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INTRODUCTION

In this study of Ben Jonson, my purpose hes been two-
fold. I have attempted to discover to what extent Ben Jon-
son revesled himself in his plays; then I have tried to ex-
plain how thls self-portrayal has been effected. In my re-
seerch on this subject, I find that the evidence of self-
portrayul, except in one cheracter--lorece in The Poet-
aster--, is a controversisl cuestion asmong orities. Though
all concede that Horice ects «s & mouthpiece for Jonson,l
the degree to whioh Horece represents the suthor is not
unanimously agreed ujon. Furthermore though critics have
muade sssertions that Horace is Jonson or that Horesce resem-
bles Jonson, 1 have found cnly two who attempt to explain
thelr assertions or show in what respects the charaoter in

o«

the play is consistent with the nauture of the author.”

lThis opinion is expre:sed in the following works:
C. H. Herford end “ercy Simpson, Ben Joason, Vol. I,
pp. 418-422; Charles R. Baskerville, Engilsh Elements in
Jonson's Eerly Comedies, pp. ©08-510; Cembridge History of
English Litersture, Vol. VI, pp. 20, 4b; E. K. Chambers,

e Ellzabethan Stage, Vol. III, p. 365; william Gifford
in Cunningham's #orks of Ben Jonson, Vol. I, p. 245, n. J;
John Pelmer, RBen Jonson, pp. 54, 57, €0; Algernon Charles
“winburne, 3en Jonson, p. 24; Brinsley Nicholscn and C. H.
Herford, Ben Jonson, Vol. I, p. 261; Albert H. arckwardt,
"4 Fashioncble Expression; Its Status in Poetaster and
Setiromastix" in Modern Lenguage Notes, XLiv (1929;, p. 96.

20. H. Herford &nd “ercy Simpson, Ben Jonscn, Vol. I,
pp. 418-422 and Cherlea R. Baskerville, EZnglish :lements
in Jonuson's Early Comedies, pp. u08-31..




Herford and Simpson contend that Jonson substituted an
imaginary for a real and historical personation when he con-
ceived the 1dea of presenting himself in the person of Horace
at the court of Augustus.5 Then they proceed in their dis-
cussion of the oharacter of Jonson's Horace by explaining

the similarity bet.een the position held by Jonson in
Elizebethan England and that held by Horace in Rome. Ae to
self-portrayal, they affirm that Horace is less like Jon-

son than either Asper or Crites and that he "is neither

right Elizasbethan nor true Roman."4 Moreover they do not
elaborate upon the statement that he is like the author,

nor do they point out specific character traits common to
both. Baskerville also points out that "Jonson in treating
Horace was glanocing st Renaissance and clzssic ideals of
oharaoter";5 thus Beskerville says that he hardly thinks that

6 Like

Horace «+as8 "intended primsrily for Jonson himself."
Herford and Simpson, he does not go into detall to show
how the two chsracters are the seme, but he has indiceated
evidences of similarity between the two.

Herford, Simpson, and Baskerville have also discussed

briefly the resemblance of Asper-Macilente and Crites to

SBen Jonson, Vol. I, p. 418. %Ibid., p. 422.

5Charles R. Baskerville, English Elements in Jonson's
Early Comedies, p. 309.

6Ibid.
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Jonson. Herford and Fimpson declsre "that facilente in

Every Man Out of His Humcur undoubtedly speaks much of

Jonscn's mind and that his volce often eslusively resembles

the familiar sccents of his creator,"a

and they make .enersl
stutements about Jonscn's representation in Asper and Maci-
lente, who they recognize were played by the sesme sctor,
but they do nct sttempt to point out definite self-por-
trayal in these chsracters. As for Crites in Cynthia's
Revels, they call him Jonuon's mouthpiece and antitype,g
but, again, they do not atteampt to indicate specific char-
acter trelts common to both Crites and the suthor.
Baskerville elso gencralizes about the characters of
Asper-iecllente eand Crites in much the same manner as do
Eerford end lmpcon. Inm regard to Lsper snd Macilente, he
declares that "Asper often . . . may reoresent the author,
Just &g facilente, whose role is taken by the sctor playing
Asper, end whe is in msny rezpects the mouthpieoce of Jon-

son,"10 but Baskerville does not sttempt to present Asper

7There are others who make assertions that theses
cheracters either represent Jonson or are similar to him,
but they do not soint out thils simlilarity. See the follow-
ing worke: (Cembridge History of English Literature, Vol. VI,
pp. 19, 45; u. K. Chambers, The Elizabethan Stags, Vol. III,
pp. 361, 64; G. Gregory Smith, Ben Jonson, pp. 47-48;
Mina Kerr, Influence of Ben Jonson on English Comedy, p. 10;
Brinsley vicholson and C. H. Herford, Bem Joanson, Vol. I,
p. 112,

8Ben Jonson, Vol. I, p. J$8l. glbid., P. 409.

10charles R. Baskerville, English Elements in Jonson's
Barly Comedies, p. 148.




and Macilente as Jonson. As for Crites, Baskerville asserts
that this charscter, "though at times the mouthniece of
Jonson is a type figure . . . who for Jonson represents the
ideal."l1 Discussing him from this point of view, then,
Baskerville has not polnted out specifioc self-portrayal. As
far as I have been able to determine from my study, the at-
tempts of critics to polnt out Jonson's self-portreysl in his
plays terminate with these few generalizations that I have
discussed.

I have attempted, then, in my discussion to show that

there 1is definite self-portrasyal, not only in The Poetaster,

Cynthia's Kevels, and Every Man Out of His Humour but also

in m&ny of Jonson's other comedies. I approached this sub-
Ject by accepting the general concession that Horace 1is
Jonson. With this a: an hypothesls, I made an intensive

©

study of The Poetaster and the blogrephy of Jonsonl“ to see

wherein the character of Horace 1s congruous with that of
the author. After this study, I was convinced that Horace
not only resembled his creator but that the latter meant to
portray himself through Horace. With this essumption as &

basis, I read carefully the esuthor's other plays to see

121 relied primarily upon C. H. Herford's and Percy
Simpson's biography of Jonson, which 1s thus described in
The Year's Work in English Studles, Vol. VI, p. 159: "The
Life is the most penetrating analysis that has yet been
attempted, in the light of recent research by the editor
and others, of Jonson's charascter snd career.”




whether there were characters in them whom Jonson had in-
fused, either wholly or partially, with his spirit. After
making this comparative study, I came to the conclusion that

Asper-Macilente in Every Man Out of His Humour and Crites in

Cynthia's Revels were also Jonson. With the evidence of self-

portrayal I had thus far galned, 1 proceeded to complete my
investigation of all the author's pleys, and then to svaluate

my discoveries.



CH4PTER I

SELF=-. ORTHAY.-L, I THE P2U5TATER

Just how mueh self-portrayzl an author infuses into
his own productions is a question that is always debatable
among literary critics. Realizing that this is true, I feel
sure that ln my study of Ben Jonson I have found much more
of him in his plays than many of his critics and much less
then many others. Since self-revelaticn in a literary work
is so difficult te prove, I have chosen for discussion,

first, a play, The Poetaster, about which there seems to be

no doudbt that Jonson portrayed himself in the character of
Horace.1 The more one studles this play, the more evident it
becomes that Jonscn has put into the mouth of Horace not

cnly his general attitudes and opinions toward life and its
problems, but even the mlnutest cdetall of some of his likes
end dislikes.

The Pcetaster was written as a means of revenge against

John Marston and Thomas Dekker, contemporary playwrights,
with whom Jonson had waged a battle in words through plays

since his writing of Every Man Out of His Humour. arston

had taken exception to this play because he saw some ref-

1c. H. Herford and Percy Simpson, Ben Jonson, Vol. I,
"The Man and His works," p. 418. Hereafter throughout
the thesis, this work will be cited &s Ben Jonson, Vol. I.

6



erence to himself in the character of Clove. Jhen it was
rumored that “Yarston and iekker, who had then beccme Marston's
ally, were preparing their revenge for Jonson's further

egtirization of them in Cynthia's Revels, Jonson imnedlate-

ly set to work on a rather csustic satiricsl drsma, which

he hoped would =silence his antagonists. The Poetaster was
2

the result.
From the intrcduction of Horace into this play as a

pcet in the streets of Rome to his conecluding speech in

Aot V, “cere 111, we see Jonson end Jonsonian philcsophy

in slmost every deed and spsech., In the beginning Horace

does not ecommand the -dmiration of the resder, for his treat-

ment of Crispinus, regardless cf who the latter is, is some-

what rude and discourteous, end his domineering personality

is immediately evident.3 Jonson pogsessed these same treits.?

tie never hesitated to censure what he thcught wrong in

others, and he elwuys belleved that his was the ocuuse of

rig.ht.5 *:; personality of immense force . . . he exercised

over both men and women a cherm which ulways contelned the

SIbid., pp. 24-27.

“Ben Jonson, The Poetester in Ben Jonson, Vol. IV,
edited by C. H. Herford end Percy Simpseon, IV. 11i. 57-53;
1II. v. 45-100; V. i. 79-94; V. i1i. 61-67. A4Ll1ll future ref-
erences to this pley will be to this edition.

4Herford and ‘impson, Ben Jonson, Vol. I, p. 39. Jonson
was once thrust out of court himself for some kind of un-
nennerly behavior.

SIbid., pp. 27, 151.



8 We find the chsracteristic Jonson wit

germ of repulsion.”
in many of Horace's first speeches when he is attempting to
free himgelf of the ccmpany of the bore Crispinus, who re-
presents Marston in the play.7 For exampnle he soliloquizes:
Doubtlezse, this gallants tongue has a good turne
when hee sleepes.
There are numerous references to Horace's wit made by players
throughout the play,9 and in ¢ne scene in referring to this,
Captain Tucce uses exactly the same words thst were spoken
by wWilliem Drummond of Jonson when he says,
He wil sooner lose his best friend, then his least
iest.10
The greet and mighty Caesar even pays Horace tribute. 1In
reproaching Tucca and Lupus, who had sttempted to prove that
Horace haa committed treason by writing & certain play,
Caesar explains that it is the wit in an author's work that
so often calls forth critiolsm.ll

Since Jonson wrote The Poetaster for the purpcse of

ridioculing Jarston and Dekker as poets and playwrights,

61bid., p. 62. Ibid., p. 423.

8Jonson, The Poetaster, ITII. 1. 36-37. 1In cuoting from

plays, T have used the original spelling except for u's and
¥'s, which I have modernized.

9Tbid., III. i. 44, 56, 61, 64-65, 73, 83, 96, 104, 106,
121, 131, 135, 189, 196, 201.

1

101pi4., Iv. 1i1. 110-111. Tlibid., V. 11i. 140-144.



Horace continuaslly heaps upon Crispinus and Demetrius scorn
and acrimony.lz He gives vent to this sentiment in his first
meeting with Crispinus, when he freely expresses the contempt
he holds for Crisninus as a poet, in & solilocouy, in which he
says,
This tyrennie
Is strange, to teke mine earss up by ccmmission,
To his dewd soloscioaes, and worded trash.id
R .

This satire continues and graduaslly becomes more scerid, evi-
dent, and specific. Accusation is brought egalnst both
Crispinus end rLemetrius of being plagiaerists and foolishly
and ignorantly attempting to defame perniclously the person

end writings of Horace.l4

Then they are vortrayed as being
mere puppets when in thelr trlal they know not how to answer
questions until they are first prompted by Captain Tucca,

who tells them what to say. They repest his words verbatim,

15 In this

and, of course, eventuelly condemn themselves.
trial before Caesar, Horace acts as thelr accuser. It is in
this scene that he also gives Crispinus the pill which is to
rid him forever of his attempt to injure others--just the

thing Jonson was attempting to do to Marston. Demetrius then

leven the ignorant Chloe ridicules Crispinus in II. ii.
72-85 .
1370onson, The Poetaster, III. i. 103-107.

1 151bid., V. 1ii. 235-2585.

4Ip1da., V. 111. 213-234.
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confesses that he had no cause whatsoever agalinst Horaoce
except that he was jJealous of him because Horace kept
better company than he, that better men loved him, and that
Horace's writings thrived better and wers better liked than

his.16 This w~as exactly Jonson's attitude toward Merston

and Dekker.17 Horace vents his final wrath sgeinst the two
poets, and intimates the depth of his contumely for their
poetry when he says to thea,
I would not wish gut such as you should
spight them.l

Horace is substantiated in his criticlsm by Virgil and
Caesar, who also comment upon the ignorance of these plagia-
rists and the crudity of their verse. Virgll expresses
doubt that even Horace's pills can cure one whose mind is so
surfeited with calumny and inene rhymes as Crispinus'.19
Caesar is even more acrimonious in his judgment. He says,

It 18 the basne, and torment of our eares,

To heare the discords of those iasngling rimers,

That, with their bad and scandalous practicesz
Bring all true arts and learning in contempt. 0

161pia,, V. 11i. 449-453.

l7Herfor(1 and Simpson, Ben Jonson, Vol. I, p. 417.

18pen Jonson, The Poetaster, V. ili. 462. In this line
the word them refers to poems used in the preceding line.

lgIbid., V. 1ii. 531-538. GCee &lso Virgil's speech in
V. 1i1. 531-565.

207p14., v. 111. 615-618.
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So strong wes Jonson's taste for realistic satire and

drastic and humorous portrayal of mannerezl

that in The

Poetaster he did not ccntent himself with confining his sar-~
casm solely to hls two antagonists, but he reached out into
the intricacies of Tnglish society so that many clesses felt

2z First of these

the bludgeoning of his catirical onslaught.
to suffer the force of this assault were those in high office.
Horace reveals the ignorance and stupidity of many of the
magistrates and government officiels in their ettempt to buy
favors by pointing out the stupid blundering of the character,
Asinius Lupus, who is ridiculed end reprimanded by Horace for
attempting to prove that a humorous pley put on by courtiers
as a mere means of entertainment is in reelity e conspiracy
against the emnperor. Horsce points out that Lupus, to win

the good will of his sovereign cares not whose honor he de-
fames and by pretending to be the guardian of the State he
becomes the destroyer of its peace.23 Horace continues to
laugh at the stupidity of Lupus when the latter again comes
before Caesar, this time to accuse Horace of writing a play
which he contends is a 1libel against the government. In the
presence of Caesar and other high officials Horace subtly

insinuates, after Lupus draws conclusions from Horace's

zlﬂerrord and Simpson, Ben Jonson, Vol. I, p. 1l.
“2Jonson, The Postester, I. 11. 11-18, 45-55, 94,
117-128; III. iv. 52-56, 100-118, 187-192; IV. 1. 1-486.

231pbid., IV. vii. 37-53.
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speech, that Lupus is the vulture, the wolf, and the ass in
the play. Thus Horace reveals the corruption, freud, snd
greed always onrevalent among government officlals. I do
not think that Jonson by any means meant to imply that &all
government officlalc were dishonest and vernicicus. As a
young man keenly observant of the dally 1ife ebout him, he
had seen the trickery and schemes of meny eourtiers, advis-

ors, and 1awmakers,24

and through the character of Lupus he
is pointing ocut the insidious practices that he found pre-
vaelent among these.25 The antipodal type is represented
through the cheracters of Meceenas, Gallus, Tibullus, and
Caesar.28

Horace's explenation of his use of ridicule is the same
as that evinced by Jonson himself.27 He contends that since
eriticism should not be levied ageinst men, but ageinst the
hbad that men do, it is always ageinst evil deeds that he
vents hir~ wreth end scorn. To him this form of coriticism is
Justifiable, and he protests that 1t should have the sanction
of those in suthority. He mskes this point clear when he

says to Trebatius,

24Herford and Simpson, Ben Jonson, Vol. I, ». 9.

25Jonson, The Poetuster, I. ii. 94, 98-99; IV. iii.
124-129; IV. vii. 5-11.

261b1d. For evidence of wisdom end justice among
government officials see IV. vi, 1-78; IV. vii. 30-60;
V. 111. 61-339.

szerford and Simpson, Ben Jonson, Vol. I, p. 44.
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But if they shsll be sharp, yet modest rimes,

That spare mens persons, and but taxe their crimes,

“uch, shall in open court, find cur:ent passeé

Were Ceesar iudge, and with the mekers grace.
He feels that many who satirize try to hide or conceel the
ugliness of inward vice by a speclous outwerd apvearance,
and it is often sgainst this practice that he eims the

sharp errow of his criticism and ridicule.z9

So, Horece says,
it is alwsays the bed in men, not men themselves, that he
wicshes to satirize.

On the other hand, Horace realizes that he is scorned
and Jjeered at by many, and he presents his case to
Trebatius:

Thers are, to whom I seeme excessive sower;

And past & satyres lew, t' extend my power:

Others, that thinke what ever I have writ

Wants pith, and metter to eternise 1it;

4And that they could, in one daies light, disclose

A thcusand verses, such as I ccmpoge.

“hat shall I doe, Trebatius? say.

This might well be & reenactment of Jonson's own experience

when he wrote to Donne for advice about how he should answer

the ettacks of a slandercus world.Sl The scoffing at Horace

28Ben Jonson, The Poetsster, III. v. 139-136. For other
references to this same idea see [V. 1ii. 87-88; V. iii.
61-67.

291p1d., TII. v. 65-100; IV. vii. 37-53; V. i. 79-93.
%Orbia., III. v. 1-7.

Slﬂerford and Simpson, Ben Jonson, Vol. I, p. 204.
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32

by others was incessant. They even formed cliques for the

purpose of ridiculing him and then hired someone to traduce

him.33

Always their hatred of him was motlivated by their
jealousy, and their criticism was launched against the fact
that he slways portrayed people as they were.34 Demetrius
says of him,
Hee is & meere spunge; nothing but humours, and
observation; he goes up and downe sucking from
eyery socletle, and wggn hee comes home, squeazes
himselfe drie againe,
Tibullus mekes clear the calumny &and ngfarious practices of
those whose purpose it was to malign and defasme their betters
when he accuses Crispinus and Demetrius of conspiring ageinst
Horace, whom they hed accused of "self love, arrogasnce, im-
pudence, rayling, filching by translation.”® Toward all
such criticism, Horace assumes the lofty attitude, sc char-
acteristic of Jonson, that he'cannot be injured by such
gross attacks. He declares that though the ﬁalice of an
absolute tyrant or the iron bends of an immutable law con-

verge to teke his life, his innocence snd the cause of right

are sufficient armor to protect him. Thus he merely laughs

32Jonson, The Poetaster, TII. v. 1-7.

331pia., III. iv. 320-325; IV. i1i. 108-128; V. 1ii.
213-224.

S41pid., IV. vit. 37-53; V. 1ii. 449-453.
3B1pid., IV. 111. 104-107. OIbtd., V. $ii. 231-232.
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when Lupus suggests that he is gullty of 1libel. He contends
that Justice knows no feers and therefore is unconaucrable.S?
He emphesizes the fact that he really does act care who
maligns him and what charges peonle dbring egainst him. He
conslders such criticism unworthy of his notice.®® 1n fact,
he prefers that he chould incur the spite and reproach of the
icnorant and the felse scholars such as Crispinus. Since
t7ey are in such & state of hebetude, their pralse is less

to be desired than thelr envidiousness; the failure of the
ignorant to appr-hend his worth and merit but adds to his

39 Thus throughout the play, Horace makes it very

laurels.
evident that he desires nelther the friendship nor the praise
of Crispinus and his kind. This is exactly the attitude
evinced by Jonson toward the .vorld and those who scorned
nim.40

One of the chief vices whioh Horace never passed up an
opportunity to melign was the evils of wealth. Throughout
his l1ife Jonson oontinually faced financial straits, and it
seems that at no one time .es he ever completely free of
money worries. This was partly due to his own mismanage-

ment, for by nature he was "neither thrifty nor provident."*l

37bia., v. 11i. 61-67. SBrvid., v. 11i. 178.

®97p1d., V. 111. 455-462.

4OF{erford end Simpson, Ben Joanson, Vol. I, pp. 33, 204.

4lTpid., p. 93.
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In London, where he spent most of his life, he looked about
Lhim and beheld a scolety teeming in weaslth and luxury,
meny of .hose chief alm seemed to be to obtain as much of
thi: world's good: as pecasible, regsraless of the ameans of
securing it or the effect of this evariclicusness on others.%2
Since these practices ~ere exercised dally before his eyes,
he saw the follie: of weslth, and he took every o»sportunity
offered him to express a contempt for it. Horace assumes
the _ame attitude. 1In the first plece he 1s, &s was Jonson,
very poor, for so (aesar acocosts him,

Horace, what saist thou, that art the pocrest,

And likeliest to envy, or to detract?é
Horece's answer pertaeakes scmewhst of the nature of & repri-
maend 1n which he prcclaims the merit of the poor end the
wlckedness of riches. He thlinks that the truly grcst do not
occnsider & weelthy man superior to & needy one because of
wealth.44 He believes it to be only the apocryphal class-
ification of the ignorant that places indivicuals on veriocus
social levels beczuse of thelr possession of wealth or their

45

lack of it. So he answers the mighty Cueser,

421bid. s ppo 9"’10.

43Jonson, The Poetaster, V. i. 77-78. Casssr accepts
Horace's view in V. 1. 94-99.

44For enother reference to opinions oa poverty see
ibid., I. 1i. 181-189, 2Cy-212,.

451pid., V. 1. 79-93.
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Csesar speakes after common men, in this,

To meke a difference cf me, for my poorenesse .46
He rebukes Ceesar for the crinion that poverty in & leerned
goul 1s as opprobrious &s ignorance imn the wealthy. He
seems to believe thaet "money 18 the root of ell evil" and
thus more of & curse than 8 blessing because its influence
and power are so likely to demoreslize an individuel, who,
when once enmeched within the folds of wickedness tc which
his «ealth hes directed him, will sink deeper and desper in
the mire of villainy until finally he will hesitate at
nothing.47 Thus Horsasce appears in the light of & champion
of the poor 1f the poor be not ignorent. He insinuates that
the distinction bet..een individuals should bde mede on the
basis of scholarship not wealth, for he considers the lesrned
poor far superlior to and more fortunate than the ignorant
rich. Just es he condemned the vices of men, not men them-

48 80 he condemns the vices that sre the excrescence

selves,
of wealth, not the wealth ltself.
Throughout the play the importance of weelth is dwelt

149 shows how wealth buys

upon by vericus cheraoters. Aot I
the ranting shrew, Chloe, a place vt court. She evecn gains

the favor of Julia, the desughter of Caessar, snd when she la-

461pid., V. 1. 79-80. 471btd., V. 1. 81-87.

48893 P. 12 above,

497onson, The Poetester, II. L. 1-226.
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ments that her huzsband, an ordincry tredesmen and coamoner,
shemes her exceedingly because of his low birth and becrish
manners, Cytheris, one of the gentlewomen of the court, as-
sures her that insteed of censuring her for hsving married
the wealthy Albius, the .omen at court will commuend her, for

They all thinke you politike, and wittie; wise women

phoose not husbanus for tgg cye, merit or birth, but

wealth, and sovereigntie.

Ovid Junior ccmments on the potency of wealth when he

gsees the effect of its corruption on socilety. He laments
t e fact that the world no longer pays tribute tc virtue and
honor but recognizes and lauds one only for his wealth:

"No matter now in vertue who excells, ] 51

"He, that hath c¢olne, hath all perfection else.
This idea of the merits of wealth and the demerits of penury
is 81lso made much of by Ovid Senior. He reprimands his son
for desiring to be a poet lnstead of a lawyer because of the
financial remuneration he can receive from the latter pro-
fession thaet he cennot hope to gain from pcetry.52 He thus
chellenges Ovid Junior:

Name me & profest poet, that his goetrie did ever

afford him so much as a competencie.

- . . [ L] - . . . - L] - . . . . [ ] . . . L] . . [ .

“O1pigq,, II. i1. 13-15. Olrpid., I. ii. 255-256.

S2Por other references to the baseness of poverty see
I. ii- 20‘1-212.
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But cculd this divinitie55 feed him,szhila
he 1iv'd? Could his name feast him?
Ovid Junior answers such charges in a soliloquy in which he
culogizes poectry. “Thus 1ln all references to money, the cor-
ruption of riches snd the magnanimity of poverty is empha-
sized.55
Ignorance wss to Jonson the most despicable of all
states. Confronted by its obstinacy, he could be imnediately
converted from a gentle, kind, gratuitious individual into a
fierce antagonist, "who knew neither chivalry nor mercy."56
And we see in Horace this sasme hatred of anything that smacks
of artificisal and specious knowlscge. First, in his meeting
with Crispinus through the latter's first few speeches in
which he ceclares himself a scholar and & poet, Horace is
immediately convinced that Crispinus is not the scholer and
poet thut he prsetends to be. This pretense anc sham vex
Horace and convert him immedistely into a contumslious char-
57

acter, who wrathfully rssents Crispinus' interferencs.

Horace again strikes a blow at the odium of ignorsnce

53
above.

The word divinltle refers to the word poetry used

54Jonson, The Poetaster, I. ii. 78-79, 9]1-83.

“O1pig., I. iii. 229-256.

56Herrord and Simpson, Ben Jonson, Veol. I. p. 62.

57ronson, The Poetaster, III. i. 197-207; III. ii.
8-9, 22-25, 27-%£9.
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when he is being questioned by Caesar about his opinion of

Virgil., In a few caustic remarks he insinuates that

lgnorance mey lead to the development of & base, scurrilous

nature that 13 so warnhed snd rapacious in composition that

it will hesitate at no villainy that would in any way pro-

mote 1ts interest. He makes his opinion clear when he says,
As if the fllth of povertie sunke eas deepe

Intc 8 knowing spirit, as the bane
Of riches doth into en ignorant soule.

. . [} L] - [ . . - - - - . - . . - . . . 3 .

He that detracts, or envies vertuous merit, 58
Is still the covetous, and the lgn'rant spirit.
Horace not only believes that ignorance develops pec-
cant, wizened souls, but he possesses such an utter con-
tempt for it that he desplses even the friendship of the
ignorent. He far prefers tc incur their hastred rether than
their recognition of his merit, for he expresses the wish,
'Would the world knew, _
How heartily I wish, a foole should hate me . 5%
Horace's contempt for ignorance seems to be no greater than
that of the other worthy characters. Virgil freely expresses
his opinion when he commends Caesar for having Lupus whipped

es & punishment for the latter's attempt to asperse Horace:ﬁo

58 59
Ibid., V. 1. 81-83, 92-93. Ibid., V. 1ii. 179-180.

60por another reference on the hatred of ignorance see
Ovid Junior's speech, ibid., I. ii. 229-256.
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Caesar hath done like Caesar. Falre, and iust

Is his award, against these brainelesse creatures.
'Pis not the wholesome charpe moralitie,

Or modest anger of a satyricke spirit,

That hurls or wonnds the boale of a state;

But the sinister application

Of the malicious, ignorant, and base

Interpreter: who will distort, and straine

The generall scope &nd purpose of en autgiur,

To this particular, and privete spleene.

On the other hand, knowledge immediestely wins his
admiration and attenticn, and he never fails to pay it
tribute. 1In his first meeting with Crispinus when heiled
by the latter, he speaks and attempts to hurry on, but
slackens his haste snd evinces intercst at once when Cris-
pinus iaforms »im thet he is & scholar. Furthermore he re-
turns Crispinus at this time the only courteous remark
vouchsafed him during the remainder of the play:

A scholer, sir? 1 shall Bee covetous

0f your faire knowledge.6
Following this remark, Horace recognizes in Crispinus' next
few speeches the lack of true socholarship and is immediately
irriteted at his sttention.

He pays knowledge still higher tridbute at verious other

times.®® 1In conversation with Caesar about Virgil as a poet,

he proclaims that knowledge is even the means of salvation,

61l1pia., v. 1i1. 1%5-144. O2Tbid., III. 1. 21-22.

63gee Caesar's tribute to scholership, ibid., V. ii.
39-47.
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the medium through which one cen keep his soul pure and free
from all drosa in this sin-scarred world of ours. In his
own words he ssys,

Knowledge 1s the nectar that keepes sweet

A perfect :zoule, even in this grave of sinne.e’4

Horace alsc bellieves that true scholers esre not merely
products of schools, because he distinguishes between true
schclarship and thst termed knowledge which "sevours a
school-1l1ke gloss™ and consists chiefly in the reproduction
of stored feots implanted in the memory at the threet of the
cudgel cf some worthy pedgogue if the desired fzots are not

1e&rned.65

He admits that this speciocus knowledge will more
cuiekly win for an individual a name, but he contends that
suoh recognition is enpty fame and of short duration., In
his own words he says:

His learning lebcurs not the schoole-like glosse,

That most consists in eccholing wordes gnd termes,

And soonest wins & m&n an empty name .5

50 worthy seem lorace's knowledge &nd justice that he is
given the right by Caesar toc be the acocuser of Tucca, Cris-

e7

pious, &and Demetrius, and then after thelr cases are pre-

841pid., V. 1. B82-89.
65Tibullus also commends true learning and talent,
ibid., V. 1. 116-123.

86 p1d., v. 1. 129-171. O7Ibid., V. iii. 161-175.
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sented, he metes out to thenm justica.68

In fact, Horece's
Justice 1s felt so strongly that it receives the notice of
Virgil who comments ebout it thus:
Th' extremitie of law

iAwards you to be brended in the front,

For this your caluamny; but, since 1t pleaseth

Horace {the partie wrong'd) t' entreet, of Caessr,

A mitigaticn of that luster dooms;

wWith Ceesars gongue, thus we pronounce your

sentence.b9

Horsoce is not only & strong advocete of socholership,
but he 1s the champion of poetry. This, Herford and Simpson
say,s88 8130 the cause that lay nearest the heart of Jonscn.
In en ege when there was such & radical change in the iaesas
concerning the merit of poetry, Jonson as cne of the greatest
poets of his day, 1n spite of chenge and criticism, mede pare-
mount the cause of postry, and never .avered from his resclve

to restore her to her former eminent status.70 This despised

state of poetry 1s represented in The Poetaster by Ovid

Senlor, who condemns poets and shows his aversion to postry

es & profession when he acks hls son,

"hall I give ay sonne a ztager now? An enghle for
players?

Later in the conversetion e u.es cstronger terms of condem-

881pia., v. 111. 391-395. %%Ivid., V. 111. 570-576.

70Herrord and Simpson, Ben Jonson, Vol. I, ». 127.
71

Jonson, The Poetaster, I. ii. 15-18.
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nation when Ovid Junior tells him Gallus is also interested
in poetry. In reply to this informastion, Ovid Senior ex-
claims,
Cornslius Gallus? There's %nother gellent, too, hath
drunke of the same poison.7
Poetry's cause ~es Jonson's cause, end he sincerely believed
that 1t had the sanction and approval of all "choice and

75 This is exactly the

worthy spirits among those in power."
lofty attitude assumed by Eorace throughout the play. He
believes that poetry 1s a revelation of 1ife, and that the
more truly a poem reveals life, the longer it will live,
gethering a momentum of praise and admiration with the passing
of time.74 Horace expresses this vliew to Caessr when he is
speaking of Virgil's poetry:

And for his poesis, 'tis so ramm'd with 1life,

Thet it shali gather strength ?r life, witgsbeing,

And live hercafter, more admir'd then now.
The immortality of poetry and the fame of poets are dwelt up-
on at length by Ovid. 1In his opposition to giving up poetry

and becoming a lawyer, he expleins his attitude and presents

721v14., I. 11, 72-73,

75Herford end Simpson, Ben Jonson, Vol. I, p. 27.

74Jonson, The Poetaster, V. 1. 116-123.

751bid., V. 1. 136-138.



25

a forceful argument for poetry:76

Or that I studie not the tedious lawes;

And prostitute my voyce in everie cause?

Thy scope is mortall; mine, eternall fame:

Which, through the world, shall ever chsunt my name.
Homer will live, whil'st Tenedos stands, and Ide,
Or, to the sea, fleet Simois doth slide.

And so shall Hesiod too, while vines doe beare,
Or crooked sickles crop the ripened eare.
Callimachus, though in invention lowe,

Shall still be sung; since he in art doth flowe.
No losse shall come to Sopocles! proud vainao
With sunne, and moone, Aratus shall remaine. 7

This tendency to deify poets is not oconfined to Ovid and
Horace, but is also adhered to by the less worthy characters.
Gallus feels that poets constitute a chosen group that may
expect more of the divine and spiritual favor than the common
man.78 In fact, he declares,

Who knowes not . . . that the sacred breath of a

true goet an blow any vertuous humanitie, up
to deit 6%78 ’

a——————

Julia intimates that they live on & higher plane than that of

the ordinary individual when she says,

76For other references on this same point of view see
ivbid., I. 1. 43-84; V. 1. 100-107; V. ii. 28-36.

77Ibid., I. 1. 47-58.

78Ibid., ITI. 1i. 62. Crispinus has about the same idea
when he says that poets are made of love and beauty. See
Caesar's opinion, V. 1ii. 131-133, and Tibullus' spesch, IV.
11. 37-42.

791b1d., IV. 11. 34-36.
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This makes our posts, th§8 know our prophenenesse,

live as prophene, &3 w6.
And Chloe also recognizes their merit when she rather
dcubtingly questions the status of & gentleman as compared
with that of a poet:

A gentlemen, and a commander?
Th&t's as good &8 & poet, mee thinkes .51

Just es Jonson belleved in the sacredness of poetry, he
also belleved in using 1t es & means of punishing any offen-
der who ilnourred his 111 will. Ve see this sesme attitude in
Horace, who justifies his satirizing in verse by saylng that
he enjoys best expressing his thoughts and ideas in measures

and t‘eet.B2

Thus he belleves in using this meesns to proteot
himself agalnst the socrn and ridicule of the world, and he
declares,

Like a shsathed sggra, it shall defend

¥y innocent 1lifae.
He condemns, however, the using of pocetry &s & mesns of
libeling pecople. It ~as in 1608 that Jonson had to defend
himeelf sgelinst charges brought against him for his satir-
izetion of certain classes of English sococlety in Volponse.

And 1t was with the sesme lofty &ir of defense assumed by

801pi4., IV. v. 98-99. SlIpia., IV. ii1. 50-51.

821p1d., IIT. v. 49-50. O°Ibid., ITI. v. 67-68.



Horace that he defended himself at the "tribunal of the
learned” in the course of which he declared again that his
cause and the cause of poetry were synonymous., He said,
"If my muses be true to me, I will egain raise up the
despised head of poetry and restore her toc her lofty place
which is worthy to be embraced, and kist, of all the great
end master spirits of our world.84

Throughout the play the independence of JonsonB° is
characteristic of Horace, whc assumes the attitude that he
must exert every effort to correct ignorance and corruption
despite the 111 will he might incur from taking such a stend.
He declares that nothing oan deter him or make him change his
course:

But, briefly, if to age I destin'd bes,

Or that quick deaths black wings inviron me;

If rioh, or poore st Rome; or fete ccmmand

I shall be banlish't to some other land;

What hiew soever, my whole state shall bears,

I w111 write sstyres still, in spight of feare.86

He believes, however, that in taking a definite stand for what
he thinks to be right, he can be really lnjured by nothing.
With Horacse "right mekes might," and since he is assured that

his way is the right ~ay, he is clad in an invincible armor

8
4Herford and Simpson, Ben Jonson, Vol. I, p. 44.

85Ibid., pp. 23-24, 33.
B87onson, The Poetaster, ITI. v. 95-100.




thet no sword of criticism or celumny can pierce.87

This spirit of independence 18 s0 strong that it is
noted and ccmmented upon by cthers. Lemetrius says of him:
I, and tickle bhim i' felth, for his arrogancie, &nd

his impudence, in commending his owne things; and
for his trenslating: I can trace him, i' faith. O,
he 15 the most open fellow, living.

In ell of Horaoe's ccnteations his sttitude towerd each
and every iadividual is qulte significant. Zech time it is
evident thet he feels there is but one side to ths argument--
bis side-~-and that it is alway:s right and has the approval
of the great and 1earned.89 Tibullus in pronouncing the
gentence egainst Crispinus and Demetrius mekes them awear
not

To msligne, trsduce, or detract the person, cr

writings of Tulntus Horacius Flecocus; cr any 90
other eminent men, transoendliag you in merit.

And Caezer commends Horaoce to

Let not your high thoughts descend so low
48 thecse desplsed obiects; Let them fell,
#ith thelr flst groveling scules: be you your selves.

871p1d., I"I. v. 35-36; V. 111. 61-67.

88Ibid., IVv. 1i1. 120-123. Capteln Tucos expres:es
the same opinion in IV, iii. 1.8-118. See elso comments in
Iv. vii. 8-11.

89508 Crisplinus' speeoh; ivid., III. 1. 234-246, und
Demetrius' in V. 111. 449-453.

901pid,, V. 11i. 595-297.
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And as with our best favours you stand crown'ad:
So let your mutuasll loves be still renown'd.
Envy will dwell, where there is went of merit,

Though the deserving man should cracke his spirit.gl

Horace never concedes z point and never retracts an avowed
stand. His is the correct opinion. To make greater his
conquest, he al.eys champlons the despised cause; then by
proving its merits, he mskes his victory &appeer that much
greater. His sord al.ieys carrles welght and is never for-
gotten.gz He tuakes the side of lowly desplised poverty
agalinst cogent snd powerful weelth;g3 true scholarship
againgt specious learning of the majority;94 and the restor-
ation of the "despised” and "adulterated”™ form of poetry

9% This self-

against those who would further degrade 1t.
confidence of Horace becomes s80 prcnounced thet it finally
ceeses to be self-confidence and becomes egotism. Jonson's
attitude .as snalogous to this because it was that of one
contending with the tide--he was the corrector of the
customs of his day-—-g6 and his ideas were often in sharp

contrast with those of his contemporaries. ¥From & word pio-

ture painted for us by ¥illiam Crummond, we get an insight

9libig., v. i:l. 619-625. 9%Ibid., IV. 1ii. 93-103.
93Ibid., V. 1. 79-93.

94Tbid., V. 1. 79-93, 129-138; V. 1i. 37-38.

951p1d., v. 1. 100-107, 129-138.

96Herford and Si:apson, Ben Jonsom, Vol. I, p. 1ll.
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into this side of his nature.g7 Blograohers ccontend, how-
ever, thet "his towering egelesm wes not thet of & narrow
nature,” but sprang from the leck ¢f & "sympathetic under-
stending which crosses the frontier of am alien soul, "8
Whatever form his egolsm assumed 18 of little import, but
that it was a dominant trelt of the man is vastly important
because if Horece is Jonson, then he must possess this trait.
This is the hypothesis thet I have tried to prove, end I
offer this as finel certainty, for 1t seems tc me, after sn

intensive study of The Poetaster, that egolsm is the crystaliz-

ing chemicel in Horece's character.

Therefore, since Horace possesses the seme independent,
1-perious, domineering perscnelity thst cheracterized Jonson,
evinces the ssme attitude towasrd the vices end virtues of
life-~-a hatred for ignorence end the corrupticn of riches,
end a lecve for peetry end sohclerchip--, and shows the same .
taste for realistic esstire of ccntemporery life, I am con-
vinced thet Jonson portrayed himself through the cherscter of
Horece.

In their edition of The Poetaster, Brinsley XNicholson

and C. H. Herford 1list Publius Ovidius, the Foet, as Ben Jon-

97Ibid., p. 161. Jonson psid Drummond & visit et

Hawthorndon, durin- the course of whiech it seems thst Drum-
mond Jjotted down cortain of his guest's observetions end
manners just a8 they coccurred and summed up his iapression
afterwards in a brief final note of churacterizaticn.

%1p14., p. 62.
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son,gg but I teke issue with them on this interpretation of
cheracter. Though Ovid does reveal in 2ct I the same love
of poetry end the same Gesire to dedicate his 1life to its

cause that Jonson did,loo

there 1s no other analogy between
the two. Throughout Aots IT and IV, the only other acts {n
whick Ovid eppears, he acts the pert of e passicnate love-
sick courtier, who i8 despcretely in love with Tulia. During
this time he utters no chsrecteristiocally Jonsonien cpeech.
In fact, many of them are very un-Jonscnien. For example,

he praises the chearsoter of the ignorant shrew, Chloe, who
because of her wealth had seocured fevor &t court:

Shee w#ill well deserves it, fademe. I see, even

in her lookes, gentrie, and generesll worthineaze.,101

Since Jonson laughs at Chloe elsewhere in the play, he would
never have been mistaken sbout her tru: worth and &ccepted
and praised her ss did Ovid. Therefore I think that Jonson
used Ovid merely for the purpcse of emphasizing the nlace and
value of poetry in life, not as 8 character through which to

portray himself.

QgBan Jonson, Vol. I, p. 264.

JOo.‘ronson, The Poetaster, I. i. 43-84.

101Ibid., II. ii. 29-30. See also his opinion of
Crispinus in II. ii. 147-148, and his speech in IV. viii,
1"30 .



CHAPTER II

SELF-PORTRAYAL IN EVERY MAN OUT OF HIS HUMOUR

Every Man Out of His Humour is a occmicel satire that

really opened the satiricel battle waged for several years
between Jonscn and his contemporary playwrights.l The fact
that the play opened this famous stage quarrel, is proof that
there must be a great deal of self-portrayal of attitudes and
opinions in it. Furthermore, since Asper and later Macilente
assume the chief role of & scoffer at society and its manner-
isms, I have set up the hypothesis that they must have repre-
sented Jonson. That Asper, who appears only in the induction,
is Jonson, as Jonson idealized himself, is not questioned,z
for he is the suthor and presenter of the play. But the ques-
tion 1s whether Macilente fully develops this representation
begun by Asper. Brinsley Nicholson and C. H. Herford in their

edition of Every Men Qut of His Humour, in listing and dis-

cussing characters, do not question this assumption, but des-
ignate that the "rough and rugged™ Asper--Jonson in his hu-

mour--1s transformed into the ™"lean and melevolent" Maci-

1Herford and Simpson, Ben Jonson, Vol. I, p. 24.

21pid., p. 388.
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lente-~Jonson out of his humour.® I am also convinced that
Jonson meant for them to be one and the same person, for as
Asper leaves the stsge in the Induction, he says,
Now, Gentlemen, I goe
To turne an sctor, and & Humcurist,
Where (ere I doe resume my prcsent person)
We hope to maske the circles of your eyes
Flow with distilled laughter.%
Then Jonson does not even let Asper return to the stage to de-
liver the prologue, but Macilente performs this very imoortant
duty, after which he apologlzes to the audience:
Wel, gentlemen, I should have gone ig and return'd
to you, as I was Asper et the first.
Since I thus assume that Asper and Macllente sre the same in-
dividual, &ny reference I may meke to one will apply to the
other.

First, however, I should like to point out that Asper 1s
an exact parallel to Horece, who in turn, as I have shown, re-
presents Jonscn. The first sentence that Asper utters is
evidence of his feasrless, dauntless, and independent spirit,

and each succeeding one sup:orts and strengthens thlis thesis.

SBen Jonson, Every Man Out of His Eumour in Ben Jonscon,
Vol. II, edited by Brinsley Nicholson end C. H. Herford,
po. 112-113.

4Ben Jonson, Every Men Out of His Humour in Ben Jonson,
Vol. III, edited by C. H. Herford and Percy -impson, lnduc-
tion, lines 215-217. All future references to this play willl
be to this edition.

51vid., Conclusion, lines 75-76.




The wickedness and sin so rampant in everyday life first
receive his malignant soorn end condemnation. Various
classes of society, courtiers, lawyers, brokers, usurers,
and prurient women, are specificelly mentioned, and Asper
affirms that he fears not to reveel the profligacy and
iniquity of them all. At the ignorant, who dare to raise
tlielr profene volces agail st the true artist, he hurls a
biting denuncilation. PFinally, his towering egotism acts as
the solidifying agent that solders all these traits into an
individuel so 1like Jonson thet it seems 1xnprobsble to me
that the self-portrayal should be cuesticned.
Asper prepares us for the satirical mood of the pley and

the theme, the unmasking of socisl vices, when he retorts,

But (with an armed and resolved hand)

I11 strip the ragged follges of the time,

Naked, a= at their birth.
Jonson thus mekes clear his purpose. Furthermore we know he
wrote the comedy to represent the real 1life of his time.”
He was not afreid to do this, because he "had already won
repute not only with the town at large but with the more ex-

clusive and cultured section” also.8 We are therefore pre-

€Ibid., Induction, lines 16-18.

7Herrord and Sinzpson, Ben Jonson, Vol. I, p. 4$79. Jon-
son hed a taste for reelistic satire and drastic and humorous
portrayal of menners.

8Ipvid., p. 22.



35

pared for Mecilente's assuming the chief role of scoffer at
the various classes of soclety, their ideas, practices, and
nanne:s, Jjust &3 Jonson did in real life.? First of all, he
evinces the characteristic Jonsonien hetred and contempt for
ignorsnce and those who pretend to be the intelligentsia but
who are in reality mere imposters. He contends that their
spuriousnes: 1s so ecntagious that it does much harm, and
for thet reacon their ignorance should be revceled. Further-
more he argues that they ere objects of repulsion toc the
leerned and for that resason should not be endured. This
brings forth the condemneticn:

0 I would know ‘'hem, for in such assemblies

Th' ere more infectious then the pestilence

ind therefore I would give them pills to purge,

And meke 'hem fit for faire cocieties.

How monstrous, and detested 1s 't, to see

A fellow thaet has nelther arte, nor braine

Sit like an . ristarchus, or--starke-asse,

Teking mens lives, with a tobacco face,

In snuffe, still soltting, using his wryed lookes

(In neture of & vice) to wrest and turne 10

From what they doe behold! O' tis most vile.

The stuplidity end speciocusness of the ladies of the

court and thelr fewning admirers cont' nually bring forth from
Macilente a volley of derision and scorn. He easily sees the

duplicity of the ladies, who pretend to the dull courtiers to

vogsess great wit and learning, end he comments at length up-

9Ipid., p. 151.

loJonson, Every Man Out of His Humour, Inducticn, lines
173-184.
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on this sham. In derision of Savioline, who wes suppo-ed to
heve been one of the cleverest ledy-wits, he says thst the

vicl, which was cut of tune,
Makes good harmony with her wit 11
ind to sum up his opinion of her, he asks Fastidius Brisk,

Are these the admired lady-wits,that heving so good
a plaine-scng, oan runne ao vetter division upon it?
S' heert sll her lests ere of the stampe (March wcs
fifteene yeres ago.) Is this the Comet, Hoggieur
FTastidius, thet your gallant: wcnder at so.

Li:ter he proves the verity of his oplnion when he pleys a
prenk on .&sviolins to test her judgment and ability.l3

Throughout the pley he laughs at the courtiers and the
fools they make of themselves. He zhows that even o¢lowns
and Jesters, when dressed in royal robes, cen play the rcle
of a noble &8 successfully &s the noble nimself. % 1In fuct,
he hints at the icea that 1f a fellow can successfully make
8 fool of himself, he can excellently reprezent the gen-

ti11ty. 1o

Through the chsracter of Fastidius Brisk we see
the culminstion of all the ridiculcus artifices thut were

practliced at the court by the dcltish gellsnts to secure

111pid., ITI. iv. 91. 12Ibid., ITI. ix. 134-138.
137psd., V. 11. T%Ibid., V. 1i. 113-114.
15rp1a., 1r11. 1i1. 47-64; IV. v. 26-35, 48,
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them entrance there.l6 Macilente explains this position
of these lesser gallants by a description of the ludiocrous

apoe:=rance of Brlsk:

And those that know him,
Know him the simplest man of all they know:
Deride, and play upon hls amorous humours,
Thoug: he but apishly doth imitate
The gallant'st courtiers, kissing ladies' pumps
Holding the cloth for them, praising their wits,
And servilely observing every one,
May doe them pleasure: fearful to be seene
With any man (though he bse ne're so worthy)

That's not in grace with some that are greatest.17

He shows how readily a fool who can swegger profusely and
who 1s dressed in costly reiment can demand entrance into
any soclety:

If he can purchase but a silken cover,

He shell not only passe but passe regarded.l8

Then Carlo explains how very simple it is for the dullest in-
dividual to get himself recognized as a great gellant by the

nobles who frequent the ordineries (eating houses):

True and the fashion 1s, when any strenger comes in
among'st 'hem, they all stand up and stere at him, as
he were some unknowne bcast brought out of :sffrick
but that'll bee help't with s good adventurous face.
You must be impudent ynough, sit downe, end use no

re pect; when any thing's propournded ebove your

161pig., IT. 11i. 195-193; ITI. ix. 6-30; IV. vi. 15-19.
171bt4., IV. 11. 30-30.
181p14., ITI. ix. 12-13. See also IV. v. 26-34.
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capacitie, snile at it, make two or three feces,
and 'tis excellent, the'le thinke you have
travel'd; though you ergue, & whole day, in
silence thus, and discourse in nothing but laugh-
ter, 'twill pecse. oOnely (now and then) give fire,
discharge a good full oth, and offer a great
wager,--"twill be admireble.19
Thus Jonson has let us peep into the heart of the
gociety of his day and see its faults, artifices, &nd cor-
ruptions, and we can readily see that the "drestic snd
humorous presentaztion of Elizebethan Englend is the prcper
domain of the Jonscnian drama."20
Again we see the charecteristic Jonsonian ridicule of
those poorly endowed with wit who nevertheless orofess to
be poets. Asper proclaims them plegiarists and heaps upon
them the full strength of his contumely when he declares,
Oh, how I hate the monstrousness of time,
Where every servile imitsting spirit,
(Plegu'd with an itching leprosie of wit)
In & meere halting fury, strives tc fling
His ulec'rous body in the Thesplen spring,
And streight leap's forth a “oet! but as %ime
A8 Vulcan, or the founder of Cripple-gate.
Macllente continues to scoff at literary pretenders .hen he

expresses his contempt for Orange and Clove, whom he terms

1gIbid., ITIT. vi. 176-186. For another reference to
this same 1des see ITII. iv. 101-114.

20Herford end Simpson, Ben Jonson, Vol. I, p. 122,

21Jonson, Every Man Out of His Humour, Induction, lines
66-72 e
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parrots.zz The sarcesm in portraying these two as such ob-
vious dolts, attempting to make & show, is very caustic,z3
but it 1s Jonson's attitude toward false scholurs and poets.
Since Asper makes it evident in his first ¢peech that
he intends to unmask all vices and lay bare to public investi-
gation all neferious practices that he can detect, we are pre-
pared for the wicked artifices of the wealthy and all the
evils that exude from riches, which corruptions Mecllente
points out to us. He first condemns the potency of wealth
because it glves those whc possess it an unfelr adventage
over the poor, though the latter might possess more wit and
talent than the fellow who beceuse of his money is socially
superior. He incessantly rail at the injustices that arise
from the unequal financiel gtatus of varlous members of
soclety, and his jealousy of those who possess much of this
world's goods is cuite manifest. He cannot understand why
those who ere 80 obviously his inferiors in intellect should
hold & place in the world thet he cannot attain because of
his penury. According to Drummond, thls was definitely Jon-
son's attitude.z4 Macilente even declares thet society is

so corrupt that money oen successfully cover up sins and buy

221pid., III. iv. 19-20.

23This is the reference that first aroused Marston to
take issue with Jonson.

24Herford and Simpson, Ben Jonson, Vol. I, p. 1851.
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a pardon for one's offenses:

Is't possible that such a spaclous villaine
Should live, and not be plegu'd?

[ . ] ] . . . . - L] . . . L] - . - . L] . . .

And {like a bolst'rous whale swellowing the poore)
Still swimme in wealth, and pleasure! is't not
strange?29

He makes it clear that the world feela that the goal cf
living is to acquire riches and those things that riches
can buy. He contends that it judges & man by his rich

apparel, rather then his merit when he says,

It gives respect to your fools. =6

This idea 18 emphasized throughout the play,27 and the sar-
casm becomes rather ceustioc when Fastidius Brisk persuasively

argues:

Why, essure you, signior, rich apperell has strange
vertues: it makes him that hath it without meanes,
estemmed for an excellent wit: he that enioys it
with means, puts the world in remembrance of his
meanes: 1t help the deformities of nature and glves
lustre to her beauties; makes continuall holy-deay
where it shines; sets the wits of ladlies at worke,
that otherwise would be idle; furnisheth your two
shilling Ordnsrie; takes possession of your stsage

at your new play; and enricheth your oares, as scorn-
‘ng to go with your scull.=<8

25Jonson, Every Man Qut of His Humour, I. iii. 67-68,
73"74 .

261pid., II. vi. 55-56. 2’See alsc ITI. ix. 6-30.
281pi4., III. vi. 45-54.
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Macilente fesls that the potency of wealth is so great that

real merit profits a man nothing, because
Wealth in this age will scercely look on merit.29

In fact, he ccntends that altruism and real worth are con-
temptible to people in genseral. Such sentiment incurs deri-
sion and scorn rather than praeise and glorification. He

states hisgopinion thus:

'Tis now esteem'd precisiaenisme in wit,

And a disease in nature, to be kind

Toward desert, tc love, or seeke good names:

who fesds with a good name? who thrives with
loving?

Who can provide feast for hls owne desires,

with serving others®--he, ha, ha:

'Tis folly, by our wlsest sorldlings prov'ad,

(If not to gaine by love) to be loved.d

Thus Macllente feels the futility of worthiness of charascter
when it is pitted against wealth. Despite this inequitable-
ness, however, we get a hint of Meclilente's belief in the re-

tribution of Justice, whioh Horace in The Poetaster always

preaches, when he insinuates that those who do not possess
merit will eventuslly become the victims of their folly.
From this discussion it is evident that Macllente's opinion

of riches and their corruption is the same &s that held by

291pid., I. iii. 87.

301pid., IV. iv. 87-94. This same idee is developed in
IV. vi. 136-140.



Horace, which wes thet slso evinced by Jonzon. %t

#herees lHorace ex:resces a contenpt for the world's
leudation of riches, *acilente is envious. This ls probably
the resction that .ould result from {11 humour, however, &nd
we must not forget that Maclilente is Jonscon cut of his hu-
mour. Thus he ceannot help cuestioning why the fool, the fop,
end the ignorant should be rich and prosperous and enjoy the
pleesures thet only money cer buy, while he, & true scholar
end poet, fer superior in int:llect and sbility, shoulé have
to exist in penuricus circumstances and be dcnled these
pleasures. {o he asks,

I faine would know of heaven, now, why yonc foole

“heould weere a8 suit of sattin? he? thet roock?

?hat paintea ng, ~ith sggh 8 deasl of outside?

#het is his inside trow?
However, Yacilente declares himself purged of sll envy when
these who were at first fevored beoceuse of thelr position and
wealth have become & prey to their own folly. He explains:

I am a8 ewptie of &1l envy now,
A8 they of merit to be envied st.
Then it hath stuff to feed it; and their fclly

Being nos rak't up in their repentant asggs,
LTfords neo supler sublect to my cpleens.

This belief in the finsl triumph of the intellectual over the

51833 Chepter I, footnote 3J1.

32Jonson, Every Maen Out of His Humour, TI. v. 40-40.
This same 1dea 1s expressed in I. 1ii. 28-32.

331bid., V. xi. 55-80.
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ignorant was also characteristic of Horace.

Though Drummond possibly did Jonsomn an injustice when he
sald that "he would rather lost his friend then his Jest,no4
it 18 certain that the poet would not resist satirizing
people's follies in cleverly turned phreses that produced
simultaneously lasughter and resentment from the individual
whose withers were thus wrung. This trait is immediately
noticeable in dacilente. 1lis soliloquies, especlally, sre
nearly always witty remarks that explain the true meaning of
previous fallecious stetements. All of his clever responses
to the court gallant in Aot II show this sense of humor or
his witty satiricel bent. In his cecontemptuous reference to
one of the courtiurs who always took tobascco between every
phrase that he spoke ~hen he was in conversation with one of

the ladies, Maclilente scliloquizes,
I ne're knew tobacco taken as & parenthesis before.35

Hardly en inane speech is uttered in his presence that he
does not an:wer it with some satirical quip.36 So caustie
ere his jests that others comment upon them and warn those

who do not know him tc bewere of incurring his displeasure

34Herford and Simpson, Ben Jonsonr, Vol. I, p. 24.

55Jonson, Every Man Out of His Humour, III. ix. 69-70.

36588 ibid., II. vi. 41-44; ITII. 1ii. 4, 14-18, 30;
ITI. ix. 41, 63-84, B80-82, 91, 96-97, 117, 123.

’
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if they do not wish to be the objects of hls contumely.

dust how much they fear the losh of his tongue or pen 1s

expressed by Carlo, the Je:rter:
A leane mungrell, he lookes as if he were Chap-falne,
with bsrking et other mens good fertunes: ‘'were how
you offend him, he carriec 0il snd fire in his pen
will sceld where 1t crcps: his «pirits like powder,
quick, viclent; hee'le blow & men un with & jest: I
feare him worse then & rotten wall dgés the cannon,
shake an houre sfter, et the report.

Furthermore the denocuement in the play is brought edbout
by his pleying & trick on faviollne, e lady-wit, to reveal
to Fastitius Brisk her leck of wit and generel 1ntelligence.58
This finally involves the other characters and recults in
putting them all out of their humours, whlch sct s&ps Maci-
lente dry of his ill1 humour. Thus there is evident in Maci-
lente the cheracteristic Jonsonien love for a Jest.

Likewlse, he exhibits the independent spirit that msde
Jonson say that "he would not flatter though he saw death,"59
and certsinly Macilente Goes not flatter. When confronted
with the ignorant Cerlo, he gives vent to hls feeling for

such individuels in the most contemptuous language snd with

the attitude of one whose right it la to Judge and whose

SVIbid., I. 11, 212-218. TFor another reference to
Macilente's jest see III. iv. 83-67; IV. vi. 21-22.

®81pid., V. 11. 1-138. |
39Herford and Simpson, Ben Jonsoh, Yol. I, p. 24.




opinion is of such weight that it ceannot bhe gainsaid.4°
In his observation of othcr charscters, he comments upon
them so contemptuously and points ocut their weaknesses in
such a munner that he appears to be the sole corrector of
the customs of society.4l In the induction to the play
Asper prepares us for the imperious action of Macilente
when he declares that it is his purpose tc unmask e2ll vices
and hold them up to ridicule, and that he will do so in comn-
tempt of fesr:

I feare no mood stampt in a private brow,

When I am pleas'd t' unmask & publicke vice.

I feere no strumpets druge nor ruffians stab,

Should I detect thelr hatefull luxuries;

No broker, usurers, or lawyers gripe

Were I dispos'd to say, they're all corrupt.

I feare no courtiers frowne, should I agglaud
The easie flexure of his supple hammes.

In fact, he not only intends to expose vice where he finds
it, but he purposes to lash it with the venom of his ridi-

cule. So he declctres,

I will scourge those apes
And to these courteous eyes oppose a mirrour
As large as 1s the stage whereon we cot:
Where they shall see the time's deformitie
Anstomiz'd in every nerve, and sinnew,

407onson, Every Msn Out of His Humour, I. ii. 191-196.

4lrpia. See II. iv. 60-74; III. iv. 19-20, $9-100;

et—t—

III. 1X. 80-82.

421y54., Induction, lines 117-122.
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With constent courage, aud contempt of reare.43

Apparently Mscllente successfully carried out these
intentions, for the feeling evinced by the other characters
shows that they fesrsed his 111 will. They knew that he
never hesitated to lash thelr flagitiousness with his pen,
and when once so scourged, they could never hope to retrieve
their former reputetion. Carleo, the Jester, states Maci-
lente's positien in the eyss of the public:

A scholler, Macllente, doe you not know him?

a lanke rew-bon'd enatomie, he walkes up and downe
like & chaerg'd musket, no man dares encounter him.
This is the same position in society at large that Horace
held and the seme as that ooccupled by Jonscn 1n Englend at

the time Every Man Qut of His Humour was written,45

Egotism, which is such a dominant tralt in Asper, is
not so directly evident in Macilente. Asper procleims to
the world his superiority as & poet, and he challenges any
censor to find fault with his production:

Let me be censur'd by th' austerest brow,

Where I want arte, or iludgement, taxe me freely:

Let envious censcrs, with their broadest eyes,
l.ooke through, snd through me, I pursue nc favour

431bid., Induction, lines 117-122.
4471pid., IV. iv. 24-27. See also I. ii. 197-202.
4SHerford end Simpson, Ben Jomson, Vol. I, p. 23-24.
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Onely vouchsafe me your attention,
And I will glve you musicke worth your eares.46

de praises hls postry still more highly when he assures the

public:

Good men, and vertuous spirits, that lothe their vices
Will echerish my free labours, love my linmes,

And, with the fervour of their shining grace,

Make my brain fruitful to bring forth more obiects
Worthy their serious, and intentive eyes.47

We see Macilente's glorification of his own work only in his

final speech when he declares:

The cates thet you have tasted were not season’'d
Por every vulgar Pallat, but preper'd

To banket pure and apprehensive eares:

Let then their Volces speake for our desert;

Be their Applause the Trumpet to proclaime
Defiance to rebelling Ignorance,

And the greene spirits of some tainted Few,

That (spight of pietie) betray themselves

To Scorne and Laughter; and like guiltie Children,
Publish their infemie before igeir time,

By their owne fond exception.

Nevertheless the spirit of egotism pervades all of his
actions. He agserts his superiority ohliefly, not through

preise of his work, but in his envy of those brainless ones

who have been favored by fortune, while he, & grest wit and

4GJonson, Every Men OQut of His Humour, Induction, lines
60‘65 »

47Ib1d., Induction, lines 134-138.
4aIbid., Conclusion, lines 10-20.
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learned men, 1s fated to live in poverty and bow to those
who are really his inferiors. So he auestions the jJjustice
of such a fate:

I see no reeson why that dog (call'd Chaunce)

Should fawne upon this fellow, more then me:

I em a man, and I have limmes, flesh, bloud,

Bones, sinewes, and a soule, s well as he:

My parts are every was &8s good as his,49
If I said better? Why, I did not 1lie.

Then he insinuates his superiority again when he laments,

Blind fortune still

Bestowes her gifts on such as cannot use them:

How long shall I live ere I be so happy?90
His opinion of himself takes a2 somewhat more altruistic turn
when in the end of the play, instead of envylng the folly of
the wealthy, he really begins to pity them. In fact, he is
grieved to think that suoh foolish belngs are humen, but si.ce
they are, he even wishes that it were possible for them to be-
come wise and finally be saved.ol Thus pralise of his own
work is not as evident in Mscilente as in Horace, though the
belief in his own superiority and greatness is never lost
sight of by the reader.

Apparently, then, the ocharaoteristic Jonsonian traits

are not so wall defined in Macllente 23 in Horace. That he

91bid., II. iv. 9-14. OIpig., II. 1v. 133-135.
Sl1pid., V. xi. 61-66.
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possesses most of them I have shown, but that he 1s somewhat
at veriance with the usuel nature of Jonson is obvious. To
be more specifio, though Macilente exhibits an independent
spirit, it is not so domineering as thet evinced by Horace.
We find Macilente zdmitting thaet he must bow down to wealth
and power, seying "I thank you" to & fool or to many others
his inferior in resl merit,sz and thereby assuming a spurious
deference thet is not in harmony with the imperious aature

of Jonson. Neither is this admission charasteristic of
Horace, who never conceded a polnt nor retracted an avowed
stand. Furthermore Macilente's zdmitting that he can be
swayed and tempted by the beauty of a woman and his supplica-
tion for such a one,53 wbom he himself declsres to be "wild
in her affection, immodest™ and prone to lose her self-control
in viclent passion,54 are somewhat un-Jonsonian. Likewise,
his adnitting that he is envious of those who, though rieh,
are otherwise very inferior to him 1s also incompatible with
Jonson's nature. He was "“Jjealous of every word and action

55

of those about him," but he did aot adait nhis jealousy,

and in The Poetzster hs ocondemns those eavious souls that re-

521p14., II. iv. 5-16. 93Ibid., II. iv. 157-166.
541p14., IV. 111. 105-108.
5%Herford end Simpson, Ben Jonsom, Vol. I, p. 151.
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pine et others' good.56 In spite of these traits, however,
that seem contrary to Jonson's we must remember that Maci-
lente 18 Jonson out of his humor, and in the throes of a
viclent temper his fury might easily have taken this bent.
Thercfore after an intensive study of the character of
Macilente, I have concluded that he is Jonson out of his
humour. Though he mekes many concessions that are somewhat
un-Jonsonian, he possesses the author's predominant traits.
He has an utter abhorrence of ignorance, he possesses the
power of vivid portraysl of humasn weskenesses and vices, he
invelghs against the evils that are the excrescences 9!
.ealth, he 1s gifted with a clever perception into thé intri-
caclies of life, he is endowed with an independent spirit, and
he evinces a domninating egotism. To admit that he 18 envious
of those whom he knows to be hls inferior, to lament over
the Tfuct that he does not possess & woman who he sdmitted was
a shrew, and to play the part of a grovelling suppliant for
favors &t the hands of the wealthy sre lncongruous with the
usucl vehement, contumecious disposition of Jonson, but they
are naturel bents that sueh & flery, temperamental nature in

the throes of anger might exhibit.

56J’onson, The Poetaster, V. 11i. 454. $See also V. 1.
76-9%, 587-610.




CHAPTER III

SELF-PORTRAYAL IN CYWNTHIA'S REVELS

Cynthia's Revels is another comedy which continues the

sstirical battle raging between Jonson on the one hand snd
Marston and Dekker on the other. Since it was written after
thé latter had teken & thrust at the poet of humour in Jack

Drum's Entertainment, there seems to be no doubt that the

purpose for which it was produced was, in part at least, to
return Marston's blow. The characters of Hedon, "the light
‘'voluptuous reveller,” and Anaides, "his shabby and foul-
mouthed companion,” were so evidently Merston and Dekker re-
spectively that these antagonists readily recognized them-
selves in these oharacters.1 Since it wes evidently Jonscn's
purpose, then, to setirize his two contemporeries, we might
expect to find one character in the play that represents him.
I believe Crites to be this one, because I find in him the
same dominating Jonsonian treits that I found in Horace in

The Poetaster and Maclilente in Every Man Qut of His Humour.

First, we see very definitely in Crites Jonson's keenneis
for satire. He pleys the part of the great scoffer at soclety,

one who looks cbout him, sees the artificlelity, pomp, ana ap-

lHerrord and Simpson, Ben Jonson, Veol. I, pp. 25-27.

51
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pery of his day, and then critically holds it up for publie
inspection. This spirit of ridicule is very evident through-

out the play, and here as in The Poetaster not only one, but

many classes feel the bludgeoning of his sutirical onslaught.
Naturelly Hedon and iAnaides, since they represent Marston and
Dekker, are forced to bear the heaviest barrage of his con-
tempt, and these are continually made to wince under the fire
of his assault. Hedon is first referred to as "s gallent
wholly consecrated to his pleasures."z Then all his foolish
habits, his great attempt at ostentetiousness, and the arti-
fices by which he attempts to win the favor of the ladies are
reviewed in a very ludicrous menner. For example, Crites de-
picts him as follows:

Nay stay, my deare Ambition, I cen doe you over too,

You that tell your Mistris, Her beautie is all com-

posde of theft; Her haire stole from Apollo's goldy-

locks; Her white and red, lilllies and roses stolne

out of peredise; Her eyes, two starres, pluckt from

the skie; her nose, the gnomon of Loves diall, that

tells you how the clocke of your heart goes: And

for her other parts, as you cannot reckon 'hem, they

are so magy; 80 you csnnot recount them, they are so

manifest.

Then Mercury endorses Crites' opinion, for he deseribes him

thus:

2Ben Jonson, Cyntl.ia's Revels in Ben Jonson, Vol. IV,
edited by C. H. Herford and Percy Simpson, 11. 1. 34-35.
All future rseferences to this play will be to this editlon.

31bid., V. iv. 297-605.
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He do's hire a stocke of apparell, an some fortie,
or fiftie pound in gold, for that fore-noone to
shew . . . . He courts ladlies with how many great
horse he heth rid that morning, or hoz oft he hath
done the whole, or the halfe pommado.

Crites portrays Analdes Jjust as derisively and probsbly some-
what more ludicrously than he depicts Hedon. He makes him
appear a mere simple puppet who is interested chiefly in the
number of oeths he can conjure up and the effect that these

produce upon the ladies. Crites so mocks him:

To your cost, sir; which is the Peece, stands forth
to bee courted? O, are you shee? Weel, Madame, or
sweet lady, it is so, I doe love you in some sort,
doe you conceive? And though I am no Monsieur, nor
no Signior, and do want (as they say) loglcke and
gsophistrie, and good words, to tell you why it is
s0; yet by this hend, and by that candle, 1t 1s so;
And though I bee no booke-worme, nor one that deales
by arte, to give you rhetorike, and csuses, why it
should be so, or meke it good it is so, Yet dam' me,
but I know it is so, and am assur’'d it is so, and I
and my sword shall make it appeare it is so; and give
you reason sufficient, how 1t can be no otherwise.®

Earlier in the play Crites' opinion of Aneides has also been

confirmed by Mercury, who characterized him as follows:

He has two essentiasll parts of the courtier, pride

and ignorance . . . . His fashion is not to teke
knowledge of him that is beneath him in clothes . . . .
Hee do's naturally admire his wit, thet weares
gold-lace, or tissue., Stabs any man thet speakes

more contemptibly of the scholler then he. Hee is

4Ibid., IT. 1. 67-68, 83-65. For & full description of
Hedon see all of Mercury's explanation in II. 1. 48-69.

SIpia., v. iv. 577-588.



a great proficient in all the illiberall sciences,

es cheattng, drinking, sweggering, whoring, and

such 1like.
Throughout Scene ii of Act II both these charasters are made
to eppeer ridiculous through thelr discussion of the clever
remarks they heve concelved, with which they hove to sstonish,
delight, and ceptivate the ladies of the court.? Crites con-
tinues this caricaturing of Hedon and Ansides in the maesque
presented in the last aot.a But he vents the supreme force
of his contumely against them in return for their mslignant
decision to calumnieste him at every opportunity:

Poore pittious gallants! what leave idle sleights

Their thoughts suggest to flatter their starv'd hopes?

As if I knew not how tc entertaine

These straw-devices! bdut, of force, must yeeld

To the weak stroke of their calumnious tongues.

what should I care what every dor doth buzze

In oredulous ears? 1t 1s a crown tc me,

That the best iudgement can report me wrgng'd;

Them lyars; and thelr slenders lapudent.
Thus from beginning to end, they are continuslly under the
fire of ridicule not only from Crites but also from the other
meritorious charecters in the play.

¥Trom the setirizing of Hedon and Analdes in particular,

Crites turns to a criticism of courtiers in general. It seems

%lvid., IT. i1. 77-78, 87-88, 90-93. For a full de-
soription of Analdes by Mercury see this whole speech, II,
11. 77-103.

7Ibid., IT. 1i. 66-c9. OIbid., V. ix. 27-52.

9rbid., III. 11i. 3-11.
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that Jonson was keenly observant of even the most petty
vices and artifices practiced by the gallants of his day,
for every artificiality and imposture of Ellzabethan life
suffered the venom of his pen. Crites hurls tsunt after
taunt at the 1little fopperies and vanities indulged in by
the 1dle gellants who spent their lives Just chasing after
flimsy, worldly pleasures. Virtue and true merit meant
nothing to them; only those ostentatious things of life
counted for aught. If one could displsy some pretense of
wealth, social prestige wss lmmedietely assured him, and his
position in society was thus established. If he could lay
some claim to & noble heritage, he might hope for additional
honors, but such an inheritance was not essential to soecilal
recognition.lo Crites makes evident this truth in the follow-
ing soliloquy:

He will ranke even with you {(er't be long)

If you hold on your course. O vanitie,

How are they painted beauties doted on,

By light, end emptie ideots! hour pursu'de

With open and extended appetite!

How they doe sweate, and run themselves from breath

Rais'd on their toes, to caetch they ayrie formes,

St111 turning giddie, $ill they reel like drunkerds,

Thet buy the merrlie madness of one houre, 11

With the long irkesomeness of fellowing time!

Then he continues to vent the burden of his scorn against the

court fop when he reviles him for his selfishness, snobbish-

101pi4., I. iv. 54-38. See also V. iv. 174-177.
l1pid., 1. v. 23-33.
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ness, and insolent and base ambition. These, he contends,
mold one into a dishonest, deceitful, fewning individual who
spends all his life tryinge to make others think he is some-

body.lz

These human weaknesses also bring forth the condem-
nation of all the other worthy characters in the pley. Mer-
cury argues that Crites should write a masque to reveal to
these foolish individuals their silly practices, for he says
thet if something i3 not done they

With thelr apish customes, and fore'd garbes,

Would bring the name of courtier in contempt.l3

Then later in the play he declares his intention of exposing
their every vanity snd foolish practice, meationing especially
their foolish maneuvers and quips by which they hope to charm
the foolish ladies of the court and win their favor.1* Arete
and Cynthia also level their oriticism at these apocryphal
beings who have 80 grossly and wantonly brought their court
into contempt. Arete evinces her contempt for theﬁ when she
urges Crites to be patlient:

This knot of spiders will be soone dissolv'd,

And all their webs swept out of Cynthia's court,

When onoce her glorious deitie appeares, 15
And but presents it selfe in her full light.

12
Jonson, Cynthia's Revels, III. iii. 32-44. See also
III. iv. 89-0%, tnd 7 Tv. B31-340.

1371pid., v. 1. 35-36. 1%Ibid., V. iv. 284-287.

151p1a., III. iv. 87-91.
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Then Cynthia reprimands them for their follies and vices
and attempts to purge her court of shch ulcerous growths as
they. She indicates this enormity of corruption among mor-
tals when she stys,
But if that Deities with-drew their gifts,
For humane follies, what could men deserve
But death and darkness?l6
Then she emphasizes the fact that she is always oonscious of
the nefarious artifices that are being practiced, and she in-
‘timates that she can take revenge ageinét thenm:
Let 't suffice
That we take notice, and oen take revenge
Of thesse calumnious and lewd blasphemies.l7
In further confirmation of the verity of Crites' opinion
of oourtiers, their foppery and inanity are ludicrously re-
‘vealed through their sctions at intervals throughout the
play. Thelr foolish topics of conversation, their ections
before the frivolous laedies of the court, their love of os-
tentation and wealth, their ridicule of true scholars, their
apish imitation of those whom they consider their superiors,
and their asttempts to verse a newcomer in their midst in the

manners and customs of the court prove Crites' correct

161pid., v. vi. 33-36.

lebid., V. xi. 31-3%. See also this seme act and scene,
56-59.
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evaluation of them.l8 Thus we see 1ln Crites the same spirit
of hatred for pomp and vanity that were evident in Horace in

The Poetaster.

Crites next gazes into the crystal ball of English soci-
ety, and aefter studying its myriad reflections, reveals the
follies end idle pastimes of the women of the upper strata
of Elizabethan soclety pictured there. Just as he found many
of the court gesllants, he found these idle lady-wits spending
their lives in search of worldly pleasure, adhering to the
vanities and practices that the courtiers seemed to expect of
them, continually striving to gain new sdmirers, practicing
all sorts of deceit end lewdness, aend forever conjuring up
means of surpassing another of the seame circle in show and
pretense. Crites exposes thlis corruption and licentiousness
to Arete when he leshes these lesser ladies of the court with
the venom of his ridicule:

Then must the ladies laugh, straight comes their Scene
A s8ixt times worse confusion then the rest.

Where you shall heare one talke of this mans eye;
Another, of his lip; a third, his nose;

A fourth commend his legge; & fift his foot;

A sixt his hand; and every one 8 limme;

That you would thinke the poore distorted gsllant
Must there expire. Then fall they in discourse

Of tires, end fashions, how they must tske a place,
Where they may kisse; and whom, when to sit downe,
And with what grace to rise; if they salute,

What ocurt'sie they must use: such cob-wedb stuffe,
As would enforce the common'st sense abhorre

1856e especially I. iv. 54-60; I. v. 61-63; III. v.
93-98; and the whole of Act IV.



59

The Arachneen workers.l9

Then he composes, in the most csustic phrases, the first
masque to polnt out to these lascivicus women their sensual-
ness and folly.zo To do this, he explains the true object for
which they were admitted to Cynthia's court, and the contrast
between this purpose &nd their common practices is so very
evident that the satire cannot help striking the very depth of
their contemptible practices eand immoraslity. Again the other
worthy ocheracters endorse Crites' opinion of such matters.

- Near the beginning of the play Cupld vents his wrath against,
and his ocontempt for, the deceitful practices of such women.

He depicts Argurion to Mercury as follows:

A Nymph of a most wandering and giddy disposition,
humorous &as the aire, shee'le runne from gellant to
gallant (as they sit at primers in the presence)
most strangely, and seldome steyes with eny. Shee
spreads as shee goes . . . . Shee takes speciall
pleasure in & close obscure lodging, =nd, fer that
cause, visites the City so often, where shkee has
many secret true-concealing favourites. When shee
comes abroad, shee's more loose and scattering then
dust, and will fly from place to place, as shee
were rapt with a whirle-winde. Shee loves a player
well, and a lawyer infinitely: but your foole
above all . . . . The worst in her is want of
keeping state, and too much descending into inferior
and base offices, she's for any coorse employment
you will put upon her, as to be your procurer, or
pandar.

Then all such women are reprimended by Cynthia after Crites

191pi4., IIT. iv. 73-86. 20Ivid., V. vii. 165-167.
zlSee all of Cupid's speech in II. 1ii. 164-185.
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in his mesque haes torn from them the specious veil behind
which they had carried on their lewd artifices, and she
intimetes her intention to chastise them when she declares,
we must lance these sores,

Or all will putrifie.2®
Furthermore the vanity and voluptuousness of these witless
women are held up to ridiocule through their own conversation

at intervals throughout'the play.23

Thus their own actions
substentiate the charges brought against them by Crites and
his worthy friends and prove the Jjustice of his criticism.
Thus we see in Crites, Jonson's "taste for reelistic sstire”
that was so strongly evident in Horace and Mecilente. 1In

Cynthia's Revels it is very pointed eand ceustic, and it shows

that Jonson was & keen observer of the folly and vices of con-
temporary life, against which he always reised an angry voice
ot protest.z*

Furthermore, Just as Horace and Macilente were ridiculedr
by others, so 1s Crites. Always be incurs this hatred and
contempt from those who are his 1inferiors, and these launch
the volley of their disapproval agasinst his scholarship and
superior wit. He first brings down upon himself the hatred

of Hedon and Anaides when he makes them see how ridiculous

zaJonson, Cynthia's Revels, V. xi. 68-69.

233ee a1l of II. 1v. and a&ll of IV.
24Herford and Simpson, Ben Jonson, Vol. I, p. 45.
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thelr inane fopperies and vanities appear to others. Hedon
laments,
Hart, wes there ever so prosperous an invention thus
unluckily perverted, and spoyl'd by a whoresonns books-
worme, a candle-waster?
Ansldes pays a similsr tridbute to Crites' wit when he also
deplores being persecuted by the venom of 1t:
Dem' mee, if I shculd adventure on his campenie
once more, without & sute of buffe, to defend my
wit; he does nothing bdbut stab the slave: bhow
mischievously he cross'd the device of the pro-
phesie there? And Moris, shee ccmes withougsher
muffe too, and there my invention was lost.
This incident calls forth the conspiracy of these two to
malign Crites at every mention of his name in their presencs.
They plan to sccuse him of being a plegiarist, snd they even
swear that they will damn thelir own souls if necessary in

order to orlumniate him.27

They definitely put their plan
into operation when Amorphus laments Arete's asking Crites'
sdvice instead of his. Anaides atteapts to oonsole Amorphus
by bringing exsctly the charge sgeinst Crites thet he had
seid he would:

Death, what telk you of his learning? he under-

stands no more then a schoole-boy; I have put him
downe my selfe & thousand times (by this sire) and

25 onson, Cynthia's Revels, ITI. 1i. 1-3.

201p14., III. 11. 38-43. 2'Ibid., III. 11. 52-68.

—p—
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yet I never talkt with him but twice, in my life:

you never saw his like. I could never get him to

argue with ms, but once, and then, because I could

not construe am Author I quoted at first sight, hee

went awey, and laught &t me. By Hercules, I scorne

him, as I doe the sodden Nymph, that was here e'en

now, his mistgés Arete: And love my selfe for

nothing else.
Hedon substentiates Analdes' opinion, then heaps upon Crites
& bit of worldly scorn:

I wonder the fellow do's not hang himself, being

thus scorn'd, and contemn'd of us thet are held

the most accomplisht societie of gallants!29
Then later on, these two conspire again to attempt to outwit
Crites and hurl him from the precminent position he holds
of being the greatest wit among them. >0 But, of course, they
ere thwarted again in their design and, in turn, are made the
butt of Crites' target of oynicism.

He is next reviled for being a hard working scholar who
spends most of his life in study: '

Fough he smelglall lam-oyle, with studying by

candle-light.
Scholarship is so thoroughly in disrepute among the ignorant

of Cynthia's court thet each revels at a chance to get to

utter maledictions against it. So Amorphus draws a coantrast

281p1d., IV. v. 40-49. 2°Ipbid., IV. v. 50-52.

301pia., V. iv. 552-557. ©lipid., III. 1. 11-12.
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between "desplsed™ e&nd “"adulterated" leerning cn one hand

«nd wealth and influentisl favor at court on the other:

w¥hat make you in compenie of this scholler here?
I will bring you knowne to gallants, &8s Anaides
of the ordinarie, Hedon the courtier, and others,
whose societie shall render you grec'd, &nd re-
spected: this is e triviall fellow, too meane,
too cheape, toc course lor you to converse with.

Crites is next condemned for his scholarship in the light of
his penury:

But & meere poore scholer as he 1s, I thinke

I should meke some desperate way with my selfe,

whereas now (would I might never breathe more)

if I doe know that oreatugg in this kingdoms,

with whom I would change.
Then Argurion is insulted and sneers at the idea of Moria's
suggesting to her that she pay Crites speoial attention.34
Throughout these tirsdes agelinst him,'crites agssunes the
haughty 1 periocus attitude of Jonson, letting all censorship
slip from him like meroury from a slick surface. He consid-
ers himself s0 far above such slander that he does not oon-

sider it worth his notice and condemnation:

And I dos count it & most rare revenge,

Thet I can thus (with such a sweet neglect)
Plucke from them 8l)l the pleesure of their malice.
For that's the marke of all their inginous drifts,
Te wound my patience, howsoe're they seeme

52Jonson, Cynthia's Revels, I. iv. 172-177.

831bid., IV. v. 56-60. °%rbid., IV. 1. 86-88.
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To aime at other obiects: which if miss'd

Thelr envi's like am &arrow, shot upright,

That, in the fall, indangers their owne heads. 99
This parallels Horace's attitude towsrd his would-be
slenderers.

It seems that the odium of riches must have sunk deep
into the consclousness of Jonson, for there is hardly a play
of his in which he does not hurl darts of caustic criticism

againat the corruptions thet are the excrescences of wealth.

Thus in Cynthia's Revels this favorite subject is touched

upon. But in this play Jonson has chiefly hurled the volley
of his scorn indirectly against the evils that originate in
worldly treasures by showing their effect upon the actions of
the characters; how it is that the worldly rich cease to value
the true virtues inm 1life and pay tribute only to gold and what
it will purchase.36 " Thus Orites does not directly, as do
Horeaoce and:HAcilente, reil against this vice, but he does
approach it negatively. He argues that heﬂshould not attempt
to write & masque because he is so poor and despised that the
world will not listen to him. Instead of revealing to men
their follies he will merely bring down upon himself their

hatred and contumely:

I, but though Mercurie can warrant out-

35Ibid., IIT. 1ii. 37-44.
S0Ibid., I. iv. 32, 89-70; V. iv. 625-654.
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His under-tekings, and make all things good,

Out of the powers of his divinitie,

Th'offence will be return'd with weight on me,

That am & creature so despisde, and poore;

When the whole Court shall takg it self sabusde

By our ironicall confederacie.®?
That he was despised because of his indigent oclrcumstances
is proved by others' expressing a contempt for his penurious
condition. Hedon contumeliously refers to him thus:

By this heaven, I wonder at nothing more then our
gentlemen-ushers, that will suffer a plece of serge,

or perpetuana, to come into the presence: nee

thinkes they should (out of their experience) better

distinguish the silken disposition of courtiers,

then to let such terrible coors ragges mixe with us,

eble to fret any smooth or gentile ggcietie to the

threeds with their rubbing devices.
Moria and Argurion elso refer to his needy condition.®? Thus
we see that Crites, as were Horaoce and Macilente, was a poor
scholar that was reviled and persecuted by the world because
of his lack of wealth. Since this is congruous with Jonson's
position in the society of his day, we cean assume thet, in
this respect, Crites' character parallels that of Jonson,

Furthermore Crites' opinion of the world's attitude toward
wealth 1s substantiated by other characters in the play. Echo
declares that though the world no longer approves and praises

one for merlit, but recognizes him great in proportion to the

amount of wealth he possesses, wealth will not buy true hap-

37Ibid., V. 1. 23-29. °BIvia., III. ii. 28-35.
S91bid., IV. 1. 83-84; 86-88.
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piness. In his own words Echo laments,

O hadst thou knowne the worth of heawvns rich gift,
Thou wouldet have turn'd it to & truer use,

And not (with sterv'd, and covetous ignorance)
Pin'd in continuall eying that bright gem,

The glance whereof to others had beene more,

Then to thy famisht mind the wide wor%&s store:
So wretched is 1t to be meerely rich.

Consequently each time Jonson discusses riches, he mskes us
feel their opprobriousness by showing how the world's false
evaluation of them detracts from the worldly value of the
real virtues of life.%l

Apparently another of Jonson's favorite subjects was
ignorance. Here agaln Crites rings true to Jonsonian traits.
Though not as bitter in his denuncistion of this state of
hebetude as Horace, he nevertheless lndicates his ebhorrence
of it. In criticizing Hedon and Anaides he indicates that
all of their faults originate in their stupldity and lack of
knowledge:

The one, a light voluptuous reveller,

The other a strange arrogating puffe,

Both impudent, and ignorant inough;

That talke (as they are wont) not as I merit:

Traduce by custome, as most dogges doe barke,

Doe nothing out of judgement, but disease,
Speake 111, because they never could speake well.42

Then in the finasl chorus of the pley he intimstes that know-

41

401p54., I. 11. 45-51. See also III. iv. 103-107.

427p44., ITI. iv. 25-31.
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ledge will wash away all sins, end cure all ills. In fact,
when he is finally given the scle right of meting out punish-
ment to the offenders of Cynthia's court, he decrees as final
Judgment on all that they must haste to the well of knowledge
end drink thereof so that they may be purged of all their
meladies, after which action they may become honored members
of a gracious court.4d

Crites does not stand alone in his condemnation of ig-
norence; other meritorious characters indorse his opinion.
EBarly in the play Echo intimates that 1t produces warped and
wizeneG wouls that are so easily blinded by the glamour of
the world that they are unable to detect things of real merit.%4
Aretes echoes this sentiment when she explains to Crites what
she thinks constitutes true worth:

It 1s the pride of Arete to graoce

Her studious lovers: and (1n scorne of time,

Envie, and ignorance) to lift their state

Above & vulgar height.45
Then Merocury, who thinks courtiers the most corrupt of all
beings, lists 1gn$ranoe as one of their two cardinal vices.v
Thus Jonson, who would fly into & towering pession when con-

fronted by ignorance,46 has infused into Crites and other

43Jonson, Cynthia's Revels, V. xi. 35-40.

441p1q., I. 11. 45-50. 45Ibid., III. iv. 100-104.
46Herford and Simpson, Ben Jonson, Vol. I, p. 62.
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worthy characters his vehement hatred of this despised state.

Just &as bitterly as he condemns stupidity, he passionate-
ly praises knowledge. Crites, throughout the play, shows how
the actions of the ignorant are foolish, contemptible, and
perniclous, and he contends that the intellect will alwsays
conquer the weak, grovellling spirit. He reflects that the
mind is man's best part, but he laments that oftentimes it
is 80 abused that it ceases to funotion except upon lewd and
vulgar things:

If he not strive t' erect his groveling thoughts

Above the streine of flesh! But how more cheape

When, even hig best and understanding part,

(The crowne, and strength of all his faculties)

Floates like a dead drown'd bodie, on the sde&me

O0f wvulgar humour, mixt with commonst dregs?
Recognizing Crites' knowledge and wisdom, Arete and Cynthie not
only become his firm friends but delegate to him the sole power
of judging and meting ocut punishment to the foolish, malignant
courtiers end ladies who had maligned him for his scholarship
and penury.48 Even the ignorant pay tribute to the scheolar
though they do it unwittingly. Amorphus in reviewlng the faces
of the various professionals describes a scholar as follows:

Then have you your students, or academigue face, 49
whioch is here, an honest, simple, and methodicall face.

47Jonson, Cynthla's Revels, I. v. 34-39.
48

4

See V. viii. 18-35; V. xi. 95-99, 114-119.
gIbido, IIO iii- 24-25.
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Then he, an ignorsnt courtier, really shows the merit of
knowledge when he openly condemns it,so for Crites says,
So they be i1l men,

If they spake worse, 'twere better: for of agfh

To be disprais'd, is the most perfect praise.
Amorphus at this same time in his instruction to Asotus on
court forms, reveale the general sentiment toward scholarship:

Rather seeme not to know 'hem, it is your best.

I. Be wise, thet you never so much as mention

the name of one, nor remember it mention'd; but

if they be offered to you in discourse, shake

your light h-ad, make betweene a sad and a

smiling face, pltie some, raile 8t @ll, and com-

mend your selré 't is your only safe and unsus-

pected ocourse.
Just how true a representetion this was of soclety 1s ques-
tionable, but that Jonson felt that he was chiefly alonses in
battling the cause of knowledge seems certain,%® In thls
respect, then, agaln we see hlim represented in Crites.

Furthermore Crites, immediately upon his introduction inte

the play, exhibits the charaoteristic Jonsonien wit. Then
throughout the play he continually punctuates conversations

with short quips that definitely bring cut the inanity of some

previous speech of an errant courtier. For example, in

S01bid., III. 1. 68-73. Slypig., ITI. 1i1. 14-18.

521b1d., III.-i. G8-73. 'hem refers to good writers
used in the preceding speech. For other references to the
same idea see I. iv. 175-177 end II. i1ii. 175-178.

53Herrord and Simpson, Ben Jonson, Vol. I, p. 44.
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criticizing a play, Anaides says,

tPTis too gxll of uncertaline motion. He hobbles
too muoch.

Crites wittily replies,

'Pis call’'d your eourt-staggers, sir.%d

This gift brings forth muoch varied comment from Crites' ac-
quaintances. His friends praise him for it, while his enemies
malign him. Mercury seems to value this trait highly, for in
summing up the scholar's great qualities he lists 1t as an
important one:

In somme, he hath & most ingenuous and sweet spirit,

a gsharp and seggoa’d wit, a straight ludgment, and

a strong mind.
Cynthie peys him still higher tribute when she praises the
cleverness of the masque Crites has composed:

With no lesse pleasure, then we have beheld

This preocious christall, worke of rerest wit,

OQur eye doth reade thee (now enstil'd) our Crites.%?

To his antegonists the poignancy of his wit is 1like & two-

54Jonson, Cynthia's Revels, V. iv. 210-211.

551bid., V. iv. 212. For other examples of Crites' wit
56¢€ I. iv. 71-72, 113; Io V. 8"9; Io 1v. 154’ 1610

581pid., II. 1ii. 137-139.

57Ibid., V. ix. 29-31. See also V. viil. 30.
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edged sword that easily severs into psrts their puny attempts
at fecetiousness. Therefore Eedon and Aneldes are just as
vehement in their criticlsm as Merocury and Cynthis are in
their praise.58 Thus in his use of caustic repartee, Crites
exhibits another Jonsonian trait.

Furthermore he shows evidence of stanch independence.
From the beginning Crites makes it obvious that he scornas the
world and its ridicule of him. In fact, he pities those who
are so blinded by thelr own folly that they cannot recognize
true merit:

I suffer for their quiet now, and my souls

(Like one that lookes on ill-effected eyes)

Is hurt with meere intention on their follies.®®
Like Horace, he believes so heartily in the final triumph of
virtue over worldly vices that he scoffs at the idea that the
ridicule of malignant antagonists ean injure him, and he de-
clares that he will not be awerved from his purpose:

¥%hat can his censure hurt me, whom the world

Hath censur'd vile befors me? If good Chrestus,

Euthus, or Phronimus, had sgoken the words,

They would have moov'd me.

Well, since my lecader on is Mercurie,

I shall not feare to follow. Iif I fg}l
My proper vertue shall be my relief.

S81p1a., III. ii. 38-41. O%bid., I. v. 40-42.

6oIbid., IIT. iii. 17-20.

6l1pid., V. 1. 40-42. TFor another reference to the seme
idea see 11I. 11i. 22-24.



This independent eir ir 80 proncunced that it is very evident
to those wlth whom Crites comes in contect, end it is naturally
very irriteting to his enemies. Thet all of thelr opprobdbrious
vilificetion of him cennot draw the volley of his fury agalnst
them is the sgource of greetest provocation to Fedon and
Anaides. Confronted with such espersicn, he evinces the atti-
tude thet their scorn i1s unworthy of his notice, and as he
probably intended that it should, this resection to their cal-
umny enreges them to desperetion beceuse they can do nothing
eabout it; they heve nc other weeron of revenge te hurl et him,
They even admit their fury:

Goda preciocus, this sffliota mee more then all the

rest, that wee should so partiocularly direct cur

hate, and contempt ngeinst him, end hee to cerrie 62

it thus without wound or passicn! *tis insuffereble.’
But just as hie independent attitude is contemptible to his
enemies, it is pralseworthy to his friends. Mercury sdmires
him grectly for it, and expresses his approval:

Hee will thinke and speske his thought both freely;

but as distent from depraving another mans msrit, as

proclaiming his owne. For his valour, tis such that

he dgges as little to offer an iniurie, a3 recelve

one.

Jonsonlan independence, then, is another of Critesa' traits.

Possibly, however, the crystelizing ocharacteristic which

621p14., ITI. 11. 19-22. O3Ibid., II. 111. 134-137.



establishes the certainty that Crites is Jonson is egotism.
That Crites believed himself to be superior and richly endowed
with intellect cannot, I believe, be geinsaid by any oritio of
the pluy. This trait is so pronocunced that the re:cder never
for once loses sight of it. Immedlately after Crites appears
upon the scene, he assumes the lofty ettitude of one who is
capable of ferreting out the faults and vices of men, comment-
ing upon them, and then pointing the culprits towerd the true

way of life.64 This is the spirit he exhibits throughout the

play.65

Then the other meritorious characters bear proof of the
worthiness cf hils charecter. 1In reality, they eulogize him,
vouchsafing him so much reverence that they meke him appear
almost divine. In fact, Mercury, in reviewing the superiority
of his cheracter, decleres,

It 1s cleare, Nature went about some ful worke, she
did more then meke a man, when she made him.

. - . 3 . - . L] . . [ ] L] L] L] L3 . . - . L] . . [ ] . L] .

0 Cupid, *tis beyond my deitle to give him his due
prayses: I could leave my plece in heeven, to live

among mortels, so I were sure tc be no other than he.65

All the virtues that it 1s possidle for man to have, Crites

64See Crites' speech in I. v. 23-66.

6570nson, Cynthia's Revels, III. 11i. 1-44; III. iv.
1-52, 54-86; V. 1v. 625-648; V. ix. 138-180.

661pid., IT. 11i. 128-130; 147-149. See also V. x.
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is given credit by these individuals for possessing, and
there 18 not s0 much &s & hint that he exhibits any human
frailities. Both Cynthia &nd Arete agree with Mercury thet
his goocdness exceeds that of men end is thus beyond conpari-

acn. Arete describes him thus:

nxcellente Goddesse, to a mans, whose worth,
(¥ithout hyperbole,) I thus must praise;

One (at least] studious of deserving well,

And (to speske truth) indeed deserving well;
"Potentiull merit stends for sotuall,

"where onely oportunitie doth went,

"Not will, nor power: Ddoth which in him abound,
One, whom the Muses, asnd Minerva love.

For whom should they, thenm Crites, more esteene,
¥hom Phoebus {though not Fortune) holdeth deare?
And (which convinoeth excellsnce in Bim,)

A prinoipall admirer of your selfe.b

Then Cynthia endorses evsrything that Arete has said when she
acknowledges hig virtue:

OQur eye doth reade thee (now enstil'd) our Crites;

Whom learning, vertue, and our favcur last,

Exenpteth from the gloocmy multitude.

"Wwith common eye the suprvme should not see,

Henceforth be ours, the more thy sc¢lfe to ba.68

The substanoe of these eulogies is r:peated et veriocus times
by these twc goddesses,eg and Cynthia finally sdds the crown

to these laudations when she recognizes the greetness of his

671bid., V. vi. 83-94. ©8Ibid., V. viil. 31-35.

%91bia., See III. iv. 92-107; IV. v. 15-15; V. i. 30-39;



wisdom by appointing him Jjudge tc determine what punishment
shall be meted out to those unworthy spirits for disgracing
her court.

In this position he is like Eorace, for his justice is
80 altruistic thet it proves he possesses a great spirit of
leniency and forgiveness.vo From these facts, we see that
Crites possesses the same "towerlng egotism" that charac-
terized Horace and Macilente. This, in turn, is consistent
with the nsture of Jonson.

I have thus tried to show that the character of Crites
throughout perallels that of Jonson himself. His ability to
look beneath the specious surface of English society and see
the uleccrous sores of improbity, lewdness, and other vices
prevalent there show him to be keenly observant of the life
about him; his cleverness in ludicrously revealing these evils.
to the public bespeak his bent for satire; his hatred of ig-
norance and his laudation of knowledge declare him a scholar;
his contempt for riches indicates him to be a simple virtuous
man; his wit, independence, and egotism proclaim him an iam-
perious, dominating personality; and all of these prove him

tc be Jonson.

701pid., V. xi. 130-133,



CHAPTER IV

SELF-PORTRAYAL IN THE STAPLE OF NEWES, THE NE. INNE,

AND THE MAGNETICK LADY

In the plays discussed thus far there is one character
in each that 1s so definitely like Jonson there seems to be
no doubt that he must have besn portraying himself in each,
but in the plays now under discussion I find no such char-

acter. However in The Staple of Newes, The New Inne, and

The Magnetiock Lady, there is one cheracter in each play

whom Jonson seems to use chiefly as a means through which

to speak his philosophy of life in generﬁl} Each of these
characters possesses many Jonsoniean traits, but none is so
characteristiocally like him that I can identify him as Jon-

son. Probably Penl-Boy Canter in The Staple of Newes more

nearly represents him than Lovel in The New Inne or Compasse

in The Msgnetick Lady, because he evinces the same dominating

personality and hatred of worldly frivolity and vanity that
were evident in Jonson. Then in the end of the play his
caustic satire and his ridicule of all corruption and vice
resemble very much Jonson's attitude toward worldly evils.
He does not have an opportunity to show the full development
of his character, however, because he pretends to be vhat he

is not throughout the greater part of the play. Therefore

76



&4

we do not see him in his reesl character until near the end

of the comedy. Lovel in The New Inne 1s a gentlesasn, sol~

dier, snd scholer, whc often speaks words of profound wis-

dom that even parallel those of Horace in The Postaster or

Crites in Cynthia's Revels. Here the comparison ends, how-

ever, for lovel represents the type of the lovelorn gentle-
man, melancholy because of his inubility to cbtein the lady
of his cholce. Compasse in The Magnetlick Lady is represented
a8 & scholer, well reed in men and menners,whose adversariss
dread very much his censure and disapprobation. In the end
of the pley, through foresight snd judgment, he untangles ell
plots and mskes it possible for the play to terminate with
wrong punished and right rewarded. He, too, however, becomes
ensmored with a fair meiden and in the end successfully woos

her. Thus in these three plays, The Staple of Newes, The

New Inne, and The Msgnetiok Lady, there 1s no one character

through whom Jonson portrays hiamself. Probably the time of
writing might partly explein this fact. In the production
of The Poetester, Cynthia's Revels, and Every Man Out of His

Humour, Jonson wes waging a stage quarrel with Marston and
Dekker, and neturelly he had to put himself intoc these plays
to setirize more satisfeotorily his entagonists. In the

writing of these later plays--Le wrote The Staple of Newes,

The New Inne, snd The Msgnetick lLady between 1625 and 1632--

it seems that he hed nc definite individual egainst whom to

hurl the volley of his scorn and derision. £Still, these plays
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are characteristically Jonsonian, for they hold up to ridicule
contemporary frivolity and vices, the practioces against whioh
Jonson slways almed his poignant sarcasm.

In these, a8 in his earlier plays, he acrimoniously
satirizes varlous phases of English life. First to feel the
venom of his pen are the i1dle courtiers and other foolish,
indclent individuals who are interested in nothing but worldly

ostentatiousness and pleasures. Peni-Boy Junior in The Staple

of Newes 1s an excellent example of this type, and the one in
this play against whom Peni-Boy Canter, who 1s much like Jon-
son, directs the major part of his reprimend. In the beginning
of the play Peni-Boy Junior is introduced to the reader in the
role of an egotistlical, 1dle plessure-seeker when he is first
discovered discoursing with Leatherleg:

Look to me, wit, and look to my wit, Land,

That 18, loocke on me, and with all thine eyes,

Male, Female, yea Hermaphroditicke eyes,

And those bdbring all your helpes, and perspicills,

To 8se¢ me at best advantage, and augment

My forme as I come forth, for I doe feele

I will be one, worth looking after, shortly.l
Peni-Boy Canter 1s acutely aware of the levity and valnglory
of Peni-Boy Junlor, and he derisively comments upon them

throughout the pley. He sees the folly of conforming to the

foolish customs and manners of the day, and he explains his

1
edited by C. H. Herford and Percy and Evelyn Simpson, I. i.

3-9. All future references to this play will be to this
edition.

Ben Jonson, The Staple of Newes in Ben Jomson, Vol. VI,
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objJection thus when Peni-Boy Junior informs him that he is

loeth to lose his courtesies:

So are all they, that doe them, to vaine ends,
And yet you do lose, when you pay you(r) selves,

After obsserving the lewdness and sensuality of Peni-Boy
Junior, Pecunia, Cymbal, and other pleasure-seekers, he vents
against them a volley of wrath and contumely that ecuals in
saverity that of Horace or Crites when they were most griev-
ously incensed agsinst the depraved and malignent practices

indulged in by many of those about them:

Look, look, how all thelr eyes
Dance 1*their heads (observe) scatter'd with lust!
At sight o' their brave Idoll! how they are tickl'd
With & 1ight syre! the bewdy Saraband!
They are a kinde of dancing engines all!
And set, by neture, thus, toc runne alone
To every sound! All things within, withcut 'hem
Move, but their brsine, and that stands still! mere monsters,
FEere, in a chamber, of most subtill faet!
And make their legs in tune, passing the strestes!
These are the gallant spirits o' the zage!
The miracles o' the time! that can cry up
And downe mens wits! and set what rate on things
Their helf-brain'd fenoles please! Now pox ujon 'hem
See how s0licitliously he learnes the éigge,
As 1f it were a mystery of his faith!

Then when Peni-Boy Canter discerds his disgulse and reveals
himself to be the fether of Peni-Boy Junior, he openly reviles

his son and other ne'er-do-wells, ss does Crites in Cynthia's

Revels, for bringing ocourtiers and the court into disrepute

2Yvid., III. 1i. 12-13. SIbid., IV. 11. 130-145.
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by their perverted practices and polluted lives:

A worthy Courtier, is the ornament

Of e King's Pealace, his grest Masters honour.

This 1s a moth, a rascall, & Court-rat,

That gnawes the comacn-wealth with broking suits,

And eating grievances! So, a true Souldier,

He is hls Countryes strength, his Soveralgnes sefety,

And to secure his peace, he makes hlmseife

The heyre of danger, nay the subiect of it

And runnes those vertuous hazards, that this Scarre-
Crow 4

Cannot endure to hear of.

In these cuthursts of fury against the idle profligates, Peni-
Boy Canter has ss clearly portrayed Jonson's attitude towurd
such individuals as does Horece, Crites, or Macllente. Thus
in this respect his point of view is oconsistent with that of
the poet.

In The Magnetick Lady the love of ostentatiousness, the

pomp and ceremcny, and the depravity so prevalent among the
English gentility of Jonson's day are chiefly depicted through
the characters of Sir Diaphanous Silkworme end Sir Moath
Interest. Just how extensive is the frivolity and vanity of
the idle nobility is exemplified by Sir Diaphanous after he
hes been injured in an sncounter with Iromnside:

There's nothing vexes me, but that he has staind

My new white sattin Doublet; and bespatter'd

My splick end span sllke Stockings, O' the day
They were drawne on: And here's a spot i’

4Ibid., IV. iv. 140-149. For other references to this
dissoluteness of the gentility see I vi. 71 73; ITI. 1ii.
222-240; IV. 1ii. 48 129~ o
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my hose, too.5

In reply to this Compasse vouchsafes some Jonsonian phi-
losophy, though it is not &s caustically satirical as that
used by Peni-Boy Canter. 8till 1t shows Compasse's contempt
for such folly and vanity:

Shrewd malmes! your Clothes are wounded despserately

And that (I thinke) troubles a Courtier more

An exact Courtier, then & gash in his flesh.®
And the ridicule of such vanity is still more pronounced and
ludicrous in Sir Diaphanous' reply:

My flesh? 1 sweare had he giv'n me twice so much,

I never should ha' reckoned it. But my clothes

To be defaced, and stigmetiz'd so foulely!

I teke it as a contumely done me. 7

Above the wisdome of our Lawes to right.
In the remainder of this conversation Compasse contlinues
ironiocally to laugh at Silkworme and spur him on to engage
in a duel with Ironside. Through Silkworme's conversation
the cowardice and pusilanimity of this doltish courtier is
subtly revealed.8 Then when he meets Ironside preparetory
to engaging him in combat, the latter together with Compasse

succeeds in making the former appear & veritadble fool. Silk-

SBen Jonson, The Magnetiok Lady in Ben Jonsomn, Vol. VI,
edited by C. H. Herford and Percy and Evelyn Slmpson, III.
iv. 7-10. TFor a similar reference see I. vi. 1-9. All
future references to this play will be to this edition.

7Ivia., III. iv. 14-18.

8Ibid., ITI. iv. 11-13.
erid., III. iv., 19-129. See also II. vi. 116-121.
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worme discourses et length upon the various kinds of valor,
end insists on fighting in his shirt sleeves. Ironside’'s
answer to this suggestién shows the contempt he feels for
courtiers in gensral:
0, thet's to save your doublet;

I know it a Court trick! you had rather have

An ulcer in your body, then a Pinke

More 1' your clothes.é
And Compasse makes clear his opinion of thelr status when he
indicates by comparison the kind of valor they possess:

Which is in ohildrgs, Fooles, or your street Gallants
0' the first head.

Sir Moath Interest represents the more maligqant, pernicious
type of courtier, who is so avericious that he will stoop to
any kind of msliciousness that will offer him & pecuniary
reward. He mekes various bargeins to cheat his niece, whose
guardian he is, out of her inheritsnce. Though Practice,
the lawyer, argues with him about his ettempt to secure this
fortune, this repacious, grasping old profligate makes clear
the utter depravity to which he has sunk end his inebility
to be swerved from his course by public opinion:

Let 'hem exclaime, and envie: what care I?

Their murmurs reise no blisters 1°' my flesh.1l

91pbid., III. vi. 73-76. 1OIvid., III. vi. 115-118.
1lypid., II. vi. 37-38.
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The disoussion between Ironside and Compasse that follows
this statement shows the contempt they hold for such arti-
fioes of the worldly-minded. Thus in The Magnetick Lady

Jonson has held up for publio inspsection the {nane manner-
isms and degeneration of the gallants of his day, and he
has placed the derisive jeering at such praoctices ohlefly
into the mouth of the cheracter Compaase, who scoffs at
them, though not so acrimoniously as do other charaocters
that represent Jonson. In this respect, then, he 1s much
like the poet.

I rind in The New Inne only & hint of scorn hurled at

the degenerste ocndition of English socciety. This is proba-
bly due to the fact that the pley in general is somewhat of
a drama of absurdity, for there is no doubt that it is cer-
tainly one of Jonson's poorest comedies and does not add, by
any means, tc the fame of its author.lz fdven here, however,
as I have seild, Jonson did not refrain from touching unon
one of the favorite subjJects of his comedies of menners.
This ridioule of courtiers is incorporated ohiefly in the
conversatlion of Lovel and the host when they zre dlscussing
the possible future of Franke. Lovel suggests that he take
the boy as a page and rear him as a noble. The host rejects

such a proposition by declaring,

1241111am Gifford, The sox'.s of Ben Jonson, Vol. II,
p. 385.
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I had rather . . .
My selfe, make & cleare riddance of him . . .

Then dem him to that desperate course of lire.l3

Lovel then presents the l1ife of a courtier as he sees it,
and the host asnswers him by ocntrasting what the nobility

once was with the degenserucy to which it has now fallen:

I that was, when the nouroeries selfe, was noble,
And only vertue made it, not the mercate,

That titles were not vented at the drunm,

Or common outery; goodnesgse gave the greainsesse,
And greatnesse worship: Every house becane

An Academy of honour, and those partsg--

We see departed, in the practice, now,

Quite from the institution

L4 - * . L 3 . [ - » . - L] - a L [ ] L) - - - - - . - -

Instead of backing the brave Steed, O' mornings,
To mount the Chambermald; and for a leape

0' the vaulting horse, to ply the vaulting house:
Por exercise of armes, a bale of dice,

Or two or three packs of cards, to shew the cheat,
And nimblenesse of hana: mistake a cloake

From ay Lords back, and pawne it. Ease his pookets
0f a superfluous Watch; or geld s iewell

0f an odde stone, or so: Twinge three or foure

. "buttons

From off my Ladyes gowne. These are the arts,

Or seven lliberall deadly sciences

0f pagery, or raiier Peganisme,

As the tide run.

This caustic criticism of the English gallant is, in every
way, congruous with that which has already been noted in

other plays. Here it is not Lovel, the poet &nd scholar,

13Ben Jonson, The New Inne in Ben Jonson, Veol. VI,
edited by C. H. Herford and Fercy and Evelyn Siapson, I. {ifi.
26, 37, 39. All other refererces to this play will be to
this edition.

1

4Ip1a., I. 111. 52-59, 72-84.
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however, who explains this depravity, and in this respect he
is certalnly unlike Horece, Crites, or Macilente.

In these plays, as in Jonson's more satirical ones, other
groups of English society also feel the venomous lash of his

satire. In The Staple of Newes, the foollsh end absurd prec-

tices of doctors, especially, are caustically portrayed. Jon-
son, as well as the other learned men of his day, reocognized
the fact that meny nefarious artifices were engaged in by
those who pretended to be versed In medical sclence, because
the majority of people were still so ignorent and superstitious
that they could easily be gulled by anyone adept at discoursing
in grandiloquent terms. Peni-Boy Canter easily sees through
this surreptitiousness, and in the role of the chief scoffer
at society, he sarcastically refers to them as "stall-fed
Doctors."15 Later he discourses at length upon the artifices
which they practice to obtain the patronage of their patients:

The Doctor here, I will proceed with the learned

When he discourseth of dissection, -

Or any point of Anatomy: that hee tells you,

Of Vena Cava, and of vens porte,

The Meseralicks and the Meserterium
What does hee olse but cant. Of Lf he runne

To his Iudiciall Astrologle,
And trowle the Trive, the %uartile and the Sextile,
Platicke aspect, and Partile, with his Hyleg

Or Aschochoden, Cuspes, and Horoscope. 1
Does not he cant? Who here does understand him? 6

15Jonson, The Staple of Newes, I. vi. 87.

lerid., IVv. iv. 37-47. ¥For enother reference to
Peni-Boy Canter's oplaion of doctors see IV. iv. 159-165.
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From this satirical onslaught it is evident that Peni-Boy
Canter possesses the sume scornful, derisive sttitude towurd
society that wes evinced by Horace or Crites. Furthermore
his opinion of doctors is substantlated by even Peni-Boy
Senior, the money bawd, who alsoc indicstes the fraud indulged
in by physicians.l7 In all of his scoffing, however, Feni-
Boy Canter, like Horace, contends that it is the vices of
men, nol men themselves, thet he hates, for he tells Peni-Boy
Junior:

If thou had'st sought out good, end vertuous persons

0f these professions: I' had lov'd thee, and then.

For these shall never have that plea 'gainst me,

Or colour of adventege, that I hete 8
Thelr callings, but their menners, end their vices.1

Other professions to feel the bludgeoning of his onslaught

were the hardened old sea ceptain, Shun~rield,lg

and Pyed-
mantle, the hereld. In refcrence to the latter, he makes it
cleer again that it is not the man that he hates but the evils
that men do:
_ Here 1s Pyed-mantle,
'Cause he's an Asse, doe not I love & Herald?20
From these oriticisms, it is evident that Peni-Boy Canter hes

the same satiricel bent that was so predominant in Jonson.

In The Magnetick Lady, also, physicians ere subjected to

171btd., II. iv. 71-78. 1B1pid., IV. iv. 135-139.
201p1d., IV. iv. 150-151.

191p14., 1IV. 11. 80-81.
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the most acrid ridicule. No antagonist of Horace's or Crites'
suffered a more virulent lashing than that endured by Dr. Rut
when Compasse describes him thus:

Rut is & young physician to the family:

That, letting God alone, ascribes to nature

More then her share; licentious in discourse,

And in his life a profest Voluptary;

The slave of money, & Ruffon in manners;

Obscene in language; whioch he vents for wit;

Is sawey in his Loglicks, and diapgiing,
Is anything but civill, or & man.

Compasse also takes a thrust at lawyers when he declares:

He [Practice] is & Lawyer, and must speake for
his Fee,

Agalinst his Father, and Mothsr, 81l his kindred;

His brothers, or his sisters: no exception

Lies at the Comuon Law.32
From these various speeches, it is quite obvious thet Compasse
can also qualify as a scoffer at soclety, and is therefore
mich like Jonson in this respect.

Along with the other vices of English 1ife, those of the
church and churchmen are also maligned in Jonson's plays. The
poet knew well the practices of both Catholloeism and Anglican-
ism, for at various times he was a member of both churches,

and once when imprisoned for felony, he'suddenly adopted the

Catholic faith and cleimed benefit of clergy to escape punish-

21Jonson; The Megnetlek Ledy, I. 1i. 38-45. TFor another
reference to dootors see 1. vi. 116-118.,

221pid., II. v. 55-59. See also II. vi. 116-118.
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ment .23 Though he made use of such practices himself, he
realized the cuestiorebleness of them, end he did not hesitete

tc hcld them up to public ridicule. In The Staple of Newes,

however, it 1s not Peni-Boy Canter, the chief scoffer, that
thrusta sarcesm at religlous artifices, but these ere ludi-
crously referred to 1n the news of the day.z4

In The Megnetick Lady the sarcasm becomes more caustic

when Compasse verbzlly paints the perish priest as he sees

him:

Hee 1s the Prelate of the Purish, here;

And governes all the Dames; appoints the cheere;
Writes downe the bils of fare; precks all the Guests;
Mekes all the metches end the merriasge feasts
wWithin the werd; drewes all the perish wils;
Designes the Legacles; and strokes the Gills

Of the chief Mourners; and (whoever lacks

Of &ll the kindred) hee hath first his blacks.
Thus holds hee weddings up, and burisls,

A8 his meine tithing; with the Gossips stels,
Thelr pewes; He's top still, at the publicue messe;
Comforts the widow, and the fztherlesse,

In funerell Sack! Sits 'bove the Alderman!

For of the Ward-mote Quest, he better can

The mysterie, then the lLevitick Law:

That peece of Clark-ship doth his Vestry awe.

Hee ig ss he conceives himselfe, & fine
Well-furnish'd, and apperaled Divine.2%

This shows Co-:passe's 1dea of the worldlliness of the Clergy,
and 1t was undoudbtedly Jonson's because Compasse later ex-

plains that the idea conveyed in this description 1s not his

23Herford end Simpson, Ben Jonson, Vol. I, p. 19.

247onson, The Staple of Newes, III. 1i. 123-151. See
also IIX. ii. 286-237.

2530nson, The Megnctick lady, I. ii. 15-32.
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but that of & great "clarke {Ben: Yonson)."28 fThe clergy

27

and church are referred to at various other tinmes, and

once even the servants jeer at parson Palate's gluttony:

The Parson has an edifying stomack,

And e perswading Pelete (like his nsme:)

He haty begun thregadraughts of sack 1n Dootrines

And fower in Uses.
¥rom this we can see that the worldliness and corrupt prao-
tices of the church, slong with the evils in other phases of
life, suffered ridiocule at the point of Jonson's pen and that
the poet used chiefly one character to express his socorn and
derision.

Very sialler to Jonson's contempt for the foolish manner-~
isms and sensuality of the English gellants is his mockery of
the frivollty end lewdness of many of the women of his day.

In The Staple of Newe: this ia depicted through Peounle and

her attendunts, Mortgage, Statute, Band, end Wax, and though
they are sllegorical cherscters and hold true throuchout to
the things they personify, they pos:zess womenly character-
istics and exhibit much of the inane formelity and voluptu-
ousness that were characteristic of women in seventeenth
century England. Again Peni-Boy Canter plays the chief role

of scoffer, and he makes it evident that Pecunia spends her

281p1d., I. 11. 35-34.
271bid., Sse II. v. 32-35 and I. v. 17-24.
281pta., III. 1. 16-19. |
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time 1n frivolously making love to all who will woo her and
that she demands in return their flattery and attention.2?
Her sensuality end lack of maldenly modesty is ludicrously
portrayed in the scene where she freely bestowe kisses upon
all the men present when she has bsen instructed to vouchsafe
them only the favor of her hand.0

The Magnetiock Lady oontains a very direct and polinted

satire in the character of Mrs. Polish. She 1s an excellent
representation of the garrulous gossiper. Compliant, glib,
and resourceful, she wins the confidence of her assoclates,
unwittingly reveals her trickery, and when confronted with
the truth, assumes an attitude of bold effrontery, and de-
fiently scorns the punishment she thinks may be meted out to
her. Jonsen reveals in this cheracter an individusl seldom
found but one who is true tc life, and he lets fall upon her
the full weight of his contumely for such women . 9% Dr. Rut
sums up her character admirably when he says,

'Tis such a Fly, this Gossip, with her buz,
Shee blowes on every thing, in every place !52

Though Compasse is not used as the chief means of satirizing

ngonson, The Staple of Newes, I. vi. 49-90.

201pia., II. v. 46-78; III. 11. 1-11.

Slronson, The Magnetick Lady, IV. iv. 1-56; V. i1.
580-581; V. v. £7-46.

321p1d., V. vii. 1-2.
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Gossip a8 he was the courtiers and professionals, he 1s the
one who discovers her treachery and is then responsible for
its being revealed. Thus aguin he is very much like Horace
and Crites.

In The New Inne there is a hint of such ridicule.

Though the scene of Pinnacia and Stuffe is quite absurd and
really adds nothing to the play, Pinnacls makes & pointed
thrust at the frivolity snd dissolute life led by the court
ladies when she commands and reproaches Stuffe:

Here tie my Shooe; and shew my velvte petticote,

And my ..ike stocrning! Why doe you meke me & Lady,
It I mey not doce like a Lady, in fine clothes?

Why doe you bring me in wild Company?

You'd ha' me tame, and civill, in wild Company?

I hope I know, wild Company are fine Compsny,

And in fine company, where I am fine my selfe,

A Ledy may doe asny thing, deny nothing

To a fine party, I have heard you say 1¢.93
In this respeot, this pley holds true to Jonson's dramatie
presentation of English l1ife, for in every play discussed
thus far, the folly of women has been touched upon.

Though Jonson was waging no satirlcal battle with any

perticular contemporary poet between 1625 and 1632,34 as he

was when he wrote Every Men Out of His Humour, Cynthia's

35Jonson, The New Inne, IV. 1i. 82-87, 92-97.

S54The time of writing The Staple of Newes, The Megnetick
Lady, end The New Inne.
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Revels, and The Poetacter, it seems thet he could not re-
freiln from ceasting & few puns at the epccrsyphel or me-
dlocre poets, whoem ke so contemptuously scorned. Thus in

The Staple of Newes he levels a few carte of well-almed

criticism et poetic pretenders threcugh the character of the
insipid Macérigall, who is poetaster and prime jJjeerer of the
group whose chief duty it wac to irritete others with their
inane puns. Medrigell 1s first introduced as the crowned
Poet of his time, who is tc use his poetic gift to sing the
praises of the lustful snd worldly Pecunia.®® Then later he
admits that he has been spending his time reeding verses to
Pecunia's women, whom he reprimands for heving gone to sleep
while he was re&ding.36 Peni-Boy Canter agein assumes the
role of scoffer and sums up his opinion of this poet when he
says to him:
And your selfe a Foole

0' the first runk, and one shall have the leadling

O0' the right hand file, under this brave Commander. %7
The low estete of pcetry is portrayed in much the same manner

as its degeneracy was i dicated in The Poetaster. Peni-Boy

Senior positively refuses to lend Madrigzall money when he is

informed that the latter is & poet:

99jonson, The Staple of Newes, I. vi. 81-84.

961pid., I. vi. 136-145.

37Ibid., IV, 1i. 80-32. For other satirical references
to this poet sse III. 1ii. 21-25; IV. iii. 81-128.
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Y' &vs said enough. I ha' no money, Gentleggn,
An' Ls goe to 't in ryme once, not & penny.

From this, it is evident that Jonson s8till retained his
earlier ides of poetry, thet he w«&s still posing as her
champion, and thet he was still op osed by those who would
hurl her from her high estate and let her sink to the de-
gradation to which false poets would naturally doca her.

By wey of contrast to these poetie pretenders, the ignorant
chersoters, Yirth and Tatle, whc comment upcn the play between
ects, really argue the merit of Jonson's poetry when they con-

demn it, for Jonson alweys contended that the condemnation of

the ignorent merely proved the rcal value of e produotion.39

I remember 1t gosaip, I went with you by the same
token, ¥rs. Trouble Truth disweded us, and told us,
hee was & prophane roet, and all his plays had
Divels in them. That he kept schole upo' the
Stage, could coniure there, sbove the Schole of
Westminister, end Dcotor Lamb too: not & Pley he
mede, but had & Divell in it, And that he would
learne us all to make our husbands Cuckolds at
Playes by enother token, that & young msrried wife
i*' the compsny, said, shee could finde in her
heart to steale thither, and see & little o' the
vanitx through her masque, and come practice at
home .0

Then Peni-Boy Canter completes the contrast when he explains

S81vbid., II. iv. 22-23.
39Jonson, The Poetaster, V. 1ii. 179-180.

4O.Tonson, The Staple of Newes, Intermeane after the first
aot, 47-56.
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what apooryphal poets consider peoetry:

My Eg-chind Lsurest here, when he comes forth
With Dimeters, and Trimeters, Tetrameters,
Pentameters, Hexameters, Catalecticks,

His Eyper, and hls Brechy-Catalectlcks,

Wwhat i1s all this bul canting?%

Thus, though Peni-Boy Canter does not euloglze voetry as do
Horace and Crites, indirectly he explains the merit of true
poets and condemns the spuriousness of false ones.

In The New Inne and The egnetlck Lady there are very

few references to postry. In fact, in The New Inne there
are none that beer directly on Jonson's attitude toward her

dethroned state, but in The Magnetick lLady the subject is

touched upon. Since this is brought in only inoidentelly in
the play, the praise of poetry or the satlre of false poets

1s not so polnted as it is in The Staple of Newes. Jonson's

jdea of the essentisl elements of good poetry and the inability
of the ignorant to appreciate good verse are always stressed.42

In these three plays under discussiocn, it 1s very evident
thet Jonson has obviously revesled himself by the attitude he
expresses toward the corruption of riches. In fact, the theme

of The Staple of Newss 1s the use and abuse of riches, whioh

are forcefully and clearly depicted. Peni-Bey Junior end

4l7p14., IV. iv. 54-59.

427ons0on, The Magnetiok Ledy, II. vii. Chorus,34-47:
III. iv. 21-2é;"ﬁl'—&'il—'i'3. T S
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Peni-Boy Senlor are also corrected and punished so that,
egaln, right is rewarded and wrong punished. Furthermore this
retribution is brought about chiefly by Peni-Boy Canter, the

gooffer, just as it was by Horace in The Poetaster end Crites

in Cynthia's Revels. Pecunis is the queen of mcney, and she

possesses all the mugnetism thet wealth and its asccompanylng
vices can command. She easily secures the worship of Peni-
Boy Junior and the other gallents and immediately oauses them
to forget cverything except money and the worldly pleasures
that money cen buy. In his opposition to this situation, Peni-
Boy Canter shows the general public's opinicn of weslth, its
potenoy and its vices, and how it minimizes the importance of
virtue and right living:

I see
A Money Bawd, is lightly a Flesh Bawd, too.43

In fect, he is just as caustic in his condemnation of the éor—
ruption of riches as either Horaoce or Crites. He explains that
in a tilt between wealth and virtue, the latter offers really

no opposition to its anteagonlst:

Why thet's the end of wealth! thrust riches cutward
And remaine beggers within: contemplate nothing

But the vile sordid things of time, plece, money,
And let ths noble, end the precious goe,

Vertu and honesty; hang 'hem; poore thinne membranes
0f honour; who respects them? O, the Fates?

How hath all iust, true reputation fall'n

43Jonson, The Staple of Newes, II. v. 99-100.
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Since money, this buse money 'gan to have any!*‘

Peni-Boy Senior, the money bawd, expresses the same opinion:

You saw very right,
My meritorious ocaptaine, (as I take it!)
Merit will keepe no house, nor pay no house rent.
Will Mistresse ¥erit goe to marcat,4ghanke you?
Set on the pot, or feed the family?
Later, however, Peni-Boy Canter takes issue with publie
opinion and argues thet money can never compemnsate for virtue:
Were he a lesrned Herald, I would tell him
He can give Armes, and markes, he cannot honour,
No more then money can make Noble: It may
Give peace, and ranke, but it can give no Vertue.4®
In this respsct, also, Peni-Boy Caeanter is like Horace and
Crites in their acrimonous condemnation of vices which are

the exoresences of wealth.47

This same idea of riches is to be found in The New Inne,

though not so much emphasis 1s placed upon it as in The
Staple of Newes. Nelther is it so malignantly sstirized by
any one individual as 1t is by Peni-Boy Cunter. Lovel, the
character into whose mouth Jonson put much of his philosophy,

has 1ittle to say on this subject. He does express somewhat

441pid., ITII. 1i. 241-248. 45Ibid., II. iv. 60-64.
46Ipia., IV. 1v. 155-158.

47Tpid. For other references to the misuse of sealth
see I. 111. 38-41; I. v. 136-140; Intermesne after first
act,12-14; II. 1. 3£-38; II. v. 68-69; IV. 1ii. 23-24;
IV, iv. 131-132.
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the uselessness of money and its inability to setisfy when
it 18 poessessed, however, when he is arguing with his genisal
host =bout the lack of satisfaction one receives from
temporary arffection:
wWho would be rioch to be so socne undone?
The beggars best 1s weelth, he doth not know:
And, but to show it him, inflames his want.48
Other charaocters bring out Jonscn's 1dea of the low estate te
which virtue and goodness heve degenerated and the condem-
nstion of poverty as 8 vice. The Host expresses the opinion
of the age on this subject by explaining the esttitude of the
past era as to ~hat oconstituted greatness:
I that wes, when the nourceries selfe, was noble,
And only vertue made it, not the merocate,
That titles +ere not vented at the drum,
Or common out-ory; good&ssse gave the greastnesse
And greatnesse worship.
The nurse more caustically &and clearly explains the resl
status of the penurious and the rioch:
That, or a noble, or an honest man,
Should daere t' except against, her poverty.
Is poverty a vice? Bea. Th' age counts it so.
Nurse God helpe your Lordship, snd your peeres
that think so,
If any be: 1if not God blesse them al1l,

And helpe the number o' the ve.tuous,
If poverty be a orime. You mey oblect

4810nson, The New Inns, II. vii. 200-202.
491p14., 1. 11. 52-56.
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Our beggery to us, as an accident,
But never deeper, nc inherent baseness.so

Though the direct references to the subject of riches in

The New Inne are few, they help to estaeblish the hypothesis

that they were really Jonson's ideas about wealth, bscause
they are consistent with all those thus far found in his
work.

Likewise, in The Magnetick Lady, though the references

are few, the evaluation of wealth is ably discussed by Sir
Moath Interest in his dissertation on money. In this he re-
veals the improbity to which man will stoop to gain a large
share of this world's goods, and the important place that
money holds in the interest and life of individuals. It re-
quires only a few extracts from this discussion to prove that
the general 1deas expressed about money are exactly the same
as I have noted in Jonson's other references to the potenpy

of wealth:

My monies are my blood, my parents, Kindred:
And he that loves not those, he is unnaturall:
I am perswaded that the love of monie

Is not a vertue, only in a Subject,

But might befit & Prinoce.

- L] L] ] - L] » . . . . . - L] [} ] L L] L] L] . [ - -

First, wee all know the soule of man is infinite
I' what it covets . . . It will be then

No hard thing for a coveting man to prove

Or to confesse, hee aimes at infinite .ealth.

S01pid., V. v. 54-82.
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Fourthly, tis naturall to all good subjects
To set a price on money; more then fooles
Ought cn their Mrs. Plcture.

. - - L] L] - L] [ - L] . . . - - . . - ] . . . [ ]

Fiftly, wealth gives a man the leading voice,

At sll conventions; and displaceth worth,

wWith generall allowance to all parties:

It mekes a trade to tuke the wall cf vertue;

And the mere issue of a shop, right Honourabls.

« « o Your wise poore men

Have ever been contented to observe

Rioh Fooles, and so to serve their turnes upon them,

Subjeoting all their wit to the others weealth.

And become Gentlemen Parasites, Squire giuds

To feel their patrcns honorable humors.
Thus we see that Jonson, regardless of what theme he is
discussing, never fails to permeate it with his hatred of
the evils that arise from covetousness and greed, and he
never feails to show that & love of money is so woven into
the warp and woof of man's character that the resulting
fabric 1s immediately sensitive and fesponsiVe to the prick-
ing of any pecuniary stimulus, be that stimulus good or bad.

In these plays, also, Jonson does not fail tc glve
recognition to scholarship. The esteem in which scholars
are held and the tribute pald them by some characters is in
accord with Jonson's praise of knowledge.52 Furthermore the
satirical quips, which the ignorent often cast at scholars
end which merely aid in proving the latter's merit are bit-

terly satirized in The Staple of Newes by Peni-Boy Canter.

Slivig., II. vi. 1-101.

S27onson, The Staple of Newes, I. v. 125-130; II. iv.
20-21; IV. iv. 6-7.
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In speaking of Medrigall, Penl-Bey Junlor refers to him as

a "dainty Scholler.” This calls forth the following comments:

Alm. No, no, great scholler, he writes like a

Gentleman
Shu. Pox o' your Scholler. P. Ca. Pox o' your
distinction

Ag if a Scholler were no Gentlemen.

¥ith these, to write like & Gentleman, will in time

Become, all one, as to write like an Asse.

These Gentlemen? these gascalls! I am sicke

0f indignation at *hem.”
Tbhus again, in the chief role of scoffer, Peni-Boy Canter is
like his prototypes, Horace and Crites, who in turn expressed
Jonson's i1dea of socholers.

In The New Inne tribute is paid to scholars only through

the recognition acoorded Lovel, who is characterized in the
list of characters as a "complete gentleman, & soldier, and
scholer, much honored and beloved by the host."54 In The

Megnetick Lady, Compasse, who declares himself to be &

scholar, is so récqgnized by Ironside in terms which prove
that most men fear his censure Just as most men feared Jon-

son's:

Sir, I oconfesse you tc be one well reed

In men, and manners; and that, usually,

The most ungovern'd persons, you being present,
Rether subject themselves unto your censure,
Then give you least occesion of disteste,

By making you the subject of their mirth.%®

551b1d., IVv. 11. 148-154. 5‘Jonson, The New Inne, p. 402,

SS5sonson, The Megnetiok Lady, I. 1. 29-34.
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Furthermore Jonson hurls a few darts of venomous ridiculs

at the ignorant. TFor example in The Staple of Newes Peni-

Boy Canter attributes most of the evils of the flesh to the

sin of ignorance:

They ere a kind of dancing engines all!

And set, by nature, 'thus, to runne alone

To every sound! All things wilthin, without
'hem ,

More but their breine, and thet stands still!
mere monsters,

Here, in & chember, of most subtill feet 190

This is similar to the opinion evinced by lorace in The

Poetaster. In The New Inne the seme idea 18 conveyed by

Led when he speaks sarcastically of Prudence:

Dull, stupid, wench!
Stay 1! thy state of ignorence still, be damn'd,
An idiot Chembermayd! Hath all my care,
My breeding thee in feshion, thy rich clothes,
Honours, and titleg wrought no brighter effeots
On thy derk soule. 7 _ .

And in The Magnetick Lady ignorance ls mentioned a&s being

worthy of scorn.>8 Thus, though much less tribute is pald
“to scholarshlp and much less aversion shown towsrd ignorance
in these plays than in the earlier ones, the attitude evinced

towerd both is the same in all plays. Apparently, then, it

56.Tonson, The Staple of Newes, IV. ii. 134-138. PFor
another reference see I. v. 36-41.

57Jonson, The New Inne, IV. iv, 311-316.

S58rbid., II. vii, chorus, 69-76.
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seems logical to conclude thet Jonscn must have considered
gsoholership worthy of &ll merit and ignorance the worst of
all states.

Finally, there are slight hints of Jonsonian egotlism to

be found The Staple of Newes and The Magnetick Lady. Since

these plays oontein cheracters that really do not represent
Jonson but merely exhibit some of his precominant traits, the
spirit of egotism is not conveyed through these chearaotaers.
Direct allusions to his greatness are made by commentators of

the plays. For example, in the Induction to The Magpnetick

Lady the author oslls himself, in the words of Mr. Damplay,
*the poet of the day."59 The merit of his plays &s contrasted
with those of other authors is clesarly eiplained by the Boy
in the Induction,so and in Aot I Compasse pays tribute to Jon-
son:
No & greeat ‘Clarke

As any 'is of his bulke, (Ben: Ionsoan) made it.51
Later his goodness snd honesty are enthusliastically commented
upon when the Boy explains why he always lends Jonson his
support in the face of all opposition:

But his c¢lothes shall never be the best thing ubout
him, though; hee will have scmewhat beside, either

5gJonson, The Magnetiok Lady, Induction, 1l1-12.
801bid., Induction $2-5£7; 88-93; 135-141. See also II.
viil, Chorus,d4-47; III. vi, Chorus,34-36.

8lrpsa., 1. 11. 33-34.



103

of humane letters, or sever hongsty, shall speak
hian a man though he weant naked. 2

In The Staple of Newes £h19 spirit of egotism 18 not so pro-

nounced as in The Magnetlck Lady, but it 1s conveyed 1in the

same manner. For example, in commenting upon plays Mirth
expleine how true to life Jonson's plays are, what excellent

advice they contein, and how the vanities and follles of

society sare depicted.63

4

Since these elemente, accordling to
Jonson, constitute a good play, he seemed to believe that
he surpassed any of his time in the art of play writing.

Thus Jonson infuses into tbese'plays the spirit of his su-
perior £bility and intellect, and makes dlrect references to
his own greatness.

Of the three cheracters 1n these pleys that partislly
nortray Jonson, I belleve thet lLovel possesses fewsr Jon-
sonlen tralts than Compasse or Peni-Boy Canter. He 1s de-
plcted as a scholér and student who because of this fact is
accorded much recognition. Here the similarity between him
and the author reelly terminates, for he uces nof possess
the strong satirical bent, the indepeandent spirit, «nd
egoocentric nature that were the domineting traits in Jonson's

character. On the other Land he is a lovelorn gentleman

821pid., I. vii, Chorus,54-57.

63J‘onson, The Steple of Newes, Intermeane &after the
Tirst act, 43-56.

64yonson, The Magnetick Lady, Induction 98-111.
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pining away because he 1s uneble to win the affection of the
girl of his choice. This attitude is truly lnccnsistent
with that of the suthor. Therefore these observetions con-
vince me thet Lovel is not Jonsomn.

I find in Compasse, who is also not a true prototype of
Jonscn's, more treite of similarity to the author than I
found in Lovel. EHe is a scholar, he scorns the worldliness
of those whose only concern seams to be to ccnform to some
fcrrnality, he ridicules the fraudulent practices of exploiters
and apceryphal practitioners, he is chiefly res:;onsible in the
end for right being rewsrded and wrong being punished, snd he
possesses a creet cdegree of self-esteem and a belief io his
own superiority. On the other hand he fails to measure up to
all Jonacnlan standurds. He lacks the fervid enthusiasm for
scholarahip and poetry evlinced by Horace and Crites, the evils
of wealth and the 1ajustices heeped upon the pocr bother him
little, and finally he elopes with tne Leiresz end marriss her
apparsntly for Ler money. In these respects he is certainly
unlike the author.

Peni-Boy Canter, more than citaner Lovel or Comp&sse, ocom-
peres fuvorably with hls greet prototyoes, lorace and Crites.
He sarly sevinces an independent nature, & bitter sarcasm for
the misuses of wealth, & hatred for sensuality and wiokedness
in generasl, snd a love of knowledge snd & bellef in the

opprobrium of ignorance. He lacks, however, the refined and
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cultural mien and the strong egotistical bent so character-
istic of the author. Furthermore he does not receive the
esteem and recognition of his greatness by those of power
and influence that were accorded Horace and Crites. Thus I
think that the character of Peni-Boy Canter is hardly con-
sistent with thet of Jonson.

Apparently, then, considering the plays as & whole, Jon-

son did not attemot to creste a cheracter in The Staple of

Newes, The Magnetick Ledy, or The New Inne that is an epitome

of him, though he does infuse meany of his own traits into
Peni-Boy Center, Conpasse, and Lovel. Many of the besic
tenets of his phllosophy, however, have been delineated

through other charascters in the plays.



CHAPTER V
PLAYS WITH LITTLE SELF-PORTRAYAL

As far as I have been able to determine, evidence of
gelf-portrayal in Jonson's plays terminates with The Poet-

aster, Every Man Qut of His Humour, Cynthie's Revels, The

Staple of Newes, The Magnetick Lady, and The New Inne. It

is true that there are hints of self-presentation in some
of the other plays but no definite self-portrayal. Though
some of the comedies are excellent satires on contemporary
life, there is no one character in any play so sympathet-
ically drawn that I can identify him es Jonson. Neverthe-
less in one group of the dramas I do find elements that are
characteristically Jonsonien. For example, in Every Man in

His Humour kEdward Kno'well Junior exhibits a few of these

traits. First, he 1s a scholar, who seems to have gained
renown at the universlities he had attended, for his father
80 refers to him,

He 18 a scholler, if a man may trust

The liberall voice of fame, in her report

Of good account, in both our universities, 1
Either of which hath favoured him with graces.

lBen Jonson, Every Man in His Humour in Ben Jonson,
Vol. III, edited by C. H. Herford and Peroy Slmpson, 1. 1.
g-12. All future references to this play will be to this
edition.

108
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Furthermore he seems to merit the praise aocorded him by his
father, for his adviee to his errent cousin Stephen shows
bhim to be a serious-minded youth who is interested in the
good and virtuous things of life and who poasesses sound

Judgment and much wisdom. He thus cautions Stephen:

Learne to be wise, and practice how to thrive,
That would I have you doe: &and not to spend
Your coyne on every bable, that you phansie,
Or every foolish braine, that humors you.

I would not have you to invede each place,
Nor thrust your selfe on all societies,

Till mens affections, or your owne dssert
Should worthily invite you to your renke,

He, that is soc respectless in his courses,

Oft sells his reputation, st cheape market.
Nor would I, you should melt away your selfe
In flashing braverie, least while you affeot
To make a blaze of gentrie to the world,

A little puffe of soorne extinguish it,

And you be left, like an unsavorie snuffe,
Whose propertie is onely to offend.

I'1d ha' you sober, and containme your selfe;
Not, that your sayle be bigger then your bost:
But moderate ycur expences now (at first)

_As you mey keepe the same proportion still.
Nor, stand so much on your gentilitie,

Whioh 1s an serie, and meere borrow'd thing,
From dead mens dust, snd bones: and none of yours
Except you make, or hold it.2

This eulégy to virtuous living ocompares favorably with the
panegyrics given by Horace and Crites on the worthiness of
chastity and sobriety. His recognition of poetry and worthy
poets 1s also consistent with the character of Jonson. He

with Clement, the merry magistrate, heartily condemns false

poets and praises good ones. In defense of the latter muses,

2Ibid., I. 1. 66-89.
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Clement says,

Nay, no speech, or act of mine be drawne against such
as professe it worthlly. They are not borne everie
yeere, as an Alderman. There goes more to the making
of a good Poet, then a Sheriffe, Mr. Kitely; you
looke upon me! though I live in the citie here,
amongst you, I will doe more reverence to him, when

I meet him, then I will to the major out of his yeere.
But these paper pedlers! These inke dablers! They
cannot expect Seprehension, or reproch. They have it
with the fact.

In reply to whioch speech Kno'well Junlor declarss,
Sir, you have sav'd me the labour of = defense.?

In the Quarto of 1601, Kno'well gives this defense, which
equals in fervor &and leudation any suoch encomium given by
Horace anad Grites.5 Thus we see that Kno'well, as did Jon-
son, posed as the champion of poetry.

There is also in Kno'well Junior, as in Horace and
Crites, evidence of Jonsonian wit. Hardly an inane remark
is given in his presence that does not call forth from him
an apt wittieism. For example, in his and Well-bred's dis-
cussion of Stephen, Well-bred says of the latter, "I can
compare him to nothing more happily, then a drumme; for every

n6

one may play upon him. Kno'well replies,

SIbia., V. v. 37-45. 4Ibid., V. v. 46.

5Ben Jonson, Every Man in His Humour in Ben Jonson,
Vol. III, 1601 Quarto, edited by C. H. Herford and Percy
Simpson, V. 11i. 312-343.

6J’onson, Every Man in His EHumour, III. ii. 23-24.
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No, no, a childes whistle were farre the fitter.7

And as in Horace and Crites, his witticisms often develop
into contempt and scorn. He contiauslly lsughs and jeers
at Bobadill, who attempts to portray himself es &8 great man
but who in reality meskes & fool of himself. Kno'well Junior
lements that the age should produce such men:

0, menners! that this ege should bring forth

such oreatures! that Nature should bee at

leisure to make 'hem!8
Kno'well &l1so recognizes the fact that Matthew, the town
gull, who pretends to be & poet has merely stolen verses
from o0ld poems and read them as his own. For this, Kno'well
scourges him with the severest ridicule:

A filtching rogue? hang hsm. And from the dead?

it's worse then sacrilege.
Thus 1t is evident that Kno'well Junior, toc & certain extent,
plays the role of scoffer at society as do the other char-
acters that represent Jonson. He is also a scholar and poet,
and is endowed with the characteristic Jonsonian wit. Here,
however, the similarity ends, for Kno'well lacks the imperious,

domineering personality, the towering egotism, and the caustic

7tbid., III. ii. 25. For other examples of Kno'well's
witty Temarks see III. 1. 94, 133, 139; III. v. 26-29, 170-171.

81bid., IV. vii. 146-149. Ibid., IV. 1i. 59-60.

.
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satirical bent that were the crystalizing tralts of Jonson's
character. For these reasons, I eonclude thet Kno'well
Junior is net Jonson but merely an individual into which the
author infused much of his own personality.

Bartholmew Faeyre 1s another of Jonson's powerful satires

thet abound in wit end humor. In this play the suthor attacks
with bitter irony the Puritens, who in his day suffered much
persecution. Though I find no one character that evinces
strong Jonsonien traits, there hes been placed into the mouth
of Knockem, as there was in the mouth of Jonson's great anti-
tyves, scathing denunciation of ﬁertain practices prevalent in
contemporary English life. For example, Knockem plays, to a
certain extent, the role of scoffer at people eand their fool-
ish mannerisms. He especially satirizes Zeal-of-the-land Busy,
ean excellently drawn representation of a hypocritical over-
zealous Puritan divine, who is the target for many a well-
aimed setirical dert. Knockem gives vent to his ccntempt for
such an opprobrious cheracter after Busy, having devoured all
the roast pig that he ocould secure, pronounces upon the re-
mainder of the feir his righteous curse. Knockem aptly char-
acterizes the churchman thus:

An excellent right Hypoerite! now his belly is

full, he falls a ralling and kicking, the Iade.

A very good vepour! I'll in, and icy Ursula,

with telling, how her pigge works, two and a
helfe he eate to his share. And he has drunke
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a paileful}o He eates with his eyes, as well as
his teeth.

From his actions, it is very odbvious that Busy merits

11

Knockem's criticism. In fact, he has been sgimilarily

ridiculed by Littlewit earlier in the play:

Presently, mother, &s soone as he has cleans'd

his beerd. I found him, fast by the teeth, 1i°'

the cold Turkey-pye, i' the cupbord, with a

great white loafe on his 1i£t hend, and a glasse

of Malmessey on hls right.
Thus it 1s evident that Knockem is Jjustified in his scorn of
the hypocrisy of the Puriten divine, end he exhibits a strong
Jonsocnian trait in scoffing &t such srtifice. Furthermore
Knockem Jeers at the credulity, vanity, end pruriency of
women. He is the ohief actor in the scene where Mrs., Little-
wit is enticed into selling her virtue for the sake of be-
coming a gresat lady.ls EKnockem plays upon her vanity by
promising her finery and a gay life:

'Pis true, Ursula, take 'hem in, open thy wardrope,

and fit *hem to their calling. Green-gownes,

Crimson-petticoats, green women! my Lord Malors
green women! guests o' the Geame, true bred. I'le

10Ben Jonson, Bartholmew Fayre in Ben Joanson, Vol. VI,
edited by C. H. Herford and Percy and Evelyn Simpson, III.
vi. 47-51. All future references to this play will be to this
edition,

1l1p4d., III. 11. 30-48; III. vi. 27-110; IV. 1. 91-95;
Iv. Vi- 85"721.

127p14., I. vi. 23-36. +°Ibid., all of IV. v.
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provide you a Coach, to take the ayre, 1n.14

Then after persuading Mrs. Littlewit to do as he suggests, he
utters his contempt and contumely for such prurient practioces:

o, theyls are as common &3 wheelbarrows, whers

there are great dunghills. KEvery Pettifogger's

wife hac 'hem, for first he buyes & Ccech, that

he may marry, snd then hee marries that hLee may

be made Cuckold in't: For 1f their wives rede

not to their Cuckolding, they doe *hem no credit.

Eide, end be hidden; ride, and be ridden, sayes

the vapour of experienoe.i
Self-portrayel 1n Knockem terminates with his scorn of various
groups of society, however, for in other respects, he is very
different from the ~uthor. In the first place, he is & sen-
sual, scurvy horse -courser, who instesd of trying to 1lift
humanity up, tries to debsse end drag it down. He is neither
e scholar nor & poet and makes no pretense of possessing su-
perior intelligence. He is himself a cheat and makes no effort
whatsoever to resform society. Nelther does he evince a strong,
stanch, independent oharacter which is necessary in order that
he be the epitome of the author. Thus though he does satirize
the society of his day, his character is not sympathetically

encugh drawn to be consistent with that of Jonson's. The

141p14., IV. v. 91-95.
lsThe word they refers to the word Coach used in line 94.
16.Tonson, Bartholmew Fayre, IV. v. 97-103. For a further

satirization of womanly folly, see V. iv. 23, 35, 47-48,
68-69, 225-226, 334.
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play, then, as a whole, though an excellent satire on the
corrupt practices of exploiters and the evil means used by
them to gull ignorant dupes into becoming the prey to their
wily schemes, contsins little self-portrayal.

I find in Epicoene, or The Silent Women more evidence

of Jonsonian traits than I did in Bartholmew Fayre. Though

there is no charaeter in the play that parallels Horace or
Crites, Truewit 18 so drawn that he seeﬁs to possess enough
of the author's tendenclies that he may be likened to him.
Near the beginning of the pley, he vouchsafes & philosophy
that would do credit to Horace or Crites or one more mature in
years than he appears to be throughout the play. In arguing
with Clerimont sbout how one should spend his time, he aasumes
a lofty, impressive tone when he replies thus to one of
Clerimont's statements:

-Yes; as i1f a man should slesp all the tefn, and think

to effect his business the lest dey. O Clerimont,

this time, because it is an inoorporeal thing, &nd not

subject tc sense, we mock ourselves the fineliest out

of 1t, with vanity and misery indeed! not seeking an

end of wretchedness, but only changing the matter 8t111.17

We see in this speech the indicetion of a character who is,
at least, interested in the good and serious things of lifs.
Though he does not pose as a renowned scholar or poet, he is

so sympathetically portrayed that he galns the reader‘'s ad-

17Epicoene, or The Silent Woman, I. i. The Works of Ben
Jonson, edited by Lieut.-Col. Franocls Cunninghem, 11, 405.
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miration. He is the originator of all Jests in the play and
finally brings sbout their termination in the end so theat
the unworthy are vunished and the worthy recsive justioce.
We see 1in him, immedietely upon his introduction into the
play, his tendency toiccndemn and satirize the foollish pas-
times &nd indulgences of the ldle. When Clerimont inquirss
of him whet a man shcould do, he sarcastically replies,
Why, nothing; or that which, when 'tis done is as
idle. Hearken after the next horserace, or hunting-
match, lay wagers, pralse Puppy, or Pepperocorn,
White-foot, Franklin; swsear upon White-mane's party;
speak aloud, that my lords masy hear you; visit my
ladies at night, and be abie ic give them the char-
acter of every bowler or better on the green. These
be the thinﬁg wherein your fashionable men exercise
themselves,
Then later in the play he illustrates the credullty and
cowardiocs of two courtiers, La-Foole and Sir John Daw, whom
he plays a trick upon by telling Ls-Foole that he is lisble
to an attaocok from John Daw, and John Daw that he is liable
to an attack from La-Foole. Each is afraid to meet the other
and suffers himself to be blindfolded end chastized, as he
thinks, by his antagonist so that the guarrel might be settled
without bloocdshed. The action of these two throughout the
pley substantiates Truewit's opinion of them, end finally they

receive condign punishment 1n the end when he reveals publiocly

- thelir duplicity end scurrility. He scathingly denounces them

181p14., I. i, p. 405.
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thus:

Nay, Sir Daw and Sir lLa-Foole, you see the gentle-
woman that has done you the favours! we are all
thankful to you, and so should the women-kind here,
specially for lying on her, though not with her!
yocu meant so, I am sure. But that we have stuck
it upon you today, in your own imagined persons,
and so lately, this Amazon, the champion of the
sex, shcould beat you now thriftily, for the common
slanders which ladies receive from such scuckoos

as you are. You are they that, when no merit or
fortune can make you hope to enjoy their bodies,
will yet 1lie with their reputations, and meake
their fame suffer. Away, you common moths of
these, and all ledles honours. Go travel to meke
legs and faces, and come home with some new matter
to be lasughed at: you deserve to live in an air
as corrupted sas that where with you feed rumour.lg

I have oonslstently pointed out that idleness, foolish man-
nerisms, and gross lewdness indulged in by most courtiers of
sewenteath oéntury Bngland alwsys aroused in Jonson & volce
of protest. In this respect, then, Truewit's nature parallels
that of the author. Nor does Truewit cease with ridiouling
courtiers. He is also aroused to express his opinion of those
who profess to be scholars but who are in reality ignorant>
buffcons. The following conversation illustrates the contempt
he feels for such pretenders:
Cler. They say he 18 a very good scholar.
True. Ay and he says it first. A pox on him,
a fellow that pretends only to learning,
buys titles, and nothing else of books

in him!
Cler. The world reports him to be very leerned.

191vi4., v. 1, p. 461.
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True. I am sorry the world should so conspire
to belle him.
Cler. Good faith, I have heard very good things
come from him.
True. You may; there's none so desperatsly
ignorant 80 deny thet; would they were
his own!Z
Agein he satirically denounces those who merely profess to be
intellectual when he is expleining to Haughty the trick he
has played on John Daw:
That falls out often, madam, that he thet Eginks
himself the master-wit is the master fool.
The termination of the play proves the verity of Truewit's
opinion of Daw.

In this pley also there are pointed thrusts at the folly
and lewdness of women. In Truewlit's advice to Morose, he ex-
plains every deceit and vice of which the feminine sex is
capable.22 This cennot, however, be teken as his honest opin-
ion, for afterwards he admite that he was merely condemning
women to inveigle Morose into marrying. Nevertheless much of
this opinion is substantiated leter in the play, for at various
times Truewlt alludes to the frivolity and vanity of women.

Onoce he laughs at thelr use of cosmetics by remarking to Cleri-

ment:

201b1d., I. 1, p. 410. 7Por other references to this same
character see IV. 11, p. 446.

2l1pid., III. i, p. 432. 22Ibid., II. i, pp. 413-416.
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I'1l]l warrant you for the college honours: one of
their feces has not the priming ooloug laid on
yet, nor the other her smook sleeked. 3

After this in his discourse on women to Dauphine he stresses

all thelir frailties and 171c>e:5.24

This seems to be so well
done that Dauphine immediately recognizes in Truewit's
description the ladies of the court, for he asks, "On what
courtly lap hast thou late slept to come forth so sudden and
absolute a courtling?"25 Thus Truewit, as do hLis great
prototypes, Horace and Crites, ridicules the vanity of women.
Here the similarity ends, however, for Truewit is not the in-
dependent, self-assured, dominating personality thet Horace
and Crites sre, who do represent Jonson. Therefore the fore-
going observations induce me to conolude that, though Truewit
is not JdJonson, the suthor has infused into him many of his
own traits.

comedies. In this plaey the satire is launched chiefly againét
monopolists, projectors, pretended demoniaog, and witch-
finders. Consequently smong the characters we find the char-
acteristic gull, who thinks himself to be a very wise person
but who easlily becomes & »rey to the wily schemes of exploi-

ters; the gross and cunning individuals, who commit themselves

231bid., II. iv, p. 423. 24Ibid., IV. i, Dp. 435-436.
251bid., IV. i, p. 436.
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to any practice from which they expect to secure pecuniary re-
muneration; and these mefltorious characters who in the end
are finally successful in correcting and debasing knavery

and rewarding virtue. ¥rom this observation, it is evident
that the drema, as & whole, holds true to Jonson's idea of
dramatic treatment. In this play, as in a number of others

I have discussed, I find no one character that represents the
author. But Manly, who is a worthy individual, is largely re-
sponsible for revealing the freudulent artifices of the sour-
rilous practitioners and for seeing that they receive con-
dign punishment for their chicanery. And though he appesrs
only seldom on the scene, his attitude at all times proves
that he possesses many Jonsoconian traits. He easily perceives
the gullibility of Fitzdottrel and reedily expresses it as his
ovinion that Afrioce and America "with all their fruit of mon-

26 And when

sters™ could not produce "so Just & prodigy.
agked by Wittipol whéther he could have believed without see-
ing that there existed such a mind so sordid, Manly con-
fesses:

I believe anything now, though I confesse

His Vices are the most 8xtremities
I ever knew in nature.?

268Ben Jonson, The Divell is an Asse in Ben Jonson,
Vol. VI, edited by C. H. Herford and Percy &nd Evelyn Simpson,
I. v. 7-10. All future refersences to this play will be to
this edition.

271bia., I. v. 14-16.
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Then after Fitzdottrel decides to feign a fit, Manly's bitter
condemnation of such evil and fraudulent practices proclaims
him an antagonist to such perniclous artifices and to villainy
in general:
Are you phreneticke, Sir,
Or what grave dotage moves you, to take part
With so much villainy? wee are not afraid
Either of law, or triall; let us be
Examin'd what our ends were, what the meanes,
To work by; and possibility of those meanes,
Doe not conclude against us, ere you heare us.ae
At the frivolousness of women he also evinces his repugnance,
for he recognizes the artificiality and depravity of those
whom society accepts, because of their station in 1ife, as
the molders of social forms and mannerisms. In disgust he
exclaims as he leaves the room after a discussion with Lady
Riltherside,
Over smocks!
Whet things they are! That nature should be
"at leisure 29
Ever to meke ‘hem! my woing is an end.
Thus there 18 svidence in Manly of his entipathy toward the
obscenity and wentonness so prevalent in seventeenth century
England, &nd in this respect he may be likened to Horece and
Crites and in turn to Jonson himself. Manly also exhibits a

parcel of that independent spirit and hatred of ignorance so

28Ibid., V. viii. 91-97. 29Ibid., IV. 1v. 190-162.
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characteristic of his great archetypes, when he expresses a
desire that the depraved and ignorent would not praise him,
for like Horace, he believes that to merit their praise
proves the unworthiness of his own character. Thus in answer
to & tribute paid him by Everill, one of the exploiters, he
exclaims:
Would one
Of worth had spoke it: whence it comes, it is
Rather a sheme un to me then a praise.
The virtue of his own character is not more strongly'portrayed
than the plee he makes for virtue in others. In his desire
that Mrs. Fitzdottrel succumb not to the baseness of her hus-
band, he pleads with her,
. 0 friend forsake not
The brave occasion, vertue offers you,
To keepe you innocent: I have fear'd for both;
And wstoh'd you, to prevent the 111 I fear'd.
But, since the weaker side hath soc assur'd mee,
Let not the stronger fall by hls own vice, . =1
Or be the lesse a friend, 'cause vertue needs him.
This plea for virtue compares fevorably with the opinion ex-
pressed by Horace and Crites on the merit of chastity. Thus
in many ways the character of Manly parellels that of Jonson,
but I do not believe that he represents the author, for he does

not possess the towering egctism, the scholarly,intellectual

outlook, and commending personality cherecteristic of the

301vid., IV. vii. 37-39. OlTbid., IV. vi. 28-24.
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author.

In the remainder of Jonson's plays I really find no
self-portrayal. In the comedlies many corrupt practices of
English life, such as the evils of wealth, the fraudulent
practices of exploiters, the ludicrousness of court menner-
isms, and the frivolity of women, are vitalized, ridiculed,
and finally punished. But Jonson uses no one charccter to
scoff at these artifices or untsngle the plots in such & way
thet merit is rcwerded end wrong punished. This role of
scoffer and corrector is one played by all the characters who
represent Jonson in the plays discussed thus far.

The medieval science of alchemy, the object of which was
to turn baser metals into gold and to find a means of indefi-

nitely prolonging life, furnishes the theme for The Alchemist.

This drama, which is & satire on social 1life, portrays how
rampant medieval superstitious snd pseudo-sclentific theories
still were in svamteenth century England. Jonson seems to be
chiefly interested in revealing the credulity of humen nature
and the prevalling ignorance of a large majority of the English
populace of hls dey, but he uses no one character to scoff at
these corrupt preoctices or to bring sbout a retribution of
Justice as he does in the plays I have already discussed.
Though the play, then, is one of the most satirical of all his
comedies of manners, and, as & whole, shows the author's

satiriocal bent, I find no really definite self-portrayal in it.
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Volpone, considered by some "indubitebly the best pro-

duction of its author,"52

is snother very caustlic satirc on
English 1ife in the sixteenth century. It deals with the
subtle &nd crafty prectices of a miser who with the help of
his inimitsble perasite dupes one gull after another into
bestowing upon him rich gifts, in return for which each dupe
believes that he will be made heir to the miser's fortune.
The comedy brings out very dremsticelly the depth of wickedness
and oruelty to whioch one will stoop in order to obtain wealth.
Though the play deals with one of Jonson's favorite themes, the
evils of wealth, against which his antitypes in the varlous
plays that I have discussed continually hurl one venomous dart
of eriticlam efter another, there is no one character in Vol-
pone that serves as the corrector of soolety in general. That
is,the author hes not put into the mouth of any one character
the bitter condemnation of the evils that result from riches.
Apparently, then, there is in Yolpone nc character so
drawn that I can really see a simlilarity between him and Jon-
son. | |

The Case is Altered 1s another comedy in which I have been
unable to find a charascoter so portrayed that he seems in any
way to represent the suthor. Apparently it is true that in
this play Jonson satirically alludes to one of his contemporary

playwrights, Antony Mundey, and really represents him in the

3201fford in Cunninghem's Works of Ben Jonson, I, 399,
n. l.
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cheracter of Balladino, but the latter is not opposed by any

one antagonist as are Crispinus and Demetrius in The Poetaster.

The author has Balladino scorafully reply to Onion's question
about plays,

Why looke you sir, I write so pleine and keepe
that o0ld Decorum, that you must of necessity
like 1t; mary ycu shall have some now (as for
example, in plales) that will have every day
new tricks, and write you nothing but humours:
indeed this pleases the Gentlemen: but the
common sort they care not for *'t, they know
not what to meke on't, they locke for good
metter, they, &nd are not edified with such
toyes.

Tut give me the penny, give me the penny 1

care not for the Gentlemen I, let me have a

good ground, nosgatter for the pen, the plot

shall carry 1t.
Ballaedino's ridicule 18 no doubt cast at Jonson, but no char-
acter ridicules Balladinoc in return nor does the latter appear
in the play after thls scene. In the first place, The Case 1s
Altered is not a sstirlical comedy; it is primarily a play of
romantic adventure. It recounts the story of a beautiful girl
stolen while an infent by the steward in the family, who turns
miser and rears the girl as hlis own daughter. When she grows

to womanhood, she is woced by many sultors including the Count

of Milan, his son, and his stewerd. The drame elso reletes

53Ben Jonson, The Case is Altered in Ben Jonson, Vol. III,
edited by C. H. Herford and Percy Slmpson, 1. 11. 58-65, 75-77.
This evidence of Jonson's satire 1s pointed out by C. H. Herford
and Percy Simpson in Ben Jomson, Vol. I, p. 306.
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the story of the Count's family, whick has been visited by
the double tragedy of the mysterious disappearence of a son
and the death of the countess. Through many entangling cir-
cumstances all action finally leads towerd esach worthy person
receiving his Jjust deserts and each wicked one‘being punished.
But sgein, as In the two pleys mentioned ebove, no one char-
acter is chiefly responsible for such e termination of events;
no one character is endowed with traits so Jonsonian that he
can be identified as the epltome of the author.

find no self-portrayal. This comedy is quite different in
"gsubject matter, cast of soclety, and atmosphere” from the
author's other dramas, and it is unquestionably oune of his
poorest.34 It is a comedy thet deals with rivalry in love
between a number of rural rustics, end in this respect it 1s
not characteristically Jonsonlan. The love theme especially,
indicutes thet Jonson must have been writing to comply with
the vogue et that time, for he seldom attempted to treat this
subJect.35 Nevertheless it is worthy of note that the author
in this play reverts to his old method of using the drame as
a means through which to ridicule his enemies jJust as he had
used the "humour plays” to satirize Marston and Dekker. It

is generally conceded that the masque in this play, writtem by

34c. H. Herford and Percy Simpson, Ben Jonson, Vol. I,
p. 280.

3%1vb14., p. 291.
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the poet Seriben, 1s a thrust at Inigo Jones. Whether this
is true may be questioned, but it 1s a fact that Jones took
exception to the introduction of the masque and that he and
Jonson were enemies at this time.%® Furthermore some of
Jonson's favorite subjects are touched upon in the drams.
Squire Tub, Jjust as did Horace, Crites, or Macilente, re-
cognizes the potency of wealth, for he tells Basket Hilts:

And hope of money, Hilts:

A valiant man will nibble at that bait.5?
And later Pol Martin, though he laments Audrey's lack of wit,
affirms that wealth will compénsate for the deficiency:

(I see the wench wants but a little wit;

And that defect her wealth may well supoly)
I have already shown that Jonson ocntinually ralsed a protest
against the evils and power of riches. The folly of women,
another of the author's favorite subjects, is alsoc hinted at.
In fact, the women in the comedy are almost caricatures be-
cause they are so ludicrously drawn, all being artificlal,
gross, and sensual, and, as in the other plays I have discussed,

womanly vanity is definitely stzasssdul-Pol'Martin, recognizing

36aifrord in Cunningham's Works of Ben Jonson, II, 479,
n. 1,

37Ben Jonson, A Tale of a Tub in Ben Jonsomn, Vol. IIT,
edited by C. H. Herford and Pesroy Simpson, IV. 1ii. 17-18.
All future reference to this play will be to this edition.

381pia., IV. v. 82-84.
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this trait in Audrey, woos and wins her by promising to array
her in finery:
I can gi' you

A silken Gowne, and 8 rich Petticoat:

And a french Hood. (All fools love to be Brave:

I find her humour, snd I will pursue it.)®
And by this means he wins the maid, whom three other suitors
are attempting to wed.

Though some of Jonson's favorite ldeas are touched upon

drawn or so reaots to certain situations that I can find a

definite similarity between him and the author.

The Sad Shepherd 1s a pastoral drems, probsbly the author's

last work written for the stage, which is preserved for us in
unfinished form, there being only the first, second, and psrt
of the third act extant. Whether Jonson really completed the
play is a question to which there is as yet, at least, no
solution.®0 sufrrice 1t¢£o say that it is a beautiful poem
about Robin Hood, the shepherds and shepherdesses of Sherwood
Forest, and numserous woodland nymphs, who are brought together
in a feast at which the story of the Sad Shepherd's supposed
loss of his beloved is recounted. Nsturally, being a pastoral

drams, The Sad Shepherd would probably permit of little self-

portrayal, and being in fragmentary form, evidence, if there

91pid., IV. v. 93-96.

4oGiftord in Cunningham's Works of Ben Jonson, II, 486,
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were any of Jonsonian traits, would be difficult to identify.
Consequently I find none whatsoever.

Jonson's two trageﬁies, both having & true historical
background, permit of little self-portirayal. Both have their
settings in Rome during the rule of the Caesars, end many of

the speeches, especlially in Catliline His Conspirecy are trans-

lations from "The Oratlons of Sallust"ihnd from other. histori-
cal sources.*l
Catiline is ths old story of Catiline's conspirecy in
whioh Clicero, the great Roman oretor, made known the conspiracy
of the wicked, cruel-hearted Catiline, who had plotted to seize
from Caeser the rule of Rome. As I have sald before, I can
find no self-portrayasl in the drama, but I thihk it is worthy
of note that the author has introduced some of his favorite
themes into the tragedy. ZFor exemple, he stops in the midst
of the most tragic, fiendish, and dlabolle plot ever con-
ceived in the brain of manAto express his contempt for the
frailty and vanity of women.*z Furthermore, it seems that Jon-
son must have had an especially high regard for Cicero, for in
the play he has endowed him with every grace, courtesy, and
lovable cheracteristic that man cen possess. Even in such a

tense and fearful situation e&s Clcero and his fqliowers found

themselves in on the morning that an attempt had been made to

411p14., p. 140.

42Catiline His Conspiracy, II. ii, The Works of Ben Jon-
son, edited by Lieut.-Col. Francis Cunningham, 11, 89-94.
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assassinaste Cicero, the latter reveels such a softening trait
of swectness that it iz commentsd on by one of the Allobrogian
aabeggadors:

This megistrete hath struck an awe into me

And by his sweetness won a more regard

Unto his plece, than all the boist'rous moods

That ignorant greetness practiseth, ge 111

The large unfit authority it wears.4
Thus on rceding this tragedy, thoush I can find no definite
self-portrayel, I feel thet the suthor has infused into the

dreme a Jonsonian atmogsphere.

Sejanus Eis Fall is possibly Jomscn's best known trag-

edy, but 23 a pley it was not very successful, being the most
invelveé and nuzzling drems 1n 1ts internal arrsngement that
was ever produced.44 It is the story of an unscrupulous,
embitious Roman, who, in the lest years of Roms's world
supremacy is eble by intrigue and pernicicus meens to gain the
helm of statecraft from a vacillating tyrant such es Tiberius
Ceesar reveals hinsslf to be. I thlink that Jonson has rather
reallietically portreyed life in Rome during the first century
of the Christien era, for history pzints for us exactly the
same piocture of the merocurisl, impetuous, repaclous mobs eand

the easy rise and full of ccmmoners to power thet Jonscn has

451pid., IV. 11, p. 115.

‘4Br1nsley Niocholson and C. H. Herford, Ben Jonson,
vVol. II, p. 308.
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given us in this play, but the nature of the subjsot does not
give the author & chance to infuse himself iato it. Conse-
quently this pley is also void of self-portrayal.

I have not sttempted to treat Bastward Ho in my discussion
because it is generally conceded to be the work of Jonson,
George Chapmen, &nd John Marston. Even if I were able to find
Jonsonian traits in the drama, I feel thet it wculd be impossi-
ble for me to peint out thet they ere self-portreysls of Jonson
since the play is the work of not one but three euthors.

In conclusicn, then, after an intensive study of the plays
discussed in this ochapter, end efter cowparing them with The

Poetuster, Cynthia's Revels, and Every Man Out of His Humour,

which plays contein characters that represent Jonson, I have
attempted to prove that there is some evidence of self-portrayal

of the author in Kno'well Junior in Every Man in His Humour,

Enockem in Bartholmew Fayre, Truewit in Epnicoene, or The Silent

Wosan, &nd Manly in The Divell 1s sn Asse. In The Alcheamist,

Volpone, The Case is Altered, A Tale of a Tub, The Sad Shepherd,

Catiline His Conspiracy, end Sejanus His Fall I have tried to

show that there 1s no self-portrayeal because nco one charscter

evinces the charscteristic Jonsonian attitudes.



CONCLUSION

Having accepted the theory of coritices that Horace in
The Poetastér was elther Jonson or his spokesman, I began
my study by attempting to determine to what extent the author
portrayed himself in Horace. After a study of The Poetaster,
I wes convinced that Horace is Jonson, for all dominant Jon-
sonian traits are Horace's. Horace is the seme domineering,
independent individuelity as waa Jonson; he beligves that his
cause, whatever that cause might be, 18 always senctioned by
the noble and learned; he continually enlivens a conversaticn
with his cleverly turned phrases and repartge; he satirizes
with poignant force the foolish formalities and foibles of
his fellowman; against the corruption which arises from mis-
use of riches he raises an angry volce of protest; he defends
the cause of lowly, desplsed poverty against the hostile arti-
fices of potent and influential wealth; he reprimands the
vulgar populace for its gross disrespect of worthy men, even
though the noble characters be poor; he poses as the champion
of "desplised”™ and "adulterated™ poetry and delivers many eulo-
gies to her secred muses; he is a firm believer in the supe-
riority of the intellect over grovelling stupidity, and con-
slders true scholars the embodiment of virtue, courage, and di-
vine inspiration; he is immediately converted from a sanguine,

benignant individual into a frenzied, contumelious satirist
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when confronted by the obstlinacy of ignorance; he contin-
ually spurns the criticism of the dull pretentious scoffers
who, in their attempt to gain meritorious recognition, jeer
at their intellectual superiors, end he evinces toward them
an independent and contemptuous attitude, PFinally, he ex-
hibits a towering egotism which is the corystalizing and solid-~
irfying agent in his nature that solders &ll his other traits
into an individual so like the author that his identity is
immediately obvious to a student of Jonson.

Having determined wherein the nature of Horace and the
author wer< alike, I began a further investigetion of Jonson's
plays to discover to what extent self-portrayal had been in-
fused into them. As I have already explained, I became con-

vinced that Crites in Cynthia's Revels and Asper-Macilente in

Every Man Out of His Humour also possess the dominant traits

of the author and evince attitudes and opinions similar to
those held by Horace. Thus’i concluded that they, too, wers
meant to represent the author. With these characters,-however,
as far as I have bsen eble to determine, exact self-portrayal
ends. From the conclusions I had drawn thus fer, I then eval-
uated ocharacters in other plays. After making careful compari-
sons, I found evidence of strong Jonsonian traits in Peni-Boy

Canter in The Staple of Newes, Compasse in The Magnetlck lLady,

and Lovel in The New Inne. In fact, the nature of Penli-Boy

Canter 1s so like that of Horace, Crites, and Macilente that

we might almost say that his nsture is also consistent with
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that of the author. Possessing s strong independent spirit,

e bitter satirical bent, a hatred for ignorance and all evil
practices, and a love for knowledge and wlsdom, he could

truly be identified as Jonson if he also possessed the latter's
cultural mieﬁ and towering egotism, and were accorded the rec-

ognition of other worthy souls that Horace enjoyed. Compasse

in The Magnetick lLady and Lovel in The New Inne are not so llke
the author as Peni-Boy Canter, and they express fewer of his
opinions,

In a number of other plays, I found oharacters that evinoce
many Jonsonian attitudes and traits, but none for whom Jonson

is the prototype. Kno'well Junlor in Every Man in His Humour,

Knockem in Bartholmew Fayre, Truewit in Epicoene, or The Silent

Womsn, and Manly in The Divell is an Asgse at various times

are almost exact delineations of the character of the author,
but they do not conform throughout the play to his character-
ization. Thus they, too, cannot be claseified with Horace,
Crites, and Maocilente as antitypes of Jonson., It is true that
in part of his plays, The Alchemist, Volpone, The Case is

Conspiracy, and Sejenus His Fall, I have been unable to find

sny evidence of self-portreysl, but it seems to me that various
traits pointed out by biographers as being those of Jonson are
so pronounced in some characters and are repeated so mcny times
in others that I can conclusively say that Jonson did portrey
himself in his plays.
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I seriously question, however, whether he successfully
presented himself as he wished to appear. For exasuple, I
think there is no doudbt that he meant to portrey Horace as &
great poet and scholer, one 80 truly leurned that his wisdom
would be recognized and pralsed by all who were worthy of
seeing grcatness where 1t iwally existed. Horace then cham-
pions the cause of poetry and knowledge by drawing a contrast
between learning that shows a "school-like gloss™ and know-
ledge that comes from truly cultivating an inherent intellect.
He pleads the cause of lowly, despised poverty, and he demends
that the poor receive Justioce when oppressed by the machina-
tions of the wealthy. Against the evil and malignant practices
of flagitiocus exploiters and practitioners who were zo preva-
lent in Elizabethan Englsnd, he hurls the venom of his scorn
and ridicule. The corruptions that arise from riches receive
the malediction of his Just censure, while ths merit of all
worthy souls is duly praised. It is obvious that one who pos-
sesses all of the above-mentioned charscteristics is honeat;
morsl, end benevolent, for all of these go io make up & noble
character. And that Hofaoe was to impress the reader &s bdeing
this type of individual seems to me to have been the author's
intention. But that Horeoe fails to measure up to thLe desire
of the oreator is the generally acocepted ides of critics.

In the first place, Horace does not immediately commsnd
the sympathy and admiration of the resder. Instead, in his

treatment of Crispinus, when the latter first appears on the
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scene, he impresses one as being impatient, quick to find fault
in others, snd somewhat rude in demesnor. Though Crispinus may
have Justly merited Horece's criticism, the eorimony with which
the rebuke is given allies the reeder's sympathy with the one
rebuked rether thun with the censor. It is obvious thréughout
the play that Horace in his zeal te condemn the foibles end
wicked practices of maen always delivers his censorship in such
a bitter, malignant spirit that he fails to convinoe the reader
of the verlty of his reproach. Insteed, cne immedietely has a
feeling of repulsion for an individual who so bitterly and con-
tumeliously reviles his fellow masn, though the latter be gullty
of all the accusations brought against him. In like manner,
when Horace poses as the champion of poets and scholars, instead
of impressing upon one that he is a true unassuming devotee to
knowledge, the reader feels that he is an egotistiocal bdigot

who sees merit only in his own productione. Thus Horsoce, in-
stead of appearing as a noble enthusiest for leerning, poetry,
and righteous living, inadvertently presents himself as & cyn-
ical, contumascious, contentious individuel who 1s & oconfirmed
.8goist.

From my interpretation, then, cf chaeracters who repreﬁent
the suthor, I feel that Jonson portrayed himself in his plays
es he wished to be thought of but also unconsciously ss he
would never have desired to eppear. Though he wes probably
unconscious of his own conceit, that element in his nature was

necessary to ocomplete the portrait; thus Jonson has given a
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fuller portrayal of himself than he perhaps realized.
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