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INTRODUCTION

In this study, my purpose has been twofold. First, I
heve undertaken to show that the characters in Hawthorne's
tales and romances may be divided into various definite
types, and I have attempted to trace the evolution of these
types through their noteworthy representatives and to in-
dicate, wherever possible, the bearing of the notebocks on
this process of development. Second,(I have tried to show
thet, despite the fact that most of the major characters
and many of the minor ones do fall into particular types,
they do not fail to be individuals.}

Because of the author's method of collecting and using
his material, the principal personages of his romances are
few 1n number, but for the same reason they are all the more
fruitful a source of pleasure for the reader and profit for
the student of literature and of character. Selecting any
one of the major characters from any one of his four romances,
noting each appearance, and combining all into & continuous
record; studying this detached personality in its physical
and mental characteristics, both natural and acquired, its
words and actions, its effect upon itself and surrounding
persons and things, together with their effects upon it;
studying, also, the author's method of expressing all this

both directly, in his own words, and indirectly, in the words
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and deeds of the personage itself and those of the almost
chemically attracted or repelled other charucters,--one such
study, fully carried out, marks an epoch in any student's
mental life. .

All of the principal characters of the romences &nd many
of the minor ones reward such study of their own nature and
its presentation, yet ﬁhey appear, perhaps, even more interest-
ing and valuable when‘considered as expressions of their au-
thor's personality. For in his selected types of character and
acticn Hawthorne presented, perheps unconsciocusly, the results
of his experience end the solution attained by his contempla-
tions,--not merely a picture of life, but an interpretetion,
"the breath and finer spirit of his knowledge,"l a contribution
to life as well as letters.

The characters that appear in The Blithedale Romance, The

Scarlet Letter, and The House of the Seven Gables, like those

of George Ellot, are plainly the results of intimate observa-
tion and long contemplation in a comperatively limited field:
that of the first two-thirds of the author's life, extending

nearly to the richer European years. In The Marble Faun he

has transported his Puritan characters from Salem and Boston

to Rome. The Marble Faun is indeed lald in & city more roman-

tic than Salem, but the characters are the same New Englanders

in different surroundings, little affected by the change. Al-

1Lloyd Morris, The Rebellious Puritan, p. 26.




though The Marble Faun serves as an excellent traveller's

guide to Italy,2 the characters are New Englanders in new
surroundings. It is sald of Hawthorne that "he knew no
Italieans and that he made no asttempt to become acquainted
with Ttalian lii’ea.":5
The author's attitude toward hlis characters, sometimes
definitely expressed, but oftener indireoctly revealed, is
one of sufficient bresadth of interest and creative detach-
ment to allow him te contemplate and to record even that of
which he disapproves. Yet he 1s never soc severe with his
creations as Gecrge Eliot. Hawthorne's pyschological anal-
ysis of mental structure, phase, process, and experience is
as penetrative and as delicate as that of George Eliot. How-
ever, it penetrates & region all its own,--studying letent
mental states, the subconscious effect of concrete things,
the chemistry of moods, and the significance of the uncon-
scious mental play of dreams. Approaching in this the world
of Poe, Hawthorne yet preserves the balance that maekes him
eble, in another direction, to study movements of the socilal
mind and of mob psychology.
Nor does Hawthorne hesitaete to analyze as well as general-

1ze. Inductively going from particulaer facts of general humen

experience to more general truths to which his method gives

2George Edward Woodberry, Hawthorne, p. 93.

3Herbert Gorman, Heawthorne, p. 95.



the force of demonstration, his comments on life have a scien-
tific basis and a philosophic truth that make them worthy rules
for feith and practice. Sometimes their phrasing meskes them
proverbs for quotation. Plicturing 1life is with Hawthorne merely
one method of interpreting it. As his comments express, soc his
characters embody the results of his observation and contem-
plation, combining for the reader in a few personages truths

that the author gleaned from meny.



CHAPTER I
THE THEMES IN HAWTHORNE'S TALES AND ROMANCES

That Hawthorne was primarily concerned with moral and
psychologicael problems and not charscters from real life is
obvious in all his works. Professor Henry A. Beers observed:

Hawthorne's fiction is almost wholly ideal. He does

not copy life like Thackeray, whose procedure is in-

ductive, does not start with observed characters,

but with an imagined problem or sifuation of the

soul, inventing charscters to fit.

Although there is & frequent recurrence of certain types of
characters in his works it woulo be unjust to assert that
those that comprise & certain type were all cut from the same
piece of cloth, for there is an obvicus differentiation be-
tween them. But the differentiation is purely to fit them to
the exigencies of the particular theme which Hawthorne had in

mind. For instance, Hilda of The Marble Faun is a type of

New England maiden, pure and trusting, already made familiar

to his reasders in Phoebe of The House of the Seven Gables and

Priscilla of The Blithedale Romance. Hilda is drawn to greater

purpose than either of her previous sisters, but she is still
a type. This is true of all of Hawthorne's characters except

those smaller subsidiary vignettes, such as Uncle Venner or

1see his "Fifty Years of Hawthorne,™ Four Americans,
p. 223.




0ld Moodie, which were the result of observation retouched to
magic by 1magination.2 He was concerned with these fligures
only while they were serving his specific purpose.5 It is
obvious that Hawthorne is not & realist when he is viewed from
this angle., But at the same time, his habitual observation of
human life wrought an inclination for naturalism in him, and,
therefore, these personages created on so unreal a basis were
developed with some degree of reality.4
A subject which finde repeated treatment in Hawthorne's
works 1s the isolation of the individual from his assooiates:

It is certain that this theme bears & closer relation then any

other to the author's own lifo.5 His attitude had been one of

2Herbert Gorman, Hawthorne: A Study in Solitude, p. 100.
3

4Lloyd Morris, A Rebellious Puritan, p. 252.

Henry James, Jr., Nathaniel Hawthorne, p. 1l1l1l.

5Randall Stewart, editor, The American Notebooks by
Nathaniel Hawthornme, p. lxix.

The paginetion for all references to Hawthorne's writ-
ings, except The Passages from the American Notebooks, X,
is that of The Complete Works of Nathaniel Hawthorne, with
Introductory Notes by George Lathrop (kiverside ed., Boston,
Houghton Mifflin Company, 1888). Individual volumes are re-
ferred to by obvious abbreviations. Instead of using The
Passages from the American Notebooks, vol. X, of the complete
edition, T have used The Passages Trom the American Notebooks
by Nathaniel Hawthorne, editead by Professor Randall Stewart
of Yale University. (New Haven, Yale University Press, 1932).
The references I have made to Profesaor Stewart's own opinions
and criticisms of Hawthorne's works may be distinguished from
the references made to The Passages from the Americen Notebooks
by the page numbering. The pages of the introduction are
numbered with Roman numerals and the Passages with arabic.
This book will be referred to by the name of the editor alone,
without the title.




isolation from the first, and because of this his work re-
vealed an essentieal uniqueness that was not duplicated by any
of his conte_rnporaries.6 He had explored the consequences of
8in, ignoring the causes, and in doing this he had expressed
better the essential New England spirit thean any of the moral-
ists who surrounded him.I7 He knew that conscience was & ter-
rible and hidden thing, and he made of consclence a protagonist
that 1s without parallel in the letters of the Republic. And
he clothed his creations in an atmosphere that was peculiarly
his own. He wes an Ethan Brand of the soul searching not for
the Unforgivable Sin but for the immitigeble consequence of
8in.
Hawthorne's isolated life durling the twelve years follow-
ing his graduation from Bowdoin College is well known. Writing
to Longfellow from Salem on June 4, 1837, he sald:
I have secluded myself from society; and yet I never
meant any such thing, nor dreamed what sort of life I
was going to lead. I have made a captive of myself
and put me into & dungeon; and now I cannot find the
key to let myself out--and if the door were open, 1
should be almost afreid to come out . . . there is not
any fate in this world so horrible as to heve no share
in either its joys or sorrows. For the last gen years,
I have not lived, but only dreamed of living.

This kind of isolation, which seems to Hawthorne from his own

life to be the result of & arifting process, fortuitous and

CHerbert Gorman, op. cit., p. 151.

l7Lloyd Morris, op. ¢lt., p. 263.

8This letter is quoted from Stewert, p. lxix. He states
that the letter is now in the possession of Mr. H. W. L. Dana.



involuntary, yet inevitable, is represented often and in
veriocus forms in his fiction.

One of the most forceful examples of the isclation which
results from en excedtional nature 1s in Beatrice, whc appears
in "Rappaccini's Daughter.™ Beatrice has been nurtured on the
poison of the flowers in her father's gerden so long that it
hes become & necessary food for her body. Possessing imaunity
from this polson, she experiences greet pleasure in handling
the rich plents. To those whosge bodies heve not been so im-
pregnated, her touch is poisonous: her fingers leave & purple
mark on Giovanni's hand.g A person filled with a poison of
this kind would indeed be isolated from his fellow creatures
by virtue of &an exceptional nature, and this was the tragedy
of Beaetrice. Baglioni's antidote does not succeed in "bring-
ing veck this misereble child within the 1limits of ordinary
nature."10

Wakefield, in the story of that name, is another example.
"He had contfived, or rather he had happened, to dissever him-
self from the world--to vanish--to give up his place and pri-
vileges with living men . . . ."ll The moral which the story
sets forth is that "by stepping aside for a moment, a man

exposes himself to a fearful risk of losing his place for-

g'.'Rappaccini's Daughter,” Mosses from an 0ld Manse, II,
118. Hereafter this book will be referred to as Mosses.

Orp14., p. 122. 1lipi4., p. 135.




ever."l2

Similarly, Oberon, in "The Devil in Manuscript" says:
I am surrounding myself wg
drawn me aslde from '
led me into & strenge
in the midst of migm ey
do nor thinks nor <ENENETEO.

hadows . . . they have
grmth of the world, and
olitude,--a solitude
Eg wishes for what I
Again, the village uncle, in the tale of that title, is de-
scribed as "a men who had wandered out of the real world and
got into its shedow, where his troubles, Joys, and vicissi-
tudes were of such slight stuff that he hardly knew whether he

14 It is at once Warent

lived, or only dreamed of living."
that in these descriptions of Oberon, Wakefield, and the vil-
lage uncle, Hawthorne used language similar to that which he
used in the letter to Longfellow two years later to describe
his own life during the period from 1824 to 1837.

In "The Procession of Life,™ one large classificetion of
humenity includes "all mortals, who, from whatever csuse, have
lost, or never found, their proper places in the world."15
Likewise, the ancnymous person in "The Intelligence Office"
who is seeking & place exclaims: "I want my place! I want my
true plece in the world {716 Similarly, "Feathertop: s Mqral-

ized Legend™ repeats the theme of isolation. Festhertop see-

ing himself as wretched, ragged, empty, simply ceuased to exist.

lz"Wakefield," Twice Told Tales, I, 23.

13 !
Tales, Sketches, and giograghx, XII, 83.° Hereafter this
book will be referred to as Sketches.

14Ibid., p. 40. lsuosses, II, 249.

16Twice Told Teles, I, 366.
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Gervayse Hastings in "The Christmes Banquet,” with his cold

hand and cold heart, explains ragedy of his life in

these words: "It is want of ezrnestness--a

feeling as 1f what sh rt were & thing of vapor--

a haunting perception of unreality.”l7‘
Although the ¥%andering Jew in "A Virtuoso's Collection"”

enjoys the gift of earthly tmmortality he is "cut off fronm

natural sympsthies and blasted with & doom . . . inMioted on

18 Furthermore, it was fortuf™¥ for

nc other human belng.”
Septimius Felton that he vus prevented from drinking the elixir
of life and thereby "severing . . . the link that connected him
with his race, and making for himself &an exceptiounal destinyf"lg
The idea of isolation is so pervasive in Hewthorne's works
thet the consideration of all possible exumples would include

elmost all of his characters, for very few are not exceptioneal

in some sense. In The Scarlet Letter, Hester, betrayed by the

birth of her 1lllegitimate child, hes stood on the pillory with
the terrible letter on her breast and has unothlng more to face
than the slow years of ridicule and isolation from soclety in
all its forms. Likewlse, Pearl was deprived of association -
with the other children of the village end became aware of it

at a very early age when the children on the streets hurled

17Mosses, II, 328.

le"A Virtuoso's Collection,™ Mosses, II, 539.

lgSeptimius Felton, XI, 233.
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rocks at her and her mother and jeered at them as they passed.
To name the other izaportant charaeters in the novels thal were
victims of isolation in one way or another wculd include

Dimmesdale and Chillingworth in The Scarlet Letter; Miriam,

Dontello, and Xeanyon in The derble Faun; Hepzlbsh, Clifford,

and Judge ~“yncheon in The House of the Seven Gebles; and

Zenobis in The Blithedale Romance. This estrangement of the

individual was a mejor theme with Hawthorne.
The problem of sin is an equally apparent theme in the

works of Hawthorne. Adultery exists in The Sourlet Letter.

Tne sin nes been comnitted before the story begins, aud Haw-
thorne is concerned only with the results of the sin, with

its mark--growing more and more terrible ss time passes--on
the two men. Hawthorne ls not oconcerned with the sin as a
sin. He 1s Interaested only in the effect of the hidden and
Tfestering sense of gullt which is slowl: consuming Dimmesgale.
The ruritan ccnsclousness of sin, evidenced before ln some of
tawthorne's short tales, 13 the dark thresd that ths reader

follows through the lsbyrlnth of The Scarlet Letter. It is

commonplace to say that his insistent ccasclousness of sin was
an inheritance from his Puriten ancestors. Hawthorne himself
acknowledged an inescapable connection between his "grave,
bearded, sable-cloaked and steeple-crowned" orogenitors and the

w20

"writer of story bocks. The French critlic M. Montesut says,

2OThe Scarlet Letter, V, 23-24.
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This habit of seeing sin everywhere, and hell always
gaping open; this dusky gaze bent always upon a
damned world, and nature draped in mourning; these
lonely conversations of the imegination with the
conscience; this pitiless analysis resulting from a
perpetual exemination of one's self, and from the
tortures of & heart closed before man and open to
God~—all these elements of the Puriten character have
passed into Mr. Hawthorne, or to speak more Jjustly,
have filtered into him, through a long succession of
generations. 1

But Montegut elso adds,
e « o Hawthorne, of course, had genius to help him.
Nothing is more curious and interesting than this
almost exclusively imported character of the sense
of asin in Hawthorne's mind; it seems tq exigg there
merely for an artistic or literary purpose.

The charm of Hawthorne's study of sin is that it is a
glimpse of & great field, of the whole deep mystery of man's
soul and conscience. It is morsl and its interest is moral;
it deals with something more than the mere acclidents and con-
ventionalities, the surface ocourrences of life. Furthermore,
he eared for the deeper psychology, and he tried to become
familiar with 1t.2°

With external, overt acts of a sinful or criminal nature,
Hawthorne has very little to do. The vagueness of Miriam's
guilt is characteristic of Hawthorne's method. Randall Stewart
says that the vagueness of the evil deeds of Hawthorne's char-
acters may be attributed to two causes: first, his lack of

experience with the world of evil; end, second, the focusing

2lpg quoted by Henry James, op. git., p. 59.
281p14,, p. 57. “SNewton Arvin, Hawthorne, p. 178.



13

of his interest on the psychological effects of the deed
rether then on the deed itself.24
Of the many sins trested in Hewthorne's filction, there is

cne sin which is more reprehensible than the others snd which
the auther names in "Ethen Brand” the unpardonaeble sin. This
sin, which appesrs in various forms in the teles and novels,
consists essentially in the viclation of the sanctity of a hu-
man heart. This 1s the sin of Chillingworth. When Dimmesaale
has been informed of the purpose of revenge of the physician,
he exslaims to Hester:

We are not, Hester, the worst sinners in the world.

There 1s one worse than even the polluted priest!

That o0ld men's revenge has been blacker than my sin.

He has violated, in cold blood, the sanc;ity ofgghe

human hesrt. Thou ana I, Hester, never did so.
The theme of this speech in Hawthcrne's fiction occurs with an
insistent emphaslis. The violation of the sanctity of the human
heart presupyposes one person’s possession of a special power
over another. Thus Chillingworth inflicts upon his victim a
persecution from which there is no escape except by death.
Hawthorne pointed out repeatedly the penalty impoased upocn the
master through the exercise of his power: Ethsn Brand's heart
turned to merble; Chillingworth withered snd died. Hawthorne
aleo made use of the ldea of an experiment in several stories:

in "Rappaceini's Daughter,” the pLysician conducts an experi-

ment upcn his daughter and Glovanni.

24Stewart, p. lxxiii. 25The Scarlet Letter, V, 282,
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The exercise of power by one personality over another
was assoclated in Hawthorne's mind with mesmeric phenomena
a8 well as sclentific experiment. The principle of mesmer-

ism is applied in The House of the Seven Gables, where Matthew

Maule attempts to attain through Alice Pyncheon, who is in a
state of mesmeric sleep, information regarding the whereabouts
of a lost dooumeﬁt, the discovery cof which would place in the
possession cf the Pyncheons & vast estete. Although the at-
tenpt is unsuccessful, Maule, having once established his as-
cendancy over Alice, continues to exploit her weskness and

finally brings her to her death. Agein, in The Blithedale

Romence, Westervelt uses his mesmeric power over Priscills.

Hawthorne's interest in mesmerism reflects the vogue of
mesmeric phenomena in Boston in the 1830's and 1840's, both
in theatrical exhibitions and as a means of effecting cures.
When Sophia Peabody, who suffered from severe headaches, pro-
posed to Hawthorne the possibility of mesmerism as & curative
measure, he, in a letter written from Broock Farm on Ocotober
18, 1841 protested with unusual vehemence:

. . « my spirit is moved to talk to thee today sbout
these magnetic miracles, and to beseech thee to take
no part in them. I am unwilling that a power should

be exercised on them of which we know neither the
origin nor the consequence, and the phenomena of which
seem rather calculated to bewilder us, than to teach
us any truths sbout the present or future state of
being. If I possessed such & power over thee, I should
not dare to exercise it; nor cen I consent to its being
exercised by snother. Supposing thet this power erises
from the transfusion of one spirit into another, it
seems to me that the sacredness of an individual is
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viclated by it; there woulg be an intrusion inteo
thy holy of holles . . . . 6

In similer language Hawthorne applauds Holgrave's abstenticn
from the exercise upon Phoebe of mesmeric power which he ob-
viously possessed.
To & disposition like Holgrave's, at once specula-
tive and active, there is no temptation so great as
the opportunity of acaquiring empire over the human
spirit. Let us, therefore . . . concede to the
daguerreotypist the rare h%gn quality of reverence
for snother individuality.
It 18 evident that Chillingworth, Rappsccini, Maule, and
Westervelt committed the unpardonable sin, the doctrine of
which Hawthorne had inserted in the Jjournal as early as 1844,
The unpardonable sin might consist in want of love
and reverence for the Human Soul; in consequences of
which the investigator pried into its aark depths,
not with a hope or purpose of meking it better, but
from a cold philosophical curiosity, content that it
should be wicked in whatever kind or degree, and only
desiring to study it out. Would not this, in other
words,zge the separation of the intellect from the
heart?

Thus it is seen that Hawthorne had an interest in the
situation in which one person possesses e dominating power
over another. Hawthorne believed the exercise of such a power
was fundamentally wrong because it violated the sacredness of
personaslity. Only a person utterly lacking in love and rever-

ence for the human soul, one in whom the intellect had been

28rpe Love Letters of Natheniel Hawthorme, II, 62. Here-
after this book will be referred to as love Letters.

27The House of the Seven Gables, ITI, 273. Hereafter
this book will be referred to as oeven Gables.

28The Scarlet lLetter, V, 106.
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overdeveloped and the emotional neture had undergone atrophy,
would be capable of thus preying upon & susceptible nature.
In this separation of the intellect from the heart and the
sonseocuent drying up of humen sympathies, Hawthorne found the
unpardonable sin. So to meet the exlgencies of this particu-
lar theme which he had in mind, Hawthorne invented characters
to fit.

The decay of proud old families is another of Hawthorne's
themes that is projected from a long background of thinking.
This is evident by the repeated entries in the notebooks of
the decline of family fortunes, the frustration of the attempt
of a progenitor to secure an estate to his posterity, and the
decadence of the descendants whose sustenance is pride of an-
cestry. In 1837 he recorded the following instance of a sud-
den decline in the prosperity of a family:

In 1621, a Mr. Copinger left a certaln charity, an
almshouse, of which poor persons are to partake,
after the death of the eldest son end his wife . . . .
At the time specified, however, all but one of his
sons were dead; and he was in such poor circumstances
that he obtained thg benefit of charity for himself,
as one of the four.<?
Agein, efter visiting General Knox's estate in the same year,
Heawthorne wrote:
The house and its vicinity, and the whole tract
covered by Knox's patent, may be taken as an illuse-
tration of what must be the result of Americen schemes
of aristocracy. It 1s not forty years, since this

house was built, and Knox was in his glory; but now
the house is all in decay, while, within & stone's

ZQStewart, p. R293.
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throw of it, is a street of neat, smart, white
edifices of one and two stories, occupied chiefly
by thriving mechenics . . . . The descendants
are all poor; and the inheritance was merely suf-
ficlent to make & dissipated drunken fellow38f the
0ld General's sons who survived middle age.

After studying, in 1837, some old portraits in the cabinet of
Essex Historical Society, Hawthorne observed:

Nothing gives a stronger idea of old worm-eaten

aristooracy, of a family being orazy with age, and

of its being time thet it was extinet--than these

black, dusty, faded, antique-dressed portraits . . .31

Another passage in the notebooks desaling with the decay
of famllies is recorded in the journal in 1842. Concerning
the family, he wrote:

Sir Williem hsad built an elegant house for his son

and his intended wife; but after the death of the

former, he never entered it . . . . Very anxious

to secure his property to his descendants, by the

provision of his will, which wes drawn up by Judge

Sewell, then & young lawyer. Yet the Judge lived

to see two of Sir William's grandchildren so re-

duced, that they were to have been numbered among

the town's poor, and wergzonly rescued from this

fate by private charity.

'The interest with which Hawthorne contemplated physical
evidence of the decline of the artistocratic families is re-
vealed again in his account, written in 1847, of the remains
of a mension on Brown's Hill. He contrasts the surviving
traces of the old house, conslisting of two cellars, with the
former splendor of the edifice, particularly when its owner

celebreted the King's birthday, and remarks that the struc-

0rpid., p. 286. Slstewart, pp. 88-89.

S21pid., p. 127.
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ture "has perpetuated an imputation of folly upon the poor
man who erected it, which still keeps hls memory disagreeably
alive, after a hundred years."35

The theme of The House of the Seven Gables is projected

from 8 long background in Hewthorne's thinking. The evil
machinery of the drama is first set in motion by the heart-
less greed &nd unscruplous pride of the earliest Pyncheon,

who sticks &t no cruelty or fraud in his design of founding

a greet family, and who on the very threshold of achieving

i1t, is visited by so ironic & fate. Upon one generation after
eanother of his descendants falls the curse of the man he has
injured. Even the beautiful Allce Pyncheon is made toc suffer
deep humiliation for this one taint of pride. Of the three
Pyncheons in the direct line;-the Judge, Hepzibah, and Clif-
ford--no one is & normelly developed human being, living in
right and genial relaticns with his fellow-men. Judge Pyncheon
is the coldest and the falsest of the three. Dominated by a
narrow, self-seeking purpose, devoted to his own aggrendizement
through weelth and worldly power, the Judge allows his own
greed to triumph over every human consideration, and even over
the linited loyalty of blood relationship. The human beings
nearest to him, his wife and his son, go down before the hard-
ness and harshness of his will. In the end, as i1f he had not

already done Hepzibah and Clifford enough injury, the Judge is

%31bid., pp. 119-120.
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willing to destroy what little peace is left to them in order
to satisfy his grotesque and abstract greed. The wreck of
the personality thet is Clifford Pyncheon is the product of
the effects of his long and hideous isoclastion from humanity
within the prison wells. Clifford loses, in his prison years,
all capacities except his sense of the beautiful, and reteins
only the tremulous vestige of thie. On no such basis could
his normel status as a man be re-established. Hepzibah, as a
result of an old empty pride of family, has fallen quite out
of pace with the ordinery mareh of existence. Her punishment
1s thet when & great humen need is forced upon her she hes no
longer the power to deal with it. The Pyncheons have con-
trived to continue their residence in the ancestral mansion
for a longer period of time than had the families mentioned
in the notebooks; nevertheless, gradual decay end finsl ex-
tincticn are qualities dbrought over from the notebooks to the
romance. At the end of the romance, the 0ld house is aban-
doned.,

So strongly antiaristocraetic were Hawthorne's socisal
views that he ascribes to Holgravé views somewhat similar to
his own; Holgrave says to Phoebe:

But we shall live tc see the day, I trust . . . when

no men shall build his house for posterity . . . . 1If
each generation were allowed and expected to build its
own houses, that single change, couparatively unimpor-

tant in itself, would inply akﬁost every reform which
socliety is now suffering for.

343even Gables, III, 20.
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Hawthorne demonstrates repeatedly the folly of seeking
in ancestral arcana the clue to success. DBoth "The Ancestral
Footstep™ and "Dr. Grimshawe's Secret" portray this philoso-
phy. The theme of both is an attempt of an Americen to regain
an ancestral heritage in England. In "Grimshawe™ the people
do not believe in themselves. REven Redolyffe, the leading
character in "Grimshewe,”™ never decides what he intends to do
with his prospects in England; and his indecision destroys
him. The book ends with thet mocking scene in which Redclyffe,
at the end of & long quest obtains the mysterious coffer. He
discovers that its contepts consists of luxurious golden ring-
lets, beautiful dbut worthless.

In "The Ancestral Footstep,”™ Hawthorne states the moral
to be drawn from Middleton's attempt to regain his ancestral
heritage in England:

Let the past alone: do not seek to renew it; press on
to higher and better things; and be assured that the
right can never be that whish leads you back to the
identical shapea thatsgou long ego left behind. On-
ward, onward, onward!

Thus from the foregoing citations we see that Hawthorne
recorded in the notebooks, agein and agein, instances of the

decline of aristocratic families and that this concsption had

its fruition in the central situation of The House of the Seven

Gables; however, he returned to this theme of the past in "Dr.

Grimshawe's Secret” and "The Ancestral Footastep." Here again

35"The Anoestral Footstep,”™ The Dolliver Romance, Fanshaws,
and Septimius Felton, XI, 435. 1

e



he emphasizes the folly of seeking aid or guidance from by-
gone times. So with the interest Hawthorne had in producing
stories with this theme of the baneful influence of the past
@as represented by famlly traditions and by o0ld houses, such
individuals es Clifford, Hepzibeh, Middleton, and Redclyffe
- were necessery creations to further the develcpment of the
theme.

Another theme in which Hawthorne showed & prolonged and
intense interest is that of earthly immortality made possible
by the elixir of 1ife. Early references to the subject in
the notebooks point out undesirable effects which an earthly
immortality would heve on humen life. The abolition of death
would result in serious complication in humen societv. In
1836 the following entry waes made in the notebook:

Curlous to imagine what murmurings and discontent

would be excited if any of the great so-called

calamities of human beingg were to be abolished,--

as, for instance, death.
Again Hawthorne points out a definite effect upon the pro-
longation of life: "The love of posterity is a conseaquence
of the necessity of death. If a man were sure of living for-
ever here, he would not cere ebout his ofrspring."57

In "Dr. Heidegger's Experiment™ Hawthorne attempted to
answer the question, whether it would be worth while to grow

young &agein. His conclusion in this story is that no real

advantage would be achieved by regaining one's youth. Dr.

30stewart, p. 36. S7Ibid., p. 212.



Heidegger's decrepit guests: Mr. Melbourne, Colonel Killi-
grew, Mr. Gascoigne, and the Widow Wycherly, with all their
sad knowledge of whst folly brings, drink the rejuvinating
potion which he had offered them, and when they find their
youth epparently restored, reslapse into the same follies that
hed made them the bad examples they were. Dr. Heldegger con-

cludes:

e » o if the fountain of youth gushed at my very
doorstep, I would not stoop to bathe my lips inm it--
no, though its delirium were for many yeers instead
of moments. ©Such 1s the lesson you have taught me.

Again, in "A Virtuoso's Collection,™ Hewthorne shows his dis-
approval of the elixir. Wwhen the virtuoso offers & draught

of the cordial, the writer says:

No, I desire not an earthly immortality . . . .
Were man to live longer on earth, the spiritual
would die out of him. The spaerk of ethereal fire
would be choked by the materiel, the sensual.
There is a celestisl something within us that re-
ogulres, after & certain time, the atmosphere of
heaven to preserve it frog decay and ruln. I will
have none of this liquid.®®

In "The Birthmerk,"™ Aylmer oonsiders the application of the
elixir to humen life. Hawthorne 8ays of him:

He more than intimated that it was et his option
to concoct a liocuid that should prolong life for
years, perhaps interminably; but that it would pro-
duce a discord in Nature whickt &ll the world and
chiefly the quaffer 81‘ the imsortal nostrum, would
find ocause to oure.%

S8npr, Heidegger's Experimen!," Twice Told Tales, I, 269.
3

9"'I‘he Virtuoso's Collection™ Mosses, I, 540.

40 wrhe Birtumark," Ibid., p.557.
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Thus, in Hswthorne's meditetion on the subject of the
elixir he had formed various objections to the indefinite
extension of humen life: the application of such a principle
would destroy parental affection; it would not result in the
betterment of cheracter; on the contrary, it would eventually
annihilate the life of the spirit, and finally, it would pro-
duce a discord in Nature.

The themes discussed--the isolation of the individual,
the unpsardonable sin, the influence of the past, and the
elixir of life make it evident thet a long periocd of thinking
and writing preceded the works that are embodiments of these
themes. It is also appsrent that Hawthorne was concerned in
his characters only while they were serving his purpose. With
e ﬁheme in mind, he then cast about seeking characters to ful-
£111 his purpose at hand. As one finds conperatively few
themes treeted in Hawthorne's romances and tales, likewlse one
finds comparatively few types of characters. .Although his
characters comprise certain types, they do not feil to bé in-
dividuals, and his techinque in répresenting character ylelds
great reward to an appreclative student of his work. jhe
development of the characters, the increasing fulness with
which Hawthorne csauses their natures to appear, the way in
which thelr outwerd aspects are made to correspond with what
we discover in their nﬁtures, make esach character worthy of

careful study.



CHAPTER II
THE NORMAL NEW ENGLAND GIRL

flawthorne's heroines may be classified, for the con-
venience of our discussion, according to two general types:
first, the normal New England girl that I shall discuss in
this chapter; and second, the woman of a special and peculiar
character with an exotic richness in her nature. The first
type may be subdivided into two groups; first, the wholesome,
bright, sensible, and self-reliant girl; and second, the
frail, sylph-like oreature, eessily swayed by a stronger per-
sonallity. Although these two groups have many contrasting
ocharaoteristics, they have enough in common, I belleve, to
classify them under one general heading, for both groups are
representative of the normal New England girl of Hawthorne's
time.

Whether the description of Ellen Langton in PFanshawe is
that of an actual girl whom Hawthorne knew and perhaps loved
or merely an imaginary portrait it is difficult to say. But
it is significant of Hawthorne's preferences in these matters
that Ellen is the prototype of several heroines in later

stories, including Phoebe in The House of the Seven Gables and

Hilda in The Marble Paun, and that in many qualities she is an

anticipation of Sophia Peabody. In Ellen's dark eyes one may

24
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read "pure and pleasant thoughts."l She has "the gayety and
simple happiness, because the 1lnnocence, of a child."z After
she became a member of Dr. Melmoth's household, "the sunny
days seemed brighter and the cloudy ones less gloomy."3 She
possessed both "a large fund of plain sense,"4 eand an aes-
thetic faculty whioch was expressed in the daily decoration

of her room with wild rlowers.5

Differing, however, from Mrs.
Hawthorne, whose linguistic knowledge was considerable,6 Ellen
prefers reading en 0ld romance to pursuing a course of in-
struction in the learned languages,7 proffered by Dr. Melmoth.
Susan in "The Village Uncle™ has an interesting place in the
development of this type. She is & "frank, simple, kind-
hearted, sensible, and mirthful girl,"8 scattering sunshine
upon gloomy spirits. She keeps shop wheare "gingerbred men and
horses, picture-books and ballads, small fish-hooks, pins,
needles, suger-plums, and brass thimbles"? are offered for

sale, thus enticipating the role of Phoebe. There is reason

for believing that the sketch of Susan was based upon an ac-

lyanshawe, XI, 134. 2Ibid., p. 134.

S1bid., p. 134. 41pid., p. 135. OSIbid., p. 135.
8

Julian Hawthorne says that Mrs. Hawthorne read Latin,
Greek, and Hebrew (Hawthorne and Hig Wife, I, 40). In her
journal at the 01d Manse [August 29, 30, 1845) Mrs. Hew-
thorne mentions reading Les Memoires de Luther and Tasso.
She was studying German with her mother and sisters a&s early
as 1838 (Hawthorne and His wife, I, 185).

7Fanshawe, XI, l64. eTwioe Told Tales, I, 356.

®Ivid., 380.
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tual person. Hawthorne's sisgter, Elizabeth, wrote Julian
Hewthorne:

About the year of 1833, your father, after a sojourn

of two or three weeks at Swampsocott, came home cap-

tivated, in his fanciful way, with a "mermaid,"” as

he ocalled her. He would not tell us her name, but

sald she was of the aristocrscy of the village, the

keeper of a little shop. You will find her, I sus-

peot, in "The Villege Uncle.” He said she had 1

great deel of what the French call espeiglerie. Y
The notebooks afford abundant evidence that Hawthorne con-
tinued to observe pretty girls with interest and to record
his observations. In the Augusta Journal, one finds lively
sketches of Nanoy, "a pretty, black-eyed,™” intelligent ser-
vant-girl with a "piquént countenance,"ll and of the "frank,

free, mirthful daughter of the landlady"l2

with whom Hew-
thorne carried on & flirtation.l® The quaiity of "espeig-
lerie," particularly admired in Susan, is the salient char-
acteristic of "our table-waiter, Eliza Chaseboro,"l4 whom
Hawthorne observed at North Adams.

Although such characters as Eve in "The New Adam and
Eve,"™ the nameless girl in "David Swan,"” Faith Egerton in
"The Threefold Destiny,”" and Faith Brown in "Young Goodman
Brown" are very lightly sketched, it is obvious that these

women, like Susan and Ellen, possess cheerfulness, pretti-

ness, and a simple-minded domesticity.

107411an Hawthorne, Hawthorne and His Wife, I, 127-128.
11 127b14., pp. 18-19.

Stewart, pp. 18-19.

151p1d., pp. 34-35. l41p14., p. 55.
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Phoebe is the typiocal "good little msid,” full of sun-
light and cheeriness, that Hawthorne uses agein and again to
set off the darker hues of his more somber women., She stands

to Hepzibah es Priscilla stends to Zenobia in The Blithedale

Romance or as Hilda stands to Miriam in The Marble Faun.

These girls are all young women who are msede unusual through
remerkaeble traits. The character of Phoebe is of special
interest because of its derivation from several prototypes.
Just as Ellen Langton promptly assumes & large share of the
domestic duties in Mrs. Melmoth's household,15 so Phoebe "by
the magnetism of innate fitness™1® takes Hepzibah's plsce in
the kitchen. Phoebe and Ellen are alike, also, in their lack
of bookishness: the educational qualifications of the former
do not extend beyond those of the mistress of the village
school.1”? Phoebe also recalls Susen in certain definite re-
spects: they are alike not only in their vocation of shop-
‘keeping but in an engaging detall of personal appearance;
both have a few freckles'which are becoming rether than other-
wise.18 Phoebe, however, owes more to Mrs. Hawthorne than to
either Ellen Langton or Susan. The neme itself .&s one which

Hswthorne had used as a pet name in writing to his wife.19

lsFanshawe, XI, 143. 1GSeven Gables, III, 99.

171bid., p. 103.

ls"The Village Uncle,” Twice Told Tales, I, 355; Seven
Gables, III, 103.

1935¢¢ Love Letters, II, 113, 117, 120, 124, 129, 137,
153. These letters were written in 1840-1845.
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Phoebe's nose, "slightly piquant,"zo is modeled after
Sophia's, which Hawthorne refers to in a letter as "that
whimsical 1ittle nose of thine."21 More lmportant, Phoebe
and Sophlia are alike in certain spirituel qualities. Haw-
thorne ssys that his wife i1s "birdlike in many things."zz
Simiiarly, Phoebe is "as graceful as a bird."23 Hawthorne
compares his wife to "bright sunshine in a dismsl place."z‘
And just as Mrs. Hawthorne with happy s8kill transformed the
0ld Manse, a musty edifice, into a "comfortable, modern res-

n2d s0 Phoebe by a "kind of natural magic"zs effected

idence,
&n equally remarkable transformation in the intericr arrange-
ments of the house of the seven gables. Finally, both are of
a religious nature: Mrs. Hewthorne goes to church, leaving
her husband at home;27 Phoebe, likewise, has "a church-going
conscience."28 From these comparisons, it is clear that
Phoebe is a composite character whose tralts are drawn partly
from the fictional characters, Ellen and Susen, and partly

from the author's wife.

The last cheracter in this series of wholesome New Eng-

20seven GCables, III, 103. 2lrove Letters, II, 7.
22

Stewart, p. 200. 233even Gables, III, 103.

241vid4., p. 98.

25stewart, p. 252; Love Letters, I, 236, 237.
26

Seven Gables, III, 90, zvstewart, 2587.

2Bgeven Gables, III, 176.
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land girls is Hilda, in The Marble Faun. She is described
nl$®

as "pretty at all times, in our netive New England style.
Hilda 18 set forth as the very apotheosis of the virginal,
there in the tower with her doves, "the symbol of the human
soul, with its choice of Innocence or Evil close at hand."30
She instinctively revolts et the mere knowledge of evil, and
refuses it in the incident of the confessional, where she
frees herself from the pollution and dismay that the know-
ledge has been to her. Hilda, with all her sensitiveness to
the shock within her own nature, shows a hardness of virtue.
Would she, under any circumstances, have been capable cof see-
ing Donatello with Miriam's eyes? As little es of winning
his love, one thinks, The two women are extremely different.
In Hilda's religlous orthodoxy and in her morel purity sym-

31 she de-

bolized by the doves which circle about her tower,
rives from both Phoebe and Mrs. Hawthorne herself. It appears
that in this heroine, however, Hawthorne incorporated even
more of his wife than in the portrait of Phoebe.%2 The latter
is the blending of the lively village girl, such as Hawthorne

often met on his adventurous journeys through rural New Eng-

29The Marble Faun, VI, 81l. 5OStewart, P. 280.

5lThis symbclism is anticipated in The Blithedale Romance
(p. 501) in which & dove perches above Priscilla's window.
Hereafter this book will be referred to as Blithedals.

32:yonoure D. Conwey states that Una, Hawthorne's youngest
daughter, is the prototype of Hilda (Nathaniel Hawthorne,
P. 166) and bases his assertion on the fact that while Haw-
thorne wes writing about lilda in her tower, Una cccupied this
same tower.
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land and described in the notebooks, and Sophia in her ca-

pecity as & home maker. In The Marble Faun, Hawthorne has

apparently forgotten those earlier feminine models of his
youth, and the cherecter of Hilda becomes little more than
an i1deal portrait of the asuthor's wife. This identity is par-
ticularly obviocus in the account of Hilda's articstic career:
Even in her school days she had produced sketches that
were seized upon by men of taste, and hoarded as among
the choicest treasure of thelr portfollios; scenes
delicately imegined, lacking, perhsps, the reality
which comes only from a close acquaintence with life,

but so softly touched with feeling and fancy, that ggu
seemed to be looking at humanity with engel's eyes.

washington Allston had encouraged Sophia in her painting;54
and Hawthorne may have haed in mind her drawing of Ilbreshim,
the gentle boy,o% in the phrase, "looking at humanity with
angel's eyes."” Although the crushing blow inflicted upon
Hilda by the mere knowledge of the guilt of Miriem and Dona-
tello finds no parallel in Sophia's life, the experience,
nevertheless, is conceived in harmony with the almost too
moral character of Mrs. Heawthorne, of whom her sister, Eliza-
beth Peabody wrote: ". . . there was one kind of thing she
could not bear, and that was moral evil."56
Hilda, in spite of the cool colors in which she is
peinted, has a little spark of true vitality that makes one

remember her longer then the others: Roman as her setting

53Tne Marble Faun, VI, 72.

34gawthorne and His Wife, I, 64. ©°Ibid., p. 66.

%61pid., p. 248.
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is, she herself is New England in one of its genulne lncorpo-
rations, and Hawthorne could not fail to impart some reality
to her character. However, she is real rather by ocontrast
than because of her personal qualities; early in the book,
one feels 1t to be an ominous fact that Hilda 18 a copyist
rather than an orlginal painter, end something of the spuri-
ousness of her occupation e¢lings about her to the end; her
disappeaerance from the scene for several chapters is rather
an evaporation than an exit. This pure and somewhat rigid
New England girl, following the vocation of a cobyist of pie-
tures in Rome, unacquainted with evll and untouched by im-
purity, has been accidentally the witness, unknown and unsus-
pected, of the derk deed by which her friends, Miriem and
Donatello, are knit together. This is her revelation of evil,
her loss of perfect innocence. She has done no wrong, and yet
wrong-doing has become & part of her experience, and she car-
ries the weight of her detested knowledge upon her heart. She
carries it & long time saddened and oppressed by it, ¢till at
last she can bear it no longer; and one day, at the end of the
long, lonely summer in Rome, finding herself in St. Peter's,
she enters a confessional, strenuous daughter of the Puritans
as she is, and pours out her dark knowledge into the bosom of
the church--then comes away with her oconscience lightened,
qoﬁ 8 whit the less a Puritan than before.

Phoebe remains, perhaps, the most satisfectory heroine

of the two. With a personality more varied and more real
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then Hilda's, she 1s closer to the New England village life
which Hawsthorne had observed and recorded in the tales and
notebcoks. Hilde is the product of 2 leter period when the
suthor has been almost completely deracinsted from the New
England soil anéd when hlis wife has becone too exclusively
his pattern of pure womenhood.

To trece the lineesge of Alice Pynchson and Prisecilla,
who are representatives of the freil sylph-like maidens, one
must go back to three fraglle maldens who are but slightly
sketched in the earlier tales: Sylph Etherege in the stery
of thet name; Alice Vane in "Edwerd Randolph's Portrait”; and
ILilias Fay in "The Lily's "uest." Sylph Etherege was & "shy,
sensitive, and fenciful girl with 8 "slender and sylph-like
figure,"37 end & nervous organization so delicate that "every
vibration of her spirit waes visible in her frame."98 Being
too pure and spiritual for the earth she was translated to
the spirit world and thereby escaped her dlabolical antagonist.
Alice Vane 1s described as "a pale, ethereal creature, who,
though a8 native of New ¥Englend, had been educated abroad, and
seemed not merely 8 stranger from another clime, but almost a
being from another world."®9 Lilias Fay, like her two pre-
cursors, was a being so delicate that "she looked as if the

summer breeze should snatch her up and wsft her heavenward."4o

573now Image, ITT, 509. S8Ibid., p. 508.

3gxbid., p. 514. 4Oryice Told Tales, I, 498.




33

Her death, like that of Sylph Etherege, results not from an
external cause, but from mere inanition. The true develop-
ment of the story 1s the enforcement of & morul--that all joy
1s attended by sorrow. It may not be fantastic to suggest
that the snow lmege in the stoery of thet title properly be-
longs in this group of sylph-like maidens. Such is the ethe-
real grace of the image that the mother of the children sup-
poses her to be &n engel; and the gradual drcoping of the snow
maiden wﬁen she is broughkt into the wesrm parlor is not unlike
the waning of Cylph Etherege and Lilias Fay.

Allice Pyncheon, like Alice Vane, was educated abroed.
Like Sylph Htherege, she escapes her persecutor by deeth, which
follows a westing awey of her frail form. Two elements, how-
ever, are added to the type in the portrait of Alice Pynchecon:
her sin of pride, which was brought out before in "Lady Elea-
nore's Mantle®™; and her faculty &s & medium, a role which is

elaboreted in The Blithedele Romance.

A study of the character of Priseille sffords further il-
lustration of Hawthorne's method of mixing ingredients derived
from various sources. Arriving et Blithedsle in the midst of
& snowstorm, Prisoille recalls to the suthor am eerlier crea-
tion, the snow image:

The fentasy occurred to me thet she was some desolate
kind of cresture, doomed to wander in snow-storms;
and that though the ruddiness of our window panes had

tempted her into a humen dwellling, she would not re-

main long enough to melt the icicles out of her heir.41

41Blithedale, V, 458.




And, sagain, she 1s desoribed, fantastically, as "this shadowy
snow-maiden, who, precisely at the stroke of midnight, shall

melt away . . . in a pool of ilce-cecld water."42

If in her
ethereality Priscilla recalls the snow meiden, in her physical
frailty, particularly upon her arrival at Blithedele, she re-
sembles the heroines from Sylph Etherege to Alice Pyncheon.
Her kinship with the latter is especially significent in that,
like Alice, Priscille is a medium. But Priscilla's chsracter
has elements of strength as well as of weakness; and here she
parts company with this group of her precursors. 1like Ellen
Lengton and Phoebe she is of a cheerful disposition. Her sim-
ple, careless, childish flow of spirits made her seem like "a
butterfly at play 1n & flickering bit of sunshine, "43 Agein,
like Ellen and Phoebe, she came to be quite at home among the
people of her new abode,44 but unlike them she was not effi-
cient in assuming duties of the household:

She met with terrible mishaps in her efforts to milk

a cow; she let the poultry into the garden; she gen-

erally spoilt whatever part of the dinner she took

in charge; she broke crockery; she dropt the largest

pitcher into the well; and except with hgg needle,

there was no other efficiency about her.

Priscille has snother easily recognizable prototype--the

young seamstress who stayed at Brook Farm for a short time

421p14., v, 458. 43Ibi4., v, 483.

45

447p14., v, 482. Ibid., V, 482.
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while Hawthorne was there.%® The two women have had the
same background which Hawthorne learned or surmised the
seamstress at Roxbury had had. FXach has been a seamstress
in the city,47 and shows clearly the effects of her confin-
ing work.48 Both are exceedingly slight of stature and are
on the Youter limit of'girlhood."49 They are both extremely
vivacious; they bound and dance insteed of walking, laugh

Y and cheer those about

continuelly, run races with the boys,5
them by their galety and playful spirit.51 Both are liked by
all their assoclates, even though neither can do her pert of

the work.Y?

Two inocidents evolving from the playfulness and pranks of

46Lindsay Swift's judgment (Brook Farm, Its Members,
Scholars, and Visitors, p. 169) that t..ere 1s a "faint" hint
of Priscilla in the little seamstress seems considerably
understated. On October 9, 1841, Hawthorne had sent to
Sophia a full description of the seamstress: See Stewart,
pp. 207-210.

7
4 Stewsrt, p. 297; Blithedale, V, 43-44.

48511 thedale, V, 34, 69, 265; Stewart, p. 327. It is
noteworthy that each 18 compered to a wild flower, and e&ch
wears wild flowers in her bonnet. See Blithedale, V, 271;
Stewart, p. 290.

495¢ewart, p. 297-299; Blithedale, V, 281.

50The mere staetement in Hawthorne's letter to Sophia
that the seamstress played end ran races with the boys is
developed into a full paraegraph in Blithedesle (V, p. 308)
on the races of Priscilla end on races between boys and
girls.

Slp1ithedale, V, 484; Stewart, p. 217.

52511 thedale, V, 421; Stewart, p. 180.
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Priscilla--her riding the ox and her climbing upon a load of
hay-~are 80 oclose to similar incidents described in Hawthorne's
letters about the seamstress as to make it appear almost certaln
that the author wrote with the originel before him. On October
9, 1841, he had written to Sophia of the seamstress:

She asks Willliem Allen te place her "on top of that

horse,” whereupon he puts his large brown bands

about her waist, and, swinging to and fro, finally

depositing (sic.) her on one sidesgr the oxen, to

take her first lessons in riding.
The sentence in Hawthorne's letter, "William threatens tc rivet
two horseshoes round her neck, for having clambered, with the
other girls and boys, upon & load of hay, whereby the said load
lost 1ts balance and slid off the cart,"s4 appears also in The

Blithedale Romance:

For example, I once heard Silas Foster, in a very
gruff voice, threatening to rivet three horseshoes
round Priscilla's neck and chain her to a post, be-
cause she, with some other young people, hed clsmbered
upon & loed of hay, end ceused it to slide off the
cart.

To sum up, Priscille blends qualitlies teken from sources
both ideal and real: her fragility, her ethereality, her fac-
ulty as a medium, and her cheerful spirit were carried over
from her fiotional precursers; her fund of health and good hu-
mor and her tenacious hold on life were suggested by asctual

persons--the seemstress and Sophie Hawthorne,

53stewart, p. 230. 54Ibid., p. 230.
55B11thedale, V, 428.



CHAPTER III

THE HEROINES OF A RICH, EXOTIC NATURE AND
A ROBUST PHYSIQUE

The second type of Hawthorne's women that I shall dis-
ouss, those whose nature is marked by & certain richness,

includes Beatrice in "Rappacclini's Daughter," Hester in The
Scarlet Letter, Zenobia in The Blithedale Romance, and Miriam

in The Marble Faun. A richer nature, & more robust physique,

that something "oriental,"” as it is described, characterized
these women in general, and set them over against the normal
New England type, previously discussed. The line between the
two types is almost racial, so definite is the contrast of
opposities. It 1s singular to observe that this stronger,
richer, more generous physical type seems the more human.
There is great definiteness of outline in characters of this
type; and yet, it is strange how little one knows about them.
Beatrice is a beautiful young girl, "arrayed with as much
richness of taste as the most splendid of the flowers”l in her
father's garden. She looked redundant with life, health, and
energy, and "she was more beautiful than the richest of

flowers . . . with bright and loving eyes."2 She had a "rich,

l"Rappaooini's Daughter,™ Mosses, II, 1l4.

?;g;g., p. 114.
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sweet voice . . . as rich as a tropiocal sunset."3 She is ca-
pable on occasion of "a queen-like haughtiness."‘ Beatrice's
erudition is such that "she is already qualified to fill a
_professor's chair."5 She 1s imbued with a physical poison,

the evil wrought by her rather,6

which estranges her, as she
says, from all society of her kind. Her breath 1tself is
deadly to ordinsry plants and even insects. Her father shuts
her sway from the world, immuring her in a garden where her
only companions are the luxuriant noxious growths he has gath-
ered there, so that by imbiding only unwholesome airs, she
will herself become a kind of polisonous human flower.

Hester Prynne "hed in her nature a rich, voluptuous, ori-
ental characteristic;"v whieh is symbolized by the elaborate
embroidery on the scarlet letter. She, too, 1s often haughty
in her demeancr. She is tall, "with a figure of perfect sle-
gance on a larger agale."e Hester, in the solitude of her

nd entering heter-

cottage, enjoyed "a freedom of speculation,
odox thoughts which, had they been known would have been re-
garded by the community as more culpable than the sin symbol-

1zed by the scarlet letter. With the future improvement of

3Ibid., p. 133. Ivid., p. 117. OIvid., p. 117.

Spr. Rappaccini, the father of Beatrice, is so absorbed
in his study of science that he is willing to sacrifice his
daughter's life in order to perform an experiment. Hencs,
he subjects her to the poison of the flowers in hls garden.

"the Scarlet Letter, V, 180-182.

81p1d., p. 183. %Ibid., p. 193.
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the world, Hester was hopeful that the whole relationship be-
tween man and woman "would be established on a surer ground
of mutual happinesa.”lo

Hester seems a greater character than belonged to that
little world of the Puritan colony, and her womanly nature is
never given its range. Hester transcends the narrow dogmatism
of the Puritan commonwealth. "The world's law was no law of
her mind."ll A feminist in advance of the season, she con-
sidered the injustice of the "double standard,"” and passing
in survey the whole of womankind questioned whether exist-
ence was "worth accepting, even to the happlest among them."lz
Yet, at the end of her life, she came to the conclusion that
her sin had left its permanent mark upon her. "Earlier in her
life, Hester had vainly imagined that she herself might be the
destined prophetess of the new reletions between the sexes ,
but since had long recognized the impossibility that any mis-
sion of divine and mysteriocus truth should be confided to a
woman stained with sin, bowed down with shame, or even bur-
dened with a life-long sorrow."13

It is a curious fact that no heroine of American fiction
has so captured the minds of the world as Hawthorne's portrait
of Hester Prynne, tall, dark, imperious, sinned against and

sinning. He has given the world the vision of a full-blooded

woman, & prey to her emotion, and yet with a will like iron

101p14., p. 197. 1libid., p. 180. 12Ibid., p. 116.

31pia., p. 6.
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when it came to facing the Jjeers of the Purlitan community in
which she lived, and with the determination to keep the se-
eret of her partner in shame in the face of all persuasion
and of all disdain. Why 1s it that in spite of her sin, in
spite of the scarlet "A" she wore on her bosom, we admire
this woman of old Puritan New England, loved and betrayed by
Dimmesdale, the serious young minister of Salem?

She loved too strongly, yet when her sin is discovered
and she is punished, she in no way breaks under it. She does
not join the company of those who continue to sin, nor does
gshe cry out or complain. She goes calaly ahead living quietly,
ministering to the sick, caring for her child, and protecting
by her dignity and her silence the man who has wronged her.
Pew People have the strength or the purpose to meet the ocon-
sequencss of sin.

The Scarlet lLetter is one of the greatest studies of sin

and its effect on the human heart ever written. It does not
matter how one feels about the harshness of the Puritan laws.
It does not matter how great or how small one may consider
Hester's fault. She had sinned against the socliel code and
against the laws of her God and her church. &hat was the ef-
fect of this sin upon the people most closely involved: her-
self, Dimmesdele, Chillingworth, her former husband, and her
chila®?
To Dimmesdale his sin becomes & horror by day and by

night. He could face neither man nor God. He saw from time to
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time the woman of his betraying, and he saw her ocalm and hum-
ble, still graced with an almost superhuman beauty; and when
he knew that she was willing to make the final sacrifice and
flee with him, his true character came to the fore and he
found peace in oonfession and an inspiration which, in the
bhour of his disgrace, almost mede him seem the martyr.

To Chillingworth his wife's sin beceme a canker in his
soul. He did not know the healing power of forgiveness. He
became a fiend in his pursult of Dimmesdele, in his professed
friendship for him, in his determination never for an instant
to let him escape his clutches. At the end of the story, he
elone remains evil, corying out to Dimmesdale as the latter
mounts the scaffold in the pudblic scuare to confess, that there
and there only, could he escape him. It 1s the cry of & man
disappointed in revenge, and so ugly does Hawthorne maske re-
venge seem thet the sins of the flesh, repented and in a meas-
ure atoned for, fade before it.

To the child, her mother's 8in brings a ourious and un-
natural rearing, an intelligence beyond her years, an elfin
quelity which seems to the grim Puritans of that day to have
something of the work of the devil in it. Yet in his closing
paragraphs, Hawthorne gives us to understand that Hester's
sacrifice and care hed not been wasted, and that Peerl grew
to happy and useful womanhocd.

One of the greatesf passages in the book ls the one where

Hawthorne shows Hester's own idealism being broken down by the
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consciousness as she looks into the eyes of the mob around
her, that there is a secret sympathy for her, that in every
heart there is a secret lust, a secret sin. At first, feel-
-ing her own ghame, keenly feeling that she is a lonely sinner
in the midst of the righteous, she comes to see more and more
of man's hypocrisies, to know thet there are few who ocould
with Justioce cast the first stone.

Prom the first to the last The Scarlet lLetter is a dra-

metic sermon. It proves two things, and to me it 18 Hester
and not Dimmesdale who illustrated them. It shows first of.
all that the laws of morality cannot be broken down with im-
punity by men and women of high ideals. It shows, in the
second place, that no matter how greaﬁ the sorrow involved, a
certaln measure of peace i:ay be achieved by dignity, repent-
ence, humility, and love. Hester Prynne stands out as one of
the most dramatic characters, not only in early American fio-
tion, but in all Americen fiction, because she had courage,

and faith, and forbearance, and most of all dignity. And as

you close The Scarlet Letter with its extraordinary atmosphere
of tragedy and its stark, unmitigated portrait of two sinners,
you ere forced to realize that, while you pity Dimmesdale,
hypoorite turned honest, you cannot help respecting this dark-
eyed, tall, quiet woman in her Puritan gardb, with the fateful
letter embroldered on her breast for all the world to see.
Zenoblia is another of Hawthorne's characters that illus-

trate the use of his mixing process. Although she is similar
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to her predecessors, Beatrice and Hester Prynne, she also
may be identified in many ways with Margaret Fuller. MNon-
cure D. Conway says of thelr identity with each other, "0Of
course it was Margaret Fuller's fate to be Zenobia, although
she was homely and Zenobia beautiful, and without the warm

14 Beyond a doubt Margeret

voluptuous 'aura' of Zenobia.”
Fuller was the woman among those most devoted to literature
and to reform whom Hawthorne knew best;15 although she weas
never outwerdly connected with the community at Roxbury, her
name weas, even 1n her own time, closely assocliated with 1t.16
A striking parallel between Zenobla end Miss Fuller lies
in their bdackgrounds. Each was precocious as & child, and
each suffered from being brought up by & man; both were driven
by unsetisfactory early lives to devote themselves toc futile

attempts to lmprove the position of women. The two resemble

each other, furthermore, in thelr natures. Miss Fuller was

l45ee his Nathaniel Hawthorne, p. 76.

lsThrough the Peadbodys, at whose book store the first
conversaticns were held, Hewthorne wes certain tc have lesrned
of Miss Fuller, and he is said to have come to know her {here.
For notes on Hawthorne's contacts with Miss Fuller at Concord
see Stewsrt, 284, 386-389, 423, 430; also Montegut, Emile,
"Un Romen Socialliste en Amerique,”™ Revue des Deux Mondes, XVI,
812 (Decembsr 1, 1852).

161n her famous conversaetions 1n Boston she had e¢ome into
contact with many of those who later moved to Brook Farm. The
Transcendental Club and her friendship with the Ripleys had
interested her in the plans for the proposed comnmunity; and
writings by various members of the community reveal that she
had visited Brook Farm frequently, and &t times for extended
perlods of time; see Swift, pp. 207-217; an anonymous article
entitled "Home Life of the Brook Ferm Association," in The
Atlantic Monthly for October, 1878 (XLII, 464); and Stewart
. 21



famous for her personality, as well as for her oratorical
and conversational powers; and Hawthorne's account of Zenobia
gives her the same traits.l? The closest parallel, however,

between Zenobia and her apparent prototype lies in their pur-

1

poses and work. Like Margaret Fuller, 8 Zenoble had written

stories and tracts "in defense of her sex"l? and had made

lectures on the staege, and she was determined to continue ad-
vocating women's rights.zo Beyond any doubt Hawthorne disap-
proved of Margaret Fuller's attempts to gain greater freedom

for women; and his rejoicing at beilng able to escape a dinnser

1

with her at Bancroft's in 18402 has been teken to mean that

22

he disliked her personally. When we consider that Margaret

l~'7See.; Blithedale, V, 360.

18See for example, Margeret Fuller's unsigned artiole

on woman's rights entitled, "The Great Lawsuit,” in The Disl,
July, 1843, {(IV, 1-47).

19

Blithedale, V, 367.

207p1d., pp. 495, 526.

Lindsay Swift suggests (pp. 127-128) that the physical
beauty and charm of Zenobia may have been derived from Mrs.
Almira Barlow, formerly & Miss Penniman, "A famous beauty in
‘Brooklin," who lived at Brook Farm and was a friend to the
Curtis brothers at Concord.

The tragic failure of Miss Fuller's life, which culmin-
ated in her drowning, together with her family, Jjust off the
coast of New York in 1850, corresponds to the failure of
Zenobla's schemes. Zenoble also died by drowning.

21386 Stewart, p. 284.

2241111an Dean Howells, Heroines of Fiction, I, 178;
Love Letters, I, 247.
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Fuller was the only lady of eminence whom there is any sign
of Hawthorne's having known, that she was proud, pessiocnate,
and eloguent, that she was much connected with the 1ittle
world of Transcendentalism out of which the experiment of
Brook Farm sprung, and that she had & miserable end and a
watery grave, it is impossible to escape the conclusion that
Hargaret Fuller suggested to Hawthorne a good many of the
traits in Zenobia's character.23

Unlike Margaret Fuller, however, the beautiful and sump-
tuous Zenobia, with her rich and picturesque temperament and
physical perfection, offers many points of divergence from
the plain and strenuous invelid who represented feminine cul-
ture in the suberbs of the New England metropolis. This plec-
turesquesness of Zenobla is very happily indicated and main-
tained; she is & women in all the force of the term, and thers
1s something very vivid and powerful in her large expression
of womanly gifts end weaknesses.

Like Hester Prynne, Zenobia is presented as a woman singu-
larly endowed with personal and intellectual brightness: a

bold and independent thinker, & writer, an actress of genuine

23There are, to be sure, some striking differences between
the two women. Still, we might expect such differences, assum-
ing that they are to be connected. Furthermore, Hawthorne
cpenly declared that the characters in The Blithedale Romance
were oreatures of his imegination, and his son, Julian, stated
that Hawthorne laughed at those who believed that Zenobia had
Margaret Fuller for an original. (See Julian Hawthorne, "The
Salem ?t Hawthorne,™ The Century Magazine, XXVIII, May 8, 1884,
p. 172).
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power, and a great beauty.z4 Again like her predecessor,
Zenobla is a wecman of "bloom, health, and vigor, with a spa-

clous plan"z5

of physical development. Furthermore, like both
Hester and Beatrice, Zenobia had a "soft, mellow volce,n28

Her exotic beauty is symbolized by the hothouse flower which
she wears dally in her hair. More even than Hester Prynne,
she should, with such gifts, have accomplished some fine tri-
unph of human capeacity. Like Hester and like Margaret Fuller
she was pa:ticularly interested in the subject of the rela-
tions between the sexes; but unlike Hester, she was ready to
take an active part "in behalf of woman's wider 11berty."27
While it is true that Zenobia's zealous advocacy of woman's
rights must have been suggested by Margaret Fuller on the sub-
Ject, 1t 1s obvious, nevertheless, that this &aspect of her
character may also be regarded as an extension and development
of & similar trait in her precursor, Hester Prynne.

Zenobia was possessed of "noble courage, conscious of no
harm, and scorned the petty restraints which teke the 1life and
color out of other women's conversation . . . ."28 Hawthorne
says of her also: "We seldcm meet with women nowadays and in

this country, who impress us as being women at all,--their sex

fades away, and goes for nothing. Not so wlth Zenobia. One

24811thedale, V, 420-454. 25Ibid., p. 456.

261pid., p. 455. 271bid., p. 464.

®B1pid., pp. 403-404.
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felt an influence breathing out of her such as we might sup-
pose to come from Eve when ahe was just made . . . ."29
Again, with Zenobia, as with Hester Prynne, it is pride that
substitutes defeat for vioctory. BEarly in his acquaintance

with her, Coverdale discovers this radical defect in her per-
sonality--a defect of whioh he chooses to see & synbol in the
exotic flower whioh Zanobla hadbitually wears in her hair. "So
beautiful, so brillisnt, so rare, so costly, as it must have
been, and yet enduring only for a day, it wes more indicative
of the pride and pomp which had a luxuriant growth in Zenobia's
character than if & dlamond hed sparkled among her hair."ao
Furthermore, there is a special pride of a woman who takes
setisfaction not in her peculiar powers as a woman, but in
powers with which she meskes herself & competitor with men. 1If
a pan can err as Ethan Brand d4id, Howthorne seems to say, so
much the more terrible is it when & woman, whose intellect 1s
not her finest faculty, lays cleim to superiority on intellec-
tual grounds. Onoce more, then, in Zenobla's tragedy we have
the 014 story of estrangement and its penalty. On the verge
of sulcide, she herself perceives this, and says as mueh to
Coverdale in theat mocking, unhappy collogquy which they hold
together in the woods: if he seeks a morasal in her story, she
says, he oan find it 1n this:

!

that the whole universe, her own sex and yours, and
Providence, or Destiny to boot, make common cause

297psa., p. 403. 9O%Ipid., p. 404.



ageinst the woman who swerves one heir's breadth

out of the beaten track. Yes; and add (for I may

as well own it, now) that, with one hair's breath,

g%g %gzg :élea:t:;{O::grgngi seeg the world in

pec 8

In the confrontation of Hollingsworth and Zencbia, two
various embodiments of selfishness are pitted against easch
other. Not only do they saorifice their own power of happl-
ness, but the power and happiness of the one other person,
Priscilla, who is made to depend wholly on their love.
Hollingsworth seeks to exploit Zenobia's passion for him in
tlie interest of his own selfish purpose, and of any such
self-surrender Zenobia is incapable. She, on her part, is
willing to interpose Lerself between Hollingsworth and Pris-
cilla, in the full knowledge that their happiness can be in-
sured by their being brought together, and in spite of the
obligations of an older sister to Priscilla. In the sequel,
Zenoblia 1s completely frustrated; and, es 1f to meke the per-
fect happiness of the other two irpossible, she punishes thea,
as well as herself, by committing sulcide. Intellectually she
wag further advenced than Hester; morally she had left her
heart behind, and her sympathy for those about her had gone
with it.

Miriam is Hawthorne's finsl attempt to create that strong,

dark type of rebellious woman first put forward in Beatrioce,

then in Hester Prynne, and then modernized to a certain extent

31p1ithedals, V, 580.
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in Zenobla. These women have been sophisticated by sin,

but it is never the sin itself that holds the author's inter-
est. He 1s intent only on the spiritual results of that sin.
Miriam's past is a matter of tragic¢ hints flung out carelessly.
Miriem's crime and the influence the sinister monk had on her
are secrets that the author never reveals. Hiriam is a curious
ocreation in so far as the reality of charaoterization goes.

She is romance incarnate, romance dwelt upon by an essentially
repressed nature. Miriam belongs to & specific and peouliar
type of womanhood that Hawthorne was particularly interested
in and that he repeatedly tried to present,--the same type as
Hester and Zenobila.

Miriam's beauty, finally, is remarkable for %a certain
rich oriental character in her face."92 Although Hester and
Zenoblia are older and of a more ample physical development
than Beatrice and Miriam, there is, nevertheless, an obvious
similarity in appearance among the four members of this group.

Miriam is like a visitor from another world, without ori-
gin or destiny. She is from her entrance infinitely more ma-
ture than Donatello, and she continues to give this impression
of a being out of his sphere, even tc the end, by virtue of
her experience; their partnership in crime does not really
unite them as equal mates. Miriam is that large, dark, hand-
some woman, with a secret past, who charmed the imagination

of Hawthorne. It was in such types as this that Hawthorne's

32pne Marble Faun, VI, 54.
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innate romanticism was given full vent. He gives a very
beautiful pleoture of the unequal complicity of guilt be-
tween Donatello, the immature, dimly-puzzled hero, with his
clinging, unquestioning, execting devotion, and the dark,
powerful, more widely-sseing feminine unexpecting neture of'
Miriam. Deeply touching is the representation of the manner
in whieh these two essentially different persons--the women
intelligent, passionate, acquainted with life, and with a
tragic element in her own career; the youth ignorant, gentle,
unworldly, brightly and harmlessly natural--are equalized and
bound together by their common seoret, which insulates them,
rorally, from the rest of mankind. Miriem, efter the aveng-
ing of her nameless wrong, doubts whether there be any guilt
in such avengement; but having before her eyes the effect of
this murder upon the hitherto sinless Faun, she is allowed to
speculate on the career of Donatello, who by sinning hes be-
come a man, "sadder but wiser." Yet even Miriam, drawn as
she is to this oonclusion, conresgoa, "I tremble &t my own
thoughts." > Yet she must "probe them to their depths . . . .
Was the orime & blessing in that strange disguise? Was it a
means of education, bringing a simple and imperfect nature to
a point of feeling and intelligence which it could have reached
under no disoipline?"34 Miriem says,

At least . . . that sin which man chose instead of

331bid., p. 260. S%Ipid., p. 262.
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good--has been 80 beneflicently hendled by omniscience
and omnipotence, that whereas our dark enemy sought
to destroy us by it, it has reelly become an instru-
ment ggst effective in the education of intellect and
soul.
Yet Hawthorne himself has the last word in the chapter. To-
morrow Miriam and Donatello "are remorseful man and womsn,
linked by e marriage-bond of orime, to set forth towards an
inevitable goal."36

Miriam, like Hester and Zenobia, is a woman of independ-
ent and subversive thought, which is contrasted with simply
trusting orthodoxy of Hilda.®? These women are unique in Haw-
thorne's fiction, not only for their physical appearance, but
for their mental traits; they are the only women of marked in-
tellectual ability in Hawthorne's storiles.

It is interesting of his moral judgments that Hawthorne
should asoribe sin, either explicit or suggested, to these
women of exotic beauty and speoulative mind. Hester's sin
alone 1s stated. We do not know whether Beatrice is angel or
demon. The answer is not clear. The author himself did not
know.9® But one suspects that Hawthorne intended that the
physical poison should symbolize spiritual poison. It is
vaguely hinted that in Zenobla's past life there was some
culpable relationship with Westervelt which placed her in his

power. Miriem's sin is concealed by the deliberate obscurity

351bid., p. 263. S0Ibid., p. 501. S7Ibid., p. 270.

387y1ian Hawthorne, Nathaniel Hawthorne and His Wife, I,
360.
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of the author's method. In one passage, however, Hawthorne
assigns to Miriam conduct similar to that of Chillingworth
and perhaps indicates thereby that she was under diabolical
domination: ". . . fancying herself wholly unseen, the beau-
tiful Miriam began to gesticulete extravagantly, gnashing her
teeth, flinging her arms wildly abroad, stamping with her
root."39 Here agaln we see Hawthorne's method of developing
his charecters by drewing source material rromAéarlier char-
'acters of his own as well as from his observations and re-

flections from the notebooks.

3%phe Marble Faun, VI, 199.




CHAPTER IV
THE DETACHED OBSERVER

I propose to consider six additicnal groups of Haw-
thorne's characters that cocur in his teles and romances:
(1) the detached observer, best represented by Coverdale

in The Blithedale Romance, Holgrave in The House of the

Seven Gables, and Kenyon in The Marble Faun; (2) the re-

former, embodied pre-eminently in Hollingsworth in The

Blithedale Romance; (3) the scholer-idealist, represented-

by Fanshawe in the story of that name and by Dimmesdale in

The Scarlet Letter; (4) the old decrepit man, as seen es-

pecially in Uncle Venner of The House of the Seven Gables,

and 014 Moodie of The Blithedale Romance; (5) the villains,

portrayed most definitely in Chillingworth in The Scérlet

Letter, and Ethan Brand in the story of thet name, and Judge

Pyncheon of The House of the Seven Gables; (6) the innocent

creatures made victims of evil, which include Pearl of The

Scarlet letter, Hepzibeh of The House of the Seven Gables,

and Donatello of The Marble Faun.

The rfle of the detached observer of life was particu-
larly congenial to Hawthorne. In "Sights from a Steeple"”
(1831), he wrote:

The most desirable mode of existence might be that
of & spiritualized Paul Pry, hovering invisible into

53
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their hearts, borrowing brightness from their

felicity and shade from their sorroY, and retain-

ing no emotion peculiar to himself,
As &n observer of the actual life esround hin, Hewthorne is
seen to the best advantege in the Journel kept at North
Adams in 1858.2 Lawyer Haynes, himself an acute observer,

recognized in Hawthorne "something of the hawk-eye."3

So
accurate ere his accounts of the various cherescters in North
Adams that when Professor Bliss Perry visited the town in
1893, he found that & mere line from the notebook would serve
with the clder citizens to identify the person described.4
That this faculty did not diminish with the passing of time
is shown by his remarkably shrewd description of Lincoln,
written in 1862.5 |

If Hawthorne were given to direct self-portreiture in his
fiction, we should expect to find meny characters whose sole
Tunction is to observe and comment on the progress of action.
But he 1s not, s he ‘tells us in "The 0ld Manse," "one of
those supremely hospiteble people who serve up their own

heerts, delicately fried, with dbrain sauce, as a tidbit for
their beloved public."6

Liwice Told Tales, I, 224. 2Stewart, pp. 30-71.

3Ibid., p. 312.

4See Bliss Perry, "Hawthorne at North Adams," Atlantic
Monthly, LXXI (May, 1893), pp. 675-692.

5"Chiefly about War Matters," Sketches, XII, 309-312.

6Mosses, 11, 44.
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There are, I think, only four notable characters whose
role may be regarded as corresponding to that of a "gpirit-
ualized Paul Pry"™ or of Hawthorne himself: the artist of
"The Prophetic Pictures" (1837), Coverdeale, Holgrave, and
Xenyon. However, the roster of Hawthorne's characters ylields
a whole procession of persons, with an immense variety of out-
ward attributes and circumstances, who present much the same
combination of coolness and aloofness as the observer type of
cheracter with much outward chearm, brilliaence, senszitivensss
to impressions, and intellectusl curlosity to discover the
secret of life; and in addition to these characteristics
"they know absolutely nothing, except in a single direction."7
One story, "The Christmas Banquet™ (1848), presents the fig-
ure of Gervayse Hestings, a perennlial guest at the banquet.
arranged each year for the most unhappy of all the earth.

He looks like a man--and, perchance, like & better
specimen of man than you ordinarily meet. You might
esteem him wise; he 1s capable of cultivation and
refinement, and has at least an external conscience,
but the demands that spirit makes upon spirit are
precisely those to which he can not respond. When
at last you come close to hig you find him ohill and
unsubstantial--a mere vapor.
The other wreﬁched guests, & company which includes the mur-
derer, the 1diot, the slck, the bereaved, the unfortunate, the

misanthropist, believe he has no business at the bancuet, for

he is rich, well-dressed, fortunate, and apparently always

7Blithedale, V, 382-383. CMosses, II, 328.
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smiling. At last he explains--though he has no idea they
will understand--that his misfortune is

a chilliness~-a want of earnestness--a feeling as if

what should be my heart were & thing of vapor--a

haunting perception of unreality. Thus seeming to

possess all that other men have, I have really pos-

sessed nothing, nelther Joys nor griefs. All things,

all persons . . . have been like shadows flickering

on the wall. It was so with my wife and ohildren--

with those who seemed my friends; it is so with your-

selves, whom I see now before me. Neither have I

myselg any real existence, but am a shadow like the

rest.
In his tales Hawthorne is constantly composing variations on
this sazme theme, the temperament set apart from others by its
own defective sympathy, or its greater intelligence, or both,
unable to participate in life as a whole and meking only shad-
owy contacts. Feathertop, the man without a heert, ceases to
exist when he realizes the cause of his isoletion. In "The
Artist of the Beautiful,” a living butterfly is killed because
it is misunderstocod by the world, and this failure is as much
the artist's as the world's. In "The Snow Image," the same
story 1is retold in children's terms. In “The Birthmark,™ the
scientist, 2 man of fine character and noble purpose, forgets
the claims of love and the consideration due to human weakness
in the eagerness of the intellectual quest. He uses life for
the purpose of experiment--that is, coldly, sclentifically,
impersonally--and destroys the very life he hopes to perfect.

The artist in "The Prophetic Plcoctures”™ looks beneath the

9Ibid., p. 330.
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exterior and sees the inmost soul. Through the detsction of
latent traits, he is able to anticipate a surprising develop-
ment of character. While the artist is not malevolent, neither
is he benevolent towards his subjects:

though gentle in manner, and upright in intent, and

action he did not possess kindly feelings; his heart

was 60ld; no living creaiBre could be dbrought near

enough to keep him warm.
Sirilarly, Coverdals has a penetrating eye. Zenobia's remark
to him recalls the author's “"hawk-eye:"

I have been exposed to a great deal of eye-shot in

the few years of my mixing in the world, but never,

I think, to precisely such glances as you are in the

habit of {ivoring me with--What ere you seeking to

discover?
And like the artist, furthermore, Coverdale feels no affection
for the human beings whom he studies--unless we except Pris-
cilla,

He reocognizes this consition when he says

That cold tendency, between instinot and intellect,

which mede me pry with spsculative interest into

people's passions and impulses, nppearciato have

gone far towards unhumanizing my heart.
It 418 this cool aloofness, quite as much as any theoretiocal
opposition to a philanthropioc project, whioch prevents Cover-
dale from meking common cause with Hollingaworth.15

The autoblographical method of presenting The Blithedale

Romence makes Coverdale the spokesman of the author through-

107wioe Told Tales, I, 194. T1Blithedals, V, 399.

121p14., p. 480.

laStewart, pp. 73, 199, 200, 257, 300.
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out, and hence he is the one responsible for the authorial
comment; but in addition, many of his experiences and atti-
tudes correspond very closely to those of Hawthorne. To
begin with, Coverdale and Hawthorne obviocusly occupled simi-
lar positions in the world. Both were bachelors somewhat ad-
vanoed in age, and both had spent some time in & socialistie
community, making occasional visits to the city. Both were
men of letters. Likewise, Coverdale's relation to the world--
that of é spectator who studies the souls of his assoclates--
is 1dentical with what Hawthorne recognized as his own, and
frequently attributed to himselt.14 Coverdale continually
eapalyzes his friends, just as Hawthorne does repeat@dly in
his writings; moreover, both men are conscious of this trait

and mention it often.15

The seme attitude is looked upon by
Coverdale and his asacciates in the same unfavorable light
as Hawthorne looked upon his position es observer and intruder
into human souls. Coverdale is & sort of recluse who, on
account of his ettitude, cannot be happy; his study of souls
ia often oontrary to his own interests, and at times it is
dangerous.l6
On the whole, Coverdele’s views on Blithedale and the

project undertaken by its members coincide with Hawthorne's

145t owart, pp. 73, 199, 200, 257, 300.
15p)1thedale, V, 118, 224, 228, 229, 395.

161p1a., p. 182.
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conception of Brook Farm. Xach joined the community expect-
ing to make his permanent home thore.lv But Hawthorne at-
tributes to Coverdale at the beginning the doubis and mis-
givings st to the sucoess of the socislistic comwunity which
he himself did not admit until he had been at Brook Farm some
weeks, and his enthusiasm had been dampened by such experi-
ences e&s Ooverdale's also had--the monotonous and depressing
wood-gutting, ledoring in the "gold-mine," and working in the
hay;la tééether with his inability to do literary work.lg
' Goverdale never commits himself wholeheartedly to the Utopian
schemes, just as Hawthorne had not done, or rather wished he
had not, and such expressions as "a task we had in hand for
the reformation of the world,'ao and Your apostoliec soclety
whose mission was to dless mnnkind,'zl evidence the reflection
of the author upon the whole matter as a fruitless and foolish
_ attempt at reform. One should not be surprised to find the
irony even more piquant.

Another of Hawthorne's ettitudes that recur in The Blithe-

dale Romsnce is his disapproval of any extended effort toward
reform and philanthropy, an attitude which is plainly mirrored

171bid., p. 182.
lBStewart, pp. 296-298; Love Letters, II, 90.

195tewart, pp. 296-297; Blithedale, V, 400, 515.
207psa., p. 399. “lIbid., p. 345.
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in Coverdale's lack of sympathy with Hollingsworth. Coverdale
and Zenobla embody the author's views that philantropists in
general are "an obvlously disagreeable set of mortals";22 and
both are strong in the belief that Hollingsworth is setting
about a hopeless tesk in his plens for reforming criminals.zz
In the long interview in which Coverdale refuses to join
Hollingsworth in his philanthropic scheme, Hawthorne appears
unmistakebly, in the guise of Coverdale, in his argulng against
any similer efforts at reform. _Coverdale also represents Heaw-
thorne when, later on, he comes to believe that Hollingsworth's
obsession with the one idea of philenthropy has driven him al-
most to 1nsan1ty.24
Coverdale's work at Blithedale tallies very closely with
what Hawthorne wrote Sophie about his own employment et Brook
Farm: cutting wood and carrying it into the house, harvesting
hay, milking cows, feeding the stock, end cultivating beans.25
Likewlse Coverdale voices the attitude toward work which Haw-
thorne habitually took. Coverdale regrets that the members at
Blithedele "had thrown off that sweet, bewltching, enervating
lndclence, which is better, after all then most of the enjoy-

n26

ments within mortel grasp, and Hawthorne frequently wrote

to Sophlia bemoaning the necessity for continual work on the

221pid., p. 546. 29Ibid., p. 568. 2%Ibid., pp. 110-111.

251b1d., pp. 97, 111, 112, 276; Love Letters, II, 70.
26

Blithedsle, V, 90.
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farm.27 On the other hand, Coverdale schoes Hawthorne's de-
light in his work during his first days at Brook Farn,ée
when he speaks of the "sweet wearinesas that followas accustomed
to11,m29
So, too, Coverdale's views on women's rights are suto-
biographicel. Though he almost always speaks favorably of
Zenobla, he naturally opposes her efforts at reform, and, in
a pmanner characteristie of Hawthoins, he suggests that a woman
is worse as a reformer than is s man.so And Coverdals speaks
for Eawthorne further whean he obtjects to Zsnobia's work as an
oratoxr and author.31
Still another of Eawthorne's traits that reappear in
Coverdale is his love of seclusion. The author is plainly
echoed in Coverdsle's statement: "Though fond of society, I
32

was 80 oonstituted as to need these occesional retirements;

and Coverdale goes on, Hawthorne-like, to explasin that with-

27love Letters, II, 111. <CBlithedels, V, 36.
291bid., pp. 40-41.
5%1p1d., pp. 383-384, 496, 499-500.

51rbr Hewthorne's views on women as authors see Howard
M, Ticknor, "Hawthorne as seen by His Publishers,"” The Critic,
XLV, p. 53 (July, 1904); and love Letters, II, 247, where
Hawthorne wrote to his wife about a woman's discussing in a
rmagezine her own ohild; he thanked God his wife hed not so
"prostituted herself to the publiec.” "It does seem to me,"
he went on to say, "to deprive a woman of all delicacy. Women
are too good for authorship, and thet 1s the reason it spoils
them so0."

S2plithedels, V, 450.
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out some relief from the monotonous routine of work his mind
would soon cease to function."® (Coverdale also expresses

more than once the author's distrust of contact with society.34
And what cen be more typlical of Hawthorne than Coverdale's
statement, "In the midst of cheerful society, I had often the
feeling of lonelinesé”?35

Coverdale, moreover, at the very beginning of The Blithe-

dale Romance, is surely speaking for the author when he ex-

presses disapproval of spiritualists and mesmerists,56 at the

same time exemplifying enough faith in them to ask the Veiled
37

Lady to predict the outcome of the Blithedale experiment.
Numerous perscnal likes and habits, furthermore, help to
identify Coverdale with the suthor. Both are lovers of the
fireplace, and both meke special mention of fireplaces at the
community houses.38 Both smoke cigars end like to drink wine

39

occasionally; both read Carlyle and Fourier;‘o both spesk

®51pid., p. 421.

331pi4., p. 468. S4Ibid., p. 422.
%61p1d., p. 1-2.

37¥pid., ppt 333-334, Part of her prophesy proved true.
Hawthorne believed in some measure in mesmerism, for he wrote
to Sophia on October 18, 1841 (Love Letters, II, 63), that
she might allow herself to be mesmerized enough to stop the
headache,

385ee Love Letters, II, 5-6; Blithedale, V, 395.

39811 thedale, V, 391; Stewart, p. 190.

4OHawthorna probebly did not read Fourler's works until
after his marriesge; see Stewart, p. 233. Sophia wrote (Julien

Hawthorne, Nethaniel Hawthorne and His Wife, I, 268-269) that
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of having half-waking dreams.4l Coverdale's considering the
probability of offering himself as & volunteer on the Ex-

42 reminds us that afforts were made t0 se-~

ploring Expedition
cure Hawthorne a post in the proposed expedition of Reynolds
to the South Seas 1in 1838.43 Coverdale's admiration for
Zenobla's natural beéuty corresponds to Hawthorne's impa-
tience with women's artificial make--up;44 and Coverdale's

45 recalls the same

calling himself "chamberlain to the cows”™
expression, ococuring frequently in Hawthorne's letters to
Sophia.

Miles Coverdale's function in The Blithedale Romance is

distinetly that of the author-observer. Kot till the last
sentence in the book do we learn that he 1s supposed to be in
love with Priscilla, a condition to which his conduct gives
no clue. His cold-hearted way of staylng outside the play of
passions is remarked by himself and others. Even in the se-
ocluded circle of Blithedele he seeks the greater seclusion of
self-communion in solitude.46 He reproaches himself a number
of times, and others rebuke him, first, for his inabllity to

feel that any ocause in the world is worth his whole-hearted

on April 6, 1845, she had read the fourth volume, and added, "My
husband read the whole volume, and was thoroughly disgusted.”

42

4lp1ithedale, V, 375, 533. Ibid., p. 534.

43George Edward Woodberry, Hawthorne, p. 76.

44 4 46

Blithedale, V, 379. 5Ibid., p. 501. Ibid., p. 503.
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adherence, and secondly, for his habit of prying into other
people's characters for no purpose except the gratification
of his own ouriosity.47 This second tendency 1s usually un-
favorably presented, as in this peassage:

That cold tendency, between instinct and intellect,
which made me pry with a speculative interest into
people's passions and impulses, appeareiato have
gone far towards unhumanizing my heart.

Once, however, he defends it as no mere vulgar curicsity, but
rather a most delicate appreciation. Zenobla, he says,

should have been able to appreciate that quality of
the intellect and the heart which impelled me {often
against my own will, and to the detriment of my own
comforts) to live in other lives, and to endeavor-=-
by genserous sympathies, by delicate intuitions, by
taking note of things too slight for record, and by
bringing my human spirit into manifold accordance
with the compenions whom God assigned me--to lear&
the secret which was hidden even from themselves. °

Such a character has much in common with the young da-

guerreotypist in The House of the Seven Gables. Holgrave, like

Coverdale, appears to be drifting through life, looking on with-
out taking part. Although only twenty-two years old, he has
already been engaged in nine different occupations. One of his
first speeches to Hepzibah is, "I find nothing so singular in
life, as that everything apﬁears to lose its substance the in-
stant one actually grapples with it.”so Phoebe scarcely

thought him affectionate in his nature. "He was too calm and

471v14., pp. 392, 415, 464, 502. %8Ivid., p. 332.

491p14., p. 330.
S0geven Gables, III, 36.
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cool an observer."l "Phoebe felt his eye often; his heart,
seldom or never."92 He studied all three members of the
Pyncheon family attentively.
He was ready to do them whatever good he might; but,
after all, he never exactly made common cause with
them, nor gave any reliabls evidence that he loved
them better in proportion as he knew them mcre. 1In
his relations with them, he seemedsgo be in quest of
mental food, not heart-sustenancs.
While he is desoribed as having a certain power, we are told
that he i8 pretty certain never to fulfill the promise of
qualities. Later in the story54 he promises Phoebe that, if
opportunity offers, he will help the two unfortunates of the
tale, but explains that he has no real impulse either to help
or to hinder them,
but to loock on, to analyze, to explain matters to my-
self and to comprehend the drama which, for almost
two hundred years, has been dragging its slow length
over the ground where you and I now tread. If per-
mitted to witness the 01033551 doubt not to derive a
moral satlsfaction from 1t.

The sculptor, Kenyon, in The Marble Faun, has the same

combination of qualities as do the other characters of this
group. He 1is supposed to be in love with Hilda, but the story
of his successful suit is so little elaborated that we almost
feel i1t unnecessary. Far more important is his e of ob-
server, oconfidant, and chorus. He, too, is ocurlous to know

what lies behind the events he sees; he, toc, has little sym-

5l1p1d., p. 100. 92Ibid., p. 104. “91nid., p. 200.

5¢1b14., p. 280. seven Gebles, III, 102.
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pathy with the suffering he w#ltnesses. Unlike Hilda, he does
not feel conteminated by the crime of his friends. His ocuri-
osity and ccolness are so at war with each other that once in
& striking scene, he refuses to hear Miriam's secret for fear
he may somehow be obliged to share her suffering, to which
Mirliam says to him with truth: "You are &s c¢cld and pitiless
as your own merble."® In faot Kenyon heardly acts llke &
gentleman towards a friend in need. As Phoebe exclaimed to
Holgrave, so might Miriam have sald of Kenyon, "I wish you
would behave more like a Christian and & human being!"57

That these characters are falrly close to Hawthorne's
own character there is little doubt. A comparlison of Pagsages

from the American Notebooks from April through October, 1841,

with chapters I-IX of The Blithedale Romance would convince

anyone thet Mliles Coverdale in the story is put through many
of Hawthorne's actual experiences at Brook Farm, even to a
bad cold in the head, and that he thinks many of Hawthorne's
thoughts recorded in the notebooks eleven years before The

Blithedals Romance was published. There 1s plenty of testimony

that Hawthorne was absolutely taciturn In soclety. We can not

suppose his silence due merely to shyness, at least in later
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years. Many of his acquaintances, such as Howells and

S56rhe Marble Faun, VI, 400. ©7Seven Gables, III, 189.

“8yi111am Dean Howells, My Literary Passions, p. 123.




James,59 have written of his soclel charm when he chose to
exert himself, and he was quite equal to the miscelleneous
social demands of his consulship at Liverpool.so Even in

the early years of his married 1life, he spent most of the

day apert from his wife. Much as he is seid to have loved
her, her presence waé not necesssry to his heappiness. He
wanted little or no company. Many of his friends, including
Emerson, Thoreau, and Amy Loulse¢ Alcott, called on the Haw-
tl.ornes frequently when they were first married, but they soon
began to maske thelr visits less and less frequent, and Mrs.
Lawlthorne was always 11l at ease when Hawthorne came in and
found company there. Yet he went readily enough into company,
whether that of the tavern or the Saturday Club, for silent
observation of human nature was his kesenest pleasure. An ob-
server himself, Hawthorne, with his aversion to self-revela-
tion, has introduced into his works these characters that have
the same powers of penetrating observation that he had. In
his portrayal of these characters, he has stressed their abil-
1ty of observing the inner lives of actual people. One may
conclude, therefore, that the characters of this group are the

closest approach to self-portraiture in Hawthorne's fiction.

5QHenry James, Jr. op. cit., pp. 196-200.
601p34., p. 202.



CHAPTER V
VILLAINS

Hawthorne's process of working was such that in the cre-
ation of individual characters in his fiction after about 1850
the chlef source material was supplied by prototypes and pre-

cursors in his own writings.l

This process is demonstrated
especially with his villainé, from which one observes the rep-
etition of certain fundamental traits, as may be seen in the
following discussion.

In Panshawe, the villain, Butler, is vaguely described as
a mysterious stranger with a dark countenence and foreign man-
ners. "The glow of many a hotter sun than ours has darkened
his brow; and his step and hair have something foreign in
them."2 His face reveals traces of "hardship, peril, and dis-
aipation."3 His eye is "bold"* and his smile "derisive"d or
vironical.*® On occasion his look becomes "wilder and
fiercer”? or "dark and riend-like,"8 or is marked by a "wild

earnestness."g In his attempt to seduce the heroine, Ellen

Langton, Butler c¢ites scriptures for his purpose. Hawthorne

1Stewart, p. 1iii. 3Fanshawe, X1, 230,

®Ibid., p. 132. 41pid., p. 100. OIbid., p. 145.
81bid., p. 196. 7Ibid., p. 105. ©Ibid., p. 197.

%Ibid., p. 186.
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very probably had before him no more definite prototype than
the Satan of the Bible and Peradise Lost.

Walter Brome, the seducer of Alice in "Alice Doane's
Appeal" (1835), 1s described with a vagueness characteristic
- of Hawthorne's portrayals of his villains. We are told omly
that he had been educated in the cities of the old world,
that his life abroad had been reckless and ungoverned, and
that he had been gullty of "many varieties of wiokedness."lo
Edgar Vaughn, who has evil designs upon Sylph Etherege in the
story of that title (1838), was likewlise educated in Europe.
His more noteworthy characteristics are: his "dark features,
the polish of his manners,™ and a smile which was an "expres-
slon of mockery and malice."l when Sylph dies, Vaughn's look
of "anguiah"12 betrays his keen disappointment at the escape
of his viotim.

In the notebook, in 1837, Hewthorne recorded the observa-
tion that "men of cold passions have quick eyes."13 This en-~
try reminds one of Matthew Maule, whose evll eye possessed
powers of witchcoraft. Like Butler and Vaughn, Maule has as a
distinctive facial expression, a "dark smile™ which makes a

"riddle of his countenance."14 By means of the mesmeric fac-

ulty he completely subjects Alice Pyncheon to his will. Upon

10gxetohes, XII, 285. llsnow Image, III, 511.

121p14., p. 517. 133¢ewart, p. 110.

14Seven Gables, III, 238.
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her death, Maule welks in the funeral procession, "gnashing
his teeth"15 in bitter regret because his victim has esceaped

the further operation of his disbolical powers.

Westervelt in The Blithedale Romance (1852) conforms to

the pattern the general outlines of which have been indicated
in the characters already considered. The notable points of
characterization are: eyes which ™sparkled . . . as if the
Devil were peeping out of them";l6 "the wicked expression of
his grin";17 his polished manners and foppish dress;l8 his
"stick with a wooden head, carved in vivid imitation of that
of a serpent";lg and hls subjection of Priscilla by mesmerioc
influence.20 Upoh the death of Zenobia, who also wes in some
unexplained manner within his power, Westervelt, like Vaughn
and Maule under similar conditions, betrays, in the remark,
"She is now beyond my reach,"Zl chagrin at the escape of a
victim. Westervelt may have been suggested to Hawthorne by
an entry made in the notedbook in 1838: "Character of a man
who, in himself and his external circumstances, shall be
equally and totally false . . . ."22 This cquality of false-

ness in Westervelt is symbolized by a ™gold band around the

upper part of his teeth, thereby making it apparent that every

151pid., p. 250. 16Blithedale, V, 426, 427.

171v14., p. 428. 181pid., p. 592.
197pt4., p. 428. 20Ibid., p. 427.

2l1pi4., p. 427. 22gtewert, p. 205.
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one of his brilliant grinders and incisors was & sham,"23

It was indeed rumored in the neighborhood that he was a
wizard whose physical appearence was merely assumed and
that in reality he was "e wizened little elf, gray and de-
crepit.”24

The kinship of the villains thus far considered, Butler,
Brome, Vaughn, Maule, and Westervelt, is evidenced by simi-
larities of personal appearance and by the common practice of
evil designs against innocent girls. Rappaccini, Ethan Brand,
and Chillingworth are clearly derived from the devils and wiz-
ards of the earlier tales. In "The Gentle Boy" (1832), there
is an allusion to the devil as "a lame man of low stature and
gravely apparelled, with a dark and twisted countenance, and a
bright and downcast eye."25 In "Alice Doane's Appeal” (1835),
a wizard, who is described as a "small, gray, withered man,
with a fiendish ingenuity in devising evil, end superhuman
power to execute 1t,"25 contrives through his machinations to
bring about incest and murder. The devil in "Young Goodman
Brown™" (1835) appears as s man about fifty years old, dressed
in "grave decent attire"z7 end carrying a "staff, which bore
the likeness of a great black snm:e."‘g8

Ethan Brand appears to have educated his mind by specula-

23p11ithedale, V, 427. 241pid., p. 428.
25rwice Told Tales, I, 88. 26sketches, XII, 284.

270888, II, 90. 281p14., p. 91.

R —————
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tion. His curiosity had early been aroused by that mysterious
and awful phrase which has haunted many an introspective New
Engleander--the unpardonable sin. Anﬁ he discovers 1t-—hot in
crime or lust, but in pride of intellect.

"] have looked,"” said he, "into many & human heart

that was seven times hotter with sinful passions

than younder furnace is with fire. But I found not

there what I sought. No, not the Unpardonable Sin."a9

Ethan Brand's peraonal appearance recells that of Hawthorne's
devils and wizards: he possessed an "lndescribable something
in that thin, rugged, thoughtful visage, with the grizzled
bhair hanging about it, and those deeply sunken eyes whioch

0"30

gleamed like fires . . . "He is said to have conversed

with Satan himself."51 Laughing without mirth he takes pride
in having committed

a sin that grew nowhere else--the only sin that
deserves a recompense of immortal agony--the sin

of an intellect triumphed over the sggse of brother-
hood with man and reverence for God!

He has spent his life hunting for the evil in men's hearts,
making men and women the subjects of psychological experiment.
Ethan

was no longer & brother-men, opening the chambers or
the dungeons of our common nature by the key of holy
sympathy, which gave him a2 right to share in all its
secrets; he was now a cold observer, at length con-
verting men and women to bg his puppets, and pulling
the wires that moved them.9%

29"Ethan Brand,” The Snow Image and Other Tales, III, 48l.

301pid., p. 477. ®lipid., p. 479.
321p1d4., III, 493. 93Ipid., p. 487.
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Ethan Brand's primary interest may have been speculative,
but it led him to merciless pyschology. He lost his hold of
the magnetic chain of humenity. Separation, division, and the
starvation of his spiritual 1ife is the fate that overtakes
him. His mental powers had been developed s¢ highly that he
at last stood qulite alone in his eminence:

but where was his heart? That, indeed, had with-
ered,--had contracted,--had hardened,--had per-
ished! It hed ccased to partake of the universal
throb. He had lost his hold of the magnetic chain
of humanity.34
He beceme & flend: which means simply that "his moral nsature
had ceased to keep pace of improvement with his int.elleot.."35

Dr. Rappaceinl's physical appearance alsc recalls that
of Hawthorne's devils and wizards: he 1s past middle age,
with gray heir and e thin, greay beard;36 he weers the schol-
ar's garb of blaeck; he moves feebly in a stooplng position;
and his face, though sickly and sallow, is "pervaded with an
expression of piercing and active intellect.mS?

Chillingworth, iikewise, resembles, in a genersl way,
‘the two cheracters mentioned above: he "went stooplng eway
along the esrth."® His beerd almost touched the ground, as

he crept onward.59 His eyes had & "strange penetrating

power."40 Two entries in the notebooks doubtless contributed

36

341bid., p. 487. S5Ipid., p. 497. Mosses, II, 109.

371p14., p. 124. 3BThe Scarlet Letter, V, 211.

%9Ibid., p. 80. 401p34., p. 89.
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to the development of the character of Chillingworth. In

1842 Hawthorne recorded in the journal the following sug-
gestion: ™To s&mbolize moral or spirituel disease by dis-
ease of the body . . . "4l This idea finds its application
not in disease but in the physical deformity of Chilling-
worth--a deformity which, with symbolism, increases as his
moral neture becomes more degraded. It is & trait of Haw-
thorne's work of oreétion that his characters show little
substantial change in nature, however much their situations
alter, and Chillingworth is the only villain in Hawthorne's
works whose character undergoes a change during the course

of the narrative; all the other villains are in substantially
the same moral state at the end of the story as at the begin-
ning. But Chillingworth, Hawthorne tells us, "was a striking
evidence of man's faculty of transforming himself into a
devil, 1f he will oniy, for a reasonabls space of time, under-
take the devil's office."?2 At the beginning of the romance,
he is only "slightly deformed, with the left shoulder a trifle
higher than the right;"43 but as the story progresses he be-

45 Another entry in

comes "misshapen"44 and "hump-shouldered.”
the notebooks which has a significant beering on the character

of Chillingworth was made in 1847: "A story of the effects of

4lstewart, p. 89. 427he Scarlet Letter, V, 205.

431pid., pp. 204-205. *4Ibid., p. 139.
451p14., p. 291.
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46 This

revenge, in diabolizing him who indulges in it.”"
diabolical transformation of the leech's character was evi-
denced not only by an increasing physical deformity but by

"an eager; segrohing, almost flerce, yet carefully guarded
look,™ and by "a glare of red light,” which was emitted, on
occasion, from his eyes."47 This pursuit of revenge left

its physical tokens of degeneracy on him in his face and
appearance. Punishment of a sort he received for his part,
both willing and unwilling, in the tengled fates of the little
group, where he was the hater, and thought himself the
avenger.

Neither Hester Prynne nor Dimmesdale is represented as
the greatest sinner of the drema, and their punishments are
less terrible than that of Chillingworth. The pride of the
detached intellect 18 Roger Chillingworth's sin, and it is
this, not the wayward pession of the other two, that lies at -
the root of the whole tragedy. The initial wrong was com-
mitted by the aging man of sclence who tried to bring warmth
into his own benumbed existence by attaching to himself the
rediance and vigor of Hester's youth. Her weakness was but the
less culpable product of his folly. "I have greatly wronged
thee,"48 murmurs Hester in her first interview with her hus-

band. "We have wronged each other,"49 he has the Justice to

48stewart, p. 121. %7The Scarlet Letter, V, 204-205.
481p14., p. 56. 491p14., p. 57.
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answer. When Hester Prynne tries later to overcome her
hatred for the old man by recalling thelr early 1ife to-
gether, she cennot find it in her heart to forgive him:
"it seemed a fouler offence committed by Roger Chilling-
worth, than any which had since been done him, thet, in
the time when her heart knew him no better, he had per-

50 And

suaded her to faney herself happy by his side.”
Chillingworth does not rest content with having brought
so much wrong to pass; he applies his great intellectual
powers and his vast learning to the task of discovering
Hester's partner in the guilt, and of then wreaking a sub-
tle revenge upon him. As he does so he ceases to be a man
and becomes a moral monster.

In a word, old Roger Chillingworth was a striking

evidence of man's faculty of transforming himself

into a devil . . . this unhappy person had effected

such a transformation, by devoting himself, for

seven years, to the constant snalysis of a heart

full of torture, and deriving his enjoyment thence,

and adding fuel to those féfry tortures which he

analyzed and gloated over.
No trespéss committed in passion can vie with this icy and
ingenious iniguity. Of all the spiritual ruin symbolized
by the scarlet letter, no part is more awful than the de-
struction of Koger Chillingworth. There is no end to his
problem, for his attempted revenge, circumvented at the very
lest, by Dimmesdale's safety on the billory from the stings

and errows of men, turns like a ravenous and disappointed

501p14., p. 101. °lIbid., p. 213.
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hound and rends him apart, for in the beginning Chilling-
worth had asked Hester: ™Even if I imagine a schexe of
vengeance, what could I do better for my object than to let
thee live, so that this burning shame may still blaze upon
thy bosom."9% The attitude of Chillingworth toward the tor-
mented young Puritan minister is to obtain satiafaotion for
the wrong he has suffered; therefore, he devises the infer-
nally ingenious plan of conjoining himself with his wronger,
living with him, living upon him; and while he pretends to
minister to Dimmesdale's hidder ailment and to sympathize
with his pain, Chillingworth revels in the minister's unsus-
pected knowledge of these things, and stimulates them by ma-
lignant arts. When Dimmesdale approaches the socaffold to
confess his sin to the world,s3 the 0ld physiocian is pictured
as a oomplete fiend, not because he desired revenge, but be-
cause of the nature of that revenge:
"Hadst thou sought the whole earth over,"

eried Chillingworth, looking darkly at the olergy-

man, "there was no one place so secret, no high

place nor lowly place, where thou couldst have

egsocaped me."

"May God forgive thee,"™ says the dying
minister upon the acarroldsio Chillingworth, "Thou,
too, hast greatly sinned."
If Chillingworth had denounced the minister, or had

wished to drive him to oonfession, his action would have

oommanded our sympathy. But Chillingworth tells us plainly

521p1d., p. 70. S3Ivia., pp. 70-86.
S41p14., p. 72.
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that such is not his purpose. Having sworn Hester to keep
the secret of his identity even from her lover, he smiles
mysteriously at her, and the troubled Hester cries, "Hast
thou enticed me into a bond that will prove the ruin of my
soul?"55 "Not thy soul,”™ he answers, "no, not thine.n96
The response has the double edge of irony; for in truth, two
souls are involved in his revenge, that of his tortured vio-
tim and his own; When Dimmesdale discovers at last who
Chillingworth is, his resentment is not for the discovery of
his sin so much as for "the shame--the indelicacy--the hor-
rible ugliness of this exposure of a sick and guilty heart
to the very eye that would gloat over it."s7

"We are not, Hester,” says Dimmesdale, "the worst

sinners in the world. There 1s one worse than even

the polluted priest! That o0ld man's sin has been

blacker than my sin. He has violated in cold blood,

the sanctity °§8° human heart. Thou and I, Hester,

never did so."

Derived from the devil and wizard of the early tales and
from abstract ideas recorded in the notebooks, the character
of Chillingworth possesses at best only a galvanic vitality.
Obviously Chillingworth has no points of contact with real
life or with Hawthorne's actual observations and experiences.

Another villein to be considered in this same line of

development is Miriam's persecutor, the model in The Marble

Faun. He is desoribed very vaguely: "wild visage was indis-

551p14., p. 72.  S8Ipid., p. 72. 571bid., p. 3e0.
S81pid., p. 382.
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tinctly seen, floating away, as it were, into a dusky wilder-
ness of mustache and beard."59 ‘In several respects--his
bearded face, his inconspicuousness, and his inexoradbles pur-
sult of his victim--the model recslls Chillingworth. As a
persacutor of women he resembles Westervelt and others. More-
over, in the treatxent of the cheraoter and his relation to
his viotim, ﬁawthorne, curiously enough, has drawn upon his
first work, Fanshawe. fhe model, like Butler, shrouds his
face in his cloak.%C His victim, Miriam, like Ellen Langton,
kneels before her enemy supplicating release.61 And, again,

a preoipics serves in both stories as & means of disposing of
the villain.62 The orime of iiriem snd the model--probably
incest--had been used once belfore by Hawthorne, though very
8lightly, in "Alice Doane's Appeal.” In one respect, however,
the villain in The Marble Faun is different from his pre-

decessors in Hawthorne's stories: the author suggests that

he has lived and perhaps sinned for oenturies.63 In asoribing
this trait to the model, Hawthorne probadbly had ian mind the
Wandering Jew, a character in whom he repeatedly evinced an
interest, The follewing sntry may pesaidbly be related to the

mystery in The Marble Faun as he conceived it:

593ee Fanshawe, XI, 188; The Marble Faum, VI, 136.
6OIbid., Pp. 202, 208. Glstowart, P. XCV.

62See Panshawe, XI, 218-219; The Marble Faun, VI, 165-178.
63

The Marble Faun, VI, 165-168.
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A disquisition . . . on the menner in which the
Wandering Jew has spent his 1ife. One period,
perhaps, in wild carnal debauchery; then trying,
over and over again, to grasp domestic happiness.64

The villain of The Marble Faun while possessing the familiar

charascteristics of Hawthorne's villains, becomes, through the
addition of the prerogative of the Wandering Jew, at once
more ominous and more unreal than any of his predecessors.
The character of Judge Pyncheon is composed of elements
derived from various sources. He 1s somewhat like Pester
Hovenden in "The Artist of the Beautiful." Peter Hovenden

is "cold, unimaginative sagacity,"65

an epitome of the "hard,
coarse world;"66 and the artist feels a repulsion for him

similar to that which overwhelms Clifford in the presence of
the judge. One small detail of description 1s borrowed from

The Scarlet Letter: "a red fire"67 in his eyes recalls the

"glare of red light"68 in the eyes of Chillingworth. Some

of Judge Pyncheon's traits were undoubtedly suggested by the

69

Reverend Mr. Upham. Elizabeth Hawthorne wrote her brother

after reading The House of the Seven Gables:

845tewart, p. 117; Mosses, II, 76, 559.

80osses, 11, 514. 661p14., p. 515.
87 68

Seven Gables, III, 159. The Scarlet Letter, V, 205.

69Upham was a leader in the movement in 1840 to expel Haw-
thorne from his office as surveyer in the Salem Custom House.

Henry James emphatically states (Hewthorne, p. 194) that
Judge Pyncheon is purely fanciful, that he Is unlike Mr. Upham
in every respect and unlike any one else of Hawthorne's ac-
quaintance.
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Louisa says that Judge Pyncheon is suppcsed to be
Mr. Upham, I do not know Mr. Upham, but I imagine
him to be a more insignifiocant person,--less mighty
in every sense. There meay be some polints of re-
semblance, such &s the warm smiles, and the incident
of the daguerreotype bringing out the evil traits
of his character, and his boast of the great 195
fluence he had exerted for Clifford's release.

And Julian Hawthorne praises the character as a masterpiece
of personal satire:
There he stands for all time,--gsubtle, smooth, cruel,
unsorupulous; perfectly recognizable to all who knew
his real character, but so modified as to outward
gulise that no one who had met him merely asvin ac-
quaintance would ever suspect his identity.

The notebooks contributed only slightly to the develop-
ment of the ocharacter of Judge Pyncheon. The following entry,
however, made in 1847, seems to anticipate the kind of hypoc-
risy exemplified in Judge Pynocheon:

Some men have no right to perform great deeds, or

think high thoughts--and when they do so, it is a

kind of humbug9 They had better keep within their
own propriety. 2

In The House of the Seven Gables, the mconbeams, rather than

the sunlight, reveal the dead body of Judge Pyncheon--a change

made, perhaps, in order to introduce the ghosts of Judge

Pyncheon's anoesters at midnight.73
Judge Pyncheon is Hawthorne's only elaborate study of the

hypocrite, and it is 1lnstructive to see how light and shade

7OHawthorne and His Wife, I, pp. 438, 439.

"l1pid., pp. 339, 340. '2Stewert, p. 118.
Vsseven Gables, p. 94.
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are disposed. Dominated by a narrow, self-seeking purpose,
devoted to his own aggraendizement through wealth and worldly
power, the Judge sllows this to triumph cver every human
conslderation, and even over the limited loyalty of blood
relationship; and he does not scruple to take upon his oon-
science an inactive falsehood that brings about the ruin of
his cousin's 1ife. The human belings closest to him, his
wife and his son, go down before the hardness and harshness
of his will, the one to an early death, the other to disin-
heritance and exile. In the end, as if he had not already
done Hepzibah and Clifford enough injury the Judge is will-
ing to destroy whet little peace is left to them in order to
satisfy a grotescue and abstract greed. Yet all the while,
s0 false is the very prinoiple of his existence, the Judge
is an honored end distinguished citizen, merked out by the
warm benevolence of his menner, and the munificence of his
public charities. At the moment when he is making his cruel-
est attack upon his cousins, he is about to be nominated by
his party for the highest office in the commonweelth. It is
et this point, when the unreality of his whole 1life is most
atrociously exaggerated, that the Judge 1s stricken by the
ancestral death blow, sitting alone in the parlor of the house
of the seven gables.

In the composite character of Judge Pyncheon it is doubt-

less true that the author drew detalls from Upham, from the
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earlier characters, Hovenden and Chillingworth, and from the
notebooks. Thus, from a deteiled study of Hawthorne's vil-
leins it is pleinly seen that & repetition of many cherac-
teristics occurs. They are all, except Ethan Brand, perse-
outors of women (Butler, Brome, Vaughn, Maule, Westervelt,
Reppaccini, the model)} or of men of feminine weakness (Hoven-
den, Chillingworth, Pyncheon). Hawthorne often hints, through
various deteils, that his villalins are incarnated devils; for
example, the red fire in the eyes of Chillingworth and Judge
Pyncheon,‘and the age of the model, who has lived many hundred
years, are details which have & diabolicel implication. De-
tails of personal appsarance recur with regularity, and all of
them show utter disgust end disappointment when thelr victim

dies.



CHAPTER VI
THE REFORMER

Another type of character in which Hawthorne manifested

a keen interest is the reformer. His opposition to active
reform was based upon the view that whatever is, has a reason
for its existence and that when an institution has ceased to
serve a needful purpose it will disappear by a process of
natural elimination. The aotivity of the reformér, from this
point of view, becomes impertinent and supererogatory. Apro-
pos of Holgrave's proposed warfare on antiquated institutions,
Hawthorne says:

His error lay in supposing that this age, more than

any past or future one, is destined to see the tat-

tered garments of Antiquity exchanged for a new suit,

instead of gradually renewing themselves by patch-

work; in applying his own little life-span as the

measure of an interminable achievement; and, more

then all, in fancying thet it mattered anything to

the great end in view whet{er he himself should con-

tend for it or against it.
Aggressive, organized movements of reform seemed futile to
Hawthorne. With reference to the antislavery movement, he
wrote in "Chiefly about Wer Matters:™ "No human effort, on
a grand scale, has ever yet resulted according to the pur-

pose of 1its projectors."2 According to Miss Elizabeth Pea-

body, Hewthorne "looked &t all anti-slavery literature as

lsoven Gables, III, 216. ZSketches, XII, 232.
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beneath the consideration of a reasonable men."® In 1like
manner he'opposed all current issues related to reform.

It is not surprising, therefore, that the trestment of
reformers in the tales and romances is sharply critical. 1In
*The Hall of Fantasy" (1843), various groups of men ars in-
troduced and described: writers, business men, inventors,
and reformers. Among fhe last group, "many . . . had not got
possession of some crystal fragment of truth, the brightness
of which so dazzled them that they could see nothing else in

the wide unfverse."4

Again in "The Processicn of Life™ (1843),
humanity is olsssified according to various principles: those
afflicted with like physical diseases, those united by the
bond of sorrow, those Joined in e brotherhood of crime, and,
finally, those associated by the principle of love. Haw-
thorne observes that in the last group, where one would expect
to find harmony, discord prevails, and that this discord may
be attributed in part to those people whose minds are "exclu-
sively filled up with one idea.™ "When a good man," Hawthorne
explains, "has long devoted himself to & particular kind of
beneficence--to one species of reform--he is apt to become

narrowed into the limits of the path wherein he treads, and to

fancy that there is no other good to be done on earth but that

SThis quotation is taken from Stewert, p. 1lxiii. Stewart
says in & note on page xciv that it is from an unpublished
letter to Horatio Bridge, June 4, 1887, and that this letter
is said to be in the possession of Miss Merian Bridge Maurice.

fyosses, II, 205.
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selfsame good to whioch he has put his hend . . . .m0 In "
Select Perty"” (1844) the list of guests includes the follow-
ing imaginary persons: "an incorruptable patriot; a scholar
without pedantry; a priest without worldly embition; a Beau-
tiful Woman without pride or ocoquetry; . . . a Reformer un-
trammeled by his theory . . . b

Hollingsworth, the philanthropist in The Blithedale Ro-

mance, is guilty of the same unsorﬁpulous behavior towards

his friend Coverdale and towaerds the two women who love him;
and he, too, fails to accomplish the social benefit he in-
tends for mankind. The sketoches of the anonymous and abstraoct
figures that occur in the characters previously mentioned in
this discussion of the reformer give the theoretical basis of
the character of Hollingsworth. Like his precursors, Hollings-
worth "knew absolutely noting, except in a single direction.””
Hawthorne deprecates "such prolonged fiddling upon one string,--
such multiform presentation of one idea."® When Hollingsworth
implores Coverdale to join with him in his philanthrople
schemes for the reformation of criminals, Coverdale refuses:

" . . . cannot you conceive that a man may wish well to the
world, and struggle for its good, on some other plan than pre-

cisely thet which you have laid down?"® The besetting sin of

SIbid., pp. 246, 247. Ssketches, XII, 292.

7Blithedale, V, 382-383. SIbid., p. 383.

9Tbid., p. 474.
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Hollingsworth, therefore, like that of the characters pre-
viously mentioned, is a narrowness of mind growing out of an
obsession with a single idea. Coverdele represents Hawthorne
when, later on, he comes to believe that Hollingsworth's ob-
session with the one idea of philanthropy has driven him al-
most to 1nsanity.1°
Although the character of Hollingsworth is an embodiment
of the traits distinctly indicated, though not incarnsted, in
the earlier tales, he appears also to embody tralts taken
from various philanthropists of Hawthorne's acquaintance, but
chiefly from three: William B. Pike, the author's oclose friend
from his early days in Salem,ll Orestes Augustus Brownson,la

and George Ripley.13

01p14., pp. 77, 110-111. This idea of insanity as the
cause or result of an exaggerated devotion to one idea occurs
more than once with Hawthorne. In September of 1835 he had
recorded in his journal (Stewart, 10-11) some notes for a
sketeh in which a reformer who is about to make many converts
to his extreme opinions i8 found to be an escaped inmate of a

mad-house.

llThe suggestion that Pike was one of the originals of
Hollingsworth was first made by Julian Hawthorne (Nathaniel
Hawthorne and His Wife, I, 444), who states that Pike had
"something of the softer side of Hollingsworth in him."”

lzTho implication that Brownson afforded in a measure
"the fierce, almost tiresome earnestness” of Hollingsworth
was first made by Lindsay Swift (p. 173); see also Swift,
pp. 341-251.

13swirt also suggested (p. 128-129) that the "pathetic
zeal of Ripley" reappears in the character of Holllngsworth.

It is interesting to note that "The New Adam and Eve,"
1843, ocontains (II, 291-293), the gist of Holllingaworth's
philosophy in the asuthor's suggestion that 1f an effort were
mede "to cure sin by love, there would be no need for prisons.”



One feels in reading the book that the prime objective of

The Blithedale Romance was to present the self-destruction of

a typical New England reformer through his selfish fanati-
oism toward his own theory of philanthropy. There is much
reality in the conception of the type to which Hollingsworth
belongs--the strong-willed, naerrow-hearted apostle of a
special form of redemption for society, but one senses only

a half-interested author behirnd his ereation. Hollingsworth
was not a characterization which ocould engage Hawthorne's
imaginative sympathies with eany high degree of sympathy or
emotionsal reaotién. One feels that the generally fantastic
qualities of the story probably appealed much more to Hawthorne
than the social experiment of Brook Farm or the philanthropio
fanaticism of Hollingsworth.

Hollingsworth and Zenobla are not a selfish man and a
selfish woman, but embodied selfishness in two forms; they
are, in the strictest sense, opposing forces, not opponents;
and their real 1ife as characters is extraordinarily abstract.
It 1s pride and selfishness, in their obvious and in their ob-
scurer forms, that play such tragic havoo with the lives of
Zenobia end Hollingsworth, and meke a victim of Priscilla, and
render Coverdale's own life so hollow and unprofitable. It 1s
not easy to say which of the first two is, in this respeoct,
the more oulpable; but it is upon Hollingsworth, the real an-
tagonist of the romance, that the weight of analytical emphasis

falls. With all his innate capaocity for tenderness and affec-
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tion, Hollingsworth's actual relaticns with humanity are as
narrow and hard as if he were a simple egoist; and this because
he has allowed himself to be dominated by a fixed and special
philanthropic purpose to which he is willing to sacrifice
every other duty and every other human demand. The result is
that he is more terribly egoistic than sheer selfishness could
make him. His very membership in the socielistic community is
but a perfunctory one, and a means to his own, not the colleo-
tive, end. Coverdale says of him esarly in the book:

Hollingsworth scercely said a word, unless when re-

peatedly and pertinaciously addressed. Then, indeed,

he would glare upcn us from the thick shrubbery of

his meditations, like a tiger out of a Jungle, make

the briefest reply possible, end betake himself back

into the solitude of his heart and mind . . . . His

heart, I imegine, wes never reeslly interested in our

social scheme, but was for ever busy with his strange

and, as most people thought, impracticable plan for

the reformation o{ criminals through an appeal to the

higher instincts. 4
Shortly after the scene in which the two men are at work to-
gether in the fieldvpiling stones on a dyke and Hollingsworth
gives it to his companion to choose whether he will be with
him or egeinst him, Coverdale comments:

I began to discern that he had come among us actuated

by no real sympathy with our feelings and hopes, but

chiefly because we were estranging ourselves from the

world, with which his lonely end ggolusive object in

life had already put him at odds.
Astigmatism of the moral vision is the inevitable penalty for

all this; and Coverdale discovers early, what Zenobia disocovers

14p11thedale, V, 333. 15Ibid., pp. 394-395.
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in the end, that Hollingsworth must be dealt with rather as
a maniac than as a man.
This was a result exceedingly sad to contemplate . . .
Sad indeed, but by no means unusual. He had taught
his benevolence to pour its warm tide exclusively
through one channel; so that there was nothing to
apare for other great manifestations of love to man,
nor scarcely for the nutriment of individual attech-
ments, unless they oould minister, in some way, to
the terrible egotism which he mistook for an angel
of God . . . . He knew absolutely nothing, except
in a single direoction, where he had thought so
energetically, and felt to such a depth, that, no
doubt, the entire reason and Justice of ige universe
appeared to be concentrated thitherward.
0f such selfishness as Hollingsworth's there can be but one
result; yet Hollingsworth is not soclely responsible for the
series of defeats with which thlis story ends. His partiocular
species of egotism is met and matched by the richer and warmer
but no less futal pride of which Zenobia is the prey.

In the confrontation of Hollingsworth and Zenobia, two
various embodiments of selfishness are pitted against each
other; and between them they destroy not only their own power
and happiness, but the power and happiness of the one other
person, Priscilla, who is made to depend wholly on their love.
Hollingsworth seeks to exploit Zenobia's passion for him in
the interests of his own selfish purpose, and of any such self-
surrender Zenobia is incapable.

Hollingsworth was Hawthorne's study of the social re-

former, a man whose goal was worthy enough, but who, in bury-

16Ibid., 425.
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ing himself completely in one concern to the exclusion of his
apiritual growth, had withdrawn into ean isolation as barren
es that of Ethan Brand, of Rappaceini, or even of Chilling-
worth. Hollingsworth ought, Hewthorne observed, "to have
commenced his investigation of the subjeot by perpetrating
some huge sin in his proper person, and examined the con-
dition of his higher instinct arterwards."l7 The character
of Hollingsworth is merely an embodiment of the traits dis-
tinetly indicated, though not incarnated, in the earlier

tales.

171p1d., p. 433.



CHAPTER VII
THE SCHOLAR~-IDEALIST

Perhaps one of the most interesting single types of
charaocter in Hawthorne's works is the one which may be des-
igneted as the scholar-idealist. The first example is Fan-
shawe, the hero of his earliest work (1528), in the story by
that name. 1In the characterization of Fanshawe, the author
had in mind as a prototype Nathaniel Mather, whom Fanshawe
resembled "in his almost insane eagerness for knowledge, and

in his early death."1

Mather's epitaph, "The ashes of an
hard student, a good scholar, and a great Christian,"z with
the omission of the last qualification, was inscribed on
Fanshawe's tomb.3 In 1838 Hawthorne visited the grave of
Nathaniel Mather in the burial ground adjoining Dr. Peabody's
house and recorded in the journal his thoughts on this occa-
sion: "It affected me deeply, when I had cleared away the
grass from the half-buried stone, and read the name. An ap-
ple-tree or two hang over these old graves, and throw down
the bligkted frult on Nathaniel Mather's grave--he blighted

”4

too. The entry may be taken as indicating Hawthorne's con-

1Fanshawe, X, 78.
2parnet Windell, Cotton Mether, p. 178.

3Fanshawe, p. 78. 4St.ewart, p. 151.

92



93

tinued interest in the historical figure whom he had used
as a model for the character of Fanshaws.
The following description of Fanshawe gives us Haw-
thorne's fundamental concepticn of the scholar-idealist:
There was a nobleness of his high forehead, which
time would have deepened into majesty; and all his
features were formed with a strength and boldness,
of which the peleness, produced by study and con-
finement coculd not deprive them. The expression of
his countenance was not a melancholy one: on the
contrary, it was proud and high, perhaps triumpheant,
like one who was a ruler in & world of his own, and
independent of the beings that surrounded him. But
a blight of which his thin pale cheek, and the
brightness of his eye were like proogs, seemed to
have come over him ere his maturity.
Fanshawe, then, is the indefatigable soholar whose health has
been undermined by a too close application to his studies.
He leads a solitary life, confining himself toc his chamber
except for an hour at sunset, when as was Hawthorne's prac-
tice not only when he wrote the novel but during the entire
period of his residence in Salem, he goes for a walk.6 But
Fanshawe 18 not the inerfectuallperson whom one expects to
find in this role. His strong, bold features and the expres-
sion of triumphant pride on his countenance indicate the pres-
ence of a pover whioh is likely to prove formidedble in his re-

lations with less ideal characters. And the events of the

Sranshawe, XI, 88-89.

6During the twelve years following his graduation from
Bowdoln College (1825-1837), Hawthorne lived in great se-
clusion in Salem, "seldom going out except at twilight," as
he wrote in the autoblographical sketch which he prepared
for Stoddard (Hawthorne and His Wife, I, 97).
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story amply demonstrate this force of personality. Fanshawe
wins, only to refuse, Ellen Langton's love. He sew that his
love for Ellen "was the yearning of a soul, formed by Nature
in a peculiar mould, for communion with those to whom it bore
a resemblance, yet of whom it was not."7 Once in his short
life Fanshewe is moved by & purely humen emotion, end it in-
ocites him to uncharacteristic energy in the search for the
abducted Ellen and the rescue of her from her captor; but he
is punished for his pride in holding himself aloof from other
men by the knowledge that she really loves the entirely normal
Edward Walcott, and for her own sake he rejects the hand that,
more out of gratitude than affeotion, she offers him. An early
grave 18 Fanshawe's reward for cherishing solitary ambition.
Moreover, he triumphs over Butler, the villein, by sheer in-
tellectuel power:
Fanshawe, turned calmly and fixed his eyes on the
stranger, "Retire, Sir," was all he sald.
Ellen almost shuddered as if there were a
mysterious and unearthly power in Fanshawe's voice;
for she saw that the stranger endeavored in vain,
borne down by the influence of a superior mind, to
maintain the boldness of look and bearing that seemed
natural to him. He at first mede a step forward, then
muttered & few half-audible words; but, quaelling at
length beneath the young man'sabright and steady eye,
he turned and slowly withdrew.
The next representative of the scholar-idealist type to

appear in Hawthorne's writings is the anonymous wayferer 1in

"The Ambitious Cuest" (1835). Hawthorne had doubtless heard

TFanshawe, XI, 106. SIbid., p. 200.
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the legend upon which he based his story in September, 1832,
when he stopped at Ethan Crewford's 1nng during the course
of his travels in the White Mountains. Although the char-
acter is very slightly sketched, the few descriptive phrases
place him undoubtedly in the category under discussion. He
is "high-browed™ and high souled,™ a "refined and sducated
youth,” of "a proud yet gentle spirit."lo He leads a solitary
life devoted to "a high and abstracted ambition."11

Aylmer, who appears in "The Birthmark" (1843) may also be
included in this group. He 18 a "pale philosopher"12 who has
devoted his life to sclentific research in the laboratory. 1In
order to emphasize the purely ideal qualities in this char-

acter, Hawthorne, in contrast, has introduced the very mundane

figure, Aminadab. The antithesis is put with great explicit-

9Horatio Bridge and Hawthorne were fellow passengers in
the stagecoach between Boston and Brunswiok in 1821. The trip
was undertaeken in accordance with Hawthorne's annual practice
of going on & journey. 1In certain notes which he gave to
Stoddard in 1852 to be used in a biographical sketch for the
National Magazine (II, 19, January, 1853), Hawthorne wrote:
"Once a year, or thereabouts, I used to make an excursion of a
few weeks, in which I enjoyed as much of life as other people
do in the whole year's round"” (Hawthorne and His Wife, I,
P. 97). In a letter which Lathrop places in 1830, Hawthorne
describes an excursion through Connecticut (Study of Haw-
thorne, pp. 143, 144). A letter written in 1831 gives an
account of a visit to Shaker Village in New Hampshire (Ibid.,
Pp. 144, 145). In a letter to his mother dated Burlington,
September 16, 1832, Hawthorne wrote: " . . . I passed through
the White Hills and stayed two nights and part of three days
in Ethan Crawford's house . . . ." (Stewart, p. 283).

0pwice Told Tales, II, 368. IlIbid., p. 369.

12"'1‘.‘he Ambitious Guest," Twice Told Tales, II, 368.
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ness in the following passage:
With his vast strength, his shaggy halr, his smoky
aspect, and the indescribable earthiness that in-
crusted him, he seemed to represent men's physical
nature; while Aylmer's slender figure, and pale in-
tellectual face, wige no less apt a type of the
spiritual element.
The tragic discovery of Aylmer is that even the purest of
intellectual aspirations, the aspiration toward perfection,
80 far as it tends to lead one away from imperfect humanity
has the deadliest consequences. Aylmer 18 s man of sclence,
whose noble dissatisfaction with earthly imperfection is
challenged by the tiny birthmark on the cheek of Georglana,
his otherwise perfectly beautiful wife. He attempts to eradi-
cate it by his subtlest arts, and at first seems to suocceed.
The mark disappeared, but simultaneously with its disappear-
ance, Georgiana died. As life fades out of Georgiana's body,
Aminadab, Aylmer's brutish servant, is heard to chuckle
hoarsely:
Thus ever does the gross fatality of earth exult in
its invarieble triumph over the immortal essence
which, in this dim sphere of half-development, demands
the completeness of a higher state. Yet, had Aylmer
reached a profounder wisdom, he need not thus have
flung away the hapoiness whioch would have woven his
-mortal life of the self-same texture with the ocelestial.
The momentary circumstance was too strong for him; he
failed to look beyond the shadowy scope of time, and,
living once forlill eternity, to find the perfect future
in the present.

Aylmer's error, then, is his desire to attain concretely a

leosses, II, 48. 14Ibid., p. 92.
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purlity above the human level--a desire in which, despite its
dire consequences, there is no admixture of guilt.

Owen Warlend in "The Artist of the Beautiful" (1844) is
another example of Hewthorne's conception of the idealist.
Like his precursors, he is physically frail; he is often seized
with ™a fluttering of the nerves."d Here, too, we meet with
the reourrent "pale race."l6 As in "The Birthmsrk,"” the ideal-
ity of the central character is accentuated by a coantrasting
figure--in this instance, Robert Danforth, the blacksmith. To
Danforth, Owen Warland says: "Strength is an earthly monster.
I meke no pretensions to it. My force, whatever there may bde
of it, is altogether spiritual."17 But whereas the antitheti-
cal characters in "The Birthmark™ work together toward the end
in view, Aminadeb executing the commands of Aylmer, Warland is
seriously disturbed by the presence of Danforth. Warland says
of his opposite: "He would drive me mad were I to meet him
often. His hard, dbrute force darkens and confuses the spirit-
ual element within me . . . ."© TPhe explanation, however, is
perhaps cbvious: Aylmer, though an idealist, must use material
means to accomplish the result desired; Warland, on the other
hand, is attempting completely to transcend the materisl realm.
In this attempt, moreover, he meets his chief obstecle, not in

the earthiness of the blacksmith, as unfavorable as this may

17

161p14., p. 506. Ibid., p. 512.

lsuosees, II, 506.

181p14., 518.
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be, but in the "cold, unimaginative sagacity"19

of Peter
Hovenden, whc represents the "hard, coarse world."20 Much
long experience lay behind the narration of Owen Warland's
long labors at his repeatedly frustrated task of devising
the perfect butterfly: & task frustrated by the cold in-
quiring skepticism of Peter Hovenden and the fallure of the
well-intentioned Annie to understand his esims. From all
these symbolic defeats Owen manages to recover, and at length
achieves the end of his creative traveils--an exquisite arti-
ficial butterfly--only to have it utterly destroyed in the
sturdy grasp of Robert's and Annle's very earthly child. And
when the infant crushes the mechanical butterfly, the curious
symbol of the artist's realization of the idea of beauty, the
"sharp and shrewd expression"21 of Peter Hovenden, his grand-
sire, 18 strongly marked on his faoce.

And as for Owen Warland, he looked placidly at what

seemed the ruin of his life's labor, and which was

yet no ruin. He had casught a far other butterfly

than this. When the artist rose high enough to

achieve the beautiful, the symbol by which he made it

perceptible to mortal senses became of little value

in his eyes while hiszgpirit possessed itself in the

enjoyment of reality. A

Nothing in The Mosses from an 0ld Manse 1s more notable than

the dark recurrence of the old theme of isolation and its

allied theme of gullt. With Owen Warland there is no suggestion

187p14., p. 507. 2OIbid., p. 507. 2l1pid., p. 508.
221pi4., p. 511.
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that his alienation from ordinary life was the cause of any
orinminality; but it is suggested that another conseguence
might have ensued.

The townspeople had one comprehensive explanation
of these singularities. Owen Warland--that contrast
between him and his neighbors whioh took away Ege re-
straint of example--was enough to make him so.

It is for this kind of reason that the narrasator of "A Vir-
tuoso's Collection™ is horrified to discover that his guide,
the Virtuoso himself, is none other than the Wandering Jew--
whose voice has the bitter tone of "one cut off from natural
sympathies and blasted with & doom that had been inflicted
on no other human being, and by the results of which he had
ceased to be human."z4

Because he is an idealist, Clifford, in The House of the

Seven Gables (1851), although not devoted to scholarship or

scientific experimentation, belongs, nevertheless, in this
group of characters. His nature, like Owen Warlend's, is

guided by a "love and necessity for the Beautirul."25 He has

26

the "thin delicate fingers"™ of the artist, His aversion to

the ugly is sxpressed in the instinctive turning of his eyes

from the ungainly Hepzibah27

or in the shedding of tears upon
viewing the horrible ugliness, "spiritual as well as physi-

cal,"” of a monkey which accompanies & hand organ.28 He is an

231bid., p. 511. 2471vid., p. 517.

25seven Gebles, III, 56. 20Ibid., p. 75.

271via., p. 128. 281p14., p. 228.
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amiable bachelor, of an epicurean temperament and an en-
feebled intellect, who has passed twenty years of his life
in penal confinement for a orime of whioh he was unjustly
pronounced guilty, Clifford is another example of Hawthorne's
theme of isolation, of the alienation of the character from
ordinary life. Clifford says to Hepzibeh after they have de-
cided to go to church and are already out in the street:
"It cannot be Hepzibah!--it 18 too late! We are

ghosts! We have no right among humen beings,--no

right anywhere but in this old house, which has a

curse on it, and which, therefore, we are doomed to

haunt! And besides,” he continued with a fastidious

sensibility, inalienably characteristic of the man,

"it would not be fit nor beautiful to go! It is an

ugly thought that I should be frightful to my fellow

beings, and that childgsn would cling to their mothers'

gowns at sight of me!l™
Clifford's antipathy to Judge Pyncheon recalls Owen Warland's
hostility to both Hovenden and Danforth. "Even had there been
no bitter recollections . . . ," says Hawthorne, "the mere nat-
ural repungnance of the more sensitive system of the massive,
weighty, and unimpressible one, must in itself, have been dis-
astrous to the rormer."30 If Clifford 1s the most beautiful,

he is also the least effectual, of Hawthorne's ideallsts.Sl

291pid., p. 337. O1pid., p. 340.

31Lathrop has this to say of Clifford: "Clifford Pyncheon
is Poe himself, deprived of the ability to act: 1in both are
found the same consumate fastidiousness, the same abnormal ego-
tism. And it is worth attention that when Clifford is aroused
to sudden action by Judge Pyncheon's death, the coruscating
play of his intellect is almost precisely that brilliant but
defective kind of ratiocination whiceh Poe soc delights to dis-
play. It is crazy wildness, with a surface appearance of
accurate and refined logic. (A Study of Hawthorme, p. 311).
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The character of Arthur Dimmesdale in The Scarlet Letter

(1850) represents, in some respects, the culmination of the
type of scholar-idealist; but this figure is also derlived, in
pgrt, from another seouence of characters--those who are tor-
tured by & secret guilt. Therefore, before studylng Dimmes-
dale, it will be necessary to trace this supplementary line
of descent, which includes: Reuben Bourne in "Roger Melvin's
Burial”™ (1832), the Reverend Mr. Hooper in "The Minister's
Black Veil"™ (1836), and Roderick Elliston in "Egotism; or,
The Bosom Serpent" (1843). Reuben Bourne, who after an Indian
battle leaves Roger Malvin, at his own injunction, to die of
his mortal wounds in the wilderness, is made to suffer out of
all proportion to that quite venial wrong because he lacks the
moral ocourage to tell Malvin's daughter, his betrothed, what
he has done.°2 Reuben Bourne's life with Dorcas is poisoned
at its very center by Malvin's secret: something like penance
is exacted, in the end, by Reuben's accidental murder of their
son on the spot where, years before, Roger Malvin had died in
solitude. Hawthorne analyzes Reuben's mental state in the
following characteristic manner:
There was now in the breast of Reuben Bourne an
incommunicable thought--something which he was to
oconceel most heedfully from her whom he most loved

and trusted . . . concealment had imparted to a
justifiable act much of the secret effect of gullt;

32peuben end Roger were both wounded on the battlefleld.
Roger could not walk, and had Reuben not left him, they both
would have died of starvation.
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end Reuben . . . experienced . . . the mental

horrors whiech punish the perpetrator of undis-

covered crime . . . . Hls one secret thought

became . « llke a serpent gnawing into his

heart.33
Reuben's sin, therefore, consisted not in the original deed
itself, but in the concealment of the deed through & disin-
genuousness tantamount to dishonesty.

A second charaoter who symbolized the sin of conceal-
ment is the Reverend Mr. Hooper. On the Sunday when the
minister first wore the black veil over his face, he preached,
significantly, on "secret sin, end those sad mysteries which
we hide from our nearest and dearest."® The black vell,
Hawthorne tells us, became "the symbol of a fearful secretnod
between the minister and his parishioners. The mysterious
veil had the effect of rendering more powerful the minister's
influence, which reached its apogee on the occasion of the
election sermon.36 But Mr. Hooper had committed no peculiar
sin; the black veil symbolizes & degree of concealment, or a
lack of complete openness of heart, ccmmon to all mankind.37
As he lies on his deathbed Mr. Hooper, still grimly clutching
the folds of corape to his features, gasps out the terrible
truth:

When the friend shows his inmost heart to his friend;

33"Roger Malvin's Burial,"” Mosses, II, 382.

34"The Minister's Black Vell,"” Twice Told Tales, I, 60.

351p1d., p. 61. “%Ibid., p. 62. °'Ibid., pp. 62-64.
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the lover to his best beloved; when man does not

vainly shrink from the eye of his Creator, loathe-

scmely treasuring up the secret of his sin; then

deem me a monster, for the symbol beneath which I

have lived, and died. I looksground me, and lo!

on every visage a black veil!

A third character who is emblematical of secret sin is
Roderiock Elliston in ™Egotism; or, The Bosom Serpent.” He
"prided himself on being marked out from the ordinary experi-
ence of mankind by the possession of a double nature, and a
life within a life";39 and yearning, in other moods, for
fellowship, he finds that he can achieve only a horrid coun-
terfeit of it--an insight into the festering places of other
bosoms, where he detects the colled monsters of hetred and
lust or the diminutive, writhing snekes of spite eand envy.
"By Roderick's theory, every mortal bosom harbored either a
brood of small serpents or one overgrown monster that had
devoured all the rest."40 His liberation from his own unre-
lenting tormentor comes only when, on the reappearance of his
wife, driven from him by his engrossing egotism, he has a sin-
gle moment of self-forgetfulness in the ldeea of another. He
is afflicted with a snake in his bosom which becomes "the type
of each man's fatal error, or hoarded sin, or unquiet con-

ndl

sclence. In 1836 Hawthorne had reocorded in his notebook

the following suggestion:

381bid., p. 69.

3g"Egotism; or, The Bosom Serpent,™ Mosses, II, 304.

401p14., p. 311. 4lIipia., p. 312.
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A snake teken into & man's stomach and
nourished there from fifteen years to thirty-five,
tormenting him most pitiigly. A type of envy or
some other evil passion.

Again in 1842 the ldea recurs in the journal:

A men to swallow 8 small snake--and 1t to be
a symbol of & cherished sin.

The story of "Egotism; or, The Bosom Serpent™ must have been
written a short time after this entry was made.

The kinship of Dimmesdele with the charscters who have
just been considered is sufficliently obvious. Although the
minister's deed, unlike Reuben Bourne's, mey not be Justifi-
able, Hewthorne, ec far from dwelling upon its wlckedness,
suggests extenuation in the words of Hester: "What we did
had a consecration of its own."%* Dimmesdale's sin, like
Bourne's, consists in concealment and hypocrisy. The actual
conduct of Dimmesdale before his parishioners has a striking
resemblance to that of the Reverend Mr. Hooper. The assump-
tion of sinfulness in a gemerel way, without reference to
specific acts, in both instances, adds power toc the spiritual
appeals which ere made from the pulpit. Finally, Dimmesdale's
habit of holding his hand over his heart45 recalls Elliston's
gesture by which he "clutched both hands upon his breast as if
an intolerable sting or torture impelled him to rend it open

and let out the living mischier, 48

425tewert, p. 34. 431pid., p. 93.

44016 Scarlet Letter, V, 221. 4#5Ivid., pp. 79, 96, 20.
46

"Egotism; or, The Bosom Serpent,"” Mosses, II, 307.



1056

But Dimmesdale must be considered as belonging, funda-
mentally, with the scholar-idealists whose gensalogy I have
traced from Fenshawe as a progenitor. His "white, lofty,
and impelling brow,"47 his "careworn and emaciated"?8 sounte-
nance, his voloce "sweet, tremulous, but powerful,"49 his
formidable scholarship, his solitude--all are qualities whioch
recall Fanshawe. Vhereas Fanshawe fallg because of a physi-
ocal collapse, Dimmesdale fails because of a moral weakness,
which in turn reacts on his physical nature. His aspiration
is as exalted as that of the ambitious guest. His intellec-
tual application in theoclogy is as strenuous as Aylmer's in
natural science. His nature is as free from worldliness and
as sensitive to beauty as Owen Warland's. It is clear, there-
fore, that the two separate lines of character development
culminate and unite in the character of Dimmesdale.

Frustration like that which falls to the lot of Hester
Prynne is the punishment of the man who shared her guilt; and
Dinmesdeale is made to suffer even more atrocclously than she
because he has deepened his original wrongdoing by the seorecy
with whioch he has invested it. This cut him off still more
effectively from the redemptive forece of normal humen rela-
tions. "There was &n air about this young minister," we are

told when he first appears, "as of a being who felt himself

47tne Scarlet Letter, Vv, 90. #8Ibid., p. 90.

497b14., p. 98.
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quite astray and at e loss 1n the pathway of human existence,
and could only be at ease in some seclusion of his own."50
His noblest faculties and highest purposes seem engaged in
the concealment of what he has done; the reverence in whioch
he is held by his parishioners, and the pure spiritual 1n-
fluence he exerclises upon them, are specious volces pleading
against confession. But jn all this there ls too large an
element of the unpardonadble sin, too abject a surrender to
spiritual pride; and the minister gradually discovers how
deadly are its effeets upon his moral world.

It is the unspeaksble misery of a life so false &s

his, that it steals the pith and substence out of

whatever reelities there are around us, and which

were meant by heaven to be the spirit'’s Jjoy end

nutriment. To the untrue man, the whole universe

is falge,--it is %Tpalpable,--it shrinks to nothing
within hls grasp. :

In such a world, the frults of personal character cannot
ripen; and Dimmesdale's -nature, llke Hester's, is finally per-
verted and vitieted by the central falsity of his life. His
refined spirituality becomes the instrument for a diseased
self-persecution; his spiritual 1insight turns into & loathe-
some apprehension of the evil 1n other mgnfs breasts. As he
returns through the town after his interview with Hester in
the forest, Dimmesdale 1s tempted at every step to perpetrate

some monstrous impropriety of speech or act--the symbol of a

moral sense gone hopelessly awry. Of this disastrous process

Sl

50The Searlet Letter, V, 172. Ibid., Vv, 301.
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there can be but one culmination, and that is reached and
realized by the minister's public self-exposure and death.
His own breast has been seared by the scarlet letter, Dim-
mesdale's problem, one feelg, is solved when, at the last, he
makes public confessional upon that very pillory where Hester
once stood with her child in her arms and Qndured the mockery
of the populace. Even though this confession is the herald
of his death it is borne in upon the reader that the much-tor-
mented minister enters that other world with peace in his
heart.

The type of the idealist was a favorite one with Hawthorne.
It 18 likely that he put a good deal of himself into the various
representetives of thils type.sz An inference concerning his
opinion as to the effectiveness of the idealist in practical
life may be warranted. In his youthful production his hero is
an individual of surprising strength in dealing with more
worldly netures. Fanshawe's spectaculer triumph over Butler
may be taken as the expression of a young man's faith in the

potency of ideal qualities. But Owen Warland, Dimmesdale,

521t is interesting to note that Hawthorne portrays
Dimmesdale in language very similar to that used to describe
himself. He wrote Sophia Peabody from Salem on Ootober 4,
1840: "But living in solitude till the fulness of time was
come, I still kept the dew of my youth and the freshness of
my heart . . . " (Love letters, I, p. 225).

0f Dimmesdale, Hewthorne says: " . . . he trod in the
shadowy by-paths, and thus kept himself simple and ohild-
like; coming forth when occasion was, with a freshness, and
fregrance, and dewy purity of thought . . . " (The Scarlet
Letter, V, p. 52).
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and Clifford are not matches for their antagonists, Peter
Hovenden, Chillingworth, and Judge Pynocheon. The frail, sen-
sitive nature is destroyed by the superlior force of unfeeling
intelligence or worldly power. In the following statement,
which was written to apply to Owen Werland's plight, one de-
tects the disillusionment of Hawthorne's maturity with refer-
ence to his own relation with the world: "It is requisite

for the ideal artist to possess a force of character that seems

hardly ocomparable with its delicacy . . . ."53

S3npne Artist of the Beautiful,” Mosses, II, 503.



CHAPTER VIII
OLD DECREPIT MEN

The last type of charascter which I propose to consider
is of minor importence and yet one ~hich had & particular
appeal for Hawthorne. The notebooks afford abundant evidence
of his interest in elderly men who are feeble in mind and
body, and impoverished in material possessions. While walk-
ing among the hills neer North Adams in 1838, Hawthorne met
"an underwitted old man" who talked about his children's de-
sertion of him to joln a circus.1 At another time, Hawthorne
saw and described in detail one Captaln Gevett, an elderly man
who was selling butternuts at the hotel in North Adams. An-
other aged man at North Adams who asttracted Hawthorne's atten-
tion was the Revolutionary pensioner, "Uncle John," who drank
a gless of gin in the barroom and "grew the younger for it."z
The old apple dealer st the railrosd station in Salem was an-
other specimen of this type who appealed to Hawthorne's love
of "the moral picturesque.” This character was desoribed in
great detail 1n the journal. Lastly, the "elderly ragamuffin®
in Parker's grogshop at Boston evocked the sympathetic and im-
aginative interest of Hawthorne, who discovered in his appeer-

ance vestiges of a former respectability.3 Thus, between 1838

3

lgtewart, p. 35. °Ibid., pp. 90-92. °Ibid., p. 90.
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and 1850, Hawthorne studied and described in the notebooks
various specimens of this type of character.

These entries in the notebooks came to light in the
tales and romances. The "underwitted old man" who has been
deserted by his children reappears in "Ethan Brand" (1850)
as the fasther of Esther, the viotim of Brand's pyschologlical
experiment.4 In the notebook Hawthorne wrote:

He was an underwitted old man . . . . He was an
old, gray, bald-headed, wrinkled-visaged figure,
decently dressed, with cow-hide shoes, a coat on
one arm, and an umbrella in the other . . . . He
spoke of his ‘children, who are proprfetors of a
circus establishment . . . . While this o0ld man
is wandering among the hills, his children are in
the gaze of the multitudes . . . . Hg gaeve me a
message to give them in case we meet.

In the story he wrote:

He pointed to an old man, shabblly dressed, with long
halr, thin visage, and unsteady eyes. For some years
past this aged person had been wandering about among
the hills, inquiring of all travellers whom he met
for his deughter. The girl, 1t seemed, had gone off
with & company of cirocus-performers . . . . The
white-haired father now approached Ethan Brand, and
gazed unsteadily into his eyes. "You must have seen
my daughter, for she makes a grand figure in the
world, and everybody goes to see her. Did she send
any word to hgr old fether, or say when she was
coming baock?"

The sketch of the apple dealer, after careful revision,

was published as an independent character study in the story

4rEthan Brand,” The Snow Image end Other Twice Told
Teles, III, 482. —

5Stewart, p. 46.

6"Ethan Brand,™ The Snow Image and Other Twice Told
Tales, III, 480.
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of "The 014 Apple Dealer.” In the notebook he made the
following entry, January 23, 1842:

An old man in the rall-road station-house at
Salem, selling nuts, gingerbread, etec. It is his
permanent place of business, whioh I have seen him
occupy for many months past. He is clad in &n old
frock coat, or surtout, of Scottlish snuff-color,
and gray pantaloons. His face, thin, withered,
furrowed, looks frost-bitten;--it seems as if he
was in e very cold etmosphere, externally, and had
not inward vital wermth enough to keep himself
comfortable. A patient, long-suffering, quiet,
hopeless shivering aspect; yet not as a man desper-
ate, but only without hope. His whole life probably
offers no spots of brightness; and so he takes his
present poverty and discomfort as a matter of course;--
he thinks the der191tion of life is to be poor, cold,
and unoomfortable.

In the story he wrotes:

He is a small man with grey hair and gray stubble
beard, and is invariably clad in a shabby surtout of
snuff-golored, closely buttoned and half concealing
a pair of gray pantaloons, the whole dress, though
clean and entire, being evidently flimsy with much
wear. His face, thin, withered, furrowed, and with
features which even age has falled to render impres-
sive, has a frost-bitten aspect. It is a moral frost
which no physlical warmth or comfortableness could
counteract. The summer sunshine may fling i1ts white
heat upon him, but all in vain; for still the old man
looks &8 if he were in & frosty atmosphere, with
scarcely enough warmth to keep life in the region
about his heart. It is a patient, long-suffering,
quiet, hopeless, shivering aspect. He is not desper-
ate-~-thet, though its etymology implies no more, would
be too positive an expression--but merely devoid of
hope. As all his life, probably, offers no spots of
brightness to his memory so he takes his present pov-
erty and discomfort as entirely a matter of course; he
thinks it the definition of existence, so far as him-

self is oconcerned to be poor, cold, and uncomfortable.8

7Stewart, p. 90.
8nrhe 01d Apple Dealer," Mosses, III, 495.
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Furthermore, the two 0ld men have the same method of sales-
manship. Both stand with arms folded never speaking a word
to any paaserby. They look steadfastly at their small stock
of nuts, apples, and gingerbread, with only an occasional
glance out the window. They show no signs of disappointment
when throngs of people pass them by without making a purchase.
They both are very careful that every nut, apple, and cake
stays exactly in 1ts place. Although the articles they have
for sale are rarely ever touched by a purchaser or prospective
purchaser, they both arrange and rearrange sach article at
" brief intervals just as if it had been moved or knocked down
by some of the hurrying orowds. They each have & competitor,
a boy of nine or ten years of sge--very smart and well-dressed,
who does not sit down, but moves briskly about, asking in a
pert voice, "any cake, Sir, any candy?"9 Hawthorne wrote of
the character of the old man in en entry in the notebook, Janu-
ary 23, 1842:

It requires a very delicate pencil to depict a por-

trait which has so much of negative in lt--where

every touch must be kept down, or else you destroy

the subdueiotone, which is most essential to the

character.
Of the o0ld apple dealervin the story by that name he wrote:

It i8 not the easiest matter in the world to define

and individualize a character like this which we are
now handling. The portrait must be so generally

9Stewart, p. 92; "The 0ld Apple Dealer," Mosses, II, 497.

loStewart, p. 91.
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negative that the most delicate pencil 1s likely
to spoil it by introducing some too positive tint.
Every touch must be kept down, or else you destroy
the subdued tone YEich is absolutely essential to
the whole effect.

Uncle Venner in The House of the Seven Gables recalls

two of the aged men whom Hawthorne observed at North Adams.
Like the o0ld man who appears in "Ethan Brand" "he was re-
garded as rather deficient, then otherwise, 1in his wits."l2
Like Captain Gavett, Uncle Venner "made pretentions to wis-
dom, and really enjoyed the credit of it."l3 He particularly
resembles Captain Gavett in his contentment with old age and
in his feeble excursions into the realm of religion and meta-
physics. In the entry in the notebook Hawthorne wrote:

An o0ld man selling meats and butternuts under the

stoop. He makes that his station during part of

the season . . . . Talked with one man sabout whether

it would be worth while to grow young again, and the

duty of being contented with old age;--about giedes-

tination and freewill, and other metaphysics.
It Ceptein Gavett as an observer of life enjoyed the vantage
point of the stoop of the hotel, Uncle Venner hed "seen a
great deal of the world, not only in people's kitchens and
backyards, but at the street-corners, and on the wharves, and

at other posts equally well adapted for Just observation, and

was as ready to give out his wisdom as a town-pump to give

1luphe 01d Apple Dealer,” Mosses, II, 498.

lz”Ethan Brand," The Snow Image and Other Twice Told

Tales, III, 83.

131pi4., p. 85. l4stewart, p. 188.
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weter."1® Uncle Venner doubted whether he had ever been 88
comfortable as he meant to be at his faerm, "which most folk
call the workhouse."l6 Uncle Venner was one of those people
who thought that "infinity was big enough for all of us,--
and eternity long enough!"17 One critic has pocinted out the
significent fact that Uncle Venner is the only character in
Hawthorne's works who speaks a distinctive language.la That
the author did for this character what he attempted to do for
no other may perhaps be accounted for by an intimate know-
ledge growing out of a2 protracted study of actuasl specimens
of that type.

A prototype for 01d Moodie, who appeers in The Blithe-

dele Romance, is to be found in the entry for Mey 7, 1850,

describing en "elderly ragamuffin” who heunted Parker's
grogshop. The cheracter described in the notebooks 1s greatly
expanded in the novel, 01d Moodle's past being dwelt on &t
length. Physiocally, the two men are very similar: each has

a pale, thin face, a patch over one oye, and a slight body,
stooped and poorly kept. Both are exceedingly shy and look

no one in the face; both are compared to ghosts, in their
slinking efforts to aveid notice. With eaoh the fondness for

drink is evidenced by & red ncse, though neither is a con-

13geven GCables, III, 84. 16Ibid., p. 90.

171pid., p. 113.

leL. Dhaleine, N. Hawthorne, sa vie et son osuvre,
p. 444.
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firmed drunkard. The "sort of shadow or delusion of re-

spectability™ of the o0ld man at Parker's, "a sobriety too,
and a kind of decency in his groggy and red-nosed destitu-
tion,"l9 are explained in The Blithedale Romance as being

an adumbration of 014 Moodlie's past, a respectable past,
spent in the South.zo But 0ld Moodie owes something also to
other precursors. Both Moodie and the o0ld man wandering in
the hills near North Adams live in loneliness while their
children are in the public geze: the children of the former
perform in a cifcus; Priscilla appears on the stage as "the
Velled Lady.” The daughter of the nameless o0ld man in "Ethan
Brand" has been made the subject of psychological experiment
by Brend, and, similerly, Priscilla has been used as a medium
by Westervelt. Like Captain Gavett and the apple dealer,
Moodie hes something to sell--silk purses made by Priscilla.
Agein, just as Orrin Smith gives the Revolutionary pensioner,
"Uncle John," a glass of gin, 80 Coverdale hopes to thaw the
frost in Moodie's bdlood by means of a glass of wine.al And
in representing the negative qualities indicated by such ad-
jectives as "lifeless,” "colorless," "torpid"--Hawthorne must
have drewn largely upon his sketoch on the apple dealer. Thus,
it is seen that 0ld Moocdie, like so many of Hawthorne's char-

acters, was the result of an evolutionary process, and that

193tewart, p. 90. 29B1lithedele, V, 370.

2l1pid., p. 379.



116

several oharacters previously sketched in the notebooks and

tales contributed to this development.



CHAPTER IX

INROCENT CREATURES MADE VICTIMS OF EVIL

To omit from the discussion the characters that may not
be included in any of the groups previously discussed would
be doing & gross injustice to Hawthorne's creative genius,

for three of his major characters, namely: Pesarl, who appears

in The Scarlet Letter; Hepzibah, who appesrs in The House of

the Seven Gebles; and Donatello, who appears in The Merble

Faun, cannot be sald to be representative of any type of char-
acter that Hawthorne has portrayed elsewhere. Although they
are all innocent creatures made victims of the consequences
of evil that has been committed by persons other than them-
selves, they are so entirely different in their netures that
a comparative study is impossible. Despite the fact that
Hawthorne was interested primarily in the idea and not in the
persons of the particular tale, the quality of human sympathy--
the sympathy of an author for his own creations--is manifest
especially in his treatment and development of these three
characters.

To begin with, Pearl is a character of great importance

in The Scarlet letter. Julian Hawthorne has this to say of

Pearl's importance in the story:

The outstanding personage in the story of The
Scarlet letter is not Hester Prynne, nor her lover

117
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Dimmesdale, nor the avenger Roger Chillingworth.
All these are, in their several ways and degrees,
guilty of the committed sin. But smong this group
stands one who is innocent--the infant, the little
girl--the daughter of the lovers, Pearl. Hawthorne
ylelds to Pearl the leading role in the drama. In
the beginning, the mere fact of her existence had
betrayed the lovers' secret; thenceforward, from an
involuntary agent, she becomes predominant. She
manifests a will and soul of her own, scorns sgcial
rebuffs, "I em!--who geinsays my right to be?"

The character of Pesrl had its foundation in Hawthorne's
cbservation of his own daughter, Una. Julian Hawthorne agks
this question, "Where should Hawthorne look for & prototype
for Pearl, that innocent conseaquence of Hester's surrender to
Dimmesdale?"® Then he answers it thus:

Une his first-born, had inherited much of her
father's nature, though not of the faculty to express
itself in art. And i1t heppened that the child's re-
actions to the scene in the guest chamber, where her
grandmother's life was ebbing away, shed new light
upon her c¢haracter.

Two ohildren ocould hardly differ from each other
more than did Hawthorne's daughter from Pesarl, the
child of his imagination. But he, adventuring into
the inner chembers of Being, might discover therg in-
terweaving threads which the future might unite.

Pearl 1s never depicted @s, in herself, hateful, but only
as brimming over with lawless impulse, which may have a beauty
of its own. She has no regrets, no compunotion; a sinless in-
fant, she is yet Sin's very self walking the earth in her
own right. As such, in dark moments, she is seen by her own

mother; more terrible then the scarlet symbol fixed on Hester's

lJulian Hawthorne, The Memoirs of Julian Hawthbrne, P. 24.

®1bid., p. 25. OIbid., 26.
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garment, the roots of Pearl are in her soul. Hawthorne says

of Pearl:

The

Man had marked her mother by a scarlet letter,
alienating her from human sympethy. God, as &
direct consequence of the sin, hed glven her a
lovely child, connecting her forever with mortals.
But Hester discerned in her & depth of elements,
which though beautiful and brilliant, were in dis-
order--or with an order peculiar to themselves.
The mother's impassioned existence had transmitted
to the unborn infant the rays of its mortal life--
the crimson stains, the flery luster, the black
shadow, the untempered light--the whole wsrfare of
the mother's spirit--in her wild, defiant mood--
were perpetueted in Pearl. In her fancy it might
be the morning radiance of a ohild's diaposition;
but, hereafter, become perhaps prolific of storm
and whirlwind. Singularly, she created never &
friend, but sowed broadcast the Dragon's teeth,
ageinst which she rushed to battle--as recognizing
an adverse world and,training fierce energies to
make good her oause.4

physicel perfection of Pearl, her native grace, the flight-

iness of her temper, her dramatic impersonations, her isolation

from other children--all are qualities suggested by Hawthorne's

observation of Una.5 Hester sometimes doubted "whether Pearl

were a human child. She seemed rather an airy sprite, which,

after playing its fantasstic sports for a little while upon the

cottage floor, would flit away with a mocking smile.m

% Simi-

larly, Hawthorne had written concerning his own daughter: "I

now and then catch an aspect of her, in which I cannot believe

116.

4The Scarlet Letter, V, 103.

SStewart, pp. 326, 327, 328; The Scarlet Letter, V, 112,

6The Scarlet Letter, V, 102.
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her to be my own human child, but a spirit strangely mingled
with good and evil, heunting the house where I dwell."7
Pearl 1s not only a character but a symbol. Having
sprung "out of the rank of the luxuriance of a guilty pas-
sion,"8 she must typify a disordered nature torn by & malig-
nant conflioct between the forces of good and evil. Various
changes and additions are made in order to accentuate this
symbolical motif in her character. Pearl becomes darkly in-
sorutable. A substitution in similes ias significant of the
generel transformetion: Une's whimsical alterations in mind
and faclal expression are conpared to "the changes of the

9 Pearl's

aspect caused by the atmosphere in mountain scenery,"
to "the phantasmagoric play of the northern lights."lo The
relation of Une and the children of the Salem neighborhood
was one of mutual curiosity and wonder. 1In an entry in the
noteboocks, Hawthorne writes: "Una is infinitely adventur-
ous--apt, without Qarning to take flight through the street;
and is found surrounded by a knot of ohlildren who gaze at her
with wonder, recognizing that she is not like themselves."1l
Between Pearl aend the little Puritans there existed bitter
enmity. "If children gathered around her, as they sometimes

did, Pearl would grow positively terrible in her puny wrath.

VStewart, p. 327. 8The Scarlet Letter, Vv, 92.

9Stewart, p. 328.

10716 Scariet Letter, V, 101. ‘lStewart, p. 301.
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Pearl saw and gazed intently, but never sought to make an
acquaintance."la And out of the observation that Una rushed
"from corner to corner of the room . . . as if the devil were
in her," Hawthorne evolved the suggestion that the laughing
imege of a flend could be seen peeping out of 1little Pearl's
eye.15 Thus in adapting a real character to his novel, Hew-
thorne made such changes as seemed necessary to fit the need
of his plot; and in accentuating the enigmetisc and sinister
qualities in Pearl, he subordinated reality to symbolism.
Hepzibah Pyncheon is a triumph of portraiture. She is
the withered and retifed old maid blinking furiously in the
light of day and long ago diverted from the practical problem
of living. It would be a gross exaggeration to insist upon
a likeness between Hepzidah and Madame Hawthorne, and yet it
is possible that the author could better plumb the depths of
Hepzibah because of his knowledge of his own mother. No one
knew better than Hﬁwthorne the curious fright of solitary
people suddenly thrust into the maelstrom of contemporary
existence, for he possessed three women in his own family who

were somewhat tempered by a drastic abnegetion of the world."14

12The Scarlet Letter, V, 104.

135tewart, p. 296; The Scarlet Letter, V, 211l.

14Hawthorne's father died in 1808 and left his widow
striocken with a lifelong grief and his three children suddenly
overwhelmed with sorrow and solitude. (Lathrop, p. 60).
Mademe Hawthorne, still in her early thirties, sat, her life
having passed away beneath the hot sun of Surlnem. 1In another
chamber Hawthorne lingered, growing more and more like the owl
that loves darkness best of all. Gorman, p. 25).
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In Hepzibah the 0ld empty pride of the family has developed
into a dry and sterile gentility, and through long years of
seclusion she falls quite out of pace with the ordinary march
of existence, losing all the vitality and suppleness that may
have been latent in her, until at last she forgets the secret
of easy personal intercourse. Her punishment is that when

a great human need 1s forced upon her she has no longer the
power to deal with it; all the rigor and angularity of her
charecter come between her and the services she yearns to
render to Clifford. "In her grief and wounded pride, Hepzibah
had spent her life in divesting herself of friends; she had
wilfully cast off the support which God has ordained his crea-
tures to need from one another; and it was her punishment that
Clifford and herself would fall the easier victims tc their
kindred enemy.”15 Certainly Hepzibah is drawn with a confident
strength of characterization that is not to be found in any of
the other pecple who clirole the house of the seven gables. ;She
i1s a grotesque o0ld spinster, simple, ohildish, penniless, very
humble at heart, but rigidly conseciocus of her pedigree.) Hepzi-
bah, dragging out a disappointed 1life in her paternal dwelling,
finds it necessary in her old age tc open & little shop for the
sale of penny toys and gingerbread. This is the central inci-
dent of the tale, and, as Hawthorne relates it, it is an inci-

dent of the most impressive magnitude and most touching inter-

15seven Gables, III, 211.
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est. Her dishonoured and vague-minded brother 1s releassd
from prison at the same moment, and returns to the ancestral
roof to deepen her perplexities. But, on the other hand, to
alleviste them, and to introduce a breath of air of the outer
world into this long unventilated interior, the little country
cousin, Phoebe, also arrives, and proves the good angel of the
feebly distracted household. Very noticeable is the delicate
veneration and tenderness for Phoebe with whioch the author
seems to inspire us, notwithstending the fact that he has al-
most nothing definite to say of her except what tends to throw
& light of ridicule. Hepzibah is continually contrasted with
the exquisite freshness, ready grace, and beauty of Phoebs,
and subjected to unfavorable comparisons in the mind of Clif-
ford, whose half-obliterated but still exact aesthetic percep-
tion casts silent reproach upon her. In the grace, and agreea-
bleness too, with whiech Hawthorne manages to surround this un-
gifted spinster, we find a unit of measure for the beauty with
which he has invested the more frightful and tragic elements of
the story. Hawthorne introduces her into the story thus:

Our miserable old Hepzibah! It is a heavy annoyance to

a writer, who endeavors to represent nature, its various

attitudes and circumstances, in a reasonably correct

outline and true ocoloring, that so much of the mean and

ludicrous should be hopelessly mixed up with the purest

pathos which life enywhere supplies him.

How can we elevate our history of retribution for

the sin of long ago, when, as one of our most prominent

figures, we are compelled to introduce--not a young and

lovely woman, nor even the stately remains of beauty,

storm-shattered by affliction--but a geunt, sallow,

rusty-Jjointed maiden, in a long-waisted silk gown, and
with the strange horror of & turban on her head! Her
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visage is not even ugly. It is redeemed from

insignificance only by the contraction of her

eyebrows into a near-sighted scowl! And finally,

her great life~trial seems to be, that, after

sixty years of idleness, she finds it convenient

to earn a comfoigable bread by setting up a shop

in a small way.
Hepzibeh Pynoheon is & masterly picture. We see her with her
near-sighted scowl, her rusty-joints, her antique turben, her
map of a great territory to the eastward which ought to have
belonged to her family, her vain terror, and soruples and re-
sentments, the inaptitude and repugnence of an ancient gentle-
woman to the vulgar little commerce which a cruel fate has
compelled her to engage in.  She is described so subtly that
we enter into her virginal old heart and stand with her behind
her sbominable little counter. Lathrop says of her, "She is a
painting on lvory, yet with all the warmth of a real being."17
If her life ends in a kind of victory, it is because she has,
after all, been moved most strongly by human love, no matter
hqv restrioted its socope.

Just as the influence of New England produced the theme of

The House of the Seven Gebles, so was 1t that Florence called

forth The Marble Faun. It was during his sojourn in Italy that

Hawthorne concelved the 1dea of the humanization of the faun of

classic legend. The Marble Faun, upon which he labored a few

hours each day, had received its original inception in April,

16Seven Gables, III, 52.

1?& Study of Nathaniel Hawthorne, p. 296.
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1858, when Hawthorne had visited the sculpture gallery in
the Capitol at Rome. "We went afterwards into the sculpture
gallery,” he noted in his Jjournal, April 22, 1858,

where I looked at the Yaun of Praxiteles, and weas
sensible of a peculiar charm in it; a sylvan beauty

and homeliness, friendly, and wild at once. The
lengthened but not preposterous ears, and the little
tail which we infer, have an exquisite effect, and

make the spectator smile in his very heart. This

race of fauns was the most delightful of all that
antiquity imagined. It seems to me that a story with
all sorts of fun and pathos in it, might be contrived
on the idea of their species having become inter-
mingled with the humen race; a family with the faun
blood in them having prolonged itself from the classic
era till our own days. The tail might have disappeared,
by dint of constant intermarriage with ordinery mortals,
but the pretty hairy ears should occasionally reappear
in members of the family; and the moral instincts and
intellectual characteristics of the faun might be most
picturesquely brought out, without detriment to the
human interest of the storyle Fanoy this combination in
the person of a young lady!

However, Hawthorne, brooding over the idea, did not "fanoy"
this combination Bo far as a young lady was concerned. Various
elements entered into the theme as he studied it over in his
mind; a handsome young Jewess whom he had seen at a dinner in
England,19 the artistic young count of Montatuo who had rented

him the villa in which he made his reaidence,ao

21

the villa it~

self with its haunted tower, the scores of descriptive pas-

18The French and Italia® Notebooks, X, 119.
lgznglish Notebooks, XI, 269.
20

The French and Italiaen Notebooks, X, 132.

2lipid., p. 147.
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sages of Rome he had set down in his notebooks, & tower in
the Via Portoghesa with an everlasting light burning before

the Virgin's shrine,22 the blessed consolaetion of the Roman

1,23

Catholic confessiona artistic Jergon he had picked up in

1,24

the studios, the tragic story of Beatrice Cenc a deed

monk from whose nostrils streamed blood in the church of

25 26

Capuchins, and the Carnivael with its masks and mummeries.
All these things that he hed masde notation of in his noteboocks
begen to essume a ccherent ensemble.

The theme about which these colored particles of a Latin
world evolved was not to be a mere tale with "all sort of fun

end pathos in it." Hawthorne's ancient Puritan obsession came

to the front, end The Marble Faun became another study of sin

and conscience. The idea of a happy innocent creature without
a human soul committing & orime and through self-torture
evolving & soul with all the divine obligaticns of spiritual
essence eventuslly became the basis of his novel.

But for one antique statue in Rome, and for one paint-
ing, he felt unstinted esdmiration. In both cases, how-
ever, the thoughts and feelings they aroused in his
mind rather than the work of the artists, moved him.
The painting ascribed to Guido was the head of a girl,
supposed to be Beatrice Cenci, on her way to execution;
the statue was the figure of the Faun by Praxlteles.
They touched Hawthorne pigroundly; he made the statue
his symbol in the story, &nd imegined a sisterhood be-
tween Beatrice and his Miriam.

Hawthorne cften visited the Capitoline Museunm,

221pi4., p. 147. 231pig., p. 317. 24Ibid., p. 325.
251pid., p. 326. 26Ibid., p. 351.
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and the Barberini, and pondered upon the statue and
the painting. The problem of evil has been before
him in all his stories from the first: Beatrioce
and the faun represented two sides of the mystery.
In the legend, the girl had committed patricide,
but for a cause that seemed to Justify the act.

The faun, on the other hand, was incapable of sin,
because he was an animal not yet become human.
Could the girl be forgiven? And could the faun be-
come a man? Might not a story be written in which
these two should be chlef actors? The theme grew
and put forth branches.

Except for the faun's pointed ear and tail, he
was physically nearer man then animal. But he had
never come under the rule of conscience; he wes un-
able to discoriminete between right and wrong; he
was kindly and affeotionate, but entirely unmoral.
Hawthorne assumed (for the end he had in view) that
the beautiful oreature, though it had no soul, yet
might undergoc experienees that would beget one in
him. He might fall in love with a woman; but would
love, as a faun loves, be enough? Of course, if
the faun were mere animal, the quest would end there;
but on Hawthorne's assumption of the germ in him of
a soul, the outlook was better. And it was here
that the thought of Beatrice came upon the stage.z7

Donatello is a type of natural innocence, brought in contact
with Miriam by his love and so led to an impulsive crime in
her behalf; his orime, felt to be a sin, results in such
spiritual development that it can only be described by saylng
his soul was born thereby. The birth of the soul through sin
is the moral theme of the story.

The faun for love of his mistress and to save her

from the source of her trouble, a being who is

associated with her as artist's model, commits

murder. Sin and love combine to create manhood in

him-~to give him a soul. As the pressure of im-

mensities dissolves rock into vapor, so thezgassion
of that moment kindled the faun into a man.

277ulian Hawthorne, The Memoirs of Jullen Hawthorne, p. 212.

281p14., p. 213.
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A relic of Hawthorne's history of the soul in sin re-
mains in the pointed ears of the Faun, hesitatingly ascribed
to Donatello, as the sign and symbol of his ancestral heritage
of a state of nature which his mortal sin disturbed. The in-
tent of the story is a meditation on the effects of sin on a
state of nature, on simple innocence.

Donatello is &n inhabitant, "a strayed reveller," from
e paradisiascal region. He is snared in the earthly curse;
and the tale is his transformation into a different being, a
spiritual being, whose experience of sin had mede him human by
developing in him the sorrowful intelligent soul that is char-
acteristic of humanity. This is & higher state, in the hier-
archy of being, it would appear, than the primevel mountain
innocence he had known in his youth. But the matter is per-
Plexing. For one thing, clearly this new Fall of Man is sub-
stantially & rise in sﬁiritual grade. The conception of sin
as & means of grace is, in a sense, paradoxical. Donatello
is the fresh, free, sylvan man untouched by sin or crime. He
seems to rank with a olass of poetic reactions which has almost
become extinct among modern writers: he belonge to the world
of Caliben, Puck, and Ariel. He is a simble, Joyous, sensuous
young Italian who is not so much a man as a child, and not so
much a child as a charming, innocent animal, who is brought to
self-knowledge, and to a miserable conscious manhood by the
commission of a crime. Of ocourse, to make the interest com-

plete, there is a woman in the affair; and Hawthorne hes done
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few things more beautiful then the picture of the unequal
complicity of guilt between hls immature hero, with his cling-
ing, unquestioning, unexacting devotion, and the dark, power-
ful, more widely-seeing feminine nature of Miriam. Deeply
touching is the representation of the manner in which these

two essentially different person--the women intelligent, pas-
sionate, acquainted with 1life, end with a tragic element in her
own career; the youth ignorant, gentle, unworldly, brightly

and harmlessly natural--are equalized and bound together by
their common secret which insuletes them, morslly, from the

rest of menkind. At the same time, remarking that Providence
has infinitely varied ways of dealing with any deed, Hawthorne
leaves a possibility of happiness for the two penitents, which
may become theirs as "a wayside flower, springing along & path
that leads to the higher ends."29 The center of the book is

the bhumanizing of Donatello through his very sin and the suf-
fering that follows it. The crime that he gommits is the fruit
of angry and Justifiable impulse, not of something redically
vicilous in his meke-up; and how guilty Miriam may be, in her
sllent complicity, we do not know, since we know virtuelly noth-
ing of her history. It is disengaged, 1solated; pictorial guilt
we are prone to take seriously. The consequences of the crime
are not unfolded before us; in the hundreds of peges that follow
the great scene of guilt, we learn much about wine-making and

the Carnival, but extraordinarily little, in proportion, abdbout

29he Marble Yaun, VI, 72.
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the Faun. The act which is central and capital in the plot
is the least of an act possible, in the circumstances; though
it 1s nothing less then a murder, it occupies but a brief
space, a moment, of the tale, and though 1t was the climex of
Miriam's former and darker life, it is substantially unex-
plained. The impulse which led Donatello to do the deed by a
sudden seizure of the emotion, seems disconnected with any
facts of that interior tragedy, whatever its nature. The act,
once done, appears wholly severed from 1ts circumstances; it
is not a partioculer orime, with a history and explanation of
its own, but a sin,--gin in the abstract. Any other crime
would have served the purpose; what was essential to the story
was the destruction of Donatello's innocence. Along toward
the snd of the story Kenyon says to Hilde regarding their mutu-
al friend, Donatello, "Sin has educated Donatello, and elevated
him, 90

Perhaps the most vivid moment, the most condensed form of
the transformation of Donatello, occurs when he and Kenyon are
in the wood near the castle of Monte Beni and Donatello makes
the trial of his boyhood power of confident converse with the
creatures of the wood, and finds that the old spell that made

him a friend of the wild and innocent world is gone.31 He

30ppe Marble Faun, VI, 501.

51Honcure D. Conway states that the characteristic of the
faun that enables him to talk with nature and call the animals:
of the wood to him 18 suggested to Hawthorne by the charaoter
of Henry D. Thoreau. (Hawthorne, p. 70)
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says to Kenyon:

I used to mske many strange acquaintances; for, from

earliest childhood, I was famillar with whatever

creatures that haunted the woods. You would have

laughed to see the friends I had among them; yes,

among the wild, nimble things, that reckon many of

thelr deadliest enemy! How it was first taught me,

I cannot tell; but there was a charm--a voice, a

murmur, & kind of chant-~by which I called the wood-

land inhabitants, the furry people, and the feathered

people, in a language that they seemed to under-

stand . . . . I doubt whether they will remember my

volce now. It gganges, you know, as the boy grows

toward manhood.
Kenyon urged him to try the charm, and "as the young Count's
good-nature and easy persuasibility were among his best char-
acteristics, he set about complying with Kenyon's request."55
Kenyon hid himself among some shrubs so that his presence
would not hinder "the furry and feathered inhabitants™ from
coming forward. "Donatello tried it, over and over again,
with many breaks, and pauses of uncertainty; then with more
confidence, and & fuller swell . . . . Then the sculptor
heard a wild, sorrowful cry, and through the orevices of the
thicket beheld Donatello fling himself on the ground."34
Donatello's grief that he cannot call the squirrels, and other
"nimble creatures,™ is a fable of the rift that conscience
discloses between innocence snd experience; something is lost
with the passing years besides ™the splendor in the grass™ and

"the glory in the flower";35 and it is this inner mystic loss,

33

52 Ibid., p. 377.

The Marble Faun, VI, 376.

S41p14., p. 377. 351pid., p. 460.
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this bereavement, that is shadowed forth in Donatello's ory.
If the faun in Donstello received his death-wound in the mur-
der scene, it was there in the wood that he died. Here the
"early world™ passed out of Donatello's life, as it passes
out of the life of &ll men whom 1ife metures; and the truth
is well enough set forth imeginatively by this simple and
beautiful Arcadian feble of Donatello's call.

In The Marble Faun Hawthorne strove to c¢lircumscribe a

foreign scene, to animate that scene with impulses kindred to

it, but there 1s nothing of Europe in The Marble Faun except

the setting. None of the four personages, not even Donatello,
belongs to the Roman s¢ene. Donatello is a faun, but he is
not the faun of Praxiteles. He is rather a quaint New England
faun who would be more at home peering ocut through the thin
trunks of white birech trees, and when & soul is vouchsafed him,
he attains it through suffering, and the soul is colored with
the moralistic passions of Puritan conceptions.

Donatello is a lovable creature whose fasoination is
wholly humen. He 1s kind, gentle, Joyous, sand a devoted lover
with the light spirit of youth. His orime is so swiftly ac-
complished, so vaguely motivated, so unreflecting, that it does
not alienate him, in the least, from the natural affection
which he has already elicited from the reader. It is hard to
believe that it is a real crime that has been seen. The orime
is not sufficiently rooted in evil to have the effect attri-

buted to it, one thinks, in remorse and in revelation of the
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spiritual nature. Donatello's youth is frozen into the marbdble
of Praxiteles and his future is whatever the reader desires to
make of it. He is rather vague and impalpable; he says very
little and shows himself very little in the book. But he is
enough of a creation to make us enter into the situation and
the whole history of his rise, or full, whichever one chooses
to call it--his tasting of the Tree of Knowledge, and finding
existence complicated with & regret--is unfolded with many in-

genious and exquisite touches.



CONCLUSION

In the foregoing analysis, I have been eable to show
that Hewthorne's leading characters, for the most part, can
be divided into a compératively few large groups and that
within each group can be traced a progess of development which
is both repetitive and culminative. Furthermore, I have traged
the gradual growth of certain ideas over considerable periods
of time. The themes discussed--the 1solation of the individ-
ual, the unpardonable sin, the influence of the past, and the
elixir of life--are embodied in the greater part of Hawthorne's
fiction. The examples discussed in this study are sufficiently
representative to establish the principle that rightly to inter-
pret the major oharacters in Hawthorne's fictlon, one must con-
sider the creation and development of the characters in relation
to the process and development of the theme, for it is certain
that Hawthorne created his charaoters to fit the theme he had in
mind.

I have shown thet the complexities of Hawthorne's heroines
may be traced to a varlety of origins. The character of Phoebe
is a composite of elements suggestzd by girls described in the
notebooks, by Ellen and Susan, the heroines of earlier stories,
and by the author's w~ife. Priscilla derives fragility from the
heroines of the early tales (Sylph Etherege, Alice Vane, Lilias

Fae), a certain fentastic grace from the snow image, the powers

134
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of a medium from Alice Pyncheon, an ococupation and a tendency
to playfulness from the seafBtress at Brook Farm, and wifely
virtues from Sophia Peabody. The members of the seocond group
of Hawthorne's heroines, unlike those of the first group, do
not represent a development based upon the early tales and

the notebooks, but here we see Hawthorne's tendency to repeti-
tion in characterization both in the genersl similarity of the
four women in the group and in the ¢lose resemblance of Zenobia
end Hester and Miriam and Beatrice.

In my study of the origins of Dimmesdale I have shown that
Hawthorne constructed the character largely out of materlals
drawn from his earlier works. Dimmesdale has the frail body
and the pale face of all of the "scholar-idealists.” His char-
acter ocomprehends the scholarly instincts of Fanshawe and Ayl-
mer and the sensitivity of Owen Warland. Moreover, Hawthorne
has drawn from Reuben Bourne the idea of concealment, from the
Reverend Mr. Hooper certain ooncomitants of the role of clergy-
men, and from Roderiok Elliston a charaoteristic gesture.

Agein, Hawthorne's villains represent an evolutionary proc-
ess by which the later oharacters are oomﬁounded of ingredients
drawn from earlier ones. Westervelt, for exsmple, is a ocom-
posite of preceding villeins: his bold eye and evil smile are
reminiscent of Butler, Vaughn, and Msule; his foppish manners
are taken from Vaughn end his mesmeric powers from Meule. The
character differs from these precursors however, in that Haw-

thorne hes added s suggestion of the supernatural: he implies
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that Westervelt may be the incarnation of a fiend; and in
accordance with this implication, Westervelt has a stiock
similar to that carried by the devil in "Young Goodmsn Brown."
In the creation of Chillingworth, Hawthorne has drawn hints
from the devils and wizards of the early tales, and from two
entries in the notebooks. In the creation of Judge Pyncheon,
Hawthorne made use of tralits suggested by en actual person, by
two preceding villains, Hovenden and Chillingworth, and by two
entries in the Jjournal.

I have also traced the evolution of three minor types of
characters: the observer, the reformer, and the reéble and
indigent 0ld men. The artist in "The Prophetic¢ Piotures,”
Coverdale, Holgrave, end Kenyon form a seguence of development
in whioh the chief source of materials is the author's own
ocharacter. Hollingsworth is an embodiment of abstract prin-
ciples set forth in three tales. Uncle Venner and 0ld Moodie
represent in large measure a combining of oharascteristics
drawn from sketches in the Jjournsals.

In the disoussion of Pearl, Donatello, end Hepzibah, I
have shown that they may not be included in a group with any
of the other characters, but thet they stend as individuals
foreign to any of the others. They have no precursors in the
earlier stories. Hawthorne got the idea of Donatelloc from the
Faun of Praxiteles, the idea for Pearl from obsservations he
made of his own daughter, Una, and the idea for Hepzibah rrém

the solitude he knew in his own family. He added to these
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ideas the triumph of imagination, which characterizes and
ocrowns Hawthorne's genius.

From this study, it may be seen that there are three
chief sources of Hawthorne's characters: his reading, the
notebooks, snd his own fiction. The contribution made by his
reading was espparently small. The contribution of the note-
.books, whioh was considersble, included sketohes of actual
people and abstract prineciples cf charscterization. But by
far the greatest contribution to the development of the vari-
ous types was made by the characters themselves. The char-
acteré of the early works became a sourece of tralts for chsr-
acters in the lster works. To trace the sequence of develop-
ment in the various groups is to ses how en early character
of comparative simplicity becomes graduslly more complex through
the additien of traits contributed by successive characters. It
is clear that Hewthorne reperused his published tales and novels
as assiduously as the notebooks in sesrch for meteriels. The
minuteness of this reperusal becomes at once evident when one
considers such deraciations of minutiae as Dimmesdale's gesture
from "Egotism; or, The Bosom Serpent,™ or Phoebe's freckles
from "The Village Uncle," or Westervelt's stick from "Young
Coodmen Brown." The chief source of the cherscters of the
novels is to be found in the corresponding characters cf the
teles. Through this evolution they bscome richer in character,
and each has his enlsrgement of singular tralts that makes him

an individual worthy of careful study.
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