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INTRODUCTION

4 careful investigation shows that very little has
bsen written eoncerning characterization in the dramas of
Robert Greene., A few critlos of Greene hsve medse slight
comments on his character portrayal, but my Investigation
does not reveal a comprehensive study of Greensts characters
in either his novels or his dranmas,

Je Churton Collins polnts out that Creenets heroines
throughout his novels and dramas are the same type of patient,
long=suffering womsn and thet Greene portreys his herolnes
in memory of his wife.l Agaln Collins says thet Greene has
glven sn insight into certain types of charscter, but he
doeg not indicate what those types are, Speeking further
concerning Greenets characters; Collins states that the women
in his dramas are characteristic of the women in Shakespears's
‘romsntic comedies and that Slipper, Neno, and Miles, Greene's
clowns, are prototypes of Launce, of Launcelot, and of
Touchstone &

Another slight reference 1s mesde to Greene's characters

in The Cambridge History of English Literature. G. P. Baker

states that as Greene grew older, he grew to care &s much

S of gobert Greene, edlited by
Je Ghurfon 50%1 o « I, D» ’
€Ibid., DD 56—58.




for characters as for incident. Greene showed this
development in such characters as Nano, Mergaret, and Doro-
thea. Baker remsrks that Nashe called Greene the "Homer
of women,"S

Like J. Churton Collins, C. F. Tucker Brooke pralses
Greene'’s women; especially Ida, Dorothea, and Margaret.
Brooke says that the seme type of woman always appears in
Greene's novels and dremas and that she springs from the
poetts intimate personal experience, He says also that it
was through the influence of Greene that Shakespeare placed
the action of his plays in a woman's world of sentiment
rather than of reason and had Rosaline, Viola, and Imogen
tend to outvalue their masculine associates.?

John Clark Jordan bel ieves that Greene's only success
lies in his abllity to dévelop a theme centering around a
heroine rather than a hero, Jordan praises Greene's heroines
for being wholesome wamen rather than for being great wamen
characters. He deseribes Dorothea &g a faithful, admirable
wonan, and Margeret as a rare creation. Jordan goes further
to say that Nano 1s the real connecting link between Greene
end Shakegpeare. He conoludes that Ida; Dorothea, Margaret,

and Neno do much to give charm to Greene's successful plays

brigge Histo g%ish Literature, edited
by A. W Wa K. Wagler, ols V, pp. - 55.

c. F. Tucker Brooke, The Tudor Drama, prp. 266«267.




and also constitute a great part of Greene's contribution

to the drama.5
Benjamin Brawley in A Short History of the Engiish

Drama says concerning Greenets characters that the one
noteworthy thing about James the Fourth 1s the excellent
characterization of Dorothes., He also remarks that Greene
antlcipated Shakespeare in portraying the character of
women., &

Felix E. Sohelling mekes almost the seme statement con-
cerning Greene's women charecters thet Benlamin Brawley
makes., Schelling prailses Ida, Margareit, and Dorothea for
their naturalness and womanliness. He says that one must _'
compare Greene's heroines with the women of Peele, Marlowe,
or Xyd to recognize the justice of Greenet's repute.7

In a general discusslon of Greene's plays Frederick S.
Boas comments slightly on Greene's characters. He charac~-
terizes Margaret as a warm-hearted, simple villege maild and
speeks of Yda's chastity and of Dorothes's tender constaney,
He remarks thot Raesnl 1is portreyed sfter the model of Mar-
lowe's Temburlalne and that the clown In A Looking Glass for

London and Ensland is an amusirg character.®

5John Clark Jordan, Robert Greene: A 3tudy, ppre. 197-199.

4GB§8jamin Brewley, A Short History of the Enslish Drama,
PDP. 49=50. )

150 "Felix E. Sohelling, Ellzebethan Playwrights, pp. 129-

BFrederick S. Boas, An Introduction to Tudor Drams,
Pps 160~166.




Alexander Grosart seys that there are no well de-

lineated characters in Greene's Alphonsus, King of Arragon

and that the central figure should have been Alphonsus,

whose character is too weakly drewn for him to be outstand-
ing. Grosart thinks that Greene shows improvement in charac-
ter delineation in Qrlando Furioso simee Orlando and Angelicsa

are not wholly void of individuality.®

Grosart states thet Slipper is the direct helr of the
VVice_of the old Morslities and Mysteries, He 1s impressed
by Greene's clever comlc charescters. Grosart thinks that
the amnsing; generous Miles, as well as Slipper, 1s certainly
Greene's owmn création, for the legendary Mlles is vapld and
uninteresting. He praises the virtuous, lovable Dorothes as
an excellent character, whom Greene portrayed in memory of
his own unappreciated wife. 1In critiecizing Greene’s
character portrayal; Grogart says that Ateukin repents too
suddenly, that James' love for Ida comes almost too quickly;_
and that James signs Dorcthea’s death warrant with hardly
& struggle.io

Grogart includes in the Introduction to his works a
resumé’afa paper entitled "An Early Rival of Shekespeare,®
written by J. M. Brown of Canterbury College, Christohurch,

~ “The Life amd ngggpte YWorks in Prose gnd Verse of
Robert Greene, edlted by Alexander Grosart, Vole 1, pp. 173-

10
ibid., pp. 193-213.



New Zealand, and published in The New Zealand Magazine,
8 Suerverly Jowrnal of Geperal Literature, Nes 6, April,

1877, prp~ 97-133, Concerning Greene?s characters, Brown
makes the followling statementt

"All his characters, in faet, are drawn with
bold, elear ocutlinej we should know even his
hercesg and heroines if we met them ¥*in the flegh¥——
a thing not frequent in fiction=«the 1injured
Dorothea, the firm Ida, the sweet thousgh learned
*glut® Margeret, Lacy, Orlando, George—a=Greena.
Still more memorable are his humorists: the keen
Ralph Simnel; Miles, garrulous as the ticking of -
a cloock, the roguish Slipper, the bolsterous Adam,
the oheerful Aleon, have all kinship with Shakes-
peare¥s olowns, though coming before Shakespeare;
Bohan end Andrew in B 5 %% are distinct types,
without any elose kin in zebethan litersture.
Had this man lived to Shekespeare's age, and gained
mastery of himgelf as Shakespeare did, what a
gallery of characters we might have had from him.ll

It is ewident that the authors whose comments I have
summarized éfe of the general opinion that Greene's best
characterg are hls women and that there is one type of
woman who appears throughout his novels and dramesy dbut
with the exception of a czsual rentlon of the other char-
acters, tre critlics have not discussed the greet number
of other characters who appear in Greene's plays.

I have nmade a study of all of Greene's characters,
both main ond minor. My problem has been to determine what
types of characters Greene portrays, how he portrays the
sharacters, and whether or nct certaln influences affected

his charescter partraycol.

ll;gﬁﬂ., D 1lv.



I procesded with my problem by first making a care~
ful reading of Greene's extant plays, classifying the
characters in Greene's dramas socording to the main divisions
whiolh the chapter headings show. I made a comprehensive
study of each character to determine his particular type,
his own personal characteristics, and the way the author
portrayed the character throughout the drama. I have tried
to show whieh charscters ere individuals and which sare
types.

In order to determine the nature of Greene's typical
Jieroine and to determine whether or not the same tyre of

women appears in ell of hls novels end dramas, I read eight

of Greene's novels, Penelopes Web, Perymedeg, Pandosto,

Menaphon, Never Too Late, Francescog Fortune, Philomela: The
lady Filtzwaters Nightingale, and Greenes Visions, and traced

“the devefapéent of the heroine through the novels as well

as throuzgb the drames.
My last chapter shows the method of characterization

in George & Greene, an snonymous rley sometimed attributed

to Greene. In studying thils pley, I followed the same
procedure that I used in the other chapters. In the "Con-
clusion® I have tried to point out Greene's methods of
character portrayal and to compsre them with the charac=—
terizetion in George a Greene in order to determine whether
Greene wes the probable author of thet play.



CHAPTER I
THE MATN LEN CHARACTERS I GREENE'S FLAYS

The men in Greene's pleys may be divided into main
end minor chsracters with subdlivislions under each groupe.
The heroes, hero-villalns, villeins, and megiclans are the
nost clearly delineated characters in the playz. The minor
characters are often so sketehy ﬁhat many of them can hardly
be ¢alled personallities at =ll. ' ‘
Alphonsus, son of the banished king, in Alphonsus,
Klng of Arragon is Greene's first hero-villein. At the be-
ginning of the drama Alpbonsus is plenning to revenge the
wrong that was done his father, althoush the father asttempts
to persuade hinm not to get revenge. Alphonsus shows his -
determinetion to carry out hls plens as he sgys:

A noble mind disdains to hlde his head,
And let his foes triumph in his cuertiraw.t

In order that Alphonsus may revenge his wrong,ghe lies to

Bellnug, the Klg of Nﬁples; go that he nay beéome.a soldler
in Belinus' army. Belinus promises Alphonsus all that he ob-
teins with his sword even thouch it be the crowm of Arragon.2

l.ugnonsgg, ng of Arragon, lines 173-174. All
references to Grecne’s plays.are from The Plays and Poems of
Robert Greene, edited by J. Churton Collins.

®1pid., 1lines B17-551.




Alphonsus kills Flaminius, EKing of Arragon, and foroes
Belinus to fulfill his promise. Greene attenpts to meke
Alphonsus the cruel; ereedy type who wants to conquer the
whole wbrld; for after he receives the Crown of Arragon, he
deslires Belinus' orown also:

Farewell, Belinus, loke thou to thy selfe:

Alphonsus means to haue thy Crown ere night.s

Perhaps the begt delineation of Alrhonsug et this time is
brought out by Belinus as he angrlly retorts:
Whet, is he gone? the diuel break his neoka,
The fiends of hell torment his traiterous corpes.
I= this the quittanee of Belinus grace,
Wiieh he did shewe vnto that thankless wretch
That runnagate, thet raehell, yea that thecre?
For well I wot, he hath robd me of a Crowns.
If euer he had sprung from gentle blooi,
He would not thus misuse hils fauourer,

After Alphonsus achieves success, he beccnes bold and
arrogant as he bestows the several erowns thaet he hes taken
possession of upon Laellus, liiles, and Albinius, who revolt
from Flaminius and jJoin Alphonsus. He then aspires to
possesg for himself the crown of Amurack, the great Turk,

to whorm the 1ll-treated Belinus flees for &id. Alphonsus

very beaattully'saya to Albinius:

Arise, Albinius, King of Arragon

Crowned by me, who, til1 my basping thost
Do part asunder from my breathlesse corpes,
711l be thy shleld sgalinst all men aliue
That for thy Kingdome eny way do striue.®

SIbid., lines 513-514. 41p1d., lines 515-522,

D

°Ibid., lines 770-774,



Alphonsus rsally shows his lmportance and power as
he goes on the stage to meet Amurack, the villain of the
pley. Again he 13 & braggart as he replies to Arurack:
| Y clap vp Fortune 1n 2 cage of gold,

To make her turne her wheele ag I think beste;
And es for Mars whom you do say will changs,
He moping sits behind the kitchen doore, -
Prest at command of euery Skullians mou%h

Who dares not stir, nor onse to mous a.whit,
For feare Alphonsus should stomach it.5

Alphonsus and Arureck attempt to fight, and Amurack is
taken prisoner.‘ Alphonsus then offers to relemse Anurack
if his daughter Iphigina will consent to be Alphonsus?

wife ‘?

As the drama ends, Alphonsus® puccess comes to a
¢limax with his marriage to Iphiginsae. Amnraék is set
tree,B

Alphonsus 1s a very poorly delineated character. BHe
boasts and brags about what he will do, but Greenec sllows
hin to ashieve succegs without very much effort. This herow-
villain 1s not portrayed with enouch reality to make him
stend epart from the ninor charaoters, who are almost as
olearly delineated ag Alphonsus.

There 1s a striking similarity between Greenets Alphonsus

and Marlowets Tamburlaine in the storieg of the two dramas.

Tamburlaine persuades Theridamas to revolt from the King

roide, 1llnes 1481-1487,
; .

3] .
Ide;&; lines 1890‘1915.



of Persia and to follow him® just es Alphonsus gets Albinus
and Laelius to revolt from the King of Arragon and Join
mlo Both Tamburlsine and Alphonsus want to obtain all
the territory thet they can. Tamburlaine invests Theridames,
Techelles, and Usumcasare with the orowng of Arcler, Fez,

end Morocoojid Alphonsus invests Laelius, Miles, and
Albinius with the orowns of Naples, Milan, and Arragon.l®
Other parallels in the two dremes are in the lines which

the characters speak. One example follows in the speeches

of Alphonsus and Temburlaine respectively:

®I clap vp Fortune in a cage of gold,
o meke her turne her wheele as I thinle bept.n1S

"Xhold the Fates bound fast in yron chain,
And with my hand turne Fortunes wheel about,"l4

Marlowe delineated his characterg much better than
Greene did Wo character in Alphongsus is very cleerly de-
lineated, while the interest of the audience is centered
on Temburlaine. He charscterizes himself very vividly in
the following lines:

9’Iu'Iau‘lm'e'e. Temburlaine, Part the Flrst, lines 420-454,
All references Lo Marlowe's plays are fron Wﬁrlw_:;g of
Christopher Marlowe, edited by C. F. Tucker LTOOKB,

3?2‘210.81?69118, Alphonsus, King of Arrsgon, lines 178-257,
llMarlowe, Tanburlaine, Psrt the First, lines 1753=17859.
12

Greene, Alvhonsus, Klng of Arragon, lines 683-776.
Ibid., lines 1481=1482,

13

n—————

14y0r . 70,
lowe, Tamburlaine, Part the First, lines 369-370,
This parellel was noteg Ey'i.a'm?umn ®oliins in his The
Plays and Poems of Robert Greene, Vol. I, p. 72.




I that am tearm®d the Scourge and Wrath of God,
The onely fesre and terrour of the world.+®

Tamburlaine is the heartless, brutal villain whose God is
himéelf aend whosge embition is to conquer the world at any
cost. No better lines can charscterize him than the fol=-
lowings speech of another charscter:

Without respcect of Sex, degree or age,
He raceth all his foes with fire and sword.16

Marlowe carries this grand, consistent, unforgettable charao-
ter through the two parts of his drama without letting the
audience farget that Tamburlalne 1s the central figure. He
becomes lord of all with vhom he comes in contact and punishes
most severely all his ceptives. Vhen the drama comes to an
end; Tamburlaine is beaten by only one foe, Death, His
last\vordsxare the following:

Farewell; my bolesj my dearest friends farewelll

¥y body feeles, my soule doth weepe to see

Your sweet deslres depriu'd my company,- .

For Tamburlaine, the Scourge of God must die.1?

When Greene's drama cones to an end; Alphonsus is a
week character who lets hls love for a woman maite him set .
free, without punishment, his enemy, Amurack.

Greene attempis to portray Amurack as the villein in
Alphonsus. He is the braggart type that cells himself “high

Amurack"™ and vows to grant Belinus, who goes to hinm for

15 -
Ibid., lines 1142=-1143.

161114,, lines 1434-1435.

17 ’
Harlowe, Tamburlaine, Part the Second, lines 4638~

4641,



ald against Alphonsus, whatever he desires. That he 1s
somewhaet the Tarburlsine type vho wants to brag that many
countries pay him homage 1s shown when he seys:

You, Baizet, go post eway apace

To Siria, Seythia, and Albania,

To Babrlon, with Mesopotamia,

Asla, Arrmenle, and all other lands

vhich owe thelr homage to high Arurack, 18

Again Amurack i1s a typleal villaein when, in a rage, he
banishes his wife and daughter because they object to the
deughterts marriage to Alphonsus. He shows his exelted
opinion of himself when he says to hisg wife:

Or who ere they amongst the mortell troupes,
That dares presume to vse sush thrests to me?
The provdest Kings and Kelsers of the land
Are glad to feed re in ry fantasie,l®

Armarack?s blasphemous deflance of the god Kalhomet is
the most insolent thing thet he does. He becomes angry
because lMahomet prophesies against him end says:

And doesat thou think, thou proud iniurious God,
Mahound, I meane, since thy vainc prophesie

Led Amurack Into this dolefull case, :

To haue his Princely feete in irons clapt, g
Which erst the proudest klngs were forst to klsse,
That thou ghalt scape unpunisht for the game?

Ro, no, as soone as by the helpe of Ioue

I scape this bondage, downe go all thy groues,
Thy alters tumble round about the streets,

And whereasgs erst we sacrifiasde to thee

Now all the Turks thy mortall foes shail bee.20

18 ' ' '
Greene, Alphonsug, King of Arrsgon, llnes 836-840.

19
Ibid., lines 957-961.

20
Ibid«, lines 907-017.



This speech has a counterpart in the following lines of
Tembur laine spoken by the claracter Tamburlaine:

Now Mshomet, If thou heue eny power, :

Come downe, thy selfe and worke a myracle,

Thou are not woorthy to be worshipped

That suffers flames of fire 4o burne %he writ

vherein the sum of thy religion rests.

Why send*st thou not a furious whyrlwind downe,

To blow thy Alcaron vp to thy throne

Where men report, thou sittt*st by God hirselfs,

Or vengeance on the head of Tamburlain,

That shekes his sword against thy msjesty, 21

And spurns the Abstracts of thy foolish lawes.
Amurack shows the charaoteristiocs of e villain during his
argumernt with Alphonsus, but after Alphonsus cesptures him
and offers him freedon for his consent to the marriage of
Iphigine and Alphonsus, Amuracck readily comes to Alphonsus?
terms. Almost in a moment Ammack and@ Alphonsus, who have
been bitterest enemies, becoms friends,22

Amiraok is not concelved with any more reality than
Alphonsus 1s, Both characters are too sketehy to make much
impresgsion on an audience,

In Greene's next play, A Looking Glass for London and
England, Rasni, King of Nineveh, 1s the mein character.
Greene haa hinm play the role of the villain, and in the
opening lines of the drama Rasni glives an index ¢ his o

cheracter in the following llnes:

Elyar '

lowe, Tamburlaine, Part ths Second, lines 4298~
4308. This parellsl ves noted by J. Churton Collins in
his The Pleys and Poems of Robert Greenme, Vol. I, p. 73.

2
2 Greene, Alphonsus, Xing of Arragon, lines 1831-1915.
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For be he God in heauen, yet, V’iceroyegs know,
Ragni 1s God on earth and none but he.

He exerts such influence on his followers that they, too,
say thet he 1is God on earth.

The act that portrays Resni as a most detestable person
is In his satisfying his incestuous desires vy proposing
marrisge to his ovn sister, Remilia. He is bold and pre-
sumptuous enough to defy the laws of nature and morality
rather then subordinate his own sensual nature. When the
King of Crete reprimands Rasni for this most unnatural aot,
he sends Crete into exile and proeceeds with his plans to
make Remilis hiS'wife,zs but fete intervenes and prevents
the mairiage throuch the death of Remilia. Rasni shows
anger ratﬁer than sadness ag he says:

Yet triumph I on fate; and he on her,
Melicious mistresse of Inconstancie,
Damd be thy neme, that hast obseur'd my ioy'

Rasni immediately forgets Remilia and succeeds in se-
ducing Aluide, wife of King Paphlagonla. After Aluida
poisons her husband to get him out of the way, Rasni has

-no conscientious scruples as he nonchalantly remarks:

That for this deed 1le deck my Aluida
In Sendall and in costly Sussapine,
Bordered with Pearle and Indle Diamond.37

A Lockin~ G for London snd %gﬁlggd lines 28-27,
This tlay was wri en ¥ Greenc In 6ollaborstion with Thomas
ge

241p1d., lines 35, 44. zoIbid., lines 54-151.

291vid., lines 529-531.  ='Ipid., lines BGS=887.



Again Greene has this contemptible villain show his
selfiah; cruel neturs by uphelding Radagon; the ungrateful
son who hes his parents thrown out of the cou:rt‘..,38

While Regni and his couwrt are reveling in a drunken
party in honor of the Queen, Jones enters and says:

Repent, repent, ye men of Niniuie, repent,
The Lord hath spoke, and I do cris it cut.2®

Immedlately Ramni realizes that he 1s a sinful man, and at
the moment he becomes very penitent and says in prayer:

Ch Ged of truth, both mercifull and lust,

Behold repentent men with pitious eyes,

We walle the 1life thet we hsave led bgfore.

0, rardon, Lord} O©, pitie Niniuleld
At his last zppeerencs Rasni shows contrition in the follow-
ing liness

Let Israels God be honoured in our landj

Let all occasion of sorruption die,

For who shall fault therein shell suffer death,

Bear witness, God, of my unfained zeale.ol

In Rasni Greene has created & character who is the em-

bodiment of errogance, debauchery, incestuous desires, and
contempt of God. Gresne succeeds in meking him the type

of person that an audlence mbhors, yet when he repents
he commands sympethy. Rasnl iz a somewhat better dslineated
character than Alphonsus; however, his reformation is aelmost

too sudden for one asa wicked as he.

Z81pid., lines 1008-1173.  2%Ip1a., 1ines 1871-1872,

%01p1a., 1ines 2018-2021.  Slypid., lines 2251-2254,

e
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The infiuence of Marlowe is discernible sgain, for
Rasni is somevhat the same type of character sa Tamburlsine.
Both Resni®® and Tambﬁrlainess show contempt of God and exalt
themsel ves above everything on earth. Rasni Is cruel and
heartless 1like Tamhtmlaine, but he is not so despicable a
villain, for he repents,54 while Tamburlaine dies the same
ocruel monster that he was at the beginning of the drame .90

In Orlendo Furioao; the hero is Orlando. 3ince
Alphonsus is the hero-villsin type, Orlandols the first of

Greene's Ieroes.

As the scens opens, the Soldan of Egypt, the King of
Cuba, the King of Mexieo, the Klng of the Iules, and Orlsmio
are each trying to ﬁoo Angelica, daughter of the Emperor of
Africa. The Soldan and the Kings attempt to win her love
throush bribery and flattery by telling of their wealth and
by complimenting Angelieca profusely. Orlando, the hero,
expresses hisg desire to wed the young lady solely becauss he
loves her for her own sake and very gallsntly challenges

the other suiltors to fight for her.>°

521!_7_%. s lines 34-35. _
%®Marlowe, Temburlsine, Pert the Firgt, lines 1142-1143.

54Greem and Lodge, A Looking Glass for London and
Englend, lines 1909~1936.

f"

!Aarlcwe, Tamburleine, Part the Second, lines 4617-

4641.

36(}:f:eemLe,l Orlendo Furiosg, lines 1-192.
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Saeripant, the villein of the drama, who also wants
to marry Angelica; tricks Orlando into belleving thet she ias
in love with Medor. He yuts rondelays on the treesa; Orlando
reads them, thinks thet Angeliea i1s untrue, and goes mad at
once.sv Until the last mot of the plays, Orlando rants and
raves, beats his servant,38 fights the elowns,s9 kills
Brandemart,‘o and doecs other things that are not the expressions
of real insanity. His medness is sc unresl that the audience
knows thet he 1is feigning.

After Orlando becomes rational again; he is portrayed =as
the hero who sleys the wvilllain, Sacripant, snd fights the
twelve Peers of France., Orlendo shows his bravery as he
sayss

How; Medam, the twelue Peeres of Franset

Why, let them be twelue diuels of hall,

Wha% I heue said, Ile pawne my sword :

To seale it on the shield of him thet dares,

Malgradoc of his honor, combat me.4l
As the drama cames to an end, Crlando and Angelics are re-
united, receive the blessing of her father, and go happily
on their way.42 A

Greene has portrayed the conventlonal hero who bravely

overcomes all obstacles to win the lady he loves, There la

nothing new or originel ln the character of Orlando,

nggid., lines 887-888. 4oIbi-d., lines $€09-910.
41

Ibid., 1lines 1363-1567.  *°Ibid., lines 1396-1457,



Saoripant, another of the main men characters in
Orlando Fur;ogo,' i3 Greene's typical villsin., The first
insight into the character of the villain comes when he
commands Angel 1eca to marry him instesd of Orlande. Seacripant
1s the type of person who gets what he wantg without any
remorse of conseience because of the desception and trickery
hé uses to get it. He says of himself:

Boast not too much, Marsilius, 1n thy Selfe,

Nor of contentment in Angelicaj

For Saeripent must haue Angellca,

And wlth her Sacripant must heus the Crowne:

By hooke or crooke I must and will haue both,%3
Throughout the scene Sacripant?s conversation characterizes
him as & bold; bragging; 1mpuderr!:; ogotistical person who
will use the most treachesrous mpans to wresk vengeanss upon
his eneniea. He becomes slmost undbearesble when he terms
himsgelf "coequal wlth the Gods"™ and boests theat he is a
friend only to himself .44

When Angelioca refuses to marry Sacrlpant, he contrives
to triek Orlando into belleving that Angelica loves Mcdor.4d
Sacripant does not appear until after Orlando has been oured
of his insanity. The actlon of the rams does not reveal
how Secrirant gets possession of the crown; but he comes

on the specene orowned, and pursues Marsilius and Mandriocard.

Orlando ocomes to the rescue and kills Sseripant. Saoripant

43 44 '
Ibid., lines 258~-242. id., lincs 258w310.
4’5;91&. s lineg 448-536.
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does not repent of his gins as Ragni does, but Juat be-
fore he dlcg, he confesses his guilt to Orlando:
O; thats the sting that prieks my consciencsl
Oh, thats the hell-my thoughts sbharre to thinke}-
T tel thee, knight, for thou doest seeme no-lesse,
That I ingraued the rundelaies on the trees,
And hung the schedules of poore Medors loue,
Intending so to breed debate 46
Between Orlando end Angelieal

Sacripant is the first of Creene's villaling thet die.
He, like Alphonsus and BRasni, is en imitation of Tamburlaine.
He ig & conventional villain that shows no special original-
1ty.

In Greene's next nley Eridr Bescon and Friar Bongey the
main men characters are Friar Bacon, Friar Bongay, Prince
Edward, and Laey, Earl of lLincoln. As Lacy =nd Edward make
their first appoarance, it may bde thousht that they are the
hero and the villain respectively, dut as the story of the
drama develops; they begome individuals rether tl.mn convention-
al characters in a drama.

As Lacy, Edward, and other characters come on the stage
for the first time, they discuss plens for Lacy, Edwerd's
intimaste friend, to go to Frecrsingfield end woo Margaret,
the EKeeper's dauchter, for Pawerd.%? when Lacy first begins
to woo Margaret; he is sincere in trying to win her for
Edvard, but before he realizes it, he is trying to wirn her
for hiusell. He Torgebts Edward as he says to hinself:

461,14, , 1ines 1855-1262.

47friar Bacon apd Friar Bongay, lines 1-171.
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Lacie, loue mekes no excertlion of a friemd,
Nor deemes 1t of a Prince bhut ag a nman.%

At Tirst Lagoy feelg that he 1s a traltor to Edward to woo
Margaret for himself, because he has given his word of honor
to EdGward, but since he really loves MHargaret end Edward does
not, Lacy 1s willing to risk losing the friendshlp of the
Prince to marry Margeret. In the following spsech lLegy
ghows the characteristios not of a hero who will fight drsgms
for his lady=love but of a young man, an individuasl, who 1s
pleading for the girl he loves!
‘ ‘Peggle, I pleaded firast to get your srace for himg

But when mine eles suruaied your beautlous lookes,

lous, like z wagge, straight diued into my heart,

And there 4id shrine the Idea of your selfe:

Pittie me though I be s farmers sonne,

And measure not my riches, but my loue.??

Lacy ls portreyed as the perfeot gentleman until he un-
Justly tests Morgeret¥s love. He gendg her o letter saying
that he is planning to marry some one else, The hsro redeems
hinself, however, vhen he confesses the truthy

Twas but to try sweete Pegzles constancle,.
But will falre Margret leaue her loue and Lora?20

Again Laoy rogeins the confidence of the audienge when he
vous: |

Peggle, thy Lord, thy louwe, thy husband.
ust me, by truth o Ikmighthood, that the King
Staies far to marxry metchles Ellinour -
Tntil I brinc thee richly to the Courty
Thet one day may both marry her and thee.o1

*ryid., 1ines 673-074.

[ S ey

Inid., lines 692-697.
50, sl
Ibid., lines 1924-1925, id., lines 1944-1948,
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Through the maglec of Frisr Becon, Bdwsrd watches lLeey
and Mergaret and becomes so furious because Lecy betrays
him thet he has Bacon stop the marriage eeremony.sz Edwerd
shows the cheracteristics of o pampered son who becores
very unheppy when things heppen contrarily to his wighes.

When LEdward reaches Fressingfield he reproeches Lscy
very severely and calls hlm a traitor and a base coward.
Bdward accuses lLagy of betraying his friendship by standing
in the way of Margaret®s loving him. Lacy*s amiable charao~
ter 1s portrayed when he replies to Bdward's accusations:

Truth all, my Lord; and thug I make renliee. :
At Harlstone faire, there courting for your grace,
Fhen as mine eye suruaied her curicus slhaps,
And drewe the beauntlous glory of ber looks
To diue into the center of my heart g
Loue tesught me thet yoar honor d4id 5ut'iest,
That princes were in fencie but as men,
How that the louely meld of Fresingfield
Was Titter to be Lacies wedded wife, 5%
Than ooncubine wnto the prince of VWales.
In this speeeh Lacy alsoc reveals that Edward¥s rotlives for
wanting Margaret are dishonoradle,

¥When Edward realizes that Hargaret really loves Laoy,
he tries to buy her love by offering her ell of England®s
wealth if she will marry him. Margaret still will not

accept him; so he vows that he will K11 L&n:ry.‘s'l

Again
Greene portrays lacy as a chivalrous gentleman In the

following lines:

52 ’ 53 '
Tbid ., lines 742-797. Tbid., lineg 937-046.

54 .
;Eidg’ lines 974-1003,
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Rather than liue, snd misse feire llargerets lone,
Prince Edwards, stop not et the fatall doome, 55
But qtabb it hom, end both my loues and life.
After EZdward sees thet he cannot force Maergarst to mexry
him, he becomes eshamed of himself znd ssks forgiveness of
both Laoy a:ad ¥argaret:

Laoie, rise vpe Talre Pegsle, hiceres ny hand
The prince of Wales hath clnnuered all his thoughta‘

Edward shows that he doesg not regerd thls affair wilth Hargaret
as of much mportance,,_ for he nonchalantly adda:
Gramercie, Pegple, now thet vowes are past,
And that your loues are not to be reuolts
Once, lacie, friendes, agalne, come we will post
To Oxford, for this day the King 1s there,
And brinbs for EBdward Castile Ellinor.:
Pegpiey I must go see and view oy tii‘es
T pray God I like her as I loued thee.>7
Greene portrays Zdward as a fickle individu:=1l, for
when he meets Fllinor, daughter of the Fing of Castlle,
who hes been betrothed to him by thelr respective fathers,
he complinents her and expresses hils love for her.58  fThe
best cherescterization of Edvard as a fickle person is by
the clown Rophe when he sgys to Ellinor: ®ehy, Lis loue
is llke vnto a taepsters glasse that is broken with euery
tutch,."59
Edward and Lacy are the nost clearly delineated men

characters in Greene's plays thus far. As hus glready been

: . 56 '
55;21&., lines 1004~1006G, Ibid., lines 1045-1046.
7Ibia.,, lines 1066-1072. SSI'bid.s, lines 1276-1280,

59713d., lines 1631-1732.



said, they are individuels. ILacy is en honorable, trust-
worthy, chivalrous gentlemanj Edward 1s a pampered, flckle,
dissolute youth who wants everything for himself. He 1s
easlly angered but is nét so ocbstinate that he will not con-
fess his srrors. Greene slows more originelity in delineating
laoy anmi Edward es individusls than he doss Iin portraying
Alphonsus, Rasnl, snd Seseripant, whe are conventional charae-
ters as well as imitations of Tamburlaine.
Friar Bacon and Priar Bongay are the only magiclans

that Greense attempts to portray except Vandermast, who 1is
a minor oharacter in the same drame, Friar Bacon, the main
osharacter, disousses his art with the doctora; Burden, Meason,
end Clement. With the ald of Bongey, Frlar Baoon contrives
a head of brass and plans to bulld a brass wall arcound Eng-
lend. Bacon 1s somewhat egotistical and brags about his
powers es & magleian in the following lines:

What art can worke, the frolioke frier knows,

And I‘wiil‘s;rénétgaﬁ énéland by my skill.éﬂ‘

To prove his megical pawer to the skeptical doctcra; Beoon
causes the Hosteseg of Henley and s devil to sppear on the
soene, The Hostess gayal

As I vas in the kitohen mongast the maydes,

Spitting tle meate against supper for my guesse,

A notion moued me $0 locke forth of dore:
No sooner hed I pried into the yard,

80 id., lines 223, 229.
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But straight a whirlewind holsted ms rﬁm thence,
And mounted me aloft wvnto the cloudes.

Baoon shows his magical powers by the use of a glass
ball. When Edward becomes gusprlicious of Lasy and Eargaret;
he poes to Bacon's cell and; by the use of the ball; sees
the entire performance at Fressingfleld., When Friar Bongay
gtarts to perform the marrisge osremony for Lacy and
Margaret, Bacon strikes the Friar dumb and has him carried
ewaey on a devil's haﬁk;ﬁz

Another time Bacan shows hls rower by ocutwlitting
Vandermast, the magician fxom Germany. Vandermast has the
Spirit of Hercules to appear, but Baconts paver is so much
stronger than Vandermasits that the Spirit refuses to cobey
Vandermast and sayst

‘I dare not; seest thou not great Bacon heera,
Whose frowne doth act more than thy magicke can?6d

Bacon seys that Vandermest is such a noviece that it is not
worth hisg time to argue and so hes Hercules carry Vandermast
awey, 6%

Baeon thinks that he has reached perfection in maglo
by ocreating a brazen hsed that can speak, Since Baeon is
exhausted from his work; he leaves Miles; his bleekhead
scholar, to wateh the head. Beosuse of Miles* stupidity |

611p14., lines 298-305. 621p1d., lines 776-790.
631pid., lines 1228-1227. 641p3d., lines 1240-1251.



the heed is ruined. Bacon becomes very angry and has poor
Miles carried to hell on a devil's bask.5®
After Bacon's experiment falls, he shows that he is
very des ondent as he gays:
Ah, Bungay, my Brezen-head 1s spolld
My glarie gone, my seuen yeares stud{e lost:
The feme of Bacon, bruited through the world,
Shell end and perish with this deepe disgrace.66
Bacon feelsg that he should give up his art, but he allows
it to work one more time. The sons of Lambert and Serlsble
go to the cell to look into the magle glams. There they soe
their fethers firlt and kill esch other. The sons begone
angry end kill each other too. At that moment Bacon reslizes
that he has done wrong by ettempting to practice magio.
He repents of his sin and seys thet he must be demmed "for
using diuels to counterusile his God." Bacon has the sym~
pathy of the audience as he shows that he is truly penitent
in the following lines: |
Bungay, Ile spend the remmant of my- life

In pure deuction, praying to my God, an
Thet he would saus what Bagon veinly lost.

Greene uses the magical theme well In the character
of Bagon. He 1s e conslstent character who uses hls msgle,

as he thinks, to help others.

65 ’
Ibid., lines 1530-1680.

66111d., lines 1748-1751.

87 1bid., lines 1860-1852.
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Friar Bongay end Vandermeat are the other magicians
in the play, but they are both inferior to Baocon. In the
marricge ¢eramony, explained above, Bangay; although a
magiclan too, is powerlegas In the hands of Baoon.68 Ih the
soens in which Vendermest and Bongey try to outwit each
other; Vandermast ia portrsyed as a very egotisticel person
who brege about what he can do. As he and Bongsy are in
the midst of their argumem:, Bacon enters and puts Vendermest
to shemp .69 Greene uses the minor cheracters to help por-
tray the power af Beoon through contrast.

Greene probsbly borrowed from Marlowe the ldea of
writing a dramg with megliclens as characters, sinee Dogtor
Feustug end Frier Bacon snd Frisr Bongay are similer in that
respeot. Greene did not imitete Faustus in portraying
Friar Bacon; who is very different from Faustus. Becon 1s
a.bragging; egotistical person; at he is interested in
naglc for its own sake. Foustus wants to becone so powerful
a gcod in magic thet all the esrth shall be at his commend. 70
He soys that there 1s "no chief but only Belzebub;“ and he
has such a burning desire to become the emperor of the world
through magioel pawer that hie will sell his soul to the ruler
of rell to satlsfy that desire,.”l

%114, 1ines 1206-1251.

———————

6BI.bid., lines 767~786.

?oﬁarlcwe, Dogtor Faustus, lines 84~31.
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Marlowe piotures a horrible scene in which Faustus
wrestles with his consoience to decide whether or not he
migt sell his soul -to Lucifer or give up the desire to
be s magician. This is shown in the following speeth of
Faustus:

Now Fauptus nmust thou needes be damnd,

And canst thou not be saued?

¥Whet bootes it then to thinke of God or hesuen?
- Away with such vaine fancies end despalre,

Despaire in God, and trust in Belsabubt

Now go not backward: no Faustus, be resolute

Why wauerest thou? 0 something soundeth 1u e eares:

Ablure this Magleke, turne to God againe,

To God? he loues thes not '

The god thou seruest is thine owne apretite,

Wherein is fixt the loue of Belsabub, -

To him Ile build an eltare end & chureh,

And offer luke warme blood of new borne babes.’?

Faustus sells both his soul and his body to Lucifer and
pronises never to repent. Iucifer grants Faustus the
powver 1o be a spirlt in both form and substance and to be
able to work magic over otherz&:.?:5

After Faustus vworks his magic for & while; he, like
Baocon, resllzes that he has sinned, but he can not repent;
Be attempts to 11ft hils hands in gsubmission to the God
whom he has abjured apd blesphemed, but God denies him that
pr:hr:ﬂ.ege,,?4 His soul torn with anguish; Faustus 1s

carried ewsy Ho hell by the devilsg whille he is asaying:

?B&d." lin-es 455-4460 ngiﬂ,, lines 529“542:
74 ' ‘

;Eid.& lines 1385=13980.



0 soule, be ochangde into little water drops,
And fal into the Ocean, ners be found:
My God, my God, looke not so flesrce at me:
Adders, and Serpents, let me breathe a while:
Vgly hell gepe not, come not Lucifer
Ile burne my bookes, ah MEphastophilis.75
About the only resemblance in the characters of Baoon
and Faustus is that they both work magic and both reallze
that they have sinned. Greenets character depletion 1is
his awne
In the last of Greenets known plays, dames the Fourth,
the Kins of Scots ig the hero-villain. He hes many
characteristics of a real villaln, but Greene orestes another
character, Ateukin, who originates the murder of the King's
wife and begones the real villain of the dreme, Early in
the drama Greene charsoterizes tie King of the Seots as
a selfish libertine. He prefesses love for Dorothea, his
wife, one noment and ettempts to seduce Ida, daughter of
the Countess of Arran, the next., Wwhen Ide refusecs to beconme
" the tool of his lustful designs, he slmost gives up the
idea of attempting to win her love. In his oconscience
there seems to be a conflict between hils higher and lower
nature, as the following lines show:
And first, fond King, thy honor doth engraue
Tpon thy broves the drift of thy disgrace.-
Thy new vowd loue, in sight of God and men,
Linkes thee to Dorithes dquring life;
Deceitfull murtherer of a nuiet minde, ’

Fornd loue, vile lust, thet thus misleads vs men,
To vowe our falthes, and fall to sin againel

7S1p1d,, lines 1472-1477.
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But Kings stoupe not to euery common thoucht:
Ids is falre and wise, fit for a Kings
And for feire Ida will T hazard life,
Venture ry Kingdome, Country, and my Crowne.

76
Lteukin, the villein, promises to win Ida's love for
the Eing, but when she refuses him too, Ateukin tells the
King that if Dorothea were dead, Ids would accept his love.
Agein the King¥s oonsclence almogt prevents him {rom com~
mitting a sin, but he is so wesk that he yields to the lies
and flattery of Ateukin eond signs the death warrant for
Dorothee.’? After the King heers that Dorothee is dead,
he 1s remorsgeful rs he feels the welght of his puilt, He
says ho Meeukin:
I am rauisht in coneeilt,
And yet deprest againe with earnest thoughts.
Me thinkes, this murther soundeth in mine eare
A threatening noyse of dire and sharpe reuenge:
X an incenst with greefe, yet feaine woulg ioy.
What may I do to end me of these doubte?
As 15 true throughout the dramas, Ateukin reassures the XKing
that he is not doing wrong:

Wh.y, Prirce, it is no murther in a Ktn%
To end an others l1ife to saue his own.

When the Klng of the Scots hears that Ida has married Eustaoe,
he realizes thet he has been misled by flattering tongues and
vows to punish those who helped him carry out his heinous orime.SO

76Greene, James the Fourth, llines 274-280.
""1pid., linee 1086-1099.  OIbid., lines 1746-175L.
79 ' 80 '

Ibid., lines 1752-1753. Ibid., lines 2222~2265.



The King 1s a lying coward when he tells the King of
England, his fathe r-in-law who comps to ravenge the desth
of Dorothea, that he did not ¢amgent to his wife's death.
Just as the King of England and the Xing of Scots prepare to
fight, 3ir Cuthbert Anderson brirgs Dorothea in. VWhen the
King sees his wife, he becomes very humble and says:

Durst I presume to looke vpon thogse eles

Which I hauve tired with a woarld of woes,

Or did I thinke submission were ymough, .
Or sighes might malke an entrance to thy soule,
You heguens, you know how willing I would weep;
You heeuens, szn tell how glade I would submity -
You heeoueng car gay how firmly I would sigh.Bl

Like meny of Greene’s charascters, the King repents of
his wrongs and begs the fargiveness of sll sgainst whom he
haes sinned., He i1s arparently sincere in his repentance, as
is showm in the following lines:

Al wisdome, iﬁigge with godly pietisl

Thou English s, perdon my former youth;

And pardon, courbeous Queene, my greet misdeed;
And, for assurance of mine after life

I take religious vowes dbefore ny God,

To honor thee for father, her for wif 6,82

The King of the Soots can be classed as one of Greone's
best delineatsd characters becouse he is an individual with
definite characteristics; however, in this hero-villain
Greene conceived the idez of a great character that he 4id
not develope With the King portrayed as an honest, chival-

rous men in hls conscience, but the vietim of sinful love,

8l1pid,, lines 2B65-2369.

B%1p1d., lines 2394-2399.
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Greene scts the stage for an interesting charccter study;
then he ereates Ateukin to plan and prompt the murder and
allows the Xin~ to repent and receive forgiveness for his
sins..

Ateukin, the real villain of the play, alsc has charac—
teristics of the parasite, Before he informs the King of
his plens he verv modestly says:

But Ateukdn is no Parasite. ¢ Prince.

I know your grace knows scﬁollers are but noors}

And therefore, as I blush to beg a fes,

Your mightinesse ls so megnificent,

You eannot chuse but cast some gift apart

To esse my besnful need that cannot beg,83
Greene allows this atroeious wretch to lie and flatter
the Xing until he gets the werrant for the death of the
innocent Jueen. He tricks the King into signing the death
warrant by tellins him thet Ida will consent to accept the
Kinsta love 1f Dorothea does not stend in the way of the
marriage. Ateukin is rather resourc¢seful 1n his scheming,
for after Ida definitely refuses to listen to him, he has
to devise sone way tc et hils reward from the King. He is
so coneeited thet he is sure cof making Ids yleld, for he
seys?

Frolicke, youns King, the Lasse ghall - g4ycur owne:?
Tle make her blyth and wanton by my wit

Ateukin is s coward, for he gets Iaques to congent to

murder the Queen in her sleep. He Inveinles Iaques into

f2 %3 , . B4 '
Ibld,., lines 342-347. Ibid., lines 1098-1099.
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committing the murder by telling him that the King will
nalke him great and by assuring hin thet he will not be
punished,Bo
As the story progresses, Ateukin revels in his sin

with no conscientious seruples regerding the nurder of the
Jueen until a servant tells him that Ida and Eustace are
narried. Then he reaiizes thet he cernot fulfill ris prome-
ise %o the King. Ie becomes afraid of what the Xing will
do and wishes that ho wers dead. In the following lines
Ateukin shows himself in a helpless plisht with no way
oub:

Oh cursed rzece of men, that trsfique cuile,

And in the end, themselves and kings beguilel

Aghande to 1ool’xe vpon my FPrince a{,a._ne

Ashende of my suggestions and adulce,

Ashamde of life, ashamde thet I haue erde:

Ile hide ny selfe, expecting for my shane.

Thus God doth worke with those, that purchase ggme

By flattery, and make their Princc their game.

Again Greene has the villain to repent; however, Ateukin

is not forgiven, for the Kirg seys:

As for Ateukin, who so findcs the nan,

Let him haue Martisll lawe, and straiggu ba han"'d

AS &1l lhis vain gbetters now are dcad.->?
Ateukin is developed sorewhat better than the King, for he
is more nnturnl ond nore censistent. Although he is an

unserupulous nurderer, he does not sllow his accomrlices to

8b 86
dIbid., lines 1268-1316. ids, lines 1963~1970.
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teke all the blarme for his sins as the King does. XHe repents
becausc he 1s afreld rather then sorry.

A study of Greene's maln men charscters revcals several
facts—about hls ebility to portray certain types of characters.
In the first place he created a type of villain end hero=~
villain that he used, with inprocvement, of course, in ell of
his plays.r Greene's'villains are cruel, defiant, blase
thenous indivliduals who are go imbued with their own selflish=-
nesg and coneslt thet they 1ive their sinful lives in de-
finnce of Goa and fate. It Is cherzcteristic of Greenels
villains %o repent. Amnrack;‘who iz almost too srtificisl
to emerge as s personality et all, does not repent, but the
other three doe. Rasnl becores thoroughly penltent and |
epscares punishment; Sacripant confesses his sin but loses
his life. Ateulcin; the other villaln, i1a cruel end hnardened
like Rasgni and Sacripant; and; 1ike them; he confesses his
guilt. Seoripant dies on the atége;-hut Ateukin®s punishment
1s indicated -only in the words of the Klyga.

There is a slisht differéntiatibh in the hero~villeins
and the reel villains. They are all cruel; sclfish,
scheming types; but the hero-villeins are more or less the
victins of circumsience end are not so atroclous es the
villeins. Greene slows sympathy for the hero-villains but
definitcly not for the villains. Alphonsus ond the Xing
of Sceotland ere the only hero=willains in the dramas. Like

the villains, the Kins of Scotland repents and receives



forgiveness, but the cruel, sclfish rlplhonsus does not re-
pert end 1s allowed to escape all punishment, even that of

a juilty congeience, Greene congeives his best hero=villain
type in the King of Scotland, but he sllows this character;
wiho misht have been an interesting study, tc dwindle into

a weak, gelfigh person.

Greene's heroes, Orlando, Lecy, and Prince Edwsrd, also
have certain common cherecteristics. They are brave, courteous,
and chivalrous. Orlendo's cherccter is sbcve reproach, but
Edwerd's end Lacy's are not. Edward is e fiokie; diggolute
youth who wants everything for himself. Greene saorifices
Lecy*s honor in order to bring out the noble, unselfish
charecter of Hargaret; the heroine. WVhen Lacy sends lIargaret
the letter sajing thet he 1s planning to marry some one else,
he loges the resypect of the audilence, but he redeems hingelf
by confessing to Mergeret thaet he sent the letter in order that
he might test her love..

Greene's character delineation is much better in his
latest plays. In the early Alrhongus, Kins of Jrragon there
is bardly enough discrimingtion to detemine whether Amuraeck
or Alphonsus is the villain. Alphonsus end Amurack are slmost
too artificial to be personalitles et all. Rasni in 4

Looking Glass for London end Enrdlend and Sacripant in Orlando

Furloso are much better delineated charscters then Armureack

and Alrhonsus. Regnl and Szeripant are both eruel, deflant,
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blasphemous individuals; they cre poritrayed with cnough

we

-

real ity to impress upon the cudlence that they are person~
elities. Atewlin and the King of Scotlund in James Lhe
Fourth are portrayed even more clesrly than the others.
then tho eruel, selfish Hing and the ccoundrel Ateukin plan
the ruthless murder of the innccent Dorothes, they ere looked
uron by the audience with far more conteapt than are Rasni,
who iz millty of both incest and adultery, and Seeripant, who
ettenvts to force Axngelica to become his vife. The Ting and
Ateukin ere ro1e naturcl as they contrive and prompt their
eruel designs then Resnil and Saeripent are.

Greene sliows development in cheracter nportrayal in
the heroes also. Orlando is the typriecel hero. Lacy and
Edverd zre individuals who, though not faultless, cre
symrathetically drevm. Crlcondo seems Lo be & stage cherac=
ter, but Lacy and Ddward cre rcale. They are deplicted with
enousir reality to be interesting cherccters. With the ex~
ception of Crlando, whose insanity is not well cortrayed,
the heroes ere better partrayed than the villains.

Greene porbrayed the men characters through their
own conversations, through their actions, and tlwough the
ecanversation of another cucracter. He used cll three de-
vices; however, he delireated the claracters chiefly through
their own conversations and thelr actions. Greene 4did not

use the scliloquy so effectively es Shelespeare dld. Of
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the moin charccters, only SacripantBB and Ateukinag reveal
thelr ciaarecters in scliloquies.

The repentance theme is one of Greene's outstanding
characteristice in rortraying charscters. In the five knowm
plays of Lis, seven of the ten main men charscters are sin-
ful and wiciked in one way or another. Alphonsus and Amurack,
a hero-villain end & villain, do unot repent of their sins;
neither do they receive any punishment, not even that of s
guilty conscience. Hasni, Bscon, and the ing of 3cots re-
rent and arc :orgiven; hovever, the Fing is runished through
reqmorse of congelence. Sacripant snd Ateukin repent; but
they pay for thelr ging with their lives.

Greene failed to reaslize that the congequences of sin
are inevitable, that nan can be canscious of eternal darmstion
yet pawrerless to cionge his condition. Cne inevitcble con-
sequence of gln is the pangs of a suilty cansciences Sacrie
pant, King of the Scots, and Ateukin were conscience~striken,
but Greene dld not make thelr punishment effective. Slakes=-
peare showed rore charaoter dsvelorment in one scllloquy of
Macbeth or Hamlet than Greene 414 in an entire drama. lMan
can become so cddicted to sin that he must dle as its glave,
regardless of how much he wants to repent. Tamburlaine dled

knowing thaet he was a slave to sin. Hacbeth, whose story

8861 ando Furicso, lines 1272-1291.

29 ’
Jenes the Fourth, lines 1797-1814.




is that of the dormation of o [rest soul; died without
hope of future haryinces., Yot Rasnl rerented of his sing,
recelved forgiveness; end lived harrily with the wlfe he had
taken in adultery. If Greene had developred the charscters
thet he canoeived; Resni, Sacripant; and fteukin micht be as
17ell knovm as are other great orarmeters in litereture.
Grecne conecived great characters; but he 41d not de~
velop then. Instead of letting the characters develon
naturally; Greenc chonred the events to sult himself and
let strong characters in the bezinring dwindle into weak,
inconslstent vuppete. In 211 of his characterization not
once d1d he allow his mein chareseters to develor ocut of any
corirlication. lacbeth, Famlet, and Claudius sre individuals
with ag widely different persoralitles as 1s rossible faor
them to have. Alphonsus; Rasni, end Secrlpant sre the
rurpets of Greene; who hed them think, sneglk, znd act as he
wanted them to. In Resni, Ssoripant, and the King of Scob-
lend egpecislly, CGreene conceived the germs of individucls
who, 1n the hands cof a competent draematist, mi~ht have heen

excellent character studies.



CHAPTER IX
THE MINCR MEN CHARACTERS IN CGREENE®S FLAYS

Greene's minor men oharscters are grouped into many
clasasifications. With a few exceptions, none of the minor
characters are very well delineated, 3Since the comic
characters and the supernatural cheracters are disoussed in
seperate chapters, they will not dbe incluied in this clessi-
fication.

In all of Greenet's pleys there are geveral characters
of nobility, such as kings, prineces, dukes, and others.
0f ocourse some of the nobility are the main characters; but
there are many who appear only once during the playe.

In Greene's first play Alphonsus, Kin of Arragon
Carinus, the father of Alphonsus, mekes three appearances
during the play. e is first seen attempting to persuade
his son not to get revenge on the present Eing of Arragon.l
Next, he stebs and kills the Duke of !ula.n for making un-
somplimentary remerks sbout Alphonsus.® Carinus® last
appearence is to persusde Iphigina to marry A;J.phcmmss..3

The Duke of Milan's only conversation iz the one mentioned

Lsiphonsus, King of Arregon, lines 106-170.

®Ibid., lines 1270-1350.

Abid., llnes 1774-1915.
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above, The charssters of nelther Carinus nor the Duke
show any portreyal.

Other personages of royalty in Alphongus, King of
Arregon -are Belinus, King of Naples; Claramont, King of
Barbaryi and Crogon, King of Arabla. None of these charac-
ters are delineated. Belinus secures the aid of Amurack,
the villain, to rstrieve his orown, whisch Alphonsus has

forced from him.4 The others are kings who are allies to

5 6

Amurack, Claramont mekes e speech,” and Crogon makes twoa

The King of 0iliecla, the King of Crete, and the King
of Paphlagonia appeer in A lLookins Glees for London and
Englend, written by Greene in collaberation with Thomas
Lodge. The King of Paphlagonla is a very weak character, He
fargives Rasni and his wife Alulda for theilr ain of adultery
and is wllling to acoept thelr explapations, but Alulda
poisons him.? fThe other kings are not portrayed very clearly.
The King of Crete 1s bold enough to acocuse Rasni of being
guilty of inoest® and is slmost sent into exile. The King
of Ciliclia allows Aluida tc make love to him in the absence
of Rasni, but he does not beoome an accomplice to her
flirtetion, since he declares that his faith unto the King
should not be false.? Both the King of Crete and the King

41vid., lines 779-835. 51b1d., 1ines 1231-1235.
1b1d., 1ines 1543-1559, "Ibid., lines 830-881.

84 Looking Gless for London and England, lines 108-111,
®1b14., lines 1446-1498,




of Cllicia appear at the drinking perty with Resni. They
‘are portrayed as the same immoral persons that Rasni is,
for they arprove of this ques’donable oe_lebration.lo The
King of Cilicia repemts of his sins end appears in .-.naov.skcl01:11,3-:L
but the King of Crete does not come back on the stage after
the drinking scene, The only hint concerning the charaoters
of the King of Cilicia and of the King of Crete is the fact
that they and Rasni are friends,
In Greene's next play Qrlendo Furiosg Marsilius, the

Emperor of Afries, 1s one of tle most important of the minor
characters. Although his delineation is gkelony, a few
definite treits of charaeter are brought out in what he says
end does. At the outset he appears somewhat concelted, as
he braegs about his daughterfs beauty to the other men of
royelty, who are vying with each other for the hand of Angeli-
caj} however, Marcilius proves to be a sengible parent, for he
refuses to interfere with his daughter*s choioe of a hus-
band, He becomes very indignent when the cther sultors
camplain because they were not chosen, and vows to revenge
eny abuge done to Orlando, Angelicata 0110108612

At the geoond appearance of Marsilius there 1s a slight
inconsistency in his character., When he hears that Crlando

101114., 1ines 1775-1786.

ll&id., lines 1993=-2037.
M30::-3.11ndo Furloso, lines 1-222,




is med because Angelica has deolared her love for Medor,
Marsilius, without investigating the rumor, banishes his
daughter from the kingdom. This aot seems contrary to pa~
tei-nal love. In the same scene Marsilius nobly forgives
Mandrieaerd, one of the angry suitors, upon whom he is sup-
rosed to get revenge,l® when Marsilius meets the friends
of Orlendo, who are seeking Angelice in order that they may
punish her, this most unnaturél father gives his consent
for them to infliet upon his daughter eny punishment that
they wish.14 After Orlendo's friemls find Angelica, Mar—
siliugs is heartless encugh to say in her presence:

Beghrew you, lordings but you doe your worstb;

Fire, famine, and as cruell death

As fell to Neros mother in his rage,1®
¥When Marallius hears the truth ebout Angelies’'s innocence,
he 1s amazed and is overcome with joy. He bestows both his
ocrown and Angelics upon Orlando.1® Even though Marsilius
1s slightly dal imeated, Greene has portrayed him as an un-
natural father, for certainly no fether would behave in this
menney for such a slight provocation.

The Soldean of Egypt;_ and three kings, Rodsmant, Men-

dricard; and Brandimart; are the suitors who woo Angelica.
These men are portreyved as bragging; egotistical persons

eg they try to induce Angelics to marry them on account of

¥1p1a., 1ines 720-776. M1bid., 1ines 1055-1069.

151p1d., 1ines 1312-1314. 181v3d., 1ines 1425-1430.
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their prowess end wealth. When she chooses Orlando; they
become angry and sey discourteous things about himj so
Orlando chaellenges them to fight. As the Soldan of Egypt
refuses to fight for any girlts 'love; ke leaves the con=-
quest to the others .+’ Later wvhen Orlande end his allies
enter Rodasmantts cagtle,; where he end Brandemart are in
: hiding; Rodamant and Brandemart show their cowardlee still
further by fleeing withowt & strugsle.l® Orlando comes upon
them agaln and kills Brandemsrt, but Rodamant flees to
e'xafet:;sr'.l‘ia Because Mandicard is afraid of Orlando, he dig-
guises himself and Jjoins Marsilius for protection.zo These
kings show the common characteristics of bragging, egotise-
tleel oowards. ‘

In this same drame i1s the Duke of Aquitaine, who msekes
one speech during his two entrances into the drama.2l

The Peers of France, who are Ogiler, Hamus; Oliver, and
Turpin, are not portrayed as seperate individvals even. In
their first appearanse they are seeking Angelica so that
they may revenge the wrong done to Orlando.az They find

Angelica and are about to punish her when Orlando, the hero,

1 : 18 '

7Ibid., 1ines 18-235. Ibid., lines 418-425,
191bm" lines 864~910. zoIbid., lines 745-787,
21 '

Tbid., lines B58-B559; 421-423,
22

Jbid,, lines 991 =-1073.



comes disguised, and fights them,®d Greene does not de-
lineate thelr characters.

In Frier Becon em Friar Bongey King Henty, the
Emperor of Germany, the King of Castile, and Warren, Earl
of Susgex, are almost too sketochy to merit discussion.
Henry, the Imperor, and the King of Castile are firast seen
flattering each other very rrofusely. Since the King of
Castile’s deughter and Henry's son are betrothed, both
kings show characteristies of a doting fether as they disocuss
the coming marrisge of their children.®4 Thmughout the
drama King Henry is the genial host, but the conversation 1s
80 muech ebout events of the day that no traits of cparaoter
can be discerned,25 Warren; Eerl of Sussex end friend of
Prince Edward; 1s seen in canversation with the Prince and
others et the opening of the drama. Warren merely helps to
keep the conversation going by a cesual question or comment;
but at no time 1is there an insight into his cham:::*t;er..25 The
following speech, which has nothing to do with characteri-
zatlon, is the only ane of Werren's that might make the |

audience conseious that he is on the stage: "To see the
nature of women, that be they mever so neare God, yet they:
love to die in & mens armes."S7

231p1d., lines 1293-1395,

mGreene s Exiar Bacon and Friar Bongay, lines 431-498,
251hid., 1lnes 1088-1336; 1661-1743; 2027-2102.

261p1d., lines 1-170. 271b1d., lines 1954-1955.



In James the Fourth the characters of nobllity are

better oconoeived than those in the other dramas. Although
they are not developed, 1t lg easy to see what types of
individuels they are. The King of England, the father of
the Scottish Queen, is a typleal honest, conscientious

father a5 he advises his daughter:

Live, Doll, for many eyes shall looke on these,

With cere of honor and the present state;

For sbe that steps to height of Melestle

Is suen the marke whareat the enemy eimss:

Thy vertues shall be construed to vice,

Thine affable discourse to abieoi minde;

If ooy, detracting tongues will eell thee proud.

Be therefore warie in this sliprery state.

Honor thy husband, loue him as thy life,

Make choyce of thy frienda, as Esgles of their
yoong ‘

Who sooth no vi&e, who flatter not for galne,

But loue such friends as do the truth maintaine,?8

He is not on the scene sgain until he comes with en army to
revenge the death of his daughter. Then he shows that he is
a brave, determined man who will ccntend for his righte,29
He is & much more natural father than ¥arsilius in Orlando

Furioso.

In Jameg the Fourth Lords Douglas, Morton, snd Ross,

though glightly sketched, are well dreawn. They show by their
actions, as well as their words, thet they are heartily
oprosed to the shameful conduot of the King, and they openly
defend and counsel the Quean.ae Douglas maekes an excellent

286reene, Jemes the Fourth, lines 1535-164.

29111d., lines 2276-2405.
30
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gspeech to the King of England; begging for the mafety and
protection of those who had nothing to do with the Queen's
death. He goes so far as to show loyalty to the King of
Scotlend, who does not deserve the respect of his subjects.31
Lord Eustace, who comes from Northumberlend to woo
Ida, is also portrayed well enough for his charaoter to be
spparent, He is so gentle and conslderate of Ida's feelings
that he has the qualities of a gentleman. In conversation
with the Countess; Ida's mother, Fustace shows himself to be
a very honorable, unrretentlous young men as he confesses
his love for the dauzhter. The Countess characterizes him
a8 a virtuous person.32

In Greene's lstest plays, Friler Bacon and Friar Bongay

and Jameg the Fourth, there is a group of cheracters elassi-

fied in the texts as gentlemen. ZErmsby is the first of the
gentlemen 1n Frisr Bacon end Friar Bongay. There is nothing

in the conversation to characterize Ermsby. In his first

two gcenesS® he spesks only & few times. In Ermeby's next
scene, according to the Constable, he, Warren, and Raphe

have been drinking in the tavern and ere cearried to prison.34

‘He sppears one nore time but does not gpeak.3d

351 : 32 -

Ibid., lines 1985-2001. Ibid., lines 1470-1530,
33 '

Prier Becon end Priar Bongay, lines 1-112, 504-597.
34

25 .
Ibid., lines 834-897, Ibid,., lines 1261~-1262,



In the same play are Lambert and Serlsby, two gentlemen
vho go to Margaret, the Keepert's dsughter, and try to win her
in marriasge by bragging about the many things that they can
give her. They try to outdo each other from speech to speech
until they finally decide to fight e duel to ses whom Margaret
will marry.5® There is no delineation of charascter; however,
it may be said that they are boastful and presumptuous; snd
also brave to risk their lives iv a Auel, in which both are
killed.5? .

In James the Fourth Sir Bartram gives in ane speech the
only hint coneerning his charaeter. In conversation with
Dorothea, Sir Bartram shows his disapproval of the disgraceful
canduot of the King, As he deplores conditions he says that
he has besn loyal to the King for many yeers and has never
left a duty undone. He doces not approve of the King and is
bold enocugh t0 Bay 80 borothea pralses Sir Bartram for
the striotness of his vows.38 '

Sir Cuthbert Anderson, the other gentleman in the play,
is pictured as a hospitable person who cames to the aid of
Dorothea after she is wounded, takes her to his home and
cares for her most graciously®? until he tekes her beck to

the cmxrt,w

36 37 ’
Ibid., lines 1359~1447. id., lines 1781-1814,

58Greane, James the Fourth, lines 1317-1417.

39 ‘
Ivid., lines 1706-1717, 1861~-1881.

401y44., lincs 2346-2547.
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Besldes the clownish servants; who are disoussed with
the camiec characters; Greene has three characters who play
the roles of pages or servants.  The first two are Orgallo,
page to Crlando, and Sacripant's man in Orlando Furlosoc.

Sacripant's man 1s not partrayed at alls. He makess two
appearances, In the first, he comments on Sseripantt®s
speeches.41 In the second appearancse Saeripant has his nman
to disguise himeelf as a shepherd and lead Orlsndo into the
trap that Sacripant lays for him, Orlando goes mad and pulls
the man's leg oft 42

Orgalio, Orlandot's pesge, 1ls delineasted as a falthful
slave, After Orlando goes mad, Orgalio follows him from
place to place and does everything he can to help Orlando
become rational egain.?® First Orgalio dresses a clown like
Angelica and brings him in to see Orlandoj?4 then he gets
the Fiddler to p;ay for Orlaendo.45 Vhen neither of these
oan help Orlendo, the Taithful page gets an enchentress to
charm him,48 After Orlando awskes and 1s raticnel, Orgalic
dees not arpear agalin. _

The other servant is Andrew in Jemes the Fourth. He
is delineated well enough for the audience to know exaoctly |

41Orlando Furloso, lines 238-3565.

421144,, 1ines 488-708. 431p1a,, 1lines 546-731..
44rv14., 11ines 890-988. 51p1d., lines 1095-1126.
46

Ibid., lines 1127-1189,



what tyre of rerson he is. FHe is rather clever &s he tells
Ateulcin; hie master; of hlg faults yet flatters him at the
same time.%7 Andrew admits thet he is an immoral person, -
characterizing himself and others in the following lines:
"Oh, what & trim wvorld Is this! Ny maister llius by couson-
ing the ¥ns, I by flattering him; Slipper, my fellow, by
stealing, and I by lying: 1s not this a wylle accord,
gentlemen?™8 MThat speech might indicate that Andrew intends
to change his evil ways, but in the next scene he steals
Slipperts money.ég A8 tndrew followe the willainous Ateukin
and becomes so involved in sin that one evil deed ¢zlls for
anotier, he plans to take care of himself if, as a6 says; he
has "to runne with the Eare; and hunt with the Hound." Andrew
is subtle encugh to faresee that Ateukin's schemes mey come
to no goody so he plang to betrzy his master 1f he has to:

Iwill, in secret, ceriain letters send

Vnto the English King, and let him know

The order of his daughters ouverthrow;

That if my mester creck his eredit here,

As I anm sure long flattery cannot hold,

I may heue meenes within ¢he English Court

To soape the scourge that waits on bad adulee,50

Andrew infomsa the King that Ida has married Fustacej conge~
quently the Kins has Andrew and Slipper hanged as traitors.

47Greene, dames the Fourth, lines 11l25+1261.
w;gid., lines 15D53=~1556. 49&;;1‘., lines 1636-1637.
50

Ibid., lines 1807=1314.
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Andrew, who has been a resourceful person until this scena;
accepts ris sentence without attempting to save himself,ol

The cheracter of Andrew misht heve been an interesting
study if Greere had developed him naturclly. This rescal
deserved to be punished; but his plots had scarcely been
laid, mueh less developed; when he wes henged, This 1s &
typical inconglsteney in Greenels character portrayal; how=
ever.

Pedants appear in only one of Greene's pleys. They are
Burden, Mason, and Clement‘; the doctors of Oxford in Frier
Bacon and Frisr Bongaye One character could have played the
three paxrts, for Greene does not attempt to portray them.
They go to Bacon's eell to inguire concerning the rumor that
Bacon ig meking a brazen head, They are typical pedants as
they attempt to displsy their knowledse by the guestions whioch
they ask Bacon concerning megie. To show Baconts pcwer;
rether than to partray the pedants; Greene heas Bacqn; through
his ma{':ic; bring a women and a devll into the eell. Bacon
mestions the wamen cnd rroves that Burden is = 1iar.®2 fThe
doctors aprear in another scene in vileh they discuss plong
to entertain the Ting's gucsts ot Oford. In tie same scene

they converse with Haphe, Woerren, asni others, but the con=

Igid't lince 2227-2201a
5 ;Erigg_ Baoon aml Friar Borngaey, lines 172-345.
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versation does not show the charceteristics of the pedants.55
vhen the King ond hils puests errive at Oxford; the doctors
do not appear on the scene , 5%

In Alvhonsus thére are four characters; Fabius; Laelius;
¥Mileg, and Albinius, who tlay the parts of soldiers. Since
none of the choracters in Alphonsus are pertrayed with mueh
discrimination; the goldlers are mere puppets who say thelr
lines without leaving rmuch impression upon the audience. In
the beginning Alblnlus and Fabius are soldlers in the army
of Xing Belinus; ard Laeliug and Mles are fightinz with
Plaminius, Xinc of Arragon,o° Laelius; Albinius; end les
turn traitors to theirvkings; Join Alphonsus; and erc sub-
sequently erowned as the King of Haples, the Kinm of Arrason,
and the Duke of Milan 1‘espec'.t’t;iv'e.‘Ly."’5*3 They appear on the
socene asain with Alphonsus; bﬁt they do not speak.57 Tablus
remeins loyal to Belinus, but he is killed by Amurack, the
vi11ain. 58 e only insi-sht that Greens zives into the
ocharaoters of tlic soldiers is that they are Alphonsus'! aso-
camplices.

In a1l of Greenels plays, cxcept A Looklng Class for

London and Bapland, therc are rmbes, eharasters who comse

53 54

““Ibid., lines 801-920 Toid., lines 1088-1336.
SOgreene, Alphansus, Klog of Arragon, lines 267; 574-666.
i slphangus, Xiog of Arragon,

*01p1d., 1ines 726-778. 571id., 1lines 14521453,
et Zoid

Ibid., lines 13621416,
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on the stage but do not gpeak. In Alphonsus there are
three such cheracters, Flaminiug, oresent Kirng of nrragon,
who is killed by Alphonsusyod Arcestus, Eilns of the Moors,
end Taustus, Ting of Debylon, who make four entranpesiSO
and Baizet, a messenger, who cnters anee.Bl Rossilion; in
Orlando Furjoso, maokes orme entrance with the Duke of Aquil-
t&gine.ﬁz The Duke of Sexony, the nute In ¥rier Bacon and

Friar Bongey, meke fojr appearances.®® The other mutes in
Greene's plays are Peroy and Sameles in Jameg tle Fourth,

They rmke one entrance with the Kirng of Encgland. %% Percy
enrterg a gecond tine , carrying a sword before the King.65
Since the numes of these charagters arpear in Lihe texts
of the regpective plays, 1t is difficult to ascertain
whether Greene intended for these eharacters to be mutes
or whetlsr thelir lineg were cut to facilitate staze pro-
ductione

In each of Greene's plays there arc several characters

that can not be classified} therefore, the remaining dise

59}&113 hongus, King of Ar regon, lines 356-—36"?.

m;gia., lines 770-772, 1551-»1559, 1‘336-155? 183541635,

8lp.14., lines 835-838.
620rlanc10 Furioso, lines 358-359.

63p.iar Bacon and Frier Bongay, llnes 430-431, 1087-1088
1660~1681, 2026-20 ’ ’ !

%45 nes e Fou;th, lines 1970-1971,
d., lines 2273-2274.

&
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cugsion will deal with the characters as they appear in
each pley rather than by types.

In Alphonsus, Eing of Arragon.‘ there are two priests
who appear in one scene and speak alfew lines before the
bragzen bead, 88 3 messenger makes one entrange to tell
smuragk thet Belinug and 2ll his crmy are dead.®’ These
characters are not partrayed.

In 4 Looking Gless for Lendon and England there are
several oharacters contemporary of Greene*s time, The
Usurer 1s one of the first of that cless. As he ls showm
in conversation with Aleon and Thrasibulus, who are his
debtors, the Usurer iz portrayed es a lying, swindling ras-
oal with no consclentious scruples against dolng wronge.
Through ohiocasnery he robs Alcon of hig cow and Thresibulus
of his £arm.%8 when Alcon end Thresibulus tske their cases
to court, the Usurer bribes both the Lawyer and the Judge
to decide the coses in his favor«9? Aloon end Thrasibulus
are foreed to stenl for a living. Vhen the Usurer sees that
they have things to sell; he shows his hwpogritical ngmre
by flattering them: ™Honest men, toward mo, good nen, my
friends; like to prous good members, vse me, commend mes

I will maintalne yoaur cradits."'m During this scene JIonas

66&@.&3&, Eing of Arragon, lines 11441224,

571b1a., 1ines 1785-1439.

68Greene and Lodge Looking Glass for London and
Eogland, lines 276-385, 4

®1pid., lines 562-708.  'CIbid., lines 1681-1683,




7 The Usurer,

entsrs and says that all Rinesveh must repent.
realizing his lost aonditian; geys that he sees hls nanme
blotted "out of the booke of life ;" ut again Greene changes
the sourse of natural events, far thls raescal beocomes ex-
tremely sorry for his sinful life and shows trﬁe repentange
in his soliloquy? |

May I repent? Qh thou;‘ my doubtfull soule

Thou maist repent, the Judge is meroifull.
Henoe, tooles of wrath, stales of tempiastiont
For I will pray and sigh vynto the Lords

In saeckeloth will T sigh, and fasting prgyr
0 lord, in rigor looke not on my sinnes?

In the first two scenes’® in which Alcon and Thrasibulus
appeay wﬁith the Usurer, Greene portrays them merely as
honest, working men vho are subjlected to unjust treatmgnt
by the Usurer; the Lamr; and the Judge. Later Alcon and
Thrasibulus are foroced to steal and sell things for a living.
Thragsibulus loathes the life that he is foreed to live; and
for that reasson he hag the eyn:gathy of the audlence, Alcon
not only steals dbut alseo lles ebout stealing the things
whieh he sells to the Usurer. Aéain Alcon®s gquestionsble
chareoter is shown when hé wants to go to "the spring of the
best liquoxr.” Eeiﬁher Alecon nor Thrasibulué goes far into

gin, for Jonaes warns them to repent, and they do. 74

71 ' 72
Ibid., line 1692, Ibid., lines 1964-1969,

Ibid+, llnes 276~-385, 562-708.
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Ibid., lines 1650-1711.



The Judge and the Lewyer ere poartrayed as reseals co-
equal with the Usurer, The Lawyer listens to the cases pre~
sented by Aleon and Thrasibulus and romises to sse that
they get Justice. When the Usurer offers fche Lawyer money,
the latter accepts the bribe and helps the Jwige to deoide
the case against fAloon and Thrasibulus. The Julge is bribed
before he comes to the scene of the court. He shows his
merclless neture as he nonchalantly replles: "Well, you
haue beard what fauour I can shew you: I must do Jjustice.
Come; Melster Mizaldo, and; yoﬁ, sir, go home with me to
dinner."’® There is no indleation that the Lawyer and the
Judee Tepente.

Another charaoter that Greene portrays for the purpose
of teaching & moral in the drama is Redafon, the disgolute
son of Alcon. Radagon shows his vile nature early in the
drams by flettering Rosnl and epproving of his shameful
acts.’® He is partly responsible for Rasnits sins, sinoe he
encourages the King in his evil doings. Redagon sliows hime
gelf to be the disdainful wreteh that he really is when he
denies his parents, who go to him for help. He not only re~
fuses to give them help but becomes so crusl that hs says
to his own mother: "I know you not, Kings neuer looke 30

low."w ¥hen Radsgon is faroed to admit to Rasni that he

75 ’ 76
Ibidw’ lineB 704"706‘ m‘d_.., lines 112"1419

77Ib1d,., line 1066,
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is the son of Alcon end Samiz, he expresses deep regret
thet hs must reocognize such parentage:

Was I conoeiu'd by such a scurule trull, =,
Or brouzht to light by such a lump of dirt?

The contemptible son sends his fother and mother away with-
out helps. As they 1eave; the mother prays for God to
yunish Radagone Iﬁmgdiately a flame of fire apreers and
swallows this rascal, who dces not have a chanoe to repent.
Greene oould hsve made Radagon an interesting character
" gtudy if he hed allowed this character to develop naturally
and consistently. Radagonts gin was not great enough to
deserve its punishment. Then, tpo, the punishment came
so suddenly that he never realized that he was belng
punished,
Clesiphon, Alcon's other son, is alightly portrayed.

He voioes disapprovel of hls brother's actions:

Mother, I see 1t is a wondroaus thing,

From base cstete far to becore & King:

For why, mecethinke, my brother in these fits

Hoth got o kingdome, and hath lost his wits.’d
Greene probably intends for the charsoter of Cleslphon to
be in direct oontrast to that of Radagon, but there is not
enough @elimeation for more then a hint at Clesiphon's
character.

The Smith is s very minor character. He becomes a
jealous husband and threatens to beat the olown for seducing

78 . - 79 -
Ibid., limes 1155-1156. Ibid., lines 1080-1064.
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his wife, but the clown cutwits the Smith and beats him.
The Smlth shows his oowardly nature as he says: %Hold thy
hand, Adem; and not only I fargiue and forget all; but I
will giue thee a good Farme to liue on."80 Greene portrays
this character to show the clown's ¢lever nature.

The two seerchers are likewise very minor characters,.
They are not portrayed at all. Their purpose is to see that
the people keep the fast which hes been ardered by procla-
mation. They create an emusing scene with the clown when
they gearch him and find his nogkets full of food.Bl

The ruffliens sre delineated am the typical drunkerds
when they and the clown are first seen on theilr way to the
alehouse,82 and agein when they are shown in the drunken
soene, In an asrgument the Second Ruffiasn kills the Pirst
Ruffian. The King and his party find the clown and the other
ruffisn sc drunk thet they do not know who they are. This
i1s the last appearance of the ruffiena,8®

Greene portrays lonas ag the ginful prophet who refuses
to heed the angel that admonishes him to wern Israel of her
sins. Ionas gets cn a boat with the mester of the ship and
others and starts to Yoppra. God gsends a storm that almost
wrecks the ship, The orew cast lots to see who the evil one
is and find Ionas to be gullty. He 1s cast overboard into

B0 ' 81
Ibid., lines 1292-1293. Ibld., lines 2140-2191.
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Ibid., lines 1B82-206. 1d., llnes 728-810.
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the belly of the whale.5% The next appeararce of Jonas
shows him efter he has been delivered from the belly of the
whale. He has repented of his zins and says that he will
warn the people as God commanded him:

Iehouah, I am prest to do thy will.
¥hat coast 1s this, and where am I erriu'4?

‘.Q.l..."l.’.'...."‘t

Here will I enter boldly, sinse I know
My God commands, whose power no power resists.So

He gee s about from place to place saying:_

Repent ye, men of Niniuie repent}
The day of horreor and of ’gorment comen &6

It is through the presehing of Ionas that the other characters
repent .

The Master of the Ship; the Governor of Ioppa, the
merchants, and the sallors are not portrayed at alls They
narrate the gtory that comoerns Tonag.87

Oseas stands epart from the sotion of the drama. He
sits on the stage and watohes the play. At the close of eash
scene that emphaslizes a different wrong, Osezs comments on
what happens and warns London and England to take this

exsmple for themselves,58

841p14., lines 905-998, 1310-1383.
857p14., lines 1429~1430, 1436-1437.

86111a., 1lines 1692-1695.

87&_39_., lines 959998, 1309~1383.

881p1d., 1ines 181, 267, 386, 550, 722, 893, 999, 1215
1384, 1575 1716. ' ’
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In OGrlando Furlogo Medor and the Fiddler are the two

charaoters that do not have a certaln claessification. HMedor
appears in one scene and speaks twice.®9 The Fiddler is in
one soene too. He plays and sings to Orlando, who is mad,
Orlando breaks the Tlddler's violin and beats him over the
head.?0 Neither character is partrayed,

In Friar Bacon and Friaer Bongay the sons of Lambert

and Serlsby, the Keeper, the Constable, and the Post are
not delineated at all, The sons of Lambert and Serlsby go
to Friar Bacon%s cell, look into the megic glass, and see
thelr fathers kill each other. The angry sons fight and
k111 each other toc.9l The Keeper, Marparet's father,
speaks four times.92 He tries to keep Margaret from becoming
a nun. He expresses his happlness when Laoy persuades her
to became his wife. The Constable afrests the drunkards and
takes them to Jail,%® and the Post takes = letter from laey
to Margaret.® |

In James the Fourth the Purveyor and the Buntsmen are
not partrayed. The Purveyor argues with Andrew about some

Bgcreene, Orlando Furloso, lines 428-437.

gogéidc' lines 1096-1128,

21
B

Groepe, Friar Baocon amd Friar Bongey, lines 1784-1816,
©1bid., lines 13741384, 1855-1951.

93
Ibid., lines 834-841.
%41p1d., lines 1561-1480.
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horses.®® The HNuntsmen meet Fustace, Ida, and the Countess
end converse with them.?®

Intirely aﬂ ¢e from the main plot of I@mn the Fourth

ccome the Lawyer, the Merchant, and the Divine, saech criti-
clzing the evlil ways of the otier two. It seems that Greene
digressed somewvhat from the main story and set in thils
scene to criticize the corruption in his own time., After
the Lawyer coriticizes the stete of affalrs, the Divine blames
the Lawyer for not doing his dutys

0 Lawyer, thou haste cwrious eyes to prie

Into the secret maimes of thelr estate;

But if thy valle of srror were vnmaeski, o7

Thy =selfe ahould gee yaur gsect do maime her most,
To this the Lawyer renlies.

sir Diuine, to you; looke on your maimes,
, Diuislons, scets, your Simonies, and bribes,

Your cloeking with the grest for feare to rall,

You shall percelue you are the cause of all.
When the Merchant criticizes both the Lawyer and the Divine,
the Lawyer says to him:

You bring vs 1In the meanes of all excesse;

You rate it, amd retail it as you pleasej

You sweare, forsweare, and all to compesse wealth;

Your monsy is your Godg your hoord your heauent
You are the groundworke of cantention.99

The entrence of a scout, who announces that the English
army is coming, ends the discussion. There is nothing to

®OGreene, Jomes the Fourth, lines 1175-1220.

97114., 1ines 2032-2085,

901p1d., 1lines 1497-1517.

%81p14., 1ines 2087-2090.  °Ibid., lines 2110-2114.
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portray these characters except the aocusationé bdrought
by eash one sgeingt the others.

It 18 not certein whether Iaques is Ateukin®s henchman
or a professlonal rmrderer, but Greene portrays him es one
who has no conscientious scruples ogainst committiﬁg Imr=-
der,2%% fHe ie e hesrtless l1ittle Frenchman who is perfeotly
willing to "stabbas the woman"™ but he wants to be sure that
he "no be hanged pour hls lesdor.” Although Anﬁrewrwarns
that Iaques will some day meke the hangmsn happy, Iaques
overtakes the innocent Dorothea in the woods and wounds her
mortelly, he thinks,10l wWhen he learns that Ateukin hasg
been caught and will not be able to reward him for murdering
the Queen, Taques says very cleverly: "Me will homa to
France, and no be hangd in a strange country."102

Creene does not portray the characters of the Tailor;
the Shoamaker; and the Cutler. They appear with Slipper
and take his measurements for new 6lothes.i0d

Although the Blshop of St. Andrewe is a minor character,
he is drewn well, He 1s sarely grieved becsuge of the
wickedness of the King, but he is very considerste of
Dorotheats feelings when he telks to her about Ler husband,
St. Andrews shows compassion for the wicked King and

pleads earnestly for him to mend his weys:

1001p34., 1ines 2110-2114., 191Inid., 1ines 1695-1717.

loaIbﬁﬂ., lines 1953~-1954. los;gid., lines 1564-1618.
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0 Xing, canst thou indure to see thy Cours$,

0f finest wits and fudgememts dispossest,

7hilst eloking eraft with soothing ¢limbs so high
As each bewalles ambition is so bad? ~

Thy father left thee, wlith estate and Crowne,

A learned counecell to direct thy course: -

These carleslie, O King, thou castest off,

To entertaine a traine of Sicophants,.

€ 6 % % e & P e ® e 4 B G € B € o ¢ & W s € B B O

Oh, be not blinde to goodl o&ll home your Lordes,
Displace these flatteriny Gnathoes, driue them henoej
Loue and with kindnesse take your wedlocke wife;

Or else, (which God forbid,) I feare a change:

Sinne oannot thriue in Courts without & plague.i04
As a father would advise his son, St. /indrews admonishes
the King to turn from his evil ways. Rather than remain
in the kingdom where corruption is prevalent, the Bishop
goes into exile willingly. He does not show anger toward
the King for sending him out but rather preys, "Thou God
of heauen preusnt my countries £811.7105 e Bishop does
not return to the scene,

Greene's multipliclty of minor characters covers a
wide range , including persons'from almost every rank of
1life from the lowest to the hlghest. Many of the minor
characters are not partrayed at ally some of them make one
speech only, vhile others do not spesk a line.

Greene's cheraoters of the nobility are kings, princes,
dukes, end others who are partreyed as friends, sultors, or
relatives of some of the maln charecters. These characters

ars sometimes in groups, and often ane character oould

1041 1a., lines 1005-1010, 1020-1025.
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1051p14., 1ine 1029,



gpeak all the lines, In Alrhonsus, King of Arragon five

kings are portrayed as Amurack?s allies; in A Looking Gless

for Londan snd Enland three kings are Rasni's friends; in

Orlando Furicso the Soldan of Euyrt and three kings are

Angelica's gultors: and in the same drama there are four
Peargs of France who seek to revenge Orlando's unjust treat-
ment, In each drema one cheracter could have teken the perts
of 811 the others. A4s a result of having g0 many characters
play the same part, Greene lost sisht of nmany of the charao~-
ters and falled to portray them at all. This multiplicity of
characters playing the same part does not exist in Friar

Bacon and Friar Bongey and Jemes the Fourth. There are

lords, earls, =nd kings in both these plays, but each characw
ter has his own part to play. Many of the characters of

the nobility are well portreyed. This 1s especially true

of the King of Englend and Lords Douglas, Morton, Ross, and

Eustace in Jsmes the Tourth. Greene does not portray the

oharacters of the nobllity with cheracteristics common to
the grour. The mejority of the characters of the nobllity
are very minor.

Greene's characters who are classified as gentlemen

are all very minor characters. In Friar Baoon gnd Friar

Bongay Ermsby"s character is not portrayed at 211l. Lambert
and Serlsby are del inected as boastful, presumptucus persons.

In James the Fourth Sir Bartram and Sir Cuthbert Anderson
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are both loyel, ccurteous men. It seems that Creene does
not portroy thoe pentlemen with common charscteristics.

Orgalio in Crlando Furloso and Andrew in James the

Fourth are the servants in Greene's drames. They are both
faithful tc their mssters; hoﬂever; Andrew 1s not so falth-
ful es Orpelio, for Andrew 1s too mueh like the villain
Lteukin, his master; to be the typically falthful servant.
Begldes the above classifications there are the pedents

in Friar Bacon and Friar Bongay and the soldiers in Alvhongwms,

Xing of Arragon. In both Instances one charzcter could have
played el the parts. There 1s no character rortrayal.

In addition to the characters that may be divided into
special groups sre numerous characters; such as the usurer,
lawyers, messengers, sailors; rerchants, priests; ruffians;
Judges, searchers, the dlgsolute ysuth, and many othere,
who can not be clasgified because each charscter sppears in
only one dramae.

Greene d4id not portray any one type of minor characters
better than he did another; but in esch group there are cer-
tain indlvidual cheraoters who are delineated better than
others. Iz the nobllity the King of Crete in A Lookinn
Class for londa and Zngland end Mersilius in Orlando Furioso

are tiie only characters that are even faintly portraysd ex-
cept the King of IEngland, and lords Dougles, Morton, Ross,
and Fustace in Jemes the Fourth. All of the noblility in




James the Fourth are Gepleted woll encugh for thelr charaec-

teristics te be eeasily discernible.

Crecne 4did not Celineste the characters of the gentlemen
very extensgively in either of the two pleys in which they
appeaX. e ohcracter of the servent Andrew in Jenes the
Fourth is portreyed much better than Orgalio's in Orlendo
Furiogo. Although Andrew 1s a minor charuoter, he ls de-.
lineated with cg much reelity as is Ateukin; the villain in
the plays. The soldlers ln Alphonsus, Xing of Arragon and
the pedants in Friar Dgcop and Friar Bongay ere very slichtly

portrayed.

In portraying the charecters that can not' be classified
according te any me group, Greene succesded in making them,,
in some instances, his best delineated charaseters. In A
Looking Gless for London and England the Usurer, the Judge;
the Lewyer, Alcon, Thrasibulus, and Redzgon are all depleted

go well that thelr characieristiocs are very aprarentj however,

in Jares the Fourth the characters of Iaques, the professional
murderer, and of the Bishop of St. Andrews are portrayed even
more c¢learly than those 1n A Lookinz Glass for London and
Znod and .

Greene's best portrayal of minocr characters 1s in Jemes
the Fourth. DBesldes Orgalio and Marsilius in Crlaendo

Furloso end the Usurer, the dissolute son, Alcon and Thrasibu-
lus in A Lookins Glass far London and Englend, all the other

minor charascters, except those In James the Fourth, are




portrayed very cbscurely. In James the Fourth Sir Bartram,
the Lawyer, the Merchant , the Purveyor, and the Divine are

- the only minor charsoters who are not well delinsated. Suoch
charasters as St. Andrews, Lord Douglas, Andrew, and Iaques
are depioted with more reality than the main charsoters in
Alphonsus, King of Arragon and even in Orlando Furiloso.

Greene uged hls repentance theme in delineating his
minor eharacters. Several are portrayed as sinful men.
Some of them repent and are forgiven; others do not repent.
In A Logking Glass for London and Englend the King of Cillela,
the Lawyer, and the Judze are dropped from the story without

any indlcation of what heppened to theme. Radasgon, the wicked
son, ioges hils life because of his wickedness, but there is
no repentance and only momentary punishment. Andrew, the
servant in James the Fourth, is hanged before he repents.

In his soliloquy Andrew shows thet he realizes his sinful
candition and thet he must go deeper into sin in order to
protect himsel:t';:"'08 but Greene did not develop this phase of
Andrew's character, Iaques; the murderer, neither repents
nar receives punishment for his e¢rimes. The King of Cilicia,
tie Usurer, Aleon, and Thrasibulus repen‘b‘am are forgiven;
however, the Usurer is punished by his gullty oonscienoe,m?
Greene's minor men characters are divided lnto the fol-

lowing classificetions: +the nobility, the gentlemen, the

‘wBGreene, Jemes ths Fourth, lines 1797-1814.

1o7
Greene and Lodge, A Looking Glass for Lon d
England, lines 1937-1969. Iooking Class for London end
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servants, the pedants, the soldisrs, and characters who

ean not be olassified because each typs appears in only one
drams. Greene d4id not portray any one type of minor charac-
ter better then he did another; but in each group there are
certain individuel charsctere who are delinested better than
the others. Greene used the rerentance theme in portraying
his minor charscters as he did in delineating the main men

characters. The minor charecters in James the Fourth are the

most celearly drawn characters In Greene's dramas.. They are
far more oclearly portrayed then are the minor oharacters in

Alphongus, King of Arragon and Orlendo Furloso, eand they
show deoclded improvement over the minor cherascters in A

Llooking Gleass for ILondon and England and Frier Bacon and
Frisr Bongay.




CHAPTER ITI
THE WOMEN IN GREENE'S PLAYS

Greene*s women characters are few, but with the ex-
eeptions of Fausta and Iphigina in Alphonsus, Kine of
Arregon they sre well delipsated,

Lixe the other characters in Alphonsus, King of Arragon,
FPausta, wife of the villeln Amurack, is not well portrayed.
Necaus e Amareck says in his sleep that he wants their
daughter to marry Alphonsua; Fgusta beocames go furious that
she threatens to ralse an army of Amazon women to fight her
husband. When Amurack banishes Feuste and Iphigina; Fauste,
unlike Greene's heroines, declares that she will get revenge:

For by this mesnes I do not doubt ere long
But Fausta shall with ease reuenge her wrong.l

Fausta continues to carry aut her plsns for revenge until
she meets the enchantress Medea, who pralses Alphonsus end
shows Fausta how ebsurd her plans are. Then Fauste decides
to draft her army and fight for Amurack rether than ageinst
him; so, discarding her momentary passion for revenge, she
willingly follows the adviee of Medee,?

Although Fausta is very angry and vows that she will
get revenge on Amurack, she is ready to come to his aid

léLlphonsqg_, Xing of Arregon, lines 994-895,
£1p1d,, lines 998-1130.
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when he needs help, as 1s shown when she says:

Yes, dauchter, yes, I mcane not for to slee
vntill he 1s free, or we him aompany keepe.

Fauste shows submisslion In eontrast to Amurack's obstinacy
when she kneels before her eaptor Alphonsus and prays:
Oh seored Prince, if that the salt brine teares;
Distilliing downe poore Faustas withered cheekes,
Can mellifie the hardnes of your heart
Lesgsen this iudjement, which thou in tﬁy rage
Hagt gluen on thy luokles prisoners.

Fausts is en unstable; quiock-tempered woman, but her
temper 1s easlly subdued., Her character is not portrayed
well snough for her characteristics to be very obvious.

Iphigina, the daughter of Amurack and Fausta; is even
less elearly partrayed than her ﬁotber is« She shows a
little strength of cherasoter when she refuses to let Al-
phonsus win her love through flattery;d however; she beocomes
very humble anc begs Alphongus to marry her after he heas
taken her prisoner.® Carinus, Alphonsus® father, finally
arrenges the marriage for Iphigina snd Alphonsuse?

Medea 1s portreyed as an enchantress. She con jures

Amurack end mekes him talk in his sleep.® sShe also edvises

Fausta:
sgi_q., lines 1777=1778. 4&&., lines 1722-1726,
5 : _
;gid., lines 16809~1828, 6;21&., lines 1733~1743.
7 ' a8 )

Ibld., lines 18391860, Zbid., lines 850894,
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In vaine it is, to striue ageinst the streame;
Fates muct be followed, and the Gods decree
st needs take place f_n euery kinds of ceuge.9
Agaln Medea advises Armursock to submit to Alphonegus and save
himself and his fanlly.l0 Greene does not portray any
characteristics of Medea exoept her power s an enchantress,
In A Lookins Glass far London snd England Remllla,

sister of the villain Raani, is looked upon with contempt

by the audiengce at her first appesrance, She shows herself
t0 be the lewd person that she really is when she willingly
cecepts the unnatural lﬁe of her brother Rasnl and promises
to besome his wife,dl Further insight is shown into the
charaoter of Remllia when she returns to the stage with
Aluida. Remllia loses the respect of the audience as she
praises herself:

Is not Remllia fer more beautious

Richt with the rride of natures excellence,
Then Venus 1ln the brightest of her shine?

My haires, surpasse they not Apollos locks?
Are not my Tresses curled with such art

As loue delizhts to hide him in their faire?
Doth not mine eyne shine like the morning lampe
That tels Aurora when her loue will come?
Haue I not gtclne the beautie of the heesuens,
And plactst it on the feature of my face?
Can any Goddeasé meke compare with me

Or mateh her with the faire Remilia?l?

%1p1d,, lines 1088-1090.

lolbidi’- lines 1654"1654-

1lGreene end lLodge, A Looking Gless for Icondon snd Inp=-
lend, lines 54-15l1.

1229_,1_._(_1_., lines 41l-422,




Greene does not allow the character of this lewd woman
to develop, for at her sscond entrance on the stage lightning
strikes and kills her.1® Althoush the character of Remilis
i1z not developed at length, there is no doubt about the type
of woman she 1s.

AMulda, wife of the King of Paphlagonia, willingly
becomes Rasni's paramour after the death of Remlliz. When
Alulda®s husband sccusss her of adultery, she unscrupuleously
mmwders him, 8She shows her remorseless nature in the fol-
loviing l1ines to Rasni:

Now, haue I not salued the sorrowes of my Lord?

Haue I not rid a riuall of thy loues?

What saist, thou, Rasni, to thy Paremour 214

Probably Alulde descends lowest in the estimation of the
audience when she shamefully attempts to foree the King of
Gilicia to make love to her in the absence of Resnil. She
shows the type of woman that she ig In the fcollowlng lines:

Tut, womens loue, 1t 1s & flekle thing.

I loue my Rasnl for my dignitie,

X loue Ciliecian Klng far his sweete eyes:

I loue my Resnl since he rules the worldi

Bubt nmore I loue this kingly litle world. S
‘When Resnl returns to the socens, this deceltful llar faints
to keep her husband from becoming suspiocious of her shameful

conduot. As 2luida comes out of her trance, she embraces

her husbend and seye very craftily:

: " )
lsIbid., lines 597-598. 1 Ibid., lines 832-884,

Sty

ls;gid., lines 1480-1488.
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Ah feeble eyes, 1lift vp and looke on him.

Is Ruspl here? then droupe no more, poore hart.
Oh, how I falnted when I wanted thee}l

How feine am I, now I mey looke on thse}

How glorious is my Resnil! how diuinel

Eunukes, rlay -himmes to prailse hig deitle:

He is my Ioue, and I his Tuno am,18

While Alulde is beins entertained et a drinking party,
Jonns comes to warn the King and all hils subjects to repent
of their sins. Then Alulda realizes her sinful condition

1

and expresses her angaishe

Aspaild with shame, with horror ouerberne,

To sorrowes sold, all guiltie of our sinne,
Coms, ladies, come, let vg prepare to pray.
Ah-lesse, how dare we looke on heasuenly light,
That haue dispisde the maker of the same?

How may we hope for mercie from aboue,

That st1ll dlspise the warnlngs from abouc?
Woes me, my oonsclenee is a heaule foe.

0 patron of the poore cpprest with sinne,
Loocke, looke on me, thet now for pittie crauel
Assaiid with shsme, with horror ousrborne,

To sorrow sold, all gulltie of our ginne,
Come, Ladles, come let vs to prey.t

Thisg unchaste womsn becomes remorseful, but like Greene's
other sinful characters, she repents and receives forgiyeness
for her sing.’

Another woman; called the Smith's Wife, 1s a very ninor
cheracter. She appears in one gcene only and speaks four
times, but Greene portrays her as an immoral woman. The
Viife is easily seduced by the clowm Adém, who uses the ab-
sence of the Smith to entiee tie Wife. She agrees with

Adem in thce guarrel between Adam end the Smithe. GCreene

17
lﬁ;biﬂ.. lires 1509=1015. id., lines 1924-1936.
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uses the Smith*s Wife to bring out the cherascter of the
clcwnals
Samia, the wife of Alcon, is the only chaste womsn in

the drama. She shows & slightly irritable nature when she
reprimands her husbend beeause he is uneble to provide food
for thelr ohild:

Is this thy slender care to helpe our childe?

Hath neture armde thee t{o no more remorsev?

Ah, oruell men, vnkind and ritllessel
Gona Clesiphon, my boy, ile beg for thee,19

Sanla lmows, however, that she has been unkind to poor Alocon,
for she apoligizes:

ailbr man, I know thy want is great
Ana foollsh I to eraue where nothing is.

samis gpes to her son Radegon and pleads for help. She
does not covet her son's position end wealthi. She wants
nothing but help so that her family ocan live. When Samie
is convinced that Radsgon will not submit to her pleading;

ghe gshowa a vindictive nature:

Hay, Traitor,k T w1l heunt thee to the death
Vogratious son, wvntoward and peruerse :
Ile £111 the heauens with ecchoss of 'Ehy pride,
And ring in euery eare thy small regard,

That doest despite thy parentg in their wantsj
And bresthing farth my soule bsefors thy fecte,
My ourses still shall haunt thy hetefull heag
And being dead, my ghost shall thee pursue.

m;gm., lines 1235-1893.

lgcreene and Lodge, A Looking Glags for london and Eng-
lsnd, lines 1021-1024,

20 ' 21 ‘
Ibid., lines 1038-1031. Ibid., lines 1090-1097,



Any mothsr might became so incensed that she would
threaten ber chlld as Samia does Redagon, dbubt Samla appears
gomewhat unnatural when she prays for her son¥s punighe
mnent:

¢h all you heauens, and you eternsll pov:ers;

That sway the sword of 1iustice im your hands,

{If mothers curses for her sonnes ocontempt

May £411 the ballance of your furie full,)

Powre ﬂpune the ¢tempest of yoar %refull plagues

Vpon the head of cwursed Radagon.
She 18 not grieved when a flame of fire sppears and swallows
Radagon.

When Alcon is forced to steal; Samia reluetantly be-
comes his aecomplicse, but she repents of this sin after
Yonas werns her, It seems that Samia deoes not include her
sin against Radagon in her confession: "Asham'd of my mis-
deeds, where shal I hide negn &S

Greene has ocertainly portrayed Samia as an unnaturel
mother. 4 mother would suffer any maltreatment from her
ohild without wanting him to be martally punished. When
Icneg? warning mekes Samia conseious of her guilt, she ghould
show remarase because of her son's dsath, which she caused
mdirectly; but apparemnt ly she repents of the feet that she
has been foreced to steal.

In Greenets Orlendo Furloso Melissa, the enchantress,
and sngel ica are the only women charseters., Melisss is por-

trayed as an enchantress who charms Orlando and cures him

22

Ibide, lires 1167=1173. &3

Toid., line 712,
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of 1lnsanity. By the use of her wand, the enchantress calls
the gatyrs to the stage and has them danoe and play around
Orlando while she works her charm. After Orlando becomes
rational and asks what has heppened to him, Helissa relates
the story as 1t happened during his insanity.z‘*

Angelica is the first of Greenets heroines to appeer in
his dremes, Although her character 1s not developed fully,
Angel ica hes some of the charscteristics of Greemets typical
heroine. After listening to thke flattering specches of
her several sultors, Angelioa aoccepts Orlande, who offers
her love, rather than the other suitors, vho offer her
riches, She very courteously makes her choice:

The worst of these men of so high import

As mey comend a greater Deame than I. :
But Fartume, or some deepe mspirin.,_ fate,
Venus, or else the bastard brat of Mar

Whoge bow commands the motlons of the minde,
Hath sent proud loue to enter such & plea
As nongutes all ymr vrincely euldence,

And flet commands thet, maugre Maiggtie,

I chuse Oriando, cotmtie Palstins,

When Angelica meets the vlllain Saocripant, she shows
both courage and faithfulnesa. Sacripant tries to win her
love by flattery, bubt when he realizeg thet Angelica @an
not be persueded, he becomes angry end threcstens her. Again
in caarteous m&nner, Angelica repliea:'

Iet not { my lLord, deniall breed offencer

Loue doth allow her fauors bubt to me,
Tor can there 81t within the ssored shrine

#Greene, Orlendp Furicso, lines 1126-1218.
“51pid., lines 154-161.




Of Venus more then one instelled hai't.
Orlando 1s the Gentlemen I loue,

And more than he may not inilocy my loue.""‘6

Angelica accerts her unjust banishment with no indi-

cation of resemtment. After her father Mprsilius glves

hls consent for the peers to iInflict mortal punishment up-

on his daughter, Argelica humbly accepts her fate:

Fatlsr, If I may dere to call thee so, :
And Lordes of Franee, come from the Westerne seas,
On quest to finde mightle Orlando out, '
Yet, ere I dis, let me haue leaue to say,

Angel ica held euer in her thoughts

Most deare the loue of Countie Palatine.

¥hot wreteh hath wrongd ve with swspect of lous,
I kmow not, I, nor can accuse the menj

But , by the heauens, whereio my soule shall flie,
ingellca did neuer wrong Orlando. :

I speake not thls as ong that ceres to liue,

For why, my thoughts sre fully malecaontent;

And I caniure you by your Chiuslrie,

You quit Orlandos wrore vpon Angelicas2?

Orlando rescuss Angelica, and her father fo:r{;ives‘herige

Angelica 1s portrayed as a feithful, uncomplaining

women

who is the victin of men's selfighness and eruelty;

nowever, she recalves her reward for being faithful.

The heroine of Greene's ¥Friar Bacon and Friasr Bopgay
is Margaret, the Keeperts dsughter, This modest country
meid is depicted as an amiable, unpretentiocus girl when ghe

first

invites Iaoy to her home:

¥Well, if you chaunce to care by Fresingfleld,
Make but a step imto the Keepers lodge; -
And such poore fore as Woodmen can afford,

28 27
Ibid., lines 476-481. Ibid., lines 13151328,

2B11d., 1incs 1529-1457,
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Butter and cheese, creame, end fat venis _
You shall haue store, and welcome therewithall,®®

VWhen Lacy comes to woo Margaret, she falls in lows with
him; but she is willing to saerifice her love rather than
be his peramour. She 1s aware that she is bensath Leoy
sooially and expresses doﬁht that he really loves hers

Ah, how these earles and noble men of bdbirth
Flatter and faine to forge poore womens %11.950

After Lacy convlinees Margaret thet he wants her for his
wife, she consents to merry him.

When Prince Edward attempts to farce Margaret to give
up her love far Leecy and love him, she is portrayed as the
typical hercine whose love can not be bought by flattery
snd promised wealth. To Edward's insinuating proffer of
love, Margeret replies:

The dulecet tunes of frolicke Mercuris, -
Nor ell the weslth heguens treasurie a;f’r[‘oordg1
Should meke me lesue Lord Lacle or his loue.
Rdward becomes gso incensed at Margarct®s refusal that he
threstens to kill Lacy. Margaret 1s the embodiment of
' noble character when she offers to die for Lacy:
Braue Prince of Weles, honoured for royall deeds,
Twere sinne to staine falre Venus courts with bleod,
Loues conquests endsﬁdmy Lord, in courtesiey

Spare Latle, gentle Edward, let me dle
For so both you and he doe dease your 1auea.33

agGreene, Friapy Bacon and Friser Bongay, lines 425~42%5,
soIbid‘, lines 729=730, 3'lIbi.dL., lines 994-9%98.

32
Ibid., lines 1007-1011.
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She pleads with the Prince to kill her znd "keepe a friend
worth meny loues," until Prince Edward realizes that his
efforts to win llargarct are fubtile. When the Prinee asgks
for forgiveness, largeret willingly forgives him and declarses
that next to Lacy she loves Edward.oo
Marcaret ghows congtancy and faithfulness to Lacy when

she refuses to accept elither Lambert or Serlsby, who offer
her both wealth and positions DRather than wound the feelings
of thege gentlemen by telllng then outright that she will
not merry either of them, she asks them to return later for
her answer. Instead of being flattered beceuse of her
several sultors, Mergaret deplores the situation:

Bow Forbtune tempers lucky heppes with frowns,

And wrongs me with the sweets of ry deliphtt

Loue is my blisse, end loue is now my bele,

Shaell I be llellen In my farward fates,

As T am Hellen in rmy matchless hue,

And set rich Suffolice with ry face aflre?

If louely Lecle were but with hils Pegey,

The cloudie darckenesse of his bvitter frowne

Would cheok the pride of these aspiring squires.??

No soonar hag liargeret finished this speesh then @

megsenger e¢oames to bring her g letter, saylng thet Laey 1is
planning to marry Ellinort*s waitlins maid. After Margaret
reads the letter, she resigns herself to her fate and never
utters an unkind word against lacy. Most women in her posi-
tion would have too rmeh pride to humble themselves enough

to gend this message to Lacy:

55Ibid., 1llnes 1016-1065. °7Ipid., lines 1448-1456.
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First, for thou camst from Lacle whom I loud—
Ah, giue me leaue to sigh at suery thought} :
Take thou, my frierd, the hundred pound he sent,
For Margarets resolution craues no dower,

The world shell be to her am vanitle,

Wealth, trash; loue, hate; pleagure, dispaire:
For T vill straleht to stetely Treminghem,

ind in the abby there be shorme a Nun,

ind yeld my loues and libertie to God. :
Tellow, I glus thee this, not for the newes,

For those be hatefull wnto Morgret,

But for thart Lacles man, onoe Margrets Lote, 0

Mergaret blames herself for her disappointment:

I loued once, Lord lacle wes ry loue;

And now I hate nmy selfe for that I lowvd,

And doated mere on him then on my God.

For this I scourge ry selfe wlth sharpe repents.s6

#To ghun the pricks of desth” Mergaret Qecldes to leave

the world and beeore a nun, She starts on her Journey to
Freninghom, belleving that she is dolng the right thing amd
thet her fate 1s inevitable, Lecy overtakes Mhrgaret and
explaing that the letter was sent to test her love., At
first Mergaret declares that she will be stesdfrst in her
vow, but ultinmately she ylelds to Lacy¥s plecs, aes she
gonfesses:

The flesh is freyle; oy Lord doth know 1t well,

Thet when he comes with hle inchenting face,

What so ere betyde I cannot say hin nay.

Off goes the heblte of e meiden heart,

£nd, seeinr Tortunc will, faire Fremingham,

And ell the shew of holy Runs farggell.

Yacle for re, if he wilbe my lord.

Greene has portrayed Margaret as sn unselfish, virtuocus

woman vho will ruiekly saecrifice her desires for those of

%vid., lines 1511-1524.  “CIbid., lines 18641867,

A
07Greene, Friar Bacon and Friar Bongay, lines 1937=1943,
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the man whom she loves. Regardless of the asdversitles that
cane upon her, Hargeret never shows resentment toward
others; she ascepts her fate as insvitedble. Her beagutiful
charaster is well-drawn.

The character of Ellinor, daughter of the King of Cag-
tils, is not well delimseted. She has been betrothed to
Prince Edward by her father and Edwerd'ts father respectively.
She aseeptas her betrothal very complalisantly:

Martiall Plantagenet; Henrles high minded'aima;

The marke that Ellinor did eount her aime,

I likte thee fore I sew thee: now I loue,

And so es in so short a time I may:

Yot so ag time shall neuer breais thgt so:

And therefare so ascecept of Ellinor.
The next appearance of Ellinor shows her to be very affsable
and pleasant. She very grasiounaly compliments King Henry and
his son, but she never stoops to flattery.sg Ellinor*s last
appearance is at the close of the drama when she kindly eac-
cepts the friendship of margaret.4°

Althouch Greene does not delineate the character of
Ellinor very explicitly, he wishes the sudience to sse her
88 & very modest; amiable person.

The characters of the other women in Friar Bacon and
Frier Bongay are not portrayed at all. ITone, a country

wench, converses with Margaret and others in one soene &1

38 ' 59 '
Tbid., llnes 1281-1288, Ibid., lines 1674~1725,

40 41
Ibid., lines 2051~-2058. Ibid., lincs 372-3¢9.



The Houtess of Henley is brought Into Frisr Bacon's cell
throaagh his megie. She snawers Baoonts questions in order
to prove that Burden has lied %o Bacon..43

In Greene's Jgmes the Fourth all of the women are por-
trayed well., Greene falled to develop same of the characters;
but he coneelved interesting charneter stuldles in all of
them,

Ida; the vietinm of the sinful love of the King of Scots;
is beautifully draﬁn&l She is portrayed as a very discreet
younz ledy in her"first conversation with the wigked King.
Tde 1s definitely not bemilled by the flattering speecheg of
the King as he declares his love for her,4® |

When the villain Ateukin goes to Ide to persuade her
t6 ehange her mind and accept the King; she ghows agein thet
she will not saqrifiée her honor to be the King's paramour.
She explains to steukdin that such a sin will be punished
in eternity: |

Oh, how hee talkes, as if hee should not diel

As 1T that God in lustice onee could winke

¥Ypon that fault I am ashem*d to thinke,.¢%
Although Ateukin tries every wey nossible to get Ida to

accept the King’é offer, she remains resolute:

42

Ibid” 1incg 284330,

45Grean.e, Jarmes the Fourth, lines 211~251.

44:016., lines 813-815.



8l

A8 I hauve said, in dutie I am hisg:
For othsr lawlesse lusts that 11l beseeme h 5
I cannot like, and good I will hot deems him.

When Lord Eustece offers Ide his love, she 1s very
gedate and unsssuming., She accepts his love, in her
mother's presence, end vows o be falthful:

Then, noble Inglish Peere,

Accept this rin-, wherein my heart is sety -

A eanstant heart, with burning flames befret,

But vnder written this: O morte dura:

Heereon when so you looke with eyes Purs,

The maide you fanecie most will fauour :grouas“6
Ide does not meke a furtbher appearance,

The Countess of Arran, Idats mother, 1s only a s}cetah,
but she is an sdmirable characters. Her watchful love for
her dsughter is always apparent. She shows that she iz a
very prudent woman in her canverssetlon with Xda cangerning
merringe.$? Again she shows prudence in her enswer to the
villain Ateukin:

Good sir, my deughter learnes this rule of umee,

To shun resort and straungers oompanie} :
For same are shifting metes thst carrie letters,
Some, such as you, too good becsuse our betiers, 48

The Countess is very gracicus mg she discusses with
Eustaoe his financial status, yet she shows that she is
golicitous of Ida's welfare: '

Lord Bustace, ag your youth & vertuous 1life
Deserues a farre more falre & richer wife,

*51id., lines 872-874. = —°Ipid., lines 1490-1495.
47 18

Ibids, lines 678-705. Ibid., lines 756=759,



S0, sinte I am a'mother, and do wit

Whet wedlocke 1s, and that which longs to :!.t,
Before I meane my daughter to bestow, 49
Twere meete that she and I your state diad Know.

Although Greene did not make the Countess one of the
main characters, he depicted her character very clearly in
the fe§1 speeshes that she makes,.

Lady Andergon%s charecter is not portrayed so well aa
are the other women®s characters. At first she appears to
be a genial hostess to Dorothes and Nano after Isques wounds
Dorothea in the forest, but zs the story progrcsses, Lady
Anderson reveals thet she is in love with Dorothee, who is
slad in man%s apparel. VWhen Dorothee confesges that she
is a wcrxnan; Lady fmderson; realizing h®r owm gin, turns with
revulsion on herself snd asys: "Blush, greeue, end die in
thine inseciet lust."® 1In the cherester of Lady Anderson
Greene conceived en interesting study’; but he did not develop
her cnaractera

Dorothea, Queen of the scots, is the Lero:.ne of Greenets

latest vley Jares the Fourth« Oreene »ortrays the character
of thls virtuous, high-minded woman from the time she first

oomes on the scene until the ewrtein falls on the last aet.
In the caronatlion speech the Jueen shows her nodest
charscter: ‘

Thanks to the King of Xings for my dignityg
Thenks to my father, that prouldes so cersfully;

49 ‘ 60 ’
Ibid ., lines 1470-1475. Ibid., line 2164,



Thenks to my Lord end Imsband for this honor;
And thanis to all that loue their King and me.o1

Darothea 1s gso incapadle of dlssimmlation that she does not
notice her husbandts attentions toward Ida. Vhen Lﬁorton;
Douglas, and the Blshop of St. Andrews deplore the stats of
affairs, Dorothea does not suspect the cause. Even after
the nobles infarm her of the sinfulness of the Kirg; Daro~
thea's falth in her husband*s qonstency reh:ains; end she
defends him:

Ah, Douclas, thou miscmstrest his intentt

He doth bubt tempt his wife, he tryes my loues

This iniurle pertaines to me, not you, -

The Kire 1s young; and if he step awrie,s

He may amend, and I will loue him st111.9%
The nobles inform Dorothea that they are goipg, to leave
the court if the Xing emtinmues in his wickedness, She
begs them to gstay end help their King, but they refuse to
listen to her. When Dorothea realizes thet her pleas are
of no avell, she says:

Wil you not stay? then, Lordings, fare you well.

Tho you forsake your King, the heauens, I hope3
Will fauour him through mine incessant prayer.vo

Sir Bertram comes to Dorothea with her death warrant
slened by the King. At first she refuses to read the
warrents "™Whet should I reade? Perhappes he wrote it nots"54'

SJ'Greene, James the Fourth, lines 142+145.
52 ' : 53 o

M_" lines 966"9700 . Ibid.c. llnes 983"985,
53 .

Ibid., line 1335.



When she knows from the seal on the warrant that her husband
1s really seeking her death, Dorothea sighs in prayer:

Ah carelssse King, would God this were not thigg!
What tho I rsade? AL, should I think it true?

The poor, unheappy Queen does not speak & word of resentment
towerd her oruel husband, Broken-hearted over her plight,
Dorothea asks the nobles what she can do to save her life,
She refuses the suggestion of Ross to send for her father:

As 1f they kill not me, who with him rightt

As if his brest be touscht, I am not woundeds

As 1f he walld, my loyes were not eonfoundedf

We are one heert tho rent by bate 1n twalnej

One soule, one essence, doth our weals containé X

What, then, cen oonquer him that kills not ma?96
At the suggestion of her feithful litile servant Namo, he
end Dorothee, dressed 1like e men, go into the forest to
escape the man whom she loves more than she does her own
life.

It is a pathetic scene when Dorothss and Nano meet the
ruthless Taques, and Dorothea is eriticelly wounded, is
she realizes that she may be mortelly wounded, she prays:

God sheeld ms, haplesge princesse and a wife,
And saue nmy soule, altho I locose my lifel

Ah, I am sleinel some plteous raorer repay
This murtherers cursed deed, that doth me slay1S?

When Dorothes hears that the King is in danger, she
faints and almost discloges her identity to Lady Anderson.
The Queen begs Nano to go to the court with her message:

.

%1v1d., 1ines 1338-1339, g, 1ines 1599-140¢.

S71pia., lines 1699-1702,
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Oh, if thou loue me, Neno, high to aocurtl
Teil Rossg, tell s thet I am aliusj
Conoeale thou yet the place of my aboedei-
Will them, euen as they loue thelr Queene,

As they are cherie of my soule and loy

To guard the King, to serue him as my fo »
Haste thee, good Reno, for my husbands care
Consumeth mee, and wounds mee to the heart.o8

Sir Cuthbert Anderson returns Dorothee to the court. Vhen
she meets ler husbaend and her father, she attempts to
reconcile the warring kings. Again Dorothea shows her
beautiful unselfish nature as she not only forgives but
even excuses the XKing's adulterous sins!
Youth hath misled=~-tut, but a little fault:
Tis kingly to amend whet 1s anisse.
Micit T with twise as many peines as these
Ynite our hearts, then should my wedded Lord
See how incessaunt labours I would tske.
¥y craclous fether, gouerne your affects: ’
Giue me that hand, that oft hath blest this head, ’
Ard claspe thine armes, that haue emdbreced thls neek,
About the shoulders of my wedded apouse.
sh, michtie Prince, this King end I am onel
gpoyle thou his sublects, thou despoylest me}
Touch thou his brest, thou doest attainf this heart:
Oh, bee my father, then, in louing himi>®
The character of Dorothea 1s the moct beautiful of all
Greene's woren characters, She is, indeed, the queen of
his herolnes. She is certainly the embodiment of ell the
true, the pure, and the beautiful in womenhood, This un=
ocorplaining woman, the viotim of the wickedness of e oruel,
gelfish man, heas the sympathy of the sudlence throughout the

drama e

58 ' 59 ' |
Tbid., lines 1914-1921. Ibid., lines 2371-2363.



Sinse Greens was so successful in poartreying the women
cheracters in his pleys and sinee most oritloes are of the
épinion thet there is one type of woman who appears through=-
out Greenefs novels and dremas, it seemed expedlent to show
how Greene developed his'heroines throughout his novels alsog
therefore; I have made e study of the heroines in the fol-

lowing eight novels: Qenelopes Web, Perymodes, Pandosto,
Nenaphon, Hever Too Late, Erancessos Fortunes, Fhilomela:
The Lady Filtzwaterg _I_i_m and Greemne's Visions. I
have followed the éam procedure in showing Creenetls
methods of charecterizing the heroinss in his novels whieh
I used in discussing his methods of characperization in his
plays. '

Barmenissa in Greene®s Eenelopes Web, like Dorothea in

Zames the Fourth,.is the wife of a man vhe loves cnother

wamant. Bamnissa, wife of Soldan Saladyne, finds a letter
from Olynda the Soldan®s paremour, to the Solden Saladymne.
In the letter Olynda asliz Salafyne for money. Barmenlssa
sends e secret messenger with the money emd instruets him

to say that the money was sent by Saladyne, When the wilcked
Soldan overtakes the messenger and forces him to confess
that Bermenissa sent the money, Saledyne ocalls his wife be-
fore the ocourt end openly puts her to shame by divorcing
her snd taking Olynda as his wife.80

nelopes e g, 1587 in e and Co ets Vio
%% ger _{ gobe Gr%e, 1Ted by ﬁezanﬁler g.
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Wilthout a word of complaint the unhappy Barmenissa
goes sway to the country and lives elone 1In o cottesge. When
she overhears some of the nobles planmning to polson the
Soldants pregent wife, Bermenisga 1s heppy at first; but
gsoon she reallizes that she is ‘baing a selfigh womeng so
Barmenissa decides to save the life of the womsn who wrecked
her home. When Barmenisse meets Saladyne and the haughty
Olynda, she informs them of the noblss* plans.Bl

To sppeese the wrath of Olynda, Saledyne sllows her to
make three wishes, whioch he promises to grent. Barmenlssa,
knowing thet Olynde will seek vengeance upon the nobles for
plotting to kill her, sends Clynda this advice:

Bevwiare, meek not reuenge against thy fog
Least onoce reusnge thy fortune cuergoe:®l

One of Clynda's requests 1s that the innogent Barrmenisse be
sent out of the kinsdoma Sealadynce then realizes the ruthless
nature of the woman whom he has allowed to wrong Bermenissaj
80 he banishes Olynda, sends for Bermenissa, and "in llew
of her patient obedience gets her in her formex state.m09
Barmenissa gladly fargives her husband and resumes her plece
in his kingdom.

Meriene in the novel Perymedes suf fers a different kind
of affliction fram that of Barmenismsa and Dorothea. Marlane

el;p_idn, TP» 179~-188. &2391&'. De 189,

851p14., p. 192.



stands on the share and sees her two small sons borne away
by pirates.®® Bereft of her children and her husband, who
was kllled in wer, Mariane detldes to go away and live alone
in the woods. 3She asccepts her fate as Inevitable and deseldes
to outwit fartune through patience:
Let fortune gee how thou scornest to bve

infortunste: feare not desth whiceh is the ende

of sorrowe, and beginning of bliss: -let not dis~

palre euer enter within thy thoughts, grace not 65

fortune so much in hir wilfulnesse, bse patient.

After three yeers Mariana 1s rescued by the Despot of
Decapolls and his wife., She pgoes to live with them, and yesars
later her older son comes to work es e servent for the Despot,

Moriana lesrns her son's identitj, and onee more che &s a

hﬂppy‘wuman,GG

The herolne Bellaria in Pandosto is the victim of en
inganely Jealous husband., She pleys the genlal hostegss to the
King of Syeilia, s life-long friend of Bellariats husband;
Pandosto, Pandogto heotomes gso jJealous that he plots with
Franion, one of him subjeets, to poison the wisiting Eing._
Franlon discloses Pendostots sesret to the King of Syeills,
who escapes and takes Franion with him,87

64 - .
Pe es, 1588, in the C late Yorks of Gresne
edited rosar%, Yol. vII, ». %%, *

85 ' 66 ’
Zp_id‘; p: 26. Ibid.., ppo 33"43.

&7 . :
Pandogto, 1588, In Greene's {omplete Works, edited
by Grosart, Voi. IV, ppe 237-245,
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After the King of Syclilia leaves, Pendosto unjustly
accuses his wife of alding him to eseape and has her thrown
into prison. Bellaria uncomplainingly sccepts the cruel
treatment of her husband. She consoles hesrself in this
manner:

Thou are a Princesse Bellaria' and yet a
Priscner: borne to be the one by c{esoent + 88signed
to the other by despiter accused without oruse, and
therefors oughtest to dye without care: for pa%fence
is a shield against Fo e, and & guiltless ninde
yeeldeth not to sarrav,

In time the wieked Pandosto learns that Bellaris is
innocent; so he begs forgiveness., Like cll af Greenets
heroines, she gladly condones her husband¥s brutal trestment,
but when Bellaria is suddenly Informed thet her son is dead;
she falls dead and leaves the wicked Pendosto to his grief,69

In the novel Menaphon, Sephestle, like Angeliea in
Orlando Furioso, suffers fram the ocutrages of a pitlless
father, 8Sephestia, her baby son Pleusidippus, and her
uncle Lamedon are shipwrecked off the cocast of Arcadia;
where they are found by the shepherd Menaphon, who takes
them into his home.?0 Menaphon falls in love with Sephestia;.
but she will not merry him, At the same time that Serhestla

was gent into exile, her husband Maxims was exiled too;

VOMena hon, 1889, Iin Greene's Complete Works, edited

by Grosart, Vol. VI, p« 48.




80 Sephestlie thinks thet he is dead. Sephestia answers
Yenaphon thus:
Give me leeve Menaphon first to sorrow for

my fortunes, then to ¢all to minde my husbands

late funerslis, then if the Fates have ssgigned I

shall faenecle, I will'iccount of thee before anie

shepherd in Arcadie.?

Soon Melicertus appeers in the story anéd makes love
to Serhestia, He reminds her of her hugband so mnch that
Sephestis is happy with him. Within a sghort time Sephestia
is sure that Melicertus is her husband, who she thought was
dead. VWhen Democles, not recognizing hls daughter and her
husband, takes them captive end conderms them both to death,
Sephestla chooses to dle with her husband rather then to
disclose her i1dentity and live without him. Just before
Serhestia and Maxirmmus are to dbe killed, an old womsn appesars
and discloses thelr identity. Democles forglves them, and
Sephestla 1s rewarded for her felthfulness and patience.72

The character of Isabel in Never Too Late is well
portrayed. JYsabel's father refuses to let her merry
Franceseco because he does not have money. Before Isabsl '
will disregerd her father¥s wisghes apd elope with Francesoco,
she deliberates the matter‘aarefully, but she concludes
that she is marrying Francesco for his menly virtues rather

than for riches‘Vs

71;?.:.‘3" PPs 62~063. 72Ibid., Pp. 118-143,

7SNever Too Late 1590, in Greene's Complets Works,
edited by CGrosart, Vol. VIII, ppe. 42-45,




Isebel end Franeesco are hanpy together for several
years., One dey he 1s roreed to pgo to an adjacent town on
business, but while he is there, he falls in love with

ancther women, Infida. When stories of Francesco®s adultery

reagh Isabel, she, like Dorothee in Jemes the Fourth, refuses
to bellieve them, dut after Francesco does not come homs,
she knows thet he is untrue to her, Isabel silently harbors
her grief, but outwordly she defends Prancesco:
What , youth will haue hils swindge, the brilar

wlll be full of rrickles, the netile will heue his

sting, and youth his amowrs: men must loue and will

loue, though it be both sgainst law and reason.’4
At the cloases of the novel the long-suffering Isabel 1s

patiently waiting far her wayward husband¥s return.

The story is resumed in Francescos Fortunes. Teaking
advantace of Francesco's abssence, the wicked old Bermardo
attempts to seduce Isabel. £Still true to her husband,

Isabel replies:

No, the feare of God is fartresse agalnet
such folly: the lous that I beare to my husband
a shield to fenos me from such shemeless fancie.
The relentless Bernardo pays a youth to swear that he has
taken Isabel 1n adultery. Poor, defenseless Isabel is

shamed publicly. She falls on her knees before the crowd
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;Qidl' P. 970

75
Francescos Fortunes, 1580, In Greene's Complete
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and prays that God will vindicate this wroni. Tbe comsclence-
stricken youth confesses Isabelts innocence.’®

When Francesco hears whet hasg happrened to Isabel; he
become s so ashamed of the way he has acted that he returns
to her. Issbel, with tesrs streaming down her cheeks, re-
ceives her penitent husband with these words: "I see thou
are penitent; and therefore I like not to heare vhat follles
are pest.n??

Isabel 1s a protctype of Dorothea. Both characters
have utmost corfidence in their husbands and refuse to be-
lieve the infamous stories cocncerning them. Both Isabel
and Dorothea bear their troubles gllently and uncomplainingly.
Again both women f£ind exouses for thelir husbands® wicked-
ness.,

Philomela, another aof Greene's herolnes in Philomela:
The lady Fitzwaters Nigbtinggle; is subjected to the outrages

of e Jealous husband. Count Phillppo becomes so enraged with
Jealousy that he persuasdes Lutesie, his friend; to test the
chastity of Philomela; the Count¥s wife. Lutesio pretends

to Fhilomela that he 13 in love with a mrried womane TIhilo-
mela, not knowing that she 1s the victim, certainly shows

the type of woman she is when she says:

A Ladie. ILutesio that regsrdeth her honour will
die with Lucrece before she agree to lust, she will

76 77
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esate coales with Portie before sghe proue unchast
she will thinke euerie migsrie swoeg, euerie m.ts-'-
happe ocontent, before she c%disoenﬁ to the allure-
mentes of & wanton leacher,

After Luteslo attempts to prove three times that
Philomels 1s unchaste, he informs the Count that he will
have nothing more to do with such s treacherous plan. ILuteslo
then goes to FPhilomela snd expleins the whole affair. Whille
Lutezio end Fhilomela are cmversing in her bedroom, the
Count oones upon them. He becomes so insenely Jealous that
he takes Luteslo and Philomela to court. The Count pays
his gervants to swear that they saw Lutesio and FPhilomsla
in adultery. As a result Lutesio is banished; end Philomsla
is divorced., Philomsela silently accepts her doom and palls
away on & boat bound for Palsm."’

Soon Fhilippo reelizes how much he has wronged his inno=-
cent wife and decldes to find her and ¢confess his sin., Af=-
ter searching in vain for Phllomela, Phillippo goes to
Palermo, where he is mistaken for the murderer of the Dukets
son end i1s sent to Jall to await triael. When Philomels
hesrs of her husband?s misfortume, she goes to court and
testifies that she killed the Duke's son. Fhilomela says
that she is willing to dile for her husband because he has

been punished enouch for his sgin, whioch he committed, not

7
hilomela: The M& Fitzwater %&L in
Greene's éongg_(ﬁ Ie%e vorks, edited by Crosart, Vole XI, DPs 132.

"®1p1a., pp. 150-167.




because he did not love her, but because he lowved her so
much., Just before FPhilomela is to be hanged, the Duke's
son returns, Fhilippo and FPhilomela are not reunited, for
he, overcome with grief and Joy, dles soon after the trie1,80
The heroine in Greenes Visions 1s Theodora, wife of
the Jealous Alexandsr. At first Theodora is locked in her
room to keep her from seeing anyone. Finally Alexander
becomes so0 jJealous that he turns Theodore out of his house,
She 18 forced to seek her livelihood by spinning in s
countxy oottage.31
Patiently and silently Theodore walts for the time when
Alexander will realize how unjustly he has treated her.
Finally she comes 40 this conelusion:
81t thee down Theodora, snd let thy prairers
pearce the heauens, ery out in the bitterness of
mind, take hould of the hemme of Christs vesture
by faith, and with the blind man say: thou son of
Dauid, looke upon the innoeeney of thy handmaid,
redresse_her wrongs, =and heale the malady of her
husband.82 :
Alexander disguises himself and goes to'Thaodora three times
to test rer chastity. The last time he goes, Theodora says
to him:
I tell you sir, though I be a women, yel the

loue that I bear and the dutie I owe to my husdband-
howsoeuer he hath wrongd mee, mekes me so resolute,

BQ;QQQ., pp. 170-204.

alcreenes Visions, 1593, in Greene's Complete Works,
edited by Grosart, vole XII, DPp. 240-247,

821b1d., pp. 249-250.



that neyther extremitie shell diswade me from

gf;g;.?g lgni;z,o:;g:ri.gg proffer of riches perswede
Alexander knows that his wife is innocent; so he tekes her
bask home. Like zll of Greene's otler heroines, Theodora
fargives her husband.

It is very evident thet Greens®s same beautiful, pure,
long=-guffering heroine sppeers and reappesrs in his novels
and pleys, weering the names of Angelica, Hargarat Dorothea,
Barmenissa, Isabel, Bellarias, FPhilomsla, Sephestlia, MHarilana,
and Theodora respeotively. Cersalnly some of these charac-
ters are better portrayed than others, but they are all
courteous; faithrul; virtuous women who teke whatseoever for-
tune decrees without even onee desiring revenge, Greenets
heroines believe that patienoce overoomes sll obstasles;
therefore, they accept adversity as thelr lot and patiently;
uncompleiningly ewalt thelr destiny. With the exception of
Bellerls, who dies et the end of the story, all of Greenet's
heroines ere rewarded for tﬁeir patienoe and long-guffering.

A1) of the heroines exgcert Mariana are the victims of
man's selfishness and eruelty. Angelige and Sephestila
are subjected to the cruel treatment of their fathersy the
others, to the brutal desires of thelr Jealous and unfaithful
husbends. All of thesse women pray for God to proteet the
men who have wronged them., In meny instences they are so

831p1d., p. 264.
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ungelfisgh that they sre willing to die for the men they
love.

Greene's heroines are the embodiment of chastity. They
are sublected to all the seductive schemes that designing
villains can contrive, but not one of them is persuaded to '
sins The heroines in Greene®s novels and dramass typlfy pure,
undefiled womanhood, |

It may b2 bcnjectured thet Greene portrayed his heroines
with the memory of his own wionged wife haunting hime. Accord-
ing to Greenets account of his life; he was a very selfiah;
oruel mans He lived his wicked life sgelnst the advise of
his parents and the dictates of his own consclence. He
married the daughter of a gentlemsn and lived with her until
her child wes born; then he left his wife bscause she tried
to persuede him to give up his wicked ways and because he
hed squandered all of his wife's dowry.84

Greene never gaw his wife agsin. He continued to live
©in sin until all of his friends were lost. Hls last days
were spent in poverty with a shoemslcer and his wifs. Befor§
Greene dled, he repented of his sinful 1ife and sent the
following nmesszge to his wife:

But oh my deare Wife, whoss company and gight
I haue refrained these six yearest: T aske God end

thee forgiuenesse for greatly wronging thee, of whom
I seldonm or neusr thought untill now. Pardon nmes

84The Repentance of Robert Greene, 1592, in Greene's
Complete Wor ed by Cyosart, vols XII, pp. 171~175.
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{X pray thee) wheresgguer thou art, and God forglue
Mee all my offences.

According to Creeme's confession, his wife probably sufreréd

the same pangs of sorrow that some of his heroines suffered,

but she wes not rewarded for her patience and suffering.
Not including the enchantresses in Alphonsus; King of

Arragon and Orlando Furiogo, and Jone and the Hostess of
Henley in Frisr Bacon and Friar Bongay, one may divide the

women in Creene's pleys into two classcs, the virtuous and
the immoral. It has already been shown that the heroines;
Angelica, Margaret, end Dorothea, are virtuous women. The
same thing can be seid of Fausta, Iphigine, Ides, Ellinor, and
the Countess of Arran. Lady Anderson is sn honorable woman
with a dishonoreble passion, but Greene does not develop
her character enough to make her appecr immoral.

With the exception of Lady Anderson, the women in A

Looking Gless for londan gnd England are the only lmmoral
woren in Greene's dremas. Remilia, Aluids, end even the

Smith's Wife, a very minor charaoter, are the embodiment of
immorality. Samie is not an uncheste woman, but she sins
and is portrayed’ ae a very unnatural mother when she prays
for her son %o be mortally punished. Since these chsraecters
are not Greenets tyricel women; the probeble conoelusion is

that he portrayed them as unchaste women in order to expose
the vices »rovalent in london at thot times, It is possalble

4., p. 178,



also that Lodge, who sollaborated with Greene in writing
this drema, influenced the character portrayal in 4 Looking
Glass for London and England.

Greene uses his repentence theme in portraying the
wvomen in A Lookinc Glass for London end England. Remilla
dies in her sins; but, like the wioked son Radagon, she is
not runished, for she dies guddenly without suffering the
pangs of death. Remilia 1s one of the three of Greenets
charaoters for whose future feliclty at death there is no
hope. The other two characters are Redagon in A4 Looik
Glass for london and England and Andrew in Jameg the Fourth.
There is no 1ndleation that the Smithts Wii“e repents. Alulda

and Samle both repent and receive forgiveness for their sins.
Aluida suffers the pangs of a guilty oonselence before she
can repent, buit Semls repents the moment that she 1s con=-
sclous of her pins} however, Greene gshows en inconsistency
in portraying Semla*s eharaster, for she does not repent of
the sin ageinat her son.

Greene shows development in portreying the women charao-
ters in hils later pleys. Fausta and,Iphigina ere not well
concelved, much less well develored. They are not dslineated
with enough diserimination to make very much difference
which charecter seys the lines, TFauste and Iphigine are
puppets raether than real people.

The women in A Looking Gless for London and Englend are
portrayed nore clearly than Feusta and Iphigine. Although




Remilia, the Smith's Wife; and Samia are not before the
eudience very much, Greene depicts thelir characters so
clearly thet their different tempe-sments are eally dlscerni-
ble. Aluldats character is more clearly delinesated than that
of elther of the otlers. Her conversation and also her actions
show clearly the type of women that she is. There are s
few instences when Greene allows Alulda to emerge as an ine
dividual,.

Angelics, in Qrlando Furloso, 1s not so well portrayed

as the heroines in Frier Bacon and Friar Borgsy and Jarpg ithe
Fourth, OGreene delineates her character well enough for

her charcoteristice to be very apparent, but she speaks and
acts without deliberation. The audience admires ingeliea

end sympethlzes with her, but she does not make s lasting
impression.

In Frier Bscon and Frisr Bongsy Ellinor's character is

not portreyed any more elearly than Angelica's, but Margsret
is better drawn than any other of Greene's women characters
thus far. She is an amiable young women, whom the audience
holds in highest esteem, Mergaret i1s & real person who
thinks and sets sccording to her own declsions, She emerges
as an individual rather than e character in a drama.

Greene¥s best women characters are in James the Fourthe

The Countess and Ida are both beautifully drawn. They are
fer from being purpets, for they ocertainly moke their own

declsions and exyress their own opinions. Lady Anderson is
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the only woman with a blot on an otherwise beautiful
character. She is. portrayed as s meral womsn trying to
overcome a sinful passion} however, Greene delineated this
trait of her character so obacurely that the audience does
not think of Lady Anderson s an immoral woman. Greene
might have made an interesting study in Lady Anderson if he
had developed her character fully.

Greena's hercine Dorothea would do honor to Marlowe and
even to Shakespeare., 5She iz the queen not only of Cresusts
heroines dbut of all his major characters, both men and women.
She is the soul of the drame; the center of interest 1s
always Dorothea. In this noble women Greene has drawn s
character who really lives. So vividly is Dorothea'a chareo-
ter portrayed that the audlence suffers when she suffers,
and rejoices when she is happy. Greene has portrayed Doro-
thesn as tle perfeoct woman. She is subjected to every
temptation that would cause her to sin, but not once does
she seek to avenge her injury. She preys for her cruel hus-
band, protects him when he is in deanger, and finally forgives
him of the one sin which a virtuous women abhors. Dorothea
1s, indeed, a oredit to Greene's ability to characterize a
virtuous womsn,

Greene showed more consisteney in portraying the
characters of women than he did iIn presenting those of men.
Althoush his women are slightly overdrawn, their characters
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are developed naturelly. There are women who are as
virtuous as Greene's heroines; but there are not many who
reach rerfection ss his herolnes do; however, sinece Creene
has portrayed the perfect woma,n, the audlence wents her to
be rewarded for her suffering, 4is the husbands of ell the
heroines, except fngelica, Msrgeret, Mariena, and Sephestila,
are the villains or the hero-villains, and since the wlves
loved their husbands so devotedly; Greene had the men repent
and be forgiven in order to reward the patlent heroines for
their suffering,

A study of Greene's wamen in both his dramns end his
noveles reveals his ability to portrey the character of the
perfect womene With the exceptions of the women in A
Looking Gless for London end Fapland, which Green wrote
in collaborstion with Thomas lodge, all of Greene¥s women

are the seme faithful, enduring, virtuous type. It 1s obvious
thet the chareoterization of the wamen in the novels in-
fluenced that of the wamen in the dremas, for, as hes been
shown, one type of women appeears continuously from Barmenissa

in the novel Penelopes Web to Dorothee in the drams James

the Fourth.
This study shows further that Greene used hls charso-~
terigtic repentance theme in portraying the characters of

the immoral women in A Looking Glags foxr London and Englend,

whish he wrote in eollaboration with Thomas Lodge. It is
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also evident that Greene*s beat delineated women characters

are in hls latest plays Frler Bacon and Frler Bongay mmd
denes the Fourthe.




CHAPTER IV
THE COMIC CHARACTERS IN GREENEYS PLAYS

In all of Greense's plays he has clawns, fools, and
other comic characters; who amuse end entertsin the audience,
Some of these charescters remain types) others become indi-
viduals., Characters that remain as types are portrayed withe
out diserimination; they are more or less the same charscter
under a different name. Thg characters that are rortrayed
g8 individuals become real people heving as many different
temperaments as there ere characters.

The first drama in which Greene's comic charaeters appear
is A Lookipg Glass far London and Englsnd, whioch he wrote in
eollaboration with Lodge. Adam, oalled Clowme in the text

of the drama, first eppears In a scene with the Ruffians on
their way to the alehouse. In this scene Adam is the clever
type who defenda his master, called the "Paltry Smith™ by
the Ruffians. Both his bumor and oleverness are shown when
he says:

Alegl sir your father, why, sir mee-thinks I

gee the Gentleman stlll., A proper youth he was, faith,
aged some forty and ten, his beard Rats colour% halfe

blacke helfe white, his nose wes in the highest degree
of noges, it was nose Aubten glorif so set with
Rubies that after his death ou aue bin neiled

up in Copper-smiths hell for s monument. Well, sir,
I was beholding to your goed father, for he was the

103
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first man that eEer imstructed me in the mysterle
of a pot of Ale.

The drunken scene® portrays Adam as the typicel clown
who haes had so much ale that he is bold enough to Jeat with
the Kings and to deny thet he 1s drunk when the Queen
accuses him,% | |

As She soction of the drems progresses, Adsm becomes an
individual with clearly delineated cherscteristics. He
attempts very cleverly to seduce his mester¥s wife when he
says: ’

Why, but heasre you, mistresse: you know a
womansg eies are like a palre of pettens, fit to

seue ghooleather in summer, and to keepe away the
cold in winterj so you may like your husdband with the
one eys, because you ere married, end me with the
other, ﬁecause I am your man. Alesse, alassel

think, misiresse, what-a thing loue i1s: why, it is
like to en ostry fagot, that, onee set on fire, 1s

as hardly quegehed as %he bird Crogcodile driuen out
of her neast.

When the angry Smith 1s abovt to punish the Clowne for his
miscon duet, Adeam, throush hls astuteness, proves thet he
should runish the Smith:

Then, maister, will I proue by logicke, thet
seeing ali slnnes are to receiue correotion, the
maister i1s to be corrected of the man. And, sir,

I pray you, what greater sinne iz then lealousie?
tis like s mad dog that for anger bites himselfe.
Therefore thaet I may doe my dutle to you, good
malster, and to make a white sonne of you, I will so

1 .
~“Greene and Lodge, & Lookingz Gless for London and Eng-
lend, lines 192-205.
3

£1v1d., 1lines 728-811. Ibid., lines 777-786.
41pid., lines 794-796, 51bid., 1ines 1235-1243.
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beswinge iealousie out of ycm6 as you shall loue
me the better while you liue.

He iz an evil .character, yet he 1s presumptuous encugh to
58y, "I am & corrector of vice."?

Again Adam 1s an individuel rather than a type of charac-
ter when he flatters the man disguised as a devil, finds that
he "hath neuer a clouen foot,"® and beats the Devil elmost
to death, He shows very dlistinctly thet he is an egotistic
person when he saya:

Then, may I oount oy selfe; I thinke, a tall men,
thet em able to kill a diuells. Now who dare deale
with me in the parish? or what weneh in Niniule will
not loue me, vhen they say, ‘There goes he that
becte the diuell.

Greene portrays the Clownets character very clearly when
he has him demsnd an interview with Rasul. No one of his
renk, excert an sudacious person, would say, "I, marry, will
I, sir; and if he were a King of weluet, I will telk to
him,"10 In the same scene in order that he may get wins,
Adan prevaricates to Aluilda:s

Faith, mistresse, I feole an imperfection in
my volse, a disease tfmt often troubles me, bub,

alagse, casily mended; a cup of Ale or & eup of wine

will serue the turne,ll
Throughout the scene zs Adam fabricaties his story about his

beating "a great diuell, and as herd fauoured a diuell asg

6_ 7_
Ibid., lincs 1277‘1285; ;Eid., line 1295.
®1p14., 1ine 1638, ®1pid., lines 1646-1649,

101pi1d., 1ines 17971798, 1lry1a,, lines 1814-1816.
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suer Y s&w,"l2 he is ingenious enough to use Alulda's words,
"aind let him want no drink," each time thet he desires more
ale,19

In the last scene in whicﬁ the olown appears, Greene
brings out cther characteristices of his. Adam would rather
hang than fast, as he seys: "By my troth, I could prettely
so~go0 away with prsyine; but'for fasting, why, tls so oon=-
trary to.m,v nature; thet I had rather suffer a short henging
than a long festing.”if fThe Seerchers £ind Adan praying;
but ot the seamec time his pockets are full o food. He gets
off hls knees and lies to the Searchers about the food that
he has. Vhen he is found with the food, he eaté; wfor it
shall neuer- be sald, I was hanged with an empty stomake,n1d

. Adem leaves the stage; not as & comic eharascter who has
mouthed the words of an suthar, but as a ¢learly dericted
individual who 1s a clever 11ar; a flatterer, & seducer, and
a hypocrite; yot Greens treats the resocally character‘very
sympathetically.

Although Creene wrote 4 Looking Glass for London and
England in golleboretion with Thomas Lodge, 1t is my
opinlon that Adem is Greene®*s own creation, since hé is typi-

cal of Greene's comlc charmcters and since thg'other charac=-

ters are Greono¥s typese.

121114, lines 1820-1821.  '°Ipid., lines 1818-1865.,

¥1p44,, lines 2124-2126.  1°Ipid., line 2183,

L
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In Orisndo Furioso the clawns, Ralph and Tam, are very

mincr characters that do not emerge as individuals. Rafe,
as he is called in the text, speeks five times; and Tom
speaksg aix tlmes. In this socene the clowns are discussing
Orlando . who is feigning madness, but in all their lines
there is nothing to portray them as individuals.l®

There is another entrence of s clown, "drest lyke
AngeliCa;" but he is celled neither Tom nor Relph. The actions
of the clown while he 1s disguised portray him as a typieal
clown rether than ag an individual.l? Qreene seems to have
deviated fram the story of the drame «nd to heave introduced
the buffoonery of Ralrh and Tom merely to entertsin the
audience.

Agein in Greene's Frier Bacon and Friar Bongay the

clowns, Thomss and Richard, are very ninor type characters,
who erpesar on the astage once during the entire drema, Thomas
uges an expression that a typleal olown micht use when he
says that he will "to the tauern and snap off a pint of wine
or twos"B Richard speaks cne time,l9

The fool is enother type of comic charecter thet Greene
developed in Frisr Bacon and Friasr Bongaey. The fool in this

leGreene, Orlando Furiocso, lines 838-909,

17m14,, lines 950-988,
182‘1’1&1‘_3:;0011 and IFrier Dongsy, line 379,
19m1d., 1ine 402,
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drama 1s samevhat of & servant to Prince Edward. Ralph
Simel, as he is called, i3 s type rather than an indivi-
dual; however, he 1s very clever and emises the sudience
with his sturid remerics.

By Jestins with Edwerd concernirg his love affalr with
the Keeper's daughter; Relph very cunningly leys a plan wheree-
by Edwerd ean woo Merpgaret,<0

Ralphts drunken scenefl pertrays him as a typical fools
Disguiscd as the Prince of Wales, he gets drunk and whips
the tapster. During the entire scene Ralph feels and dig-
plays his impartance es the Frinee. This 1s shown when he
esks: "What gaist, Iiles, shall I honour the prison with my
presence?“a2

Perhaps the niost stupid thing that Relph does is to
tell Ellinor that Edward loves Margaret. VWhen Ellinor asks
Rolph why she should not belleve that Edwerd loves her; he
repllies: "Why; his louve 13 like vnto & tapster gless that
is broken with euery tutch; for he loued the falre mald of
Fresingrield once cut of all hope. Near, HNed, neuer wincke
vpon mej I care nob, TS

Grecns's clownish scholer, Miles; is s8t111 another type

of eonic cherscter in Frisr Bacon and Friar Bongeys« He is

a very ogstentatious person who attempts to display his

BoIbid .¢ dlncs 98-120. m'Ibid., lines 834-923,
22 . 23
Ibld., lines 595«599, Ibide, lines 1731-1734.
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Imowledse by the use of Letin expressions throughout the
drama. Bacon, Milegt teacher, characterizes him very
definlitely when he says?

Why, thou arrant dunce, shal I neuer nolie-thee
good scholler? doth not a1l the town crie out, and
sey Frier Bocons subsiser 1s the grestest bloclkhead
in a1l Oxf@d? why, thou canst not speake one word
of true Latine.®4 o

Miles reaches the height of his stupidity when he is
left to watsh the brazen heamd and ig instruoted to weke Bacon
when the Head spesks. After the Head has spoken three times;
Miles ealls Bacon.®® Miles is not affected when Bacon be=
comes very angry, a8 1s shown when he replies:

God be with you, sir; Ile teke but & boock in
my hand, a wide sleued gowne on ny back, and a
crovned cap on ry head, and gee if I can want promo-
tion.

Greene showas gympathy for this bloockheasd in his last
aypearance when he has Miles say:

A scholler, quoth youl marry, sir, I would I
had bene mads o botlemaker when I was made a scholler;
far I can get neither to be a Deeeon, Reader, nor
Schoolenaister, no, not the clerke of a parish. Some
call me & dunce; ancther salth my head 1s as full of
Latine as sn egs full of ocetameale: thus I am tor-
mented tiat the deull and Frier Bacon hammts me,27

During the remainder of tle zsosne Mlles 1s the typleal
clownlash scholar. Xe shows his stupldity by his willing-
ness to 2o to hell if he can have an office there. A

devil leaves the stsze carrying Miles on his beck,<8

A 1hid., 1ines 583-526. 25113id,, lines 1530-1680«
261pid., lines 1653-1656.  2'Ibid., lines 1974-1980.

®81pid., lines 1983-2026.
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Slipper, the clowm in James the Fourth, is another

of Creenets comlce characters that rise above the trpe to
become en individuesl. Sliprer 1s partrayed as an egotisti-
cal perscn and also as one who has no consclentlous scruples
in regard to doins wrong when he remerks: "Marry, Ile teoll
you, I haue nany tradegs: the honest trade when I needs
must; the filohing trede when time serues; the cousening
trade as I £ind cocasions"®® jppain in the same seene after
Ateukin reads the b1ll in which Slipper advertises for s
master and inquires who the good mervant is that the bill
describes; Slinper boestfully replies, "Truly, sir, that em
I."%  Thiouchout the remainder of the seene Slipper lauds
himself with sueh custo tlat steukin, the perasite, sives
him & 305.51

Sliyper is very clever when Ateukin inguires whet his
neme Is, and Slipper replies: "An anclent name, sir, be~
longing to the chamber and the night gowne: £esse you
that"S% Sliprer 1s the typical elovm egaein vhen he fletters
the Countess until she gives him both wine end food, After
Le tells her that she has "the best Ale in al Scobland"S®

and gets sorething to drink, bhe very ingeniously 1nduees her

29

Greene, Jomes the Fowrth, lines 414-417,.
m;éido, line 468, 31Ibid., lines 463-51%9.
32 33

Ibido, 11.1188 4:95"’4:96- Zgido, line M?.
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to give him food by saylng: "I fcere me I shal become a
lcose body; so daintie, I think; I shall neither hold fast
before nor behinde," ¢

Greene very olearly delineates Slipper's rascally charao-
ter when he has the clown betray his master and steal the
letters for Sir Bartram. Slipper is easily bribed when Sir
Bartram offers him money for this traitorocus met. Sinee ’
he admits t0 Sir Bartrem that he is a lifter by ocoupation,
Slipper has no remorse of counscience ss he steals the
letters from Ateukin.SS

When Slipper returns to the scene of the drama, after
he has been paid for triocking his master, he brings with hinm
a Tailor; a Shoamaker; and a Cutler, to whom he gives crders
for new elothes. Slipper strﬁts around with the air of &
wealthy men as he plans his clothes "with the battlements of
a8 Custerd" end s "flappe before.,” The gcene is made humorous
throughout by the elever remarks of Slipper, but the elown
commands the sympathy of the eudlence when he is tricked
and his money 1s stolen,S0

Again Slipper shows hlis cleverness when he is about to
be rewarded by the King of Scotland. Slipper is very eager
for a feward gince he "rubd Mester Ateukins horse heeles
when he rid to the meadmm,"57 but when he learns that he

” :
Ibid., lineg 885-867. 55Ibid., lines 1117-1174.

%01b1d., 1ines 1564-1645. O7Ipid., line 2252.



is to be hanged as a traitor to the King, he execlaima:
"The cage 1s altered, sir: 1le nope of your gifte. What,
I take a reward at your hands, Malster! faith, sir, noj I
am & men of a better conscience." 8 He leaves the stege
as a typical olown, sporting as he goes.>®

Nano, the c¢lownish servant in Greens's Jemes the
Fourth, is not portreyed so clearly as is Slipper; yet his
sharscter is brought out in contrast to Slipper's when the
clowns mske thelr first appearance. As hes already been
shown, Slipper is the boastful type of individuel while Neno
i3 most humble, This trait of his character is shown when
Nano answers Ateukin by saying, "In all humilitle I submit
my gelre."¥0 Nano has no trades to boast ofj however, he
wants a good master.4l

After Nano becomss servant to Dorothea; he is loyel to
her and will do anything to serve end protect the Q,ueen; as
is shown when he says: "Medame, altho my lims are very
small, my bsart is goodj ile serue you there withalle®42
When the Queen goes in déisgulse, Nano goes with her as her
faithful servent and devotes his time trying to cheer the un-
heppy Dorothea.4® His devotion for the Queen is shown again
when, after Dorothes has been wounded by Iaques; Nano says:

%81114., lines 2262-2264, - Ibid., lines 1251-1268.
“01p14,, line 515, 4lppia., lines 395-518.

421114., lines 886-887, 437p1a., lines 1646-1689,
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"Ch wearle soule, breake thou from forth my breast and
ioyne thee with the soule I honoured mostl.indé
Perhaps the cleverest aspeech that Neno mekes is near
the close of the drams when he says to the King of the Scots,
who asks Nano whether he 1s a plgmy born:
Not so, great King, but nature, when she framde me,
VWas scant of Earth, end Nano therefore namde me;
And when she sewe my bodle was so :ssm.al:f."5
She gaue me wit to make it big withall,.
Nano's devotion to Dorothea characterizes him as an
amieble individual rather than & oclown, for he does not at-
tempt to emuse the sudisnce.

Bohan, the dilsillusimed cynic in Jemes the Fourth,

is & unique type of eomic oharacter. He stends apart from
the action of the drama and; with one of the supernatursl
characters, amuses the audience as he eritlcizes the world,
Bohan becores somewhat boastful as he says to Oberon, "I
was borne a Gentleman of the best blood in all Scotland; aXw~
cept the King."™8 45 the conversation between Oberon and
Bohan progresses, Bohen expleins that he hates the world be-
eguse of the flattery; lust, deception, end other evil in-
fluences that he has observed.47 After Bohan watches the
performance that COberon brings before him, he is so world-

weary thet he sayst

4 p1d., lines 17111712, *Ompid., lines 2437-2440.

461p14., lines 40-41, 471p14., lines 614-819,



114

Haile me ne mere with shows of gudlie sights}

My greue is mine, that rids me of dispights;

Acoept my glg, suld King, and let me resty

The graue with guid men is a gay built ne gt. 48
In Bohan's last appearance he is still disgusted with the
world. He 1s in direct contrast with Oberon, the fairy;
who finds life and men eamusing,

Although Bohan may be the mouthplece through which
Greene glves his philosophis contemplation of life; he is
an individuel, He 1sg cy'nical;' indeed, end wants to withdrew
from the world because of 1ts sin without reelizing that he;
too, hes faults just as other peopls do.

Greenel's comic characters may be divided into the fol-
lowing classifications: the clown, the elownish servant; the
clownish secholar, the fool, and the eynie, With the éx— -
oceptions of the clownish servent , Nanoc, and the eynie, Bohen,
all of his comic characters can be classified as clowns,
for they all have certain common cheracteristics, Nano and
Bohan 40 not attempt to entertain the audlence through
buffoonery as the others do,

All of Creenets clowns, whether they remain stock
charecters or emerge as individusls, are clever, boastful
types who try to outwit some other character., They all like
their wines and sles and will get them at any prioce. Green
portrays many of his comic eharacters as rascels and boasters,

who are elways caught, but he does this in such a way that

“8111d., 1lines 668671,

S



he creates sympathy even for his most ras¢elly chsaracter,
Slipper, Adem, Relph, and the blockhead Miles are the best
of Greene's comlc charasters. They emerge as 1nﬁ1§1duals of
Greenet's own creation.

In the characters of Adam; Relph, the blockhead Miies,
the oynic Bohan, Slipper; and faithful little Hano; Greene
shows his ability to portray a varlety of comic characters.
Adam; Ralph; Hilas; and Slipper are not dalineated.as con~
ventionel olowns but as very clever cémadians who entertein
the audience with theilr wittiolsms end capers. The osyniec |
Bohen, en entirely different type of comic character, amuses
and entertains the audience as he eriticizes the world., Nano,
Dorothea's faithful 1ittle servant, 1s one of Greene's nost
loveble characters.

Greene's villains, herces, and heroines ere in meny in-
stanceg the seme types, but Iin his comic creations there is
en epperent variety. Greene had the abllity to portray his
comic characters, even though they are rascels, in such a way
that the audlence forgives ﬁheir rascelity.

In all probability Shskegpeare's inimiteble Falatsff
was influenced by CGreenets Adam, inasmuch as each character

is a clever but & likesble rogus.



CHAPTER ¥
. THE SUFPERNATURAL CHARACTERS IN GREENE'S PLAYS

Supernaturel characters, .such ag fairies, muses, angels,
devils, and others that ere drewn from folklore, mythology,
end religion, eppear in all of Greene's known dramas,

Supernatural characters in Alphonsus are Vanus; the
Muses, and Mahomet spesking from the brazen hesd. In the
Prologue Venus and the Muses are mere mouthpieces for Greene
as tley deplore the feact that there is no heroic materiaol for
poetry. Clio, Erreto, and Melpomine mock Calliope because
she has no scholars. Venus oomes to ths rescue aof Calliope
and promises her scholars if she will entertaln Venus in her
ashool, At. the close of the Prologus Venus and Calliope
plan t o desoribe the warlike feme of Alphonsus.l

At the beginning of eash act Venus gives a Prologue
in which she summarizes the preceding eot and tells the
audience what happens off the stege. In the Epilosue the
Muges snd Venus return to the stage(, end Venus bids the
Muses adieu to join Jupi‘tar at a dinner in heaven, but she
promises to return and help Calliope finish the life of
Alphongus.® These choracters stand apart from the

J'Greene, Alphonsus, King if Arrsgen, lines 1-105.
o ,

Ibid., lines 1916~1941.
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aoction of the drame and do not develop into personall-~
ties.

The volce of Mphomet spsaks out of the brazen heed and
coungels Belinus, Claramount, and Arcastus. He showg that
he 1s provoked dy Amuragk®s actions and refuses to prophesy
further; but he is finally persuasded by the priests te re-
voke his sentence,® He 1s not a persona 1ity.

In A Lookins Gless for Londan and England the characters

of the supernatural are a good angel, an evil angel, and a
devils The evil angel enters the drame one time and tempts
the usurer by offering him a knife and a rope, but he does
not speak.4 )
The good angel appears first in conversation with Oseas,
the prophet; and sxplalinsg thet the sing of London and Eng=-
lend aere compsereble to those of Sodom and Gomorrha., In a
sense, he introduces the theme of the drama.5 The angel
eppears sgain and exhorts Yonas to go to Nineveh and warn
the people of their wickedness;® then he tells Oseas to
return to Jerusalem and preach unto the people ooncerning
his God.’ The angel's last aprearance in the drama 1s to

encourage Ionas, who has beoome diseouraged because his

81bid., lines 1144-1238,

4Greene and Lodge, A Looking Glass for London and Enge
lgnd, line 1957, -

SIbid., lines 152-180, ¢

71b1d., lines 1738-1755,

Ibild .y lines 1429=1437 .
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prophecy has coms to nought.8 He 1s a mere wice and does
not becore an individual at any time during the drama. In
having the good and tie evil angel appear in this drema, the
authors were probably influenced by the morallty plays.

The devil, whom Greene introduces vprincipally to show
the eleverness of the clawn; 1s the only supernatural charac-
ter that even approasches besoming an individual; and he is
a stock comlec ocharacter rether than a real personality. The
devil attempts to frighten the clown and the Smitht*s wife
and to carry the clown to hell, dbut in the end the clown
beats the devil and becomes the hero of the situation.?

In Greene's COrlando Furioso there are no supernatursal

characters oxcept the satyrs who eppear before Orlando,
charmed by the enshantress, end pley music. They do not
speak,10

The devil in Frisr Bacon and Frier Bongay is somewhat

the same type of supernatural sharacter as the devil in A
Iooking Glass for London and England. His first appeasrance
is with the Hostess of Henly; but he does not speak.ll
Again; in order that Bacon's magic may work, Greene has the
devil enter and carry Bongay away on his back.lz Probably

8 ' 9 '
Ibid.' lines 2078-2101. Ibidc’ lines 1585"1649.

mOrlando Furloso, line 1145,

llGreane, Friar Bacon and Friar Bongey, lines 287-28%.

lzIbid., lines 786-787,
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the greatest likeness to the devil in A looking Glessg for
Iondon and Enpgland is in the scene in which the devil comes

to carry Miles to ell, The gtupidity of Miles, rather than
the personallty of the devil, is dbrought out in the socenej
hcwever; the devil really succeeds in ecarrying Miles off
to hell,1d

Again CGreenme portrays Hercules in the form of a apirit
to mateh the magle power of Vandermast with that of Becon.
Ag Bacon 1s the greater magiclan and brings the spirit com=-
pletely under his control, Hercules obeys the ocmmand of
Baocon and carries Vandermast off the stagce. Hercules also
remaing a supernatural charaeter rather than an individual.l4

The Head; which Bacon oreetes throuch his magioc, may
be classified as & supernatural charascter. Certainly it is
not & personality; for it speeks only three times, but the
flashing of the lightning and the appesring of the hend that
breaks the head are supernatural elements in the drane .1

In Greene's Jemes the Fourth Oberon, king of the fairiea;

is perhaps the most cleerly delineated of Greenet*s super—
natural cherscters. He 18 not one of the characters so far
as the sotion of the drama is eoncerned, but Greene portreys
hin with certein definite characteristies. At the beginning
of the drama the cynical Bohan, as'he eriticizes life and

lzIbid., lines 1964-2026, 14Ibid., lines 1181-1251.
15

Ibid., lines 1584~-1604.
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man, is very smusing to Oberaon. Oberon ssrees to watsh
the actlion of the drama to see why Bohan hates the world,16
Cberon shows Bohan the futility of flattery, pamp, and
vainglorious victory as he seys that "nothinz in 1ife could
scape from wretchednesse."l? Oberon is a cheerful and happy
eresture. In the following lines he contrasts his life in
the world of feirles with men's life:
I tell thes, Bohan, Oberon 1s King
Of quiet, pisasure, profit, and content,
Of wealth, of honor, and of all the world;
Tide to no plese, yet all ere tide to me. '
Liue thou {in) this life, exilde from world and men,
And I will shew thee wonders ere we part.t
When Oberon appears twice more, he laments the deeds that
men perfomlg and cmsoles Bohan by promising to save his
son fram 111,20
Fairles end anties apﬁe&r with Oberon and dance to amuse
Bohan, but they do not spesk at all. Greene's falries do not
become real personalitles as do Puck, Pemse-Blossom, and
Ocbweb. 21 |
Greene's range of supernatural characters includes devils‘,
spirits, muses, fpds, goddesses, angels, satyrs, and falries.
Each play has & different type of supernstural charaeter

except Friar Bacon and Frler Bomgay and A Lookling Glasg for

lﬁ&’ames the Fourth, lines 1-110.

m@_}g., lines 608-813,

1b1a., 11ne e4o.
197p44., lines 1108~1110. 201p1d., 1lines 1815-1327,
ZlShakespeare, A Midsummer-Nisht's Dream.
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London end Fnsland, In each of these dramas there 4s a

devil who alds in portraying enother charscter. Both devils

come to sarry some one off to hells In 4 Looking Glass for

London and England the clown beats the devil end sends him

off the stege, but In Friar Bacon and Friar Bongay Miles is

transported to hell on the devil's baok.

Oberon, the kings of the falries, who appeasrs in the lest
of Greenets known dramss, 1s the best creation of the super-
natursl thet Greene hzs. Since the failries in the drama
with Oberon do nothing but dance, they csnnot be thought of
as real personalities. It is spparent thet Greens intended
to develop supernatural charaecters into real personalities,
but he was at best only partly successful. Since Greene did
not add any original qualities, hls supernstural characters

remain conventional types.



CIHAPTER VI

CHARACTERIZATION IN GEORGE A GREENE, FINNFR (F WAKEFIELD

The play George a Greene, Pinner of ¥Wakefield hes been

agsigned to Robdert Greene,l but the assumption that it is
Greene's play is entirely coJectural, for no record of the
rlay gives the name of 1ts eauthor. In this study the method
of characterization in George a Greene hes been determined

without reference to the probability of Greene's being the
author. In the following chapter a comparison of the method
of chaoraeterizetion in George & Creene with that used in
Robert Greene's extant plays will be made.

The character of George & Greene, the hero of the
play, is well drawn. He 1is en honest, chivalrous yeoman,
whoge nature is revealed every time he comes before the
audience. Early in the dramas George a Creene becomes the
faithful exponent of the public spirit of Wekefield as he
replies to Mannering, who 1s seeking aid ageinst King Edward:

Why, I am George a Greene, '

True liegeman to my King,

Who scornes that men of suoh esteeme as these

Should brooke the braues of any trayterous

.8quire. ‘

You of the bench, and you, my fellowe friends,
Nelghbours, we subleots all wnto the Kings;

12, K. Chambers in The Ellzebethen Stege, Vol. IV,
D+ 15 writes of Cecorge & Ereene, Greenets authorship has
been very commonly accepted.

i22
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We are English borne, end therefore Rdwards

friends,
VYoude wvnto him euen in our mothers wombe
Our mindes to God, our hesrts vnto our H

Our wealth, our homage, and cur carcases,

Be all King Edwards. %hen; sirrs, we haue -

Rothing left for traytours, but our swordes,

Whetted to bathe them in your bloods, and dye

*Gainst you, before we send you any victuala.®
In the same scene Ceorge destroys the Earlts commission
and makes Mannerins swallow the seals. He sends Mannering
ienominiously away and vows to protect Xing Fiwerd.d

Again George a Greense shows hls character when he meets
the arrogant Kendal, who has turned hls hoarses loose on
George's property. Vhen Kendal makes uncomplimentary remarks
about King E&ward; George strikes him., To the remark that
he has dared to gtrike en earl; George replies: "Why, what
care I? A poore man that 1s true, is better then an Earle,
it he be false. Traitors reape no better fauours at my
hends."%

George a Greene very c;everly'tricks the Earl of Xendal
by having the Earl go to the hermit to see who will win in
the war ageinst King BEdward. When EKendal males known his
perfidious plans; George, the hermit In disguise, kills
Sir Gilbert and takes the Earl anmd the others prisoners.5

After George a Greene folls the rlans of the rebels, he

zGeorge.g Greene, the Pinner of Wekefield, lines 91- . -
104. XY referénces to this pley are frfom . Churton Collins,
The Plays and Poems of Robert Greene, Vole IT.

®Ibid., 1ines 120-144. 41v1d., lines 473-475,

5Ibid., lines 594-683,




does not think about going to the King for a reward, but
irstead he lamentg the faot that he can not merry Bettris:
Here si1t thou, George, wearing o willow wreeth,
As one despalring of % beautlous loue:
Fle, Georgel no more;
Pine not away for that;which cennot be,
I cannot ioy 1in any earthly blissg,
8¢ leng as I doe want my Bettris. _ _
George a Greene 18 elweys most humble, yet highe-minded,
in the presence of those who are above him soclallys. Not
knowing who Robin Hood ls, George fights him, but the
moment Robin Hood%s ldentity 1s diselosed, George apolizlzes:
Robin Hood! next to King Edwerd
Art thou leefe t0 me.
Welcome, sweet Robin; welcome, mayd Mariang
And welcame, you my friends.
Will you to my pocre house;
You shall haue wefer cakes your £111,7
The nobleness of George a Greene's character is brought
out very clearly when he deelines the King*s reward of
knighthood end riches:
Then let me llue and die a yeoman still:
So was my fsther, so must liue his sonne.
For tis more cre&ite to ren of bage degree,
To do great deeds, than men of dignitie.B
The only reward that George wants for doing his duty is
that he may have Grime's cansent to marry Bettris.
George = Greene 1s & well-drswn charaoter. He is a
gsimple, hemest yeoman who 1s proud of honorable poverty

and of doing his duty. Alonc with his other noble traits

6 ?
ibld., lines €84-689. Ibld., lines 995-1000,

81p1d., lines 1198-1199,
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of charaster, his loyalty to King Edward end his earnest
love for Bettris, a girl of his own social e¢less, win the
admiration of the audience.

The Earl of EKendal is the villain. He is first pore
trayed as a lying, boasting hypoerite in his speech to Lord
Bonfield and Sir Gilbert Armstrong:

Az I am Henrie Momford, Kendals Eerle,

You honour me with this assent of yours;

And here vpon my sword I mmke protest

For to relieue ths poore or dye my selfe,?
The Earl of Eendal pretends to champion the cesuse of the
poor, but be reveals his real purpose in these lines:

Bonfield, why standst thou as a man in dumps:

Couragel for if I winne, Ile make thee Duke:

I Henry Momfard will be King my selfe;

And I will meke thee Duke of Lencaster,

And Gilbert Armestrong Lord of Doncaster,10
Ageln this bragging rascal¥s cruel nature is brought out
when he says to Mannering:

Wee, hye thee to Wekefield, bid the Towne

To send me all prouision that I want

Least I, like martiall Tamberlaine, ley waste

Their bvorderins Countries,

And leauing none aliug_that oontradicts my

Cormission.ld

Eendal shows his overbearing neture when he pastures

his horses in George a Greene's field without permission.

When George starts to fight for his rights, the coward Kendal

9Ibid., lines 8-1ll.

lOGeorga.g Greene, lines 23~27.

MLrp1a., 1ines 41-45.
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will not fight himself, but he calls his men from ambush
to fight George a Greene, In tha‘conversation that follows
the argument over the horses, Kendal explains to George that
he is fighting for the poor and offers George & place in
his army:
Thou hear?st the reason why I rise in armes:

nowe, wilt thou leaue Waekefield and wend with me,

Ile meake thee captaine of a hardie bﬁd, end, when

I baue my will, dubdbe thee a knight.

The arrogant, presumptuous EKendal is tricked by George
a Greene and teken prisoner. When Kendal realizes that his
treacherous plans have been folled, he becomes very humble:

I pray thee, Woodroffe, do not twit me:
If I haue faulted, I must make amends.l®

King Edward punishes ZEKendasl by committing him to prison for
1ife.14 _ |

The author portrayed the character of the vain, pre-
sumptuoug Kendal in direct cantrast to that of the noblse
George & Greene, The sympathy of the sudiencs is definitely
not for Kendal when he is sentenced to 1ife imprisonment.

The charaocters of the ncbility are the Earl of Warwick,
Lord Bonf ield, Lord Humes, the King of England, and the
King of Scotland. All of the nobility except Edward, King
of Englend, are the accomplices of the Earl of Kendal.

Lord Humes is a mute. He makes one entrance but does not

12 13
Ibid., lines 505-508. id., lines 873~674,
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141,14, 1ines s15-e16.
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speak.ls The Earl of Warwlck enters ons time and mskes a
lorg speech, but he characterizes George a Greene rather
than himself,10

ILord Bonfield is the same boastful, cruel type of per=-
son that Kendel is. He cheracterizes himself in the fol=
lowin: lines:

We' must maks hauccke of those country Swaynes;

Far so will the rcst tremble and be afraid,
And humbly send prouision to your campe.l?

Again Bonfield is delineated as a presumptuous flatterer
when he attempts to persuade Bettiris to forsake George a
Greene:

But, gentle girle, if thou wilt forsake

The pinner and be my louwe, I will aduaunce thee
highy :

To dignifie tr e haires of amber hiew,

J11 grace them with a chaplet made of pearle,

Set with oholce rublés, spsrkes, and diamonds,

Plented wvpon a veluet hood, to hide that head

¥Wherein two saphires burne like asparkling fire:

This will I doe, faire Bettris, and rarrg more,

If thou wilt loue the Lord of Doncaster.if

Lord Benfield's character is not portrayed further., He
‘goes with the Earl of Kendal to the hemit and 1s taken
prisorxer.l9 A8 Lord Bonfleld is dropped from the story,
there is no indiecstion that he was punished for his sins,
Jemes, the King of Scotlend, 1s portrayed as en adul-

terer at hils first appearance. He tries to seduce Jane a

Barley in the sbsence of her husbend:

O1p14., 1ines 250-251. 1B1p14., 1ines 767-776,
171b1d., 1ines 30-32. 181p1d., 11ines 196204,

191pid4,, lines 661-662.



- Little regard was giuen to nmy sute;
But haply thy husbends presence wrought 1t:
Therefore, sweete Tane, I fitted me to time,
And , hearing that thy husband was from home
Am come to oraue what long I haue disirde.ab
When Jene refuses to become the peramour of this sinful
men, he threetens ber thus:
Well, Jane, since thou disdeimst King Iame's loue,
Ils drawe thee on with sharpe and deepe extremes;
For, by my fathers soule, this brat of thine
Shall perish here before thine eyes, .
Vnless thou open the gete, and let me 1n.21
This cruel monster is ready to carry out his threat when
Musgrove enters and tekes James prisoner.22 The last in-
gight lnto the character of Jasmes 1s glven in his reply %o
the King of England, who reprimands him:

Brother of England, rud not the sore afresh

My conscience grieues me for my deepe nisdeede,

I haue the worst; of thirtle thousand men,

There scapt not full fiue thousand from the £ield.23
This rascally character is consclence~gtricken because of his
atrceious orimes. He 1s foroed to rebulld the towns whieh
has destroyed and to give pensions to those whogse fathers
he murdered in war.24

The ocharacter of Edward, the King of England, i1s not
portrayed very extensively. His first speech to the King

of Scotland characterizes him _somwhatt

20;91«1.. lines 281-28%5. lebid., lines 319-323.
22 23
Ibid., line 340. Ibid., llnes 735-738.

24
Ibid., lines 1208=1213.



The vows of kings should be as aratles,

Not blemisht with the stalne of any breach;

Chiefly where fealtie and homage willeth 1t.25
Throughout the remeinder of the play, Edwerd appears to be
Just and fair in dealing with his subjects. He 1s very
grateful to George a Greene for frustrating the treasherous
plans of the Earl of Kendsel, To show his gretitude to this
simple; honest yeoman; the King offers to grant whatever
George a Groene desirés:

But ere 1 so; Ile grage thee with good deeds.

Say what King Edward mey performe, 28
And thou shslt haue it, belng in Englonds bounds,

The charaeter of Robin Hood is slightly delinested. In
his first scene with Mayd Marian, Scerlet, and Much, Robin
vows he will seek the brave George a Greene and challenge him
to right «27 Robin Hood fights George a Greene, but George
wins the fight. Robin Hood finds Geoxrge to bLeé such a good
flghter that he offers to make George one of hls followers.28

The charasters of Sir Gilbert Armétrong and Sir Nicholas
Eannering; the gentlemen, are not well partrsyed. In thelr
first appearance they flatter the villain Kendal and agree
to helﬁ him carry out his deceptivs plans.“?9 Mannering goes

to the people of Wakefield end commends them to send pro-

zsggm., lines 733-735, %Qid., lines 1104~1108. .
o :
"Ipid., lines 835-879.  “OIpid., limes 949-1107.

2
gxbgg., lines 33«55,



‘visions to the Earl of Kendal, Before the soens is over,
George a Greene forces the cdward Mannering to swallow the
seals on the Earl's comission.so Mannerling makes one more
appearance; but he does not speek.,dl Sir Gilbert is killed
when be goes with Kendel to the hermit.32

::’enlcin;y the clownish servant; is a well~drawn character.
This roguish fellow is first seen discussing his love affair
with George a Greene, Jenkin's master. IHe very cleverly
evades hls masterts questions by seylng, "Never make question
of that,,"3% Jenkin explainsg very facetiously how he thinks
he outwitted hls rivalt "I plucked out my knife, out foure
hoales in my cloake, and made his horse stand on the bere
é;;l‘oumi."",’4

‘.Tenk.in 1s the fai thful servant to George s Greene, He
very ingeniously defends his master in the argument with
Kendal when he sayst

And such is my mster; and he may giue a
ag good armes aB euer your great grandfather could

giuet.Q'l‘t'...Q.Q-'t‘...l.‘.’.
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But my master giues his armes the wrong way, for he
giues the horne on his fist; and your grandfather,
because he would %gt lose his armes, weares the horne
on his owne hend.s

S0 ' ' 31 '
Ibid., lines 131«l356. - Ibide, lines 208~209,
32 ) ) '
Jbid., lines 661=662, fbid., lines 373, 377,
541p1d,., lines 398~400.
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Tbid., lines 452453, 457~460.
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In Jenkin's next scene he is on his way to the ale=
house. He seems slightly despondent as he sollloquizes:

My masters; he that hath neithsr meate nor money

And hath lost his oredite with the Alewife,—

For anything I know, may goe supperlesse to bed.=-o6
Almost immedieately Jenkin sees the Shoomaker smd inquires
where he can find the best ale in town. VWhen the Shoomsker
commands Jenkin to put down his staff or fight; a very
amuging argument follows. Jenkin very boestfully orders
the Shoomaker to go with him to the end of the town, but
when they reach the designated place, the cowardly Jenkin
suddenly remembers thet he cean not fight:

Faith, I am vnder-pinner of a towne,

j]ltng hgllﬁrgeig u:%zriegrggg 'o‘;‘hxjﬁigeig f;i?s: ?39% Keere,
Jenkin makes friemis with the Shoamsker and offers to buy
him two pots of ale, Since the saudience knows how scared
Jenkin 1s of the Shoomaker, the olown's last speech is very
ludierous:

Well, ocontentt goe thy Waygg, end say thy prayers,
Thou scapst my hands today.

Jenkints last scene is his return from the alehouse. He
dares to jest with the Xing of England about changing the

Shosmaker's na.zma«",’9
.Tenl_cin Iz a well~drewn comic character, He is a
boastful, lyine coward, but he is very clever and is loyal

S 37
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Tbld., lines 941-942, Ibid., lines 1119-1149.



to his master. He rises above the canventional elown
as he entertalns the sudlence with his witty remarka. He
is a lovable rogue who has the sympathy of the audience.
Besides George a Greene; Jenkin is the best porﬁrayed char-
acter in the drams, |
Wilie, George a Greene's boy, Is a faithful servant,
but not a ccmic oharacter. He 1g not portrayed very wellj
however, he shows that he 1s very faithful to his master
when he goes in dispulse to Bettris' homes
I know the worst, end i1f I be espled,
Tis but a beating; end if I by this meanes
Can get faire Bettris forth her fathers dore,
It 18 enough.40
Wilie lies to old Grime, Bettrisg? father; but he is not a
malicious llar, for he is trying to help Béttria escape-4l
Wille expleins at the close of the drama that 1t was through
his subtlety thet Crime fell in love with him,42
The remainder of the men characters, Musgrove, Cuddy,
Ned a Barley, Grime, Much, Scerlet, J‘ohn; the J’uatioe; and
the Shooméker, can not be olassified according to any cer-
tain type.
Although old Musgrove is only a sketch, his charage
teristics are easily discernible., When Cuddy, his son; tries
to cet Musgrove to give up his fight against the Scots be-

cause of hls age, Musgrove replies:

40;31d;, lines 544-547, “l1p1d., lines 558-568.

42_@_;_@_“ lines 1178-1180.



Hath Willlem Musgroue seene an hundred yeres?t

Heue I bene feard and dreaded of the Scottes,

. That when they heard my neme in any rosds,

They fled away, and posted thenoe amaine,

And shall I dye with shems nowe in mine age?

No Cuidie, no: thus resolue I

Here haue I }diu*d, end here wiil Muscroue dye.4S
This brave old hero captures the King of Scotland, who is
trying to farce his way into the home of Jane a Barley, .
and sends him to the King of England as a ;pri.s:.mer»d'4
Husgrove 1is most humble when King Edward dubs him knight,
and be rerplies: "Ales, what hath your highnes done? I
an poore."‘g‘5 The author partireys Musgrovwe as & brave and
loysl subjeot of the King.

The character of Cuddy, Musgrove's son, is not well
delineated, He appears to be brave when he urges his
father not to fight the Saots:

Then gentle Father, resicme the hold to me
Giue armes to ymth, and hanour wvnto age.

In the fight with the King of Scotlend and his merh; Cuddy
slays Lord Humes.%? Culdy mekes anothler appesrance to
inform King Bdward of George s Greene's bravery; but he
does not cheracterize himself in his speeches,¥8

Ned a Barley, the son of Jene a Barley, appears in
only one scene. When the lustful Kinc of Scotland attempts

43
Gearpe g Greens, lines 168-174.

“41p14., 1ine 340, “5mp1d., 1ine 1163.

46111d., 1ines 184-165, 47mp14d., line 344,
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to farce himself into Jane's housey Ned tries to defend
his mother:
Were I of age, or were my bodle gtrong,
Were he ten 8, I would shoot him to the hsart
That should ettempt to giue z%r Iohn the horne,e-
Hother, let him not come 1n.
Again when the King threatens Ned's life 1f Jane does not
yield, he shows that he is a breve, honorable boy when he
replies, "Then dye with honour, mother, dying chaste, "0
Grime, the father of Bettris, is first portrayed as
a cowardly flatterer when he agrees with Kendal*s plans
openly, but says aside: |
0, this goes hard when traytours must be flattered}
But -11fe 1s sweete, and I cannot withgtand 1%: 51
God, (I hope,) will Teuenge the quarrel of my King.
Grime disdains George a Greene as his dzoughterts sultor be-
cause George is poor:
For, sir, she may haue many wealthy suters,
And yet she disdaines them all, to haus
Poore George a Greene wnto her husband,d2
Grime 1s deploted as a very selfish father when he locks
Bettrls in her room to keep her from sgeeing George a Greene,
When Wilie dlsguiges himself es a young girl and eomes to
help Bettrls eseape, Grime falls in love with him and mekea
a perfectly ridleulous speotacle of himself, He beconmes ag

infatuated with the young glirl that he forgets everything
else:

49 | |
Ibid., lines £93-296. ®p1d., 1ine 327.
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But what & foole am I to talke of him}
My minde 15 more heere of the pretie lasnse.
Had she brought some fartie pounds to tggne,
I could be content to meke her ny wife.
Grime is chagrined when Wille confessoes hkis identity.54

Although Grime is 2 minor charanter; the suthor has
portrayed his character well enough for him to be sesen as
a selfish father who thinks more of wealth than he does of
his daughter®s hepriness.

Euch; the millerts scn; and Scarlet are very minor
charecters, They are delineated es the brave followers of
Robin Hood. In their first scene®® Much and Scarlet declare
that they wlll help Robln Hood fight George a Greene. George
whips them both and sends them from the stage.®® The author
does not attempt to portrey the charscters of Much and
Soarle t.

The characters of John, a messenger; and of the Jus-
tice ere not clearly delineated. John appeers twice;97
the first time he delivers a message from King Jemes to
the Earl of Kendal; the gecond tima; he takes the messsage
from Kendal to the King. Another messenger entersS8 and
warns the Xing that Masgrove is ooming; but the line is ss~

signed to a character called Messenger, not John. The Justioce

53 ' 54

Ibid,, lines 577-0880. Ibid., lines 1182-1185,
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is in one scens only. He refuses to send prcﬂa ions to the
traitorous Kendels In the same gsocene are the Townsmen, who
agree with the Justice and George a Greene egalnst Kemdet.l.?’9

The author apparently introdueed the shoemakers into
the gtory to show their customs, for he does not portray
their chearseters, The first Shoomsker appears with Jenkin
end informs him of the custom in Brasdford:

Ky friend, this im the towne of merry Bradford,

And here is a custome held,

Thet none shall passe with his staffe on his
shoulders

But he must haue a bm&wiﬁ: me;

And so shall you, sir.
When the King of Englend enters Bradford in disguilse, the
Shoomaker informs him of the cugtom as he did Jenkin. George
a Greene comes on the poene and whips all the shoemakers

in the town.81

There are only three women in George a Greene. The
character of Bettris; the hercine, is not well developed;
however, the author does not fall to meke certain of her
characteristics apparent, She is first seen refusing to age
cept the love of the flatteriza Bonf leld:

I care not for Earle, nor yet for Knight,
Nor Baron thet is so boldg

FPar George a Greene, the ﬁrrie pinner,
He heth my heart in’ hold.

Bettris defles her selfish father and flees to meet George

a Greene, whom she vows to loves

o ) .
5 ;Qid'p lines 56"106. w;gidt, lines 897-801.
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Come I from Bradford for the loue of thee

And left my father for so swesetl a rriandzs

HBere will I lius wntilll my life doe end.®
Bettris appears agein at the close of the dr'amé, tut she
does not speak.s‘

Apparently Bettris is feithful to her lover end will
risk punishment from her father to go to him, Bettris is
the type of the girl who is steadfast enough not to be
swayed by the flattery of men of nobllity. 3She chooses to
be the wife of tle honest freman, vhom she loves, rather than
to accept Bonfield because of hig wealth.

Jane a Barley is Just a sketoh also, but she 1s pore
trayed us a felthful, virtuous womesn. She Tefuses to ac-
cept the sinful love of Kirg Jemes:

For were the ghost of Caesar on the earth,

Wrapped in the wonted glorie of his honggr,

He should not make me wrong my husband.
When King James threatens to kill Jene*s son if she will
not yleld to him, she decleres that she will saorifice her
son rather than her honor:

My husbands loue, his honour, and hia feame,-

Ioynes viotorie by vertus. ﬁONe King Iames,

If mothers teares ocannot alay thine ire, |

Then buteher him, for I will neuer yei1d,66

The chareoter of Meyd Marian is not portrayed., She

urges Robin Hood to defend himself and her against the

835
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popularity of George a Greene and Bettris by challenging
George to fizit 387 +then she goes with Robin Hood to fight
George, but she does not speak in that scene, 58 '

Through & study of characterization in GeoTge a Greens,
some of the author's cheracteristics of portraysl are
aprarent. His herc 1s e well-drawn characster with traits
of a gentleman. He iz a brave; cshivsalrous, honest, high=-
minded man, who 1s the goul of the drams.

The villain is the lylrng, boasting, overbearing type
who Is 1n direoct contrast to the hero. The villain's wicked-
ness is discorered, and he repents, but is punished by
belng thrown inte prison for life.

In the characters of the nobllity and the gentlemen;,
Earl of Warwlek, Lord Bonf ie;d; Lord Humes, King of Sczotland;
Sir Nicholas Eannering; end Sir Gilbert Armstrong ere the
allies and accomplices of the villain Kendal, Lord Bone
field and the King of Scotland are the only two who are
even glightly portrayed. Bonfield dces not repent of his.
sins. The King of Scotland repents and is punished slightly
by being farced to restore the villages that he has destroyed.
The characters of the King of England and of Robin Hood are

not well drawn.

The charaeoter of Jenkln, the clownish servent, 1s well

portrayeds He 13 a clever; boastful rogue, but he certainly

. _ .
7;91__61_.. lines 835-887. SBM" lines 948-949.
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wins the admiration of the auﬁieme with his witty,
ingenious remarks. This character rises sbove the typical
clown and shows tle authar's originality in areating suech
& character.

Although the gervent Wilie iz not delineected very ex-
tensively; he is the tyriesl faeithful servant who will risk
danger to himself to be cbedient to his mester,

The author has a number of minor characters such as
Musgrove, Cuddy, Red, Grime Much, Scarlet, John, the Jus-
tice, and the Shoomokers, vho are hardly more than names,
Some of these characters make only one entrance on the
stare. Ned; magrcve, end Grims are falrly well drawng
the others are mere sketches with almost no portrayal of
oharacter, '

The only two women who are delinesated et all are both
faithful and virtuous. The heroine is not partrayed so
well as the hero, who is the best drawn character in the
drama, | |

‘The author of George o Greens uses the repentance theme

to a certain extent. The Xing of Scotland, the Earl of
Kendal, the Earl of Verwick, Lord Bonfisld, Sir Gilbert
Armstrong, and Sir Nicholes Mannering are all sinful men.

The King of Scotland and Kendal both repent of their sing,

but there is no indication that the others do. Xendal is
imprigoned for life, but the King of Scotland, who is an
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even psreater sinner than Kendal, 1s allowed to go free If
he will rebuild the towns which he has destroyed.
The suthor of George g Greene partrayed well the

character of the brave, chivalrous herc George e Greens and
the wicked villaln Rendsl, Jenkin, the clownlsh servant,

is well-drewn and shows the suthor's originslity in ¢ eating
comic charsoters. The women, although slightly drawn, are
faithful and virtuous, With few exceptions the minor charage
ters are not well delimeated, It 13 evident that the re-
pentance theme was one of tle author®s methods of portraying

hls characters.



CORCLUSION

After making a careful study of Greens's extant plays,

I have observed certein definite characteristies of the
euthorts methods of portraying his charscters.

Greene's maln men characters are villiains, hero-villaim,
and heroes. His typleal villains are cruel, defiant; bles~
phemous individuals who sre so imbued with their own selfish-
negs and ¢onceit that they live thelir sinful lives in de~
fiance of God and fate. Greene portrays the hero-vlillains
g8 cruel, selfish men elso, but they are more or less the
victims of circumstance and are not so atrocious as the
villains. He gshows sympathy for the hero~villains but
definitely not for the villains. Greene's heroes are brave,
cour teous, cliivalrous men. VWith s few exeeptions, the charac-
ters of the hercses ere above reproach.

Greene's minor men characters as & whole are not well
drewn. In several instances there are three; four, or even
five charssters whose parts one perscn could easily teke.

As & result of his having several charasters play the same
part, Greene lost sight of many of these figures and dropped
them from the story. There are several minor eharscters

who appear In one soene only; some speak two or tlree times;
and others appear but do not gpesk. In each of Greenets

Plays tiBre are geveral types of minor characters who are
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found in that play elone. The dbest portreyal of minor
cheracters is in Jameg the Fourth.

With the exeeptions of the women whose chareoters ere
not portrayed at all, one may divide the women in Greene¥s
pleys into two classes, the virtuous and the immoral. Ex-
cept far Lady Anderson in James tl® Fourth, the women in A
Looking Gleas fcar London and England are the only immoral
women in Greene¥s plays. Simee Greene wrote A4 Looking Glass
for London and England in colleboration with Thomas Lodge;
it is probable that Lodge's influenoe is shown in the charac~

ter portrayal; however; since the other characters are typl-
cal of Greene; the more plausible oonclusion is that Greene
portreyed irmoral women in thils particular drama to expose
the vices prevalent in London at that time.

Greene's heroines are the same patient; virtuous womsn
throughout his novels and dramss. They are the embodiment
of chastity; they are suwb Jeoted to all the seductlive schemes
that degigning villalns ¢an contrive; but not one of them
is persuesded to sin. In every ingtanee Greenets typlcal
heroine, believing thet pet ience overcomes all odbstaclesy
acospts asdversity ams her lot and patiently, uncomplainingly
awaits her destiny. It 1is characteristic of Greene to re-
ward his heroine for her patieme and suffering.

Greene's begt comic characters rise above the convention-
al clowns and become individusls who entertain the audience
with thelir clever witticisms and their good-natured roguery.
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A1l the comlc chaeracters except Nano and Bohan are clever,
boasting rasecals who are alweys cauwht in their knavery,
but Greene partreyed these rogulsh fellows in such a olever
way theat the audience sympathizes with his most rascslly
character, Greene®s typlcal olowns will jest with royelty
or peasantry alike. They all like ale, and with the exception
of Miles in Friar Bagon end Frisr Borngey, sll Greene's olowns
are shown in a drunken scene. The cynioal Bohen end the
Taithful little servent Nano in James the Fourth show Greene's
other types of comlc oharacters. Bchen is amising as he
oriticizes the world; but Rano is Greene's typical feithful
servent .

Greene's supernatursl characters remein ccnventional;
for there is nothing originel in their e¢harasoterization.
Oberon in Jemes the Fourth is the only supernatural charaster

whom Greene attempted to portray as an individusl, His
supernaturnl cheraseters stand apart from the aetion of the
dreme. |

One of Greene's outstanding methods of delincating
charccter is his use of the repentance theme, With few ex-
ceptions all of Greens's sinful characters, both mein and
minor, repent of their sins. In many Instences the most
oruel; heartless person 1s sllowed to repent within
a monent and escepe all punishment; however, a few of the
sinful characters are punished and a few 4o not repent,

In his use of the repentance theme Gresne was not natural,
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for he falled to realize that man often goes so deep into.
sin that he does not repent; therefore, in his villaina.and‘
hero=-villalns espeoially; Graene donselved great charseters,
but did not develop them naturaslly. '

Greene porirayed his characters throuch thelr own con~-
versations; through thelr astions, and tirough the conversa=
tions of other persons in the play. He used all three de-
vices; howaver; his principal method of delineatlon was
throuch the eharacter's own ommversation and action, Greene
did not use the moliloquy very extensively. He might have
been more successful in charsscterizing his villains if he
had made more use of the solilogquy. |

My study reveals meny similarities in the methods of
character partrayel in the anonymous George g Greepe and in
Greene*s known plays.

George a Greene, the hero ln the play Georfe a Greene,

hag the same traits of character that Greenets heroes,
Orlando in Qrlando Furiopo and Lacy in Frisr Bsoon and Friar
Bogggx; have. George a Greene is chivalrous; courteous, and
honest; he never stoops to dishonor. Laoy and Orlando are
the sams admirable characters.

Kendel, the villain, 1s certeinly tyrical of Alphonsus,
Regni, Sacripant, Ateukin, end Greene's other villains., He
is a lying, scheming wretch who pretends to be the friend
of the common people; but in reality be wants possesmwion of

the crown for his own selfish interests. Llke Alphonsus,
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Kendal promises to reward his accamplices by making them
dukes and lords. Kendal is esught in his wickedness and re-
pente of hls sins. Thus the designing plans of all of
Greene?s villaing are discovered. It is also charaoteristie
of Greene's villalns to repent,

The women in Ggorge a Greene are faithful and virtuous,
Jane a Barley was willing for her son to die rather than gaoril-
rioe her chastity. Ids in Greene®s James the Fourth is the
same type of Woman; foy she refuses to accept the sinful love
of the King of Scotland. Bettris in George a Greene is from
the same class of people that Margaret in Greene®s Frisr
Bacon and Friar Bongay is from, Like Greene's Angelica and
Margaret, Bettris is a rezt:u;l;\i'u.}.;P steadfapt woman who refuses
to be swayed by the flattery of her jealous sultors. Although
the character of Bettris is not fully developed, she is
apparently Greenets typlcal virtuous woman.

It is very evident that Jenkin ig the same type of comle
charaocter that Greene's clowns are. KEe is a ﬁlwer; 1ovaple
rogue'who rises above the conventional clown Just as Adam,
Ralph, Kiles, snd Slipper do. .I.ike Greene'’s ¢lowns,

Jenkin Jests with royslty and peesantry elike, Jenkin

likes his ale and will risk almost anything to get it. His
drunker encounter with the shoemeker is typical of the
drunken soenes in Greene's plays. This striking similiarity
is shown in the drunken conduct of Adam anmd the ruffilans in
A looking Glass for London and England and again in Ralph's
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soene when he 1s disguds ed like the Prince in Friar w
and Friex Bongay. The most obvlous simllarity in George
& Sreepe to Greene's characters is in Jenkin, who 1s cer-
telnly the same olever type as Adem, Relph, and Slipper are.

The method wsed in portraying the minor eharaoters in
George a Greene is tyﬁical of Greene's method of delineatlng
minor charscters. Lords Humes end Bonfield, Earl of Warwiok,
Sir Gilbert Armatrong, Sir Nicholas Mennering, end the King
of Scotlend are the acoomplicee of the villain Kendal. As
a result of heaving all of these characters play the same
part, the author does not dalineate any of them well., ILord
Bonfileld and the King of Scotland are the only two of the
nodbility who are depioted with any reality. Examples of
Greenets method of having several okaracters play the sems
part are found in the five kings who are Amrack®s allies
in Qw, mﬁm in the three kings who ere
Rasnli*s friends in A Yooking Glass for London and mland;
and in the four kingzs who are Angelica's suitors in Orlande
Turioso.

Musgrove, Wille ;,Grime; and Ned & Barley are only
sketches, but they are deploted well enocugh for thelr.
chargcterigtics to be apperent, The other minor characters

are so slightly drawn that they are hardly more than names.

Some of the characters meke only one entrance on the stage,

The treatment of the minor charecters in George a Creene
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is typical of Greene’s treatment of minor fisures in sll
of his plays.

The suthor of George a Greene uses the repentance theme
to a certdin extent. The villein and his chief accomplloe
both repemt of their wickedness., The villein Kendsl is im=
prisoned far life, but the King of Scotland, who is even a
greater sinner then Kendal, 1s allowed to go free If he will
rebuild the towns which he has destroyed. It 1s typleal for
Greene's villain to repemt. In Greene's James the Fourth
the villain Ateukin repents but loses his life; the King of
Secotland, who 15 a3 great a sinner; repents and recelves
forgliveness for his sinse.

- After comparing Greene's methods of cheracter portrayal
with the characterizetion in George a Creene, I have reached
the conclusion that Robert Greene is the prodbeble suthor of
that play. The brave; ¢hivalrous heroj the wicked willein
who repents and ls punished for his wickednesaj the clever,

roguish ¢lovm who rises above the conventional comlc oharacters

the minor characters who, with few exceptions, are not well
delineated} the faithful, virtusus women; and the use of the
repentance theme in portraylng charecter are found with
evident similarity in both Ggorpge a Greene and the extent
plays of Robert Greene.
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