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CHAPTIR X

INTRODUCTION

In this thesig 1t shall be my purpose to try to throw
some light on the origin and kinds of mslancholy which bescame
an outstanding strain in ths literature of the Eighteenth
Centurys. Many problems confront a writer attempting to trace
the development of this type of writing. Where does 1t erigi-~
nate? Is it derived from attituldes toward nature, from some
mental characteristios of the age, merely from the poet's
ewn sentimental nature, or was it from the influsence of some
writer, perhaps Milton? May be sach had a definite influence
in the development of melancholy.

The probable starting point of this melancholy expression
1s during the period 1740-1752, which saw the production of
a1l the best mid-century melancholy verse excspt the elegles
of Shenstone. Dyer's Ruins of Romg appeared in 1740. This
sam® year also saw the produotionr of Joseph Warton's
Engjiwmelasct, whioch was not published until 1744, The year 1742
breught forth Yowng's The Complaint or Nighy Yhoughts om Life,
Death and Immortality. In the following year came Blair's
Ibe Grave. The first collected editiom of Night Theughts, the
Odes of Joseph Warton and Collins, and Thomas Warton's The

Pleagures of Melanoholy appeared in 1747. In 1748 we have

Thomsan’s The Castle of Indolence. Gray's Elegies appeared in
the 1850%s. With the exception of Parnell’s Night Pleoe on Death

1



this list includes the most important types of melancholy
developed in the firat half of the century.1

Gray apparently played the largest part in establishing
the new Eighteenth Century elegy; yet he was not the only
oné, and he was not the firat. All of the twenty-six Elegles
of chenstone, which were "moral" in tone,were circulating in
manugeript long before Gray's Elegy was published. Fhenatone,
however, was influenced by Hammond. He regarded Hammond 's
choice of the guatrain for elegy 2s an original experiment,
and he made it the meter of his own elegies in conscious
imitation of Hammond. Bishop Percy and Thomas Grailnger, who
corresponded at one time with chenatone ibout elegies, aind
who, soon after Gray's Elegy was in print, were writing love
elegies, regarded Hammond 29 the poet who made the quatrain
"our English elegiac “tanza.™ Thus 1t 19 evident that the
quatrain was not regzarded as "elegilac" until Hammond mde
it 50.2

Since Gray 1s reaponsible for perfecting the elegy, he
shall be used as a gulde in discussing the elegiac mood. The
death theme, the retirement thems, and the complaint against
1ife are either implied or expressed in Gray's Elegy. Since
it is, however, an elegy in a churchyard it is only natural
that the outstanding thems should be death; and since it is

lgleanor M. Sickels, The Gloomy Egoist, PD. 4=5.

2
Je Flaher, "James Hammond and the Juatraiin of Gray's
Ele ;" ¥Modern Philology, XXXII (1934-1935), 302-303.




a generalized elezy rather than a specific funeral elegy

the theme of death 13 more general in nature, being free

from 1ts intimite terrors. John Dyer's Ruins of Rome (1740),

a descriptive-historical poem,may be associited with @ray's
Elegy. The following lines are taken from it 2s an illustration:

Fall'n, f£all'n, a silent heap; her heroes all
“unk in their urns; behold in pride of pomp,

The throne of nations fall'n; obacured in dust.
Ev'n yet majesticil; the solemn scene

Elates the soul, while now the rising sun

Flames on the ruins in the purer air

Tow'ring aloft, upon the glitt'ring plain,

Like broken rocks, a vast circumference;

Rent palaces, crush'd columns, rifted moles,
Fanes roll'd on fanes, and tombs on buried tombs.

°¢111 nearer to Oray are the lines from Grongar Hill, also

written by Dyer and published in 1726, which is not elegiac
in general tones4

"A 1ittle rule, 3 little sway,

A sunbeam on a winter's day,

Is all the proud and mighty have

Between the cradle and the grave."

It is evident that Yilton 1ls0 stamped his imprint

upon the elegy. Professor ReDe. Havens in his extensive study

of The Influence of Milton on Xnglish Poetry, while he shows

the tremendous influence of !Milton's octosyllablces from its
early beginning, doces not believe thit I1 Penseroso had any-
thing to do with the rise of "graveyard" poetry. He says,

Poems on solitude, contemplation, and similar asubjects

3e1ckels, op. cit., p. 12.
%1b14., p. 13.



connected with a love of retirement and seclusion are,
to be sure, frequently found and were without a doubt
influenced by Milton's poem. But these are not gloomy
any more than is I1 Penaerosoe...which it should be
observed, is not TI Welanchollo. They praise quiet,
contemplative 1ife and they praise it, as ¥ilton does,
bscause 1t seems to them the happiest 1life and not be=-
cause they are demrest or because they enjoy gloom.
The love of gloom which characterized much of the
literature of the eighteenth century belongs with the
fondneas of the middle ages, for wild nature. It was
part of the romantic and rather sentimental tendencies
of the time; it is alien to the mood or‘§% Pengeroso
and would have been quigo the same if Milton's poeém
had never been written.

However, Milton's poems Ald have a pronounced effect on
some of the poetry of the time. This i3 shown very clearly
in the works of Joseph Warton, an important character in
the history of English Romanticism. In 1740 he wrote The
Enthusiast, 2 poem in blank verse, which echoes !iltonic

quallity and the Romantic feeling, and ends with 3 pasalionate
cry for solitude and wild nature.6 The following
excerpt from the poem reveals the Miltonic influences

"Rich in her weeping country's spoils, Versallles
May boast a thousand fountains, thait can cast
The torturid waters to the Alstant Heavensa;

Yet let me choose some pine-topt precipice
Abrupt ard shaggy, whence a foamy atrean,

Like Anto, tumbling roars; or some bleak heath,
Where straggling stands the mouwrnful Juniper,

Or yew-tres gcath'd4."

Just six years later he published a small volume of odes. His
O0de to Fancy shows Milton's influence.’

BR.D. Havens, "Literature of Melancholy," Modern Language
Notes, XXIV (1909), 226-227. P/

6w11113m Lyon Phelps, The Beginning of the English
Romntig Movene t. po‘_ggo

7Ib1do. p. 91.



"Haste Fancy from acenes of folly,

To meet the matron Melancholy,

Goddess of the tearful eye,

That loves to fold her arms and slghj
Let us with silent footsteps go

To charnels and the house of woe,

7o Gothic churches, vaults ind tombs
#here each sad night some virgin comes,
w¥ith throbbing breast 3nd faded ohoek,
Her promis'd bridegroom's urn to seek,"

Thomis %arton was & -still closer follower of Milton than

was his brother Joseph. This is shown in the following excerpt

from The Pleasures of Melancholy, which he wrote in 174538

"Beneath yon ruin‘'d sbbey's moass-grown piles
Oft let me sit, at twilight hour of eve,
Where thro' some western window the pale }Moon
Pours her long-levell'd rule of streaming light;
7hile sullen sacred silence reigns around ,
fave the laone screesch-9wl'g note, who builds
his bew' r
Amid the mould'ring caverns dark and damp,
Oor flauntinc 4ww, that with mantlo green
Invests some wasted tow'r.”

The love of gloom in Eighteenth Century poetry was due
perhaps primarily to the prevalling type of religious
melancholy which will be discussed later.

Melancholy is also closely assocliated with nature.
Thomgson 1s the most distinguished poet in showing how gentle
melancholy is associated with nature. Of course not all nature
descriptions were melancholy, but a descriptive poem of con-
giderable length usually contained passages of pensive
wanderinga in the moonlight or reflections on morality; while
on the other hand a poem expressing pensive or mournful tone

was likely to have a background of outdoor naturo.g

BIbido, P. 93.

9s1ckels, op. clt., p. 16,



Gray glves us the "lowing herd" and the beetle's "droning
flight;"7ollins the "brawling springs” and “"dim discovered
spires" of his pensive Stve; Joseph Warton meets Philosophy
and Tisdom while wandering "in cloudless nightas;" and Thomas
warton asks Contemplation, "queen sublime,"to lead him
to solemn glooms

Congenial with my soul; to cheerleas shades,

To ruin'd seats, to twilight cells and bow'rs,

‘There tgoughtful Yelancholy 1°vfﬂ to muase,

Her fav'rite midnight hauntse..

The relition between melancholy and description is due
partly to the priise of retirement and withdrawal into the
country seclusion from the distractions and corruptions of
the city and court. Thomson ind Dyer,as well as others,combine
this love of retirement with the loveliness of hills and
streams, and the desire to give up ambition and to retire to
one's library or garden.ll

Another neo~clasalc melancholy theme is the complaint
azainst life. This may connect itself with the elegiac mood;
or it may, by showing the sorrows of life, combine itaelf
with religlious melancholy. “everal of Gray's odes are fitting

examples of thls type: Ode to Spring, Ode on a Distant

Prospect of Eton Colleze and the Ode to Advereigx.le

103u0ting respectively from Gray's Elegy, Collins'
Ode to Evening, JOseph Tarton's The g%g%uslast, and
Thomas Warton's The Pleasures of Helancholy.

1o okels, op. cite, ps 17.

127p1d., p. 19.




Besides the moods of melancholy which are
with death, retirement, and woes or futility o:
1s also the love melancholy poetry. The Cavalil¢
of the poets up to the middle of the Eighteenth Century
2ddregaed their Chloes and their Chlorises 1n songs and
lyrics; but the love poetry in the latter part of the century
was expresasd chiefly in the love elecies. chenastone, Percy,
anl Grainger were among the first poets who wrote love elegles

after the type of Hammond.13

One type of the mournful love
poem, which later became popular, 1s the early ballad

revival, of which Tickell's Colin and Lucy is an excellent

example.
There remiins unmentioned another type of melancholy.

Its mood 1s found in Young's The Complaint or Night Thoughts,

and Robert Blair's The Grave. The melancholy mood in these
poems 1a deep funeral gloom which i+ engendered by the con-
templation of death in i1ts terrible ind intimate aspects.
If it drinks of the joys of nature, it is the asadistic joy
of the saintas watching from Paradise the tortures of t he
damned. Fear is the dlstingulshing note and its roots are
steeped in religious fanagliocism and inextricably bound up
with the history of the Christian church.}? Burton in his
Anatomy of Melancholy classifies religious melancholy as

3 subdivision of love melancholy. Young by virtue of his

13F18h9r,_22: Qltc. Pe 3080

14910k8183 OPpe. 01to’ Pe 27



wide influence in literature 1s the central figure in
religious melancholy associated with problems of death and
doetiny-ls Hig philosophical 1idea of 1life 1s one cauge of
his melancholy spirit. He believed a cholce must be made
between this world and the world to come. TOo him there was
no harmonizing the two. He says,

"Religion all. Descending from the skies

To wretched man, the goddess in her left

Holds out t g world, and in her rignt

the nexte.

Ais religion casts a dark shadow upon his present 1life and
led him

To frown 2t pleasure, and to smile at pain
Fired at the proaspects of unclouded blissg.l?

He had a very gloomy congeption of the world in which he
livede. He described it very vividly in the following words:
"miry vale,"18 "thig nest of pain," 2 "thia dark incarcerating
colony,"20 fthis night of frailty, change, and death;“zl “"this
d1vmal scene ,"22 "this prison,*23 and "this pestilential
earth. %! ,

In hias long sermon upon Narciasa in the Night ZThoughts

15Louis Cazamlan, A Hl
: s story of English Literature
16601014 . Vol: TI- e Thns ’

16Young,"ﬂ1ght Thoughtsa," Canto 1V, 1l. 246-250,
Edward Young, Poeticai Works, p. 3.

1 p1d., VII, 1054-55¢f. 21p14., IV, 555.
18:014., 1V, 537. 221 b1d., III, 363.
191p14., 11T, 409. 231pid., IX, 1019.
20

Ibid., IV, 665. 241b1a.. IX, 1332a



he says her youth should remind us thit death may com
any moment; her gayety, that the approach of death may be
disguised; and her fortune that one should guard agalinst
wealth distracting our thoughts from the grave.25 The
things that chiefly concern us in Young's poem are its di-
dacticiam, the depth of its gloom and 1its unabashed egolsm,
which are elements natural to religlous melancholy.26

Before leaving this thought of death in connection with
religious melancholy, I should 1like to say 3 few words about
the other "graveyard" poem which has been mentioned, Blalr's
The Grave. This poem 1s Medieval in thought and feeling and
13 distinctly Gothic in effect.>! The central idea 1s
similar to that of the Night Thoughts; that 13, in the midst
of 1ife 1t behooves us to meditate on the tomb. The poem

largely presents 2 series of pictures ind characters of the
schoolboy fleeing the churchyard at night on his imagining
he heard a sound; of a weeping widow bemeaning her husband's
death; of the "hoary-headed" sexton cracking an obscene jest
over his pot of 3lej or near the end of the poem moralizing
concerning sulcide, the incommunicativeness of the dead, and

the doctrine of the resurrection. However, for our purpose

254.0. Clark, "A Study of Melanoholi)in Edward Young,"

Modern Linguage Notes, XXXIX (1924), 135.

26c3ckels, ops clt., pe 30.

2704011 rhepard and Paul . %ood, English Prose and
Poetry 1660-1800, p. 512.
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the wealth of maicabre detall, and the almost sadistic

dwelling on sickness and corruption are the important elements.
This mamer of treating the death theme during the early part
of the century was closely assocliated with the broadside
elegles and other personal laments for the dead amd with
Parnell's Night Review on Death. Blailr on the other hand

reveaks in this macabre element an Elizibethan flavor. He
seems to have it hisvcommand all the "horror" furnishings of
his own country... the "sickly taper," the "yew,""skulls,"
"coffins," "worms," "night foul bird,"and "shrieking
ghosta."28 Because of this T1izibethan phrasing we hear
echoes of <hakespeare rather than Parnell in the following
liness

Why this ado in earthing up a carcase

That's fallen into disgrace, and in
the nostril

“mells horrible......

Now tame 2and humble, l1ike a child
that's whippda

“hakes hands with dust, ani calls
the worm his kinaman...

Methinks I see thee with thy head low 11i4d,
Whilst, suffelted upon thy damask cheek’
The high-fed worm, in lazy volumes roll'ad
Riots uns-aredeces

Oh! how his eyes stand out, and stare

full ghastly!
¥hileé the Aistemper's rank amd deadly venom
hoots like a1 burning arrow ‘*cross his bowsls,
And drinks his marrow UpPeesss

As has already been atited Blair's The Grave had a

2Bﬁiokels, op. cit., pp. 29-33.
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Gothic effect. Likewlae, other melancholy poetry, especially
the works of the Wartons, was attaching itself to the GJothic
revival. A more lengthy discuasion will be given of this
phase of melancholy poetry later; but Joseph Warton's Ode
to Faney, which has 3lready been quoted in connection with
Milton, will show that this is true.3’

"Haste, Fancy, from these acenes of folly,

To meet the matron lelancholy,

gGoddess of the tearful eye,

That loves to f©514 her arms and sigh!

et us with silent footsteps go

To charnels and the house of woe,

To Gothic churches, vaults, and tombs,

Where each s3d night some virgin comes."

Thus far in our glance at Tighteenth Century poetry,
1t his been observed that melancholy in solitude, in death
and religion, in nature, in love, and in the complaint
arainst life furnished moast of the poetry of the middle
decades of the century. Each of these themes will be

diacussed in the following chapters.

291p1d., p. 34.



CHAPTER IIX
MELANCHOLY IN “OLITUDE

“tudents of English poetry of the Eighteenth Century
will doubtless recall how often in this poetry man is
depicted as solitary, and to what a remarkable extent 1t
manifests a love of solitude. To Eilghteenth Century Soclety
a chastened and pensive contentment was to withdraw from
the world, by which was usually meant the court and the
high soclety, and live in rural seclusion. Throughout the
century this delight in solitude 1s an ever-recurring
theme. One phase of 1t, the desire for a country life, is
revealed as early ias 1700 in Pomfret's Choice.l

The word solitude has many meanings; hence it 1s only
fitting that some distinctions should be made. At first one
might think of it in connection with monasteries, for the
people who shut themselves in such places were wilthdrawn
from a1l the activities of the world. However, there was
nothing monastic about the golitude of this period. The
monasteries in ©ngland had long aince been abandoned, and
the men of the Eighteenth Century found no charms embedded
in the monastic 1ife. Perhaps I am 3afe in saying that this
desire for solitude had very few religious or mystic

1A.:.':. Vartin, "The Love of Solitude in Eighteenth

Cezgury Poetry," South Atlantic Juarterly, XXIX (1930),
pP.48.

12
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characterigtics. However, we do find in Father Francis's
Prayer, by Ambrose Philips (1675-1749), a priest in a
monastery praying to God to
"bless from fools this holy ground.”

In reality thias is not a priest praying, but a man of the
great world, seeking asylum from fops and fools. History
showa that the great hymn writers of the time rarely ex-
preésed a love for solitude because they were for the most
part evangelical in temperament, and were "enthusiasts"
rather than solitaries.2

But we find the hermits playing an important part.
Parnell's the Hermit, a didactic poem published in 1722
undoubtedly influenced the retirement theme. Hermits made
frequent appearance in pre-romantic verse; sometimes they
appeared in connection with artificial hermitages, and
gometimes in a romantic ballad; but in each inastance demon-
strating the fact that their seclusion in some way gave
them prerogatives of virtue and wisdom, and hence was per-
vaded with a melancholy ceast. They usually sought retirement
because of the oppression of the woes of the world, anmd in
solitude they found peace and contentment for thelr souls.
Thomas Penrose's hermit alone climbs the top of 3 cliff and
sees a vision of Joy, Hope, Grief, and other abstractions,
until he calls on heaven to permit Reason to take the helm

and guide his life. Also many plous sentiments about Virtue

2Ib1do s De 49,
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are found in an annoymous Hermit‘'s Ad3ress in 1788.7

Goldsmith gives us another related theme, the "let-me-
return-to-die"” theme. The most influential example of this
is found in the section of The Deserted Village whioh beginss
"In all my wanderings round this world of care." However,
this theme 4id not have its origin in Goldsmith. fir

William Blackstone ends his The Lawysr's Farewsll ts His
Kusy (1764) with the desire that he may retire in old age

to "the still, the rural cell,” and having the satisfactiion
that he has played his part, descend to his grave in peace.}
Pollowing Goldemith the theme recurs in other poems which
were probably influenced by The Deserted Village. Kirke
white's Childhood and the passage in John Struther's To
Calder Water which beglns

And after all my wanderings past,
May I within thy vale at last...

are examples of Goldsmith's Influsnce.>

Pomfret's Choics, already referrad to, is the one werk
that has really kept the retirement theme alive. Dr. Johnson
in hia Life of Pomfret says, "perhaps no composition inr our
language has been oftener perused than Pomfret's cholge." It

ig not surprising, therefore, to find minor poats still ex-
pressing “cholces" and "wishes" fifty or seventy-five years

3Eleanor M. Fickels, The Gloomy Egolst, Pp. TO-72.
*1v14., p. 72.
SIbls., P T3
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after its publication. A series of varlations on the subject

of "wishes" appeared in the Gentleman's Magazine; John

Miller in the April, 1746 issue wrote half a column of
octosyllabics in which he expresasd a desire to have the
usual cot "near some venerable wood," where he might walk
and talk with God, and have Contentment in hias"humble
cell."6

We find that the odes to contentment contain also the
retirement idea. However, not all of them are melancholy.
Yet, when content is allowed to choose her pliace of abode,
1t 1s usually in Arcadian retirement. Harriet Falconer's

On contentment shows the affinity of the contentment

literature with melancholy.! The following excerot is
taken from the poems

Perhips in some gejuester'd cottage 1laid,

Contented Virtue like a flow'r unblown.

which 1f emergling from the humble shade,

¥ight well hive added lustre to 2 throne.

Besides odes to contentment which contaln the retire-

ment theme, there are also odes to retirement, and several
miscellaneous poems carrying the word in their titles. The
moods naturilly vary. Retirement in relation to melancholy

ias shown by James Beattie's poem, Retirement (1758).8

Ye cliffs‘ in hoary grandeur pilled
High o'er the glimmering dale,
Ye woods, along whose windings wild

Ibid. s De T3
7Ib1da s De T4.
Ibid., p. 75.
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Murmurs the solemn gale;

Where Melancholy strays forlorn,
And %oe retires to weep,

what time the wan Moon's yellow horn
Gleams on the western deep!

Philosophical Retirement, by B. Fowler, which is found

in the London Magazine for <eptember, 1778 is the moat inter-
esting of the retirement poems. It ia definltely elegliac in
tone, giving evidence of the influence of Thomson, and 1s
written in the astanza form of Gray.g

Night'a solemn bird dtsconsolately plains

From the lone abbey's ivy-vested wall;

And sadly-pleasing Philomela's strains

On the socoth'd ear in trilling accents

fall.
¥e may now examine some of the characteristics which

this love of solitude expresses. First, we find the de-
1ight in “pleasing melancholy” or the "pleasures of this
and that," The love of solitude and the love of melancholy
are inextricably mingledj hence the same poem miy express
32 desire for both, William Mason in An Ode to 2 Friend,
found among his poems published in 1746, seeks only to
meditate upon his own 1115.10

Leave me, my friend, indulgent go,
And let me muse upon my woe.

The series of "Pleasures for this or that" starts with
Thomas Warton's Pleasures of Melancholy (1745), and runs

through the pleasures of night, the mind, the poet, con-

templation, and solitude, to <amuel Rogers' Pleasures of

9Ib1do s De T6.

loA.c. artin, op. cit., p. 50.
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Memory (1792) and Thomas Campbell's Pleasures of Hope.ll
Warton's posm 1s the major one on this theme. It opens
with an address to Contemplation, who 1s the sister of
Melancholy.

Nother of musings, Contemplation sages

Whoae grotto stands upon the topmost rock

Of Teneriff; ‘'mid the tempestuous night...
Warton links contemplative melancholy with the romantic
love of mountains. Then he urges his "queen sublime" to
conduct him to "solemn glooms'," "ruin'd seats," and "twi-
light cells;"” and to let him sit musing beneath the ruins
of an ibbey at twilight, when the still dead silence is
disturbed only by the screech-owl. The poem is brought to
32 close after much wandering with a final invooation to
Melancholy and contemplztlonol2

The egrliest poem on "The Pleasures of Solitude® is

found in 1752. Sickels says, "it 1s a3 mere recipe poem in
ootosyllabics..."grot," "mosay cel}," "hermit-like," "the
vanity of 1ife.! The thems 1s treated more elaborately in

P. Courtier's Pleasures of Solitude.

Another phase of the rétirement poetry is the desire
for serenity, for equilibrium in 1life, which is a classiecal
tendency. It i1s worth our noting that it was not always
absolute asolitude that was sought, but often merely.

e ckela, op. cit., p. 79.
lzlbido s Do 80.
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13 An ex-

retirement or withdrawal from the great world.
cellent example of thias type of poetry is Pope's Ode on

Solitude, (¥orks, 1735), which 1s quoted belows:

Happy the man, whose wish and care
A few paternal agres bound,
Content to breathe his native alr,

In his owmn ground.

Whose herds with milk, whose fields with
bread,
Whose flocks supply him with attire;
Whose trees in summer yield him shade,
In winter fire.

Blest, who can unconcern‘'dly find
Hours, days, and years, slide =soft away,
In health of body, peace of mind,
Julet by daye.

Sound sleep by night; study and ease,
Together mix'd; sweet recreation,
And innocence which most does please,
7¥ith meditation.

Thus let m® live, unseen, unknown;
Thus untamented let me Jie,
“teal from the world, and not a stone
Tell where I lie,
Neo-classical poetry is filled with this desire of
gerenity amd equilibrium. Thomas Parnell (1679-1718) in his

Hymn to Contentment defines solitude as "ths nurse of woe,"

and urges man t0 rule his will, to bid his passions all be

at111l, and to know God} yet it 1as still in his "hours of

aweet retreat" that he finds his greitest happlness.l4
Matthew Oreen (1696-1737) in his poem The Spleen (1737),

which shows the influence of Pomfret's Cholce, expresaes 2a

13A0c. Martin,. op. cit., p. 50.

lalbld.



19

desire for rural contentment, amd describes a qulet farm
away from the busy streets of the city, as shown by the
following excerpts

A farm some twenty mliles from town,
“mall, tight, salubrious, and my own;

o0 e O OSSO OSBOEYN

A pond before, full to the brim,

Where cows miy cool, and geese may swimj
Behind, a green like velvet neat,

coft to the eye, and to the feet,

Where od'rous plants in evening fair
Breathe all around ambrosial alr.

Thua sheltered, free from care and strife
May I enjoy a calm through life,
See faction, safe in low degree,
Ags men at land see atorms at sea,
Experience taught William “omerville how to enjoy
retirement, and in his poem The Student, published in 1750,

he gives evidence of this.

cage experience taught me how to prlze
Myself, and how this world.

Further desire for retirement 1s expressed by Wwilllam
Cowper. He flees from the world of strife and tumult, and
seeks the calmneas only to be found in rural retreat. The
following excerpt from his hymn Retirement gives the poet's

desire for the quiet places:

Far from the world, O Lord, I flee,
From strife anmd tumult far;

From scenes where Satan wages still
Hjs most successful war.

The calm retreat, the silent shade,
With prayer i1nd prailse agreej
And seem by tEg sweet bounty made
Por those o follow thee.

The tide of life, swift always in its course,



¥ay run in cities with 2 brisker force,
But nowhere with a current so serene,
Or half s0o clear, 3s in the rural scene.

The dislike of cities and the love of aserenity and the
humanist's attitude toward life as exmressed in the poetry
previously quoted are all evidences of the classical in-
splration. Jamea Thomeon a2lso reveals the classical ingplratlion

when he tells us in the Castle of Indolence that

Sciplo to the soft Cumaean share
Retiring, tasted jJoy he never knew before.

Elizabeth Zarter (1717-1806) escapes the dullness of
l1ife and the noise and strife of the city by retreating to

peaceful groves in her Ode to 7isdom.

From envy, hurry, nolse, and strife,
The dull impertinence of life,
In thy retreat I rests
Pursue thee to the peiceful groves,
Where Plato's sacred spirit roves,
In 211 thy beautieg dreased.

Isaic Hawkins Browne (1705-1760) gives us one of the
most delightful examples of the humanist mind in The

Poundling Hospital for Wit published in 1747.12

Now T pass with old authors an indolent hour,

And reclining it ease turn Demoathenes o'‘er;

Now fagetious and vacant, I urge the gay flask

#ith 3 set of 0ld friends...who have nothing to ask;
Thus happy I reck not of France nor of Spain.

Of course this was not absoluts solitude; but it satisfied
the desires of the men of the Eighteenth Century. Their
chief aim,as already stated,was to get away from the vex-

ations and disturbing influences in life. They would haive

e

151p14., p. 52.



been opposed to excessive love of solitude. Yet they wanted
to be true to their own nature, and they were mature enough
to knows
That man 1s never less alone
Than when alone; 'tis so with_me
Yhen in my own large company.+6
It 1a clear to the readers of the poetry of this period thit
the aolitude they sought was a philosophical one, amd what
they desired was detachment. Therefore, Lady Mary Wortley
¥ontagu wrote "In answer to 1 lady who advised Retlrements”
You little know the heart that you adviase;
I view this various gcene with equal e{$s;
In crowded courts I find myself alonee.

The neo-cladsiclsts seemed t0 maintain 3 more sincere
attitude toward 1ife. In keeping with their attitude of
flying the world, ahunning ambition, strife, and care, avold-
ing fops and fools, ¥William chenstone wrotes

I fly from pomp, I fly from plate:
I fly from falsehood's speclous grin!
Freedom I love, and form T hate18
And chuse my lodging at an inn.
chenatone, like many other poets, desired to be a1 recluss.
This 1s shown in the fadllowing liness
“ince 1t is decreed by Fate
Friends must sever, soon or late;
Darkling to their Lodgings roam;
“tagger to thair longest Home;

Of all Deities the best,
Bacchus! hear a2 “on's Request?

16 ) 1oted by Martin, Ibid., p. 52.

Y71p1a., o. 53.
18gxcerpt from "Written at an Inn at Henley," 0Odell

“hepard ind Paul “. Wood, Engllsh Prose aind Poetry
1660-~1800 9 De 565 .




let m® metamorphos‘'d be

Into some wide-spreading Trees
In some pleasant flow'ry alade,
With my Branches form a Shade.
Lovers there may bless m { Boughs;
Topers, merrily carouze.

¥illiam Cowper also desired to esoape to some green

island of innocence “"in the deep, wide sea of Misery."

Oh! to some distant sgene, a willing exlile

Ffowr— the wild uproar of this busy world,

Were it my fate with Delia to retireg

With her to tander through the sylvan shade,

Each morn, or o'er the moss-imbrowned turf,

Where, bleat as the prime parents of manking

In their own &Lden, we would envy none;

But, greatly pitying whom the world calls hagay.

Gently apin out the silken thread of life...
The changing moods, the interrelation of liberating im-
pulse, and the erippling inhibition, which affected Cowper
from day to day, are reflected in hig poetry which ended
with a cry for peace, for an end to the theologicil anxiety
which drained away hls vitality and divided him from the
fields and woods where life fulfilled its purpose with no
uneasy questioning and glided through the twilight by
steilth away. The following lines are indicative of this as
well as other lines of his that have already been quoteds

S0 glide my 1ife awayd and so at last,

My share of dutlies decently fulfilled,

May some dlsease, not tardy to perform

Its destined office, yet with gentle stroke,

Dismiss me weary to a safe retreat, 21
Beneath the turf that I have often trod.

19juoted by A.R. Humphreys, William shenstons An
Elghteenth Portrait, p. 16.

2°luotod by Hugh I‘'Anson Fausset, William Cowper, p. 44.

21

Ibide, D 247.
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Thus, we can see by the type of poetry produced in the
Elghteenth Century that one of the favorite themes of the
poet of 3 melancholy mood was retirement. Today we reallze
that the poets of the town who painted so vividly the delights
and enjoyments to be found in the country did not know the
gource of thelr own powersza. and we can say of them what
Austin Dobson sald of himaelfs

On London stones I sometimes sigh
For wider green and bluer sky;--
Too oft the trembling note 1s drowned
In this huge city's variod sound ; ==
SPure aong is country born"--I ory.

Then comes the spring,-~the months go by,
The last stray swallows seaward fly;
And I--1 §90!--no more am found

On London stones!

In vaini-~the woods, the fields deny
That olearer straln I fain would try;
Hine 1g an urban Muse, and bound
By some astrange law t0 paven ground;
Abroad she poutsi~-~she isg n shy
On London stone

22A.C. Martin, op. oite., pP. 53.

2
3A,ust,in Dobason, Poetlcal “orks, pe. 326.




CHAPTER III

MEL ANTHOLY A® REVEALED IN THE PORT'S ATTITUDE TOWARD
DEATH AND RELIGTON
In the preceeding chapter 2 dlscuasion was glven on

"melancholy in solitude" or the retirement theme. The poets
of the Eighteenth Century found great contentment in with-
drawing themselves from worldly cares, ind spending the last
days of thelr lives in some sejuestered vale. This pensive
solitude naturally affected their outlook on 1ife, and their
conception of death. Therefore, one of the interesting agpects
of the neo-clisasicist's love of solitude 1s his attltude to-
ward death. 4s set forth in the poetry of the time, 1t was
one of quletness and unconcern. The words of Lady !Mary
wortley Montagu give testimony to this facts

ind, unconcerned, my future state I trfqt
To that s0le Being, merciful and Just.

One of the chief 1deas or conceptions emveloped in
30l tude, according to the neo-claasiclsts, was thit it pre-
pared the soul for heaven. Hence, religion has a close affinity
with death. In the introduction of this thesis, I briefly
suggeated the death theme; now, I shall continue to develop
it in the light of the Tighteenth ~“entury poet.

Melancholy in solitude and in contemplaition was usually

1juoted by A.C. lMartin, "The Love of folitude in
Eighteenth Century Poetry,” Couth Atlantlc Juarterly,
XXIx (1930), p. 49. -
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a very pleasing mood; but when the death theme ,whic
1tself in religious horrors, appears with the feeling of piin,
and the grisly details of decay and corruption, the pleasing
mood 1s ahaken.2

The death theme i1s often referred to as "blick melan~
choly." “ince 1t is fabled that Death leads us to judgment,
it 1s only natural that the theme of <in, who, as Milton
tells us, 1s the daughter and paramour of “atan and the
Mother of Death, should be connected with Death. Degpalr
ind madness are the human aspects of thls black melancholy;
1ts literary relationships are with the "horrendous" and the
macabre; aml 1t 1s 3 natural aspect of religious melancholy
when 1t 1s sincere and subjective. The essential ingredients
are the aense of sin and fear of punishment; however, 1t may
exoress itself in a morbld preoccupation with the physical
and psychological detaills of crime and death. “ometimes 1t is
the outgrowth of realistic horrors and old superatltions.3

Ae already stated in the introduction, Young'is the
gource of the current religlous melaincholy assocliated with
problemg of death and destiny. This theme also had early
inception in Blair's The Grave, and in the other gloomy
medltations on death and judgment which continued to expreas
Christian pessimism throughout the periodﬂ Young's Night

2Eleanor Mo “ickels, The Gloomy Egoist, p. 130.

3Ibid., p. 131.

4Ib’.d., po 131.
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Thoughts 1s a long meditation in nine cantos. Three successlve
bereavements had cast a dark gloom over the poet's soul, and
the nocturnal hours are in keeping with hls sorrow; pensive
and alone he abandons himself to the reflections of the poem.5
Tt is made up, like many elegies, of sombre moralizing and
horrific description; and the ciroumambient atmosphere of
gloom, as 1s charaoteristic of the Puritan eleglists who
dwelt at length on the anguish of the mourners, 1s largely
personal to the author. The poet centers his sadness upon
himself rather than on the deceased or the dlssolute youth
to whom he 2ddressed his apothegmas. Night and the sadness
and horror of night, are the central themes ¢f the poem.
He borrows the verbiage of the elegy to call himself a "frail
Child of Dust" and a "“worm."®

References to Young's poems, poems concerning Young,
and indications of his influence are very often made until
the close of the century. Before 1844, his Night Thoughts
had besn translated into twblve different languages, thus
deeply impressing Continental literature, especially the
German romanticlsm. During the decades 1750-1770, pleces
written on night or death which were religious in gpirit,

and which were not written in Gray's stanza form, were more

thamiikely infiusmeed by Young. However, Blair, Hervey and

SLouls Cazamian, A History of Engligh Literature
1660-1914, p. 15%. -

6John Y. Draper, The Funeral Elegy and the Rise of
English Romanticlam, De 307




Parnell had a part in contributing to the death theme. John
Cunningham in 1762 wrote Night Plece, which containg his

musings on the tomb. £lizabeth Carter's midnight meditationsa
are characterised by a religious gloom, and as a result
show the influence of Young. "A Midnight Plece,“ which

appeared in Scots Magazine in 1756,revealas even greater
T

imitation of Young. The following lines are taken from 1t:

Yet the muse
One hint must drops If awful midnight this,
How sad, from this to plunge in midnight deeper’
It would be a useless task to try to separate the
influence of Young, Hervey, and Blair,peciuse they influenced
each other. Young's Last Day influenced Blair's The Grave,

which in turn had 1ts influence on the Night Thoughts; and
8

both of these poets influenced Hervey.

Another famous poet of the Elghteenth Century who wrote
ibout death is Blehop Porteus.” In the following lines the
poet descoribes his search for Death in the silent watches of
the nights

Friend to the wretch, whom ev'ry friend forsakes,

I woo thee, Death! In fancy's fairy pathe

Let the gay songsters rove, and gently trill

The strain of empty Jjoy.--Life and its joys

I leave to those that prize them.--At this hour,

This solemn hour, when Silence rules the world,

And wearled Nature makes a gen'ral pause!

wrapt in Night's sable robe, through cloisters drear,
And charnels pale, tenanted by 3 throng

73101{018. 220 Oitog PPe 132-133,

8Ibid.. p. 134,
9Ymid., p. 135
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0f meagre phantoms shooting cross my path

With silent glance, I seek the shadowy vale

Of Deathl!--Deep in a murky cove's recess,

Lav'd by Oblivion's listless stream, and fenc'd
By shelving rocks, and intermingled horrors

Of yew' (sic) and cypress' shade, from all intrusion
Of buay noon-tide beam, the monarch slts

In unsubstantial majesty enthron'd.

At his right hand, nearest himself in place,

#1th fatal industry and cruel care

Bunies herself in pointing all his stings,

And tipoing every shaft with venom drawn

From her infernal store; around him rang'd

In terrific array, and strange diversalty

O0f uncouth shapes, atand hlg dread Yinigters...10

"the ministers in jquestion are 0ld Age, Fever, Consumption,
Palsy, Oout, and their brethren," all walting to

rugh forth to execute his purpoaet
And scatter desolation o'er the earth.l

Milton's Paradise Lost contributed much to this passage, as

well as to other religious poetry on death and judgment.

Porteus assurea us thit man and not God is responsible
for the degtruction of life; first, for death which is a
consejuence of the Fall, and then by continued wigkedneas
for suffering of disease. He tries to tell us that although
v@ are miserable here, we had better repsnt because hell is
even more miserable. The poet concludes with 2 prayer asking
for a peaceful and pious death.12

Various aspects of this melancholy picture are felt in

the numerous meditations on death scattered through the

103uoted by ~ickels, Ibid., p. 136.
1p14., p. 136.
12

Ibid.-, Pe 136‘



fugitive verse; for instance, an anonymous writer in the

Gentleman's Magazine (1765]13 warns 3 1ady who had wished

for sudden death that no one 1s good enough to die without
repenting and taking time for pious preparation.

A digcussion of religious poems on death would certailnly
not be complete without some mention of the poems on the
"day of judgment," For our present use, I shall deal only
with thoas of the Eighteenth Century. The earlier group of
these poems begins with R. Glynn's and George Bally's poems
called The Day of Judgment written in 1757. Both of these
poema are written in blank verase, and show evidence of the

influence of Paradiae Lost. Glynn's poem, which won the

“gatonian prize, openss "Thy justice, heav'nly Kingle..I
sing advent'rous..." and ends with a prayer that God will
remember man in this wretched world.m

John Oglivie's Day of Judgment, which is written in

herole couplets and which was also influenced by Mijlton and
Young, appeared about the same date as those of Glynn and
Bally. Although moat of these poems on Jjudgment were usually
horrific, Oglivie's poem 1s characterized by mild melancholy,
which led the poet to moralize and to represent hias guardian
angel aes paraphraising Grays
cay where, vain mortal! now the pomp of state?
The pride of kings, the tidumphs of the great?

(AR RN ERNENEREENEN SN R R E IR RIS ESERNN]

13“Thought.s on “udden Death. To a ," Gentleman's
Magazine, XXXy {July, 1765), p. 334%.

14¢30kela, op. oht., D. 143.
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Hope's flatt'ring wish, Ambition's tow'ring aim?
The boist of Grandeur, ind the wreaths of Fame?l5

He breaks away from the orthodox procedure of speaking of

the condemned, imd gives more space t0 the blessed. Michasl
Bruce (1767), on the other hand,in his The Last Day gives a
mich mors lurid ind ruthless ploture of the final Judgment.-®

A contributor to the Town and Country Hagazine (1775)

attempted to desoribe the Judgment acene in an ode called
The Last Day; but when he came to the point where the Judge
was about to paas sentence on the wicked, his "soul recoilead"
and he dared not survey the reat.17 “uch a feeling daid not
keep Richard Lee, 3 minor poet on religious subjeocts, from
writing of how
Guilty ©“ouls emerge from Tophet,
Join theilr rising Dust agaln,
Curne the Union, and prove it 18
Highly aggravates their Pain.
To this period 3lmso belongs Kirke White's poem called Time
in which he descoribes in phrases with the Miltonic accent
how
The wiocked shall be driven to their abode,
Down the imitigable gulf, to wall 19
And gnash thelr teeth in endless agony.

%o find alweo in thls death and religious melancholy

1szuoted by “lckels, Ibid., p. 145.
16ym14., p. 145.
114,
18 ‘
Juoted by <ickels, Ibid., p. 1l45.

191b1d0| Pe 146.
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postry sin and fear of God playing an active part. William
Cowper 1a one of the great examples of religlous melancholy
grounded 1in conviction of sin and fear of hell. The Calviniatio
spirt which wis presented to his pensive mind by 1ll-chogsen
spiritual advisors, particularly John Newton, encouraged his
melancholy nature. A conviction that he was dammed, which
mide a deep impreassion on him in early manhood, never en=-
tirely left him. During hls last miserable hours he sought
to forget the inevitable flames pf hell by keeping himgelf
busy in his garden, playing with his pets, or writing. He
felt that he was forever shut away from God.ao
Most of Cowper's poetry wis undertaken as an escape
from brooding; therefore, the previlling tone of his verse
13 dldactic rather than lyric.2l The thought that he waa
alienated from God led him to deep despalr, and while be-

set wlith that mood he wrote Lines YWritten Under the Influence

of Delirium.

Hatred and vengeance, my eternal portion,

Scarce can endure delay of execution,

Walt with impatient readiness to selze my
“oul in a moment.

Damned below Judas; more abhorred than he was,

Yho for a few pence 30ld his holy Master!

Twice-betrayed Jesus me, the last delinguent,
Deema the profanest.

Man disavows, and Delity dlsowns,
Hell might afford my miseries 3 shelter;

2°0dell “hepard and Paul < Yood, English Prose and

Poetry 1660-1800, p. 866.

21510”18. 22. Clte, Do 1540
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Therefore, Hell k-~eps her ever-hungry mouths all
Bolted against me.

Hard lot! encompassed with a thousand dangers;

Yeary, faint, trembling with a thousand terrors,

I'm called, 1f vanjuished! to receive a gentence
Worse than Abiram's.

Him the vindictive rod of angry Justice

sent quick and howling to the centre héadlong;

I, fed with judgment, in a flesgéy tomb, am
Buried above ground. _

Reading such lines makes one shudder, becauss in them are
revealed Cowper's utter despair. With almost equal. despalr
he wrote The Castaway in which he uses the figure of a ship-
wreck to symbolize his own perilous case and his own pitiful
struggle in the deeps of despair.

Obscurest night involved the sky,
The Atlantic billows roared,

Then such a destined wretch as I,
Washed headlong from on board,

Of friends, of hope, of all bereft,

Hfs floating home for ever left.

¥ot long beneath the whelming brine,
Expert to swim, he lay;

Nor asoon he felt his strength decline,
Or courage die away;

But waged with death a lasting strife,

cupported by despair of life.

He long survives, who lives an hour
In ocean, aelf-upheld;

And go long he, with unspert power,
Hlg destiny repelled;

And ever, as the minutes flew,

Entreated help, or coried "adieu!l"

No volice divine the storm allayed,
No 1ight propitious shone,

Yhen, snatched from all effectual aid,
Ve perished, each alones

22Wnllam Benham, ed., The Poetlcal ¥orks of ¥William
CO!E}‘.. Pe 23,




But I beneath a rougher sea
And whelmed in deeper gulfs than he.23

In his Last Ctangag $o Delia Cewper depists himself as Deing
submisgive to fate that has coms homs to him as a bitter
personal nscessity, a hell intos which he had sunk from the
heaven of his hopes.

The seaman, thus his shattered vessel ldst,
atill v:in strives to shun the threatening
a
And while he thinks to gain the friendly coast,
And dyops his feet, and feels the sand beneath,

Borne by the wave steep-sloping from the shore,
Back to the inclement deep, 3gain he beats
The surge sside, and seems to tread secure;
And how the mf}gant wave his baffled t.oll
defeats.

Not all of his moments were filled with religlous despair.
There wers times when his apirit was 1ifted to a higher
level. It was during one of his happy periods that he wrote
¥alking with God. The following stanzas reveal the spirit
of the poem:

Whers is the blessedness I knew
#hen first I saw the Loxd?
there 1s the soul-refreshing view

Of Jesus and his word?

What peaceful hours I then enj
How sweet thelir memory still
But they have left an achl id

The world ocan never fill.

But his morbid soul soon falls back into despair, and he

%corpts from "The Castaway," Ibid., p. 400.

2y cerpts from "The Last Stansas to Delia," Ibid., p.15.

asExeerpta from "walking with God ," Ibid., P« 24.
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ories out of 3 heart stricken with terror that he is “for-
saken and alone.!
Yy former hopes are fled,
My terror now beglins;
I feel, alas! that I am dead
In trespasses and sins.
Ah! whither shall I fly?
I hear the thunder roar;
The law proclaims destruction nigh,
And vengeance at the door.
Then I review my ways,
I dred impending dooms
But sure a friendly whilsper 53y”¢26
"flee from the wrath to come.
He 1a morbidly preoccupied with sin and luxurlates in self-
ibasement. He exclaima, "<in has undone our wretched race;"
and warns those who “contented lick their native dust" that
Ye asee, though you perceive 1t not,
The approaching awful doom;
Oh tremble at the solemn thou
And flee the wrath to coms.
The gentle asensitive nature of Cowper would often pity
others because of their sinful state. To him nothlng was
more melancholy than a crowd of godless gentry.

“trange enough in the Eilghteenth Century, it was not
the people who really believed in hell that were concernead
or troubled over it. For instance, the Juaker poet, John
“cott, may end a melancholy meditation on the woes of 1life
by asking

cay, will Religion clear this gloom,

2G\zuoted by Hugh I'Anson Fausset, William Cowper, p. 121.

2T1p1a., p. 122.
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And point to bliss beyond the tombi
Yes, haply for her chosen traing
The rest, they s3y, severe decress ordain 28
To realms of endless night and everlasting paln!
But the poet hastena to add 3 notes "The author does not give
these 31s his own sentiments, but merely such as the gloomy
moment described might suggest;n29 As time grew on, the
preaching of "hell-fire and brimstone" seems to have ceased,
and one is constrained to think the people ceased very
seriously believing in it. This does not mean, however, that
the preachers were tending toward atheism. The change in
minners and humane senslbility taught most of the people to
remanticize death and to think more pitifully of human
fra11ty.>0
However, this apirit was destined to arise again in a
new aspect. “ince the world in the Eighteenth Century grew
up againat 2 background of ruined castles and abbeys, twilight
churchyards ind midnight charnels, 1t 1a only natural that
thie should take 3 new light in the terrorism of "Gothic"
romance. We have 3lready noted in the introduction the early
a3s0clation of the "graveyard" mood and paraphernalia with
‘the Gothio; especially in Thomas Warton's The Pleagures of
Melancholy and Joseph Warton's The Enthusiast. The elements,

which this Gothlic~theme took from the médieval rivival, were

281uoted by “ickels, Op. cit., p. 157.
297p14,
30

fickels, op. cit., p. 158.
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the backgrounds of dim cathedrals, midnight churchyards,
charnel houses, and the gloomy monastlc rulns. It also
took the death theme and saturated it with all the grossness
and terrors of physical corruption. The theme of sin was
3130 taken because sin 1s always closely relited to death.
All the elements enumerated above are those common in black
religious melancholy-31
The extent to which the "graveyard" paraphernalia was

inherited from “eventeenth ~“entury religioug melancholy, and
made popular in the middle of the Eighteenth Century miy be
comprehended in the study of odes and elegies, The fact that
such a theme was prevalent in the minds of the poets my be
geen 1n the following lines from Beattie:

There would he dream of graves and corses pale,

And ghosts that to the charnel-dungeon throng,-

And drag a length of clanking chain, and wail,
Till silenced by the owl's terrific song,

Or blast that shrieks by fits the shuddering lsles alonge.

A striking example of the fusion of the graveyar® and the
Gothic element is John Leyden's Ode to Fantasy. The dde was

"written during an attaock of ague" and is , therefore, dlsmal.
In Miltonic octosyllables,

the sick mian cries avaunt to the singing lark and cheer-
ful village throngs, and imagines himself in sucecession
watching a funeral, sitting at midnightoon‘ithel:hauntad
grave of 3 sulcide, listening to lost anmd walling ghosts
by a winter torrent, working lonely apells on St. John's
Eve, watching all night by the tortured bed of a dying

311b1d., ppe 159-160.

32"The Minstrel," Book I, Juoted by Thomas H. Ward,
The English Poets,Vol. III, p« 397.
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murderer, braving horrid spectrées in some Gothis hall,

voyaging over far enchanted deeps, whirling through the

air with the fairies, and then--suddenly~-witnessing the

rosurrecglon of the dead and hearing their shrieks of

deapair.>3

This theme also was an outgrowth of realistic horrors
and superstitions. With Percy's Reliques (1765) and various
other collections of like poetry, there flowed into English
poetry a stream of new terror element, which was beset with
primitive fears and superatitions, witches, ghosts, and
haunted glens. These things,which were originally the out-
growth of religlous fears, fit well with the "graveyara"
element. It might be noted that this type of thing was
closely a~sociated with the ballad. Hence, in '7illiam

Mlckle's Cumnor Hall (1777) we find the death-bell, the

raven, howls of dogs, and aerial voices.
The desth-bell thrice was heard to ring,
An aerial volce was heard to call,
And thrice the raven flapp'd its wing
Around the towers of Cumnor Halle.
The mastiff howls at village door...>%

Thus far in my discusslion of the death theme, I have
been concerned mainly with death as assocliated with religlon,
Gothlie ruinas, and fears and superstitions. Now I shoulld
like to direct attention more closely to the truly “graveyard"

poetry. Thomas Parnell's Night Plece on Death 1s oonsidered

the firat "graveyard" poem of the early part of the

33c10ke1a, op. olts, p. 161.

34zuot.ed by ~ickels, Ibid., p. 155.
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Eighteenth Century.>> cuch llnes as the following played
ane important part in fostering that mood of remanticism
which loved gloom and sadness; and the last four lines reveal
Gray's debt to Parmell:
"and think, as softlye-sad you tread
Above the wenerable Dead,
Time was, like thee they Life possest,
And Time shall be, that thou shalt Rest.
Those graveas, with bending osler bound
That nameless heave the crumbled ground,
Juleck to the glanoing thousht'digolosa.
“here Toil and Poverty repose.”

Since Thomas Gray 1s the outatanding "graveyard" poet,
it is fitting that we should study his works and his influence
on other poets of the time. "The Elegy gave Thomas Gray
such glory as has fallen to few in the whole history of
literature; it is probably the poem most read and guoted
and remémbered in the English language."57 Yet the poet
himself has been an enigma to generations of readers.

“eclugion and solitude, thought, and reading, quiet
days and nights steeped in tranquility and saturated with
reflection, were characteristics of Gray's life in the
middle of the Eighteenth Century. Not all of Gray's life
wag fi1lled with solitude and introspection. He frequently

made lelisure trips through the beautiful =Znglish country.

35pp
- Harko Ge De Maar, A Higtory of Modern English
Romanticism, p. 183.'

36Excerpt from"Night Plece on Death," Shepard and
¥ood, ope. Olte, Do 319.

37Ganaliel Bradford, "Bare “ouls. II: Thomag Gray,"
Harper's Magazine, CLXIV(May, 1934), 732.
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His jJourneys always filled his poetic soul with new thought
because he was always eager to inspect 0ld castles and
churches, to examine monuments and deoclpher inscriptions,
and to classify rare specimens of Gothic architecture. But
after his brief wanderings he would return to his solitudo.38
Gray in the following words describes his own melan-
choly 1ife:
I keep an owl in the garden, as like me as 1t can stare;
only I do not eat raw meat, nop bite people by the fingers.
But estill, still as with Burton, that black-robed goddess
Melancholy is walting round the cormer, spreads her
quiet smothering pall over the gayest hopes and the
wittiest assoclates. che comes in youth: "low spirits
are my true and falthful cogppanions..smost commonly we
slt alone to gher and are the prettiest insipid company
in the world.
No doubt physical sensitiveness or inertia had its
share in encouraging Gray‘'s melancholy turn. In his life he
took good ocare of his body; yet he was never quite wsll, He
seemed to have suffered from a sensation of weariness,
frequent dizziness and lightness of head; he was easily
fatigued and sometimes had little pains in his breast. He
mide light of these things, but stlll he suffered mental agony as
a coneequence.4°
With such a background, it was only natural that Gray

should write such a poem as The Elegy in a Country Churchyard.

381b14., ppe T32-35.
9 Juoted by Brudford, Ibld., p. T42.
toIbld.. pPPe. T42-43,



The poem opens with a darkening landscape and the "knell"
of parting day, as s0 many elegies begin with a touch of
rural scenery, and the death knell of the deceased. The
poet develops his mortuary countryside with delicate, life-
like details; for example, there is the "lowing herd," the
"beetle's droning flight," and the distant tinkling of
sheep-bells. Gradually the world is left in darkness to the
author, whose own melancholy 1§ by no means forgotten; how-
éver, it is more subtly expressed than Young's. The Gothic
touch of an "ivy-mantled tower" directs the poet's attention
to the scene before him--the mounded graves and the yew.41
The main influence of the Elegy on the melancholy

element was on the general theme of death. The following
characteristic lines reveal the tone of the poem:

Each in his narrow cell for ever laid...

The paths of glory lead but to the grave...

Can storied urn or animited buast
Baock t0 its mansion call the fleeting breath?...

Perhaps in this neglected spot is laid...

Yot ev'n these bones from insult to protect
“ome frall memorial still erected nigh...

Ev'n from the tomb the voice of Nature ories..»
Slow thro' the churchyard path we saw him born...42
Probably we would not be far wrong in sayling thait Gray

41

42Aust1n Line Poole, ed., Poetlcal Works of Gray and

collins, pp. 92, 93, 95, OT.

John We. Draper, Op. cit., p. 31l.
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greatly influenced “shurchyard" meditations written seventy-
five years after the publiocation of his Elegy. Of course,
Young, Blair, and Hervey 21s0 contributed to the theme. How-
ever, Gray 1s the major peet of the "churchyard" type.

Fazanna Blamire in 1766 with her "pensive mind" wrote
the following lines which are imitative of Orays

Then what is honourt---what is wealth or fame?
Zince the possessor walts the common doomi’?

There is also a "ehurchyard” meditation, whioch expresses the
orthodox oonception of the inevitability of death, among the
writings of John Learmonts.

The village c¢lock had atruck the midnight hourg

The moon was set}--and no translucent ray
P e thme® ths ohurobyardVe mound T Lok Ay way.sd
There appeared in the Gentleman‘’s Ma Line, between

1772 and 1790, three churohyard meditations which glve
further indlcation of Gray*s influence. J. Ferrar's 3Stansas
¥ritten in a Country Churchyard, on the occasion of the
death of 3 parent, appeared in 1772, A ¥alk in the Parigh
Church of Chelmsford appeared in 1783, The following

excerpts are taken from the poems

In these lone walks, these melancholy isles,
Yhere ever-musing filence holds her swaye..s

Come to my aid, with all thy pensive traln,
In sombre pomp, O salnted MelancholYs..

43uoted by “1ckels, op. clt., pe 100,
MIbidc. Pe 101.

‘Saontlomm's agazine, LIII (Jan., 1783), 63.
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During this period there ware algo various other medi-
tations in churchyards which are not written in Gray’s
stanza and may not have been influenced by him. But by the
fact that they have the churchyard setting, they sghow at
least some similarity to Gray. Kirke White's Wilford Churchyard
oxpresses the idea of Goldsmith; yet in the following lines

he exhibits the sentliment of Gray: ‘

Yet nature speaks within the human besom,

And, spits of reason, bids it look beyond

His narrow verge of being, and pro¢ide

A decent resldence for hgs clayey shell,

Endear'd to it by time,

Although OGray's poems contain no deascription of ruins,

he inspired many of the poems about ruins. It ig evident
that mouldering ruins afford just as natural setting for the
eleglac moods as do graves amd churchyards. John Cunningham's
Elegy on a Pile of Ruina, published in 1761, is an interesting
example. The post, looking from a hill top, views the ruins
of an abbey and an old castle, and there cldose by a tumbling
rivulet Contemplation

Uts musing on a monumental stone
And points to the memente at her feet.47

When twilight fades into dusk, the poet takes his plaap by
her side, and while contemplating the ruins, meditates on
the ravages of Times

Inexorably calm, with silent pace

%Q3uoted by siokels, op. clit., p. 103.
471p1a., p. 106.



43

Here Time has pass'd--%hat ruin marks his way!‘s

And then the Poet utters the following lines, which are
clogely associated with Grays
Can the deep statesman skill'd in great design,
Protract, but for a day, precarious breath?
Or the tun'd follower of the sacred Nine 49
%othe, with his melody, insatiate Deathl
Besildes the works which have already been quoted to
show the influence of Gray, there are others that might be
considered "out-and-out" imitations. The earliest example
is an elegy on Shenstone.
Full many a flow'ret blushing to the gun
That scents the sweetnegs of the eastern morn,
Inglorious oft its little 1life does run
Nor once the bosom of the fair adorn.>0
In 1797, We. Hamilton Reid almost paraphrased a sgsection of
Gray's Elegy in his Evening. The following lines are taken
from various poems at the close of the century to show the
extent of Gray's influences

Far from the madding orowd's ignoble atrife
Unblesa'd with learning®s scientific rayees

thould prowd Ambition sleep beneath the tomb
Of pomp, and state, to catch the public eye...

The plowman hies him o'er the wither'’d plain...

fay, can bright Beauty's magic power save

Its lov'd possessor from the loathsome tomb?
Or, while Ambition's colours round us_wave,

can we escape the inevitable doom

481%&0. p. 106.

‘Qxbia., p. 106,

5°Ib1g.. pe 107.

5l1pia., p. 108.



It has been my purpose in writing this chapter to show
the rise of melancholy associated with death and religion.
Young is apparently the chief source of religious melancholy
assoclated with death. This theme was an outgrowth of the
people’s 1deas concerning “in, The Day of Judgment, Hell,
fears and o0ld superstitions, and 0ld Gothic ruinse. I have
also traced the influence of the works of the "graveyara"
poet, Thomas CGray, on the elegy. In the following chapters
the development of the melancholy strain in Eighteenth
Century poetry 1ln connection with flsbmre, love, and the
complaint against 1ife will be traced.



CHAPTER IV
MELANCHOLY OF NATURE

Melancholy of nature is very closely assoclated with
the retirement amd death themes. The yearning for peace and
contentment that could only be found in rural retreat caused
the poeta of the ZTighteenth Century to seek refuge in some
quiet sequestered vale. The ivy-mntled towera, the rugged
elms, the black yewa, dark nights, etc., are assoclated with
the death theme. Thus it 1s evident that nature 1s closely
bound up with solitude ind black melancholye.

As was true in the treatment of death, religion has an
important part 1n nature melancholy. The spirlt of worshipping
god because of his wonderful works in nature ranged all
through the century. Usually the poets tended to glorify God
because of hia more grandiose works--geasons, the stars, the
tempest, the earthquike, and the qea.l

But the argument for the exiastence of God 1s not
eg=~entially melancholy. However, Young and Thomson's poems,
29 wwll as others on the aseasons, which were rellgious were
21s0 melancholy. An ode to spring may end with the melancholy
reflection thit when "spring life" 1s over, it will return
1f our prospect is "lengthen'd through the vale of death

1George 3. 711liams, "The Beginnings of Nature Poetry

in Tighteenth Century," Studies in Philology;
XXVII (1930), 604.
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to Paradise. Autumn is even more likely to inspire melan-
choly moralizing than Spring. It may lead a poet who has
passed the flower of his youth to resolve to leave frult be-
hind him, or a younger poet t0 lay up virtue and honor for
hias approaching 0ld age; or its melancholy nature my cause
the poet to find relief in his belief 1in immortality. An
evening meditation might even turn one's thought from the
world to religion; the poet may be glad for night to come
because he ﬁill be one daiy nearer heaven, or it my turn
his thoughts to the passing of time and the judgment da.y.2
Religious and philosophlical meditation are very clossly
assoclaited with one inother; therefore, Jaimes Hurdis pictures
them walking together in the melancholy woodland shades:
“uch is the haunt

Religion lovesa, a meek and humble maid,

Those tender eye bears not the blaze of daye.

And here with Meditation hand in hand

<he walks, and feéls her of ten-wounded heart

Renew'd and heal‘'d...3

Poems about night were a more attractive medium through

which the poet might express religious mditation. In another
chapter this his been noted in connection with the Night
Thoughts of Young. Often a poet after giving the orthodox
details of pensive description---"the sad nightingale," and
the "midnight owl that takes its flight from the ruins of
some 0ld castle"---will close hig poem with praise of or a

prayer to God. Following Young, George Harley gave a very

®Eleanor M. ickels, The Gloomy Egolst, Dp. 241-242.
3 juoted by Sickels, Ibid., p. 242.



interesting treatmsnt of this theme in his long blank verse poem
called Night published in 1796. He begins his poem with a
genoral welceme to Night in her “shadewy aan” amd then pro-
eseds 0 enumerate the wrong ways to use darknens.?
The mfditation on the starry heayens frequsnily in night
posms sometimes serves as & synbol ef the religious attituvde
in its more somber aspect. The thems occurs in The Pleasureg
of the Night (17TAT]l; Kirke White®s Tims and -fisbert Montgomery's
Death. William Wety (1760) with his mind twrned to “solemn
miging and cslestial wonder” by the “dirge" of Philomel and
the "pleasing melanchely alr" of the owl, gazes up into the
moonlit sky and draws this csajlusions that atheists ir the
face of the glory of the noeturnal heavens will waks in
torment.5 A posm written In blank verse called An
Astrenomios) Thought (1782)5 1s headed with a quotatien
from Young: "An unievout astrenomer 1s mad.," Michasl Bruce
{(1786), watches the twilight fade inte darkness and dreathes
forth a song of praise to the "Maker of yon starry sky,"’ whe
Pours 1ife, and bdliss, and beauty, pours Himsslf,
Bis owmn eassntial goodness, o'sr the minds
Of happy being, thre*® ten thousand worlds.

Anna Barbauld, while meditating deep into a sumwer evening

*1b1d., p. 243,
S1md., p. 20,

Saentleman’s Magasine, LIT (Sept., 1782), A48,
Tquoted by Sickels, op. sit.s Do 2M.




allows her thoughts to be aswept through the universe, out
teyond the stars and then wishes that in this gquiet place she
might wait the coming of death. Robert Bloomfield in his
Farmer Boy (1798) is charmed by the wintry sky on his way to
sgee after hls snow-bound flock, and hence sees the stars as
a great flock of sheep which "alouad proclaim Their Mighty
“hepherd's Everlasting NameJ'B

Although a great number of the niture poems have 2
religious melancholy cast, the majority ire more philogovhical
or personal., Ambrose Philips (1675-1749) in his Pastoral poems
notes the fleeting, dusky shadowa cast by moving clouds, the
glossiness of plums, and the moaning of the night wind in the
grove .’

Lady Winochilsgea is perhaps the most signifiéant minor
- poet in the atudy of nature befors Thomson. Her poetry is not
distinctly melancholy, but it does contain some element of
melancholy; for instance, the use of the Nightingale, which
mikes one think of sadness, and then the distant call of the
curlew,1C

Following Lady %inchilsea 1s Parnell,whose literary
use of Nature 1s very significant. In his Night Piece the

external scenes give an appropriite background for the

thought mresented by the poet. The calm, perfect beauty of

albido 9 Do 245,

9Myra Reynolds, The Treatment of Nature in English
Poet!!. Pe 61.

101p1a., pp. 61-63.
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the picture of the night with its suggestions of mystery

and sadneas, the fading of the pale moon, and the sounds that
are heard over the lake, all are well fitted to the poet's
melancholy meditatian.ll In his Hym to Contentment he tells

us "that solitude 1s the nurse of woe," and bids us “converse
with the stars above, and know all nature.12
%1l1liam Pattison 1is another poet who expreases the

melancholy in nature. In his Morning Contemplation, he is

senaltive to the "sidly pleasing melancholy" of moonlight
nights and solitary walks. He is one of the first poets to
expreas 1 longing for the sollitude only to be found in
nature. M lded roomg of state, the purple slavery of towns,
took from him the pleasure and happlness he found in the
living forest. Hlis poem is of real significance because its
early date makes it probably the first of the Eilghteenth
Century poems that treated Nature in the romantic, sentimental
fashion, which later was brought to 1ts culmination in the
wartons.13

In 1725 three poems on ’inter were written. They are of
importance because they mark the first real turning from the
softer to the agterner aspects of nature. In Dr. Armstrong's
Jinter we note the following liness

when the murk clouds

‘1ltma., p. 70.

laaeorge A« Altken, ed., The Poetical Works of Thomas
Parnell, p. 98.

1
3Reynolda. op. cit., pp. 71-72.




Roll'd up in heavy wreaths, low-bellying, seem
‘To kiss the ground, and all the waste of snow
Looks blue beneath thenm;

or these

huge sheets of lossen'd lce
Foat on their besoms to the deep, and jJar
And olatter as they pass}
[T EEZFERESER X F J 1#
The suckoo wakes the solitary woodl
James Thomson, the most impmedant poet of nature in
this period, becauss of his quiock sensitiveness to the sights
and sounds and edors of the world about him received, it
seems, more inspiration through the eye than through the ear.
He speaks of the Alps as "dreadful,” as "horrid,” "vast,"”
and "eudlime.” In his Hymn on Solitude he shows that one of
the secondary pleasures of solitude 1s 2 delight im nature.l”
The follewing lines are interesting in that they show how
the love for nature and the pleasure of Yamsing” go hand in
hands
Thine is the balmy breath ef morn,
Just as the daw bent roses is born;
And whils Meridian fervours beat,
Thine is the woodland dumb retreats
But chief when evening scenes dseaay,
Ard the faint landscape swimg away,
Thine is the doubtful soft dscline, 16
And that blest hour of musing thiéne.

Issac Hawkins Browne in the following lines illustrates

1% uoted by Reynolds, Ibid., po. 78-T9.
15,,0, Martin, "The Love of Solitude in Eighteenth

Century Poetry,” South Atlantic Juarterly, XXIX (1930), 55.

160aym on Solitwie,” J. Logie Rebertson, ed. Complete
Postical Works gg'm égg_g. Pe 436. A » I
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the Elghteenth Century attitude toward citlies and towns, and
at the same time expresses, as did Thomson, the pleasures of
solitude in natures

Hall ye woods and ye lawns, shady vales, sunny hills,

And the warble of birds, and the murmur of rills,

Ye flowers of all hues that embroider the ground,

Flocks feeding,or frisking in gambols around;

Scene of joy to behold! jJoy, that who would forego,
For the wealth and the power that a court can bestow?

I have gsald it at home, I have said it abroad

Thit the towmn is Man's work, but that this is of God;

Here my trees cannot flatter, but plants nursed by my

care

Pay with fruit or with fragrance, and inosense the air;

Hers contemplative solitude ralaes the mingd.

(Least alone when aloney to 1deas refined.i?

John Dyer's use of nature is best seen in his two short

poems, Grongar Hill and The Country Walk. In these he de-

goribes a landacape with loving minuteness for its own sake,
and considers 1t as the occasion for a strain of half-
melancholy reflection on human 1life. The phrasing of these
poems leads one to believe that evidently their author loved
to linger over the charms of Nature in solitude, and let
them sink into his mind and heart.18 grongar Hil1, 1ike
Milton's L'Allegro and Il Penseroso, 1s a poem of unchecked
reverie rather than of directed thought. The chief thing,
however, is that it is a poem of solitude, written by one who
has at least for the time being forgotten all “the noise of
_busy man," who ignores politics, wit, the Town, and the
duties of the poet.lg The closing lines of the poem show a

171uoted by Martin, op. cite., p.-55.
18 '

190dell hepard and Paul <, %ood, eds., English Prose

and Poetry 1660-1800, p. 230,

Reynolds, op. c¢it., pp. 105-106.
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wonderfully true and delicate conception of the spiritual
influence that speaks through Nature's forms, and makes
plainer the conception in Parnell‘s Hymn gg}Contongmeg;xao

Be full, ye courts; be great who will;
“earch for Peace with a1l your skill;
Open wide the lofty door,
feek her on the marble floor;

In vain you mearch, she 1s not there;
Grass and flowers Julet treads,

On the meads and mountain-heads,
Along with Pleasure, close allied,
Ever by each other's aide.

And often, by the murm’ring rilil,
Heirs the thrush, while all is sti}],
#ithin the groves of Grongar Hill.

David Mallet wrote three poems, A Fragment, The
Excursion, and Amyntor, in which there is an external use
of Nature. In A Fragment, the octosyllablc verse, the general
rlan of a walk at different timeas of the day, the ascent of .a
hill for the view, the pleasure in the asolitude of Nature are
elements that are sugrestive of Dyer. Also the description of
the noontide woodland retreat, and the forest sounds are

similar to passages in The Country Halk.22

On the brow of mountain high 23

In silence feasting ear and eye,
or

And then at utmost stretch of eye

A mountain fades into the sky}

20peynolds, op. cit., pe 106.

2

larong;r Hill in chepard and “ood, Op. cit., p. 232.
22R.oynolds, ope cit., p. 107.

23
Cf. OGrongar Hill, 1. 137 in chepard and '%Wood
9_20 4] to' Pe ﬁ;zn ’




¥hile winding round, diffused and deep,
A river rolls with sounding asweep.

chenstone ia another important figure in the hiatory of
the development of Nature poetry. His sentiments were insplred
by Nature. He 1s of special importance because of his thorough
enjoyment of country solitudoa.25 This fact his already been
discussed in the chapter on "Retirement."”

We find Willlam Hamilton's chief use of Nature is in
gentle 1ittle allegories of 1life. His min poem is The Braes
of Yarrow, which 1s a remarkable blending of external
Nature with the tragedy of love and death. The phrase, “the
Braes of Yarrow," 1tself adds a curiously subtle touch to
the pathos of the poem. The fact that tradition had so
closely associated the sloping hills and the winding stream
of Yarrow with the events of unhappy love made the title
1tself suggestive of sorrow. The tone that actual human ex-
perience had once given to the scene furnished Hamilton with
an appropriate background for a new tale of grief. The
following descriptive liness

Sweet smells the birk, green grows, green grows the
%ﬁi?ﬁ; on Yarrow's banks the gowan,

Falr hangs the apple fras the rock,
“weoet the wave of Yarrow flowan;

and this line of lament

I sang, my voice the woods returning,

24
Ctf. The COuntrg walk, 1. 120, in Shepard amd ¥ood,
220 2___{50. Pe .

25Reynolds. op. clt., pp. 114 and 116.
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furnished an appropriate setting for the happy love. But
Nature is destined to share in the grief, and to be impllcated
in the crime. "On Yarrow's rueful flood floats the body of
the slain knight; her doleful hills echo the cries of sorrow.
And the degolate bride prays that rain and dew my forever
foraake the fields where her lover was a0 basely elain.26

Colling ias another interesting figure in nature poetry
associated with melancholy. His indolence, hig wavering,
irreasoluts dispoasition, his morbid sensitiveness, the in-
tensity of his emotions, his love of liberty, his passion
for "high romance ind Gothic dlableries," combined with
his new asense of the mystery of Nature, differentiate him
from other nature poets. He mnifested deep interest in the
remote hiastory of his own country, and in the legendary lare
and superstitions of any land. Dr. Johnson says of hims "“He
loved fairies, genii, glants, and monsters; he aslighted to
rove through the meanders of enchantment, to gaze on the
magnificence of golden palaces, to repose by the ﬁaterfalls
of Elysian gardens.”27

He takes delight in the wilder and freer, and in the
remots ind mysterious aspects of Nature. For instance, he
makes Fear sit

in some hollow'd seat
'Gainst which the big waves beat,

261b1d., pp. 117-118.

27 Juoted by Reynolds, Ibid., p. 122.
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and hears
Drowning seamen’s cries in tempest brought.
Hias "gifted wizard" seers
view the lured signs that cross the sky
Where in the west the brooding tempests lle
And hear ﬁgair first, faint, rustling pennons
gweeps

Collins gkilfully mingles landscape detalls and superstitlous

terrors in the Ode to Popular Cuperstitionss "the wintry

cave,"29 "wit'ry starth or quaggy mosa;“Bo fuilst's dark
forest,"31 "gliding ghosts,”>2 "dark fen,"’> "the hill that
geoms uprising near,">" "tears and hopeless sighs,"35 "fear-
shook 11mba,"36 "midnight's solemn hour,">! and "twilight
tombs,">8 However, his most appreciative use of Mature 1s

in the Ode to Evening. The final impression of the poem 1s

powerful becauae the very mood ind apirit of evening, its
calm, and its tender melancholy, 1s breiathed through the
unprentending 11nes.39

One of the best expressions of the harmony which exists

between lian and Nature 13 the Pleasures of Imagination of

28yu0ted by Reynolds, Ibid., ps 122.

29“0de t0 Popular Superstitions,’ 1. 55, quoted by
Thomas He Ward, The English Poets, Vol. III, v. 294.

3 pid., 1. 59. 341p14., b. 113.
3lrp1d., 1. 56. 351btd., 1. 118.
321bid., 1. 60. 361b1d., 1. 119.
331b1de, 1. 105. 371b1d., 1. 150.

3%Reynolds, op. cit., p. 123. 381pid., 1. 155.



56

Mark- Akenside.4° when the poet tries to explore the "secret
paths of early genius," he lmagines inapiration as coming to
the lonely youth from some "wild river's brink at eve ," or
from “solemn groves at noon."™ 1n speaking of the influence
of nature in his early years he sayss

0 ye Northumbrian shades, which overlook
The rocky pavement and the moasy falls
Of solitary “Wenbeck's limpid stream}
How gladly I recall your well known aeats
Beloved of 0ld, and that delightful time
%hen all alone, for many a summer's day
I wandered through your calm recesses, led
In silence by some powerful haind unseen.

Nor will I e‘'er forget you, nor shall e'er
The graver tasks of manhood, or the device
0f vulgar wisdom move me to disclalm
Those studies which possessed me in the dawn
Of 1ife, and fixed the golor of my mind
For every future year.4

"For the happy man who neither gordid wealth nor the gaudy
spolls of honor can seduce to leave the aweets of Nature,"

Each passing hour sheds tribute from her wings:
And still new beautles meet his lonely walk,
And loves unfelt attract him...

Fresh pleasure only; for the attentive mind,
By thia harmonlous action on her powers,
Beocomes herself harmonious; wont so oft

In outward things to meditate the charm

Of sacred order, soon she seeks at home

T¢ find a kindred order, to exert 4

Within heraself this elegance of love. 3

The power of Nature over man ia great; her dark woods may

40

4130yn01d8. 92‘ 9_&0' p. 123.

AeCe Martin, ope. cite, p. 56,

#aguoted by Reynolds, op. cit., p. 124,

l‘311:5...«.., p. 125.
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rouse him to solemn awe, or the twilight or moonlit sky may
bring forth a touch of melancholy.

Robert 'Blair's The Grave, which has already been
mentioned in connection with "graveyard poetry," mkes use
of nature. The realistic deascription of a row of ragged e;ma
1s very atriking.

Long lash'd by the rude winds, some rift
half down
Their branchless trunks, others 30 thin at
That :g:rce twoagrows'could lodge in the
same trea.
These elms, "the cheerless unsocial yew,"45 “worma,”46
"wan cold moon,”47"shrieka of the acreech-owl,"48 "the
moss=grown stones skirted with nettles,"49 are phrases
well chosen to add to ths "supernumerary horror" of the
posm. This poem 13 one of the earliest in an appropriate
Nature setting.

Thomas Gray 1as the greatest name that 1s connected with

nature poetry between 1730-1756. Of course, not all of hils

poems express melancholys. His Ode On A Distant Progpect

of Zton College, written while the poet was wandering in
solitude about his heloved Stoke Poges Country amd reflecting
on the death of hls two dear friends, expresses the futlility
of l1ife, and hence, 1s melancholy in spirit. The beloved

Mpobert Blair, *The Grave " 11. 47-39, in Shepard amd

%ood, op. olt., p. 513. 471b1a., 1. 25.
%51p1d., 1. 22, p. 512, 48 b1d., 1. 43., p.513.
46 49

Ibid., 1. 23. Ibide, 1. 61.
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fleldas, the happy hills, and silver-winding astreams all
bring back a pleasant memory, yet sad, of the time when he
and Weat and Walpole had been companlona.So The following
exoerpts express the melancholy mood of the poets

Ah happy hills, ah pleasing shade,
Ah fields beloved in vain,
Where once my careleass childhood strayed
A stranger yet to paln!
I feel the gales, thit from ye blow,
A momentary bliass bestow,
As waving fregh their gladsome wing
My weary soul they seem to soothe,
And, redolent of joy and youth,
To breathe a second apring.
Alas, regardless of their doom,
The 1little victims play!
No sense have they of ills to come,
Nor care beyond to-day;
Yet see how all around ‘em walt .
The Ministers of human fate,
And black Miasfortune's baleful train!
To selze their prey, the murd‘rous band!
Ah, tell them, they are men!
[ AR ERNNEEN XN NEN N
¢ in the vale of years beneath
A griasly troop are seen,
The painful family of Death,
More hideous than their gueen.
This racks the joints, this fires the velns,
That every labouring sinew atrains,
Those in the deeper vitals ragze;
Lo, Poverty, to fill the band,
That numbs the soul with icy hand,
And slow~consuming Age.

LA AN E N ERENENENEXENNNNNE R ]

To each his sufferings; all are men,
~Condemned allke to ANe-
The tender for another’s paln,
The unfeeling for his own.
Yet ahl why should they know thelr faté?
®ince sorrow never comes too late,
And happiness too awiftly flies.

5°w1111am Henry Hudson, Gray and Hig Poetry, pp. 36-37»
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Thought would destroy their piradise.
Nor more; where 1ignorance ia bllisas,
'Tig folly to be wige.D

Hls Zlegy ritten in A Country Churchyard is even more

melancholy in spirit. Mature, of course, 1s subordinated to
the theme, but it furnishes excellent scenes for the melan-
choly mood. Every detall of the opening twilight pilcture
helps to prepare the mind for the succeéding reflections on
death. The sounds, the tinkling of thl‘dlstant foldas, the
droning of the beetle, 1ind the complaining owl, are elements
that emphasize sllence which is an emblem of death. The
ivy-mantled tower, the rugged elms, the black yewa are also
compinions of death. The stirring sounds are pathetic in
thit they once waked an answering throb of 1ife in the hearts
of men who are now resting in the silent city of the dead.
The enumeration of homely country tasks ls important be-
cause 1t glves an interesting contrast between the delight
of the workmin in his occupation aimd the emphasises on the
paithos of 1ife.o°

In this poem Gray exhlibits aympathy for the toils and
sufferings of the humble and the poor. "Far from the madding
crowd 's ignoble strife" he lingers among the groves where the
"rude forefathers of the hamlet" are 1laid to rest; and as he
thus lingzers and meditates he 1s aroused to pity by the

51ae on A Distant Prospect of Zton College," Ibid.,
PPe 39-41.

52Reynolds, op. cit., pp. 133-134.



thought of the unrecorded joys and sorrows of those obacure
live, and by all the pathos of unrealized possibilities.>>
However, for this study on nature the last slx stanzas

are of more importance beciuse they reveal the true romantic
conception of the relation between Man and Nature. "The poet
1s represented as a: mhy, sdlitary being in communion with
Nature, and drawing his inspiration from her.“S# In the
morning the poet hurries dut to the hillside in order that
he might watch the sun as it riases in the east; 2t noon he
elther stretches himgelf at full length under asome beech-
tree by the side of 1 brook, or wanders through the woods.o>

For thee who, mindful of th' unhonour'd dead,

Dost in these lines their artless tale relate,

If chance, by lonely Contemplation led,

come kindred spirit shall inquire thy fate,

Haply some hoary-headed aswaln may says

"0ft hive we seen him at the peep of dawn

Brushinz with hasty steps the dews amay,

To mest the sun upon the upland lawne.

"rhere, at the foot of yonder nodding deech

That wreathes its old fantastic roots aso high,

His listless length at noon tide would he stretch,

And pore upon the brook that babbles bye.

“Hard by yon wood, now smiling as in scorn,

Mutt'ring his wayward fancies, he would rove,

Now drooping, woeful-wan, like one forlorn,

Or craz'd with care, or cross'd in hopeleas love.

"One morn T misa'd him on the custom'd hill,

Along the heath, and near his fav'rite tree;
Another came; nor yet beside the rill,

53
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William Henry Hudson, Ope. cit., p. 58.
Reynolds, Op. cit., Pe 134,

S51bid.
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Nor up the lawn, nor at the wood was he;

"The next with dirges due, in siad array,

“low through the church-way path we saw him

Appre:ggngﬁd read (for thou canst read) thanégy

Grav'd on the atone beneath yon aged thorme.
Gray 2lso makes use of miture in his imprecatory elegy, The
Bard. However, the range of asympathy is different from that
in the preceeding poem. In this poem he writes of northern
mythologies and suprerstitions. Rough amd frowning steeps,
foaming floods, warring winds, the cnowdon's shaggy slde,
darkneas, and cold mke up the environment for the elegy
which the bard utters over his lost companionse>(

A minor poet following Gray is Re Potter, who in his

poem A Farewell Hymn to the Country shows much sympathetioc

knowledge of asome parts of nature, especlially birds ind trees.
He speaks of the quail that "runnes piping o'er the Iand,"
of the mavis~haunted grove " and of the nightingale that
delighta "the stillneas of the night."5% fThe nightingale
is always associated with melancholy.

A very important work in this literary field was done
by the varton brothers. steph Warton found peculiar pleasure

59

in 311 the wildy.-solltary, mournful aspects of Nature. He

is a lover of "hollow winds" and "ever beating waves ¢ and

56"Elegy Written In A Country Churchyard * in Hudson,
22. OitO. PPe. 64-65'

57Reynolds, op. cit., pP. 135.

SaIbldo » Pe 137'

5% b1a., p. 140.
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hoary mountains where
Mature seems to sait 1lone .00
Je¢ find him wishing for

some pine-topt preciplce
Abruot and shaggy, whence a foamy stream,
Like Anio, tumbling, roars; or some bleak
heath,
There strasgling staggs the mournful juniper
Or yew tree scath'd,

He escapes from the city's "tradeful hum" ind looks for
solitude at "deep dead of night" under the pale moonlight.
In astorms his ears are attuned to the shrieking goblins in
the dark alr. The poet often cries out for solltary communion
with Miture 18 a neceasity of his own. He 1s congldered the
first of the romantic poets to idvocate a1 return to Nature
in the sense in which Rougasau used the phrase.se

Happy the first of men, ere yet confin'd

To smoky citlies; who in sheltering groves,

Tarm caves, and deep-sunk villeys liv'd ind
lov'a,

Vet why should man, mistaken, deem it nobler

To dwvell in palaces, ind high-roof'd ha]b,,

Than in God's forest, architect asupreme!

Thomas Farton's The Pleisures of Melancholy is a defense

of asolitude igainat warious vleasures, finding customary
delight in darkness, tombs, pale "fav'rite midnight haunts ,"

"pale December's fogzy glcoms," "pale moon," "mournful Yew

6°J0qeph Yarton, "Ode to Faney ," 1. 31, in chepard and

00d, Ope Clte, Po 5564
61Joaeph ¥arton, "Enthusizst," Ibld., p. 553.
62Reynolds, op. cit., p. 141.

63‘Jnsaph marton, "The Ehthusiast," 11. 86-88; 136-138y
in “hevard and "ood, Op._cit., pp. 553-54.
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"the curfew's solemn sound," and "solitary domes."

7hat are the splendours of the gaudy court,
Its tinsel trappingas, and its pageant pomps?
To me far happier seems the banish'd lord,
Amid “iberia's unrejoiocing wilds
Who pines 311 lonesome, in chambers hoar
Of some high cistle shut, whose windows dim
In dlstant ken discovered tackless plainsa,
Where Winter ever whirla his lcy ocar;
¥hile, still repeated objects of his view,
The gloomy battlements and ivied spires,
That crown the solitary dome, arise;
FThile from the topmost turret the slow clock,
Far heard along th' inhospitable wastey,
with sid-returning chime awakes new grief.64

After reading his poem, one gets the impression thit he saw
nature through a Miltonic eye.

Macpherson's Poems of Ossian is another step in tracing

the melancholy theme in nature. through the Elghteenth Century.
The adventures of Fingal, Ossian, Oscar, and Gaul are closely
a9a0clated with scenes in nature. The most freQuent scenic
detalls are the mist-covered mountains, storm-swept skies,
rough astreams, desolate shores, dim moonlight nights. These
are closely connected with the humin tragedy in the poems.0®5

Another minor poet who contributed to this theme is
Michael Bruce, who imitated Milton's Lycidas in an elegy
callei Daphnis. This elegy was written when the poet felt
himself dying of consumption, and it reveals his delight in
all forms of Nature's life and his deep melancholy at bidding
farewell to the spring-time world.%6 |

£4Thomas warton, "The Pleasures of Melancholy, ll. 226-39,
in chepard and Wood, op. cit., 546.

65Reyn01ds, op. oit., p. 156.

66Ib1do, PP 162-1630



John Logan, who was a most intimats friend of Bruce,
wrote Braes of Yarrow which 1s an effective presentation of
the ancient, sorrow-laden Yarrow motif. The forest, the bonny
braes, and the sounding stream are felt throughout the plaintive
story.67 Previous mention has been made of William Hamllton's

The Braes of Yarrow in oonnection with melancholy in nature.

In Logan's Qde Writtén in Spring the mllkmid shortens her

so0litary way by singing 3 song.
At eve the primrose path along,
Hor solitary way.eB o e
James Graeme, who like other votaries of the Muse, was
Prasionately found of rural scenery, delighted in walking
2lone in the fields. His chlef poems of Nature are
descriptive elegies, which are a composite of phrases belong-
ing to the typical poetry of sentimental melancholy. This
attitude toward nature is shown by his frejuent references
to "chillly midnight when howlets scream and ravens croak ,"
and when he with pensive care tunes the volce of woe anl sheds
"teary torrents" over grass-green graves.69
Goldsmith’s intention was the study of man in social
relations; consequently, his use of nature is limited.

However, the falr landscapes of The Traveller are so

delicately drawn, so pleasantly colored, and so suffused with

6T1p1d. pp. 163-64.
68)uoted by Reynolds, Ibid.p pe 164.

%ct - p—; ,1650.
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the poet's own tender thoughts and feelings, that we value
the poem; 2nd 1t 1s because of the expression which Goldsmith
glves to his wiastful longings for 0l1d scenes and old places,
and because of hig abounding self-plty for the unkind fate
that left him ever climbing waves of t®oubles and perplexities,
that the poem draws all of its readers under its tender
melancholy.7°

The year 1770 brought grief to his heart by the death
of his brother, Hemry Goldsmith. In this sad, melancholy
state Goldasmith wrote one of the lovelisst voems in litera-

ture, The Deserted Village. The better tone of the peasant

1ife in the poem 1s clossly associited with nature.’l
John Bampfylde, who belonged to a school of young poets,
attracted primarily by the influence op the WVarton brothers,
hag written several really exquisite vignettes of nature in
a melancholy mood. He obnerved the gsea in storm and calm, and
celebrated country retirements’2 In the following lines he
tells us of sitting Yin parlour dim" to watch
the wistful train,
Of dripping poultry, whom the vine's broad leaves
“helter no more.---Mute is the mournful plainj
“ilent the swallow sits beneath the thatch,

And vacant hind hangs pensive o‘er his hatc?a
Counting the frequent dAdrop from reeded eaves.

TOxoratio 8. Krans, The Poems of Oliver Goldamith,
Introduction, p. 1.

M1v14., pe 1xvii.

———

2
7 cickels, op. cit., p. 247.
732uoted by <ickels, Ibid., p. 248.
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James Beattie's The Minstrel, an autoblographical poem,

his a part in the main stream of melancholy nature poetry.
The poet visited haunted astreams by moonlight and let his
imagination dwell on graves and ghosts; and his soul was
poasessed by the "mystic transports' born of "melancholy and
s011tude,"’® He watches from pine-covered precipices "the
foaming torrents;" and he wanders on the uplainds at dawn,
finding a “"dreadful pleasure® in viewing and ﬁaditatlng from
a lofty cliff "the enormous waste of vapour" below him,75

And oft the craggy oliff he loved to climb,

%hen 211 in mist the world below was lost,

Yhat dreadful pleasure, there to stand sublime,

Like shipwreck'd mariner on desert coast,

And view the enormous waste of vapour toss'd

L E N NN R WA NWY R NN

In truth the wis a strange and wayward wight,

Fond of each gentle and each dreadful scene.

In darkness and in storm he found delight,

Nor leas than when on ocean-wave serene

The southern sun 4iffused his dazzling sheen.

Each sad vicissitude amised his soul;

Ard 1if a sigh would sometimes intervene,

And down hlas cheek a tear of plty roll, 6
A sigh, 3 tear so sweet, he wish'd not to controle’

George Crabbe 3180 has a hand in the development of this
theme; however, he wag more interested in man than hes was in
naturee. In The Village he gives a hard, truthful representation
of sordid 1life, and Nature had no meaning for him sxcept
as 1t was brought into connection with that lifes!!

T4neynolds, op. cit., p. 168.
75910k918. ODe 012.. Poe 282,

76"The Minstrel,? Book 1, 11. 189-198, in chepard and
Vood, ope. 2&&0. Pe 7780

77Reynolds, op. cit., p. 183.



Nature sometimes reflected hls sadnessa; for instance, in

Tales of the Hall we find a marvellous 1llustration of "the

pathetic fallacy,% in which the dejected lover looks out
upon a dull October morning, and sees in the landscape the
reflection of his own sadnesse.

*Early he rose, and looked with many a sigh
On the red light that fi11'd the eastern skyj
Oft had he astood before, alert and gay,

To hall the glories of the new-borm Aday;

But now dejected, 1llstless, languld, low,

He gaw the wind upon the water blow,

And the cold atream curl'd onward as the gale
From the pine hill blew harshly down the vale.
On the right side the youth a wood survey'‘d,
Tith a1l 1ts dark intensity of shade;

Yhere the rough wind alone was heard to move,

In this, the pause of nature and of love,

When now the young are rear's and when the 0ld,
Lost to the tie, grow negligent and cold:

Far to the left he saw the tents of men,

Half hid in miat that hung upon the fenj;

Before him swallows, gathering for the sea,
Took their short flights, and twitter'd on the lea;
And neir the bean sheaf atood, the harvest done,
And slowly blackened in the sickly sun;

All these were sad in nature, or they took 8
fadness from him, the likeness of his look.'7

At the close of the Eilghteenth Century, we find another
influential poet, who was associated with melancholy in
nature. The influence of the Yartons had been very great,
and when sorrow came to him it was only natural that he would
turn to posetry and Nature. What Bowles saw in Nature was
largely governed by his state of mind. His own sadness led
him to 3 quick perception of the pensive or melancholy or

mournful aspects of Nature. "He loved sequestered streams,

78
"Pales of the Hall," T.E. Kebbel, Life and iritings
of George Crabbe, p. 104,




romantic valea, the hush of the evening; and the sounds he
neard were soft and plaintive.’? 1In his poem The River
®aingbeck, he llatens to the wind and hears a plaint of
gorrow. Also in his poem The Bells, Ostend, the bells seem

}o fling their mdlancholy music, which awakes in him the
wonderings of his childhoods«

And Harkd with lessening cadence now they fall;

. And nowy along the white 2nd level tilde,

They fling their melancholy music widej

Bidding me many a tender thought recall

Of summer days, and those delightful years

When from an anclent tower, in life's fair prime,

The mournful magic of their mingling chime 80

First waked my wondering childhood into tears.
Bowles found melancholy solace in wilder landscapes--the
mountains and the sea. As he devarts from a2 remote Highland
village, he desires to carry with him 2 plcture of its
towering rocks and wild mountaln torrents 28 an ointment to
sooth him as he pursues hias "path in solltudc.”al Ten years
later the melancholy spell of the mountains was still upon
him when he wrote his long descriptive pieces on St. Michael's

Mount and Coombe-tEllen (1798). "Hast thou in youth known

sorrows' he cries:

Here, lapred into a sweet forgetfulness,
Hang o'er the wreathed waterfall, and think
Thou art alone in this dark world amd widel

Here Melancholy, on the palgzcrasa 1ai4,
Might muase herself to sleeP.e.e.

94
80

ynolds, op. cit., pe 201.

juoted by Reynolds, Ibid., p. 201.
8191ck919. Ope cit., P« 251,
Baluoteﬂ by <ickels, Ibid., p. 252.
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He also felt a cloasenesa to the "melancholy surge" of the
sea, which he delighted to watch from some dark promontory.

In his sonnet Dover Cliffs he muses mournfully of “many a

lonely wanderer" who has there sald farewell to friends and
country.

On these white cliffs, that calm above the flood
Uprear their ashadowing heads, and at their feset
Hear not the surge that has for ages beat,

How many a lonely wanderer has stood!

And,whilst the 1ifted murmur met his ear,

And o'er the distant blllows the still eve

“21led “18!' has thought of all his heart muast leave
TOoMmOTrIrow. ‘

In odncluding this discuassion on Hature melancholy,
the words of the poet, James Thomson, seem fittings

I know no subject more elevating, more amusing, more
re1dy to awake the poetical enthuslasm, the philosophlcal
reflection, and the moral sentiment than the works of
Nature. "here can we mest with such variety, such beauty,
such magnificence? Yhit more inspiring than a calm, wlde
survey of them? In every dress Nature is greatly charmings
whether she puts on the crimson robes of the morning, the
strong effulgence of noon, the sober suit of the evening,
or the sables of blackness and tempest. HOw gay looks
the “pring, how glorious the <“ummer, how pleasing the
Autumn, and how venerable the Winter. But there 1s no
thinking of these things without breaking out into poetry;
which 1g, by the by, a plaln and undeniable argument of
their superior excellence.

For this reason the best, both anclent and modern,
poets hive been pasasionately fond of retirement and solitude.
The wild, romantlic country was thelr delight. And they sgeem
never t0 hive been more happy than when, loat in unfrequented
fields, far from the 1liitle busy world, they were g&
leisure to meditite, am sing the works of Nature.

&luoted by Reynolds, op- clt., p. 202,

842uoted by Marguerite 7Vilkinson, The Way of the lLiakers,
pe 201.




CHAPTER V
LOVE MNELANCHOLY

Thus far we have followed the melancholy strain in
Elghteenth Century poetry in its assocliation with retirement,
death, religion, and nature. The mood that we are now to
study is thes malancholy of love. Mich a study, naturally,
resolves itself into an analysis of the growth of sensibility,
and along with 1t the inevitable growth of the literary
power and importance of women. This sentimental mood could
not escape the sighs, and tears, pitiful death, and general
unhappiness that is found in the poetry of 4lisappointed love.

Love has always been an inspiration to poets; however,
this love does not always fill the poet's 1ife with sun-
shine. Love often casts a melancholy gloom over the human
heart. The greatest poetry may ooas out of the agony of
denial, or out of the love that is so often charaocterized
by paiu.l Ridgely Torrenos sayst

"Love had plerced into my human sheathing,
fong ocame out of me simple as breathing..."

Sometimes 1t almoat sesms that the thwarting of the material
fulfilliment intensifies and deepens contemplation and hence
inoreases the valus of the poet's gift. In this aonnection

we might asks "If Dante had won hls Beatrioce, would he have

liarguerite Wilkinson, The Way of the Makers, p. 144.
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set her forever in a luminous Hum."'é

fhall I, wasting in despalr
Die because & woman‘s fair?

is the essence of Klizabethan philosophy in matters ef love,
while the Cavalisr mood could not speak more typically than
the advioce of Suokling to the sighing lovers

Wi, quit, for shamel

This cannots meee- her,

This cannot take her.

1f of heraself she will not love,

The devi: taxe herfd

The fast that love elegies are a form that is almost

extinot at the present time, acecounts for the lack of
nowledge of most literature students conoerning this theme
in the Eighteenth Century. Just a glanee at almost any of
the periodical files of the latter half of the century 1s
enough to show that 11 414 flourish at one time. Although
Gray's influsnce on the form of this type of elegy was the
most powerful, it was not the first. The quatraln was not
regarded as "eleglac" ungil Hammond made it so. Bafore the
publication of his Love Elegleg in 1743, the eplo as the
“heroie stansa® was the only type of literature that made
consistent use of this meter,® Hammond, however, was an

imitator of Tibullus. He sat down with Tibullug before him,

21p1d., p. 145.

3uoted by Jessie B. Rittenhouss, "Love as a Deminant
Theme in P“w," m Lyl ‘8.”0' 1916). 3#5.

45, Pisher, "James Hammond and the QJuatrain of Gray's
Elegy," Modern Philolegy, XXXIT (1934-1935), 302.
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and after choosing an elegy preceeded {0 model an elegy after
1%+ He followed Tibullus line by line, and those thoughts that
wore pleasing to him he almost translated, while others he
either omitted or paraphrased. As a result he reproduced the
1dexs of Tibullus, sometimes literally, All that 1s in Tibullus
is not in Hammond, but what you find in Hammond will be
found aleo in Tibullus.>

shanastone, Percy, and Grainger were among the first
poets who wrote love elegies after the style of Hammond. The
sonnet was the chief ligerary form used by Ellzabethans to
express their love poetry; while the Cavaliers, and most of
the poets up to the middle of the Eighteenth Century expressed
thelr love in songs and lyrics. But the love sentiment of
the latter half of the centyry found expression chielly in
ologioc.s

The mood in these love slegies was characteristically
melanoholy, which varied from the pensive pleasure of gon-
templating retired simplicity and obsourity with Delia to
the Dblask despalir that ends or threatens to end in sulocide.
Various motifes recur from time to time. There 1s the invitation
Ot1f} also the absence motifs' the ascepted lover has been
absent four tedious days} or malignant fate has torn the
lover from his beleved. There ls also present in this theme

Didey Do 304,
6Ib120. P» m:

K " " *
I+fe Academicus, ~Absence,” Qentleman's Magazine
XXIT (Feb., 1752), 8k, '



the fickleness motifs Daphne has changed and left Damomn to
warn other swains against the wiles of wonn.e As & result
Damon pines away to an early death and writes his own epitaph.
His heart thsn sunk beneath the storm,
{sad meed of unexampled truth)
And sorrow, liks an enviogus worm, 9
Devour’d the blossom of his youth.
Usually the lover is humble, and will not forsake his love;}
and ewven though she dooms his "trembling Lreast to sad de-
spair®, he will bow to her will, If he lacks the oourage to
committsutolde, he will try

To walk beneath the burden of my woes
Or ¢ink in death, nor at my fate repine.l0

As a rule the lover does Or expects to 4o the latter, In
this sad state, his only request 1s that the woman who has
80 oruelly wounded his heart may shed a tear on hils tomb,

Another element, which i1s also closely associated with
the death and religious theme, that made 1ite appearance in
the love elegies, is the "graveyard-Gothis" tone. 1t Henos,
we find Chatterton in his Elegy wondering at dusk to the
"gzloomy cloister's leagthening way" and wishing that the
ruins would fall on hims

Now through the gleomy clotster’s lengthening way,

all the terror of superstition frames,
I lose the minutes of the lingering day,

8%1eanor N. “ickels, The Gloomy Bmelst. P~ 185.
9Qm%od by Siokels, Ibid., p. 185.

101u0ted by Pickels, Ibid., p. 186.

Myp14., pe 167,
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And view the night light up her pointed flames,
I dare the danger of mouldering wall,

Nor heed the areh that totter’s o'er my headg
0% quickly may the friendly ruln fall,

Release me of my love, and strike me dead.
Me===] erusl, sweet, inexorable fair,

0} must I unregarded seek the grave?

Must I from sll ny Wewom holds repalr,
when ene induigent smile from thee would save?

Alse in an Eightesnth Century publication, the Postical
Calendar, we find t{we LOve Elegies ploturing an ansnymous
lover as he wanders with Despaly at "dead nighd," to the
"ohurchyard’s horrors," and, amid "fearful echoes,"” leans
his head on "some ©0ld atone," or “throws his body on the
ground."}>  James Graeme, who dled at the age of twenty-
three of tuberculosias, also wrote about midnight wanderers.
His elegies usually repressent him as wandering mowrnfully
by some "time-struck Twrret" or “where wild woeds thicken
and where waters flow"™ in order te oomplain to the moom of
his misery.td

It 1s not surprising te find that many of the poems
oslled "pastoral elegles” are conocernsd with unhappy lowve.
These poems pressnt similar situations to those found in
Love Elegiss. However, these “pastoral elegies” are ned se
uniforaly melancholy as the other elegies. They tend more
toward the semi-realistic or rumal realistic tale rather

i
12,1 '
tor ¥ mat, od. g_a_o_gmmgetw
Chattertom, Vol I, 2 -
nsiehh. opes sit., p. 187.

l‘wc. Pe 188,
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than toward romantic lyrio‘ls

Santimsntalism hag a very dsfinite affect on the
melancholy postyy associated with love. The word, agcording
to 1iterary suthority, means the dootrine o prastioe of
sultivating snd exmressing the emotions for their own sake}
wviille sensibility is the name nsually given 1o the personal
1deal embedying this prastioss Therefore, when senaiblility
besomes the fashliom, 1t must nvcessarily become gelf-consclious,
and partake of the naturs of sentimentalism.}S he qualilies
of the zan of pengibdility are known by all literary stuldents.
However, I shall point out a few of them. He is acutely
attuned te the glightest touch of jJoy or pain} he is capable
of swooning with joy or ¢ying of a breken heari; of rejoloing
with those whe have been foriunate in this 1life or weeping
with those in grief over the loss of a loved one«17 gince
he 13 usually poetiocally inclined, he may write love elegies
about Negroes'®, a turtle-dove who dles of & breksn heart,l?
or even about a nightingale who has lost her mate.?C He will
Probably write an elegy or a sonnst o "PAty" or "Tears;" he
will write about the "patient meekness" of the willow. He

1 deyp P 189,
16r14., pe 195,

T1v14., p. 195.
18

Eefe A Re "". waaﬂz Eezim
¢ ’(Mn‘gﬂ). 653:“ !

’*9'An Elegy," Ibld, BXXIX (March, 1769), 159.
mga Pratt, “Elegy of a Nightingale," Ibid, LV (May, 1785),
P
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is truly a man of feeling, and he finds it easier to express
his own woes and the sorrows of others than the happiness of
othersi hence, ssntimental poetry is usually sslancholy in

tone.%l The following anonymous poem, Sensibility, shows
how the goddess of "fensibility” is in the same ocategery as

"Melancholy ," "Contemplation ," and "Solitude ;"

Kymph of the glist'ning eye, Y knew thes wellj
The jarring world is not favor'd sphere,
Thy sighs responsive to the o8 I hear,
Thou liv'st to weep, the giddy warid will say,
By mose-grown tow'rs, or by the lucid streanm,
Te melt and sigh thy pensive soul awdy,
While musing in the yellew moon-light beanm.
¥hen slander’s searet spers buss around;
Or rude repreoof, or Envy speeds her dart,
Thy nerves strait quiver with the mortal wound,
Blesds ev'ry pore, and faints thy aching heart.
The tearful eye, the mantled cheek are thine,
The pointed anguish threbbinglat the heart,
The thrill of rapture, scstasy divine,
¥hich Angels to their favor'd saints impart.
Then fly teo sSolitude‘'s deep-russet shade,

Weere sephyrs gently wave the roseate bow’rs
The lute's soft ewell, that dles along the glade,
Nay sooth the sadness of the midnight howur.

With fancy trip the mountain’s shaggy brow,
And view the silver ocoean's briny waves
Wich dashes restless on the rooks below,
Or tends the sea~nymph to her coral ocave.22

The triumph eof sensibility in the Eighteenth Century
was closely assoclated with the rise of wemen in social
and literary importance. The wemen had repeatedly protested
againat magculine assumption of a monopoly of reason. One
author in his remarks about the masoulinity of mslancholy
left this impressions that 1t is selfish in a woman, though

®gsokeln, 9p. 9lte, P. 196.
2 entieman'y Magauine, LXV (April, 1795), 324.



not in a man, te¢ be melancholy because her social obligations
eall for sheerfulnessj and that melancholy is a prerogative
of roason--and hence of man alens. The philesephiocal melan-
choly, such as that of Milton in I1'Pensercse and of Gray
in his Elegy is based on a reasonsd contemplation of 1ife,
and definitely involves philosephioal generalisation,
Cortainly no woman has written a masterplece of this sort
assoalated with melancholyi and even in the fugitive verse
her contributions have been very few. Therefore, "sweet
senslibllity” came to more and more a prims ingredient of
the feminine ideal.?’

This sensibility leads t0o melancholy assocliated with
romantic love, family affection, bensvolence, and religion.
Finee all these things supposedly belonged to the special
realm of womanhood, it was inevitable that the great body
of literate women should have a remarkadble influsnce in the
ourrent of sentimental mwlancholy. The majority of the men
seomed te have relished 1%;2% and in 1775 we find evidence
of a "little mise" being commended in verss for her “sweet
softness” when she bursts into tears" upon reading the

"Ballad of the Babes in the ¥oods."25 The "falr® are ad-
monished to "cherish Pity's soft tear."26 4 brief “song"

Bcokels, op. eites Po 204,

z‘!ﬂ.ﬁ’n ps 205,
%ﬁ'i pe 205,

“mmum. "The Beggar-‘ﬂoman ," Gentleman's
Magazine, LVI (Mar., 1786), 251.
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which is quoted in full makes clear this feeling of sympathys
O seek not to yepress the sigh,
Nor check the tear that downs the sye!
These love-Traught oyes seeam more dlvine
When the slow dreps o’sr Pity's shrine
From pearly souroes graocsful flow,
T¢ bathe the brulised heart of Woe}
Ad lovely is the bosoa’s swell,
Whoos quick, tumultuous heavings tell,
That softest sympathy is there,
And Laura®s good as she is fairi??

The feminization of lyric love mslanshaly, however, was
not complete. As time went on these lyrics beocame nore and
more penetrated with sensibility and showed an increasing
interest in the woman's point of view} nevertheless, they
continued for the most part to be written absut, or by men.28
Of course, thare were sxoeptions. An Oocasional anonymous
or pseulonymews lyric or smnst of disturbed min:.no love
ocould be found in some of the magaszines of the time, os-
pecially the Gentlaman's Magaaing.?9

Romantio love lyriaos, especially of the melancholy type,
in any weter are susceptidble te exoessive sentimentallity.
Nede and even Byrom and fhellpy 414 not saseape this senti-
mntality. ‘helley's poems are the most intense, sinocere, and

the loveliest of the romantic love lyries, but a disocussion

2Tr.0et "song", Ibid~s LIX (Sept., 1789), 841,
m&@b’.lo 9P 8lte, P» 208.

29 ,.g+, Sapho, untitled stansas, W Magasi
xxry ihb.. 1752), 853 Maria, 688 Mﬂ
XX (Mare, 1759), 131} A.V.8., "Scnnet by a young
Lady, who, at the same time that her parent Died,
Received an Account that her Lever was Married," Ibid.,

XX (&ﬂ‘a. 1791), 757.
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of his lyries and these of Byron, Wordsworth, and Keats would
take us out of the realm of the Eighteenth Century.

However, among the poets of the Eightesnth Century we
find several of them writing postry inspired by 4isappointed
love. William Cowper, who wrote many poems asscolated with
mslancholy of death and religion, alaoc wrote love poems in
which there is a mslancholy tone. He tried from time to time
to oast off the hyavy loalt of disappointment and melancholy,
but his dull spirit was disturbed all the more when hig
uncle Ashley refused to eanotiom an engagement between higs
dauther and Cowpers>C The following excerpt from his phem
Eritten After Leaying Her at New Burms reveals the influence
of love on hls melancholy natures

*Love, on whose influence I relied
Por all the transports I enjoyed,
Aad Surned tormentor to =y heart.

But let me hold thes to my breast,

Dear partner of my Joy and rest,
And not a pain and not a fear
Or anxious doubt, shall entep there." %

Then, 1n his poem Written in a Fit of Ilinesg, he plctures
love as bringing pain instead of joy.

Oh! wart thou near mej} rt that wish forbear!

*Pwere vain, my love,~-‘twere vain to wigh these near}

Thy tender heart would heave with ancn;!h ‘00,
And by partaking, but lncrease my woe.-

”ﬂngh 1'Anson Pausset, William Cowper, P« 43.

n
¥illlam Benham, ed., The Poetical Works of william
Cowper, p. 12.

321v44,, p. 13,



George Crabdbe also contribdbuted to the love melansholy
of this ocentury. In the fallowing lines he deseribes the
misery of long engagements, and the disappeintment ocoasioned
by repested fallures in the pursuit of independences

*In vain my anxious lover tried his skill
Te rise in life} he was dependent »still}
We met in grief, nor can I paint the fears
0f these unhappy, troubled, trying years.
Opr fleeting joys, like meteors in night,
"bm on our gloom with inauspicious 11 t.x

And then Galetic serrows, t111 the
forn with 4istress, to despair 1nc11md.
vhen, being wretshed, we insline to hate,
And oensure others in a happler state}
Yet loving still, and still compelled to move
In the 1abyr{th of lingering love.

[ E N EX R NNE N/

My lover still the sams dull means pursued,
Assiastant called, but kept in servitudej
His spirit wearied in the prime of 1life
By fears and wishes in eternal strife. *33

A discussien of this typs would not be complete with-
eut some mentiomn of Robert Burns. His asscolation with and
love for the opposite sex oftsn caused him mach grief. The
story of hia love for Mrs. Jean Armour, a young Edinburgh
widow, 1s very touching, amd Nurnished inspiration for some
his poems. When Burns learned that he was denied the hand of
Nrs. Armour in marriage, he wae deeply grieved. The fact
that she was to be a mother made his grief even more great,’?
As a viotinm of such a ciroumstancs he emptied his heart in
a poem called Lameng.

33 uoted by T.E. Kebbel, Life and Writings of George

Crabbe, pe. 52,

”.T.G. Lockhart, Life 9f Roberi Burns, ps 60.




"0 theu pale ord, that silent shines,
While care untroudled mortals sleep!
Thou seest a wretch that inly pines,
And wanders hesre to wall and wesp!
With wee I nightly vigils keep,
Bensath thy wan, unwarming beam}
And mourn, in lamentation deep,
How 1ife and love are all a dream,
eVeSOSYOAS W
No 1dly-feign'*d, poetie pains ,
Ny sad, love-lorn lamentings claims
No shepherd’s pipe~~Aroadian strains}
No fabled tortures, quaint and tame.
The plighted faithj the matual flame;
The oft-attested Pow’rs above;
The promised father's tender name}
These were the pledges of my lovel" 5

There 15 a question in the minds of soms concerning
Hayy Campbell whose suldden death grieved Burns very muaohj}
and many thaorles conocerning her relationship to the poet
have been expounded.’® The posm that was writien as the
result of her death has been given twe dirforent titles
by its publishers. One title is Thou Lingering Star
mdmotrwrgg&mﬁgm.”mmmacenpom
by Burns in Septexber, 1789, ems the anniversary of the
day on whioch he heard eof the death of lNary Campbell, The
following excerpt dspicts the melancholy nete of the poems

®rhou lingering star with lesssning ray,
That lov'st to greet the early morm,

Agaln thou ugher'st in the day
My Mary from mp stml wag torm.

35g E. Seudder, ed., The Complete Poetical Norks
gr%w .5 B2 . ~

Ibld., Introduction, p. xxxviil.
n:[bid.. Pe 226,

Babouthm, 2p. &-. P 137,
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0 Mary, dear departed shade!l
Where is thy place of blissful rest?
I ek e
breast?

As bhas already been stated, women played a major part
in this love melancholy. It was the women who most frequently
loat thelr lives or reasonsg,becauss of the loms ¢f a lover.
This was trus, because the sentimental idesal was that a
woman schould be too delicately balanced to bear a grievous
emotional shook} amd according to the sooial convention a
woman should =0 center her whole being in devetion to her
lover or hisband that his loss would bring intense grief.
The dallad and the Ossian pesms influenced the poetry in
which the woman bereaved ¢f her lover dlies at onos upen
his body,3® Part I of Joanna Baillse's Kight Soeneg of
Other Times (1790) 1s an illustration of the fusion of the
Osslan poems and the true ballad in this type of poetry.
™ wandering maiden in the poem meets the ghost of her
lover and dies on the heats.?

micide as a result of a lever’s death was more fre-
quent among the heroines of romanos than among the herees.
Lover's sufinide in the pastorals, the dalladsg, and the tales
were almost invarlably committed by leaping off a preeipioce
inte desp water.}? Tws examples of thess love culoides will

”muadn, op. cite, p. 226.
"w&mh, op. eit., p. 229.

*mot Pe 229,

M2rv1a., p. 2.



be sufficient for our purposs. Chatterton’s Elinore and Jura
11lustrates not only the use of mslancholy, it alse the use
of the "graveyarda" element. Jura in speaking to Elinore sayss

Asters in Wrrew, on thig daisied bank,
where Uelanghely broods, we will lament,43

and 1ikens hersslf and her frisnd to "leven'd oaks™ and
“forletten halls of merriment” where “"lethal ravens bark
and owlets wake the night."” Elimors in Rher reply 1o Jura
says that she will go at night to the graveyard and relate
her woes to the "passing sprites." In the end, upen receiving
news that their lovers have fallen in battle, they leap to-
gether over the cliff. The ether example of this suicide
love is Darley's The Enchanted Lyre. The pdem opens with
the following liness

Listen to the Lyref

Listen to the Imelling eof ita sweet-toned ditty!?
shrilly now as Pain resounds the varicus wire,
NHow as sof't as V100
soft as Pity!
T™he story the wind-touched lyre samm to0 the Dreamsr was
that of a maiden, who was “onee the flower, The all-beleoved
111y of this sweet, sweetl valley ," and who had leaped after
her lover inte the “rearing wave'...
¥here amld the blllews I was shown my grave
With a hideous laughter!
Hideous laughter!

~-~=gnd who now, finding no peace in Heawven, haunts the spot

Saalter #. ksat, ep. oit., Vol. II, p. 209,

“W by flokels, o, g}:’ pe 232,



where her ooffinless love is lying. See how, "with this
dsop wall® the “"very bosemsistrings" of the harp, "like mine,
are broken?"*s

4 large number of melanchely poems not only concern
women whose suffering arises froam the absence of death of
their lover, but also frem the loneliness and shame of de-
mﬁm»“ The man involved im this type of melancholy was
often vigorcusly blamed, and aften died of remorse when he
realized the tragedy he had caused.’” The girl's 1ife is
alse darkened with remorse, and she either returng homs to
seek forgiveness, or half rejolices that ashe has no home aa
‘which her shame would bring repreach.

Through Gy stwdy of this lovée melancholy we have
noted that the heroine appreaches the feminine 1deal of
sensidility, and the young hero is a man of delicate
feellng, ahaste and leyal, brave and gentle, and often
possessed with a melancholy temperament.

%310”18' Op.. _0_140. PPe 232-233.,

“m “will the » A Water-Eclogue," an sarly
example in whiah oulprit seos the dead girl's
ghost and 13 4drowned in his terror, !
Magazing, XXVIII (June, 1758), 280.

57 ce0 two "slegiac" dallads, presenting a woman's

renorse for an 1lliecit leve} Jentleman's ) g
XXXIV (owpt., 1764), A3, Tagapine



CHAPTER VI
CONPLAINT OF LIVE

At the beginning of this discourse we weres gsoafronted
with the question: Where 41d the strain of melansholy origi~
nate? Thas far we have sesn its imosption in the desire for
solitude or rural retreais in the religious ideas of the
people oonosrning death, sin, and jJwigsentj Oothle ruins,
and 01ld feara and superstitions] verious aspsots of nature}
and in the romantic or love slement of the perlod. all of
these eloments are olossly bound up with the last onej namely,
the complaint of or pathos of life.

famisl Johmson's Ihe vanlgy of Human Wishes 1s umuestion-
ably one of the finest examples of the “complaint of life”
found among the poets of the Eightsemth Century. In this poem
is revealed Jolnson's sharasteristio melancholy as the result
of his clear-eyed peroception of the vanities of the warldj
and his Christian stolcism which enabled him to fase the
future undismayed.! To Johneon wealth and fame are here just
far a little while, and then they are gone.

Athirst for wealth, and burning to be greatg

Pelusive fortuns hears th® incessant eall 2
They mowunt, they shine, svaporate, and fall.

1
Odell "hepard and Paul =, “ood, eds., Englisgh Prose
and Postry 1660-1800, p. 606, =

“vanity of muman mieheg, 11. 7476
a5



Each day “Misfortune” seems to bring new sorrows to humanity.
Yot ov'n on this her load Miafortune flings,

TO press the veary minutes' flagging wingsg

New sorrow rises as the day returns,

A sister siokens, or a dAaughtsr mourng.

Now kindred merit rills the sable bier,

Now laocerated friendeship claims a

Year chases yoar, decay pursues decay,

fuchaa somplaint is generalised and 4idaostiocy, and 1s as
unemotional and impersonal as the nature of the poet will
allow it to bes T8 1ig net striotly classiae, but alse includes
the Cinristian slements. Henoe, the literary souroes of this
theme are found in the Latin oclassios ant 1n the Eidble.”®
Anong the most important perpetuators of the neo-claaslio

somplaint were various long blank versegpoems on Christian
apologeticse The charmaesteristioc meihod of proving psrsonal
immortality sesmed to Do to maks the wees of 1ife g0 dread-
ful that only the thoughi of a better world would make 1ife
bearables Young's Night Thoughig, & long blank verse pisoce
inspired by melancholy inte which the poet plungsd because
of the death of his wife and two ehildren,’ is a good miad-
sightesnth emtury example of this type of reasoning. He
speaks at length abemt the woess of 1ife and death, and then
asks

"hat, now, but immortality, can pluu‘l‘

31p14., 1. 299-305.

‘nml- fickels, The Fleowmy Egoist, pe 291.

Shomas A, Armold, A Mamuel of English Literature, p. A0S
“mignt Thoughte, Oanto T, 1. A5As
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The twe books of Foot's Pensereso aled sxplain that the
follies of life are the result of man's wrongs, and peint
to Qo8 as the sscaper In Book I, vhioh is ealled "The State
of Man®, Penseroso, “the western Jeb," moralizes

. on man
ﬁh&;a&!:o‘umumﬂimnt
«snx3]ll dus t0 man, and net Heavens Book 11, which is called
"0n the Disasters whish happen in the ¥orld",and the wiedes
of the Divine Gevermment, dJdeserides the dlsasters of 1ife
in such minuts detalls that the conclusion reached is thag
mm«mmumm;f

The theme of misery is nearly always combined with the
thems of mutadilitys “"Nan that 1a Dorm of woman ia Of few days,
and il of trouble ¥ the first of these lamentable facts
dose not glve us cenfart for the ssoond, but only adds one
more erewning trowble 10 our 1ist of woss.? Howsver, theve
are several pesms in vhich this crowming troudble 1s not the
main themes Por instance, in mid-eighteenth nntuv one findg

euch titles ae On the Yamiyy and Vicissitude of Human Life 10
and Degeptiom, er the Yanity of Human Prowpesty and Pogpsegaiong.l?
There are alse several posms entitled Life. The following

?ﬂﬁﬁlly P !_’ﬁ.' Pe 2924
Bm .
Fetokels, ope gites Po 293¢

mM Nagasine, XXIIT (Rept., 1753), 437.
Nrbid., L1 (Jan., 1781), 38.



excerpts are taken from the poems:
Lify2 the dear precarious boonl
foon we lose, alasl how goonl
Fleeting visiom, falsely gaye..«

Life! thou dear, delusive guest,
Lovely phantoml fleeting Jestd

Ssdevsadn
In every state, 40 what we san,
Life 1s, at best, a plague 0 Ean...:2

Often the elegies are not concerned with death, love,
or ruins, but rather with the misery of mankind in general,
and often times of the poet himself. James Peattie’s The
Iriumph of Melanschely is an interesting example of this
tyve. T™he peet epens his poem by bidding his memory, which
has tortured him by “"soenes desp-stain’d with forrow's
sable dye," $0 be still or present happier scenes. But
wemory 4oes not obey his commandg, and the msmories of ine
nooence and youth lead him t0 lament the swift poison of
passiens Aftsr exclaiming, "How Memory painsi," he sets
himwelf $0 musing by the winter fire, and then begins te
mditate on the coming spring. Then, his thoughts are
directsd to tiw impotence of epring to bring relief te
sickness, doath, and disappointmenti~-and all his hopes are
lost in ocoutemplaiing the want and oppression which is
still king of the world. when he twzms to the pages of
history for rellief, he is net comforted because he sees
before him defeated and 4ying Brutus aswrned over by

12 usted by Fickele, sp gifes Pe 293e
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“wooping Liberty." Virtus itself cammot “still the burst of
sighs, Vhen festers in the soul Misfortuns's davt," or save
man from his woeful fate. Hs oalls on his friend to0 oemfert
hin in his retirementi} but even the theught of frienmdship
and love directs its course to mutability. Finslly, in de~
spair the peet gives up and sdmits that "Melancholy has
1 unphed ,“and the following lines bring the peem to a
oloews

The traveller thas o'sr the midnight wmaste

Vi1der a and weary eite Bin down at ewhi o

For long the night, and dlstant far his home,

Many things oontributed to the complaint of life themw
during the latter half of the Eighteenth Century. England
hsd Degun to stir with profound uneasiness in the ever in-
eressing grasp of the Industrial Revolution. The peasantry
she wre cromdsd inte the industrial centers, or left te
eat & pawper's ocrust were sinking inio hopsless degradatiem,
Utter 1loas e the one hand, and on the othsr ruthless greed
and oppressisn, thrust themselves before the sensitive eye
of the poet: The feeling of sympathy was already fashienmable]
and 1t was only neocesgary for the man of sensidility Lo shift
his osnter of interest from the sentiment or emotion itself
to the object itself, in order to maks sentimentalimm become

true and gemiine sywpathy. This new sentiment was direoted
net only o the vietims of the Revolutiemj it abolished the

slave trade and fostered a widespresd reform in the tresatmsnt

1’! Eido' Pe 294,



of Qumb animals,l®

Something of how this movement affected the pests of tiw
age oan be seen in some of the poetry of the time. Oray's
Elegy, as has already been stated, contains nearly all the
themes commected with the straln of mslancholy in the Elghteenth
Centurys Yt ale¢ has a signifiocant plaoce in this complaint
of 11fe theme becauss it revsals that rising demooratic senti-
ment whieh was Already to some sxtent characteristic of the
tiwe. Reaoting against the mrrow metropolilanis= of Pops amd
his school, and theiyr interest in wrban society, the poets
of the new generation were beginning to exhibit a aympathy
with the tolls and the sufferings of the humble and the
poor.1> Thouson, whe has been referred to in previous chapters,
had already shown sush sympathy in The ‘wagongf a little
later, as we shall eee, Goldsmith and Crabbe were to show
it, xlthough in 2 &ifferent manner. Oray als0 exhiblts
syapathy for the toils and sufferinge of the less fortunate.
"Far from the madding srewd's igneble strife” he lingsrs
among the graves where the "ruie farefathers of the hamlet"
are 1314 40 resti and as he 4oes hw 1s touckhed to pity by
thought of the unrecerded joys and sorrows of those absowre
lives, and by all the pathes of unresllszed poesibilities.:S
T™he following verses exhibii Gray's feelings and sympathy:

%1b14., ppe 296-97.

15411121au Remry Huwison, Gray and His Poetpry, De 58.

161140, pe 58e



Let not ambition mook their useful toil,
Their homely joys, and destiny sbssure}

Hor Grandeur hear, with s disdainful smile,
The =hort and simple amnals of the Poor.

*ssssovesne

Perhape in this negleoted spot ia 1ald
fome heart onoe pregnant with celestial firej
Hands, that the rod of expire might have swayed,
Or waked %0 ecstasy the living lyre.

But imowledge to 2wir eyes her ample ?ap
~ Rieh with the spoils of time 414 ne’er unrellj
Chill Penury remrenssed their noble rage,

And frose the genial ocurrent of the soul,

Pull many a gem, of purest ray serems,

The dark unfathowsd ocaves of ocoegr: bear}
ull many a flower is born t0 blush unsesn,

And waste its sweetness on the desert alr,
“one village Hamplden, that with dauntless bLresast

The 1itile tyrant of his flelds withetood;

“ome mite ingloriocus Milton here may rosti
soms Cromwell gutltless of his country's blood...

RPN RENESS

Par frem the madding oromi's igneble strife,
Their sober wishes never learnesd to strayj
Along the cosl sequestered wale of 1ife 17
They kept the noiseless tenor of their way,
Goldsmith was also not unmindful of the sad plight of
the peasantss Although the melancholy spirit of his Deserted
Yillage was ne doubt enhanoed by the death of his brother, it
was also urged on by the conditiens of the time. The bitter
tone of the peasant feeling is felt in the passages of the
posm which pletures the emigrants departing to take their

shances among the gwamps and jungles, whirlwvings and sunstrokes,

Tregy written 1n a country churehyard.




savages, wild bnist.s. and polsonous repiuu‘ot o-oratols

~ Ah, nol To distant climes, a dreary scems,

Where half the convex world intrudes between,
Through torrid tracts with faiinting steps they go,
Where wild Altama murmurs $o thelir woe.

Far different there from all that charm®a before,
The various terrors of that horrid shore;

Those matted voods where birds forget to sing,

But silent hate in drowsy clust-rs cling;

Those poisomous fields with rank luxuriance erown'a
Yhere the dark scorpion gathers death aroundj;
¥there at each step the atranger fears to wake

The rattling terrors of the vengeful snakej

#here crouching tigers wait their hapless prey,
And savage men more murderous still than they
While oft in whirls the mad tormido flies,
Mingling the ravag®d landsocape with the skies.
Far 4ifferent thess from former scene,

The cooling brook, the grassy vested green,

The breesy oovert of the warbling grove,

That only shelter'd thefts of harmless love.

oooadnoam: what sorrowe gloom'd that parting
1y
That 6all 'd them from their native walks away;
When the poor exliles, every pleasure past,
Hfung round the bowers, s fondly look'd their last,
And took a2 long farewell, ind wish'd in vain
For sesals llke these beyond the western maing .
And shuddsring =till to facs the distant deep,
Return’d and wept, ind still returned to weep.1?
George Crabbe in The Village presents a simlilar ploture
to that of Goldsmith. Crabbe's own youth ani manhood were
spent in poverty among coarse and ignorant people. This
assoolation with the tolls of 1ife led him to resent what
he considered the sentimental falsificstion of the lives of
the rural poor, which were perpetuated in pastoral traditiong

henoe, he set about in his long poem to report the actual

laﬁmtio “heafe Krans, The Poems of Oliver Goldsmith,

Introduction, p. lxvil.

lg_Th_o_ Qenerted Vhllage, 1l. 343-370.
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facte s they apveared to h1m.2° He asks ux in his dessoription
of the todly of life to go and watch the people rising with
the sun and to follow them through the work of the day. T™he
following lines smbody that conoeption of ths agrisultural
poor with whom Crabbe started life, and refleat the moad of
his om mind when he saw sverything arowund in its worst coliorss

Or will you deem them amply paid in hedlth
Labour’s fair child, that languishes with wealth?
Go then! and see them rising with the sun,
T™hrough a long courae of daily toil to runj

When the knees trembls ind the temples beat}
Behold them leaning on their soythes} look o'er
The labowr past, and toils to come explore;

fee them alternate suns and showers engage,

And hoard up aghes and angulish Sor thelr uge;
Through fens =nd marshy moors their steps pursue,
when their waram pores imbibe the evening dews
Then own that labour my as fatal he

To theas thy slaves as thine excess to thee,

Amid thisg tribe to0 oft a manly pride
“trives in strong toll the fainting heart to hide.
There may yosu «ee the yough of slender freme
go:tona wiulx wea::::ss, mx-irlzose. and shame;

ot urged along prowdly lummd 24 yle

He strives to join his fellows of tho’éélfd’;
Ti1ll long contending nature droops at last,
Declining health rejects his poor repast,
His cheerlens spouse the coming danger sess,
And mutual mursurg urge the alow disesse.

Yot gramt them, health, *tis not for us to tell,
Though the hesd droops not, that the heart is weilj
Or will you prealse that homely, healthy fare,
Plenteous nd plain, that happy peasants sharej
Ohy trifle not with wants you oannot fesl,

Nor moock the misery of 2 stinted meal--
Homely, not wholesome, plain, not plenteous, such
As you who pralse would never dsign to touche.

Yo gentle souls who dream of Rural easse,
whom the amooth streams and smoother sonnets plea«es
Gol if the peaceful cot your pralses snare,

Go look within, and ask if Peace be there;
If pease be his-~-that drooping weary “ireg
Or theirs, that ofifspring round their feeble flire}

20cnepard and ¥30d, 9pe Slte, Pe 856.



Or hers, that matron pale, whose trembling
Turms on the wretched hearth the expiring hrand!

Cowper als® was not insbnsidble to the sufferings of the
poor. His long blank verse poem, The Task, which is composed
of six books has one general thought: "To d iscountenance
the modern enthusiasm after a London Lifs, and to recommend
rural ease and leisure, as friendly to the ocause of plety
and virtus."2Z However, Book IV glves the poet's attitude
toward life. The following lines are omtributive to the
complaint of life of the Eighteenth Centurys

In such a world, so thorny, and where none
Finds happlneas lmbughm. ore, if found,
Without some thistly sorrow at its side,
It ssems the part of wisdom, and no ain
1n-t the law of love, to msasure lots
Icu d!stingnish*d than ourselves, that

% my ut.h patisnos bear owr moderate ills
And sympathise with others, suffering more.

Y11 fares the trav'ller now, and he that stalks
In ponderous boots beside hia reeking team.

The wain goes heavily, impeded sore

By ocongregated loads adhering close

T0 the oclogged wheels, and in its sluggish pace
Holseless appears a moving hill of snew

The toiling steeds expand the nostril wide
Yhile every breath by respirstion stroug
Yorced dowmward, is consoljidated soon

Upon their jutt{nc chestse.

The poets of this century not only expressed a gsneral
complaint of 1ife, but also expressed their own personal
somplaint. Long years ago Aristotle made the statement that

2 orabbe,"The Village,", Book I, 1l. 139-179, “hepard
and %00d, 9Ps gites Do 859.

22mepard and Wood, ope Sltes Ps 879,

a3
william g:nmg. ed., The Postioal ¥opks of ¥illlam,



men of genitis are melancholy. Clcero repeated the game things
vhile Resseau gave the sonoeption its characteristic Eighteenth
Century form. The prevailing #kought in preromantic time and
particularly of the romantic period was that the lot of a poet
was more lamentable than that of ordinary men. This, of courss,
is due to the fact that the poet 1s more seneitive, mors aware
of the sufferings about him, and especially attuned to hige
own migfortunes and sufforings. The poet seems to have loeeked
forward to an early and forgotten gravo.al'
This thought i1s not only revealed in the writings eof
the greater poets of the age, But al=so in the minor ones.
For example, through James Montgomery's The Plllow there
flowed a "tonme of unconsciouis complaining woe," and Robert
Nontgomery's Death depiets a lonely post who sank beneath
the "wear of passiom and the waste of th‘:t."as george
Darley's poem m“ which is quoted im full, reveals the
poot's own individual loneliness and sorrow:
0, I oould weep nyself into a2 stream
Naking eternal fountains of mine eyes}
¥ould that ths anclent mytheloglo drsax,
Were true, that pespled earth with Qeities,
Then might some God, compassioning my ories,
Turn me into an ever-weeping rili,
Or bend me t0 & willow that with sighs
The very region of the vale doth fi1ll,
For I have woes too mighty for such tears,

As these I shed, but an compelled to hide;
Thelir dburning bitterness mine eyeballs sears,

“.‘nculs. Op+ cits, DPe 303.
2512@0, Ps 304,
26 10ted by Sokels, Ibid., ps 305.



And T am foroed to drink the scalding tide3
Last the orbs welt to Drine, and leave me more
Desolate and darkly-rforituned than before.

fomstimes 111 health, or the death of a loved one, and
the poet’s attitude toward religion cansed the post te ocom-
plain about his lot in lifes The best way to unmierstand this
complaint of life is to read the poestry of the time} thus I
shall quote ssveral passages from some OF the writers.

One of the great determining influences in the life of
enstone was 111 healthi the a&rawbacks of a weak oanstitution
began to overshadow his life at an esarly ages The melancholy
such a conditiom produced is shown in the following sxcerpte
from his Ode to Health:

O Health, sapricious maidl
¥hy dost thou shun my pescefuwl bow'r,
where I had hoped to share thy pew'r,
And bdless thy lasting s1id4?
finoce thou, alasi art flowm,
T4 ‘valle not whether muse or graoe
#ith tempting smile, frequent the plaoe}
I sigh for thee alom.
Age not fordids {hg stayg
Thou yet might'st act the friendly partg
Thou yet might'st ralses this lanquid part;
why 20 svift awmmy?

LI 2T XXX ¥ 2

| Joy?
How jovial then the dayl
st sinoe have 111 my lsbouwrs found,
Thus olimbing life, to gase
That ean thy loss repay

W uoted by A.Be 711iam
oted by i3 Mashreys, Tiliss fensicos in




Thomas Oray, who 1s the ocutstanding post in the develop~
nent of melancholy of this ocentury, on receiving news of the
death of his Qear friend, Richard West, snshrined his grief
or ocomplaint in the following touching sonnets

In vain to s the smiling Mornings shine,

And reddsning Phoebus 1ifta his golden fire)
The birds in vain their amorous descant joing

Or cheerful fields resume their green attireg
Thewns ears, alag! for other notes repime,

A different sbjeot do these syes require}
My lonely anguish melts no heart but mine}

And 1n my breast the imperfect joys expire,
Yot Wbrning smiles the busy reos to cheer,

And new-born all pleasure brings to happlor. meng
The flelds to all their wonted tribute bear;
I fruitlens mourn to him that camot hear, 28

And weep the more hecsusse I weep in vaine

William Cowper, who was one of the outstanding poets
of melancholy associated with death and religion, also is
represented in this complaint of 1ife theme. Hls conoception
of religion and his melancholy spirit often led him to the
depths of despair. In one of his desolate hours he wrots
the following lines about himselfs

A M 1m saddens svery aay:

thz netios of thse alock perplexed,

And aries, "Perhaps eternity strikes next”;

fweet musio is no longer music here,

And lamghter sounds like madness in his ears

His grief the world of all her powers diun’g

¥ine has no taste, and beauty has no sharms.
An even Aarker pleture of 1ife is revesled by Cowper in

the following lines ints which he breathed a personal

26 u0ted by Willtam Hemry Huleon, ope Siie, Pe 15
29uoted by Hugh I'Anson Fausset, Nilliam Cowper, pe 188,



conviotions
I suffer fruitless anguish day by day
Each moment, as it passes, marke n’r uias

Searce knowing whither, doubtfully I stray,
nﬂmuooadornnth;trmmn.

I Z XTI RY L2 XY 4

Ny peaos of heart is fled, I know no where}
My happy hours, like shadows, passed sny;
‘Their sweet remsmbrance doubles all z
Night darker seemns, sucossding such & m.

POIEVNVOSECSCOSE S

Has bell a pain I would not gladly bear,
opemel ofTToS disrieneury migt mibsiter
Ny 1ife extinguished, and yet death denied.>0

This complzaint of life thems is carried over inte the
poetry of the Ninsteenth Century. “uch posts as wordeworth,
Ooleridge, “hellpy,Keats, and Byron are outstanding in
sxmressing the melancholy epirit of the age.

Thus ‘=e draw 10 a close owr swrvey of Lthe straln of
melancholy in Eighteenth Centwry Poetry. In this study 1t
has been observed that mslancholy of one sort or another
in one of the prewvailing moods in the lives of the postse as
well as in the poetry of this century. foms very definite
conelugions my de drawn from this znalysis of tnglish poetry:
The psende-Niltonle tradition of melancholy was an early
factor in developing the gloomy opirit of mld-eighteenth
osntury poetrys Oray's Zlegy combined with the Qssian poetry
influsnced the ruin and mtability literature, and with
Young, Blaly, and Hervey influenced meditation on death;

religious meditations on death, sin, and julgmeat were

3050wper, "The Vioissitudes Experienced in the
Christian Life," William Benham, 9P« Si%es P» A1,



prevalent to the end of the romantic period} there is a
psychsloglieal and hiatorical connection betwssn the wane of
religlous terrirism and the rise of waﬁ: the
tendenoy in the mslanchely trestmsnt af nature was t0 seek
in nature 3 relief from the bDusy hum of the towms and sourts}
the status of the women of Elghteenth Century socliety made
it inevitable that they should de an outstanding faoter in
sentimental o love melanchely}) and that the imaginative
conviotion of the insxtricability ef joy and pain in 1life

is perhaps the deepest thing in romantic mslancholy.
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