plantinga, Schumann as Critic {New Haven: Yale Univ.

Press, 1967), 1561-192.
63
AZdemezne mustkalische Zeitung XLI/11 (March 13, 1839),
The critic incorrectly labels the work as that in third place in the
contest,




Table IV. Compositions Published Abroad, 1836-1845.

Op. 6. Rondo alla polacca (1827),6E. Hofmeister,
nzZfM (September 13, 1834).

op. 10. Fantasie quasi fugue (1828), Breitkonf und Hirtel,
NZfH (May 17, 1836),

Op. 16, Trois Mazurkas (1831), ¥, Hofmeister,
NZf¥ (March 11, 18L2).

Op. 24. Deux Nocturnes (1834}, F, Hofmeister,
NZfM (November 1, 1839).

The recognition Dobrzyfiski received in the Viennese contest re-
mained with him throughout his career. Interest in publishing his music
continued as well, but not without the stimulus provided by his per-
sonal appeararces in Germany around 1845-1846, Tt is ironie that Dobrzyfiski's
reputation was established by a symphony that had been heard only a few

times: in Warsaw.

“YNZfH is an abbreviation for the Neue Zeitschrift fiir Musik.
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CHAPTER IV

DOBRZYNSKI'S CAREER AFTER THE SECOND SYMPEORY

Although the nid-1830's marked the success of the Second Sym-
phony in Vienna as well as the first performances of both symphonies in
Warsaw, Dobrzyfiski had by this time turned nis attention away from the
symphony toward the composition of an opera. That ne composed no other
symphonies indicates a conscious shift in his interssts for which several
explanations may be advanced. Problems with the performance of long
instrumental works, as creviously discussed, certainly influenced the
decision to leave the symphony behind, however, Elsner may nave encour-—
aged Dobrzyfski to turn specifically to dramatic music, for we know that
Elsrer was convinced that Chopin should compose an opera.l Sowifiski
suggested that Dobrzyfiski's interest in opera was rationalistic when he
wrote: "After this time, he turned all his efforts to the national sit-
vation. The Polish opera was the object of his work; he devoted himself
to this completely."2 51so, the notion that Dobrzyfiski was developing
a role specifically for his wife should not be overlooked. In the end,

2ll of these factors could have had some significance in Dobrzyfski's

Bernard Gavoty, Frederic Chopin, trans. Mertin Sokolinsky (New
York: Charles Scribrer's Sons, 1977), 370.

"Depuis ce moment, Dobrzynski tourna tous ses efforts vers la
scéne nationale. L'opéra polonais était l'objet ces ses travaux, il
s'y consacra en entier." Albert Sowinski, Les Musiciens polonais et
slavee (Paris: Libraire Adrien Le Clere, 1857), 153,




decision to attempt a work for the stage.
Monbar cayli Flibustierowie

Morbar or the Filibusterera reached the form of three acts in
1838 after approximately two years' work. The librettists listed on
the title page of the piano reduction published in the 1860's were
Seweryna z Lochowskich Duchifiska-Pruszakowa and Ludwik Paprocki, but
Jachimecki believed that Paprocki was the principal librettist and that
only some alterations made after 1837 should be credited to Duchifiska-—
Pruszakowa,

The plot of the opera was taken from a short novel by K. Franz
Van der Velde (1779-182L) entitled Der Flibustier. First published in
1818, the story was later included in an 182k collection of Van der
Velde's works published in Dresdenh and an advertisement in the Kurier

Warszawski serves as evidence that this anthology had reached Warsaw by

2827.°

In the opera, Monbar is the leader of a group of pirates living
in hiding on an island which is under the dominion of the King of Spain.

In one of their expeditions, the pirates capture Donna Maria Guzmann,

the daughter of Don Alonso, and the officers decide to draw lots for her.

Although Donna Maria falls to Diego in the lottery, the other officers

“7dzistaw Jacnimecki, "Monbar czyli Flibustierowiec. Zagiriona
opera I.F. Dobrzyfiskiego," Pamietnik Teatralny I/2-3 (10952), 205-206A.

Karl Goedeke, Grundrisz zur Geschichte der deutsehen Dichtung,
3 vols. (Dresden: Verlag von Ls. Ehlermann, 1881), III, £93-694.

5Kurier Warszawski (September 27, 1827), 1097,
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fight over her only tc be overruled by Monbar's interest in the beautiful
abductee. Montar's attraction to Donna Maria instiils rage in his girl-
friend Rozaiia and she threatens to seek revenge.,

The next scene reveals that Donna Maria was captured when jour-
neying to marry Don Juan. While she is planning witk her servant Blanka
to use Monbar's infatuation to gain her freedom, a ship carrying Don
Alonso and Don Juan arrives ai the island., They come ashore rroclaiming
their disloyalty tc the XKing of Spain, and despite the warnings of wvan
Best, Monbar adds Don Alonso to his group of officers. To his daughter,
Don Alonso explains his plan for capturing Monbars; she is then reunited
with Don Juan, but in their carelessness, she and her fiancee are caught
together by the pirates and Don Juan ié cast into a dungeon.

4T the beginning of the second act, Rozalia enccurages Donna
Maria to collaborate with her in planning revenge against Montar. Sus-
pecting Rozalia of plotting against him, Monbars orders her to be taken
away. He then attempts to gain the affections of Donna Maria who threat-
ens to jump into the ocean. HKearing the cormmotion, her father intervenes
in an attempt to defend his daughter. Af“er discussion with Monbar, he
courcils Donna Maria to accept the pirate leader and a wedding feast is
planned. In the midst of the celebration, Monbar frees Don Juan, but
reconsiders and has him returred to a cell. The eﬁtertainment is suddenly
interrupted by the cannons of an approaching Spanish galleon.

HMonbar opens the third act with a song of love for Donna Marig,
but she remairs true to Don Juan. The Spaniards gain an easy victory

over the inebriated pirates, and Monbar is pushed back into a ruined
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castie. When Monbar attemps to spring into the seg with Donna Faria,
Don Juan forces the sword from his hand and, rescuing Maria, drives the
long-sougat pirate over the clirff,

A reading of the text causcs one to guestion its significance
as a "national" opera, but the eritic Jézef Sikorski (1813-1896) sug-
gested that the avoidance of obvious patriotic references made it ne-
cessary 1o search more carefully into the opera for its true meaning.6
It is well-known that Sikorski and Dobrzyfiski were good friends-—they
are often mentioned together in the correspondence of StanisXaw
Moniuszko—and it is possible that they had discussed the thought behind
Movbar, Beyond these bare Tfacts, however, one is left to speculate on
the patriotic inferences of the opera.

Mowbar was first presented to the public on Cctober 18, 1837,
when a duet from the opera was performed at the Resursa Kupiecka.T
But unfortunately, the comniete opera was not produced until 2863. The
following December a concert in the same hall featured the overture from
the opera8 and in Marca 1838, the Finale was heard. A few more voeal
pleces, sung by Dobrzyfiski's wife, were zdded in a concert at the Kowa

Resursa on July T, 1839.9

<~achimecki, op. c¢it., 206.

TBrorlsZaw Dobrzyfiski, Ignacy Dobmynskz w zakresie dziatalnobel
agzgceg do postepu rmuzyki w wspbtczesnej Jemu epoce (Warszawa: F. Kroko~
szyfiski, 1893), 55. ' '

8 . . ..

Veue Zeitschrift filr Musik VII/52 (December 29, 1837), 206-207.
G

“Jachimecki, op, eit., 202-203.
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The Early 13L0's

Although the Viennese contest facilitated the rublication of
Dobrzyfski's music abrocadé in the 1830's, there was little financial
gain, making it necessary for Jobrzyfiski to continue supperting his
wife and childrsn by teaching private lessons and organrizing concerts.
In February of 1841, Dobrzyfiski obtaired a teaching position at the
Aleksandryski Iastytut Wychowania Panien in Warsaw, but held this job for
only two years because the Tnstytut was moved to Purawy in July of 1843,
The potentially happy and prosperous period was interrupted by the
death of Debrezyfiski's father ir Warsaw on August 21, 18L1. Because of
their close farily and professicnal relationship, Dobrzyvhski felt the
loss deepliy and could not work cr his compositions for an entire year.
The pericd of mourning was ended with the cenposition of a Psalm for
nen's voices, wrhich was performad at the funeral of Jézef Krogulski,
and the song "La Partenza” for voice with piano and obbligato violon-

10 Vo s PR . ] 5
cello., By 18:3 Dobrzyfiski was again absorbed in Warsaw's concert
life, On March 19 Ye conducted = mernt's chorus and a movement from one
) _ i} 11
of his symphornles at the Pac Palace and one of his cantatas was pre-
. . 12
sented on the April 11 concert of the Resuraa Kupiecka.
After marrying Dobrzyiski, Joanna Miller only sporadically per-

formed In the Warsaw opera, but she often performe~d at her husband's

10 . .
Brorvistaw Dobrzyfuki, op. cit., 6li-68.

11

~

bazeta Teatralna iin, 22-23 (March 22, 1843}, 7-8.

dronisfaw Dobrzyfsui, op. eit., 65-68,




1 . .
concerts. 3 When Dobrzyfiski conducted Rossini's Stabat Mater on June 18,
. o .. 1k
1843, for instance, his wife was the soprano soloist. In the next
year, Joanna Dobrzyfiska contributed several airs and romances to a Fro-
gram which also included an overture, the bolero from Monbar, and the

Finale of the Second Symphony.lB

According to Bronistaw Dobrzyfiski,
his father dedicated the Symphony in B-flat major, Op. 11, to Czar
Wicolas I in the early 1840's, and by decision of the ¥inistry of the
Interior was presented with = ring.l A similar reference is included
in the Riemann Musiklexicon, but here the Symphony in C minor, is said
to carry the dedication.lT This information was probably taken from
Jézef Reiss' article "Dzieie symffonii w Polsce,™ but there is no other
documentation of the dedicatior to either symphony.lS

The year 1844 marked the publication of Dobrzyfiski's piano
method. The teaching of piano in Warsaw was done mostly with foreign
materials at this time, the most popular books including those of Crarmmer,

Hurmmel, and Pleyel. Although Sennewald, in 1835, made available a third

printing of the Kurpifieki Szkofa (1819) and a newer approach was offered

Polska Akademia Nauk, Instytut Sztuki, SEowmik biograficany
teatru polskiego 1765-1965 (Warszawa: Pafistwowe Wydawnictwo Naukowe,
1973), 138.

1k
Gazeta Teatralna No. 49 (June 21, 1843), 6-7.

15 .
Sowinsxi, op. eit., 15L-155.
16 . ]
Bronisiaw Dobrzyhski, op. eit., 68,
17 - iy a .
Rugo Riemann, Musikiexicon, ed. Alfred Zinstein (Berlin: Max
Hesses Verlag, 1929), k11,

Jbzef Reiss, "Dzieje symfonii w Pelsce," Muayka polska: mono-
grafia zbiorowa, ed. Mateusz Clifiski (Warszawa: Muzyza, 1927), 13k,
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by Jan Nowifiski's Szko?a na fortepian dia pocagtkujgeyeh {Piano Method
for Beginners) in 1839, there was still a market for Dobrzyfiski's pub-
lication. With the concise lessons in his Szkota gry fortepianowej
(¥ethod of Piano Playing), also published by Sennewald, a mother, ac-
cording to a contemporary review, could herself teach ner children to

19

play a keyboard instrument,
The German Tour

The lack of opportunity for a Warsaw performence of Monbar
ezyly Flibustierowie led Dobrzyfiski to plan a tour of German cities in
search of support to vroduce the opera. Over a two year period (1845-
1847), he gave a number of concerts in Germany performing excerpts
from Monbar, movemerts from the Second Symphonmy, and various chamber
works. Although this resulted in renewing the interest of the Cermans
in publishing his musie, Dobrzyfiski's goal of a fully staged presenta-
tion of Mombar was not realized.

From a compilation of the many concert announcements and re—
views of the middle 1840's an outline of the tour can be developed
(Takle V). Evidently in order to arrange as many concerts as possible,

Dobrzyfiski visited Berlin more than once. The months listed in the

table are those in which it is known that concerts were held; Dobrzyfiski's

itinerary in the intervals between concerts cannot be determined ex-

actly,

19 . ..
Kurter Warszawski (February 26, 18L5).
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Table V. Sutline of “he German Tour.
City Months

Left Warsaw—April, 18Ls,

Poznafl April-June, 1845

Berlin Avgust-September, 1845
Leiprnig - Kovember-Decerber, 1845
Dresden January-April, 18L6
Beriin June-Jduly, 18uU6

Returned to Warsaw—-September, 18L7.

The chrorology of the concert tour actually begins in the first
days of March, 18h5, when [Dobrzyfski organized a firal Warsaw concert
at the Pac Palace to boost his financial resources for the trip. On
April 4 Dotrazyvaski departed for Berlin without his family, but before
reaching that city he spent some time in Poznafl (Posen). during his
stay in Poznafl, two majcr performances of Dobrzyfiski's music were given.
A concert held at the German theater on Avril 15 featured the overture,
bolero, ard a men's chorus from Monbar in the first half, fellowed by
Andarte, Scherzo, and Finale of the Second Symphony. A similar program
was presented cn June 13 in Poznah's Bazaar, a building designed for
Polish cultural events. While staying in Foznafl, Dobrzyfiski met Antoni
Wojkewsxi, tune publisher of the Tygodnik Literacki (Literary Weekly)
and played in Sunday chamber music sessions in his home. Dobrzyhaki
participated in these weekly corcerts by asinging some of his songs and

20
playing excerpts from Monbar in a four-hand arrangezent at the piano.

Dobrzyfiski continued to compose while on tour anrd froequently

o,

() . N - - -
Aronictaw Dobrzynski, op. eft., 71-88.
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dedicated pieces to the people he met., For example, the "Pielfi do
Matki Polki (Song to Mother Poland)," a setting of Adam Mickiewicz for
soprano and piano, was presented to Count Seweryn Mielzynski a’ter
Dobrzyfiski had been a guest in his home. On another occcacsion, a friend
advised Dobrzyfiski that his financial affairs might be improved by
dedicating the set of eight Pieéni sielskich (Rural Songs) to Count
Reger Raczyfiski. As a result of Dobrzyfiski's decision to do this they
were published in 1845 by J.K. Zupafiski of Poznafi.

The Archbishop of Poznafl, Leon Przylaski, was so impressed with
Dobrzyhski's musicianship that he offered him the positicn of music
director at the cathedral, an offer the composer could not accept., A
greater honor was conferred by the city when Cobrzynski was presented
with a citation and a silver cup appropriately inscribed in German.gl
Yet the goal of his trip, a performance of Monbar, wes not attained in
Poznafl, so Dobrzyfiski cortinued on to Berlin, Dresden, and Leipzig.

A_though it is not known when Dobrzyfiski arrived in Berlin, his
first Berlin concert was given on August 6, 1845, The Allgemeine
mustkalische Zeitung reports that on this date the ocverture, two arias,
a chorus, and the bholero from Mombar were performed, the vocal parts
being rendered in German. Shortly after, another performance of pleces
fror Monbar was given in the Berlin Schauspielhause and about the same
tinme an extra concert was arranged for the hall of Herr Hielentz. This

corcert featured tne Funeral March, Op. 38, which was dedicated to

21
Sowinsxi, op., ¢it., 154; Bronistaw Dobrzyfiski, op. c¢it., 78.
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Beethoven, "La Partenza" for sopranc, violoncello, and piano, and two

. 22
piano mazurkas.

On Sertember 11, another performance held at the
Mielentz Hall featured the Second Symphony, tae composition for which
P . 23
Dobrzynski was best knowm in Germany,
Dobrzyfiski's journey took him next to Leipzig where concerts
were arranged for November and December. In his appearance on November 8

2

he conducted the overture from Monbar in the fifth subscription concert

of the Leipzig Gewandhaus season.zL

The rext month his Second Symphony
was presented in a concert under his direction.25 Of course, this was
the second time that the C minor Syrmphony was heard in Leipzig, and
Dobrzyhski was probably wise to use a composition which had seen success
with German audiences to help support gis promotion of Monbar.

By the beginning of 1846, Dobrzyfiski was in Dresden giving con~
certs. Although Karlikowska gives the date of the Dresden concert as
January 9,26 and Jaruary 20 is cited by Alfred Loewenberg,27 neither

seens correct in that the 29th of Januzry is listed by two German rnusic

Journals which report that excerpts from Monbar were performed in the

2 . . . .
2"Berlin. Auvgustbericht," Allgemeine musikalische Zeitung
XLVII/42 (October 15, 1845), Thk.

Bronisiaw Dobrzyfsxi, op. ctit., 89,
2k , o .
Allgemeine musikalische Zeitung XLVIT/LE (Jovember 8, 18k45), 817.

2 . . e " o
5Neue Zevtschrift fir Musik XXIII/50 (December 19, 1845), 2co.
26 '
Teresa Karlikowske, "Tworczoéé sym©oniczna Ignacego Feliksa
Debrzyfiskiego” (unpublished magister thesis, Uniwersytet JagieXXofski,

1573), Lo,

27
Alfred Loewenberg, Annale of Opera 1587-1940, 2nd ed., 2 vols.
(Geneve: Societas Bibliographica, 1955), I, 960,
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city. It is possible, of course, that there were concerts on all of
these dates, for the citations are not specific enough to always allow
differentiation of the programs or the halls. Zrom another cource we
also find that while in Dresden Dobrzyfiski added a second aris for
Donna Maria in the third act o Mowbar. This was specially written for
the singer Wilhelmine Schrdder-Devrient (1804-1860) and was performed
by this artist on Jsnuary 15.29

A most interesting account of Dobrzyfiski's activities is given
by Jachimeckl, who related that "in Dresden, Dobrzyfiski came in contact
with Richard Wagner, who was then director of the opera."BO Wagner
apparently had a high regard for Dobrzyfiski, but evidently not high
enough to chance success with a staged version of Mowbar.

Upon returning tc Berlin in the spring, Dobrzyfiski prepared
another concert for June 20, on this occasion held in the H8tel de
Russie. According to the Allgemeine musikalische Zeitung this matinee
performance featured instrumental works of Dobrzyhski and reportedliy
included quintets and sonatas. The quintets presumably included Opus
20 and Opus 40, but the composer is not known to have composed any so-
natas.Bl His main reason for returning to Berlin was to approach Giacono

Meyerbeer, wno was at this time general music director in Berlin, about

Neue zeitschrift fur Musik XXIV/28 (April 5, 1846), 110;
Allgemeine musikalische Zeitung XLVIII/35 (Septenmher 2, 18k8&), s92.

29
Jackimecki, op. eit.,, 203.

"¢ stolicy Saksonii zetkngt sig Dobrzyhski z Kyszarden Wagnerem,
ktdry by¥ wdwezas kapelmistrzem opery." Thid.

-

1 . . . .
> Allgemeine musikalische Zertung XLVIII/32 (August 12, 18L46),
5h2,
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the possibility of presenting Monmbar czyli Flibustierowie in its entirety.32

He was, however, unsuccessful, and unable to secure support in any of

the Germar citiez, returned to Warsaw and his family, In his biography

of his father, Broniszaw Dobrzyfski claims that the return to Warsaw

was delayed for a year until September 2847 because of illness, but

there is no supporting information on such an extension to the trip.33
The one benefit Dobrzyfiski received from the two-year trip a-

broad was renewed interest in his compositions by German wmusic publishers.

In the years after 1846, especially in 1847, cne finds many advertise-

ments and short notices of Dobrzyfiski's music in the German music peri-

odicals. The works, published by F. Hofmeister in Leipzig, are mostly

from the opera rumbered L0 and 50. An examination of Dobrzyhski's pub-

lishing activities outside of Warsaw leaves little doubt that his ap-

Pearance in Germany created the interest in Lis music, for the works

now cffered were his latest compositicns.
Yusical Activities of the 1850's

There is little doccumentation of Dobrzyfiski's activities in the
period after nis return to Warsaw in 1847 until the eariy 1850's, but
he did return ‘o the private teaching for which he had become xnown in
Warsaw music circles. Among his students of harmony and composition was
Kajetan Kraszewski., In a letter tc his brother the rovelist J8zef

Kraszewski, Xajetan indicated the value of Dobrzyhski's teaching.

32 . P .
“Bronistaw Dobrzyaski, op. ett., 990,

33, .
I1bid., 102-103,




I was at Dobrzyfiski's , . . he examined me and I was enchanted
with his teaching. . . . he gave me many nice complimentcs, but
also duly criticized me. ., . . T will with certainty take les-
sons in harmony and orchestration from him, although I do not
know where T wi%& get the money. . . . Dobrzyfski sends his
regards to you.
Dobrzyfiski, of course, continued to compose, and withk no distinet pre-
ference in genre. The most important works from this periocd were the
Andante and Rondo alla Polacca, Op. 62, a staple in the repertoire of
twentieth~century Polish flutists, and the cantata éwigty Boze, copies
of which were offered in 1861 as a premium for subscriptions to the
journal Pamiginik Muzycany i Teatralny.

In 1852 Dobrzyfiski composed a march for Jézef Elsner's fiftieth
wedding anniversary, on June 23. Inserted in the trio of this work is
Elsner's best known melody, a theme from the opera ﬁokietek.35 Vhen
Elsner died two years later, Dobrzyfiski composed a cantata for the fu-
neral and 2lso served on a committee of musical artists which organized
the preparation and publishing of Elsner's memoirs. The result of this
effort was the Sumariusz moich utwordw muzycanych (Summary of My Musical

Works), first written in German by Xazimierz Lubomirski and published

in May, 1855.36

31+"Byitem u Dobrzyfiskiego . . . on mnie egzaminowal a ja bytem
zachwycony jego naukg—wiele mi pigeknych kcmplementdw powiedziak, ale
tez 1 krytykowar porzadnie. . . . Ja z pewnofcia bede braX u niego
lekecje harmonii i instrumentacii, chodbym mia¥ nie wiem skagd dostaéd
pienigdzy. . . . Dobrzyfhski ukZony Tobie posyta.” Karlikowska, op. ett.,

50,
35 "
Gazeta Warszawska (June 25, 1852), 2.
36, . . C e .
B r6zer Elsner, Sumariusz moich utwordw musycanyeh z objaénieniami

o ezynmwodeiach i dziatanich moich jako artysty muzycanego, ed. Alina
Howax-Romanowicz (Krakdw: Polskie Wydawnictwo Muzyczne, 1955), 23.
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Ihis otherwise dormant period was interrupted in 1852 when
Dobrzyfiski was asked to assume the directorship of the Teatr Wielki after
the death of Nidecki. From the beginning of his appointmeﬁt on June 15,
Dobrzyfiski ambitiously planned productions of such works as Meverbeer's
Robert le diable and the new opera of Auber, Mareo Spada (1852), as well
as works of Polish composers. According to Leon Btaszezyk, Dobrzyhski's
position at the Teatr Wielki also made it possible to increase the a-
mount of symphonic music presented in Warsaw, and he included symnhonic
music, played by the opera orchestra, in a series of concerts that he
conducted in thke hall of the Resursa Kupiecka.37 In the only listing
available for this year, however, the program consisted of the Stabat
HMater of Rossini and Dobrzyfiski's éwigty Boée.38

Conflicting evidence makes it difficult to establish the exact
length of Dobrzyfiski's tenure in the directorship of the Teatr Wielki.
Most sources zcknowledge that Dobrzyfiski's term at the opera lasted
less than a year, his premature resignation in January, 1853 caused by
a petition tc dismiss the composer. The latest research on the Teatr
Wielki supports this view by indicating that in 1853, General Ignacy
Abramowicz, the president of the theater, gave Dobrzyfiski's position as

director of the Warsaw Opera to Jan Quattrini (1822-1892).39

3TLeon Tadeusz Btaszczyk, Dyrygenci polscy i obey w Polsce
datatajgey w XIX 1 XX wieku (Krakdw: Polekie Wydawnictwo Muzyczne,
196k}, S5. o
3
Gazeta Warszawska (4pril 8, 1852), 1. The concert was held on
April S5 in the Sala Redutowa.

39J62ef Grubowski, "Teatr Wielki w Warszawie w latach 1851-1915,"
Hultura muzyceasny Warszawy drugiej potowy XIX wieku, ed. Andrzej Spdz
(Warszawa: Pafistwowe Wydawnictwo Naukowe, 1980), 147,
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Or the other hand, there is evidence to suggest that Dobrzyh-
ski remained director of the Teatr Wielki for several more vears. For
example, an article in the Kurier Warszawski from March of 1855 announces
the performance of a cantata "under the direction of the present direc-
tor cf the opera here, Ignacy Felikxs Dobrzyﬁski."ho Another source, a
directory cf Warsaw's residents published in 1854, lists Dobrzyfiski's
occupation as the director of the Warsaw opera.,

The longer period of Dobrzyfiski's position as director is best
supported by Jachimecki wﬁo explains that a2 fundimental problem at the
Teatr Wielki was the nature of the directorship, The opera needed a
manager 1o coordinate the activities of soloists, chorus, and technical
staff, but Dobrzyfiski wanted complete control of the musical aspects of
the enterprise. Although there had Leen some tension between Dobrzyfiski
and the artists of the opera, the immediate cause of Dobrzyfiski's dismis—
sal occured at a performance of Halévy's Le Val d'Andorre. On this oc—
casion the oboist of the opera orchesira arrived late, missing an im-
portant solo in the overture and Dobrzyfiski publicly reprimanded the
musician in a loud voice. When Abramowicz asked him to stop, Dobrzyfski
rasily replied that the General could commznd the army, but in the or-
chestra Dobrzyfiski was the General. The next day Dobrzyfiski was asked

to I'esign.}1L2

Lo -
"pod dyrekeja Swezesnego Dyrektora opery tutejszej Ignacego

Feliksa Dobrzyfiskiégo."” Karlikowska, op. eit., 50,
L1
Skorowids mieszkancéu miasta Warszawy a praedmiebeiami, na rok
1854 (Warszawa: Jdzef Unger, 1854%), 55,
1

42 .
sachimecki, op. eit., 204.
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It seems most probable that Dobrzyfiski left the Teatr Wielki in
January, 1853. Jachimecki's story of Dobrzyfiski's dismissal derives
from a first hand accoun’ of activities at the theater, but one which
was not written until 1903, and it is conceivable that Dobrzyfiski could
have been erronecusly labelled in the press even several years after
his dismissal. To my mind, the strongest evidence derives Trom the
Teatr Wielki, leading to the conelusion that although he may have re-
mained at the theater for several years in a lesser role, Dobrzyfiski
was succeeded as director by Quattrini in 1853.

Dobrzyfisxi's employment at the Teatr Wielki in June of 1852 cor-
responds exactly with a charge in resid?nce from ul. NiecaZa to ul.
Kanonia 87 and ane woﬁders if this was a move to better housing made
possible by the financia’ security of the Teatr Wielki position.h3 This
new address is confirmed ¥y the 185k register of Warsaw's residents.hh
Curiously, Dovrzyfiski moved again in 1858, changing his address to Kowe
Miasto 312.h5

The music journal Ruch Muzyczny, first printed in 1857 under
the editorship of Jbzef Sikorski, is an important chronicle of Dobrzyfi-
ski's activities for the next four vyears. In this time almost a dozen

articles are cevoted to kis concerts and music. The first article ap-

peared on April 1, 1857, zs a review of a concert directed by Dobrzynski

BGazeta Warszawska (June 13, 1852), 1.

Skorowidz miesakonedw, S55.

L
BKurier Worszawsii (August 23, 1858),
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L6

featuring the men's chorus from Monbar and the Finale of Symprony No. &.
In the same month Dobrzyfiski participated in & private concert at the
home of Wclicki which featured the quartets of Spohr and an octet of
Mendelssohn., Here Dobrzyfhski presented a quartet arrangement of the
Second Symphony.hT As was noted earlier orchestras were not common in
Warsaw in these years and arrangements for string quartet or guintet,
as well as plano reductions, were commonly used to perform orchestral
music. It is likely that many of Dobrzyhski's orchestral works were
performed in this manner.

Dobrzyfiski's renewed interest in the performance of orchestral
music is reflected in his concerts with the opera orchestra arnd con-
tinued in 1857 wher he formed an orchestra of Polish musicians to com=~
pete with the foreign orchestras then perfeorming in Warssw. Made up of
the most prominent members of the Teatr Wielki orchestra as well as
other independent musicians, Dobrzyfiski's Polish orchestra presented
weekly concerts at the dJowa Arkadia or ul, Mokotowska. It was, however,
ar unsuccessful venture, for the new orchestra was hardly able to exist

. : L9 . . .
througn its first season. Reviews of this year commeni especially on
Dobrzyfiski's programming and praise his selection of the orchestral

music of Haydn and Mozart, as well as his devotion to the performance

L6
Ruch Muzycany 1/1 (April 1, 1857), 8.

L
TRuch Muzyczny I/4 (April 22, 1857), 27.

L8
Stefan $ledzifiski, "Zarys dziejéw symfonii polekiei w XIX
vieku," Z dziejow polskiej kultury muzycznej, 2 vols. (Xrakdéw: Tolskie
Wydawrictwo Muzyczne, 1966), II, L06.

Lo
“B¥aszczyk, op. ¢it., 55-56.




50
of music by Polish composers,”

Although parts of Symphony No. 2 were perforred by the Arkadia
orchestra, on October T, 1857, Dobrzyfiski was able to conduct the Rerlin
orchestra of Bdward Braun in a complete performence of his Symphony No. &

51

in ¢ minor at Dolina Szwalcarska. The nationalistic character of the
Second Symphony now appropriately complimented discussions which had sud-
denly risen in support of Polish music. Sikorski's Ruch Muzyczny made
the claim that Dobrzyhski's symphony was better performed by the Polish
orchestra at the Arkadia fhan it had been in its two performances by
Braun's CGermran orchestra.52
As has azlready teen suggested, Sikorski's friendship with Dobrazyh-
skl extended beyond simple support for Dobrzyfiski's musical activities
in Ruch Muzyczny. In 1858 they participated in discussions to reestablish
a music school in Warsaw. The possibility had arisen through a2 change
in political climate thet occurred after the Geath of Czar Nicolas I in
1855, and in 1861 the Instytut Muzyczny was opened.53
In the 1860's Dobrzyfiski extended his activities to the field
of writing about music., Though listed as a contributor to the 1860

volume of Ruch Muzyczny, he seems to have only written one concert re-

\riew.sl‘L He also contributed a series of extensive letters to the

EOEuch Muzyezny 1/32 (Fovember k, 1857}, 249; I/33 (November 11,
1857), 258.

LRueh Muzyezny 1/29 (October 1h, 1857), 225-226,

22 Ruct Muzyczny 1/31 (Octover 26, 1857), 2L2,
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stefan Sledzifiski, ed., 150 lat Pafistwowe Wyiszej Sakoty Muzycznej

w Warszawie {(Krakdw: Polskie Wydawnictwo Muzyczne, 1962), 66.

L
Y Ruch Muzyezny (May 23, 1860), 345-346,




Gazeta Muzyeana 1 Teatralna (1865-1866).

Until now it has only been suggested that Dobrzyfiski's work as
a plano teacher and promoter of concerts was not very lucrative, but an
1860 article in Ruch Muzycany provides a valuable insight in*o how poor
the music business was ir nineteenth-century Warsaw. In the January
18th edition the journal orinted an accounting of two of Dobrzvhski's
promotiors in January of that year (Table VI).

Tavle VI. Financial Summary gg Concerts
in January, 1860,

Credits Debits

Tickets (at 1 ruble) 269 r. Theater 132 r. 90 k,
Gallery tickets 18 r. OCrchestra 77 r. 25 k.

{at 75 kopeks) Chorus L2 r,

287 r. Signs and 15 r.

tickets

Mise. 17 v, 12 =,
284 r. 2% k.,

Total - 2 rubles, 75 kopeks.

Ir the next issue of the ‘ournal, Dobrzyfiski corplained about the re-

rorting of these financial details, taking the position that artists
: . 56

should not aim to meske money from their concerts. Honetheless,

Bronisaw Dobrzyfisxi's constant references ‘o the material sacrifices

made by his father would seem t0 be justified.

2 Return to Dramatic Music

In 1859, although still not having found the oppcrtunity to stage

c
’5Ruch Muzyezny IV/3 (January 18, 186C), 38-ke.

SSHueh Muzyczny IV/4 (January 25, 1860), T7.
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Monbar czyli Flibustierowie, Dobrzyfski again turned to the composition
of dramatic music. The subject matter of one new work was the first two
parts of Konrad Wallemrod by hdam Mickiewicz, which had been prepared

in a libretto by Kazimierz Kraszewski and Jan Xrélikowski, In the period
1859-1860, and again in 1864, Dobrzyfiski worked on this story of the
Teutonic Knights, but hig composition remzined unfinished at his death.
Excerpts from Komrad Wallemrod, which was planned as a setting of fifteen
pieces separated into three parts, were first performed on June 19, 1859

T

in a concert at the Sala Redutéwa.5 Parts of the composition were
again performed in the 186L4-1865 concert season.

Dobrzyfiski's last dramatic work, rusic for Viector Hugo's Les
Burgraves, was zlso left incomplete at his death, About 1860 Dobrzyfi~
ski began setting music to a Pclish version of the drama by Xazimiersz
Kaszewski, a librettist of Komrad Wallemrod. Although only the over-
ture and music for the first three scenes of Burgrafowie were completed,
they were performed at the Teatr Wielki in September of 1860.58

The highlight of Dobrzyfiski's last years was the realization of
his dream to see Monmbar in a full production, In late November, 1861,
Ruch Muzycszny announced that Monbar was in rehearsal,59 but it was more

than a year before it was premiered at the Teatr Wielki on January 10,

1863. It is interesting to note, in spite of the opera's national am-

T y g
Mauryey Karasowski, "Xonrad Wallenrod," Biblioteka Warszawska
(1860}, I, 786-T796.
58
Ruch Muzycany IV/WO {(October 3, 1860}, 653.

)9Ruch Muzycany V/48 (November 27, 1861), T66.
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biguity, that this performance preceded the beginning of tre January
Insurrection by only 12 days. The opera did not, however, receive wide
critical recognition. It remains unpublished except for the piano re-
duction of the work issed in a distinguished edtion by Gustaw Gebethner
and Robert Wolff of Warsaw in the same ycar.

As he had done in his younger years, Dobrzyfiski contributed
patriotic music to the revoluticnary movement. For example, the piano
arrangement of the Dgbrowski Mazurka which had been performed in 1830
finally made its way into print, though the legality of its issue was
questionable. The title page does not indicate a publisher and date,
but the marking "permitted to lithograph, Wilno, May 11, 1861, Censor
Holmblat"” is extraordinary in Dobrzyfiski's ceuvre. Krzvsztof Mazur
speculates that Wilno wasz chosen because the censor there may have had
less discretion in Polish political questions than a censor in Warsaw.
The censor's marking was necessary as a demonstration of the legality
of the publication.6o

By the mid-1860's Dobrzyfiski's failing nealth began tc limit his
rusical activities. His music continued to be published and several
of the older orchestral pieces, such as the Second Symphony, were final-
ly made available in piano arrangemernt. He continued to compose, how-—
ever, and was even working on the score to Homrad Wallenrod in the year

of his death.el Dobrzyfski's last months were apparently spent in 1ill

60

Krzysztof Mazur, "Polskie edytorstwo muzyczne miedzy powstanien
listopadowym a styczniowym," Szkice o kulturze muzyecznci XIX wieku, ed.
Zofia Chechlifiska {Warszawa: Pafistwowe Wydawnictwo Naukowe, 1971), 67.
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Ktosy IV/100 (May 29, 1867), 268.
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health, Although the details are lacking, it is known that, on the ad-
vice of his paysician, he spent the month of August 1867 at the Lome of
his son-in-law in Podlasic. le returned to Warsaw on August 31 and died
of a heart aillment on Cctober 9.62

Dobrzyfiski's passing was extensively ackrowledged by his colleagues
and tributes to him included memorial services in several Warsaw churches.
Moniuszko composed a "Hymn Zz¥obny (Funeral Hymn)" for the burial service
in Powazki Cemetery on October 12.63 Perhaps the most fitting tribute
to Dobrzyiiski was a concert at the Sala Redutows.con October 29, 1867
"arranged for the purpose of gathering funds for the erection of a grave-

o

stone and the publication of some of his works not yet printed." The
directors of this concert which fTeatured Dobrzyfiski's music were Moniuszko,
Quattrini, and Munchheimer,

Dobrzyfiski's music was not suddenly forgotten. There were fre-
guent performances in Warsaw until the end of the nineteenth century.
In eddition, these years saw the publication of many of his works. Per-
haps the most notable presentation of Dobrzyfiski's music was a complete
Lobrzyfiski night given at Dolina Szwajcarska on July 7, 1877. Among the
compositions performed that evening were the overture to Monbar and the

Symphony No. 2 in C minor, Op. 15.65

2 P .
Bronisfaw Dobrzyhski, op. ¢it, 165,

3 P
Dobrzyfski's grave is located in Section 11, Row 6, Plot 30.
6h ' '
"w celu zebrania funduszy na postawienie nagrobka i wydania
jego niektérych dzie*, dotad nic drukowanyck." Tygodnik Ilustrowany
XVI/k24 (November 9, 1867), 228.

Hanna Pukifiska~Szepietowska, "Muzyka w Dolinie Szwajcarskiej,"
Sakice o kulturze muzycznej XIX wieku, ed. Zofia Chechlifiska (Warszawa:
Pafistwowe Wydawnictwo Lauxowe, 1971), bk,




Although the story of Dobrzyfiski's career was dutifully recorded
by nis son Bronisfaw at tne erd of the century, the biography did not
inspire great interest in his =usic. Unfortunately, Dobrzyfiski's music
could not compete with the creative work of Frédéric Chopin and Stani-
sfaw Moniuszko, resulting in the obscurity of Dobrzyfiski's works to

twentieth-century musicians.
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CEAFPTER V

DOBRZYﬁSKI'S SYMPHONIC STYLE

Dobrzyhski's symphonies, composed at a time when he was establish-
ing himself in Warsaw, reflect his style at the completion of his studies
with Elsner, and also provide a gauge of the West-~European influence that
could be found in Polish music around 1830. These two works were composed
in close succession and consequently do not provide insight into the com-
poser's style as it developed over the course of his career, but the many
compositional techniques that are consistently used irn the nine movements
indicate an early stylistic stability. In this regard, it is significant
that the symphories were preceeded by only one other orchestral work, the
Overture, Op. 1 (1824).

Wher. the cultural lag evident throughout the discussion of music
in nineteenth-century Warsaw is considered, it is not surprising that
Dobrzyfiski's overall style does not approach that of his West~European
contemporaries, but adheres mere closely to the Classical style of Haydn
and Mozart. The phrase structure, large-scale form, instrumentation, and
harmonic vocabulary of Dobrzyfski's symphonies all reflect late eight-
eenth-century usage, but ihe most interesting elements of the symphonies
reveal the influence of Beethoven. Some of the Beethoven characteristics
evident in Dobrzyiski's sonata-allegro rmovements are the use of short
rhythmic motives and the pervasive accenting of weak beats. Tn spite of

a number of ideas that may have come from specific works of Haydn, Mozart,




and Beethoven, a close examination of Dobrzyfiski's two symphonies reveals

that the predorirant style is the composer's own.

Symphony No. 1 in B-flat major, Op. 11

Dobrzyfiski’s First Symphony is a four-movement work very muck in
the Classical style, The first movement is a sonata-allegro form with
the melodies constructed in symmetrical phrases, yet Dobrzyiski's per-
sonal style is evident in the domination of the principal theme through-
out the movement and in the approach to modulation between kKey areas.
The instrumentation of Dobrzyfiski's First Symphony s that of the standard

late eighteenth-century symphony, with the addition of a bass trombone.

Adagio molto; Allegro vivece

The first movement begins with a slow introduction in B-flat minor.
The principal motive is given in the low strings and sequenceg through
the full string section (Example 12). The theme is repeated on the domi-
nant and then given over to the woodwind choir. As the slow introduction
continues, the theme is extended and alternated between groups of strings
and woodwinds to prepare narmonically the establishment of B-flat major

at the beginning of the Allegro.

Example 12. I.F. Dobrzyfiski, Symphony No. 1, I, measures 1-3.
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The Exposiiton begins at measure 15 with the tempo change to
Allegro vivace. The theme of the Tirst key area, B-flat major, is identi-
cal to the melody initiated in the slow introduction, but it is notated
with augmented values in the reduced time signature of ¢. As can be seen

in Example 13, the theme is presented in the strings with tutti punctua-

tions at the end of the foirv-measure phrase,

Example 13. I.F. Dobrzyfiski, Symphony No. 1, I, measures 16-19.

& 'd

At measure 24 these short vhrases are expanded to five measures by imita-
tion of the principal motive, first between the violins and then between
double bass and first violin. Theme 1 next appears in the woodwinds and
then is passed on to different instrumental combinations, such as a dia-—
logue between the bass instruments and violin and flute.

At measure 40 a secondary motive is introduced whick is derived
rhythmically from the principal theme, but characterized by a descending
arpeggio (Example 1L), While the prineipal theme in Violin IT and Viols
is countered by ascending arpeggios at measure 58, a C pedal tome emphasizes
the dominant of the new key. After a repeat of this at measure 68 with
the addition of woodwinds, the principal theme in the strings le=ds to

a cadence in F major at measure 8.
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Example 1k, I.F, Dobrzyfski, Symphony No. 1, I, measures 40-L1, Flute I.
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In this second key area a contrasting melody is introduced by
Clarinet I and then passed to other members of the woodwind section while

Violin I interjects a variant of Theme 1 (Example 15).

Example 15. I.7. Dobrzynski, Symphony Ho. 1, 1, measures 84-88.
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The disjunct second theme, characterize by a minor sixth leap downward
followed by an upward perfect fourth, retains the balanced phrase
structure evident at the beginning of the movement. A later presentation
of Theme 2 at measure 92 reveals some filling-in of the intervals and
lengthening of the melody. Theme 1 continues to he prominent as an
accompanying figure in this section of the novement as it shifts key
levels (measure 110}, This dialogue between the two themes leads to a
cadence in F major and the inauguration of the closing section.

With the exception of several hints of Theme 2 by the woodwinds
in the ten measures following measure 124, the closing of the Exposition

eXhibits only the first theme, with its derivative, the secondary arpeggio
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motive seen in Example 14, The Exposition ends with a strong reitera-

tion of I major, including an ¥ pedal, before a double bar and ropeat

sign,

Ir the initial section of the Jevelorment Dobrzyfski works with
Theme 2, but as iﬁ the Exposition, Theme 1 is omnipresent., BRBeginning in
F major, tae juxtaposition of the two themes by various woodwind anéd
string combinations proczeds to 3-flat mincr at measure 189.
second theme is presented in the bass with the accompaniment of eighth
note Tig

uraticr. and two reasures latey the clarinst devaicps tne melody

by altering the order of the intervals (Exanple 16).

Example 16. I.V¥. Dobrzyfiski, Symphony No. 1, I, neasures 189-192.
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Changes of key to C minor ai measure 196, followed by t minor at

measure 204, signal Turther manipulation of the secondary theme with

cauanging patterns of eighth note accompaniment. Beginning in measure 220
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the Development establishes a twelve-measure section which is repeated
in the kxeys of C minor and A-flat major, in addition to the introductory
key of ¥ minor (Diagram 1). Here, the principal motive of the movement
1s presented in the bass, but moves to Violin I and then the lower strings
as the harmony reaches the tonic of ke F minor harmonic cell. At measure
255 statements of Theme 1 are dispersed in the strings as the harmony
prepares the return of B-flat major.

Diagram 1. Structure of the Development Section,

Symphony No. 1, I,
Thematic material: The 1 &2 Th, 2 — —
Xey: I b~ c: f:

Mezsure number: 158 189 196 204

£: iv-V7 c: VT AP: 1i-v7  F: (v/BP)

220 232 210 253

Thne Recapitulation begins at measure 268 with the return of the
first 17 measures of the Exposition in B-flat. At megsure 286 a cadernce
on the dominant of B-flat and a fermata signify the end of this section
and the beginning of the retransition, which is effected through the use
of a combination of both main themes in Flute I while only Theme 1 is
used in the other instruments (Exerpie 17). Once B-flat is restored at
measure 293, thne Recapitulation of the second key area corresponds struc-
turally to its exposition, but there is extensive reorchestration of the
woodwind parts starting with the presentation of the second theme by

oboc rather than clarinet, The end of the Recapitulation is characterized
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Example 17. I.¥. Dobrzyfiski, Symphony Fo. 1, I, measures 287-293.
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by anr emphasis on B-flat through the use of Theme 1 and scale passages.

The Coda (measure 357) is related to the Lnbroiuction of the

movement baecause it begins with a similar repetition of the principal

theme in the strings, but the second entry on D natural indicates g

change in the opening harmony from minor to major (Example 18).

Example 18,

I.F. Dobrzyfski, Symphony No. 1, I, measures 357-361.
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A snort section marked poeco rallentando leads to a fermata on the domi-
nant at measure 364, Further working of the vrincipal theme is begun

in the woodwinds with symmetrical phrasing of the theme at measure 373
and the downward arpeggio figure used again at measure 387. The texture
thins at measure 393 while an insistence on the tonic becomes the prom-
inent feature of the music. A final presentation of Theme 1 in the bass
at measure 397 is followed by the tutti B~flat chord whick epnds the move-

ment..

Minuet—Allegro

With the Minuet Dobrzyfiski turned the tonality of the symphony
to E-Tlat major, the subdominant key, and cast the Minuet into a rounded
binary form of balanced phrases (Diagram 2.

Diagram 2. Structure of the Minuet and Trio,
Symphony No. 1, II.

Minuet
Thematic material: a a’ a
Key: Eb: Bb: Bb: C: Ab: G: Eb:
Measure number: 9 17 24 32 35 55

Trio

a a' a

AP, £ A%

5 92 108

The movement opens with an eight-measure melody harmonized in the tonic

key {Zxample 19). The consequent phrase, constituting the remainder of
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Example 19. I.F. Dobrzyfiski, Symphony No. 1, TI, measures 1-h.
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this section, turns the harmony to thre dominant,

Afier the double bar at measure 17, material from the primary
section is presented in B-flat major (Disgram 2). The same melodic idea
takes the movement to C major and then A-flat major., The minuet then
modulates to G major by augmented sixth chord at measure 35 where melodic
material from the consequent phrase (measure 11) is used. A cadence in
G major at measure 51 is followed by a return tc E-flat major and a
recapitulation of the pelodie material from the first part of the form
in the key of E-flat., The key relaticns in this second part of the
Minuet show Dobrzyfiski moving to the minor submediant (bVI): C major to
A-flat major; then G major to E-flat major.

The Tric, another rounded birary form, is in the key of A-flat
major and is rhytmmically related to the Minuet (Example 20). An ante-
cedent and consequent phrase for woodwinds, the first section of the
Irio keeps the opening part of the binary Torm in the key of A-flat major,
and the dominant is not reached until the beginning of tke second part
(measure 92). The last section, beginning at measure 108, repeats the
woodwind lines at the beginning of the Trio in A-rlat major. As would

usually be fouad, the Minuet is then repeated to create an overall terrary

form (ABA).
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Example 20, I.¥, Dobrzyhski, Symphony No. 1, II, measures TO-TL.
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Andante con varia‘tione

The siow variation movement, in 2/4, begins with the presentation
of a solo phrase by the first violin, while the remainder of the string
section provides harmoniec support of this ¢ minor binary theme (Example

21).

Example 21. I.F. Dobrzyfski, Symphony No. 1, III, measures 1-4,
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The music then noves completely to the woodwinds at measure 13 where the
varied melody is passed among the instruments and harmonized in thirds
in G majcr. This first variation alters the theme by inverting the
direction of the melodic line and therefore contrasts with the original
theme (Example 22). For the G minor second variation at measure 30, the
score 1s marked Minore. Here the meledy is played by Violoncello and
accomranied with chromatic lines by flute and clarinet. The second part
of the form preserves these musical ideas with Vieolin T taking the be-

ginning of each phrase of the theme while the woodwind instruments con-
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Exanmple 22. I.F. Debrzyhski, Symphony No. 1, III, measures 13-17.
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tinue the accompaniment with long chromatie lines,

The first entrance of the entire orchestra occurs at measure 4,
where the ensemole is divided into two sections and the violins and npoer
woodwinds imitate the lower strings, bassoons, and trombone. In this
third variation, two canonic parts begin at the same key level at a
temporal distance of ore beut, but the theme is altered in the eomes to
preserve the structure of four-measure phrases that dominate the movement,
The fourth varizti-n, 5till in ¢ minor, divides the varied theme between
flute and ovoe to produce a hocket effect., 'The second phrase transfers
thiz technique te the string section, where the violins share the melody.
Ihese melodie variations continue at measur: 61 with eight measures of

wocdwinds followed by cight measures of strings. The idea of tae rourth

variabion resemdles that of Variation 1T in its salteration of the theme
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in descending scale passages.

The key returns to § major at measure TT for the fifth varia-—
tion. Characteristic of this section gre frequent changes in modality
and a triplet sixteenth note harmonization of the theme. The first
phrase of the theme is given by flute ang horn, but the next phrase, in
G minor, shifts to oboe and horn. The second part of the binary theme
continues in G minor as the melody moves to clarinet and bassoon. The
form is rounded out by a return to G major and the first bhrase by flute

and horn. Each of the parts of this variation is delineated with a fer-

(=9

mata.

The last section of the movement, beginning at measure 92, con-
tinues the triplet sixteenth-note accompaniment of Variation V. In this
sixth variation the theme is fragmented and presented at different key
levels with frequent changes in orchestration. A broadening of the music,
leadiné to the conclusion of the movement, is created by placing the
theme in the woodwinds with string accompaniment for the first phrase, and
then reversing this procedure in the second vhrase of the theme. The
diminishing length between shifts in orchestration leads to the conclusion

of the movement with the final cadence in G nminor.

Allegro con spirito

In the last movement Dobrzyfiski's First Symphony returns to the
toric B-flat., The structure of this Finale in 2/Y4 is reminiccent of the
first movement in form, and especially in the working of the principal
theme, which agaln consists of a short motive.

The Exposition begins with the presertation of a main theme that




outlines the tonic chord in two-reasure fragments.(Example 23)}.

nelody at measure 122 marks the ¢losing section of the Exposition.
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Example 23. I.F.

Dobrzyhski, Symphony No. 1, IV, measures 1-4.
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After +his short theme is orchestrated in different combinations and
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expanded into a more lyric eight-measure phrase, it is placed in the bass

at measure 40 while the violins accompany it with sixteenth~note passage

work.

A transition to the dominant key is initiated at measure 56.

It

first presents the theme in the relative minor and then through a Phry-

gian cadence {measure 72} settles onto C, the dominant of the new key.

Imita*ion of the principal theme by the wocdwinds over a U pedal leads

to a cadence in the new key of F major at measrue 80,

The second theme is introduced as an oboe melody accompanied

by “heme 1 in the bass,

wind combinations {Example 24) Dobreyfiski displays bis skill at working

As this new melody is passed to different wood-

with the themes contrapuntally by using the first theme in stretto against

the zsecond thene.

The expansion of the short primary themc into a longer

This

extended theme is passed from the woodwinds to the strings at measure

138 and is fcllowed by an emphasis of F major through use of the main

theme in the bass to complete the Expositioen.
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Example 24. I.F. Dobrzyfiski, Symphony No. 1, IV, measures 98-102.
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The Development begins at measure 147 with new material intro-
duced by the woodwind instruments. From C major at measure 153, a descend-
ing iine in the woodwinds shifts the key to F major at measure 160 where
the low strings have the extended version of the principal theme in the
midst of a tutti scoring. After Theme 1 and 2 are presented in G minor,
they are developed by charging the intervals of the melodies and alter-
nating their presentation between major and minor keys. A cadence in
A major by means of a German sixth leads to a new development of Theme 1
by Flute I and Bassoon I.

The initial entry of a fugato based on Theme 1 is presented in
D minor by Violin II (Zxample 25). It is fcllowed by a real answer in
Violin I. The subject returns in the Viola, is answered by the Violon-
cellos, and then rsappears one last time in the Double Bass and Bassoons.
A countersubject is not used in this expoaition. A tutti episode leads
from the fugatc to a reworking of the thematic mraterial in A-flat major.
This time, however, the aliernation between the woodwinds and strings
is without fugal implicaticns. At measure 261 Clarinet T wuné then

“lute I have the principal theme, both accompanied by the other wood-

¢ ettt v e o— AL R L. b o A e -~
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Example 25. I.F. Dobrzynski, Symphony No. 1, IV, measures 212-222.

wind instruments. Another tutti section offers new derivations of Theme 1
with eighth note passage work. Finally, the principal melody is set

forth in F major, forming a dominaat preparation for the return to the
tonic xey.

The Recapitulation is a literal reveat of the Exposition, in fact,
it is scored in the Warsaw manuscriptl by indicating a repeat of measures
2-47. 7The retransition is shorter than the corresponding section of the
Exposition and is formed over an ¥ pedel to provide a dominant prepara-
tion to the recapitulation of Key Area II. Material originally presented
in the dominant is now given in the tonic and in a similar sequence as
in the Exposition, but is now made more brilliant throusgh the reorchestra-~
tion of the upper woodwinds. At measure 424 the expanded version of
Theme 1 in the strings corresponds to the closing section of the Exposi-~
tion. The cadence in B-flat at measure 448 marks the beginning of the
Coda, which for its first several measures resembles the opening of the

Development section. By mecasure 456, however, where both Lhemes are

heard together, the Coda subsides tc emphasis of the tonic B-flat by the

Warszawskie Towarzystwo Muzyczne Ms. 995,




principal theme heard again in the Iow strings with tutti accompaniment

th~ sympieny draws to a close witn =z serias of cadence repetitions.
Syrphony Yo. 2 in C minor, 0p, 15

The Second Symphony continues the tradition seen in the earlier
worg with its adherence to Classzical forms, Although this work differs
from Symphony No. 1 in the inclusicn of Polish national elements, an
intensificaticn of Beethovenian charzcteristics is also evident. This
is especially true in the first movement where strong accents are fre-
quently placed on chords in weak me:irizcal positions, such as Beethoven

did in the Taird Symphony.

Andante scsteruto; Allegro vivace

Like the First Symphnony, thes seccrd also begins with the pre-

sentation of the principal thsrme in 2 slow introduction. The two halves
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and

of this theme, perfermed by the cellos and then the entire string section,

are punctuated oy tutti chords at measures 1 and 4 {Examuple 26).

Example 26. 1.¥. Dobrazyfski, Symphony ¥o. 2, I, measures 1-k.
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After the entire string seetion extends the melody, a turn to A-flat me jor
marks the second part of the introduction which shows some alteration
in the intervals of the theme. Clarinet I and Flute I overlap the theme
with an aiternate melody and at measure 28 the full orchestra accompaniss
the theme in the bass. The dominant is stressed in the last section of
the introduction, which features the dotted rhythm from the second measure
of the theme and alternates four-measure phrases between the woodwinds
and strings. This dctted rhythm propels the introduction toward the be-
girning of the Allegro vivace at measure 57,

The Exposition, with its opering tympani roll, is reminiscent of
Faydn's Symphony No. 103 "Drum Roll," especially since Dobrzyhski, like
Haydn, reinforces the device by repeating it at the beginning of the
Recapitulation, The principal theme is then set forth by the third horn
in measure 59. This is followed by restatements in the flute and clari-
net, and at measure 65 tutti chords are used to accent the second beat of
the measure., A drier woodwind interlude is followed by an extended ver-
sion of the theme in Violin II. Tre other string instruments add the
dotted rhythm from the theme, and at measure 89 this rhythm is used in
tire woodwinds as an accomparimental figure, sometimes even tied over the
Bar line. Again (measure 100) the secord beat is emphasized by a tutti
chord, now on D-flat. This cherd, fuactioning as the H:apolitan sixth
in the key of ¢ minor, resolves to a tonic six-four, and at measure 1046
the theme, accompanied by the full crchestra, geturns in the bass in ¢
minor. ‘The transition, beginning at measure 1201, is based on the ideas ar

second beat nccents and the dotted thematic motive, Continued stress




of the seccond beat is combined with a reiteration of the principal theme
and the firm cstablishrent of Z-flat major.

A3 in the first moverent of Symphony No. 1, the principal theme
of this movement is taken frem the Introduction and continunes to be used
througnout the entire Exvosition., This symrhony, however, has both themes
derived from the Tntroducticr. In the first part of the second key
ares (measure 153) the principal theme alternates with the second theme
which is a melody preserted criginally at measure 17 (Example 27). As
the seéond key arca proceeds, variations of Theme 1 continue to counter

the new malerizl. Later, the new theme iz vresented in the bass, accom-

panied by a series of dotted rhythms in the Tirst wviolin.

Example 27. I.¥. Dobrzyaski, Sympnony Jo. &, I, measures 156-159, Violin I.
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The closing section, which begins at measure 240, is marked by
the linear combination of the first and second themes in Violin I (FEx-
ample 206) stated over a bass pedal on E-flat embroidered with eighth-
note passages in the flute., As the full orchestra is reintroduced at
measure 256 with Theme 1 in the bass, the tonulity continues in Ji-flat

major while material from the transition leads to the resolution of a

German sixih chkord to the dominant of this key at measure 281. The lix—

position ends with chromatic lines and tutti chords over another E-Clat

pedal,
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Example 28, I.i'. Dobrzyfiski, Symphony No. 2, I, measures 240-247,
Violir T.
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The Development section begins at measure 208, where Theme 1 in
the bass in harmonized in A-Flat major. Themne 2 is successively added
by Violin I, Flute I, and Clarinet., This sequence cof entriegs is pre-
sented in B-flat major at measure 324 only to be followed by a return to
A-flat, at which point the principal theme is combined with the dotted
rhytims of reasure 170 in a descending line. Crossrhythms shifting the
stress in the nmeasure are also characteristic of this part of the Develop-—
ment., AL measture U0 bolh themes are successiveiy developed in D-flat
major, leading in turn to A-flat major and the contrapuntal inversion
of the two Lhemes at measure 371. The harmonic rhythm becomes faster
as the rusic progresses through F minor and by mcans of d German sixth
reacnes the dominant of E-flat major. A 3-flat pedal at this point
(meacure 399) accompanies a melody develowved from Theme 2.

Tre next section of the Development, begiruning at measure 407,
is a fugato in Z-Tlav major. The sukject, an expansion of Theme 1, is
first presented by Vielin XTI and Clariret T, followed by 2 real answer
in Viola and 3assoon T. The four entrunces in i%s exposition do not
have a consistent countersubject and the final ensry in the haza is
accompanied by the rull orechestra. A cecond ertry section begins at

measures 430 with the answer on G in the first fule. Several cthner en-
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trances follow: <he subject in C minor, the subjeci in B-flat, and an
entrance of the answer in F major. This activity settles onto a B-flat
pedal at measure LL7, where a new use is found for the dotted rhythm
that was earlier prominent in Theme 1. At measure 464 Theme ) is once
again presented in the bass, but now in the key of E-flat major. The
Development ends with accented second-beat chords over a dominant pedal,
which prepares the tonic return.

The Recapitulation (measure 488) brings back a shortened version
of the first key area with some reorchestration of the upper wecodwinds.
Key Area II begins in C major, and directly correlates to its presenta-
tion in the Exposition until measure 533 when the theme and dotted rhythm
are comkired in G major. As the domirant of C this leads to a repeat of
the material in Key Area II. Further presentation of the thematic material
in C major closely relates to its use at the beginning of the movement.
For example, measure 579 marks a tutti passage similar to that beginning
at measure 256 and in toth places CGerman sixths are used to emphasize the
dominants,

The Coda starts at measure 619 when this dominant preparation
is resolved to C minor. The first measures of this section are similar
to the initial segment of the Development, just as the Introduction and
Coda of the Férsi Symphony's opening movement are related. Seale passages
cver a C pedal emphasize the harmonic importance of the Coda and rhythmic
drive to the end of the movement is achieved by tonic second heat excla-
rations and syncopated rhythmic shifta. The movement ends with several

tonic chords giver on the beat.
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Elegia-——indante doloroso

As was described in Chapter III, Dobrzyhnski replaced the original
second movement of this symphony with an Elegia based on the melody of
the Kodeiuszko Polonaise, a patriotic tune well-known in nineteenth-
century Poland. Although the details of this substitution are not known,
Dobrzyfiski probably made this change sometime after the Viennese contest
in 1835. The Elegia is a varistion movement beginning with an A-flat
introduction played by divisi cellos and bassoons alternated in regular
phrases with the woodwinds. At measure 28 a C triad, the dominant of
¥ minor, is reached and the melody of the Kodciuszko Polonaise is pre-

sented by trumpet. An arrangenment of this melody given in Example 29

shows that Dobrzyfiski places the {uge in a mincr key,

Exarple 29, The Kodciuszko Polomaise in Symphony No. 2.

a. I.F. Dobreyfiski, Symphony No. 2, II, measures 29-32, Trumpet I.
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After a clarinet counterpoint is added to the flute's polonaise,

2

Stefan Burhardt, Polonez: Katalog tematycszny, I1 (Krakéw:
Polskie Wydawmictwo Muzyczne, 1976), 253-260.
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this arrargement is presented by the strings. A return to A-flat major
follows and the Kofctuszko Polonaise is reintroduced in a major key at
measure 44, This melody is then presented at different key levels. A
chromatic variation of the first measure of the 4theme leads to C masor
(measure 65) and the presentation of a more agitated trill and scale
melody to alternate with the polonaise positioned in the bass. A tran-
sitior passage characterized by a triplet accompaniment pattern is fol-
lowed by the theme scored in F major for full orchestra (meazsure O).
The return of the transition material leads to the next varia-
tion at measure 109, The short F major presentation of the theme at
this point is follcwed by a return to the minor mode for the final hear-

ing of the Kodeiuszko Polonaise. The moverent ends by referring to the

material of the openirg introduction.

Minuette alla Mazovienna—-Allegro ma non troppo

The melody of the Minuet, a Mazurka in C major, vegins with a

tutti chord (Example 30).

Example 30. I.F. Dobrzyfiski, Symphony No. 2, III, measures 1-5.
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This melody is based on the Mazurka rhythm (3/k, JTBJ J ) and in the
manuscript score, the movement is marked "alla Mazovienna.” The theme

is alternated between the woodwinds and strings and is then given by




woodwind instruments in imization beginning at measure 13. The sgecond
part of the binary form bezins on the dominant at measure 28 with the
nelodic material lengthened through the continuation of the dotted
raythms characteristic of the mazurka. After melodic presentations at
several pitch levels, the music settles in A-flat major. At measure 60
G major prcpares a return to the beginring section of the Miruet, some-
what abbreviated, and at the end a C pedal prepares the keoy change to ¥
major for the Trio,

Althouga the triplel raythms of the Minuet are also promirent in
the Trio, which begins at measurs 110, the lyric melody of the Trio con-

trasts with the vrevious section (Example 31).

Ixample 31, I.7.
Uboe I,

The szecond part of the Tric begins at measure 133, where the key passes
through A minor, D minor, and E-flat major. Reaching G wajor at measufe
160, a Jermun slxth‘chord to the dominunt of ¥ major creates the modula-
tion to T, thus marking a return to material from the beginning of the

Tric wnichk rounds out the form. The Minuet is then reneated in +he

customary fashion.

1lv
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Vivace-assai; Presto

The Finale of the Second Symphony is a sonata-rondo form drawing
on the folk tune "Albofmy to jacy tacy." The melody of this well-known
krakcwiak, a folk song from the southern regions of Poland, was published
in the nineteenth century by Oskar Kolberg with variants of the melody
and alternate texts. The melody with its characteristic Lydian fourth
is given in Example 32b where it car be compared to Dobrzyfiski's use

of the tune in the minor mode (Example 32a).

Example 32. "Albofmy to jacy tacy” in Symphovy No., 2, IV.

a. I.F. Dobrzyfiski, Symphony No. 2, IV, measures 1-4, Violin I.
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b, "Albodmy to jacy tacy.

0 N A
| AR e

(Such we are, Cracow boys]

An outline of the form to this movement is given in Diagram 3.
The rondo theme (A) begins with the folk melody arranged in C minor for
strings. The clarinet and flute successively take up the tune, each

lengttening it with repetitions in the middle and at the end. After a

3Oskar Kolberg, Datata wszystkie, VI (Krakowskie IT) (Wroczaw,
Poznafi: Polskie Towarzystwo Ludoznawcze, 1962), 385,
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Diagrom 3.0 Sonatz-Rondo Form of the Finale,
Symphony No. 2.

Expo. Dev, Recap. Coda

inematic material: A B A C,ALB A B A A

Key: o Eb: EY: X c: C: C: C:
Measure number: 75 200 164 326 391 421 504

erpata at a dominant cadence a new rhythmic motive is interjected

{EX"mple 33}). The folk melody continues in Violin I at measure 39 and

this is followed by a tuitl section using the theme in the bass to lead
to a modulation by a half-diminshed seventh chord to B-flat, the dominant
of the new key.

Exanple 33. 1.7, Dobrzyfisk:, Symphony No. 2, IV, measures 3i-3L.
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the second key area, E-flat major (measure Th), features the

R . L - - 3 . - LR 2 ] .
segrent of "AlboZmy to jacy tacy" contairing <he syrcopation more char-

acteristic ol a kraxowiak (J A J). After this relody is interspersed

with eigth-note passage work, Z-flat Za ernphasized by sforzando chords
on the sccond beat of the meansure and the raoythmic motive of Examnle 33.

Measure 100 initiates a repeat of the firsi section of the movement , but

now in t-flat major. The theme begins in the flute and is followed by

2 tutil pascage with the meludy in the bass and a section dominated by
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the secondary rhythmic motive.
The Develorment begins at measure 164 with a new theme in the

bassoons {Example 34) as well as with the scale passages from the principal

thene.

Pxample 3k, I.F. Dobrzyfiski, Symphony No. 2, IV, measures IG4-167.
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The syncorated satterns of the second key area and the secondary motive

of Ixarmple 33 are soon introduced launching the movement through chroma-
tically rising key changes which culminate In Z-flat at measure 196. The
theme then appears in A-flat a% measure 198, and from measure 210 the
modulations proceed more regularly by fifths from C major to E-flat major.
An approacu no D-Ilat is set up, but a deceptive resolution changes the
direction to A-flat major where the folk tune is presented aftor emphasis
of the new key by the sharp rhytlnic motive, The rhythmic motive strikes
S-flat again at measure 254 after which an unusual modulation combinirg

a chanpe of modality with the enharrmonic mediant of D major (5-7lat maior
as dominart of (-flat mejor-i'-sharp minor) sets up & presentation of the
therms In 2 major by the Oboe at weasure 262. This is imnediately followed
by a flute response in O major. -lne Jevelcrment ends with a fragmentation

of the there over a douirant pedul in C minor.
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The beginning of the Recapitulation (measure 326) is notated in
the manuscript score by a da ¢apo repeat of the beginning of the move-
ment, and the retranzition on tre dominant of C minor corresponds
structurally to the corresponding measures of the Exposition. The syn-
copated patterns of the R section are presented again at measure 391
in the tonic major followed by the A section's return in C major a%
measure 421, Here, the folk melody is Presented by Oboe I harmonized
by woodwinds and the theme then moves to the bass. The Recapitulation

ends with a series of tutti chords on the dominant.

The Coda is marked by a tempo change to Presto and begins with

the folk melody in C major scored first for strings and then for the

iz

entire orchestra. A series of key changes based on the circle of fifths

leads to the reestablishment of C major by diminished seventh chord,
which resolves to the tonic six-four. The tempo in the last section of
the movement changes to Prestissimo for the presentation of "Albodmy to
jacy tacy" in the highest register of the orchestra. Repeated cadence

chords on the tonic bring the symphony to a conclusion.

The Origiral Slow Movement—Andante grazioso

The original second movement of the symphony was a 6/8 Andante
graziose in E-flat major, a slow movement in sonata form. It tegins
directly with the exposition of a horn melody (Example 35) accompanied
first by woodwinds and later by strings. A transition to B-flat major

begins with successive entrances in the woodwinds, the new key finally




Dxample 3. I.¥. Debrzyfiszi, Symphony No. 2, Ila, measures 1-b,
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at measure 26 with the introduction of & second therme

(Example 26).

1.7, Dobruyhski, Symphony Wo. 2, IIa, measures 26-30,
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Developnent section tegins at measure 30 with figuration

passed #7005 the different orchestral instruments. Sixteenth-note passages

in E-flat major at measure 46 and motives “rom the themes continue to

be develored 23 the music reaches B-flat mzjor, Measure 6% marks the

Hecarituliation 3§ the thematic materizl in E~-flat major. The material

originally presznted in tihe dominant is recapitulated in the %oric when

the strings have the melody at measure 92,

a4

After a segment [or wood-

winds anc low sirings in 3-rlat majcr, the tonic returns at measure 105

o

Ffor the end of ine movement,
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Elements of Dobrzyhski's Style

Dobrzyfiski's compositional style can be formulated best by
isolating the various musical elements of the symphonies. The examina-
tion of smaller items {e.g. melody and rhythm) leads to a discussion of
their contribution to the form of the movements or the sound of Dobrzyh-
ski's orchestra. Although parallels to the works of other composers can
be identified in this process, just as they could in the descriptions
of the two works, a comparative analysis in many cases can only lead to

speculation about the influences on Dobrzyfiski's symphonic style.

Melody

As can be seen from the examples of Symphony No. 1 and the com-
plete score to Symphony No. 2, Dobrzyhski's melodies are formed in a
balanced structure of antecedent and consequent phrases. An overwvhelming
melodic characteristic of the fast movements is the use of short rhythmic
motives, usually outlining the tonic chord, suck as in Example 23. These
fragments are also introduced in balanced phrases, and in this way are
formally similar to the more lyric themes of the slow movements. Although
the sonata-allegro movements are dominated by these short rhythmically
intense motives, Dobrzyhski usually cffers a contrasting melody as the
theme of the second key area. In the first movement of Symphony No. 1,
for example, the second theme lacks the rhythmic identity inherent in the
principal theme and also contrasts by its disjunct melcdic contour (Example
15).

Reminiscent of Beethoven's Fij'th Symphony, the strongest charac-




teristic of Dobrzyfiski's sonata-allegro movements is the rhythmic
prominence of the themes. IJot only does Dobrzyfiski's music grow from
the rhythmic drive instilled in the tasic motive, but fugatos in the
Development sections of the last movement of Symphony No. I and the
Tfirst movement of Symphony Neo. 2 intensify this growth with subjects
derived from their respective princinpal thenmes.

Chromaticism in Dobrzyfiski's music is mostly ornamental. Repre-
sentative of this is Example 12 from the beginning of Symphony No. 1, I,
where Dobrzyfiski's flute and violin line, through the insertion of lead~
ing tones, chromatically winds around the notes of an F major chord.
This style is consistently seen throughout Dobrzyhski's symphonic reper-
toire,

Since folk elements play an important part in the conception of
the Second Symphony, they perhans should be discussed in conjunction
with the melodic aspects of Dobrzyfski's music. The first movement of
Symphony No. 2 is based on the raythm of a kujawiak, a slower variation
of the mazurka, The dotted eighth figure in the basic rotive of the
movement (Example 26) is characteristic of the kujawiak, as also seen
in Chopin's Mazurka, Op. 33, Lo. 3 (Example 37), but in spite of this,
the movement generally lacxs the Polish echaracter found in other move-
ments of the cycle. This is the result of fragmentation of the primary
theme, and especially the development of the dotted rhythm, over the
course of the movement, a technique which is not used to the same degree

in the other movemenss.
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Exammle 37. F. Chopin, Mazurka, Op., 33, No. 3, measures 1-k.
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Scbrzyfsxi also adapted the triple meter of the mazurka to the
Minuet movement, and as Example 30 reveals, a dotted rhythm is again
characteristic. TIn fact, the characteristic rhythms of the first and
third cwvements, along with the dotted rhythms used at the beginning and
end of tre FElegia, can be regarded as a unifying factor within the sym~
phony. The most interesting use of folk music occurs in the last move-
ment of the Second Symphony, where the folkx scng "Alboimy to jacy tacy"
introduces, in the Lydian fourth of its melody, the strongest Polish
flavor of this work. This folk song is an excellent example of the

oldest type of krakowiak, where syncopation is not as prominent.

Harmony
Harmony in Dobrzyfski's music is consistent with the composer's
classical orientation, seen first of all, in the harmonic relations be-
tween movements, In the Symphony No. I the inner movements leave the
tonic B-flat only to move to the subdominant and relative minor. The
Second Symphony, on the other hand, dwells on a toniec C in three of the
nmovenenys, although the Minuet exhibits the parallel major. Dobrzyfiski

deviated tue farthest from the tonic in this symphony when he replaced

L
Marian Sobiesxi, "Krakowiak," Die Musik in Geschichte und Gegen-
wart VII (Kassel: Birenreiter, 1958), 1706.

1254
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the E-flat slow movement with an Elegia in A-flat major, the submediant
of C ﬁinor.

Measure Dy measure, Dobrzyfiski's music moves in basic diatonic
harmony with functional altered <ones, a2nd it is only onr a large scale
that his harmonic practice is of real interest. Modulation in the sym-
phonies generally progresses in a cycle of fifths, with the occasional
substitution of a third relation, such as to the relative minor or minor
submediant. For example, tne Develcpment from the first movement of
Symphony No. 1 can be divided into two parts, as seen in Diagrem 1. The
overall movement at the beginning of the Development outlines the prg~
gression I = iv -« v - I,-while the second part shows a third relation in
the change of key from C minor to A-flat major.

One mocdulation scheme consistently used throughout the symphonic
repertoire occurs when Dobrzyfiski prepares for a new key, such as the
second key area of a sonata-allegrc movement. Dobrzyfiski's favorite
method of preparing the dominant is through a chord whose bass is a
half-stiep above the domirant, that is, a phrygian-like cadence. Most
frequently, this is manifested with a German augmented sixth chord and
the chords whose basses are a minor second apart are emphasized by the
use of long pedal tones. HNumerous examples of this have bteen pointed
out in the discussion of the two symphonies.

Another characteristic of Dobrzyfiski's harmonic style is the
Juxtaposition of major and minor. It is curious that in Symphony No. 2
Dobrzyfisk: chose to irtroduce his two borrowed melodies in a minor key,
only later resorting to the correct major tonality. Although at first

this seems to be a method of disguising the most overt Polish elements
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of the symphony, the change “ron major to minor is consistent with
harmonic use in other parts of the sympnonies. The alternaticn of major
and minor is mos% pronouncsd in the variation movement of Symphony No. I.
Here, for example, in the fifth variation, the modality changes as each
pkrase of the theme initiates a different orchestration.

An example of the major-minor juxsaposition in the last move-
ment of this symphony gives some indication of the depth of Dobrzyhski's
compositioral thinking. At the beginning of the movement, the principal
theme is presented in the tonic B-flat major, foliowed by a repetition
in the relative mincr. In Example 38, taken from the transition to the
second key area of the sonata-allegro form, Doorzyfiski presents the motive
in F minor to intrcduce the note D-flat, which in turn is resclved by an
augmented sixth chord emphasizing the dominant of the new key, F major.

Example 308. I.F. Dobrzyfski, Symphory No. 1, IV, measures 6L-69,
Violoncello.
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Form

Some elements revealirng Dobrzyfiski's conception of sonata-allegro
form have alrezdy veen mentioned. GCenerally, the cmphasis in these move-
ments is not on thematic presentation, but on the key relations, cspecially
the move to the dominant, which is

all that is harmonicaily required of

a sonata expositicn in the Ulassical 3tyle.5 The importance of key re-

Charles Rosen, The Classtcal Style: FRaydn, Mozart, Beethoven
(¥ew York: W.W, Norton, 1972), 69.
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lations to Dobrzyhski cen be explored further by reconsidering the har-
moric scheme of the introduetion to the first movement of Symphony No.
2. Wiil the modulation from C minor to A-Tlat major, the composer cculd
have proceeded to prepare the dominant by an augnented sixth chord, but
he ignored this possivility and modulated fo G major with a diminished
seventh chord. When it is later learned that the second theme of the
movenment derives from this place in the Introduction, the secondary key
relation of a {ifth betwesn the presentation of this meledy in the In-
troduction and Ixpositiorn, A~flat to FE-flat, is revealed.

Dotrzyfiski's sorate-allegro movements, reminiscent of Faydn, are
quasi-nonothematic in that material Zrom tne first ey area centinues
as a second theme is introduced. Dobrzyfiski rezalized that this weaxzens
the contrast of the two thematic idezs and he relied on other harmonic
devices te articulate the charge to & new key. Admittedly, the pedal
tones and ferman sixths are not very subtle in outlining a new xey area,
but they do set a definite harmonic trend and in the manner of Beethoven
emphasize the modulation by wpointing not to the new tonic but to its
dominant. Dobrzyfiski traditionally catisfies the harmonic requirements
of the form when he systematically recapitulates the second key arca in
the toric.

fnothier 4mportunt characteristic of Tobrzyfiski's sonata-allegro
form i the foreshadowing of the principal theme in a slow introduction.
Tkis taochnique, seen in ike first movement of both symphonies, is extended
in tne lecond Symphony to aluo inelude the theme of the second key area.

Dobrzyfiski frequently employs sucesssive entries of a relody to
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introduce a theme or establish a key structural peoint. This is best
illustrated at the beginning of Symphony lo. 1, where 2 trill motive,
later to become the principal theme of the first movement, begirs the
Introduction (Example 12). As the melody rises through the string sec-
tion, the added voices reinforce the theme through repetition and also
build a harmonic sitructure to introduce the key of the symphony. 1In the
original slow movement cof Symphony No. 2, for example, :he harmonic
implications of this procedure begin the transiticn to the second key
area in the sonata exposition,

As in the sonbta-allegro movements, Dobrzyfiski's ternary forms,
seen in the Minuets of the two symphonies, also remain close to the
Classical model, with each part in binary form. The Minuet of Symphony
Yo. 1 (Diagram 2) has two thematic ideas in the first part, and after
a repeat of this section, the second part takes the thematic material
through several keys before a restatement in the toric. The Minuet of
the Second Symphony is not as structurally precise. For exarple, a re-
turn of the initial thematic material in the tonic is not a direct re-
statement as in the Minuet of Symphony No. 1,

Compared to its Minuet, the Trio of the second movement of
Symphony No. 1 represents a simplification in structure by its adherence
te tonic and dominant harmony (Diagram 2). On the other hand, the Trio
in the Second Symphony reveals a conbinuation of guick modulations
first irtroduced ir the Minuet. Although this could ke interpreted as
a maturation of LCobrzyiiski's style between symphonies, the other move-

ments of the cycles would not support this contention.
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The last movement of Dobrzyhski's Symphony No. 2 is in sonata-rondo
form, the beginring of the folk tune "Albofmy to jacy tacy' providing
the "A" theme of the movemert {Diagram 3)., With the later rcturn of thre
opening materizl in the Zxposition, the movement generally follows the
medel of the form given by Malcolm Cole.6 The repeat of the A section
remains in the relative major to close the Exposition and along with the
3 material, it is systematically recapitulated in the tonic. In many
ways this movement confirms Dobrzyfiski's feeling for tonic-dominant re-
lations within a sonata-allegro movement.

An aspect of the overall structure of the symphonies which cannot
escape comment is the position of the Minuet in Symphony No. 1 as the
second movement., This idea may derive from Elsner because the four move-
nents of Chopin's Sonata, Op. 4, & work dedicated to Elsner, are in the
same sequence. Cther aspects of this Cgopin sonata illustrate the dif-
ferences in the youthful works of Chopin and Dobrzyfiski written under
Elsner's tutelags. Although a correlation can be seen in the order of
the movements, Chopin's irregularity of formal structure in the first
rovement, where he recapitulates the first theme a tone lower, in B-flat
rinor, would be far from Dobrzyfiski's formal concepts as seen in the

symphonies.

Orchestration

Dobrzyfski's instrumentation in the two sympnonies reflects the

Classical style found in other elements of his music. His basic orchestra

Malcoln Cole, "Sonata-Rondo, the Formulation of a Theoretical

Concept in the Lightesnth and Hineteenth Centuries,” Musical Quarterly

Lv (1969), 181,
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consists of strings, pzirs of winds, and tympani. The brass section Is
varied somewhat between worxks in that Symphony No. 2 uses four horns
rather than two and adds a section of three trcmbones to the single

bass trombone of the earlier work. The use of a single bass trombone

may reflect loczl conditions because Chopin's piano concertos and the
Polonaise, Op. 22 share this peculiarity of instrumentation with Dobrzyf-
ski's First Symphony.T Trumpets are selectively scored in both sym-
phonies and variations of instrumentation within each symphony are limited
to alternation ¢f the trombones and the use of a solo violin line in

the Minuet of Symphony No. 2.

The skill at orchestration suggested in the chapters on Dobrzyh-
sxi's life is manifested by the independent use of woodwind instruments.
Although the ccmposer sensitively combines instrumental colors in the
exposition and development of thematic material, the outstanding feature
of Dobrzyfiski's orchestral style is the challenge by the woodwirds to the
supremacy of the string section. Cften the two groups of instruments
are used. antirhonally.

In addition to the funetion of specific instruments within the
context of a wind or string section, traditional aspects of Dobrzyfiski's
orchestration dictate other roles for some instruments. For example,
the violoncello and double hass usually doutle the kbass line, and are
frequently joined in the responsibility of providing a bass to thke or-

chestra by bassoon or bass trombore. The bass trombone in Symphony Jo. 2

Gerald Abraham, 'Chopin and the Crchestra," The Book of the
First International Musicological Congress Devoted to the Works of
Frederick Chopin, ed. Zofia Lissa (Warszawa: Pafistwowe Wydawnictwo Muzy-

czne, 1963), 87.
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additionally functions as the bass of the brass choir and as part of the
trombone trio. This latter group, as well as tae four horns, are used
primarily in the tutti secticn to provide harmonic support for the music.
Instruments used sparirgly and serving primarily harmonic func-
tions seem to receive solo treatment somevhere in the symphonie repertoire.
Dobrzyfisxi used trumpet ir his tutti chords, but the melodic capability
of this instrument is reserved for the Kodeciuszko Polonaise in the second
movement of Symphony Wo. 2. Similarly, a solo horn carries the melody
at the beginning ol the original second movement of this work. Another
observation concerning the solo use of {nstrumentis is that the clarinet
seems to be chosen over the oboe in tne initial presentation of thematic
material, Oboe and bassoon are known o have been less popular in Warsaw
than flute ard clarinev, and althougn it is not known if Dobrzyfiski had
a preference, he did composa several clarines pieces in his career.
Dobrzyfiski may have been a renowned orchestrator in Poland, but
his doubling of woodwind irstruments is almost reduced to a formula in
the tutti sections. Oboe I doutlisthe second flute part, while the lower
oboe niays on octave below Tlute I. The clarinsts double the flutes an
occtave lower and the bass line is supported by the bassoon parts. Another
common doubling, but one whick is not upusual in symphonic music, is the
reinforcement of Violin I by Flute I. This scheme is probably Dobrzynski's
own, rather than 2 tecanigue he learred from Elsner, because the tutti

sections of Chonin's two piaro concertos, both composed hefore he left

Hanna Pukifiska-Szevietowska, "iycie koncertowe w Warszawie (lata
1800-1830)," &zkice o kulturze rusycane] XIX wieku. Studia i materialy,
II, ed. Zofia Chechlifiska (Warszawa: Fafstwowe Wydawnictwo Naukowe, 1973),
50,
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Poland in 1830, do not exhidit a similar orchestrastion siyle.

Evidence of Jobrzyfski's comprehension of the subtleties

1
H

orcnestration can be seen in his rescoring of reveated material. Some-
times 3 secticn, such as the first key aresz of an Exposition, is literally
repeated, dbut Dobrzyfiski also know how To increase the intensitvy of his
orchesoral sound by rewriting the upper woedwind parts. This can be seen
in the respective Recapitulations of ihe outer movements in Symphony Fo.

I and at the end of Symphony #o. 2, when the folk *une "AlboSmy to jacy
tacy” is tresented in the highest register of the orchestra.

One further aspect of the Dobrzyfiski symvhonies which can be

directly rclated to orchesiration is the us yramics. Interestingly,

[N

of

(8]

the syrmpnonles do not have the dynamic nuances tnat wight be expected

from a composer who hed mastered the subitleties of orchestration., The

7]

sound of Zobrzyfski's orcaestra generally “luctuates batween vieng and
fortissimo, with many szforzandos. Although crescendos often lead “rcm
one cxtreme to the other, the middle dynamic levels are missirg ané they
are not vrovided by the orchestration.

[t i5 unfortunate that Dobrzyfiski's symrhonic output was limited
to two worss composed in close succession. Murther symphonic writing
by Dobrzyfski would net only have added vo the revertoire of the Polish
aymphory, vit would fave provided un opportunity to observe the develou-
ment of Lthis taleated young composer's symuhonic ztyle over the course

of hiv carewer.  In thisc regard, a study of the chazber music of Dobrzyviaski

‘,}.-\ . R . . ] . .
Etofan Sledzifinki, "Na ‘emat domnivmanieso udziatu 1.7, Dobrzyi-
sileso W Inctrumentacti koncertdw Chepina," Muzyla (1955), No. 1/2, 1lé-

41
RS
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could ve important in illumirating his instrumental style as it developed

over a greater porticn of his career.
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CHAPTER VI

7

T PLACE CF DOBRZYNSKI IN POLISH MUSIC

Ignacy Feliks Dobrzyfski has long been recognized by scholars
of nineteenth-century Polish rusic as a student of Elsner and colleague
off Chepin in his early years, aud as one of the few symphonists of the
early nineteenth century, he is alsc xnown for his talent as an orchestra-
tor. levercheless, nis music is 1ittle known to scholars and concer:
geers, even in Poland. A better aprraisal of this composer's contri-
bution can be developed by considering the influences on Dobrzyfiski's
musicel style, the recepticr oF his music, ard the world in which he

lived,
Infiuences on Dobrzydski

Dobrzyfiski's friendand teacher Jézef Tlsner had the greatest
opportunity to mold Dobrzyfiski's symphonic style, however, it is difficult
to compare the instrumental siyles of the two composers bhecause of limited
source material. In studying Elsner's music, Nowak-Romanowicz saw the
composer's style as stemming from Haydn and Mozart, while éledziﬁski,
who was able to study the Symphony in C major, Cp. 11 (180:-180%), judged
the general style of this work to be in the manner of the Mannheim school,

N
with only some asvects of' Haydn and llozart aprarent .

Gy e . . s .. .
Stefan Sledzifdsxi, "Zarys dziejdw symfonii polskiej w XIX wieku,"

7 daiejow polakicj kultury muzycsnej, 2 vols, (Krakdu: Polskie Wydawnictwo
Muzyczne, 1966), I, hik-ils,
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If too little music is available to establish stylistic similarities
between teacher and student, the extant works at least indiecate that
specific compositional techniques were passed on, Elsner's surviving
symphony incorporates the rhythm of the mazurka in the minuet movemernt
and the krakowiak in the finale. Adopted by Dobrzyhski most explicitly
in the Second Symphony, thais format can also be seen in other works, for
example the Quartet, Op. 8.2

fnalysis of Dobrzyfiski's symphonic style, in light of Sledzifiski's
comments on Elsner's Sumphony, Op. 1., indicates a %fime lag in the dis-—
semination of musical style to the periphersl arezs of Eurovean culture.
By 1830 the style of symphonic music in Poland had advanced from the
Mannheinm style, with elements of Haydn and Mozart, to the Viennese
Classical style with elements of Beethoven. Dobrzyfiski's symphcnies re-
veal that the music of Haydn and Mozart was well-known in Poland by 1830.
Dobrzyfski's acknowledgsement of Mozart, for example, can also be seen in
his 1847 piano piece based on motives Irom Don Giovamni.

Beethoven's influence on Dobrzyfiski can also be found in many
aspects of the symphonies,tut Dobrzyfiski's knowledge of Beethoven's music
at thne time of writing the symphories cannot bhe determired. As previously
mentioned, Beethoven's symphonies were Intrcduced to the Warsaw public
by E.T.A. Hoffmann in 1806. It is not xnown which works were verformed
at this time, but probadbly cnly the first two symphonies were oresented,

because even though the EFroiza had been composed, it was probably too

3

e . . - . ” -

Alina Mowak-Romanowicz, Joze) Elaner. Monografia (¥rakdw:
Polskie Wydawnictwo Muzyezne, 1957), 49-51.
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v

difficult for performarce by Warsaw's musicians.j Even as late as 1857,
Jozef Sikorski in a Auch ‘tusyczny editorial stated that only the Sym-
phontes No. 3, 6, and 7 had been performed irn Warsaw tecause the others
were too difficult. Dotrzyaski, of ccurse, could have only bdeen in?lu-
enced by concerts beiween 1825 and 1831 and no performances of Beethoven's
symphonies can e documented for this period.5

There 15 a possibility that Dobrzyfhski could have become acquainted
with Beethoven's music in his early years at the Ilifiski court in Ro-
mandw. According to Lissza, Count Janusz Stanistaw IliAski s+udied with
Beethoven around 1815, but she could nct corrent on the influence of

/

Beethoven on Ilifiski's compositions.D

DJobrzyhski's kncwledgo of Beethoven's symphonies probably came “rem
studying piano reductions of these works. Putlisher's catalogues and
newspaper announcements indicate that Beethoven's music became available
Jarsaw's music stores in the 1820's. In her work on Beethoven and
Foland, Lissa stated:

It is interesting that the majority of imported works, even

chamber music and symphonies, were advertised in the form of
arrangenents for piano—~four hands. . . . Consequently, the

3Zol‘ia Lisss, Polonica Becthovenowskie (Krakbw: Polskie Wydawnictwo
Huzyeczne, 1970}, 107-158.
L - 1] .

vozel Sikorski, "Symfonie w Warszawie," Ruch Musyczny 1857, No.
15, as reprinted ir Antologia polskiej krytyki ruzycanei XIX 1 XX wieku,
2d. Stefan Jarocifiski (Krakdw: Polskie Wydawnictwo Muzyczne, 1955}, Q7.

5 P :

Hanna Pukifiska~8zepietowska, "Yycie koncertowe w Warszawie (lata
1800-1830)," Sakice o kulturse musycsne] XiX wieku. Studia i materiaty,
IT, ed. Zofia Chechlifiska (Warszawa: Pafistwowe Wydawnictwo Naukowe, 2973},
100,

a, op. cit., Sl.
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orchessral works of Beethoven were introduced to us first
through vheir performance at home. !

The Reception of Debrzyhski's Symphonies

Tre 1877 performance of Joorzyfiski's music at Dolina, Szwajcarska
nas tzen previously mentioned as an indication of ar interest in Dobrzyh-
ski'e music after his death in 1867. Among the few Polish symphonies
rem the first half of the nineteenth century, Dobrzyfiski's two works
continued to be performed periodically in Pcland, but never reached the
status of standard works in the repertoire of Polisk orchestrac.

I 1880 the music journa: Eeho Muzyczne revorted that a Dobrzyn-
skl zymrtheony was nerformed Sy the Towarzystwo Muzyezne in Lwbw, but it
did rot state waich of the symphonies was programmed, The next year,
Jooresfiski's Second Syriphony was featurcd in a concert conducted by
sosxowski at Warsaw's Dolina Szwajcarska along with a symphony of Jozef
Jowazowski., Juliusz Stattler, in a review of this concert, cited the
excellent "instrumental rhythm" of Dobrzyfnski's piece.

A Varsaw concer’ of January 7, 1886 conducted by Rzebiczka also
Teatwrod the Symphony No. 2. A review of this concert praised the siruc-

twurs and orcuestration of the symphony, hut criticized Dobrzynski for lack

vickave, 1z wickszofé sprowadzanych dzie¥, nawe: kameralnych 1
.fon ch reklamuje sie w pestaci wycigedw na b rece. ., . . A zatem
roznawano A nas orkiestrowe dzleia Beethoverna wplerw przeoz ich domowe WY~
ronarie na b rece." Lisax, op. ett,, 11k-135,

8

- -

Leno Husyesne iV/3 (resruavy 1, 1880), 2o0.

7}
“Hosy XXNTTI/B36 (July T, 1861), €.
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of profound thought and originality. 0 Cther performances in the late

j]

nineteenth century include a presentaztion of the Zlegia from Symphony
Wo. 2 in 18961l and the inclusion of tris entire symphony in a concert
of Polish music at Dolina Szwajcarska in ’898

Lobrzyfiski's Second Symphony was performed by the newly organized
Filharmonia Warszawska (Warsaw Philharmonic) in 13C1. While citing the
orchestration of the work as notewortiy, the critic for Eeho Muzyczne
added the observation that the "orchestra of Beethoven" was often heard
in the worl{.l3

Both of Dobrzyfiski's symphonies continued to be verformed in the
first part of the twentieth century and they received favorable reviews.
A review from the 1936 performance of Sympnony ¥No. 2 in Wilno states:

In Poland the Characteristic Symprony is not performed often,

so 1ts recent performance in Wilnoc cannct pass without the

impression that hearing it is a true delight. It has good

form, nice musical thought, rather effective orchestration,

and the last movement is full of life. All of th}g captures
the listener and builds interest for other works.

13 ]
Echo Muzyczne, Teatralne i Artystycane 111/120 (Januvary 16, 1886),
28.
11_ . . . .
Echo Muzyczne, Teatralne i Artystycare XIII/665 (June 27, 1896},
312.
12 ,
Echo iuzycane, Teatralne 7 Artystycane Xv/768 (June 18, 1898),
295.

13, . .
Eeno Muzycazne, Teatralne 1 Artystyeczne XVIIT/U8 (9L8) (November
30, 1901), s28.

‘L"J Polsce nie wykonywano 'Symforii ckaraktprvafyczneJ czesto,
wige wykonanie jej ohecne w Wilnie nie morio prze jsé bez vrazenia, zwiaszeza,
ze sig jej siucna z phis deLw@ rrzyjemnofcia. Forma dobra, ny&li muzyezne
fadne, instrumentacjia do&d efekrowna a ostatnia czgsc (krakow1ak) pexra
werwy 1 ébcia wuzyvtko to zajmuje stuchacza i obudza zainteresowanie dla
innych utwordw." Muzsyka (1936), 57-58,
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The publication of Dobrzyfiski's Second Symphovy in an arrange-
ment for piano—four hands by Sennewald in the 1860's undoubtedly contri-
buted to the good reception of the work after Dobrzyaski's death. There
was enough interest in Dobrzynski's symphonic music to sponsor a piano
editlon of the earlier symohony by Mekarski in 1880, but a modern edition
of either score has yet to appear. The publication of Symphony No. 2
is planned for the contemporary series Symfonie Polskie, edited by Zygmunt
M. Szweykowski, The work is listed on the cover of later additions to the
series as being in preparation, but it has not yet been published.15

Two reasons can e forwarded for the limited interest in Dobrzyfi—
ski's music by coneert audiences and scholars since the nineteenth cen-
tury. First of all, any achievement made by Dobrzyhski has been over-
shadowed by two of his contemporaries, Chovin and Moniuszko. Of all the
Polish composers of the nineteenth century, Chopin has been the most
important to concert audiences arcund the world. Moniuszko, on the other
hand, is known primarily in Poland, but his operas mark the establishment
of a Polish national style which insures his position in the history of
Polish music, In addition, Dobrzyfiski had no famous students and there-
fore failed to influence the succeeding generation of Polish composers,
This can be considered a matter of circumstances, since there ware no music
schools during the period of his activities. In spite of this, Dobrzyi-
ski's music deserves u position of more significance in the history of

Nationalism in music.

[y
Jan PaZdziora, Polskie Wydawnictwo Muzyczne, letter to the
author, March 28, 1980.

A .t et o s adn —ad 8 bimig 2t b b o . m———
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Dobrzyfiski as a Nationalist

The tredition of national characteristics in the Polish symphony
from the eighteenth century was traced in Chapter II. In the nineteenth
century this line was continued with the mazurkas and krakowiaks of
Elsner's Symphony in C major, Op. 11 and culminated with the folk elements
in Dobrzyfiski's Symphony No. 2, Op. 15. Although eighteenth~century Polisk
symphonies incorporated national rhythms as a local curiosity, the addition
of the Lydian fourth from Polish folk music can be linked chronologically
with the full partition of Poland in 1794, Generaily, however, the
Romantic concept of Haticnalism in music is not seen in Poland until later
in the century.

Dobrzyfski's Symphony Jo. 2 in C minor is a significant work in
the early history of rationalist music for several reasons. It is im-—
portant that the creation of this symphony can be connected with a spe-
cific political event, the Wovember Insurrection of 1830. Dobrzyhski's
patriotic feelings at this critical time are displayed not only in this
symphony, which is saturated with vpatriotic feeling, but also in his
other musical activities of the years 1830~1831. Although rhythms are

the only basis for the "Polishness”

of several movements, a specific folk
melody and a patriotic song are used in other parts of the symphony., Folk
melodies had been incorporated in other genres, such as operas and sacred
music, but not to this extent,

The eriteria just used to support Dobrzyfski's name as an early

nationallst would admitsedly also avpnly to the music of Chopin. George

Marek and Maria Cordon-Smith, however, sugges: that Polish elements in
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Chopin's rmusic revresent a Poland fantasized by a Parisian exile.l
Following *his line of tnought, Dobrzyfiski's music would raflect the
reality of nineteenth-century Poland, including the limitations on musi-
cal patriotism induced bty the Russian autnorities,

The recognition of Natioralisnm in Jobrzyhski's music has been
overlooked mostly because he excelled in the wrong genre--—that of the
symphory. Ead his songs and opera been of higher quality and better
known, they might have pricked the natioral conscience, as his symphonies
would have, had Poland not lacked the orchestras of the rest of Europe.,
Songs and opera also had thre advantage of a text to relate vatriotic
sentiments directly. Stanistaw Moniuszko, for example, known primarily
as a conposer of operas and songs, receives the credit for the develop-
nent of a Polish national style. Although Deobrzyfiski's instrumental
msic was of little influerce in the development of Polish Nationalism,
it is an outstanding contributicn toward this aim and deserves to be

studied and heard in performance.

lsGeorge R. Marex and Maria Gordon-Smith, Chopin (New York:
Harper and Row, 1978), 67.

ik
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- the course of preparing the biography of Ignacy Feliks
Dotrzyhski the need for & complste list of the composer's works kecame
evident. The most complete list to date is ir Stefan Jarocifiski's
article on Dobrzyfiski in the Stownik ruzykdw polskich, however, as the
details of DJobrzyfiski's carcer fell “nto vlace, it became apparert %hat
tais 1Ist needed amending. A number of works, espacially those without
opus number, are rissing from Jarocifski's compilation, while the dates
of composition he lists for some of the works can be ctallenged with
evidence from Polish and Germen newsrvapers.

Since this new list of works developed as a coroliary to the
study o DJobrzyfiszi's 1ife and symphonies, if only reflects the current
state of research on the composer's activity. 1In most cases, the com-
mentary on the pileces is derived not from an examination of the masic,
but from secondary sources, such as catalogue cards in Polish libraries.
The Stownik musykdu polskich remains the source for the vears of com-
position in the following handlist, except where a different date is

stad by newly discovered ninelcenth-co ntury documentation.

Pates nave alse been added for published editions of Jobrzyfiski's music.

}_.

Steran Jarocifiski, "Ipnacy Feliks Dobrzyfski," SZownik sy kow
pelskich 9 ols,, cd. Jézef Chomifiski (Kraokdw: Polskie Wydawnictwo
Muzyczn., ) I 11k-115.
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In addition to newspaper reforences, biographical articles such
those by Sowifiski and Kolberg are the most important ninet~enth-century
sources. The Dobrzyfiski msnuscripts listed here are collected *n the
library of the Warszawskie Towarzystwo Muzyczne (Warsaw Music Society)
and are also avallable on microfilm at the Biblioteka Narodowa. Although
this catalogue provides a great number of corrections and additions to
Dobrzyfiski's oeuvre, current Polish research will undoubtedly shed more

light on Dobrzyfiski's works,°

2Information on Dobrayfiski's publications collected oy Wojciech
Tomaszewski for his research on ninsteenth-century Polish music rublishe
ing was particularly helpful in preparing this list of works.

- ——— e e e
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Orchestral Music

Overture, Op. 1, 1824, wWrM3 Ms. 1130.
The Overture, Op. 1, for full orchestra, was dedicated to
Colonel A. Listowski. Dobrzyfiski's introduction to Warsaw's
music soclety was marked by the first performance of this work
in a Teatr Narodowy concert on September 29, 1827. According
to a note on the last page of the manuscript score, the work
had been composed in 1824 when Dobrzyfiski was seventeen years

old, but revised in Warsaw on May 21, 184k,

Symphony No. 1, Op. 11, 1829, WIM Ms. 975. Four-hand piano arrangement,
Warsaw: Mekarski, 1880,

The First Symphony in B—fZat.major is a four-movement work

scored for full orchestra. Although some references maintain
that this symphony was composed in 183g, s manuscript of the
piano reduction (WIM Mg, 1143} is dated 1829. The first per-
formance of this composition was at a concert of the Resursa
Kupiecka in October of 1834, In 1880 an arrangcment for pPianga—-
four hands was published by Mekarski, according to the Biblioteka

Narodowa.

Symphony do. 2, Op. 15, 1831, WIM Ms. 976. Four-hand plano arrangement,
Warsaw: Sennewald, e. 1850-1867.

The Second Symphony, in C minor, carries the subtitles "Charac-

3The Warszawski Towarzystwo Muzyczne will be atbrevinted WIM.
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teristic Symphony," "Contest Symphony,”" or "in the spirit of
Poiish rusic." There are ive movementz for this work extant
vecause of the replacerment of the original slow movement with
one cortaining a Polish theme. The nev second movement incorso-
rates the Kobciuszko Polonaise, while the last movement is bazed

cr: the folk tune "AlbéSmy to jacy tacy.!

Composed in 1831, thris symphony was entered ir a composition
contest in Vienna irn 1835 at the recommendation of Dobrzyhski's
teacher, Jbzef Elsner. dudged in second place, the symphony re-
ceived a prize hearing in Vienna on March 17, 1838 in a concert
of the Concerts spirituels, the organization which had sponsored

the contest.

A manuscript copy of the symohony dating from 183% is contained
in the collection of the Warsaw Music Society. In addition,
orchestral parts from 1836 were mentioned in a 1979 article by
Adam Mrygoﬁ.h These were later determined to be in the Graz
Conservatory Library (Ms. 40.569). Between 1860 and 1867 an
arrangement of the symphony for piano—fcur hands was prepared
by Dobrzyfski's son, Bronis¥aw, and published by the Warsaw

5

firm of G, SBennewzld.

i
A3 3 - 1" Y . . .
Adam Mrygof, "Polonica muzyczne w zbiorach austriackich,”

Muzyka XV/2 (1970), 10B. The location of the parts is not cited in zhe

articie.

Iy
- . .
Bivlicteka karodowa.




Overture, Op. 26, c. 1834,

Although Sowifiski listed three overtures by Dobrzynski, all in
piano arrangement, only this work and Op., 1 are mentioned in
other sources, and only Kolberg corraborates Sowifiski's claim

for the piano version of Op. 26.

Two Polonaises, Ov. 31, 1835, WIM Ms., 1121. Four-hand piano arrangement,

Funeral

Warsaw: Sennewald, 2. 1865,
In 1835 Dobrzyfiski composed two concert polonaises and dedicated

them to tae "Director Koss."

The only extant maruscript dates
from abcut 1850 and has the indicatiorn "op. 31" added in vencil,
at one time it belonged to A. Munchheimer. Dobrzyhski's son
sbzef prespared an arrangement for piano-—four hands which was

published in tke 1860's by Sennewald.6

March on the Death of Beethoven, Op. 38, 18k0, WIM Ms. 7719.
Berlin and Breszslau: Bote und Bock, date unznown.

Often referred to as Hommage d Beethoven, this orchestral work
was composed in 1843. The manuscript score and orchestral parts
date from about 186C. According to the Pazdirek cetalogue, the

”
work was published by the firm of Bote und Bock.'

Adoloh Hofmeister, ed. Handbuch der musikalischen Literatur VI

(1860-1867) (Zeipzig: Friedrich Eofmeister, 1868), 102.

T . o -, , . . T v . -
Franz Pazdirek, Universal-Handbuch der Musikliteratur aller

Zetten und VBlker, 11 vols. (Wicn: Pazdfrek, 1904-1910), IIIL, 291-292.




Humoresque, Op. 53, 1847, WIM Mg, 1134.
Tne Huwmoresque or Capriceic for orchestra on an Italian theme
was composed in 1847 during Dobrzyfiski's tour of Germany. The

manuscript is incomplete.

Seherzo, Op. 56, 1849,

According to Sowinski, this work appeared in an arrangenent for

. . . . . . : 8
pianc—four hands, but this version is otherwise urknown.

Lamentacja nad gréobem Chrystusa Pana, date unknown, WIM Ms. 1133,
Unly a copy of orchestral parts to this Lamentation by Christ's

rave exists, The varts are undased.

Allegro agitato, e. 1850, WEM Ms. 1136.
This entry consists of two pages of score from an unidentified
movement autographed by Dobrzyfiski. The fragment has been

assigned a date around 1850 by the Warsaw Music Society.

Obrazek muzycany na praedstawiony w 12 melodjach, 1856. Warsaw:
Kiukowski, 1856.

Tne Musical Image in Twelve Melodies was comvosed for the coro-

nation of Czar Alexander II in Moscow on September 7, 1856.9

8,,. . ) . . .
Alvert Sowinski, Les Music olonats et slaves (Paris:

Librairie Adrien Le Clere, 1857

9

3

Kurier Warszawski {Rovember 19, 1856).
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Wspormiane Kujaw, 1837. Warsaw: Bulokowski, 1837.
This mazurka in "five parts with an introduction and coda" was
performed in Warsaw by Eerman's Wroc2aw orchestra in 1837. A
pianc reduction published by 3ulokowski i Spdtki has been dated
e¢. 1845 by the Biblioteka Narodowa, however, it had already been

. . P o 5 10
advertised in September of 1837.

Funeral March on the Death of J6zef Elsner, 185L, WIM Ms, 1118.

Composed for Elsner's funeral in 1854, this work for wind in-
struments is available in a manuseript score. Although Kolterg

listed the composition as a published work, no further details

11

are Known.

Wrurier Warssaveki (September 10, 1837).

Hesker Solberg, "Dobrzyfski," Encyklopedyja powsacchna VIT
(Warszaws: S. Orgelbrand, 1861), 195-197.
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Chuamber Music
String uartet, Op. T, 1028, WiM ig, 7140. Xrakdw: Polskie Wydawnictwo
Muzycezne, 1952.
The First String Quartet, in | minor, was dedicated to Auguste

12

. 1 - B . 1t
Zimmermann, 'membre de la Chapelle de 5.M. Roi de Prusse.
Besides the manusceripi, it was published in a modera edition

13

by Polskic Wydawnictwe Muzyczne in 1952,

String Quartet, Op. &, 1828, WIW s, 7141,
The Second Quartet for Strings, in D miror, was composed in 1828
and first performed on Marck 6, 1834 at the Resursa Kupiecka.

The autograph score bears the notations "Varsovie 1829" and "lNo.

48. Erhalter den 6ten Ma® 1839, X, Ferd. Heckel.™

Concert Variations, Op. 12, 1829-1830. Leipzig: Breitkopf und Hirtel,
1829-1830.

Trese variations in C major on a mazurka scored for piano, two
viclins, viola, violoncello, bass, and flute are dedicatsd to

TV ey e .t (o -ll“ N +
»oprzynski's student. Mr. Jean Szwykowski. The work dates fronm
the pericd 1829 to 1330 and was published by Broeitkonf und

EArtel .17

Bronisfuw Dobrzyhuki, Iunacy Dobroyfski w zakreste Jdaiatal-
nodet Jdgageej do postepu munyki w wspbtezesnzi jemu epoce (Warszawa: .
Krokoszyfiski, 1893), 185,

TCJurocifski, op. eit.
14
dronistaw Lodrayfinki, op. eif,, 187.
15, 1 o Pmes ~ It at? Saim P T ; .
Adolph liofmeister, ed. C.F. Whistling's Handbuceh der nusik-
alischen Literatur “-II1 (to 184h) (Leipzig: TFricdrich Hofmeister,

1345), 153.




1>

String Quartet, Op. 13, 1830.

The Third String fuartet, in E major, was composed in 1830, but

no copies are xnown to exist,

Prano Trio, Op. 17, 1831, WIM Ms. 1139, Leipzig: Hofmeisier, 1836.
The Grand Trio for piano, violin, and violoncello was dedicated
to Johanr Nepurmuk Hummel. The large nurber of advertisements
sponsored by Hofmeister and she copious reviews indicate tnat

1€

this was one of Dobrzyfiski’s most popular pieces.

String Quintet, Op. 20, 1831. Leipzig: Hofmeister, 1835-1836.
The F major Quintet for two violins, viola, and two violoncellos
{or two violas and one cello) was dedicated "3 Monsieur George
Onslow par son admirateur" and was first performed on November 20,
1834 at a concert of the Resursa Xupiecka. The work is dated
1831, but the plate number of Hofmeister's edition indicates
that it was published between 1835 and 1836.17 The middle sec-
tion of the slow movement of the quintet quotes the Dgbrowski

Mazurka.

String Sextet, Gp. 39, 1841. Leipzig: Hofmeister, . 1845,

Dobrzyfiski composed the String Sextet Tor two violins, viola,

léGaaeta Warsnawska (October 31, 1836), L.

11 . - v .
Ir'E)tto Erich Deucsch, Musikverlags FMummern (Berlin: Verlag

Merseburger, 1961), 15.
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two violoncellos, and double bass in 1841 and dedicated the
work ©o Ludwig Paprocki. It was published about 1845 by the

18

firm of Hofmelster.

String Quintet, Op. 40, 1841, Leipzig: Hofmeister, 1846,
The Second Quintet for Strings, in the key of A minor, has the
same instrumentation as the First Quintet., Composed in 1841

"

and dedicated "& M. Charles Lipinski," this Quintet was also

published by F. Eofmeister.-?

Sen chrgescijanina, Op. 57, 1850.
Described as a religious fantasy, the chamber work Dream of a
Caristian was composed in 1850. Tt is scored for ten instru-
ments: flute, oboe, clarinet, bass clarinet, bassoon, horn,
viclin, vioia, violoncellc, and double bass. The only knowledge

of {he work comes to us from Kolberg.go

Study on an Original Theme, 1867, WIM Mg, 174312,
This study in double counterpoint is scored for string quartet,

The extant score and parts are dated 1867.

i
‘8Biblioteka Harodowa,
lgﬁﬂlgeme{ne musikalische Zeitung XLV1II/20 (May 20, 1846), 3k,
co., | . . . . -
folbery, Eneyklopedyja powszechna; Cskar Kolberg, "Dovrazyfiski,"
Foworceznik (Kalondars) Tlustrowany diu Polek II1T (1863), 299-207.




Six Harmonies on the Celebrated Theme "God Save the Xina," Gate -mknown
w3 *

WTH Mg, 1142,
These variaticns for sztring quartet survive in a cony of the

sccere,
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Works for Solo Instrument ané Accompaniment

Duo, for Vioiin and Piano, Ouv. 9, 1828. Leipzig: Hofmeister, before

Introducticn and Variations, for Flute and Piano, Op. 18, 1831. Leipzig:

18LlL,
This work for violin and pianoc is also referred to as an Intro-
duction and Variations on an Original Theme. Dedicated to Mme.

. . 21 . .
Guillemeite Sennewald, the work was composed in 1828 and later

published by ¥. Hofmeister.22

Hofmeister, 1835-183¢.

A set of variations on the mazurka "Trzeci Maj," Dobrzyfhski
dedicated this work "4  Auguste Zimmermann, Premidre Fliitc du
Grande The@tre du Varsovie." According to the Hofmeister plate
numeer, the print of this composition was issued about 1835 or

1836.23

Variations, for Bassoon and Orchestra, Op. 28, 183%.

This set of variations or farntasy on an original theme for

2k

bassoon and orchestra was composed in 1834,

BronisZaw Dobrzyhski, op. eté., 187.
22 . . _
cofmeister, Handbuch I-1II, 22.

23Biblioteka KNarodowa.

2k , , . 3
Sewinski, op. cit.; Kolberg, Encyklopedyja powszechna, Nowo~

rocanik,

153




Fantasy, for Trumpet and Orchestra, Jp. 35, 1839, W Mss. 1125 and

11286,
A Fantasy or Variations For trumpet and orchestra, composed in
1839, is listed in nineteenth-century sources, however, this in-

formation is difficult to correlats with the two extant manu-—

scripts, The first work has a different opus number on the title

page, 'Fantasie, Op. 4. Pour la trompette & viston avec accomp.

d'orcnestre,"” while the second manuscript is only identified as

a work for ftrumpet znd orchestr‘a.2j

Fantasy, for Violin and Orchestra, Cp. 36, 1840, WD Ms. 1146,

3ased on motives from Debrzyfiski's opera Monbar cayli Fli-
L _ , _ . . 26
ouctierowie, this worx was dedicated to Kazimierz Raronowski.

The manuscript has the no*ation "% piaro. Oeuv. 32."

Les Larmes, for Violin and Piano, Op. 41, 1843, Magdeburg: Heinrichs-

hofer, 1847.

Les Larmes, a "meditation" for violin (or violoncello) and
viano, was published by seoveral music firms. One edition was
publisnhed in Magdeburg by Heirnrichshofer in lBhTQT and another

was released by Hésick in Warsaw,

roeznik.

25 . . . . ..
“Sowinski, op. ett.; Kolberg, Encyklopedyja powszechna, Nowo-

26 .
Kolberg, Noworocsnik.
27 . e . _
Yeue Zeitsehrift jlir Musik XXVIIZ/3 {(January 8, 18148), 19,

15k




VYariations, for Vicloncello and Piano, Op. 42, 1843,
According to Sowifiski this composition was composed in 1843. It

is no longer extant.

Flegy, for Violoncello and Orchestra, Op. 43, 18L3,
According to the Stownik muzykdw polskich, the Elegy, Op. L3, was
composed in 1834, however, Kolberg dated the work from 1843, =
year more in keeping with the cycle of opus numbers.28 A per-
formance in June of 1843 may have been the first presentation of

29

the work.

Introduction and Variations, for Trombone and Orchestra, Op. L5, 1845,

Sowifiski and both of Kolberg's lists indica*e that this work

0
was composed in 18h5.3k

Nocturne, for Violoncello and Piano, Op. 46, 18ks.

Mcst of tne sources suggest that this nocturne was completed in

1845, 31

Kolberg, Noworocazwnik.

2 ’” v -
Ytazeta Teatralna {June 21, 1843), 6-7.

30, . . ) ..
Sowlnskl, op. cté.; Kolberg, Encyklopedyja powszechna, Howo-
rocznik,

3ipiq.
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Duo, for Clarinet ané Horn, Op. 47, 1846, WOM Ms, 1745. Krakbw:

Andante

Polsxie Wydawnictwo Muzyczne, 1959,

The Duo for Waldhorn in E-flat and clarinet in B-flat was re-
leased in a modern edition by Polskie Wydawnictwo Muzyczne in
1959. The manuscript copy of the horn and clarinet duet causes
sorie confusion with the date of composition because the work is
said to be based on Dobrzyfiski's music to Konrad Wallenrod and
therefore should be dated about 1860, KXolberg's 1863 compila-

tion of Dobrzyhszi's works lists Op. 47 as a duet for clarinet

32

oot

waile the manuscript of Souvenir de Dresde for oboe,

33

and pianc,
piano, and obbligato violoncellc also has the same opus number.
It 1s not known how these other woodwind pieces relate musically

to the clarinet and horr duet.

and Rondo alla Polacca, for Flute and Crchestra, Op. 62, 1851,
WIM Ms. 1124, Krekbw: Polskie Wydawnictwo Muzyczne, 1G53.

Contrary to the SZowntk muzykow polskich, which notes that this
work for flute was composed ty Dobrzyfiski in 1851, the extant
autograpn score, with ite notation "Oeuv. L42," has teen dated
at abouti lBLLO.3 This manuscript also shows a dedication to

”?."'

M, Joseph Kobylecki.

1t

 ——— v o AR o v drimn e i

kA L e

e

= '
Kolverg, Noworceznik.
3 .
Eiviioteka Marcdowa.

-1
..
3 ibid.
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Concerto for Clarinet, c. 1850, WIM Ms, 1147. Krakdw: Polskie Wy-

B T

dawnictwo Muzyczne, 1953,

This manuscript score for clarinet and plano, whica ineludes &

separate clarinet part, has heen dated by the Warsaw Music
Society at about 1850. The medern efition of the concerto was

published by Polskie Wydawnicwo Muzyczne in 1853,

b=

\n
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Works for Piano and Orchestra

Dlano Concerto, Op. 2, 1824, WM Ms. 7500.
Dobrzynski's only niano concerto is an early composition writ-
ten a year vefore tho composer's arrival in Warsaw in 1825. An
autograrh score exists for this three-movement work, but in spite
of it being an early example of the pilaro concerte in Poland,

it has nov been published and hence is relatively unknowrn.

Rondo allx polacca, for 2iano and Orchestra, Op. 6, 1827. Four-hand
piano arrangement, Leipzig: Hofmeister, 183S.

This work was dedicated to Maurice Ernemznn. The date of the

plano arrangemert was determined by the Biblioteka Narodowa.

Introduction and Variations own a Masurka, Op. 12, 1830. Leipzig: Uof-
meister, before 184k,

This piano composition was dedicated to "Jean Szwykowski," one
of Dobrzyhski's students. The Hofmeister catalogues of 18LL

indZecate that this werk was published between 1838 znd 1814 .57

r
3kofmeister, Handbueh I-III, 153.
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Piano Fusic
Charmes de Varsovie, Book I, Op. 3, 1824. Leipzig: Hofmeister, 1834-
1838.
This early collection of four polonaises was published by F.
Fofmeister. Kolberg listed a group of four polonaises for piano,
without opus number, composed in 1824, whicn is probably this

collection.3

Variations, Op. 4, 182L. Leipzig: Hofmeister, 1834-2838.
Trhese variations are said to be cn an original theme in Russian
style and according to Bronistaw Dobrzyfiski, they were dedicated
to "Mr. Mathilde Abramowicz, Inspectrice General des Instituts
d'Educetion des jeunes Demoiselles."3T They were composed in

182k and publisted by T, Hofmeister between 1834 and 1838.38

Fantasy, Op. 10, 1828. Leipzig: Breitkopl und Hirtel, 1836.
This piano fartasy, Op. 10, is in the form of a fugue based on

a popular mazurka. The piece was dedicated tec Frédéric Chopin.

Variations on the Mazurka "Kujawianka,” Op. 14, 1830. TLeipzig: Hof-
meister, 1834,

Dobrzyfiski's variations on this mazurka were composed in 183¢C

3 Carl Friedrick Whistling, ed. Handbuch der mugikalischen Liter-
atur (iildeschein, New York: G. Olms, 1975, reyrint of 1828 ed. and 3
supplements: T (1829) by Whnistling; IT (1834) ard III (1839) by F. Hor-
meister), Supploment ITI.(1834-1838), =226,

Sronistaw Dobrzyfiski, op. eit., 186.

38 .
Hofmeister, fandbuch (1828), Supplement ITT {1534-1838), 2c1.

—-—




and dadicated to Constance Zdziechowska., The work, according
to the publisher's vlate number, was published by F. Hofrteister
about 1834, 1In thet same yesr <he Xurier Warszawski renorted
the firs?y perfermance of this mazurka with variations as being
for soprano eand piano, and that it tock place in the hall of

. 39 A X
the Resursa Kuviecka. At one time, then, there were two ver-

sions ol thig composition.

Three Yazurkas, Cp. 16, 183l. Leipzig: Eofmeister, 1842.

The publication of this collection of mazurkas by I, Hofmeister

was advertised in the Neue Zeitschrift fiir Musik in March, 1842,

160

Lo

rour Marches, for Pianc—TFour hands, Op, 19, 1831. Leipzig: Hofneister,

1834-1833.

According to the Hofmeister catalogues, this collection was pub-

)
lished between 1834 ana 1838.'%

Three Nocturnes, Op. 21, 1833, Leipzig: Hofmeister, 183L-1838.

Dobrzyfiski's second set of nocturnes was composed in 1833. Hof-

——pl o dninan a e bmmant i

Lo

Hurier Narsszawski {(Octoner 22, 1834).

LG

weue Zettsehrift fir Musik XVI/21 (March 21, 18L42), 85a.

41

Hofmeister, Handbuch (1828), Supplement IIT (183L-1838), 105.

“ibid., 155,

meister tells us that they were published beiween 1834 and 1838.k2
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Introduction and Variations on an Original Theme, Op. 22, 1833,
Leipzig: Hofmeister, 1838,

The publisher's vplate number indicateg that this pianc work was
published about 1838. The work was dedicated to Dobrzyfiski's

friend Eduard Stolpe.hB

Charmes de Varsovie, Book II, Op. 23, date unknown. Leipzig: Hofmeister,
1834-1838.

This collection of four mazurkas, three waltzes, and two galops
compliments the four polounaises of Op. 3. Although the date of
composition for thesc piano minatures is not known, they were

Ly

published oy Hofmeis%er between 1834 and 1838.

Two Noeturnes, Op. 24, 183hk, Leipzig: Hofmeister, 1838,
Tnese two nocturnes, conposed in 1834, were dedicated to Eduard
Dobrzyfiskl, the composer's brother. The plate number of the
Fofmeister edition places the publication of this work in the

L5

year 1838, The next year, a review of this publication ap-

hé

peared In the Neue Zeitschrift fiir Musik.

Two Mazurkas, Op, 25, 183k,

According to Kolberg these piano miniatures were publisked, but

3Bibliote}(a Karodowa,

L -
Hofmelster, landbuch (1828), Supplement IIT (1834-1838), 226.
“Deutsch, op., ait.

o] . . s .
fleue Zettschrift fir Musik XI/36 (November 1, 1839), 1h3.




no furwnesr information is available.

Three Masurkas, Op. 27, 183k,
Like the Op. 25 mazurkas these¢ were listed by Kolberg as pub-

lisned works, out further publishing information is not kxnown.

Romance, Op. 32, 1839,
This piece, descrited as a "Romanesca, morceau harmonique," was
listed as a publisned work by ZXolberg, however, the print is not

b
. . L
otherwise known to exizst. g

Two MHazurkas, Op. 33, 1839. Warsaw: Xlukowski, 1839,
Iwo newly composed mazurkas dedicated to General Hesselrode wers
rublished by Klukowski in 1839. Ir June of that year Dobrzyfi-

- . co e e 50
<1 perscnally announced the availability of these works.~

Two Mazurkas, COp. 37, 1840. Berlin and Breslau: Bote und Bock, after
1846,

The Two Mazurkas, Op, 37 were published by Bote and Bock after
1846, accerding to the Bitlioteka ¥arodowa., The first piece is

- . o M . . » . .
dedicated to "Mme lz comtesse Marie Skarbek nde Wodzinska," and

Kolberg, Zncyklopelyia rowezsechna, Noworocsnik.

) .,
FBIbLa.

b9

Kolberg, doworoczrik.

50, _ . . . -
5JAMP18P varszawski (June 6, 1839).




the

the second to "ademoiselle Sophie Malkomme." In January 1841
the Kurier Warszawski reported that the mazurzas werc performed

. -~ 51
at both Resursas and also at the Teair Rozmaitofé.

Résignation, Op. 48, 1846, 3Berlin znd Breslau: Bote und Bock, 1846.
Résignaticon, dedicated to Katalie Livpifiska, seems to have been
published in a sceries of nineteenth-century editions, the earli-
25% being that of Bote and Bock. Although the Bibliotska Jaro-
dowa dated this print from c¢. 16L8-1850, it was reviewed in tte
Neue Zeitschrift fir Musik as early as January, 18h7.52 The
Pazdirek catalogue lists <his Bote print, as well as edi<ions
by Litolff, Tonger, Heugel, and Hansen. Bote also published a

two piano edition and a version for piano and horn., About 1887

Régignation was published in Warsaw by H8sick.
p 3

Ricordanza, Op. 49, 1846, Lleipzig: Hofmeister, 1847.
References in the Neuwe Zeitschrift [lir Musik indicate that this
piano work wes probably published in the first half of lBh?.53
Rhapsody, COp. 51, 1846, Leipzig: Hofmeister, 18LT.

Accorcing to the Neue Zettisehrift fir !Musik, this piece was pub-

51 . .

Kurier Warszawski (January 7, 18k1).
=0
’“Nene Zettschrift [y Musik XXVI/3 (January 8, 18L7), 9.
53, . a e .

P Neue Zeitschyift fur Musik XXVIL/15 (August 19, 1847), 92.
XXVIT/27 (September 30, 18LT), 162.




lished in 1847.5%

Nocturne on a Polish Melody, Op. 52, 1846, 3Berlin and Breslau: Bote
und Bocx, 18L&,

This work is dated 1847 in the Stowmik rmsykdw volskich, however,
the existance of a review in the January 8, 18L7 issue of the
Neue Zeitsehrift fiir Musik suggests that the piece was composed
in the previous year.55 Dedicated to John Mair Roiph, this noz-

turne was first published by Bote and Bock and then in 1898 by

Hdsick.

Impromptu, Op. Sk, 18LT. Warsaw: Gazeta Muzyczna i Teairalna, 2866.
This piano work was pudlished in the Album muzyezne, nr. 2 (1856)
compiled for subscribers to the Gazeta Musyczna i Teatralna.

It was also printed in 1881 as a musical aprendix to the Jjournal
- . 56 3 N . .

Echo Muszyczne. This Improwpiu seems, however, to have been
releasec in an earlier edition, for it was listed by Kolberg in

1861 as a published work,

La Primavera, QOp. 55, 1847. Berlin and Breslau: Bote und 3ock, 1847.

Dedicated by Dobrzyfiski to his family, this "morceau brillant"

4 . . . ..

2 lewe Zeitschrift flr Musik XXVII/1S (August 19, 18h7), g2.
2 heue Zeitschrift fir Musik XXVI/3 (January 8, 1847), 9.
6

Bivlioteka Narodowa.

5T, -, .
2 Kolverg, Encyklopedyia powszechna,

16L




is given the composition date o 1849 in the Stownik muzykdw
polskicn, however, there is a review in the feue Zeitschrift

58

Fir Musik as early =zs August 5, 1847, This Bote and Bock

edition nas been dzted 1B8LE by the Biblioteka Narodowa.

Hommage & Mozart, Op. 59, 18L7. Berlin and Breslau: Bote und Bock,
1847.

This fantasy on moitives from Mozart's opera Don Giovanni was
composed in 1850, according tc the Stownik muzykdw polskich,
however, the edition by Bote and Beock was published several
yezrs before this date. This is confirmed by a December, 1847

59

advertisement in tae fNeue Zeitschrift filir Musik.

Mouvement et Reposs, Op. 60, 18L8. Berlin and Breslau: Bote und Bock,
1848,

According to the Stowntk muzykdw polskich, this etude was com-
posed in 1850, but it was published by the firm of Bote and Bock

e

and advertised in the Neue Zeitschrift fiir Musik as early as

60
December, 1843,

Tarantella, Op. 61, ¢. 1851. Berlin and Breslau: Bote und Bock, date
unknown,

Accordinzg to the Pazdirek catalogue, this piano piece was pub-

8 el o .
Prieue Settsenrift Fflir Musik XXVII/11l {(August S5, 184T), 63.

59\]’

Heue Celtsehrift flr Musik XXVII/SL (December 23, 1847), 30C6.
60, e el e e ag
Jeue Zettscehriit v Musitk XXTX/23 (Ssptember 16, 1848), 131.
In the advertisement the work is labelled Op. 66.

165




lished by Bote and Bock. The opus rumber suggests that it was

probably composed around 1851.

Grande valse brillante, Op. 63, 1853, Warsaw: Friedlein, 1853-1859.
This waltz for piano was published irn Warsaw by R. Friedlein

soretime between 1853, its year of composition, and 1859,

Souvenir d'Oukraine, Ov, 64, 1853. Warsav: Friedleir, 1858.
The Friedlein print of this "morceau czracteristique” has been
dated about 1870 by the Biblioteka {arcdowa, however, it was

62

reviewed in Ruch Muzycany in May, 1858,

Danse wnapolitaine, Op. 65, 1853. Wersaw: TFriedlein, 1853-1859.
Danse napolitaine was published by R, Friedlein sometime be-

63

tween 18353 and 1859,

Piano Works Without Opus Number

. 6l
Two Polonaises, 1826, Warsaw: Klukowski, 1826.

A set of two polonaises comgosed by Ignacy Dobrzyfiski was ad-

.
55
vertised 1n the Warsaw newspapers.

61 . L o g .
Adolph Hofmeister, ed. Handbuch der rusikalischen Literatur

v (1852-1859) (Leipzig: rFriedrich lofmeister, 1860}, 134,

O

o}
Ruch Muzyezny TI1/19 (May 12, 1858), 150.

TN
)

Hofmeister, Handbueh V, 13h.

6
Hh, L. .. . .
The authenticity of the first four works was discussed in
Chapter TII. The two sets of polonuises do not scem to be the same
wor<, but copies have not been seen.,

65

Kurier Warssawski (Februvary 20, 1826), 180, Gazeta Korespond-

entu Warssawskiego i Zagranicsnego (February 27, 1826}, 358.
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Mazurek, 1826, Warsaw: Xlukowski, 1826.

167

66

This mazurex by Ignacy Dobrzyfiski was advertised in April of 1826.

Two Polonaises, 1826. Warszaw: Kluxowski, 1826.
This set of polonaises by Ignacy Dobrzyiski was dedicated %o

67

Karol Kurpifiski.
Two Waltzes, 1827. Wersaw: Kluskowski, 1827.
. — 4. N .
The palr of weltzes by Ignacy Dobrzyis€id wes published by {lu-

68

kowski early in 1827,

Dgbrowski Mazurza, 1830. Wilno: INo publisher, 1861,

Dobrzyfski's arrangement of the Dgbrowski Mazurka dates from

the time of the Hovember Insurrection., A Decermber, 1830 notice

in the Aurier Warsazawski indicates that this patriotic song was

performed at the beginning and end of a concert planned by

Dobrzyfisxi and his father.69 According to Karol Kurpifiski's

(s

diary, thils arrangement was for piano.

Fazeta Warszawska (April 7, 1826), 8265 Kuvrier Warszauski
(april 8, 1826), 3ko,

Kurter Warszawski (fugust 31, 182¢), 80L; Gazeta Warszawska
(Sevpzember 1, 1826), 2052,
68

Aurier Warszawski (Fsbruary 12, 1827), 165.

o)
Aurier Warszawcki (December 18, 1330), 1761-1762.
?0:1 . " t + .
ladeusz Przybylski, "“ragmenty 'Dzicrnika Prywatnego' Karola
Kurpifiskiego,™ “uayka XX/4 (19735), 11:.




1£8

The Dgbrowski Masurka, formerly known as the "Song of the

Polish Legions," was created outside of Poland ir 1797. At this
time Polish legions attached to the French Army in Ttaly were
being formed by General Jan Zenryk Dabrowski. The song wWas writ-
ten by J6zef Wibicki to the tune of a pooular mazurxa and became
the symbol of Poland's indestructibility and kope for a future
rebirth, but after the defeat of the November Uorising, it was
banned as a seditious nationzl song. It has been the rational

71
anthem of Pcland since 1926.

Dobrzyfiski's arrangement of +he Dabrowski Mazurka was published
in Wilno in 1861, with no putlisher indicated on the print. Yot
oaly is the city of origin unusual, but the censor's avprcval
appears on the title page rather than inside. This was evidently

done tc counter the questionable legality of the work.Tz

Polonaise, date unknown. Warsaw: Sennewald, 1835,
This polonaise was published by Sennewald in 1835, according to
the Biblioteka Narodowa. It was advertised in the Kurier War-

4 T3
8zawsKil in February oi' 1836,

TleZand: A Handbook (Varsaw: Interpress Putlishers, 1977), 16-17.

Krzysztof Mazur, "Polskic edytorstwo muzyczne niedzy powstanien
listopadowym a styczrniowym," Szkice o kulturze muzycanej XIX wieku, ed.
Zofia Chechlifiska (Warszawa: Pafistwowe Wydawnictwo Naukows, 1971), 67.

7

2 . War p .
Aurter warszawski (iebruary 14, 1836),
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Excerpts from Bellini's La Somnambula, datz unkrown, Warsaw: Sennewald,
184¢,

Scme Excerpts of Bellini's orpera arranged by Dobrzyfiski for riaro
were published by Sennewaid, An advertizemen:t for this publica-

L
. . . - %
tion appeared in the press in June o7 1850, 1

Solemn March for the Golden wWedding Awniversary of Elsner, 1852. War-
saw: Klukowski, 1852,

Dobrzyhski's march, performed crn June 23, 1852 for Elsner's
fiftleth wedding anniversary, incornoratss the theme from Elsner's
75

opera fobletek in the trio.' The march was zublished by Klu-

70

kowskl soon after the celebrazion.

Vocturne and Mazurka, date unknown, Warsaw: album muzyczny, 1853,
These piano pieces were printed ir the Album rusyezny issued in

77

1853, Ho other informatior about this anthclogy is available.

Mazurek, date unknown. Varsaw: Sennowald, 1855,
The publication of this Magurex for viano—four hands by Senne-
wald was advertised in the Xurier iNarszawski in October, 1855,

The piece was dedicated to the Countess Zofia Skarbek.T

74 . .
Aurter Warszawski {Junc 3, 18L0),

5. . )
Gageta Warszawska (June 2%, 1852), 1-3,

6., . , ) .
7 Aurier Warszawski {July 16, 18%2),.
Biblioteka Narodowa,

78

Aurter Warszawski (October 7, 1853).
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The Favorite March of Frince J6zef Poniatowski, date unknown. Warsaw:
Fleck, 1857.

Zxamples of this pianc piece indicate that an edition was also
pubiisned by J. Kaufman. Although both prints have been dated
about 1860 by the Biblioteka Narodowa, advertisement for the
Fleck publication in the XKurier Warszaweki indicates that at

9

least this version was published in 1857,

Mdarcene triomphale, date unknown, Warsaw: Hd8sick, e, 188C.
4 copy of this march published in Warsaw by F. H8sick about
1380 is included in tae collection of the Biblioteka Narodows.

it is an edition prepared by Bronis¥aw Dodbrzyfiski.

tethod for Piamo. Warsaw: Sennewald, 18h5.
Dobrzyhski's Sakota na fortepian was published in Varsaw by
G. Sennewald in 1845, He dedicated this educational work to

80

his countrymen.

Ird

gﬁurier Warszawski (December 29, 1857).

Biblioteka Narodowa.




Vocal ¥Musies

Piedni sielskie, Op. 23, 1833, Wi Ms. 1155. TPoznah: Zupafiski, 1843,

This song cycle to the set of poems "PieSni sielskie™ by Stefan
Witwicki was composed in 1833, According to Kolnerg, the cycle
was first published in Warsaw and in 1846 it was issued in Ber-
lin with both Polish and Sernan texts.al Tre only edition which
can de documented is the one published in Poznafi by Zupafski

. 3 . o2 - . .
which contained eight songs. ~ A manuscrip® to the song "Wojek"

is extant.

La Partenza, Op. 29, 1835,

[T o
La Partenza "Ecce qual fiero" is a romance for soprano or tenor

with piano accompaniment and violonce>lo obbligato. Only Kolberg

83

lists this piece a2s a published work.

Nie mogg byé twojg, Op. Sir, 1846, Warsaw: Friedlein, 1851.

This mazurek for voice and piano was composed to a text o S.

Zielifiski. It was published by R. Friedlein in Warsaw and ade

e R vee . 84
vertised in tae Neue Zetitsehrift Fiin Musik in May of I851.

(184L~1851) (Leipzig: Friedrich Hormeister, 185

i, . .
Kolberg, Noworocsnik,

2 oy - ) 3 - 1 - rd -
Adolph Hofmeister, ed. danibuch der rus schen Literatur IV
2

83, : . y
Kolberg, Ineyklopedyia powszechnaz, Howorocznik,
g |

4 .t il e 1) e ‘.
Neuwe Zeitschrift [Ur iusik XXXTV/19 (May 9, 1851), 20k.
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Rosmova ze slowikiem, Op. 67, 16858. Warsaw: Cebetaner, 1858.

“Lis setting of verses by 1. Lenartowicz was published in 1858

o - . : . 8
oy sebeiiner according to announcements in Ruch Muzycany. E

"Chrepek," Op. 67, 1858. Warsaw: Gebethner, 1858.

"Cr¥opex," frem Songs of the Farmers, was composed to a text of

Razimierz Brodzifiski. It was published in 1858 by Gebetkner

and advertised in Ruch Muzycszny,

Sziklanka z winem, date unknown. Warsaw: Klukowski, 1829,

According to the Biblioteka Narodowa, this mazurka was published

by lukowski in 1829,

Pieffi narodowa, 1830. Warsaw: NMagnus, 1830.

Th’e LA &

Hational Sorg," a seiting

w

of the text of Jachowicz, was

described in the newspapers as a votpourii on Polish themes. It

was publi

&)

hed in 1830 by Magnus of Warsaw.

Grzeczna niqwiara, date unknown. Warsaw: Publisher unknown 184) .
> >

According to the Biblioteka HNarodowa catalogue, this song was

puclished in Warsaw in 184, but the publisher is not known.

“Ruch Musyesny TI/31 (August h, 1858), 2UT.
86

fuch Muzyesny I1/29 (July 21, 1858).
87

surier farszawski (December 33, 1830), 1817,




Piesni

Ach, to

Oberek,

Alina’s

“ne text was by Marcin Cieplifiski.

Ludowych, 1815,
According to Kolberg, this set of six folk SOngs was compcsed
for the Wojkowski's while Dobrzyfiski was irn Poznafl in 1845,

Tne texts are by Wasilewski.

£le, date unknown. Warsaw: Friedlein, 1851,

This song with a text by Jbzef D. Mirasowicz was putlished in
8

1651 by R. Friedlein. ? An edition with parallel CGerman text

0
was published by Bote and Beck between 1852 and 1859.9

dute unknown. Warsaw: Gebethner, 1858,
The Oberek, a song to the poetry of Wolski, was published by

Gebethner atout 1858,

Song, date unknown, WIM Ms, 1150. Warsaw: Gebethner 1 Wolff,
e. 1862,

Tais song is a setting of the poem "Alina™ by Adam Maszewski,
and according to the Hofmeister catalogues, it was published by

Gebethner and Wolff about 1862.90

Kolberg, Noworosznik.

89 . .
Hurter Warszawski (April 30, 1851).
3¢ 5
Hofmeister, flandbuch vV {1852-1859), 388,

1
P Hotueister, Handbueh VI (1865-1867), 468,
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Hujawianka, date unkrovm. Warsaw: Gebethner i Wolff, 1860-1863,
A setling of verses by Chyliiiski, this song was published by
Gebethner and Wolff who alsc published the Variation on the

5 o e . e 92 . .
Theme of the Kujawianka for soprarno solo. These citations

ray refer to the same piece.

2

Piosenka przy krosienkach, 1865, WIN Ms. 115112,
"Dreams of Spring, a Song by thae Looms" is a setting of verse

by Jézef Bohdan Zaleski. An extant manuscript is dated DJecen-~

ber 19, 1865.

Listek kalinowy, date unknown. Warsaw: H3sick, 1898.

Aecording to the censor's merk, this song was published in 1898.93

The only znown references to the next five songs are “ourd in Jarocifiski's
article on Dobrzyfiski in the Stownik muzykdw polskich.

Opuszcsony, date unknown.

PioZnka gajowego, date unknown.

Moja pioBnka, date unknown.

Piebhi garmearza, date unknown.

Pieéh o chlebie, date unknown,

a2 .
““Kolberg, Noworocznik,
93

Biblioteka MNarodow:.




Presh wajdeloty, date unknown.
The "Song of a Lithuanian Bard" s listed in the SZowmik muaykbw

polskich as a setting of the words of Adam Mickiewicz.

Sierota, date unknown.

9L

This is a setting of S. Pruszakowa, according to Kelberg.
Song from the Comedy "Satuki i Handel," date unknown,
This song for a drama translated from the French by K. Kaszawski

95

is mentioned by Kolberg.

9

i .
Kolberg, Noworocznik.

9>

Ibid.
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Choral Music

Mass, Ov. 5, 1827, WIM Ms. 1103,
The Mass, Op. 5, for two tenors, bass, +throee trombones, and
bass was composed in 1827. A manuscript score of the work is

held in the ccllection of the Warsaw Music Society.

Cantata, Op. 34, 1833, WIM Ms. 1712,
This cantata written for a ceremony of the Resursa Kupiecka is
dated 1839 in the Stowmik muzykdw polskich, however, a manu-
script score of Op. 34 has been dated as early as 1833 by the
Warsaw Music Society. The cantata is scored for men's chorus
with orchestra and may be the work that was performed at the

Resursa Kupiecka in July of l83h.96

Cantata, Op. Lk, 18hL3,
This cantata was wri<ten for the last performance in a series
of morning concerts held a* the Pac Palace. The palace was con-
fiscated by Czarist authorities at this time in order that the

buildirg could be used for the District Court oF Law.

Ave Maria, Op. 58, 1850.

This cantata for soprano, cnoir, organ, and double bass is men-

G
G, . . !
Kurter MWarszawski {July 17, 1834).
7
Juliusz A. Chroscicki and Andrzej Rottermund, Atlas of Warsaw's
Areniiecture {Warsaw: Arkada Publiskers, 1978), 169,
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tioned by Kolberg, but no copy is known to exist,

éﬁi@tg Boze, Op. 6%, 1851, WIM Ms. 1108. Warsaw: Pamigtnik Muzyczny i

Teatralny, 1861.
This cantata for four solo voices, choir, orchestra, and organ

99

was performed in April, 1852. In the December 4, 1861 issue
of Ruch MHuzyczny the score was cffered as a premium for sub-

s . . . . 100 ‘
seriptions to the Pamietnik Muzycany i Teatralny. A manuscript

score to tke "hymn" is extant, as is an arrangement made by Jan

Kartowicz for vocal quartet, organ, and pianc (WIM Ms. 62/K).

Funeral March own the Death of Chopin, Op. 66, 1857, WIM Ms, 1180. Piano

arrangement, Warsaw: Kaufmarn, 1861.

Scored for men's chorus and orchestra, the Fumneral March dedica-

ted to Chopin was composed in 1857 to the text of Maksymilian

Radziszewski. A piano arrangement of the work by Bronislaw

Dobrzyfiski was published in Warsaw by J. Kaufmann and advertised
101

in Rueh Muzyesny in August, 1861, The extant asutograph score,

dated ¢. 1860, has both Polish and Latin text.

Veni Creator, Op. 67, 1858, WIM Ms. 1110. Warsaw: HSsick, date unknown.

This cantata for four men's voices and wind orchestra was pub-

- o A P 3 AL o oo it - hrndm s aipm Vi =

8 . . o
? Kolberg, Encyklopedyja powszechna, Noworoeznik.

Gazeta Warszawska (spril 1, 1852), 1.

100
fuch ‘Muzycany V/49 (December 4, 1861), 770.

1ot
Rueh Muzyezny V/34 (Avgust 22, 1861), sk3,
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lished by H3sick, according to the Biblioteka Narcdowa. Manu—
script copies of both the irstrumertal score and vocal parts
are extant. Curiously, two songs share the opus of 67 with

Veni Creator, but no work is zssigned number 68.

Cantata on the March of Prince Jbzef Poniatowski, 1830.
A cantata by Dobrzyfiski on this patriotic melody was performed

in a concert he and his father organized in December, 1830.102

Marsz za Bug, 1831, Warsaw: Brzezina, 1831.
Referring to the Bug River, the work for cho’r and pianc was
written to the text of 5. Goszczyfiski. The march was first
performed on June 29, 1831 by artists from tae Teatr Karodowy
at a gathering of the Patriotic Socicty and was made available

;
to the public after that date by A. Brzezina.*o3

Cantata, 1831.
The completion of this cantata for solo voices, choir, and or-
chestra was arnounced in the July 1, 1831 isse of the Gazeta

. 104
Warszsauwska.

102 . .
Kurier Warszawski (December 18, 1830), 1761-1762.
193Bib1ioteka Narodowa.
1904 .
Gazeta Warszawska (July 1, 1831), 1b1is.
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Cantata jor H. Lubiefiski's Nameday, 1832,
Dobrzyfiski composed this cantata for Count Henryk Lubiefiski,
the president of the Resursa Xupiecka. The text of the work was

s s s 105
provided by 8. Goszczyhski.

W tycn praysioniach, 1B8Lh4, WIM Ms, 1111.
T

‘hls cantata was composed for three sopranos and orchestra. The

nanuscript score is dated 18LL,

Spiewxa o ponesu, 1849, WIM Ms, 1152,
The Song about Schiller’s "Punch” is scored for a chorus of four
men®s voices and pisno to a translation by Jézef D. Minasowicz.

The extant manuseript of the work is dated March 18, 1849,

Piesf do lajBwigtsaej Panny Maryi, date unknown. Warsaw: Friedlein,
c. 186C.

The Song to the Blessed Virgin, text by Karol Kucz, is scored
for sopranoc, choir, and organ. The Biblioteka Narocdowa has

suggested that it was publisked about 1860 by R. Friedlein.

Introduction and Magurka, 1865, WIM Ms. 1113, Warsaw: Dzwonkowski,
1865,

This work for orchestra and choir to a text by Karol Xucz was

completed on August 5, 1865, It was first performed five days

10

A

Kolberg, Noworocznik.




later in a concert at the Teatr Wielki and a piano reduction was
106

published In Warsaw during the same year by A. Dzwonkowski.

4 manuscript score is extant.

Meditation and Scherszo, date unknown.
This composition for four men's voices was offered to the memory
of Mystkowski, Studzifiski, Wysocki, and Kozieradzki. It is orly

. .. 10
nmentioned by Kclberg in his 1863 article on Dobrzynskl.lJT

Ojcze nasz, date unknown, WIM Ms. 1154. Warsaw: Hdsick, date unknown.
Cobrzyfiski's setting of the Lord's Prayer, extant in a manuscript
score, is written for Tour men's voices and organ. The Polish
text is by J&zef Minasowski. The work is listed in the Pazdfrek
cavalogue as having veen published by Hisick, but the year of

the print is not known.108

lO6Biblioteka Narodowa.

107, . .q
'Kb;berg, Noworocanik,

lOBPazdirek, op. ett.




Dramatic Music

Monbar czyli Flibustierowie, Op. 30, 1835-1838, WTM Ms. 157-5op,

Piano-vocal score, Warsaw: Gebethner i Wolff, 1863.

Monbar or the Filibusterers, an opera in three acts, was com-
posed by Dodrzyfiski in the years 1835-1838. The Polish libretto
was written by Seweryna Duchifiska-Pruszatowa and Ludwik Paprociki,
based on the short novel Der Flibuster (1818) by K. Van der
Velde, Excerpts from the opera were first performed in Warsaw

on March 18, 1838,

A plano-vocal score to Monbar prepared by Bronistaw Dobrzyfiski
was published by Gebethner and Wolff of Warsaw in 1863. 1In
addition, a variety of pieces from ‘he opera were issued by this
publisher in arrangements for piano, two and four hands. A

manuscript score exists for the entire work.

Konrad Wallenrod, Op. €9, 1859-1860, 186k, WwIM Ms., 1107. Four-hand

B T S VIF .

pianc arrangement, Warsaw: H8sick, date unkrown.

Dobrzyaski worked on his "lyfic drama" on Adaﬁ Mickiewicz's
Konrad Wallenrod in the years 1859-186C, and again in 1864, Al-
though the worx was never completed, excerpts were first per-
formed in Warsaw on June 19, 1859. The adaptation of Mickiewicz!
poernl was prepared by Xazimierz Kaszewski and Jan Xrélokowski.

The manuscripts consist of the parts for an orchestra of thirty-

8ix and a section o the work for four men's voices and organ.

182

b

According to Pazdirek a piano arrangement was published by HOsick,




109

but the cate of this print is not known.

Burgrafowie, Op. 70, 18632, WM Mss. 1117, 1123, 1149. Four-rand piano

arrangenent of the overture, Warsaw: Dzwonkowski, 1860-1867.
Dobrzyfiski cnly completed a few pieces of this setting to Vietor
Hugo's Les Burgraves before his death. The Polish translation
of Huge's drama was provided by Kazimierz Kaszewski. The selec-
tions in manuscript include the overture; Scene 1 for men's
chorus and orchestra; Scene 2 for solo voice, men's chorus, andé
crchestra; and Scene 3, a march for orchestra. The overture

was published by the Warsaw firm of A. Dzwonkowski in a reduc-
tion for piano—four hands.llO Pazdfrek lists a four-hand

plano arrangement publishked bty HOsick, but further details are

not provided.l*l

0 . .
: gPazdlrek, op. cit,

110 e o1 g
Hofmeister, Handbuch VI (1860-186T7), 1122,

11l . .
Pazdirek, op. cit.
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IGKACY ¥ZLIKS DOBIZYESKT (1807-1867):

HIS LIFE AND SYMPECKIES

PART IX

MUSIC




EDITORIAL COMMENTS

The score of Dobrzyfiski's Symphony No. 2 in C minor, Op. 15,
was prepared by comparing two sources, the manuscript score extant in
the Warsaw Music Society Library (Warszawskie Towarszystwo Muzyczne Ms.
976, 35 em. X 26 cm., 256 pages) and the published piano reduction
(Warszawa: G. Sennewald, e. 1860-1867). The nmanuseript score of the
symphony includes five movements, counting the final four-movement form
and the original slow movement which is placed between the first two
movements. The work is entitled Symfowie Caracteristique, and according
to the library this manuscript dates from 1834, The arrangement for
piano-four hands bears the title: Symphonie caracteristique/Symfonia
charakterystyczra/(Kenkursowa)/w duchu muzyki polskiei/na wielkg or-
kiestre/przez/Ig. F. Dobrzyhskiego/Uktad na k4 rece przez Autora. This
piano reduction was made by the composer and only the final four move-
ments are printed in this version.

Changes from the manuscript score in this edition of Dobrzyfiski's
Symphony No. 2 include the rearrangement of the instrumentation to con-
form to contemporary practice in score order, the placement of all the
woodwind instruments on separzte staves, and a change from tenor to bass
clef in the first and second trombone parts. In addition, Dobrzyfhski's
original slow movement szppears at the end, as an appendix to the score.
The addition of notes or dynamic markings has been indicated by brackets,
however, accidentals necessary to correctly double other parts have been

iii




added without comment., Finally, the many inconsistancies in articulation
and phrasing found throughout the manuscript score have been adjusted
only when the composer's intentions seemed clear from the other instru—

mental parts or the piano score.
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SYMPHORY NO, 2 in C MINOE, Op. 15
by

GKACY FELIXKS DOBRZYNSKI



CORTENRTS

Page

EDITORIAL COMMENTS iid
OSYMPHONY HO. 2 4n C MINOR, Op. 15

Andante costenuto; Allegro vivace . . . . . . . . . . . . 1

Elegia. Andante doloroso ma non troppo lento . . . ., . . 110

Minuetto all Mazovienna. Allegro ma non troppo . . . . . 138
Finale alla Cracovienna. Vivace assaij Prestc . . . . . , 170

Original Slow Movement . . ., . e e e 0. . 272
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