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PREFACR

In this study of the Arthurian materisl, I have at-
tempted to learn something of the way in which the legends
have developed 1in Engl;ah literature. In studying the early
higtory of the legends, I heve found that 1t could be divided
into three periods: (1) the period of origins, (2) the period
of 1iterary crestion, and (3) the period of translation and
adaptation. The last perlod may be said to have never reached
a concluslon, for writers of meny nations are still finding
in the anoient legends material for poem and song.

I have selected for study the Arthurian poems of three
authors, Tennyson, Arnold, snd Robinson, because the works
of these three poets offer such a contrast in spirit and in
the method of treatment. Because of the necessity for limit-
ing the mass of meterial, no attempt hes been made to mention
* all the writers who have used the Arthurian legends.

I have been alded in my study by the wealth of legendary,
higstorical, biographical, and critical material to be found
in the library.

My purpose has been to contrast the treatments of the
modern poets with thoge of the earlier writers, and to show
how each writer has breathed into the old stories the gpirit
of hls ovm time.

Fort Worth, Texas Iva Stuart Kay
Augcust, 1938
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CHAPTER I

EARLY HISTORY OF THE LEGEIDS
IN LITERATURE

Many writers, both ancient and modern, have dealt with
the romences of King Arxthur and his knights of the Round
Table. In order to have a sympethetic understanding of any
writerts treatment of the theme, the stulent must necessarily
investisate tle sources from wlieh the guthor's mterials
were drawn. The King Arthur legend has a fascinating back-
ground of fact and fiction. It leads back into the dim ages
of the past where mythical heroes slew opposing monsters of
darkness and desth.

Vida De. Scuddér, in her book, lLe Morte Derthur of Sir

Thomes Malory, divides the story of Arthurian romsnce into

three perlods. The first is that of origins, and it lasts
from the fifth century to the twelfth. The second period

1s that of literary creation. It begins with the pseudo-

histarical chronicle, Iistoria Regum Britanniase, by the Welsh-
nen Gegoffrey of Honmouth; finished before 1139; and it lasts ‘
about a century., The third period is the epoch of trans-
lation end sadaptation, which lasted through the fifteenth
century.l

1l
Vida D. Scudder, Le Morte Darthur of Sir Thomass Melo-
I¥, PP. 3-4.




In order to assemble and classify the mass of histori-
cal material, Miss Scudder?'s outline has been followed.
In studying the orlgin of the Arthurian legend, we find
that 01d English literature tells us nothine of Arthur.
Many place-names of tiie iIslends prcserve the memory of the
great heroj but there is a strange disproportion between the
esbundence of arthurlen place-ncmes aend the smount of early
British literatwe, whether in English or 1in the lasular
Celtic tongues, dealing with the Arthurian legend. Wales,
alone, has preserved any record of his name from a date earlier
than the twelfth century.
But even Weleh writers of an indisputably
early date tell us very little about him, and tell
that little in a tantalisingly casual and perfunctory
way. Yet it is In a few obscure Welsh poems, in cne
very remariable but difficult Welsh prose tale, and
in two meagre Latin chronicles compiled in iiales,
that we discover the oldest llterary records of both
the historical and the legendary Arthur,2
The two Latin doouments, mentioned above, are the His-

toria Brittonum, commonly ascribed to Nennlug, and the

Amnales Cambriae, the cldest extant MS., comriled, probebly,

in the second half of the tenth cermtury. The Historie
Brittonum wes scid to have becen put into its present form
not later then thc first half of the ninth century.® About
the year 800, a Welshmen naried Nennius copied and freely

2
"The Arthuriasn Legend," Cambridge History of English
Literature, Vol. I, pp. 272-27%.,

3;91d0 ] p. 273.




edited a collection of brief notes, gathered from various
sources, on early British ﬁistory and georraphy. Arthur
aprears in both the quasi-historical and the purely legendary
parts of Nennius® complletion. The Annales Cambriae records

the battle of Mount Badon and "the battle of Camlan in whiach
Arthur and Medreut fell."” Medraut is the Modred, or Mor-
dred, of romance,

Some Arthurien traditions are found embodlied in the
songs of the oldest Welsh bards. The Four Ancient Books of

Wales 1s a collection of the earliest Welsh poetry, published,
with translations and dissertations, by W. F. Skene {(Edin-
burgh, 1868). These collections of poetry contain a good
deal that is; in substance, of obviously ancient origin.

The most remarkable fragment of all the early Yelsh
literature about Apthur that has come down to us 1s the prose

ronance of Kulhweh and Olwen.

The oldest extent text of it is that of the
early fourteenth century M3. known as The White Book
of Rhyderch, where we find many remarkeble erchalsms
which Dave been modernised in the version of The Red
Book of Hergest; but the original form of the story
1s assigned, by thz most competent authorities, to
the tenth century.

This gtory is included in Lady Charlotte Guest's translation
of the Mabinogion, which largely contributed to the fashion-

ing of the most porular presentment of Arthurian romance in

modern English poetry. The term "mabinogl”™ signifies "a tale

4
ido. ppo 279-280.



of youth,”™ or "a tale for the young." They ccntain what
is probadbly the oldest body of Welsh tradition in existence
and are largely, if not entirely, mythologlcal in charscter.,

The transformation of the Welsh, or British, Arthur in?‘
to a romantic hero of European fame was the result of the
contact of Normen cultwe with the Celtic races of the west.
It wes probably from Brittany, rather than from Wales, that
the Normens derived their first knowledge of the Arthurian
stories. It 1s probable, the historians® seay, that the
nameless story-tellers of Brittany festened upon, and éx-
panded, a number of popular traditions which prefigured the
Arthur of romence much more clearly than anything told or
written in Walés.

It was not, however, to Brittany that the great Latin
development of the legend of Arthur, under Norman auspices,
belongs, but to & section of Great Britain where the Normen
conquerors had succeeded in establishing intimate relations
with the Welsh. By the beginning of the twelfth century the
Normens had affected a firm settlement in South Wales. It
wes a writer assoclated with the South Wales border who is
credited with being the literary father of Arthurian romence,
This vriter was Geoffrey of Monmouth, who compiled the ro-
mzntic History of the Kincs of Britain,

Of Geoffrey's personel history we know little.
Whether he was by descent a Breton, or & Welshmen, we

®Ibid., p. 284,



know no more than we do whether.the famous 'British
book,* which he professea to have used, was de-
rive& from Wales or from Brittany. There can be
little doubt, however, that the main source of the
Arthurian portions of his Histo§x was Geoffrey*s own
imsgination. The floating popular traditions about
Arthur, and the few documents which be had to his
hand, pleinly suggested to him the possibilities of
developins & new and striking romantie thems.

The important fact is thet, while before the appesrance
of Geoffrey's History, Arthur, as a literary hero, is virtu-
ally unknown, he afterwards becoﬁes the center of the crectest
of the romantic cycles. It 1s from Geoffrey*'s book that we
obtain our first "full-length portrait" of Arthur. It is
from this book, also, that we £ind the first suggecotion of
the love-tragedy which the romancers were so quick to seize
uron and to expand.

The full value of the Arthurien stories as poetie and 10-
mentic matter and their rossibilities of adaptation and ex-
paension as ideal tales of chivelry were first pverceived in
Frence, or, &t lecst, by writers who used the French langusge.
Three stages, or forms, in the adsptations to which the
legends were subjected by the French romantic writers, can
be traced. First comes the metrical chronicle, of which
Wace's Brut is the earliest standard example. Next in order
come the metricel romences, of which the works of Chrétien de

Troyes are the most typlcal, These are concerned with the careers

and achilevements of the individual knights of the Arthurian

6
2id., pe. 285,



court,. in them, Arthur plays a subordinaete part. His

wars and the comrlications which led to his tragic end are
lost sight of. The third stage 1s represented by the prose
romences, which begen to be complled, probably, during the
closing years of tle twelfth century. Many of these prose
romences, such as those of "Merlln" amd "Lancelot," glve much
greater prominence than the poems do to Arthur's individual
deeds and fortunes. The most celebrated name assoclated |
with the suthorship of these prose works 1s that of Walter
Map. Map calls himrelf & VWelshmen and brings Wales, cnce
nore, into touch with the Arthurisn legend.

Wace's Brut 1s of rreat interest to English readers as
forming the basis of the solltary contribution of any conse-
quence made by an English wrlter to the vast mass of Arthurian
litereture before the fourteenth century. This work 1s the
Brut of the poet Layamon. ILayemon borrows most of his ma-
terial from Wace, but his work is very different from that
of tle French poet. While he makes geveral significagt ad-
ditions to the Arthurian part of the story, Layamon wrote
his Brut as a frankly patriotlic English eploe.

Hls poenm 1s the first srticulate utterance of
the native English fienius reasserting itself in 1ts
own lenguage after the long silence which succeeded
the Conquest. Although he borrows most of his matter
from Wace, Layemon, in menner and spirit, is much
nearer akin to the robust singers of the 014 English

period then to the courtly French poet. Even the
poetts diction 1s scrupulously pure English. And



Arthur, who in the hands of the professional romanc-
ers, had already becore all but an alien to his
fatherland, is restored to his rightful places as "
the champlion of Britain and the great Christian King.

When we pass from the metrical chronicles to the pure
romances, both verse and prose, we all but part with the
traditional British Arthur. Characters who are themselves
the heroes of guite 1ndependen£ legends meke their entry
upon the Arthurian stage. Tristram and Lencelot and Perce-
val play parts which divert the attention away from Arthur
himself. Thus, a complete history of Arthurian romance ine-
volves inquiries into the growth of & number of legends which
have, for the most part, only the most artificiel connection
with the original Artihurian tradition.

Of these legends, the most intimetely connected with
Arthur himself is the stary of Merlin. In Welsh tradition;
Merlin, or Myrdin; is & wizard bard. His first association
with Arthur 1s due to Geoffrey of Mbnmouth; vho makes him

both a magician and a rrophet. To Merlin's magic arts the
birth of Artiur wes largely due. Merlln makes his first
eppearances in French romantic poetry in & poenr of which only
a fregment remeins, suprosed to be by Robert de Barron, and
dating from the end of the twelfth century. Upon this poen

was based the French prose romance of "Merlin," part of

7
Ibid., p. 294.



whieh is assigned to Robert de Barron, end which exists in
two forms, the first known as the "ordinary Merlin,™ and
the other as the "Suite de Merlin."™ The earliest romance
of Merlin in English is the metricel "Arthour and Merlin,"
translaeted from a French original at the beginning of the
fourteenth century.

Another legend which has become connected with the Ar-
thurian legend is that of Sir Gawaln. Under the name of
Gwalchmel, Gawain figures prominently in the ‘elsh triads
and in the Mabinogion. As VWalganius he 1s one of Arthur's
most faithful lieutenants in the wars recounted by Geoffrey.

In the earlier stages of the legend :‘enerally,
Gawaln appears as the parasgon of knightly courtesy--
the gentleman, par excellence, of the Arthurian
court. In some of the later rcmances, perticularly

In the more elaborate versions of the Grsll legend,=-

he is presented as & 'reckless ard irreverent
xnight 8

The most dramatic legend which has grown up in connec-
tion with the Arthurian legend camcerns the love of Lancelot
for Guinevere. The story of Lancelot 1s saild to be of late
origin., Vhether, as some have surmised, its notive was
originally suggested by the Tristram legend or not, it remains
as an embodiment of the French ideal of romance. The great

prose romance of "Lancelot™ is traeditionaelly essociated with

the name of VWalter Map. The "Lencelot"™ is a vast compilation,

8
id.’ pp- 298"299.



of which there are tiree divisions--the first usually called
the "Lencelot™ proper, the second the "Quest of the Holy
Grail,™ and the third the "Morte Arthur.”

The name of Map is linked, also, with the prose "Quest
of the Holy Grail." This legend is seid to be the most in-
tricate branch of the Arthurian romance and the most 4iffi-
cult to account for historically.

Just as the 1ldeals of courtly chivalry shape and
color the story of Lancelot, so do the a=zcetic pro-
clivities of a monastic cult assert themselves in
the gradual unfolding of the legend of the Holy
Grail.9

The Grall cycle, in its fully developed form, comprised
stories of mythical and pagan arigin, together with later
sceretions due to the invention of romancers with an ecclesi-
gstical bias. The mythical character of the earlier "Quest”
versions points to their being of more archaic origin than
the "Early History" documents, and they are almost certainly
to be truced to Celtic scurces.i?

These tales were used in the late twelfth and early
thirteenth centuries for religlous purroses; thus the Greil
came to be identified with the cup of the Last Surper, which
Pilate gave to Joseph of Arimathea, and 1n which Joseph

treasured the blood that flowed from Christts wounds on the

Cross. The cup was cald to hesve been brought by Joseph to

9 10
id., p. 301. id., p. 302.
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Britain, and 1its story is thus connected with an o0ld legend
which ettributed to Joserh the conversion of Britain to
Christienity.

There remaine one other femous legend to be noticeqd,
wilch has attached itself to the Arthurian group. In origin
and character, it 1c¢ the moot distinctively Celtic of all
the legends. It is probably the oldest, elsc, of all the
subsidliary Arthurian teles. Tristram appears, under the name
of Drystan son of Tallwoh, as & purely mythical hero in =
very old Welsh triad. Iseult, the primal heroine, is a
dauchter of Ireland, while the other Igeult, she of the VWhite

Hands, is a princess of Brittany.

Colored by scarcely eny trace of Christian senti-
nent, and only faintly touched, as compared with the

- story of Lancelot, by the artificial conventions of
ch:iivelry, the legend of Tristraw bears every mark of
a remote pagan, and Celtie, origin. Neither in
clasasical, nor in Teutonic saga is there anything
really comparable with the elemental and overmaster-
ing passion which makes the story of Tristram and
Iseult, in tregic interest end pethos, secifd to
none of the rsreat love-tales of the world.,

The Tristram legend was preserved, probably, in many
detached lays before it camé to be embodied in the Arthurian
cycle. The cerlicst inown poetical versions are those of
the Anglo-Normans, Beroul (¢.1150) and Thomas (¢.1170), of
whileir there remain only fragments. These are the founda-
tions, respcctively, of the German poems of Eilhart von

Oberge and of Gottfried von Strassburg. This story has

llIbidt’ ppo 303-304-



pessed tlrough the hands of more writers, probably; than

eny of the otler legends. Llke all the cther legends it

has been subjected to the inevitable process of clange and
chiivalric decoration; but it heas maneaged to preserve, better
then the others, its bold primitive char:cteristics.

During -the creative epooii of the Arthurian cycle, all
the great romentic legends had reached full development.
After this period, little or nothing original was added to
the stories; but the creative period was followed by a long
eroch of translation and adertetion, which lasted through
the rifteenth century untlil the Renaissance and the invention
of printing produced & change of .taste in literzture. Noth=-
ing of importence ig vwritten in the English langugge after
Layamon till the late thirteenth centwy. From that tiwe on;
during the period cf transletion and transmission, a number
of roems, mostly translations or adaptations from the French,
ghiow that the Arthurian tradition atill lived.

No genius of the Tirst order srose, however, to
treat the tradition, end it secemed as if Arthur wes
never to be adequately celebrated in his early hone.

One noble artist saved the day, and the Morte Darthur

of Sir Thomas Malory, publisihed by Caxton in %’4’83,
closes warthily the lon: progress of Arthur.t

Artrurien legend had started from the British Isles in
the early dawr of the Middle Ages. It returned to the British
Isles when the mediseval sun was setting. From the heart of

England springs leloryts great book.

12y14a D. Scudder, Le Morte Darthur of Sir Thomes
Malory, p. 6.




Malory wrote two centuries armd a half after the close
of the great ereative epoch, and the lateness of his date
very nearly destroys hls value as & source.

"To the seholar,™ Miss Seudder ssys, "he must probably
remain a mere compiler who added little or nothing.--But
to the lover of romence, his book 1s a glorious consummation
of & long development."13

For a long time nothing was known of "Sir Thomas
Maleore, knight," beyond Iis ovm statement. A Thomas Malory
of an old Warwickshire family succeeded to his father at New-
bold Revell in 1433 or 1434. He was M. F. for Warwiockshire
in 1445, in the twenty-third year of Henry VI. Apparently
he had fourht when youns in the Frenmeh wars, under the Earl
of Warwick. Later, he nmust hzave been involved in the wars
of the Roses, for he was excluded from a pardon issued in
1468 by Edward IV, He died in 1471; in the same year with
Thomesa a/Kempis, end was buried in the chapel of St, Francils
at Greytzriars.14

Le Morte Darthur, though avowedly a compilation from

various French sources, stands in a very different light from
other warks which translators were then offering to English
readers. English versifiers still continued to hcndle and
rehandle the theme. The work wihich Malory undertook was of

a different ciaracter, being nothing less than the weld-

4
lsrbidc, p' 1780 l Ibido’ Ppt 178-1790



Ing into some erproach to unilty of the whole Arthurisn
cycle.

Arthurisn romance teken as a whole is like a
great tapestry on whioh countless fargotten hends
heve warked. The weave is loose, no thread is held
ell the time, bulk and detail obscure the pettern.

No one person ever saw the entire design, yet it has
grown under thelr lasbors. One of the extraordinary
things in literery history is this emerging of & syn~
thetic vision, an 1 age of a civilization on quest,
from unreleted and spontaneous'igtivities of many
minds through meny generationa.

But i1n the last stage of the process, conscious genlus
beceme 8 neceasity. The enormous expansion of romance had
rassed ell reason. Conocentration now became essential if any
nein 1line of trend and structure were to be revealed. Malo=-
rv's book rrrks the final phase of selective work on the ro-
mences. He had 1ittle care for original invertions; to hinm,
as to other redisevel writers, the oldest tale was the best,
He introduces much irrelevent metterj the richnecs of the
ravrative -bgecures the structure; the roint of view shifts
us regards characters; above all, he shares with the other
mediaeval writers that confusing absence of emphaslis which
makes gtructural lines hard to find. At the same time care-
ful study of the book reveals, as Misg Scudder says, "en
elmost Shakespearean genlus for welding disparste elements
into & wholel."+®

There are blemishes in the Morte D'Arthur. The
story of Tristra.: should have been told more briefly,

15 16
1d., pp. 183-184. id., P. 185.
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or have been carried to en end; end there are epi-

sodes 1in which a better version than that used by

Melory 1is now mom to exist. But Malory, like every

other writer of hls dey, could only work from the

books he was able to procure; and of the insight end

sympathy he brought to his task, the jJudigment with

which he selected and omitted, and the sicill with

wiich he keeps his worx throuchout at the hishest

level of chivelry and romence there cannot be any

qucstion.--In zZeneral, Malory's style rossesses tha{

highest merit of perfect adaytation to its subject. 7

The fact 1s significant that Caxton, the first English
printer, printed the work of Melory, the last English writer
of note to express the mediaeval splirit. It means that we
are at the passing of the Mlddle Ages. Vith Malory we say
good-bye to tham; after him - 'c come to a time which seens
comparatively nolern. With the coming of the Renalssarce,
changes began tc crowd thick and fast upon Iurope. Scliolars
were more interested in the classical literature of Greece
and Rome than they were 1n the 0ld medimeval tales. Yet the
old romances did not lose favor entirely. The Arthurian
stories, smong others, remained popular still, as various
editions of Malory show; but for & centwry after his Morte
Darthur came out, there wes no new literery trestment of
Arthurian mcteriel in En:lend worthy of attention. Finally,

as the gixteenth century drew to a close, notable Arthurian

works begen again. In 1590 the first three books of Spenserts

Faerie Queene appeared, and in 1596 came the fourth, fifth,

and gixth books. Ve are told that he had plenned othcr books;

7
"Sir Thomes Malory,”" Cyclopedie of Inglish Litera-
ture, Vol., I, p. 93.




but befcore any more were ready, the Irish Rebellion of
1598 occurred in which Spenser's house was burned, with his
youngest c¢hlld in it. He died in London, poverty-stricken
(so the tredition is), in January, 1599.18

In the Faerie Queene, Spenser mekes the story of King
Arthur an allegory. He uses the figure of Arthur to repre-
sent the virtue of magnificenoe, the perfection of &ll the
other virtues and the contsiner of them all, "the immpge of
a breve knight perfected in the twelve private moral virtues;"
surrounded by knishits representing holinces, tenperance, and
other excellences. OUf Spenserts gources for the ATthurian
stories, Hovard Meynadier says, "No thorough-going investi-
gation of Spensecrt's relation to Arthurien writers has yet

been made. Thomas ‘.arton's Cbservstions on the ¥Yaery Queen,

first rublished in 1754, is still the best eutiority on the
subject."l9

Spenser secks to give rew meaning to the Arthurian
stories by turning them .into o moregl allegory. He weas not
tre first who sought to meke hic readers see in the stories
more than a superficial mesaning; and since his work, each
writer who has used the meteriel has breathed into it some-
thing of the spirit of his own time.

And nov we come to the next great English poet after
Spenser to be influenced by the stories of Arthur, John

lBHoward Maynadier, The Arthur of the Enslish Poets,
Pe 257.

19 v14., 1. 263,




Milton. He seems to have been attracted to the Arthurian

theme by the Faerie Queen, a poem which he is said to have

greatly adaired, zs well as by Malory's Morte Darthur and

Geoffrey's History. Milton wrote about a half-century later
than Spenser. When he was about thirty; we are told, Milton
plenned to write a poem on King Arthur and his Kni'ghts of
the Réund Table. Ee never did accomplish this purpose; al-
though he wrote a prose paraphrase of Geoffrey‘*s ehronicle.
But though he never treated the olc¢ ILiritish theme in epic
form, he never cessed, so it is saild, to feel its poetic
charm.?® He relinquished his purpose of using the Arthurian
meterial only to take up the higher subject of Paradise lLost.

Maynedler expresses a sincere regret that Milton did not
write an Arthurian eplc., He writes:
Many critiocs have believed that Milton was wise
in not writing an Arthurian eplc as well as Paradise
Lost. I cannot but regret with Scott, that ¥Iiton's
genius did not produce such a poem. Whether or not
the Milton of later days was too much of a Puritan to
give his whole heart to it, the Miltog of Comug
would have treated the theme grandly. 1
The poet who first dared to imitete Spenser in remaking
the Arthurian meterial wes Dryden. Desrlite the unromantio
temper of his day, Dryden, like Milton, so we are told,
plarmed to write an Arthurien erie. He was led, however, to
give his time to plays, not because of his dramastic genius,

but because Le thourht there was more money in plays than in

2 2
OIbid., p. 292. lIbid., p. 294,



an eple. Still, he seems never to have fargotten the theme

which had attracted him; and, at last, he wrote, not an

erle, but King Arthur, or the British lorthy, which he de-
signed as "a drametic opera.” This met with some degree of
success, helped perhars by the music. In King Arthur, many
of the characters are of Dryden's own creastion. Nor are
the charecters medieeval, but "only Dryden's contemporaries
pretending to be s0.n82

Similar freedom of treatment, combined, as in the

Feerile Queen, wlth extensive allegory, appeers in ancther
author of the seventeenth century, Sir Richard Blackmore, e
doctor of note, physielen to Willliam IIT and afterwards to
‘Queen Anne. Sir Richard, thinking himself &« grest scholar

and roet as well as a physicien, decided to write an Arthurian
eplic. What both Milton end Dryden had wanted to do but never
found time for, Blackmore did. His Prince Arthur, an Herolck

Poem in Ten Books, was published in 1695. "Attempting to
unite the Aeneid; Arthurian romance, and eighteenth-century
prose and reason, it tells how Arthur won for himself the
crown of Britaeln, after the Sexons had overrun the count:r.‘y."23
Though Blacimore's eric never won the highest contemporary

esteem, it met with & falr smount of favor. Prince Arthur

got to its third edition in 16%6. .
Then follows the time of very least interest in Arthur
in the whole history of English literature. Other periods

22 23
Ib ey De 297. Ibido, Te 299.



have been as barren of prodw tion, but none so contemptuous
of the Arthurien legends es the first helf of the eighteenth
| century. No age has been so intolerant in thought and ex-
pression. It was full of new ideas, but uneble to see good
in enything else. As the generation passed, however, the
time came for Arthurisn stories to receive more worthyrtreat-
ment. Havine steadily declined in favor for the last hundred
years, they were now to grow in favor until in the nineteenth
gert ury they should hold es honorable a place as ever they
held in the Middle Ases. This return of the legends to the
hich position which wes thelr right care about with the
growth of the romantic spirit in literature and the other
fine arts.

An unmistaksble sizn of the Arthurian awaekening is seen
in the poems of Thoras Warton, which were published in 1777,

Warton, the suthor of Qbservations on the Feserie Queene and

the History of English Poetry, wes also a faclle versifier,
In his last years he was poet-laureate. Of three Arthurian
poems of his, the prinoipal i1s an ode entitled The Grave of
King Arthur, which recounts & dispute between two bards as to
Arthur's deeth; one maintaining thaet Arthur was buried at
Glastonbury; and the other that after his mortal wound he

was carried by an elfin queen to Avalon, Warton's other

two Arthurien poems were sonrets, one on the Round Table at
Winchester, the other on Stonehenge, In these pleces, the

lecends for the first time since the Commonweslth inspire



whole poems which treat them with reverence and with fi-
delitye.

But before notsble production of Arthurian poetry could
begin, it was necessary that various pudlications should
make people more familiar with the old romantic themes.

Among them were Ritson's Collection of English Songs in 1783,

M. G. Lewis's Tales of Wonder in 1801, Scott's Minstrelsy

of the gcottish Barder in 1802-03, Rittson's Ancient Engelish

Metrical Romancees in 1802, and in 1805 Ellis's Specimens

of Early English Metricsl Romences. These last two differed

from the others in familierizing the rublic with the longer
Arthurian pleces; previous collections had :ncluded little
or no Arthurlen roetry excert bzallads&."‘."4
5 This brings us to the nineteenth-century treatments of
the Arthurian themes. In this period of literature many
rreat writers used the Arthurlen material. One of the great-
est, perhaps; was Alfred, Lord Tennyson. ‘In the next chapter
we shall see how he beceme interested in the legends and the

use he made of then.
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CHAPTER II
TENNYSON'S PLAN AND TREATMENT

The results of Tennyson's interest in the Arthurien
story are to be found at their best in his Idylls of the
King. Whether or not we consider the Idylls Tennyson's most
Important work, they are his life wori, We are told that the
greater part of his life was occupled with the study of the
Arthurien theme. In the life of Tennyson, written by his
son, we reed that, from his earliest years, the poet had
written in prose various historles of King Arthur. His
earliest poen on the subject appeared in 1832, when he pub-
lished "The Lady of Shalott,” whieh is another form of "lLance-
lot and Elaine™ in the Jdylls of the King. Hallem Tennyson

tells us that his fether had traveled in Weles, and meditated
a tour of Cornwall.

He thought, read, talked sbout King Arthur. He
made a yoem on Lancelot's quest of the San Greaals +« « »
What he called 'the greatest of all poeticel subjects!
perpetually heunted him, But it was not until 1855
that he determined upon the finel shape of his poem,
end not until 1859 thrt he published the first instell-
ment, "Enid," "Vivien," #Zlaine,n #3uinevere.® In
spiteiof the public applause he did not rush head-
long into the other Idylls cf the King, elthough he
had carried a more or fess penggt scgéme of them in

" his head for over thirty years.

1
’ Hallsm Tennyson, Alfred, Lord Tennyson: A Memoir,
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For one thiln;, we are told that he dld not consider
thet the time was ripe for sueh & work, In eddition to
this, he did not 7ind himself in the proper mood to write
the Idylls; for, his son tells us, Tennyson caxild never work
except at whet his heart impelled him to do. %Then, however,
he devoted himself with all his energiles and with infinite
enthugissm to that work alone."®
He also gave other reasons for pausins in the production
of the Idylls. One wes that he could hardly licht upon a
finer close than that ghost-like passing away of the King
{in "Guinevere"), althouch the "Morte d*Arthur" was the
natural close:
and mcre and more

The moony vapour rollins round the King,

Who seem'd the phantom of & glant in 1%,

Enwound him fold by fcld, and made him

And xrayer?rtill himself became zs mist

Before her, moving ghostllike to his doom,
The second recason he geve was thet he was not sure he could
keep up to the same high level throughout the remaining
Idylls. The third was that be doubted whetier such a subject
as the San Graal could be handled without incurring a charge

of irreverence. It would be too much like pleyins with

gacred things. Of this, Hallam Te:inyson writes:

2
Ibid., II, 125.

3"Guinevere," The Poetic and Dramatic Works of Alfred
crd Tennyson, Cembridge fdition, p. 442. {Hereafter th.s
edition w%il be referred to as Works.)




The Holy Grail however later on scemed %o
come suddenly, as 1T by s breatl: of inspiration; and
that volume was ¢iver to the world in 1869, contain-
ing "The Cominz of Arthur," "The Holy Grail,® "zel-
leas amd Etterre," and the "Parging of Arthur.m?

In 1871, "The Last Tournament" erpeared; and in 1885
"Balin and Balan" was added to the Round Teble. Subsequent-
ly "Geraint a&nd Enid" was split into two parts, the first
part being entitled "The Marriace of Geraint," the second
retaining the o0ld name of "CGeraint and Enid."”

Other writers, also, tell us that Tennyson's final
conception of the Idylls was a gradusl development, as it
were, "from the smallegt gseeds to the full flower of roetry."”

The reat Enclish story . . . accompanied
Tennyson with its fascinations from his earliest
youth, "The Lady of Shalott,™ published in the
1832 volume, showed the poet's mind gradually
stretching towards its sub jeet, on whiel: it closed
with a gtronrer hold ten years later in "3ir Gala-
had" and "Morte dfArthur." "The Lady of Shalott,"
a lyrie full of tone end color, #¢ Tennyson's eerly
lyrics were apt to be, gains esrecicl interest from
the falnt ecio of the later epic which it cetcles
and rrescrves to us, llke the_first cssay of a mind
in & dream as yet unrealized,®

In the introduction to his book, Tennyson's Idylls

of the Kinm, Artiur Beatty tells us of the rrominent part
which the Arthurian epic played in Tennyson's life. He says
that the publishing of the volumc of 1842, containing "Sir

Lancelot and Queen Guinevere,"” "Sir Calehad,” and "Morte

4
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dtarthur,” nmarks the real beginnings of The Idylls of the

Kinre Beatty writes:

We know that the "Morte 4'Arthur™ was written
in 1835, thouch not published before 1842, and the
last of the "Idylis," "Balin and Balan,® 4id not
appear in print until 1885; and we know, further,
that a lyric on this subject wes written in whole
or in part as early as 1830, while the lyric, "Merlin
and the Gleam" was his farewell to Arthur as late as
1889. Thus we can see the important pert which the
Arthur story occupied in the poetlc career of the
poet, as it engaged a consideragle rortion of his
ettention for fifty~nine ysars,

Even after the publication of the last of the stories,
"Balin and Bglen,” his memoirs tell us that Tennyson did
not lose interest in the Idylls. He would not cease tinker-
ing with lines here amd tlere. Cnly the year before his
deatli, he made his last sddition to the poem, one line in
the erilogue, to make clearer what he wished tc be under—
,stood as the meanin: of the vholc series.

This was a remarkaeble way of composins s pocm, the
last part first, and the others in no definite order. When
we learn of the order in which the poems werc written, we
are surprised to find that therc is any unity or central
theme to bind than together: Taken together, the Idylls
tell us a complete story; although, occasionally, one. must
go back and pick ur the threads of the narrative. Though
the thiree ochief characters, whoge fortunee are the links

between the twelve Idylls, are the central fifures in only

6 .
Arthur Beatty, Tennyson's Idylls >f the Eing, In-
troduction, p. xxvi,




four, "The Comins of Arthur,™ "Lancelot and Elaine," "Guine=-
vere,” &and the "Passing of Arthur," the other Idylls refleot
thelr ohanglng fartunes. The spirit and the ldeals of Ar-
thur pervade the entire series.

Thus, we have seen how this one theme dominated such a
lerce part of Ternyson's life. His blocraphy tells us that,
in this long succession of years, the poet studled the old
books sbout Arthur; treveled in Vales, Brittany, and other
rlaces assoclated with the name of the femous King and his
Xnightsy and endea;r‘ored in every way to meke himself femiliar
with this, the greatest of his themes.

Tennyson's principal source was Malory's Morte Darthur,

whilieh had early arrested his ettention. A second source

wvas the HMabinoglon of Lady Guest, which has already been

discussed. On these two works amd on his own imsgination,

Hallam Tennyson says, his father chiefly founded his eple.
To some extent, Tennyson was perhaps indebted to Geof-

frey, Nennius, end Gildas. But the material taken from these

cld sources Tennyscn makes entirely his own by his imsgina-

tion. Some times he adds new incidents to the legends. The

stories of the ruby necklace in "The lLast Tournament®" and

the diamond Joust in "Elsline” are Tennyson's lnvention.

His invention appeers, also, in hir rearrangement of Melory's

incldents in order to mske them show more cleerly the stesdy

groavih of corruption at Arthur?!s court.



Just how early Tennyson conceived the plan of a long
Arthurian poem, 1t is difficult to say. "The vision of Ar-
thur as I have drawn him,"™ he wrote, "came upon me when;
1ittle more then a boy, I first lighted upon Melory." It
gseems to have been the only long mediseval romance which
Tennyson ever liked. "I could not read 'Palmerin of Eng-
lend' nor timedis,' nor any other of thoge Romances through,"
he said to his son., "The Morte d'Arthur' is much the best:
there are very fine thinss in it; but 8ll struns together
without Art."7 |

Tennyson says little of the Mabinogion, which Lady

Guest translebed into Enclish gt the very time when he was
making his early studies in the Arthurian nstericli but it 1s
certaln that he made important use of the collection. It
furnished versions of some of the material in the Idylls of
the King different from any that were given by Malory.
Hallam Tennyson tells us:
He has made the o0ld legenis his own, restored

the 1dealism, snd infused into them a spirit of

modern thousht and en ethical significance, setting

his characters in s rich and varied landscape; as

indeed otherwise tihegse archalc stories would nct have

eppealed to the modern world at large.B

Sometires it ivas the mere romantic atmosphere of the

story that chiefly impressed him, the weirdness and super-

VHallam Tenryson, Tennyscn: A Memelr, I, 122,
8 . .
Ibid., II, 122.



neturel effect of the o0ld Celtic tales, Then; as he brooded
over the material; its symbolic and ethical significance
nore end mare interested him go thet--as some at least would
say--the roetic story suffered as & result.®

Some of hisg crities say that the Victorian poet was
wholly out of sympethy with the spirit of the Artirurian
legends, in which elemcnts of e Celtio, primitive world are
blended with mediaseval chilvalry amd sacramental symbolism.lo
Neithe r the almless fighting in which they.abound, nor the
cult of love as a pession so ingpirinc and enobling that it
glorified even sin, nor the gucst of a gpotless purity in
the mystical adoration of God and in ascetic service to Him,
appealed deeply to Tennyson. His ideas on these questions
were very different from the mediseval ldeals. Tennyson
wished to give the fisghting a high yurrose, to combine love
with purity in marriage; and to find the mystical revelation
of God in service to others. The poet makes his King Arthur
~ive to hls knlrchts an exalted idee of war as the means of

rightings the wrongs of the world. The lmichts sing before

the King:
The Kins will follow Christ, and
we the King,
In whonm high God hath breathed g
seceret thing.
)

Ibid., p. 128.

0
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Fall battle-axe, and clasi brandl
Let the King reignl 1

Arthur gives us Tennysonte ideal of merriage when he

says:

‘T wedded thee :

Believing, "Lo, mine heip mete,
one io feel

My purpose_and rejlolcing in my
Joytni2

Arthur ¢ives us, also, the poet's 1ldeal of service to God

when the King tells Gulinevere of his high orders for his

knishts:

To ride abroad redressing human
WIONngs,

To speak no slender, no, nor listen
to 1%,

To honor his own word as if his
Godts,

To lead sweig lives in purest chas-
tity.

From the very beginning of his plen to write & poem
about Arthur, 3eatty tells us, it was Tennyson's intention
to make the Kinc something more then e mere mystic or hig-
toric charscter. In the early days {about 1830); we are
told the roen was intended to be a sort of allegory of the
church. Later, however, he so designed the poem that King
Arthur vas made to stand in a symbolic way for the soul, and

his knichts for the human pessions which the soul was to

ll"The Coning of Arthur," Works, p. 31l.

2
1 "Guinevere,” Vorlks, p. 440.
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order anmd subdue. This leter plen was never changed. The
king represents no mere individuel hero, but our highest
nature. His story snd adventures represent the perpetual
warfare between the gpirit and the flesh.14

Tennyson mekes the Idylls s long study of fellure--
failure on the part of the purest of heroes and the destruc-
tion of all that he had designed. The sin of Lancelot and
Guinevere aml the false spirituality of the knichts who so
far forgot practical goodncgs as tc follow wainly the Holy
Crail alike brought about the dissoclution of the Round
Table .

The Idylls are written with the evident intention of
inculeating great moral and soelel truths, of which, the poet
believed, his age needed to be strongly reminded. The poet
himself said of them:

The whole ig the dream of & men coming into
practical 1ife and rulned by ome sin. Birth is a
nystery end death 1s a mystery, and in the midst
lies the tableland of life and its struggles and
performances. Eg is not the history of one man or
of generations,

Thus we see that Arthur's birth and also his death are
shrouded in mystery. Sore peorle said that he was the son

of Uther Pendragon; others thet he was brought by the waves

of the sea and deposited et Merlin's fcet:

4
Arthur Beatty, Ten yson's Idylls of the Kinc, Intro-
duction, p, xxviii.
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' And then the two
Dropt to the cove, amd wateh'd the great

gea fall,

YVave after weve, each nicrhtier than the
last

Ti11 last, o ninth ae, gathering half the
deep

find full of wices, slowly rose and
plunged

Roering, and all the wave wags in a flame:
And down the wave and in thé flame was

borne
A neked babe, and rode to Merlin's
Test, ‘
YWho stoopt and caught the babe, and cried,
The King!

Here is an heir for Uthertl®
Tennyson males &s creat a mystery of Apthur®s death.
From the dusky barge, "dark as a.funeral scarf from stem to
stern;" Sir Bedivere lhears Arthur's last words:

I anm going a long way
With these thou seest--if indeed I go--~
For all my mind is clouded with a doubt=-
To the island=-valley of Aviliong
Where falls not hail, or rain, or snow,
Nor ever wind blows loudly; but it lies
Deep-neadow'd, heappy, fair with orchard
lawnsa
Ard bowery hollows erown'd with sumer
gea,
Where I shell Eeal e of my grievous
wound .17

The "tableland of 1life” 1s, of course, the world where
the struggle between gopd and evil is carried on. Arthur is
the Soul which is always warring with Sense. Arthur, in
slaying beasts, driving out the heathen, and suppressing
robbers, 1s not only the Just king of the romantie chroni-

clers, but men's spiritusl idesl overcoming base passions.

16"The Coming of Arthur," Vorks, p. 309.

lV"The Passing of Arthur," Works, p. 449.



The poet himself said that an allegory should never
be presged too far. In later years, e iz quoted as say=-
ing, "They have taken my hobby and ridden it too hard, and
have expleined gsomg tlin-s too allegorically; although there
is an allegoricel or perhaps rather & parabolic drift in
the poem."18

In his manner of tracing the growth of Arthur's
prowess, Tennyson dlffere often from Sir Thomas HMalory. One
characterlstic change e¢laims our attention. The proof of
kinsship, the drawing of the sword from the envil, which is
uged by the earlier writer in "The Book of iferlin,"” is dis-
carded by Tennyson. For hi: there is a greater charm in the
Excal ibur that rises £yom the bottom of the lake, across which
Arthur rows to take thé rystic gsword, and read the ftwin
legends, "Take me," end "Cast me away." The element cf
mys tery whlch ¢lothes the coming and the passing of Arthur
makes a special arpeel to the imsgination of the poet.

In tracing sore of the changes which Tennyson makes in
the story; Ltrthur Veugh reminds us that there werc two courses
open to the poet, Cac vas to lend himself to Archeology,
to burden himself with facts, in order to give ug a falthful
pieture of the age he depicted. The other course was to
ldeal ize the tire end deify the man.

He gave us a blameless king in an age of
chivalry, faulty in act, but pure in aim,--a court

18Hallam Tennyson, Tennyson: A Memoir, II, 126.



set out of the world, yet vexed with the trouble and
sin from which no seclusion could insure it. He
chose the poem and let the history go; and it were
herd to %ay that the result has not Jjustified hls
cholce,l
The gole justificetion for rshandling the legends was
the possibility of giving them a new poetic beauty and
dramatic significance. In the latter, the poet has certain-
ly not wholly failed. It 1s thls dramatic significance
rather than the vague‘allegcry, which connects the stories
and gives to the series a powver over and above the charm of
the separate tales., The connecting link between the parts
is a gradually induced change of mood. One critic writes:
Each Idyll has its dominant mood reflceted
in the story, the characters, and the seenery in
which these are set, from the bright youth and glad
spring=-tide of "Gareth and Lynette" to the disillu-
slonments and flying yellow leaves of "The Last
Tournament,™ the mists and winter cold of the parting

of Gu%gevere end that lest dim, weird battle of the
west.

The story of Arthur, as Tennyson tells 1it, moves from
the brightness of a spring mornins, through the heat of the
day, into the pale twilight of failure. The epic opens with
the triumphant coming of the Kings, and his marriage in the
May morning, bright with spring. Then the story follows the
fortunes and loves of Arthurts knichts, the wooing of the
haughty Lynette by the patient Gareth, the vietory of "Enid

the good" over the Jealousy of her husband, and the coming

9
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of Vivien to bring discord into the court with her poisoned
whisperings. The suggestion of sin ripens in the story of
Elaine; where lLancelot's gulilty love for the Jueen blinds
hinm to the pure love of the 1ily maid of Astolat; and the
final breaking up of the order 1s traced from the quest of
the Grall and the sin of Lancelot to the last battle in the
west, where Arthur falls.

The first three books, "The Coming; of Arthur," "Gareth
and Lynette," emd "Geraint and Enld," are concerncd with
the risec of tle Round Tgble, the rcmainder with its deca~
dence., "The Coming of Arthur® astaends ces ¢ prologue, as
"The Passing of Arthur™ stands es an epllogue, to the whole
eries The unity of the story rests on its confinement within
the 1imits of the fortunes of Arthur. It starts upon the
morning of which he takes up his kinsdom, end ends with the
nicht on which he lays it down.

In Temnyson's narrative the failure of Arthur is traced,
as has been saeid, to two very diverse passions which enter
the couwrt and degtroy its chivalry, a religious passion,
which spends itself in the quest of the Grail, and e physi-
cel passion, which starts with the love of Lancelot and
Guinevere, and ends in thc prevelence of that "loathsome
oprosite® of the rurity and innocence whioch the king had
imagined to be the heart and soul of his knighthood, Thess
two pagsiona work together to the sarme end, snd unite in the

‘destruction of Arthurts schene,



"The quest of the Grall," says Arthur Waugh; "has
been so cenerally reparded as the purest, most single-
minded ocutecome of the age, that Tennyson's use of it 1is the
more singular snd the more acute."?l

Tennysonts attitude towsard the quest is sald to be
cheracteristic of the man. The spirit of his roetry is that
of c¢alm, reasoning prorress, «n attitude averse to excess of
any :dnde It is this spirit that prompts him to trece the
downfall of Arthur's court from the moment when it secks ex-
cess; and excess is sought at its poles, At the one limit
stends the religious ecstasy, at the cther the sensusl; each
an excesgs, and each equally fatal.zz

Another sort of symbolism which Tennyson mekes use of
in the Idylls 1s a symbolic use of the seasong. The action
of the roem seems to follow clesely the season of the yeer,
altlough really it covers 2 number of years. 1In "The Ccnilng
of Arthur,"” we have the early springtime, The winter has
passed away in the passing of the flerce wars araingt the
pacans. It 1s the Joyous Masy time when Arthur sends for his
bride, and the altar before which thelr vows are teken is
bright end fracrant with May flowers. In "Gareth and Lynette;"
we £ind the warmer suns of June; with early summer in full

activity. In "Geraint and Enid," the season has advanced.

21
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The hay &and grain in the flelds are resdy for the harvester,
The sky gt times 1s overcast; and the sultry air, with its
threatenins storms, weakens the energies and at times gives
birth to fearful forebodingse.

In "Merlin and Vivien™ and "Balin end Bslen,™ comes
the full summer-tine with. its overpowering heet and its un-
restrained passions. In "Lancelot and Elaine,™ the season is
passing into lete summer. The shedows have begun to lengthen
and the death of ell things is et hand,

In the "Holy Greall," we reach the early fall, not in the
besuty of autumnel colorings, but in the bleakness of the
approaching winter. In "Pelleas and Lttarre,®™ the shadows
are still deepening and the impending doom is =een and felt
in every heart. "The Last Tournament" speaks the lsst word
of bitter condemmation. The skies are thick and murky, the
leaves have fallen, all hopes have fled.

nguinevere" brings the winter time of failure, dis-
appointment; and death. Heavy mists £1i11 the air. The time
for repentance 1is past; and there remains only the fearful
looking for the appointed end of all things. In "The Pessing
of Arthur,” the doom has fallen; and the icy hand of winter
has fellen upon the lend and upon cvery life. The warmth
of the sun hes withdrawn 1tself, and there remains silence,

desolaetion, end death. Thus, the story of human life is

told, from the springtime of youth to the snows of age.z3

25Charles V. French, op. cit., Introduction, pp. xx-xxiii.



We have seen how Tennyson changed the spirit of the
ancient legends of Arthur, making him the ruler of & shad-
owy, mysterious reelm, instead of & great werrior king and
. natlonal hero., In the same menner, he has changed the
characters of the legends from the primitive charaecters of
another day to symbolic figures which carry out his sllegori-
cal theme., These figures are never individusls, but are
symbols embued with the thoughts and ldeals of the nineteenth
century.

King Arthur 15; as we have said; the symbol of the
humen soul, beset with trials end tribulations; but rising
triumphant above them. The cheracter of Arthur, es Tennyson
creates him, affeets us with a senge of unreality. Fault-
lessness, or all but faultlessness, is 1in itg very nature
waenting in warmth and color. His influence and the influence
of his oath are felt throughout the poem; but the resl,
tengible presence of the king is very little felt. We learn
of him through the thinss that others say of him;vrather
than through the things he says himself. When he speaks,
his words are cold and rhetorical. And to his knights; re-
turned from the quest of the Grail, he speaks at length,
telling them that the King's part is not te follow "wander-
ing fires," but to stay at home ebrut his kingdom's
business:

Go, since yocur vowe are sacred, being made:
Yet--for ye know the cries of all my realm



Pass thro* this hall--how often, O my knights,
Your places belng vacent at my side,

Tiis chance of noble deeds will come and go 24
Unchellenged, while ye follow wanderins fires.

Arthur is a shadowy figure even in the old legends, and
Tennyson hes made him not more but less resl, & "conception
of man as he might be.," Throush Tennyson's treatment, Arthur
has become a gymbol, not a human being. He 1ls the embodi-
ment of complete virtue after the Viectorian idesl. Our
nearest approach to the real Arthur 1s in the moment of his
grestest trouble, his parting with Guinevere, and hils pass-
ing from his realm. The cold, white purity of the King
11luminates the scene of his last interview with the Queen.
"He stands above her like a recordins angel forced to bear
witness against her to his pain."25

Like an icy rain of hail his words sweep down upon her

as she lies at hils feet:

Better the king's waste hearth and aching heart
Than thou resested in thy place of lig:hté
The mockery of my peoplc and their bane, 6
This is Tennyson's Arthur, not quite a king of dresms
and shadows, nor altogether a king of wars and congquest.

There 1is something in him of the man, much of the spiritu-

alized being. Waugh says of him:

24'"I'he Holy Greil," Works, p. 405.

25 ' '
Waugh, op. c¢it., p. 162.

"Guinevere," Works, p. 441.



He stands as a great, luminous bdbackground to
the story of his knights; as a wide, bright sky
that shows up against the breadth and brilliance
zi.%gs purlty the darker shadows that move before
Even more symbolic than the character of Arthur seems
that of Galahad. Waugh calls him "Divine, but more than
man." DBegotten by enchantment, some sald; living a life of
enchantrent towerds a mystic end; Galahad was with the Round
Tgble, but not of it. In solitude he moves through the
story. It 1s through the events that surround him that
Gelahad lives to us. "He is an influence rather than & life,
a sentirent rather thanarevelation."®
If we look for symbolism in the character of Lancelot,
we shall perhaps deecide that he 1s the 1life whicech is rulned
by one sin. Throughout the hisﬁory he proves himself the
greatest in prowess end in courtesy. In all but the one
great failure of his 1life he is the "peerless mnisht." Ve
see how he gtruggles againgt the evil influence of hils life.
His mood was often llke a fiend, end rose
For agony, who mes Yot & 1iving souledd
£ony, _ .
Lanocelot®s love for Guinevere becomes at once the glory and
the disgrece of his l1life. It nerves him to deeds of valor;

but it keeps him from a truer and a purer love. It keeps
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him from the Grail; and st last it sets him in battle
agaeinst the Xing. He is & men with the nablest alms snd
aspirations, yet lacking the strength of character to with-
stend temptetion.

Modreq‘in the poem msy be thought of as the splrit of
evil, or the "beast of passion.” He is one of the causes
of discord in the court. He is the immediate ceause of
Guinevere's flight from the court tc the holy house of Almes-
bury:

For hither had she fled, her cause of flight
Sir Modred; he thaet 1like a subtle beast

Lay couchant with his eycs uron the throne,
Reedy to spring, waiting a chance; for this
He ¢hill'd the populer pralses of the King
With silent smiles of slow disparagement,

She half-foresew that he, the subtle beast,
Would track her cuilt until he faund, and hers
Would be for evermore a name of SCOIMe.

In his analysis of the allegory, Hovard Maynadier51
mekes Guinevere stand for Sense, in the battle between Soul
and Sense. She is the cause of lancelot's treachery and
downfall. She rﬁoves uron a lower plens than that upon which
Arthur lives; therefore she never understards him. She
thinks him "high, self-contaln'd and passionless." In life,
of course, our lower senges and our splritual ideals are
always at war.

The character of Vivien stands for falseness and

gensuality. She, like Modred, brings discord emd trouble

"Guinevere," Works, p. 434.

422]'Howa_rd Maypsdier, The Arthur of the En~lish Poets,
Pe »




into the lives of 8ll1 those around her. The evil
Vivien

let her tongue
Rage like & fire emons the noblest nanes,
Folluting, end imputing her whole self,
Defaming and defacing, till she left
Not even Lancelot brave nar Galashad pure.52

Critics of Tennyson have seen a symbolic meaning in
the otler characters of the Idylls. They have said that
Gareth represents happy, coursgeous youth. In the boy mas-
querading as the Knight of Death, whom Gareth so easily over-
comes, they have seen how little Death 1Is to be feared.
Balin stends for wild passion; Enid for true patient woman-
hood; and Elaine for sweet girlish innoocence.%%

'The £inding of symbolism in all the clharacters is
carryins the allegory too far, riding Tennyson's hobby too
hard, as he sald.

The more strongly, thouch, readers allegorise
the characters of the Idylls, the more likely they are
to destory the vital interest of - the poem. Tennyson
himsealf made a misteke in emphaslising the allegory of
the later Idylls so much as he did. It is the earlier
ones which year after year the critics have pronounced
begt=--the "Morte d'Arthur,™ mede over into "The Passing
of Arthur,” with its mystery of death, which lends
itself to successful allegorical treatment, and the
four next earliest, which appeared in 1859, _viith
either no sllegary &t =11, or next to none.

These, then, are Tennyson's Idylls of the King, based
upon the tales of another day. They are like and yet unlike

32"Merlin end Vivien," Works, p. 378.

53Maynad1er) op. cit., pp. 424-425.
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the o0ld lesends; and thesec llkenesses and differences male
a fescinatins study. We have seen how the germ of an idea
was planted in Temnyson's mind when he was only a boy, and
how it grew umtil it influenced and dominated almost the
whole of his life. We have seen, too, how he chenged the
form and style of the o0ld primitive tales into a sort of
allegory of human life. And, finally, wc have seen how
Te:nyson changed the old Celtiec heroes and heroines into
knishts and ladies imbued with the feelings, thoughts, and
1deals of hls own daye.

Whether the tieme and the ctaracters improved or de-
teriorated under Tcnnyson's treatrent, each student must de-

¢lide for himself.



CHAPTER IIX
TENNYSON AND MALORY: A CCMPARISON

In the previous chapter, a study was rede of Tennyson's
treatment of the general themes of the Arthurian epic. In
this chapter, an ettenmpt will be mnde to analyze the separate
1dylls in order to show how they differ from the Celtilc
lcgends and the romantie storiles upon which they are based.
As hes been mentioned already, Tennyson's principal sources

were the Mabinogion of Lady Guest and the Morte Dartiur

of Sir Thomas Malory. It 1s interesti:r to note the change
in incidemt s and cliaracters which Tennyson makes in the
Arthurian material.

If the Idylls are studied in the order in which they
were written, they give the effect of isolated stories; and
we rnlss their significance as porticns of a connected and
progressive narrative moving from & definite starting-point
to a clear and distinet gosl. It is only when they fall
into their places in the finsl sceheme that the complete
story, as Tennyson tells !t, can be appreciated., In order
to obtain the comnnected story, therefore, the Idylls will
be studied as they appear in the completed narrative.

Tennyson's story of Arthur; according to Beatty, may be
divided into three major parts: first, "The Comin~ of ‘
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Arthur," which wes sdded as a prologue to the other stories;
gecond, "The Round Table," which tells the adventures of
Arthurt's knights; and thilrd, "The Passing of Arthur," which
forms an epilogue to the whole story. Beetty's plen of
organization will be followed in order tc obtain, as we have

said, the connected story.l

*The Coming of Arthur"

The story as Tennyson tells it may be summarized as
follows: ’ '

Arthur, the divinely appointed king of Britain, had
fought against the inveding Sesxons, and united all the petty
Celtlc princedons under him. After this, he formed his Order
of the Round Tsble; and all his knights were sworn to vows
of purity and truth.

Arthur's fame seems to have spread after his victorious
caripaign; for he receives a call for help from Leodosren,
king of Cameliard; who 1s beset by his cnemies. Artihur re-
gsponde to the call; but vhiile he is giving sld to Leodog;ran; \
he secs the king's daughter, Guinevere; and falls in love

with her.

But Arthur, looking downward as he past

Folt the 1icht of her eyes into his life

Smite on the sudden, yet rode on, and”
pitehtd

His tents beside the forest.2

1 . .
Beatty, op. ¢it., Introduction, p. xvi.
2"'1‘118 Coming of Arthur," Works, p. 305.



After Arthurts return home, he sends his knights,
Ulfias and Brasties and Bedivere, to Leodogren to ask for
his daughter's hand, Leodogran, however, debates whether
or not he should glve hls desughter to Arthur; beceuse he had
heard rumors that irthur was not the true son of the former
king. Leodogren cells the three knishts before him apeln,
and questions them in regard to Arthur's parentage. He
learns fraom them two storles concerning Arthurts birth:

first, that he was undoubtedly the son of King Uther and
Queen Ygerne; and gecond, that he had been dbroucht to the
sage, Merlin; on 8 flaming weve of the sea. While Leocdogran
st1ll hesitates to ¢give his consent to the narriace he has

a vision of Arthur crowmed in heasven.

And Leodogren awoke, and gent-
Ulfias, and Brastias, and Bedivere
Back to the court of Arthur answering

yea.

Then Arthur sends his warrior Lancelot, whom he loves
and honors most, to Camelierd to bring his bride. Then
Lancelot

led her farth, and far ahead

0f his and her retinue moving, they,

Rapt in sweet talk or lively, all on love

An¢ sport and tilts and Dleasure,-for
the time

Was may-time, and as yet no sln was
dI'LSm'd,"'"

Rode under groves that look'd a paradise

Ibid., p. 310.



Of blossom, over sheets of hyacinth
That seem'd Zhe heavens upbreaking thro' the
earth.
This 1s the first hint we receive of the love between Lance-
lot and Guinevere, which plays such an important part in the
poem,

- 8ir Thomas Maloxy's version of Arthur's coming differs
creatly from Temmyson®s story. Malory begins with the story
of Xinz Uther Pendragon; Arthur's father.

In tils story; Uther 1s waging war uron the Duke of
Tintagil; in Cormrall. He sces the duke's wife; Israine
(¥zerne), and loves her. "But siie was a passing good roman;
amd would not ascent unto the king." Then, Arthur with a
great host lays silege to the duke's castle. Uther falls ill
and sends for the sage, Merlin, who promises him hils heart's
desire, the beautiful Israine. Merlin tells Uther that he
shall have a olild by Igreine, and maxkes him swear to dellver
the ¢:11ld to Merlin when it is born.

Then follows the slaying of the duke, the marrisce of
Utkher and Igraine, and, six months later, the birth of the
child. Uther; as he had promised, commands that the child be
taken to Merlin, who spirits it away.

Two years lster, Utler falls 111 of a great malady.
"Wherefore all the barcns made great sorrow, and asked Merlin

what coungel were bect." Merlin tells them that God will

2 ; _
"Guinevere," Works, p. 439.
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have his will. He bids them all to come before the King.
Then, in the presence of the barons, Merlin asks Uther,
"Sir, shall your son Arthwur be king after your days, of this
realm, with all the appurtenance?®™ Then Uther Pendragon
turned to him and gald in hearing of them all; "I give him
God's blessing and mine, and bid him pray for my socul, and
righteously and worshipfully that he c¢laim the erown upon
forfeitwe of my blessing.“5

Then follows the eplsode of the drawing of the sword;
wrlech Tennyson has omitted., After the ceath of Uther, the
country was in great Jeopardy; "for every lord that was
wichty of men made him strong, and many wend to have been
]ﬁd.ng."6

It was not enough for Merlin si ply to brins the ycuth
farward as the rightful heir and cause him to be crowned
King. This micht lead to snarchy end war. A mysterious
sword, fast 1n the body of an anvil; eppears one Sunday in
the Cathedrel church at London, and an inseription, in
iolden letters, tells that none scve the lawful heir to the
throne can draw it forth. A tournsment is at once proclaimed,
The chivalry of Englend assembles to essay the adventure;
and Arthur; till then an unknown youth; becomes the hero of

the hour. ZEvery king who is present, every knight who has

5811' Thomas Malory, Le Morte Darthur, p. 28,

8
Ibid., p. 28.




taken part in the asdventure, sees the successful competitor.
No one dares deny that the honor is fairly won. In the

sight of the assembled ollefs, the solemm servise of the
Church is performed; the crown 1s placed upon Arthurts head ’
by the hands of the holy Dubriclus, the "Te Deum" is chanted,
and the knightly throng dlsperses.

Tennyson, in telling of Arthur's marriege to Guinevere;
plcetures thevooming of the bride with Lancelot on that
beautiful May morning. The marri:ge follows, with the
blessing of the church uron it.

The geored altar blossom'd white with May,

The Sun of May descended on thelr King,

They gazed on all earth's beauty in their Queen,
Roll'd incense, and there passed along the hymns

A volce as of the waters, while the two -
Sware at the shirine of Christ s deathless love.

In ﬁhlory’s story, Arthur tells Merlin of his decire to
have Guinevere, deuchter of King Leodogrsnce, for his wife.
Merlin warne Arthur "that Guinevere was not wholesome for
him to tale to wife.™ Arthur, however, is determined to have
his own wey. He sends Merlin to leodogrance to ask for the
hand of Gulnevere. leodosrance is delichted to grant the
request, He delivers hié deughter to Merlin, end with her
the Round Table and a hundred knirhts, "And so they rode
freshly, with greet royalty, whet by wetcr end what by land,
£111 that they ceme nigh unto London,"8

7”‘I‘he Comins of Arthur,"™ Warks, p. 310.
BMalony,‘gn. cit., p. 64.



Arthur is fillled with joy at the coming of the fair
ledy, And the knichts with the Round Teble please him
"more than right great riches."

The Round Table
Now begin the ten stories soncerning the Knights of
the Round Table; and the first 1= that of Gareth, the faith-
ful, courteous Iknight.
"Gareth and Lyngtte."-—In this story, Gareth, tlie son
of Lot and Belllcent, of Orkney, implores his nmother to let
him become one of King Arthur's knights. He tells her that

he will walk throuch fire to rain her leave to go. SO eager
is he to win her consent; that he nmaizes a vow to serve in the
royal kitchen far s twelvemonth end a day. So he becomes &
kitehen knave, but his mothez;; after £ month, releascs hinm
Trom his vow. He is seecretly made & knight of Arthur's Round
Table, and no me but Arthur end Lancelot knows his name.
Soon after this, Lynette appears at the court, complain-
inc that her sister Lyonors is deteined in Castle Perilous
by four knights, one of whom wishes tc wed her against her
will. She asks thet Lancelot gco with her to conguer the
felse knichts. Gare{;h, to whom the King has promised the
£irst quest, asks to be gsent on this mission. But Lynette
scorns him, for she knows that he hass been Sir Igay's "kitchen
kneve."™ Yet ;ﬂ_rt11ur fulfills his promise and giv'es the guest

to Gareth.



On this quest, Gareth succeeds in overcoming the four
discourteous knights; vhe are celled "Morning Star," "Noon-
day Sun;" "Evening Ster," and "Death;" who 1s merely a
phantom. Then the Lady Lyonors is freed, and Gareth wins
the love of Iynette.

The first part of this idyll is supposed to be original
with Tennyson. The latter pert follows the aceount of
Melory in the rain. In Maloxry's verslion of the story, Gareth
comes to the court of King Arthur and asks of Arthur the
boon of three gifts. Arthur is impresged with the youth and
promnises to grant his request. The first gift whiceh Gareth
asks 1s that he be allowed to serve in the royal kitehen for
twelve montha. He promiéed to ask for the other two gifts
at the end of the twelve months, The first reguest is
granted, and the youth 1is pﬁt In the charge of Sir Kay, the
steward. Sir Kay agks his name; and Gareth seys be cannot
reveal it. Then Sir Kay gives him the name of Beaumalna,
which means "Fair=-Hands.™ And so the youth is put into the
kitchen end is treated scornfully by Sir Kay.

Then follows the coming of the damsel Linet (Lynette)
asking suoccour for her sister, who is besleged by false
night s« Upon hearing Linet's plea, Beaumains (or Gareth)
egks Arthur to grant his other two gifts; for the time of his
service is passed., One request is that he be allowed to go
upon this quest; the other, that he be made a knight by Sir
Lancelot. Again Arthur grants his request, and Beaumains



sets out with Linet. She treats him with ssorn, telling

him that he smells of the kitehen. Besumains is patient and
brave, as in Tennyson's story. He succeeds 1n rescuing
Linet*s sister, Dame Lyonesse, and falls in love with her.
This is the principal proint of differenoce in the two versions
of the story. In Malory's story, Gareth marries Dame

Lyonesse, and his brother, Sir Gaharis, marries Linet.

"Geraint and Enid."--In Tennyson's story, Enid is =
meek and patisnt wlfe, who is called "Enid the good™ by her
Taithful people. Her husband dbecomes Jealous and suspicious
becauge he hears ugly rumors about the Queen in whose service
Enid is., Geralnt takes Enld eway from the court to his owm
land, Ani there Geraint soes neither to tournament nor to
hunt, nor does he attend to the needs of his people; but re-
mains always with his wife Enid, so great iz his love for
her. 8till Geraint csnnot overcome his suspiclous nature,
and he tests his wifets love by every means st his cormand.
He meXes Fnid dress herself in her oldest clothes end go with
him upon his knichtly aedventures. Throuch all her trials,
Enid remains patlent end loyel. She succeeds in overcoming
her hugband's jeaIOusy; end "they live happily ever after.”

The Geraint 1dylls are based on the romences of Geraint;
the son of Erbin, in the Mebinosion, and none of the inci-
dents are to be found in llalory. S. Humphreys Gurteen says
that the reason for Melory's omission of this tale ivas that



it d1d not mppsar in the French scrolls from which Malory
compiled his Morte parthur.®
"Balin and Balan,"--This is the story of two brothers,

Balin and Balan, whom Arthur makes knights of the Round
Table. Arthur sends Balan forth to avenge the death of one
of his Imirht s, but he keeps Balin at court.

One day Bglin discovers the love betwecen the ieen and
Lancelot. Angered ot the thought of the QJueen's disloyalty,
he rides forth clong the sare traox tiat his brother had
followed., On his shield he bears the crown of (uween Guine-
vere as his cost of arms. The people he meets taunt him
with bearinsg erms which have the false Queen's crown uron
thiem,

Then in his anger, Balin flings the ocrown to the ground
and tra:ples upon it. Balan, returning from his quest; seesg
the Queents erown being uwsed shamefully. He strikes his
brother, not lknowing who he is. Then they fight to the
death before they know thet each ig fighting his own brother,
And so these two knichts dle because of the wickedness of
Queen Guinevere.

This story, also, does not appear in Malory®s book.
Tennyson puts this story iIn to show the progress of evil in
the court. The moral deterloration of the Round Table has

been very rapid since the time of Geraint. Scandel is no

5 .
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longer whispered, but it is the current gosaip of every
Onee.

"Merlin snd Vivien,"--~In Tennysonts story, Vivien, a

wlcked woman from the court of King Merk of Cornwall, goes
to the court of Arthur and sttempts to lead the king astrey.
This she does from & desire for rcvenge upon Arthur. When
she speaks of her birth to the brutal Mari, she says:
My father died in battle ageinst the king,
My mother on his corpse in open field;
She bore me there, for born from death was I

Among the dead aninsown upon the winde-
And then on theel

Vivien does not aeccmplish her desire, but she spreads
evlil rumors about the court, and she succeeds in fascinating
the great sage Merlin, She leads him to the woods of
Broceliande in Brittany and there prevails unon him to glive
her the gecret of his most poverful charm. When he ylelds
it to her, she uses its power to bind him fest in the hollow
oak, where he lies ag dead. "PFool," she cries exultantly;
and leaps adown the forest as it echoes "fool."

In Malory's woriz, Merlin appears on the scene lons be-
fore King Arthur, In fect he is the friend and counsellor
of Arthur's father., It 1s to the neeromantiec skill and wise
counsels of Merlin that the King owes his birth; hls order of
Round Table knights, and ids vietories, It 1s Merlin who,

as court prophet and counsellor, prediets the grandest events

10
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in the life of his sovereign; end without whose advice no
affalr of moment is undertagen.

In Malory's story, it is Herlin who, impelled by his
lcve, Tollows Vivien wherever she goesj but in Tennyson's
poen it is Vivien who; unwomanlike; follos Merlin,

The erowming point of dissimilarity between the two
versions lies in the difference of motive which causes Vivien
to deslire the knowledgze of the charm, and in the difference
of incentive whiech induces Merlin finally to dlsclose the
secret, .

In the romance, Vivien longs to gain possession of the
cherm from a wish to have Merlin always near her. In the
idyil, Tennyson depicts Vivlien as intent on her own aggraﬁ-
disement at the expense of Merlint's fame.

In the romenoe, Merlin ylelds the charm because of his
love for Vivien; in the 1dyll, he is siﬁqmy'%mertaik'd and
overworn,"

"Lancelot and Elaine ."-~Thig is the story cr the "lily

mald of Astolat,” who falls in love with Lancelot the peer-
less knight. But he cannot return her love, for he is bound
by his passion for Quecen Guinevere, He wears Elainet's favor,
a sleeve of peerls, however, in one of the King's tourna-
ments. Sceins Lencelot wearing enother woman's gift, the
Queen 1s tormented with Jjealousy. She quarrels with Lanoe-

lot and sends him from her sids.



Elasine ghyly offers her love to Lancelot; but when
she learns that hers i1s a hopeless love, she pines away and
dies.

Then rose the dumb old servitar, end the dead,

Oar*d by the dumb, went upward with the
flood - ‘

In her right hand the 1lily, in her left

The letter--all her bright halr streaming
downe=

&And all the coverlid was cloth of gold

Drewn to her walst, and she herself in white

All but her face, and that clear-featured
face

Was lovely, for she did not seem as dead,

But fast asleep, and lay as tho' she smiled, 11

In thils 1dyll, Tennyson hes followed closely the inoi-
dents in Malory's story. He seems to have caught the spirit
of the o0ld mediaseval romence. To carry out his slleporicel
theme, however, Tennyson brings out that Elaine dies because
of sin, the sin of Lancelot and Guinevere,

"The Holy Grail."-——The sin of Lancelot and the Queen
begins to bring greater and greater harm to the Knights of
the Round Table. They turn from practical goodness to superw
atition., And so when the sister of Sir Percivale proclaims
that she has seen the Holy Grail, the sacred cup from which
Christ drank &t the Last Supper, the knights begin to fast
and wateh for the vision. Once as they sat in the great
hell, the Grail appeared, but covered; and no one saw 1t but

Galahsad,

1
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Then the Imights &ll vowed to follow it; end in spite
of Arthur's warnings, they set farth on the guest., But
only .two went not in vain; Sir Galahad; who found it and was
seen on earth no more, and Sir Percivale, who saw 1t but did
not attain it. All the others followed only "wandering fires;“
and but few of them ever cene back to Arthur's hall.

In Malory's story, one voint msy be noticed which Tenny-
son has not mentioned. That 1s the finding of the sword
which ic stuck fast in & stone. In the pommel of the sword
wore preclous stones wrought with letters of golde "Then
the barons read the letters; which said in thils wise: I\‘.'evér
shall man take me hence but only he by whose side I oucht to
nang, and he shall be the best knight of the world."% Meny
of the knirhts essay to drew out the sword, but only Galshad
is guccessful,

"Palleas and Ettarre."-=After the disastrous quest of

the Holy Grail; in which so many knights were lost, King Ar-
thur melzs new knichts. Onec of these is Pellees of the Isles.
Pelleas 'has geen the felr Fttarre and loves her, hut she
desplses and mocks him. He obeys her every caprioe; even
allowin~ himself to be bound and sent away from her.

As he comes forth with his hands bound, he meets Sir
Gewaein, who 1s angered at seeing a noble lmight so shamefully

used. f’elleas tells him of Etterre, and Gawsln asks leave to
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go to Etarre and win ler for Pelleas. DBut Gawzin is Talse
to Pelleas, and wins the love of Ettarre for himself, As
goon as he disoovers this, Telleas rides madly back to
Camelot. Vhen Lancelot and the Queen hear his story, they
foresee all that their owm sin will bring upon the Knights
of the Round Teble.

The story of "Pelleas and Ettarre" does not form an
organic part of the enle eycle, end does not apreer in
Malory 's book.

"The Last Touwrnament."--The pcem here disocussed is

called, elso, the "Tournament of Dead Innocence," becauge

the tournsment is held in memory of the babe which wes found
by Arthur and Lancelot. It is won by Tristram, a false
knight who loves Isolt, the wife of King Mark of Cornwall.
When he haS'woﬁ the vietory, he rides to Isolt to give her
the prize. As they speck together; her husband; Mark; steals
upon them and cleaves Tristram throughk the braine.

Sir Trigtram does not appear elsewhere in the Idrllsg
end hes no vital connection with this one, unlessgs it is to
bring out more clearly the terrible effects of sin.

Melory has given us many adventures of Sir Tristram. In
Malory's story, the infatustion of Tristram and Isolt of
Ireland is caused by their drinking a love potion prepared
by Isolt's mother. Tennyson dces not mention a love potion.

WGuinevere,"-=Guinevere flies fram the court because she

fears the treachery of Sir lodred. She goes to Almesbury,



and thither the King follows her, not to blame her but to
forgive. Overcore by sglare and sorrow; she is unable to
speall or even to look at the King as he bids her farcwell.
She becomes e nun and lives at Almesbury until her death.
Lancelot goes to his own land of Brittény, where he repcnts
and becomes a holy man.

In this idyll‘Tennyscn has not kept strictly to the old
rorncnoe. He makes no mention of Arthwr's order to have the
Queen burned; nor of he; resocue by Lanoelot; who takes her
away to his ccstle, Joyous Gard. Neither does he tell of the
return of the Queen to Arthur; when peace is made beitween

the King end Lancelot.

"The Pagsing of Arthur®

\ Meanmvhile Modred has stirred up rebellion ageinst the
Kin;s and usurped the throne; so that; vhen Arthur returns; he
is forced to Tight against his ememies. Then takes place
thet dim, weird battlc of thc west} in which Arthur slays
the traitor Liodred, but is himself grievously wounded, 4All
his xnights have fallen except Sir Dedlvere, who bears his
lord from the field to a chepel nearby.ﬁ

Sir Bedivere throws Excalibur, rrthur's famous sword,

into the lake and afterwerd bears the dying king down to the
shore, Then, there comes a barge; *darii as 8 funsral
soarf,” bearing "three queens with crown of gold." They
teiie the Xing upon the barge and vanish into the licht. Of

this last 1dyll Gurteen ssayvs:



Next to the Idyll of "Lancelot and Llaine,"
that of the "Pessing of Arthur®™ ig, without doubt,
the finest of the geries. In this Idyll, Tennyson
has kept clogely to hiis origlnel, both in his
choice of incident and in the wording of many
pessages of the pocme. But iIn eddition to this, he
seems to heve causht, for the time being, the
aririt of weilrdnesg which 1s a marked feature of
Keltic literature.

As has been mentioned before, Tennyson takes the
nediaeval characters of lalory and infuses them with the
ideas and ldeals of his ovn age. In order to advance the
soolal ideas of the Vietorian age, then, Tennyson has made
his theme an allegory and his chareseters symbols. The
charscters, of course, becore lecs natural and less human
personelities under such trestment.

In Malory'ts werk, Kins rrthur is a Justy werrior, who
seeks to right the vronge of his people more by the nower of
night than by the force of his ideals. He is 1ittle troubled
by introspection and by oconsclentlious scruplesg, which maies
hin a better example of & medimeval herc tlen is Tenryscn's
Arthur. His mediasevael ideals are exemplified 1n his de-
termination to have the Queen burrned; and, also, in his
reconciliation with her after her flight with Lemcelot.

Both Malory and Tennyson bring out that Arthurts downe
Tall is due to sin; but Tennyson portrays it as due to the
failure of an ideal. In order to bring about the downfall

of the Round Table and the death of Arthur by treachery,

lBG‘urteen. OD» clt. y PDe 313-~314.



Malory makes Modred Arthuris son by an incestuous connestion
with his sister. This moral delinquency, required by the
mogal instinets of the tirme as the crux of the story of
Arthur to account for his downfall, lowers the chaeracter of
the monarch from that of Tennyson's idecl man.

In Tennyson's Idylls, the figure that attraots the at=-
tention most keenly is the flgure of Lancelot. He is the
knirht that Arthur loves the best. He is the one who is
sent to bring Guinevere to the King. The Zueen finds in
Lencelot the warrth and color which ig lacking in ,Lrthur,.

His fellow knichtis lcve; honor, and cmuilete Lancelot. Eleline
finds in hinm the knicht of perfect courtesy. In egll but the
one failure of Lig 1lifc, he is a perfect :micht; and even
that fallure cannot scparate him from our sympethy. IHe seems
the victinm of circunstances. He ls sent to bring the Queen
to arthur, end he loves her. This one great love of his

lifg is too stron; for him. He blames himself for hils dis-
loyalty to Arthur; and yet his love holds him enthralled,

Halory makes Lancelot almost as irmportant a character
as the ¥ing himself. His deeds and chivalrous exploits £ill
a great part of the story. Tennyson's Lencelot is é men
weighed down by remorse of conscience. HMalory maekes him pine
eway and dle for lofe.

The Merlin of Malory*s story is, as hasg been sald, a

more lmportent personsge than Tennyson's Merlin. The Merlin



of Mslory's romance stends out as megicien, prophet, and
enchanter. He is a more perfect concertion of the welrd,
Celtic bard than is the Merlin of the Idylls. In the earlier
story, Merlin "dotes on" Vivien, and presses his love upon
her. In the Idylls, Merlin; though at times attracted and
lured by the wily Vivien; is Tar more often dissusted with
her actions. Indeed, at times he seems to hate her.

The Modred of Tennysonts Idylls has been characterized
as the spirit of evil. He is sin itself, which must be
overcame by the Soul. Tennyson makes Modred the oldest son
of King Lot, hence the nephew of Arthur. Malory nekes him
Arthur's son. In Malory's version, Modred is cowardly eand
treaclerous. Arthur blames him for all his trouble. Just
before he is mortally hurt, Arthur =ays, "Alas tlat ever I
should see this doleful day. For now, sald Arthur, I am
come to mine end. But would to God that I wist where were
that traitor, that hath caused all this mischief."l4

If lLancelot's feilure is the misfortune of clrcumstance,
even more truly is Guinevere's. Whem Arthur rode by her
castel walls, "She sew him not, or mark*d not if she saw.”

A rumor ren thet she mistook Lancelot for the King. She
gighed to find her jburney with Lencelot done. When she

saw the King, sie

14 -
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Thought him cold,
High, self-contain'd, end passionless,
not like hi
*Not like my Lencelot.'

The 1life of the lueen is warped from the beginning.

She is a wamen mede for love, with warmth end passion im her
veins. She 1s the "rose of womenhood,” while Elaine is the
"1ily." With Lancelot, she micht have been heppy; with Ar-
thur she is starved for lack of love, Malory is more im-
partial to Gulnevere than 1s Tennyson. He does not place
the blame for Arthur's downfall upon her, but rather upon
Modred.

In Tennyson's stcry, the character of Vivien introduces
the geeds of discord. Vivien's evil heart causes her to sus-
rect where there 1z the lesst appearsnce of immorael intrigue,
and her evil tongue quickly spreads the seeds of scandale
Tennyson has completely nhanged the charzoter of the Vivien
of the early writers, The old tales ﬁake of her & lovely,
etheresl n‘y’mph, a jmrtrait of 1ldeal loveliness. There we
see no rerulsive traits of character. She is essentlally
pure and lovable, Tennyson cells her "wily Vivien," and a
"lovely; baleful star.”

In comparing Tennyson's Idylls of the Xing with lizlory's
Horte Dartgg‘f,' we see the changes which the Victorian poet
has nmede botﬁ in the incidents end in the cheracters of the

15 ‘
"Guinevere," Works, p. 439.



stories. In meking his story an allegory, Tennyson has
spirituelized his characters; making them the farces of good
and evil, The incidents which do not fit the characters

as he hag drawn them, Tennyson omits from his Idylis. In
the next chepter, we shall try to discover something of the
ideals of the nineteenth—-century poet which caused him to
write as he did.



CHAPTER IV

CONTEMPORARY BACKGROUND CF THE
IDILLS OF THE KIRG

Alfred Tennyson belonged to what 1s termed the
"Vietorian Age" in literature. For many years during his
lifetime he was the acknowledged dean of the poets of his
age, and although the period produced numerous examples of
eminence 1n letters, it has generally been called after its
most repregentative figure the "Age of Tennyson." Since we
do consider Tennyson's works as representative of the
thoughts and 1deals of his age, we should know something of
the age which produced the man; something of the ideals and
problems of the time.

The tem “Victoi‘ian" hes becoms, in modern times, al-
mogt a term of reproach because of the smugness and self-
satisfaction evinned'in the literature of that day. This
ege, as 1t geve way to the "naughty nineties,” won the
reputation it hass since held among the moderns, To our gge
of questlioning and investization 1t scems a "stuffy" age,
not daring to face the real faots of life, an age of false
modesty and stiff conventionality, unconeious of the strong
currents of revolution that flowed by. It was the time of
hoop skirts and side whiskers, of hldeous upholstered
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furniture and worsted mottoes on the wall. It wes & time of
stern prohibitions and ®"thou shelt nots"™ to youth. Of this
era, John ¥. Cunliffe says: "It was at once the strength
and the weakness of the early Victorians that they took them-
selves seriously. Already at the beginning of the perlod
they were impressed by thelr own achievements and oonfident
for the future.mt

Cunliffe goes on to say that he is impressed with a
senge of the continuity of the Viectorlan period with the pre-
seding age--the Age of Romantic Revivel. The romanticism of
the earl ler age had degenerated into the sentimentaliam of
the Victoriaen Age. "Even the prudery which is so often re-
garded as peculiasrly charscteristic of the Vietorlan Era;"
he says; "really dates back to an earlier periced."2

No doubt the estimable Queen Victoria had a grest deal
to do with the stiff conventions of her day, and it 1is note-
warthy that in The Ladies Pocket Book of Etiquette, published

in the year after her accession, the anonymous asuthor warns
the Young Girl against "the pollution of the Waltz." But
Cunliffe says that all the blame for such sentimental non-
sense should not be laid upon the "broad back" of Queen
Victoria. He tells us that when Punch was started in 1840,
Thacksrey's congratulations were upon its "purity."s

1 .
John W. Cunliffe, Leaders of the Victorian Revolution,
Pe 254
2 ' 3
Ibid., p. 24. Ivid.




And yet, in looking baek upon this age, we realize
that, in spite of all the espersions cast upon 1t, the Vie-
torien Age produsced important leaders in both literature
and sclence, 1In his book, Main Currents of English Litera-
ture, Percy Hezen Houston seys:

It was & time of beginnings and transitions,
when the oritical spirit played upon every phase of
life, when uncertelnty before swift and revolutionary
changes filled men's hearts with dread of an unpre-
diotable fubure. It wams above sll the time when the
middle class came into its own, the prosperous and
Philistine middle oclass, which had to be educated out

of its narrowness and its dogmas into the somewhat more

more flexidble modern of to=day. From convention and
a certsin reaction from reslity the world by an in-
evitable and emtirely naturel evzlution hes passed
into the fearlessness of revolt.

As we have gald, Tennyson is the best representative of
the Victarian Age. His writings reflect the thoughts and
conventions of his day. His biograeplhers say that he was by
nature easentlally aristocratic, and that he desply loved the
rurel Englend he had learned to know in his early wanderings.
He has of ten sung of the pleasant English country life in
his poetic 1dylls. His patriotic poetxry, represented by
his "0Ode on the Death of the Duke of ¥Wellington," hymns the
greatness and strength of England. Like the aristocratic
England he best represented, his critics say that he was

often insular and one-sided in his politiecel outlook.5

4
Percy Hazen Houston, Main Currents of English Litera-
ture, p. 430. ‘ '

5
Ibidc, Pe 404.



Tennyson was most completely representative of his
epoch in his religious doubts and thelr attempted reconcilis-
tion with the mew theory of evolution which dominated the
whole perlod. The desth of Arthur Hallam in 1833 suddenly
foroed the poet to wrestle with a deep personal sorrow in
its relation to the great problem of divine providence.
In Memorism tells of three years of grief befare he could
reconcile himself to universal law.

In one other respect Tennyson represents a definite Vic-
. torien attitude that has injured his reputation with present-
day readerz more thoen anything else: YA ocertain prettiness
of phrase and & sentirmentellizing oflcharacter and scene runs
through his early‘works; prevails in In Memoriam, and hurts
the enjoyment of memny of the Idylls of the Elgg.s

Meny are the epithets which have been hurled at Tennyson.
"Victerien," "priggiéh;" "shalldw," "insincere;” *convention~
al" ére only a few. Yet, in spite of such eritlecisn, nmany |
modern readers still enjoy the beauty of his lines. He is
the absolute master of his art, His command over haunting
poetic rhythms was one of his most marvelous gifts.

After all is sald, this Victorian Age, which has been
so greatly critlicized, tekes rank with the great productive
ages of English letters, both in aceomplishment and in the

initistion of new lines of endesavor.

8
Ibid., p. 407.
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Before entering upon a study o Tennyson's poems to
determine his point of view in regard to his writings and
also in Tegard to his soclal 1deals, we need to understand
88 clesrly as possible some of the influences whish had bear-
ing upon his work and some of the soeial problems of his
day,

We learn from Tennyson®s Memoirs that he grew up in e
pleasant, Bnglish country home, the fourth smong twelve
ochildren. His fether was rector of the little church of
Somersby, end his soolel powers were famous throughout the
countryside. Most of the Tennyson children were said to be
more or less true poets.7

The boys had one great udvautage; the run of their
father?s librarye Thelr imaginetive natwes gave them many
sourges of amusement. One of these lasted a long time: the
writing of teles in ietter farn, to be put under the vege-
table dishes at dinner, end recad aloud when it wes over,8

Alfred Tennyson received his formal education st Canm-~
bridge. VWhile there he formed the friendship with Arthur
Hallaem which so greatly influenced his l1life. Tennyson's
poem, "Timbuctoo;" obteined the chancellorts medal at the
Cambridge commencement in 1829.

When Tennyson went to Cambridge, Coleridge was the genius
of the new movement of thought prevailing among the young

VHallam Tennyson, ope. cit., I, 2.
Blgid.’ p. 5‘



men of abllity. Tennyson was olosely acquainted with all
the men of Trinity who shaped ths Broad Church movment; and
kmew Colerldget®s woris well. Arthur Turnbull seys that
Tennyson was greatly influenced by the works of Coleridge.
Turnbull writes:
. It is evident that Tennyson was being led by
Coleridge, as well as by Misg Mitford, to that close

observetion of nature of which he became the suprsme
master among English poets; and as he had imitated

et hinsgl? o eultivate moTs seRIoISIy That nobie

measure,

Prom such sources as these; we learn something of the
early influences which helped to mold the character of the
poets Other Influences, of grcater soclal importance to the
world of his time, hed thelr bearing upon the life and the
works of Tennyson.

What, then, were f.he soolal oconditions existing in Eng-
land in the nineteexﬁ'.h century, or during that part of it
in which Tennyson lived? In studying the history of this
period we f£ind that the industriel revolution 1s the central
fact of the elghteenth century. It is one of those large
novenents that cannot be sald to have begun in a specified
year, but which may be placed roughly at the close of the
eighteenth century. Impartant inventions had been mede, the
full significance of which no me at the time ooula have

apprecisted. These Inventions were destined to work marvelous

changes in the llves of the people.

9
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¥When Tennyson began his work in 1830, conditions had
already been greatly chanced. Steamn wes then being appl;ad
to almost every industry, new machines had been invented,
and the means of transportation had vastly improved. The
aglitation for political changes became pronounced in this
veriod, though much of the desired legislation was not secured
until later. The Reform Bill was passed in 1832, Fot until
thet yeer did the new factory workers receive their rightful
share in the governmemt , mor the agricultural population
obteln a more adequate representation.

It vas not until 1836 that the heavy tax on newspapers
was so reduced as to cease to be prohiblitive for a large part
of the population. About the same time, the duty on paper
was diminished. This meant mueh to the poor people of Eng-
land and to all loyers of oheap literature. o

The sgitation for the rémoval of religlous disebilities
grew warz in the carly years of the century. In 1829, a bill
was passed which opened Parliament to:Roman Catholies. The
restrictions upon Protestant Dissenters had been removed the
year befare,

‘The cause of edueation; algso, showed a decided advanse.
In 1833, the government took charge of the education of the
poor. The right of women to hicher and professionel educe-
tion was recognized in 1876, Then every recognized medical

body was autiorized to open 1ts doors to women. Two years
later, the University of London was enabled to open all its



degrees to women. In 1880 there began an era of marked im=
provement 4in schools; which continued up to and after the
death of Tennyson.

During this period, there were indications of new in-
terest in the aesthetic side of life, As esarly as 1843 a
nunber of schools of design had entered upon successful
carears, In six or seven-yeara; the pre~Raphaellte movement
had begune In 1851 the first great exhibition was held.lo

Such movements and events reveal the gpirit of the time
in which Tennyson lived. It will be Interesting to notice
how he was affected by this spirit, and how his writings
reflect 1it.

In sﬁudying theories of society in the field of soclolo~
ey; we Tind that the fundamental conception in every theory
is the 1dea of man. Man puts himself into his family, his
government, and his.industry. As the men is himself, so will
be hls relations with others. Tennyson®s writings show that
he held a high 1deal of thls "creature with the upward gaze."
King Arthur, as we have said; 1s Tennyson's conception of
the ideal meni and he peints Arthur as more godlike than
human. In "The Marriage of Geraint,"” Tennyson says: "For .

man 1s man and mester of his fate."ll
Tennyson teaches thet the highest humen neture is divine.
Guinevere's suf fering and sin open her eyes to this truth.

1o’ﬁilliam Clerk Gordon, The Social Ideals of Alfred

Tennyson, p. 60.

ll"The Marriage of Geraint," Works, p. 337.




After 1t is too late, she reslizes the nobility of Arthurts
character. Spesakinz of him she says:

now I see what thou art.
Thou are the highest and most human too.la

In Balin, "The Savege,” Tennyson pictures men uncon-
trolled by his higher neture. He is indeed a savege; and
yet he aspires to higher things, whieh elevate him above the
beast. Bglin calls himgelf brother to tke wolves. He says:

' Here I dwell
sevage smong the savage woods, here dlee—
Die-~let the wolves' black msws engepulchre
Their brotherlgaast, whose anger was his

lord?

Tennyson often has his deepest-dyed villaing chengs
their very natures through repentance of their sins. In
"Geraint and Enid;" Fnidts cousin Edyrn, the csuse of most
of her troubles, undergoes much a chenge. He says that his
forpe r nature "had Been the wolf's indeed.™® And he says
thet he has learred that gentleness "which, when it weds
with manhood, makes a man,ni¢

In his Idxlis.gg.ggg_gggg,l5 Tennyson pictures the true
Victorian ideal woman. She is & beinz to be set upon a
pedestal end worshiped, to be fought for and looked after.

She is not man's equal, but neither does she pdssess the

lz"The Pascing of Arthur," Works,‘p. 442,

13vBa11n and Balan," Morks, p. 364.
14"Geraint and Enid,” erka, P. 356,

' 15 a§e of Geraint Viorks gge 333-357, Also
in "Lancelot and Elaine,” pps 380-Z00 ot Works.



the baser gqualities of man's nature. Such is Tennyson's
ideal woman. His evil women are painted very, very black,

almost fiendish.

The characters of Enid and Eleine are Tennysont's pore-

trayal of ideal womanhood. Ehid is ¢entle, loving, patient,
and domincered over by her lord and master.

She is not at sll the twentietih-century ideal of a per-
fect wife. Modern wives tend to think of her as "a door mat®
and to call her a "patient Griselda"™ type. Elaine, too,
elthouch permitted a grect freedom by her father, is the
Victorien ideal of perfect young wamanhood. She idealizes
Lancelot as the most noble of herces, and pines away and
dles because she canot wir his love.

I faln would follow love, if that could bej

I needs must follow death, who calls for me;
Call and I follow, I follow! Let me die.l®

Cn the other hand, the charaoter of Vivien, as has been
noticed, 1is painted in the most revolting colors. 8he is
rictured as a wanton, glorying in her sin. BShe says:

There is no being pure,
My cherub; saith not Holy Writ the same?l?

The charscter of Guinevere, 1like that of Lancelot, is
the more humen because she doem fall short of perfection.
Tennyson's Guinevere is truer to the mediasval idea of woman=-

hood than are his other women. She is elmost always sweet,

16
"Lancelot and Elaine," Works, p. 395,

17"Merlin and Vivien," Works, p. 367.
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gracious, queenlys And yet in "Elailne," comes thet un—
dignified storm of jealous passion. The diamonds ore flung
out of the window, and she hurls charges at Lancelot like
any Jealous shrew. Tennyson does make excuse for Culnevere's
treachery to the King. He gives us & rumor that Guinevere
sew and loved Lancelot, believins him to be the King,lB
Tennyson expresses his bellef that marriace is necessary
for the ocompleted 1life of either man or woman. In "The
Coming of Arthur" he says:
for gsaving I be Jjoin'd
To her that 1s the fairest under heaven,
I seem as nothing in the mighty world,
And cannot will my will, nor work my work
Wholly, nor meke myself in mine own reslm
Vietor and lord. But were I join'd with her,
Then we might live together as one 1life,
And reizning with onme will in everything 19
Have power on this dead world to mske it live.
This is Tennyson's conoception of an ideal marrisse,
Hallam Tennyson says that his father's merriage was a happy
cne. He quotes his fatherts words conocerning this: "The
peace of God came into my life before the alter when I
wedded her."20
That Tennyson was & lover of children is also shown in

the Idylls. It was & ohild that called forth the tenderness

in Guinevere®s nature, This was the babe found by Arthur and
Lancelot:

Buper1in and Vivien," Works, pe 377.

1% The Coming of Arthur,” Works, p. 305.

20na11an Tennyson, op. cit., I, 329.



A maiden babe, which Arthur pitying took
Then gave it to his Queen to rear. The Queen
But ¢oldly acquiesoing, in her white arms
Recelved, and after loved it tenderly,

And named it Nestlingj 88 forgot herself

A moment, end her ceres.<l

later it was a ¢hild within the nunnery walls who was the
compenion of the troubled Jueen. This c¢hild it was, "who
pleoesed her with s babbling hecedlessneas"™ and made her for
a moment forget her grief.22
From such sources; we discover something of the ideals

of the man in regard to the most personal factors of his
1ife, his home and family. His personaslity was undoubtedly
greatly influenced by his early home life, his marriege,
and those enduring friendghips which he formed while in
gohool. His In Memoriam 1s his tribute to his oclosest
friend, .Arthur Hallam, Tennyson's clergyman father surely
hed s great deal to do with the formmtion of the young
man's early religious bellefs.

' From such personel matters, we turn to his ideas about
the larger soclel problems of his time,

Hugh Walker in his book, The Litersture of the Victorian

Era, tells ug that Tennyson®s interest in the wider concerns
of humsn socisty never declined, but rather grew almost to

the end. He was very patriotic, and "never lost an opportuni-

"The Last Tournement," Works, p. 422.

a2
"Guinevere,” Works, p. 436.



ty of singing the glorles of Englend, whether for her po=-
1itieal stability or for her renown in arms."®® A few of

his patriotic poems are: T"Cf 0ld Sat Freedom on the Heights,™
*Love Thou Thy Land," "With Love Far-Brought,” "England and
Amsrica in 1782;“ "The Charge of the Light Brigade;" and "The
Defense of Lucknow.® In Tennyson's drama, "Queen Mery," he
says:

", « . there's no glory
Like his who saves hils country."z4

Tennyson has often been celled s typical English aristo-
exrat because of his conventional attitude of reverence for
the crown. His poems, "To the Queen;"'"On the Jubilee of
Queen Victoria," and the."Dedioation" to Prince Albert in
the Idylls gg,ggg,g;gg; show this attitude. John W. Cunliffe
seys that the Idylls were "an ettempt to Victorianize Malory
and the thigggfon and to make over King Arthur into the
likeness of Prince Albert."®® In the "Dedication" Tennyson
csomperes Albert to an ideal kn;ght. Of the Prince he writes:

Scarce otherggga%?gspgigg’geggiagckgg@ht
'Who reversnced his consciemte ag his kingy
Whose glory was redressing humen wrong;

Who spake no slander, no, nor listen®d t%a§t;
Vhe loved one only and who clave to hsr.!

zs'Guinevere," Works, p. 375.
24 . '
"Queen Mary," Works, p. 572.

25 '
Cunliffe, op. cite, Do 37.
28uDedication,"” Works, p. 303.



In "Guinevere" Temyson shows us what he bclicved the
policy of an English king should be. When aythur taies his
last farewsell of the Queen, he tella her thet she has spoiled
the purpose of his life, which was tle binding together of
all his realms under oane head, Arthur sayé:

But I was first of all the kings who drew
The knlghthood~errant of this reelnm and all
The realm together under me, the Head,

In that faeir Order of my Teble Round,-

A glorious company, the flower of men,:

To serve as model for the mighty worig,

And be the falir beginning of a tine.

Arthur was Tennyson's 1deel king, though he failed
toraugh the treachery emd sin of some whom he had chosen. The
truc sovereign will be loved by hils people} so Arthur was
held in honor and affeoction by ell the imights of the Round
Table, It is Arthur, the ideel king, who says:

The King who fights his people, fights himself.

And they my knichts, who loved me once, the
stroke 28

That strikes them dead is ss my death to ne,

Tennyson's age was, as we have sald, an age of scientifie
ewakening. ©Sclence was busy chenging peoplets views of meny
things widoh they hed formerly held sacred. It was assumed
by many hard thinkers that the teashings of science annihi=-
lated the belief in the permanency of the soul. Arthur Turn~

bull ssys that during the whole of Tennyson's life he was

7 . :
"Guinevere," Vorks, p. 440.

28
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concerned with the question of immortality.zg The poet
voices some of his questioning in two of his poems; "Despalir®
and "Vestness." In the poem "Despair"™ he says:

Have I crazed mycelf over thelr horrlble in=-
fidel writings? 0, yes,

For tliese are the new.derk ages, you sece, of
the popruler press

Vhen the bat cones cul of kis cave, and the
owls are whooping et noon,

And doubt 1is thc lord of this dunghill and
crows to the gun eand the moon,

Till the sun and the moon of our soience are
both of them turn*td into blood,

And Hope will have brcken her heart, running
after a phadow of good}

For their !mmowing and know=-nothing books are
scattertd from hand to hand.

We have !melt in your knov-all charel, too,
looking over the send,S0

Suceh is the ery of an embtittered soul, longin; for the
caln, unquestioning falth of the pamt. Tennyson's King
Artiur says:

I found Him in the shining of the stars,
I mark'd Him in the flcuerinb of His
fields,
But in His waﬁi with men I flnd Him
* note
And yet the same pen wrote the poem, ”Grossing the Bar,"
with its sublinpe falth:

I hope to see my Pilot face gg face,
when I heve crossed the bar.v”

2 . .
nglmbU.ll, _0_20 Cit.' :p. 18'7.

3O”Despair," Works, p. 497.
l . -
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In the least years of hils life, Tennyson rmust have found the
answer to his guestionings end returned to his eariler
faith.

Hallen Tennjson says that "The Holy Grail;" of all the
Jdylls, most completely expresses his fatherts highest self,
He quotes hils fatherts words:

"The Holy Grail" is one of the most imaginative
of s#ll my roems. I have expressed there ny strong
feeling as Yo the Reallity of the Unseen. The end,
when the King epeeks of Iis work and of Nis visions
is intended to be the surming up gg ell in the highest
note by the hipghest of hunean men,

In this poenm Arthur tellg his Imights that the King

» s« » Nay not wander from the ellotted field
Before his work be done, but, being done,
Iet visions of the nizght or of the day
Come as they willj and many e time they come,
Until this eerth he walils op scens not ecrth,
This light that strikes his eyeball 1is not

light,

The alr that smitea is forshead 1s not air
But vision--yea, his very hand and foot--
In moments when he feels he cannot die,
And knowes himself no vislon to himsclf
Nor the high Gog4a vis ion, nor that One
Vio roese acain

The questiqns of the proper rosition of women in so=
ciety, the functlons they nisht cndeavor to discharge in
addition to those of the famlly wiich obviously fall to them,
and thc education which would fit them for those functions
were Just beginning to be agltated in Encland. The woman

of romance was a queocn of love and beauty. The woman of

35Hallam Tennyson, op. cit., II, 89,

34 : .
"The Holy Greil," Works, p. 413.



reelity in the nineteenth century was a being of no politi-
cal power, and of very little real power of any sort. Her
education was very narrow, consisting shiefly of "accom-
rlishments.” She could embroider; paint a little; and play
conmonpleee music, She was barred from the professions. If
she did anything outside her om home she was eriticized as
being "unsexcd." We are told that the earliest female writ-
ers carefully concealed the faot that they were woren by
using a masculine pseudonym.55

The women of Tennyson's earlier roems are &ll romantic
beings who would not stand the wear and tear of real life,
We are told, hawever, that Tennyson was one of the early ad-
vocates of higher education for womeh, In Tennyson: A
M Hallam Tennyson sayss "Hls friemds report my father
to have sald that two great sooial questions impending in
Enéland were 'the housing and education of the poor man be-
fore making him ocur master, and the higher education of
women. ¥*36

Some of Tennysont*s erities have found fault with him
for having resorted to the Arthurian legend for the meterial
on which to found his teachings of life; holding thaet the
world he palnts in the Jdylls of the King is too unreal for

modern acceptance, Huch VWaelker says thet when Tennysan

ssﬁugh Walker, The Literature of the Victorian Fra,
p. 378.
S

11, 249.



goes back to the Aiddle Ages, he does so in obedience to
a fashion of his time. Walker says: "He made 1t the grest
end of his art to express the modern spirit, and the de-

lineation of other timcs only a means to that end,"d?

37
The Litereture of the Victorian Era, p. 376.




CHAPTER V
ARNCLD

Another writer of the nineteenth century who treated
& portion of the Arthurian materisl 1s Matthew Arnold.
Tennyson and Arnold bdelong to the same period of English
literature; the Victorian Tra; and yet thelr treatments of
the anelent legends are so different as to be worthy of
notice, Since both writers belonged t¢ the seme age and were
affected by the sare large sooclal movements; we wonder why
their methods and points of view are so different. In order
to find an answer to thils qu:asjbion, we must; as in the case
of Temryson; learn something of the influences which alded
in the development of Matthew Arnold's charaoter.‘ In con=-
paring the Arthurian poems of the two writers, we should
like to learn in what resvects they ere allke, in what re-
spects they are different, and, if we can, why they differ.

We have seen that Temnyson took almost the whole body
of Arthurien materiel uvon which to base his Idylls of the

M, and that he even added some storles which had little
or no eannection with the Arthurien eycle of stories. Ar-
nold; on the other hand, has selected only the Tristram
stories for his treetment. In Malory's romances of King
Arthur, the stories of Tristram play an important part. In

80



Tennyson's Idylls, Tristram figures in only one episode,

"The Last Tournament." ile h&ve seen already how Tristram's
character deteriorated under Tennyson's treatment. The
Tristram legend has become almost ms importent in song and
story in these leter years as the story of King Arthur hime
gelf. In selscting this tale of Tristram and hils two

Isolts (Iseults)l from the mass of Arthurien material; Arnold
shows his drematic instinet. Arnold's natural tendency; we
are told, was towards subjeets which possecssed an essentlal
greatngss or "truth of substence,"® His "Tristrem and Iseult"
swcests that here 1s & lofty subjeet treacted with high
seriousness. It was the fashion of the dgy, as we have said,
for writers to select thelr subjects from the past and to try
to bring them into conformity with ¢ontemporary feeling.

Some writers have tried to teach new lessons by the old
stories, as Tennyson did; others have given new sentinents
to the o0ld charscters. It 1s through his new conception of
the characters- that Arnold has given his "Tristram and
Iseult" nsw life., In taking a great heroic theme famillar

to his reaeders, the writer knows that each incident which
mey be dwelt upon has behind it the whole baokground of a

1 )

The name of the "Tristram"” heroine is spelled in
various ways. Tennyson and Robinson spell it "Isolt," while
Arnold goes becl: to the mediaeval spelling of "Iseult.™

2 - -
Stenley F. Williams, Studles in Viectorien ILiterature,
P. 134. :



well-known tragic story. Speaking of such subjects for
potry, Stopford A. Brooke says:

No wise critle would every say that the poet
should not take his subjeots of the past, or that
the sub jects of the past are exhausted., But he
would say that the poet who wrote omly of the past,
ignoring the present, would find that after a time
his poetlc enthusiasm would lessen and finally die
away; or thet he would be foreed to introduce,
probably unconsgciously modern feeling or a modegn
atmosphere into his resord of anclent subjects.”

Both Tennyson and Arnold have introduced s modern atmosphere
into the anelent material.

In the prefase to the second edition of his poens,
Aynold advised the roet to shoose for his subjects great
actions, without regarding what time they belons toj; for
he says, there is "an lmmortal strength in the stories of
great actlons."® He undoubtedly felt that he had found the
necegssary great setions in the Arthurien legends, In oom-
paring his Tristram with the hearo of Malory's stories, we
wonder what chenges he might have mede ‘n the other romances
of Arthur had he chosen to ugse them,

In order to learn something of Arnold's point of view
and the reason for 1t, let us study some of the influences

whlch surrounded his early life.

ﬁgour Victorian Poets, r. 102.

4"Advertisement to the Second Edition,™ Poems by
datthew Arnold, Introduction by R. A. Scott-Jones, p. 17.

A1l Tefcrences to the poem "Tristram and Iseult" are
from the above volume, and it will be referred to in future
notes as Poens.




Matthew Arnold was educsated at Winchester and Rugby.
"He went up to Balliol College, Oxford, in 1841, and won

e fellowshlp at Oriel in 1845; In 18E1 he became inspector
of schools, DBesldes his ordinary routine work as inspector;
he discharged the impartant duty of visiting and reporting
upon the schools and universities of Fremee and Germany.
Trom 1857 to 1867 he was professor of poetry at Oxford. In
his later years he mede two visits to America, where also he
lectured, He afterweards published the addresses under the
title of Discourses in America.d

It wag as a poet that Arnold began his literary career.
He won prizes for poetry at Rugby end at Oxford, and in
1849 he published his first volume, The Strayed Reyeller,
and Other Poems. Arnold is equally famous as a poet and as
a orities, Huph Walker says of him that he was by naturs

and instinet a teacher; and that salthough he was too much
of an artist to obtrude it or let it spoil hls work, there
was a didsctic purpose under nearly all he wrote, verse as
well as prose.6
The "perveaslive melancholy™ of his poetry which is
rentioned by most of his eritics was perhaps a pert of Ar-
nold!s natural constitution. John W. Cunliffe says that

this tendency mey have been encouraged by the stmosphere of

5Hugh Walker, The Age of Tennyson, p. 203.
6
Ibid., p. =08,



otherworldliness in which Arnold grew ur under his fsasthert's
influence. Cunliffe tells us:
At Oxfard he was ¢reatly affected by Newnman,

whose egssentially sceptical mind shook Arnoldt*s con-

fidence in the liberal and evangelicel ideas in

which he had been brought up, without giving him a

gggigiigory faith in the autﬁority of the Catholic

The spirit of investization and of new beginnings in
the nineteenth century has already been mentioned. Arnold
wag born Just at the proper time to feel the farces of change
working around him. It 1s the critical attitude of his mind;
his contemporaries say, that makes him especially the volce
of the doubts and diffioulties of his generation. In the
sase of religion; the belief in the decay of Christianity .
in the dogmatic sengse 18 shown in Arnold's writings. In the
cage of the mocial asystem, the French R?vblution had shaien
it and léft to the next generation the task of rebuilding
it., The conception of the complexity of modern 1life is the
dominent thought of Arnold, |

Matthew Arnold wag a student of Wordsworth., He followed
Wordsworth as a student of nature, It 1ls sald that he ed-
nired Wordsworth's ¢alm snd his power to "possess his soul.m”
wﬁlker sEYyS:

Wordsworth gave hiﬁ,a point‘of view end
strengthened his pover of vision. DBut Arnold writes

his naeture~poetry for a new age under new condi=
tions. The very fact that the calm of Wordsworth

7
Aeaders of the Yiotorian Revoluflon, p. 232.



is unattaineble imparts to his wverse a subdued

tone. He stends between Wordsworth and his other

favorite Senancour, sharing the spiritusl force

of the one and the reflective melanchcly of the

other. Arnold*s best desoriptions are tinged with

this melancholy.8

Arnold*s view of nature waes not the same as Vordswortht's.
For Arnold, nature's "seceret wes not joy; but peace." "He
loved mature in her qulster ancd more subdued NoodS« « « »
But, sbove everytuins, whet he worshirped in neture was her
steadfastness and oalm, ever teashing the lesson of Self-
Dependence."¥

Another Influemse which helped to shepe Arnold¥s literary
ideals was that of the clessical Greek writers. This seems
very natursl when we consider the cultuwral influences which
surrounded him, In his life; he was ciroumsoribed by the
rigld training of his youth end the faet that he spent most
of his later years in s narrow althéugh highly-cultured circle
of acquaintences. Under the influence of his father, Dr.
Arniold of Pagby, he geined his reverence for the olassicsy
and "though he early threw off his views, he nevertheless in-
herited muech of hia striot, well-diseiplined temperament,m10

At Oxford, as has been mentioned; the spirit of doubt
engendered by the Oxford moverment took hold of him and left

in him en sbiding sense of regret at the passing of the old

8
The Age of Te oRy P. 217.

9-Tames W. Lewls, "Matthew Arnold,” Cambridge History of

Engligh Iitersture, XIII, 110.

lo*Introduction," Poems, p. vii.




sure faltii of the unquestionling acceptance of life. Then
it was that he turmed to hls old friends the c¢lassies.
If there was no certain lew and order in

philosophy, at least here, in art, there was

sorethings fixed, some definite set of principles

whiech 1t might be the business of life to discover

and cherish. If the relislous dogmas of his youth

were, for him, gone farever, at least there were

those other intimates of his boyhood, the Greek

and Letin classics, which were fixed, which were

true to their prineciples, whioh might be a per-

petual scurce of inspiraéion and discipline. And

go throughout the rest of his life . . . the habit

of developing his mind and art according to a rule

srew upon him,
The habit of writing by rule would probably have killed hia
roetry had he not been by instinet a poet. As it wes, most
of his best noetry belongs to the earlier part of his
literary career; in the end his eritical faculty triumphed
over his peestie instinot. Some of Arnoldts rules for write
ing are conteined in the prefases to Lls volumes of poetry.
In these prefaces, he explains some of the principles of the
oclassical writers upon which he beses his own work. Lucldity
was what he almed at, above all things--~clagsical beauty
end truth of pkrase and image, suggesting always, in his own
words, "the pure lines of an JYoniaen horizoh, the 1liquid
clearness of an Tonian sky."

Arnold*s remedy for the ills of his age was characteris-

tic of his copl, reasoneble mind. To see the thing as in

u .
ibid., pps vii-viii,



itself it really is, to "see life steadily and see it
whole, ™ to allow the intelligence free play untouched by
prejudice or sentiment over the problems of life was his
aim, A4Arnold's definition of poetry as a “"eriticism of
life™ 1s borne out in his poetlical prectice; his poetry is
prisarily intellectual rather then sensuous in its appeal.
lost of Arnold's poetry is sald to be the produect of his
young menhood, before he gave his attentlion to the flerce
controvergies of his days. While his poetlc genius was ma-
turing, his biogrephers say, Homer¥s mighty spell selzed
him, ad his narrative poems 1n the eplec msnner show the
results of long famillarity with the Greek poems.l12 "Tris-
trem and Iseult™ is a treatment of the old romence nmaterial.
In it has corbined romentle sentiremt wilth clesslc form.
This work is sajld to be lesc cherceteristic of the man hime-
self then the bulk of his verse,ld Probably we shall find
l1ittle of the rnoet's soclal ideals in this revivel of anclent
legend such as was found in Tennyson's I&ylls of the Xing,

The modernization of Arnold's mediaseval story lies, as we
have noticed, in his treatment of the cherascters, infusing
them with nineteenth-century ideals end morals. In the
further gtudy of the poem; we phall compare Arncldts treate-
ment with that of Tennyson and Mslory.

lzﬁouston, ODs» citvo, Ps 413.

Ibid,



We have seen already how Tennyson took the old
mediaeval tales of knights and ladies end turned them into
an allegory of human life, using them to teach his own
lideals of right and wrong. Now we shall try to find how
Arnoldts tremtment differs.

In spirit Arnoldts Tristram 1s nearer to the Tristram
of Malory'ts stary than is Tennyson®s knightly hero. Tenny-
son used the story of Tristram to bring out more clearly
that the downfall of Arthur's realm was due to the sins of
hls followers. In the main Apnold hes kept close to the
feets of the old story, but sorme of his changes are raedical.
One chance he makes 1s to have Iseult arrive at Tristramt's
slek~bed Just before instead of Just after his death, To
the deeper sympathy of the nineteenth century it must have
seemed an unnecessarily oruel fate which forbade the lovers
sven one last word. In Arnoldfs story, Tristram has re-
turned to Brittany and to his long-neclected wife, Iseult
of the White Handss There, being wounded and sicic, he
digpatches a sonfidant to the Queen of Cormwall, to try if
he could to induce her to follow him to Brittany. At this
point, Arnold begins the story. Iseult of Ireland arrives
at Tristran's bedside to find him dyingz. Tristram bids her
farawell; seying:

Now to sall the seas of Death and 1eize thee
One lest kiss upon the livine sharet

lé'Tristram and Isolt,"™ Poems, p. 216,



Iseult cannot live without him and she c¢ries:
Triatram!»-Tristraml*-Stayh-receive me with
thee!l 5
Iseult lesves thee, Tristran! never more.+

In Tennyson's stary, Xing Msrk surprises the Queen
Iseult end Tristrem just es the imicht is placing around
her neck hls lourney-prize, the ruby necklace:

But, while he bow'd to kiss the jewell®d
throat,

out of the derk, Just as the llps had tcucht'd

Behind him rose & shadow and a shriek——

Marlts wey,! sald k, eand clove him throt
the breine 6

Ternyson maekes the death of the two lovers the retri-
bution for sin, while Arnold*s poen has the spirit of the
old mediseval legend, that of a deathlegs love over which
the lovers have no control.

Another important chenge which Arnold mekes in the
Tristrem legend is to give Iseult of Britteny two children.
In most of the versions of the old legend, Tristram remeins
faithful to his first Iseult, and his misteken marriege 1s

a merrlage in name only. Arnold succeeds in making his hero

at cnce
The péerless hunter, harperi knight,
Tristram of Lyonesse, « « o+’
15
Ibid.
16

"The Last Tcurnament,” Works, p. 216.
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and a nineteenth century gentlemen who does not negleet
the wife that he has married. He is & conscientious hus-
band and father; but stlll he cannot forget hig first love~=
Iseult of Ireland. When he is dying; he 1s overcome by the
desire to see her onee more.

After Tristram's death; Iseult of Brittany seeks congoe-
lation in devoting herself 4o her children.

And now she will po home, and softly lay
Her laughing ehildren in thelr beds, and

play
Awhile with them before they sleepj; end

then

She'll 1ight her silver lamp, which fisherw
samn

Dregging their nets through the rough waves,
afar,

Along trelr iron coast, know like a star,

And take her broidery frame, and there shetll
sit .

Hour after hour, her gold curls sweepring it,

Lifting her soft-bent head only to ming

Her ohildren or to listen to the wind.

Many erities have celled the story of Iseultts children
nerely an ilrrelevant addition, end have saild that 1t de-
tracts from the mediasval legend. Instead of detracting,
however, it seems to add another tragedy to that of the
parted loverse-the tragedy of the unloved and forgotten
Iseult, none the less tragic because 1t ends so peaecsfully
in the tales she tells to the children ™under the hollies,

that bricht wimterts day."

.18 .
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In Tennyson's story, Tristram dismisses Iseult of the

White Hends with a few words:
Did I love her? the name at lesasst I loved.
Isolt?=—I fought hls battles for Isoltl
The nlrsht was dark; the true star set.
Iscltl
The name was ruler of the dark--~Isolt?
Care not for her] patient, and prayerful,
neak
Pale-mooded,’ehe will yield herself to
God. L
Termmyson's herolne mist console herself with fasting and
preyer, while Arnoldts bereaved Iseult has her children to
love and care for. In this respect ArTnold's astory seems
the more modern of the two.

Another change, and a seemingly unnecessary one, which
Arnold makes in his gtory 1s to transform the blond Iseult
of medimeval romsnce to a reven-haired beauty. Iseult the
Blond, of whose golden hair a swallow bore & strand in its
bedk to MHark, bhecomes in Arnold's poem & dark-<haired, dark-
eyed wonan. <0 .

O0'sr the blench'd sheet her faven hair
Lies in disorder‘'d. streams.®

Tennyson, also, in "The Last Tournement," made Tristram
drewn away from his wife by the *black-blue Irish hair and
Irish eyes® of hisg first love.

19 ' : -
"The Last Tournament ,” Works, p. 431.

20 . .
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As has been mentioned already, Tennyson hes made no
reference to the love-potion, which plays an important part
in the mediaeval legend. Argold; however; brings it into
his poem, He tells us that Iseult of Ireland "had quafft'd
vith Tristram thet sploed maglc dreught,

Which since then forever rolls
Through their blggd, and binds their
souls.

Arnold, as did the old romancers; excuses all the sins
of the lovers because their souls are bound together by the
"magic drought." When Tristram lies upon his death-bed,
watching and listening for his love, he asks himself, "Does
the love-draucht work no more?™ But it has not lost its ’
magicy for ghe is drewn to him at last. The dying Tristram
tells Iseult that he feels the end approaching. His fare-
well 1s:

But sinee living we are ununited,
Go not far, O Iseultl from my grave.2d

Iseult, preferring death to separation, cries to him:
Iseult leaves thee, Tristram! never more.24
Then ghe falls dead upon his corpse. Thelr death-bed is
wateched over by the "stately Huntsmnn; clad in green;" upon
a ghostlike tapestry.Zd
We hove said that Armold endows his medimeval characters
with nineteenth-century feelings. When they speak end act,

22 23
Ibid., p. 205, Ibid., p. 216,
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we feel that they are modern men and women faced with .
modern problems, In the character of Iseult-of Brittany;
we see a woman negleoted; strugeling on with longings ever
unsetisfied, She shows mare self-control than the Iseult of
the Middle Ages probably would have slown, In the old
stories she shows a different spirit, as in those versions of
tho tale she knowingly misrepresents the color of the sail
which was bringing her rival to her husband¥s bedside. AT~
nold cells her the "gweetest Christian alive."” Tristram
calls"her "kind and good" even though he gays, "Ahl not
the Iseult I desire,.m0

Tennyson pletures Igeult of Brittany as pale-~blooded
and prayerful, her hand "as eocol and white as any flower."
Triatram says bsr name allured him first. In Tennyson's
story she is a snow maiden; unmoved by the troubles and sor-
rows of earth. She never seems real to us in Tennyson's
version of the story. Like Tennyson's Arthur, his Isolt of~the
White Hands is the personification of purity and goodness.
Her sufferings leave us unmcved; beosuse we never feel them
as asctual sufferings. Axhold has made her mors humen, even
though she 1is still & mild end "patient flower,"

The other Iseult, Iseult of Irelend, Arnold pletures
as proud and petulant. Of her he says:

Let her sweep her dezzling hand
With 1ts gesture of command,

26 .
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And shake baeek her raven haé;
Wit the old imperious eir.

And yet he makes her e far nobler charscter than the Irish
Queen of Tennyson's Idylls. In Arnold's poem, Iseult asks,

What, thou think®st this aching erW'zgs cooler,
circled, Tristram, by a band of gold?

Which, she asks him has the heavier burden, he an exile in
the forest, or she a smiling queen upon the throne? Instead
of blaming har; we sympatﬂize, because she 1s a victinm of
sircumstances over which she has no control.

Tennyson's Isolt is a fiery, passionate beauty, violent
both in her love and in her hate, Speaking of her husband
she says:

My God, the meeasure of my hate for Mar
18 as the measure of my love for theelZd

Apparently;,she never feels that she has wronged Mark in
being unfaithful to him; while Arnold's Iseult calls Yark,

bid 112 daep«wrong§d husband,"so Tennyson pietures Isolt as guick
to anger and Jealousy. When Tristram atirs her Jealous \
anger because of his marriege, she tries to provoke him to
equal jealousy by cdmpariné him to Lancelot, whom she calls
‘the "kmightliest of all knights.® Indeed, Temnyson's Isolt
of Ireland is.far from being an admirable character. She

is romantie péssion unoont;clled; showing us by contrast the
purity of Isolt of the White Handa.

271v1a., pp. 208-207. PBrp1d., p. 215.

29n7he Last Tournament ," Works, p. 430.
BOwrrigdrem end Iseult," Poems, p. 214.



Tristram, the hero of the story, alsc undergoes a great
change between Apnoldt!s end Tennyson's treatments. Arnold’s
Tristram is nearer to the medlaeval knight of the old tales,
even though he is‘ elso & nlneteenth-century men "“with a
gsecret in his breast.” In one scens we gee him fighting
by Arthur's side, surrounded by nelghing steeds, exchanging
blow for blow. Thers he 1s the typlesl legendary knight.

In another scene we £ind him
In the forest depths alone;
The chase neglected, and his hound
Croucht*d beside him on the ground
Ah, what trouble*s on his brow?
Hither let him wander now,
Hither, to the quiet hours
Pass'd emong these heaths gi‘ aurs
By the grey Atlantic pea,>
In this picture, he is the more introspective modern man,
fight Ing out hls battles alone. ‘

Tennyson mekes Tristram an inferior charscter. He mocks
st Lancelot for his melancholy moodas and tells him, "Be
happy in thy fair Queen as I in mine."3% Instesd of the
single~hearted lover of the old romance., Tennyson pictures
him as very near to insincerity when he musss on "hew to
smooth and sleek his marriage over to the queen."™ Again,
we feel him not quite admirable when he excuses himself for
bresking his vow to Arthur and playing false to Mark by

seying lightly, "My Soul, we love but while we may."™>o

S1pia. s D+ 209,

32amne Last Tournament," Works, p. 425,  “oIbid., p.432.



His sin is no greater than that of Lanoalot; and yet we
fell to feel the same sympathy for him that we have for
the "peerless knight." DPerhaps this is because we gee
Iancelot suffering vecause of his treachiery; whereas Tris-
tram seens to feel no remorse of consoisnce,

The charascter of Mark does not appear in Arnoldts poem.
We see him only through what others sey of him. We know
that he bas benished Tristram from his realm, tut this seems
only just, Then, when Iseult expresses the feeling that
she has deeply wronged him; we feel that he, like the other
Iseult, 1s sufferins through no fault of his own. In Ar-
nold!s poem, Mark heg the dead lovers buried in his own
chgpel; which 1s very much like one of the o0ld legends,

Texnyson pletures Merk as a flend in human form. Isolt
tells Tristram that Mark'would have "soratoh'd, bitten,
blinded, marr’d her somehow had 1t not been for his dresad
of Tristram. She tells of his stealing up behind her in
the derk, hissing at her the news of Tristram's marriage.‘
This is "Mark®s way,”® es the death scene shows. In Tenny-
son's story, Mark is as much a personification of evil as
are Modred and Vivien., Ve can feel.no sympathy for & fiend,
Isolt warns Tristram:

and when thou pessest any wood
Close vizor, lggzhan arrow from the

Should lesve me allsilone'with HMark and
hell.

41p14., p. 430,



In this study, we have seen how two writers of the
seme llterary period, surrounded by the same soclal rorces;
have teken the same materisl end have given us something
very different. Their differing points of view must have
come about, we feel, from those very perzonal influences
which surrounded thelr early lives. Both were educated,
scholerly men, deeply intersated in the questions of their
day., And yet Tennyson mekes his work a highly spiritualized
theme while Arnold builds his story by the methods and
prineiples of Greek art.

Next;'we shall see hov a writer of our own day treats
the same materisl whinh has been handled so often since the

days of the ancient bards.



CHAPTER VI
ROBINSON

A number of other writers since Matthew Arnold have
treated the Arthurian legends. We shall mention only a
fews, Swinburne used a portion of the material in his "Tris-
tram of Lyonease™ and "Tale of Balen."” Jemes Rusegell Lowell
based his "Vislon of Sir Leunfal™ upon the "Holy Grail."
Another American who made use of the legends was Richard
Hovey. He announced his plan to write an Arthurian "poem
in dramas." Only four of these have been published, two
masques, "The Quest of Merlin" and "Taliensin;" and two five-
act plays, "The Marriage of Guinevere" anl "The Blrth of
Galahad." More recently Thomas Hardy in England has made
use of the "Tristram™ legend in his plsy in verse called
"The Famous Tragedy of the Queen of Cornwall.” Poets are
8till f£inding in the old themes materlisl upon which to base
their theories of life and love and religion. The next poet
which we shall consider 1s a man of our own time, Edwin Ar-
lington Robinson. 1In this study; we have seen how the
ancient writers developed the stories of King Arthur and
his court; then we heve seen how the Vietorian poets hsve
treated the same tlsme; and now we sliall attempt to learn

how a twentieth-century poet makes use of such ancient
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material. In approaching this modern treatrment of an old
story, we naturelly wonder what the writer's point of view
is} end, if it is different from those of the poets who
preceded him, we ask ourselves why 1t should be so. We are
intereated to lesarn what portion of the Arthurlan material
the poet has selected for hls use and how he hasg treated
the stories which he has selected. iie shall expect his
treatment to be different from that of the nineteenth-cen-
tury writers, if we stop to consider some of the grest
changes which have taken plece in the worid within our own
century, and what influence these changes would have upon
the work of a seriocus student of modern problems.

The nineteenth century has been ealled a time of nwaken-
ing and. of transition; end the twentieth century, then, might
be characterized as a time of cuestioning and of experimen-
tation, the questioning of all our old accepted standards
and experimentation in every field of sciencg. The early
years of this century saw, perhaps; only & continuation and
deepening of the spirit of the former centuryj but the up-
heaval brought about by the World War hes left its mark upon
our present time and upon the literature of our day.

Walt Whitmen is usually thought of as the father of the
"new" American poetry. In discussing the variety which has
distincuished American poetry of the twentieth century,
Louis Untermeyer tells us that i1f Whitmen acted as a sharp

precipitant upon American literature, he himself was pre-



olpitated by the conventions of bhls dey. The New England
poete, he tells us, had withdrawn into thelr libraries;
"turning their tired eyes from the troubled domesgtic stene
to a rose-tinted Europe, transporting themselves to a
prettified pasgt, abandoning original writing for translation
and other methods of evasion."l Then upon the scene appeared
ywhitman, who oried out in protest egainst those who werse
seeking glamour not in man's life but in obther men's booksa.
Untermeyer says: -
It was an inclusive nationslism that Whitman
championed--not an arrogant chauvinism. It is to
his eredit--and, to a greater extent then has been
acknowledged, to the spiritusl influence of Enersonws
that our literature has become so franlly indige-
nous. Ve nave, to=day, ert in Americs that is,
differing from the imitative pr%duct of the past
generations, sctually American.

Until recently, according to the above mentioned author,
our art hed to be rearrangements of French or Italian painte
ings, our architecture, reproductions of classical style,
and our musie, echoes from German alrs. And the poetry
socarcely differed from the other arts in 1ts sbsence of in-
dividuality. Even the famous New Bnglend group, this writer
fTeels, "lacked that intense impaot of personality without
which great art has never been produoed."5

Perhpas the strongest factor that prevented these

Americans from expressing themselves fully was a formila

%éggrioan Poetry Sinse 1900, p. 3.
“rvia., p. 4. 5mid., p. 5.




of conduot that was rooted in puritanism. In studying the
history of this period of American life, we find that this
puritanism developed both into a literary dictatorsnip and

a religious tyranny. It was the era of the moral tale,

when literature was conceived as an aid to politics or re-
ligion. It was this sermonizing turn which; according to

the llterary oritics, kept this gifted group from becoming
either the artistic ploneers or the prophets of s new country.
As 1t was, thls New England group did not owe nearly as much
to New England as it did to 014 England,

The poetry of to-day shows gquite a different trend. It
has swung back to actuality and to demoerascy. This retumn
to the material of everyday life and to direct speech came
together. Welt Whitman with his "glory of the cormonplacen
wes the prophet of this new ideel. The poet of to-dsy no
longer showe en enforced deference to a "poetic poet." He
has becomes the child of his own age, lookling candidly at the
world he lives in and studying its manj problems, problems
brought about by the emazing fusion of reces and ideas and
the limitless mirscles of science. "But, sbove sll, what
distinguishea this age 1g its probing quaelity, its insatiable

lust for knowledgs, 1lts determined self-analysis."4
It is typlocal of this polyglot nation of ocurs that it
should produce such g man es the poet Edwin ATrlington Robin-

‘1pid., pe 1l1.



gson. Like the country oand the ege whieh produced him,

the man is made up of contradictions. In him, ve have a
blending of the old and the new; the spirit of the esarly
Puriten combined with the technique of a modern psychologist.
His work combines light end darkness; feith and sloepticism;
tragedy; and comedy. Alfred Kreymborg cslls him a "tregi=-
conedien.” He says: "A tragl-comedlen ls the subtlest and
mest diffiocult of men to com;rehend; end the haze which
crected Robinson vas due to the continued immaturity of the
apricen mind.™® Let us see if & study of the personal
background of the men will help us to a better understanding
of his point of view and the most cutstanding characteristics
of his wark., A sympethetic blogrephy called E. A. R.,
written by Lesura E. Richards, tells us of Robinson's esrly
life.

Edward ATrlington Robinson was born at Head Tide; Malne ,
but as hc weas only six months old when his family moved to
Gardinerj that town clalms him as her son.

His father was & man of substanoe and position, his
mother a rere and lovely women. Both had booklish tastes;
in the pleasant house on Lineoln Street, the llbrary grew
with the children. It was a echeerful and eultivated home,
Horsaee Dean; the eldest of the three boys in the family; was

5
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to be a physiclan when he grew upjy Herman was to take

charge of hisg fatherts real estate business; and Edwin--

nc me knew precisely what he was to be; probebly something
connected with books. e are told that at five he was read=
ing "The Raven" to his nmother; at seven he had discovered
Shakespeare; at eleven he was writing verses; and at sixteen
he was beginning to reelize that this was the thing he was
to do.

Parhaps the first tregedy which Robinson met was the
death of one of his closest boyhood friends, who died at the
gge of eleven. This death, Miss Richards thinks, may have
cast the first shadow on the boy's sensitive mind, may have
first waked the gombre questionings which were never to be
stilled.

.Ef‘x‘win Robinson entered high school in 1884, He is
veriously described at that age as: "The boy whom everyone
liked"; "who was always qulet™; "who was different™; and
"who had a far-away look in his nice face of some things
more poetic than geometry.” |

In 1891; Robinson went to Harvard, where he remsined
for two years. Then came another orisis in his life, the
loss of his father and, at the same time, the loss of the
Tamily fortune. While still in Harvaerd he bhegen to suffer
from mastoiditis; which resulted in depriving him permsnente
ly of hearing in the affected ear. His dislike of general

society, which has been noticed, mey well have been on ac=-



count of this disebility. Whether becausze of illness, or
fron laek of money, or both; in 1893, Edwin Roblinscn left
Harverd and returned to his home in Maine.

Tracedy seems to have haunted this period of his l1ife;
for, in 1896; came the death of his mother; from what was
known as black diphtheris, Then, in 1899; Dean; the brillient
eldest brotler, dled. And only ten years later, Herman; who
had o wife and two smell daughters, died in whst should have
been the nrime of his life. Is it eny wonder that the poet
should hsve come to feel the futility of life,

After this, there was nothing to bind him %o his old
home. He went to New York end set himself doggedly to the

6

winning of successe. Miss Richards says:

He took the town and the countryside with hinm.
New Englend was in his blood, her granite in his
bones. Open his volumes almost enywhere you will

{exoept in the Arthurian romence), you find some«

where the singing plnetree, the,?whispering wabter,
t™® rugced, grave, kindly folk.

At first glsnoe, Robinson seems one of the least
Americen of our modern poets. He uses with few variations
the traditional Enclish forms. He is seid to have been a
disciple of Rcbert Browning; but apparently the younger
post has derived from the Victorien writer not his philoso=-
phy but his lyric forms "But beneath this superficlal in-

debtedness,” says Louls Untermeyer, "no living writer hsas

6
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achieved a more personal end a more indigenous idion.“8

Robinson tekes patterns that ere anything but unusual and
makes them, somehow; eg original as If they had been devised
by him.

One of the outstanding features of Robinsont!s work is
his affeotion for the "inferior wraiths" of life. In an age
which exalts the succegssful man, Robinson leuds or at leest

lifts the failwe. The Collected Poems is crowded with his

tributes to those "beloved of none, forcot by many." Kreym-
borg observes:

His favorite character ic the men who falls
while seeking the highest light. He is constently
absorbed in these quesl-immortal failures, and
through them the fellure of even the best of beings
to survive the outlines of time, His art is saslu-
tory in its austere devotion to intangible truth
and its downright aoceptance of the defeat of the
noblegt  of characters. But the defest 1ls also a
triumph, and the Robinsonian charegter a small hero
sroping through time and eternity.

The man Flammonde 1s one of Robingonts immortel fallures.
He is in a sense mysterious, as ere many of Robinson's
charecters. Flammonde is a symbol of the moderm Christ, a
man who never himself suceeeded in the world, but who touched

the lives of others magically into success.

Whet was he, when we came to sift
His meaningi and to note the drift
e

Of incommuniceble ways
8
The New Ere in Americsn Poetry, p. 111,
)
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That makes us ponder while we praise?
Why was 1t that his charm revealed
Sonehow the surface of a shield?
What was it that we never ceught?
What was he, and what was he not?10

Thus we have the mem, mysterious, éloor, sormehow withe
held from his own destiny, amd yet transforming the lives of
those around hime.

Robinson's Merlin is a fallure becasuse he knows too
much, and yet cannot avert the doom which threatens GCamelot.
Lanaelot*s tragedy is that of the men who achieves clarity
without gainirng strength.ld

Agcording to Kreymborg, Robinson is one of the -principel
cheracters in hls own work. "He 1s a nizht in the tourna-
ment which;destroyed not only Camelot, but which threatens
to destory his own land 1n the midst of its apparent victo-
ries, n12 Here, at the helght of the preatest material
triumph in history, comes a man who insists that the triumph
is temporal and thet £inal defeet is inevitable. The very
virtues that reared the edifice, the roet insists, contein
the vices to undermine and destory it. Both "Merlin®" and

"Lencelot" weré'written under the influenece of the World

Wer; and the collapse of Arthur's realm seems to be a foree

10

“Flammonde; ;" Cg},;gggg Poems of Edwin Arlinston
Rob%nson, edi‘bion'of 2 Pe Oo (ﬁere er thnis eai%ion
W e

referred to as COilected Foenms. )

——————

llkiark Van Doren, Edwin Arlington Robinson, p. 71.
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shadowing of the downfall of ocur own clvilization with a
new order only dimly seen in the distance.

Robinson has often been charged with pessimiam and
cynieism, His storieg, it is true, are predominantly tregic
because he 1s so greatly lnterested in humsn failures; and
because he writes with sn unrelleved austerity of manner,
Under the spell of his mod, the reader finds it impossidle
to forget the seriousness of life on earth. Robinson hime
solf asserted that the label f pessimism could hLave besn
placed on him by none but "superficial eritics."1® The im=
portant thing to him 1s not whether we succeed or fall, but
rather it is the desire or the motive which impels us to
achievement. His little poem "Credo,"” which appears 1in the
early volume, The Children of the Nicht, illuminetes for us
somewhat his philosophy.

No, there 1s not & glimmer, nor a call,

For one that welcomes, welcomes when he fears,
The black end ewful chaos of the night;

For through it all=-above, beyond it all-—

I fool the oaming of the Lightald T

The poet is pﬁrticularly fond of the Ilmege of light.
Often he spesks of "the light"™ amd "the gleam" toward which

his characters struggle in a troubled woarld. 1Ideally the

13 -
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world for him is filled with pure white light; but in reali-
ty he is aware that it is for the most pert dark.l®

It is well knowm that Robinsonts picture of life is not
& cheerful one; and yet before we accuse hlim of cheap cyni-
olsn, we should remember something of his inhsrited preju-
dices amd his early traininz. His Puritean splirit is often
at war with his probing, active mind. The résult, we are
reminded by his wori, is & profound melancholy tinged with
skepticism. In speslking of the pervaeding mood of Robinson's
poems, Howard W. Cook sayst

Self-analysis has sapped Joy, and the impossi=-
bility of constructing an ethical system in accord-
ance both with desire and with tradition has twlated
the mental vision out of all true propartion. It
takes the lifetime of more then one individual to
throw off a superstition, a&g the effort to do so is
not made without sacrifice.

Bruee Weirick, one -of the least sympesthetlic of Robin-
son's critics, calls the poet's philosophy a "library
culture.” VWeirliok critioizes the poet as not being social~-
minded, not thinking seriously of his time, or of labor,
class wars, poverty, or the destiny of these stetes.t?

Perheps the most'impartant feature of Robinson's work

is his brilliant enalysis of character. In his short poems,

15 ‘
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his character delimsations ere done with a few clipped
phreses, typieasl of the speech of his New England forebears.
The peoem "Miniver Cheevy"™ 1s only one of his many shrewd
etchings of character:

¥iniver Cheevy, born too late£

Scratehed his head and kep
on thinkings;

Hinigzrkgoughed, and caligd it fate,
pt on drinking.

In his longer poems, Robinson makes his psyohological
analysis of character and the motives whieh impel his charao-
ters to astion the important features of his stories. He
takes his people apart down to the last detall end puts them
together agein. Often his over-minute attention to the psy-
chology of character hinders the progress of his nerrative.
¥e lose ourselves in a maze of reveries and personel analyseas
of the actors. |

The Robinson heroines are naore reasl than the heroces;
and his devils are more convineing than his saints. Woman
is often the devil in Robinsonts view. Sometimes he piotures
her as 1lseding man down to hell, sometimes es drawing him up
toward heaven. Most of his women are the devils to whom the
serpent has handed the apple of xnowledge. VWhen the en-
chamnted world of Vivien and Merlin collapses around them,
her tragedy appeers more vivid than his. She is Eve driven
forth from Eden. She sayst

i8
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I contemplate
Ancther name for this forbidden place,
And one more fitting. Tell me if you
find 1t,
Some fltter name than Eden. We have
had
A men and women Iin it for soms time,
And now it seems, we have &1
Tree of Knowledgee. 9

Robinsan's herces sometimes seem like mere puppets who
gpeak the poet!s theories of love and life, puppets which he
uses for psychological anealysis. The men ere haunted by
doubts and dreads, and are irmeture compered with the women.
Merlin, Lancelot, and Tristram are American men of the in-
tellectual types. 5o are the men of the modern narratives.

Kreymborg says of them: "They are ell fallures and fruge

tratesg, and employ the meesured accents of a noble defeatism,

n0

Some of the mostnot.icgable charzcteristics of Robinson's

poetry seenm contradictions in>themaélves. Side by side we
haeve examples of hls New England terseness of speech amd of
his flashing brilliance of phrasing. He has gone on, un-
perturbéd by the battle over new forms, using the old forms
and making them distinotively his cwn. Speaklng of the
postts style, Louls Untermeyer seays:
Usually Robinson is not only economic bdbut
sotually cloge-fisted with his clipped phrasesy
sonetimes in his desire to get rid of exvess verbi-

age, he throws away everything but the meaning=-—
and keeps that to himself.Z2

19myeriin," Colleoted Poems, p. 294.
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Robinson was ame of the first to express himself in
that hard clear utterance which was adorted, later on, as
one of the chief articles in the creed of the Imsgists. He
uses, as was mentioned before, the traditlional English forms
of verse. Untermeyer says,."There are lines when he seems
to be speaking with the aoccent of Robert Browning in the
rhythms of W. S. Gilbert."22 The reader may be sure of find-
ing in his work the faultless meter, the vivid phrase, and
the masterly rhyme. Iiis lines flow along as easily and p
pointedly es a sharp oomersat;an. His precise and almost
agtringent tons is a part of his New Englend heritage. His
idioms are sometines difficult to understand, For exampls,
he specaks of a aypodernic needle as a ﬁslight kind of en-
gine.” Of this peculiar pe.sonal idiom Untermeyer says:

;"It is not because Robinson is fond of words that he indulges
in such roundabout rhetorie; it iIs the occesional mistske of
an esgentially direct mind in an effort to avolid baldness. ™=

His poems are a complete refutation of the theory that
nothing psychologleal, nothing "new® omn be expressed in
the 0ld forms; that rhyme and & regular rhythm will, in a
few years, be practically obsoclete.

Sueh brilliant end analytic wverse es Robin-.
son's completaly explodes the fellaoy that s poet
who wiskes to give expression to reslities in modem

life~-will find that he is oonfined for his 1iterary24
expression to the two medla of prose and free verse.

Z21b1d., p. 42. Z1pid., p. 43.
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Robinson's humor is & blending of tregedy and comedy.
It expresses itself in his ironlec cheracterizations and in
his whimsicael philosophlzing over people and their motives,
We lavgh with him over the idlogyncerasies of hls Bewiock
Finzers, his Fleming Helphenstines, end his pathetlc Issanocs
end Archlbelds; and yet hisg sympathy mekes us share the
‘pathos of these bewildered figures. Untermeyer says:
"If Robinson had written nothing but -these intimate por-
traeyals, hils title to the first rank in our literature would
5t111 be seoure."2d

In this study, we have attempted to learn why u twen~-
tieth~cantury poet's point of view should be different from
thet of the Victarian writers. ¥e have studled the problems
whieh surrounded each, and the personel inflvence which
aided in the development of each character. Ws have found
that each writerts point of view has been entirely different.
In the next two chapters, we shall attenpt to anslyze the
poems themselves, in order to see how Robinson's treatment

differs from those of the other writers which we have studied.

Ibid., p. 49.



CHAPTER VII

ROBINSON'S TREATMENT OF THE ARTHURIAN STORY

In 1917 came “Msrlin;" the first of Robinson's Ar-
thurian poems. "Lanceloit" followed three years later; and
"Tristram"” seven years after "Laneélot." These three long
poems make a serieg of compositions on the anclent themes
of love and war at King Arthur's court. There was every
reason why a roet of Robinson's type should become interes-
ted In Camelot and the greet legendary figsures whoase fates
were settled there; so the stories go, before history began.
Camelot end the court of Arthur are not merely subjects
rich with associations which appeal to poets generally; to
Robinson they are a background against which he cen projlect
his romenoe of bumsn motive. Camelot is more than Camelot
to himj; Merlin, Arthur, Lancelot, and Guinevere are moTe
then mere archeic puppets; the Holy Grail is more than a
light which romentic men go trailing after for nothing save
romance, Mark Ven Doren says: ™Camelot 1s a stasge set by
Robinson on whieh to dlaplay the wholé‘sublime body of his
tragic vision.“l

Robinson has made the legends distinctively his own, and
pleys upon the old themes with the instrumentation of a

1 .
BEdwin Arlington Robinson, p. 67.
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modern psychologist. Van Doren says that Robinsonts treat-
ment of the Arthurian thémes has no equal "in all of the
poetry since the Middle Ages which has tTested those themes."2

We have seen how both Teﬁnyson and Arnocld took the
mediacval knights end ladies end made them into nineteentli~
century men and women, speaking the langusge and having the
morals of the Victorian age. Tennyson used the o0ld tales
to teach a moral lesson; end Arnold used them; as he 41d all
nis poetry, as a "oriticism of life.™ 4nd nov comes Robine
son, a twentieth-=century poet, who transforms the same
characters into twentieth-century people, speaking a modern
langusge and havins modern ideals.

It is &« mlstske to conasider Robinson's poems as mercly
an attempt to retell the Arthurien legends. Instead, the
poet mekes of them an observation of human charasoter and ex=-
perience in terms of what he considers their universal
significance. In theum, the poet is concerned, not with
specific character, but with the universal types of men
and women not with the effect of experience upon the ine
dividaul epirit, but with the epic of human destiny. In
speeking of the point of view of these poems Llioyd Morris
observes:

They are an exrression, and a singularly mcdern ex-
rression, of the perpetually recurrent moods of the

2
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human spirit in its gesture toward irmortality, of
the enduring aspirations to beauty, to knowledge,

to freedom, through which it seeks to resolve the

final meaning of life.

. As we have saild, both "Merlin®™ and "Lenoelot® were
written under the influence of the Woild War; and they are
pietures of a world in c¢haos. They present e view of the
collapse of a civilization, with the distintegration of its
l1deals, and the failure of its humsn relationships. In the
aftermeth of Arthur's wars, we are reminded of the crashing
impeet of thse WOrld‘War upon our own social institutions.

Cur inabillity to control experience by our vaunted intelli-
gence 1s reflected by the poet in Merlint's forlorn inability
to bring any power to bear to avert the doom overharging
Camelot.

*ierlin® deplicta the ruln of Arthur®s kingdom when it
s forsaken by its wise leader; "Lancelot" presents the
fin;i srash, the toppling of old ordars and i&eals. Definite~
ly symbolice, the two poems have various Implications., Whether
the leadinz theme 1s the orumbling of beauty and idealism,
a civilization destroyed by the intriguss that brought sbout
the European wai; or whether it 13 a parable of the conflict
between "Woman and the light that Galahad found;" the struggle
between the forces that impel desire and aotion is eloquent-
ly projeoted. Robinson has discarded the miracledworking;

3 .
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mystic elements of the story of the Grail. It has become
merely a symbol of a llght thet leads men on, luring them
to ideals as yet undefined; but clear enouch to meke them
disaatisgfied with tre exlsting social order.

The Arthurian coneeptlion of the average reader 1s still
largely Tennysonian; in spite of the twentieth-century
erities who heve included the Idylls in their revolt against
"Vietarlanism,” Sach e reader, as a rule, cives little
thought to the long history of the story of Arthur. Usually
Malory 1s 1ittle known end tle legends read only in adapta-
tions. "™In one respect certainly," seys Miss E. Edith
Pipkin, "our high sohools have done their work well. The
tireleas figures of Arthur, Guinevere, Lancelot, and Merlin
ere seen through Tennysonian rlssses."®

Acoordingly; when Robinson declided to rehandle the Ar-
thurien legends, he found his reading public emotionally
conditioned by Tennyson. He weas Judged, so Miss Pirkin
says, in terms of Tennyson: he was either like or unlike
Tennyson, not 8o good as Tennyson, or betiter than Tennyson.5
Eventuslly, however; it was recognized not only that Robin=-
son is very unlike Tennyson, but that he has given a highly
individual view of XKing Arthur's realnm.

4
"The irthur of Edwin Arlington Robinson,” The English
Journal, XIX, 183. ’
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Robinson hes glven us a modern complex group of Ar=
thurien characters; moreover, he has breated a new spirit
into the legends themselves. He is dealins with modern
standerds and modern complexities of thourht. In such a
world the ethies of tournaments, battle fields, and courtly
love have little place. Miss Pipkin observes:

Insteed of Malory's frank delight in a good fight,
of Tennyson'ts sublimation of the idea of war, he
introduces 8 new ele%ent into Arthurian story:
utter war weariness,

In the castle of Joyous Gard, whither they have fled
from Arthurts wrath, Guinevere expresscs to Lanoélot her

horror of war:

Tomorrow, it will be
The King's move, I suppose, and we shall have
One more magnificent waste of nemeless pawns,
And of s few more inights. God how you love
This gomel~-to make so loud & sliembles of 1t,
When you have only twice to 1ift your flinger
To signal plees, and give to tiidis poor drenched
And olotted earth & time to heal itself.
Twice over I say ;o you, if wer be war,
Why plsy with it?

But if the World War brought about the oocllapse of in-
telligence, it served, also, to turn men®s eyes inwerd in a
discovery of falth. This sesroch for an ideal revelation of
the meaning of life 1s the integcrating philosophy of the
poems. The "light that lures men" becomes the attainment of

ideal values in this troubled world of ours.

6I§1d. F p- 192.
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The element of tragedy 1n the poems is & tragedy of
the spirit. It depends uron some fatal wealmess 1in the
characters themselves. Nevertheless, the tragedy is very
real, that of a highly intesrated personality doomed to
spirituel failure. This is illustrated more clearly in the
failure of Merlin to live up to his highest light than any-
where else in the poems. Merlin sees all, but he is power=-

less to alter the destiny that awaits.

"Merlin®

"Merlin" was the first of Robingson's Arthurien poemse.
In 1t the poet has retold the story of Arthur, Iﬂerlin; and
Vivien, altering the outlinés of the traditional tale very
little, but reading new meanings into the situestion. He
has chesen for the time of his narrative the eve of the down-
fall of Arthurts court, Merlin; after the ten years spent
with Vivlien in Brocellande, has returned with the purpose of
acaln lending Arthur his counsel; but in thinking over the
problem, he comes to see that he 1s powerless to avert the
catastrophe threatening Arthurts realm; and he turns back
without sceing the King, leaving him to the fate he has pre-
pared for himself,

Robinson dispenses with the fairy-tale element so con-
spicuous in most versions of the Arthurian materiel. He 1is
not particularly interested in the legend tlet Merlin,

miraculously born and early endowed with powers of prophecy



foretold all that would heppen to Camelot end its king
-in the way that fortune-tellers foretell events. Robinson
mekes him no more mirasculous than eny of the men whom he
has created to play leading tragic roles. Merlin and Vivien
jest 1lightly that his father was a devil and her mother a
fay; dbut it is merely idle banter to cover their more serious
emotions, Merlin boasts to Vivien of his pavers, like one
smell boy desirirg to impress anothers
I'm willing cheerfully

To fight left=handed, Hell's three headed hound

If you but whistle him up from where he lives;

I'm cheerful and I'm fierce, and I've made kings;

And some have sald my father was the Devil,

Though I belleve 1t not. VWhatever I ag

I hoeve not lived in Time until to=~day

The modern Merlin is a 1little amused, a little saddened
by Arthur?s superstitious respect for the vision which,
after all, foressw no more than wise men see at any time.
Merlin goes to the King becausc, as he cbserves to Vivien,

The Xing believes today, as in his boyhood,
Thet I am Fate; and I can 4o no morse 9
Than show again what in his heart he knows.

For a time Merlin luxuriestes in the flattery of Vivien's
attentions, the sense appeal of her besuty, and the creature
comforts of the life at Broceliende. But this life of
idleness end ease disintegrates his moral and spirituel fi-

ber. When Arthur sees him, besrdless end arrayed in purple

8 - .
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silk, he feels that the old Merlin is gone forever. The
King gseesg in Merlin "e pathos of lost autiwrity.” He obe
gerves to himself:
I might as well have left him in his greve,
As he would say it, saying what was true--
Ag degth 1s true. This Merlin is not nine,
But Vivien's. My crown is less then hers,
And I em less then woman to this man.l8
Still Arthur 1s unszble to free himself from his life-long
eve of Merlin. Merlin dares to tell the King the truth, a
thins no other person can doj and at length Arthur assures
himself: _
But you are Merlin still, or part of him;
I did you vrong when I thoupht otherwise,
And I an sorry now. ,
Thus Arthur g ives the reason why Merlin csnnot be heppy in
a life of dallience. He is Merlin still, and his superior
intelleet will let him have no peace. He tries to reech a
personal happiness by disavowing his qualities of insight
end wisdom and by tuwning his baek upon the world of thought.
At last, however, he reeslizes thet happiness 1s not at-
tained that way; that fér him, perhaps, there is no such
thing es personal happiness. Then he turns his back on
Broceliande forever.
Innumerable tales of meglc gathered around the figure
of Merlin in the old legends. A brief oconsideration of the

older versions enables us to see more clearly the changes

10 : ‘ 11 '
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which Robinson has made in the character of the prophet
and seer of the old Celtic tales. In them, we are told
that Merlin's father was a devil straight from hell. Mer=
lin was to have been the mesns of circumventing Arthur and
the chivalric ideal; tut thfou;;h his mother's prayers he
was turned from his evil designs; and Modred became the
instrument of evil., Although Merlin frequently resorted to
deeds of magic, he was regarded more seriously as a prophet,
his dire predictions ffceque 41y striking terror to the
heerts of hls listeners,1®

The Vivien of iiobinson's poem is neither the innocent
Nimue of Malory's story, nor vet the malicious creature
whieh Tennyson partrays. She 1s a modern complex woman of
conflicting lmpulses. She has both a capaeity for scheming
and & wlllingness to seerifice herself for lowve. 1+t times
she seems innotent and nalve} at other times & very sophis-
ticated women, mekinsg demands to test her powers. In her
the pogsesgive inatinot 1s higchly developed. She will
brook no rivael; she must be first or not at alle She i3
.Jeelous of Herlints regard for Arthur. Of the King she says:

I wonder if I understand

This king of yours, with ﬂ‘il his pits and dragons
I kxnow I do not like hinm,

12 . .
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¥When Merlin first comss to Vivien in Broocellende,
she feels a8 if a nirecle has taken place. Llke any pal=
pltating mafden she says to beraelf: ‘ _
I'n frightened, sure encugh, but if I show 1it,
I'11 be ro more the Vivien for whose love
He tdgsed awey his glory, ar the Vivien
Who saew no man alive to meke hsr love him
Till she saw Merlin onge in c?melot,,
And sceing him, sew no other.ld
Yet after Vivien has proved to herself that she is first with
Merlin, she does not l1ike the Merlin she has changed. In-
eredulously she asks herself: '
Was thils the Merlin who for years and years
Before she found him had gso made her love him
That kinss end mrinces, thrones and diadems,
And honorable men who drowned themselves
For love, were less to her then melon-ghells?1d
It ie a part of Merlin's tragedy thet Vivien shall see
him as he is, o0ld and shorn of his former fame and gloTy.
In the end, he sees himself as he 1s and acknowledges him=
gself to be a fallure, He observes to Dasgonet, the fool:
I saw; but I was neither Fate nor God.
I sew too much; and this would be the end,
Were there to be an end. I saw miéf*
A sight no other man has ever seen.
Robinson says nothing of the supernatural charm which
the earlier versions meke so much of. Vivien's msitractions
are the magic which holds Merlin in Brooceliande, and not

any nmysterious sgpell of waving arms and mysterious passes.
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"Lancelot”™
In "Lancelot™ Robinson has continued the story of
Camelot which he begins in "Merlin."{ The story cpens at
the period in the Apthurian triangle when Lancelot, who
has seen the Grall, has determined to leave Camelot and
Guinevere forever and follow the lonely mershe-lipght that
the knights haell as the true gleam.' Guinevere tempts him
out of this purpose. Arthur and his knights return to the
court.énd £ind what the king has shut hls eyes to so long.
Lencelot fleea; end Arthur orders Guinevere to be burned
¢t the steke. Lencelot returns and resocues her; taking her
to his castle of Joyous Gard. Later he surrenders her to
the kinge, at the Bishopts order. But the polson of the
situwation has raised up encmies in the king's own household
egpeclally his illegitimate son, Modred. Lanceloct, persuaded
too late t§ co to the king's aid, arrlves after the battle
in the north, 1n.whi§h both Arthur and Mbdred’repeive thelr
death wounds. He pgys one last visit to Guinevére in the
nunnery at Almesbwry. He tries tb persuade her to go away
with hi- to Frasoee, but she refuses., Then the knight rldes
awéy under the stars.
There was nothing.

But elways in the darkness he rode on
Alcne; and in the darkness cane the Light 17

17
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Usually the Arthurien stories derlet Arthur as the
monarch, the head of the ecilvalric sociéty at Camelot. The
early cironicles devoted themselves to hig personal ex-
ploits, but the emphasis soon shifted from Arthur the man
to Apthur the I:ing./ lalory's Arthur staris hls career as
an individuwal, ut the position soon engulfs the men. En-
grossed in the cares of the state, he 1s blind to the human
crisis that 1s threatening his own household,

In his Arthur, Temmyson, as we have seen, glves us an
idealized eonception of a king workins a high purpose in a
world of sln. Tennyvson omits altogether, as not fitting the
charscter of his stainless kin{;; the story of Arthur'’s sin
and the birth of liodred as his son. Another deed which
Tennyson omits is Apthurts sttempt to burn the Queen, Robine
son's story of Apthur is in maeny respects more akin to Malo-
ry*s version than to Tennyson's. As in Malory's story, arthur
is represented asg the father of Modred, a fect which is
generally known at the court, - Also, Robinson, like Malory,
brings aut the story of Arthur's attempt to heve Guinevere
burned at the stale.

Robinson; in his traatmmt; subordinates the king to the
man j but; 1ike 811 the Robinsonien characters, he is dis-
tinctly modern. Thls fythur is an introspsctive, highly
wrought men, emotionally disturbed by vesue fears snd suspi-
cions. Instead of showing the treditional bdlindness to the
love affair of Lancelot and Guinevere, he is acutely aware



of it. Through long, slesepless nights, he tortures him=
gelf with the nowledge. He has simply refused to acknowl-
edge the truti: to himself. At last, he faces the facls
end adnits to himself:

YThe love that never was.' Two years ago

He told me that: 'The love that never wast!?®

I saw=—but I saw nothing. Like the bird -

That hides his head, I made myself see

notiing.

But yesterday I saw--end I saw fire.18

This 1s Arthur at his rost traglc moment. His love
had come to res more to him than his kingdom, and now lts
tragic oulnmination meens more to him than the loss of his
kingdom. Ie grieves, it 1s true, over the fall of the Round
Table; but his deepest sorrow comes fromn his loss of feith
in the Queen. To himself Arthur says:

And I, who loved the world as Mer-
lin did

May lose 1t as hie lost it, for a love

That was not peace, and thgrefare
was not love.

In Robinson's Guinevere we have another rmoder:, complex
character, facinz s modern problem. In the old mediseval
gtories, the courtly love affalirs between the ladles and
their knights were quite the fashion. For a long time, thils
story of the love of Gulnevere énd,Lancelot bore the stamp
of its artifioial origin; mut through its meny retellings it

has became one of the best imovn love stories of all time.

18 : 19
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Robinson hes mede the story a twentiethecentury love tri-
angle. Less spiritually complex than either lLanscelot or
Arthur, Guinevere hes more Intensity and strength. Her love
for Lenoelot is her dominating passian, She is jJeslous even
of the Light which geems to come beitween her and Lanoelot.
When he would leave her to follow it, she uses all her wiles
%o hold him back. Cuinevere scknowledges that she has
wranged Arthur, dbut in extennation she says:
T wrorged him, but he bought me with a
name
Too large for my ﬁing-rather te relin-
quish,
Like many another, Cuinevere pleads the greatness of her
love as an excuse for her unfeithfulness:
: nIf I wore God," she aaid

I should sey, 'Let tiem be as Lhey have béen.

A faw noxs years: uill heap no vest ascount

Against eternity gil their love

Weas what I gave %ham.
In the end she says!

God pity men
¥When women love too ~wgnid
womsn more.

In contrast to Guineverets singlemess of purpose,
Lanocelot is a person of divided loyeltiss. He is allured
by the Light: he is hald by the white and gold loveliness
of Guinevere. His love for her has been touched by disile
Jusionment; his heart is filled with remorse for his

Orid., pe 24, 2lypid., pp. 419-420,
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"cankered loyalty" tothe Kingj and yet he is not strong encugh
to break away:. He ssorns his weaknegg even as he wavers
betwsen his desire to follow the Light and his texptetion to
remain near the Queen. Bitterly he ext¢laimst

God what a rein of ashesg falls on him
Who sees the new end cannot lsave the oldtzs

"Merlin" and "Lanecelot” are so rmuch alike in treatment
. that they have been considered together. "Tristrem,” the
other A;thurian poen, is so different from the first twe,
that it will be mtudied separately in the next chapter,

E&u, P. 385,



CHAYTER VIII

ROBINSON'S TREATMENT OF THE TRISTRAM STORY

The gstory of "'rristram.,“.althozgh it began Independ-
ently of the Arthurian eyele, was recounted in prose and
verse throughout mediaseval times as if it were a portlon of
King Arthur*s legendj eventually we find Sir Thomes Malory's
& Morte Darthur conteining it and so rendering 1t definite~
ly a pert of the Arthurisn material. And now Robinson,
followlng Malory in so far as Malory assoclated Tristram with
Gamelot; retells the story to make his higtory of Arthur's
gereration more‘camplete. The eonnestion of Robingonts Tris-
tram with Camelot 1s not very olcse; but it is there. The
time is eariier than that of "Merlin™ and “Lanocelot,™ and
the story is, for the most part, free from the abstract
themes which are found in those poems.

nPristram”" offers, both in method of treatment and in
apirit; a striking contrast to "Merlin® end ®Lanselot." It
is the simplest and most direoct of Robinson¥s long narrative
poems. Its thems 1s the love of a man and a woman, We
have tragedy onse mnre;‘but it i3 the simple tragedy of
aeparated lo§ara, whose fete depends not so much on their

own weaknesses as on outer circumstances. There is nothing



of metaphysios in this poem} there is no Light, there 1is
no excessive vision bringing its owm ptmishment.l
The story of Tristram end Isolt which Robinson heas

taken out of literature and legénd is one of the most famous
love stories of the world. It grew up smong the people of
mediseval Biitain, who gave it to Europe as sobn as it had
a trensmissible férm. French poets seem to have been the
first to treet 1t w_ith fulness and beeuty, though the "Tris-
tan wnd Isolde® of Gottfried von Strassburg, a thirteenth-
century German poet, 1s one of the finest existing versions.

In Cermany, and later throughout ths world, Wegner, using
) Gottrried von Stfaasbﬂrg's poem Tor his source, gave the

story currency thromgh his opera, "Fristan und Isolde."®

The poets who -have treated the Tristram story have made
80 free with it; elaboreting here snd inventing there, that
it cannot be said to have eny fixed form. Rcbinson has
taken his omn libez;ties with 1t. And since he does ndt
explain those sections of the Legend with whieh he does not
deel at length, it seams desirable to summarize the legend

in samsthing like its entirety.
Tristrem is the son of a sister of King Mark of Cornwail.
His mother dles at his birth, and from this circumstance he

lvan Doren, op. eit., p. 77.
2Ibid., pp. 78-79.



derives his dolorous nsme. Since his mothar had been out

of favor with King Hark; Tristram is brought up away from

the court; and so well is he instructed that he becomes the
most famous of ell living narpea-s; fighters, hunters; and
chess~players. Upon his restoration to the court of Mark,
Tristram grows In favor end fame untll he is intrusted with
the great mission of freeing Cornwall from en Iriash tyrant,
Gormonde Tristram in battle slays the Irish champion More
haus; brother to Isolt; Gormond¥s Queen; but receives a wound
whioch can be cured only by his going to Ireland to be tended
by Isolt and a falr daughter of the same nams, He.goes to
Ireland and 1s healed; but be returns bringing the news of
the Princess Isolt's great beauty; and so 1s ordered to re~
turn end obtaln her as siérk's Queen, He does so end starts
home with her aoross the Irish Sea, But Isolt¥s mother has
prepered a love-potion intended for Merk and his bride, In-
advertently this is drunk by Tristram and Is0lt on the vessel
that is earrying them to Tintegel., The result is a fatal
love between them which will last while they live. In Corn-
wall, a;lthough Isolt besames Mark's queen, she loves only
Tristrem. King Mark at last beoames convinced of his nephew's
treachery and banishes him from the couniry. Tristram goes
to Brittany; where; after & war to free King Howel from an
old enemy, he receives for his reward the daughter of Howel,
whose neme is also Isolt. Shé is called Isolt of the White
Hands, Be weds the new Isolt; even though his love remains



with Isolt of Ireland. At last, wounded in still another
wer, he sends for his first love, asking thet she fly a
white seil. A black saill will meen that Tristram's messen-
ger is returning aleone. Being too 111 to rise and look for
the veassel himself, he begs his wife to tell him the color
of the sail. Isolt of the White Handg, through Jjeslousy or
throush error, announces the bleck gign; and Tristrem sinks
to hils death Just before Isolt of Ireland rushes in, Finde
ing her lover's ocorpse, she falls dead upon it. The two
bodles are taken to Cornwall, where Mark buries then in a
chapel, one slong each wall., 4 sapling springs from the
tomb of Tristram end sends a shoot down into the tomd of
Isolt across the way.© This is the composite plot of the
story which never existed in any one pocem.

Rotinson, of oourse, dces not tell all the stary. He
outs away the sarlier partions of his hero*s life and simpli-
fies the matter of Tristram’s'meeting with Isolt. BHe makes
no mention of eny love potion, being convineed thet love by
its very nature ip more potent than eny "love Julse."

Robinson?s story of "Tristram” begims with Isolt of
the White Hands looking ocut of her father's house in Brit-
tany for a ship that may be bringing the Tristram she onoe
sew gs a ohild, years &go when he gave her an agate and
promised lightly that he would some dgy come back to greet
her. Her fether's half-Jesting remarks oonscerning the un-

SIbid‘ » pp. 80"83'



certainty of all sush things 4o not affeet her childlike
faith in Tristram. ,
, YHe will come back," she said,
And I shall walt. IXf he should not come bask,
I shall have been but one poor woman more
Whose punishment for beiﬁg born a woman
Was to balleve and wait.

Tristram does return to Brittany and to Isolt of the
White Hands after his benighment from Cornmwalls In his
loneliness and troudble, he remerbers Brittany and the promise
made s0 long ago., To Gouvernall he sayss:

If snywhere there were pesce
¥or me, it mignlg be there-=or for some
t
T111 I'm ewake and am a man again.d
Isolt of Brittany welcomes Triatram®s coming as the ful-
Tfillment of s long~cherished dream. She tells him:
*when I told father first -
That you would come, he only smiled at me,"
She said, "But I belleve by saying always -
That you were ocaming, he bglieved you would,
Just as I knew you would,"
Tristrem miserably wonders:
Why were two names like thet
‘Written for me by,,fate upon my heart
In red and white?

The ending of the story is also greatly changed. In

Robinson*s story, King Arthur sends for Tristram in Brittany

to make him a knight of the Round Teble, Tristram bids

4 . . -
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farewell to Iaolt of the White Hands, telling her that he
will return. Witk Tristram in Camelot, Guinevere and
Lancelot eonnive to bring about a meeting bdetwesn Tristram
and Isolt of Ireland. Then into the lowers! Eden, Mark
eomes, and carries Isolt off to Cormwall. But in Cornwall,
Mark cannot beer the sight of Isoltt's White; tragic face,
The taste of hia revenge palls. The sight of her
Hed given t¢ death a smallness, and to life’
A Tk e R
Moerk tells Isolt:

Your gates end doors are °P38‘ A1l 1 ask
Is that I shall not see him,.

Tristram goes to her in Cormwall; dut both the lovers feel
that this; for them; iz the end. Isolt 1ig resigned to death.
She tells Tristrams ‘

oup wasg running over; and having had all

at one life holds of joy, and in one summer,

Why ahouli I bs a miser erylng to God
Far more?il

In the end, it is not Mark who wreaks vengeanse upon
the lovers, but Andred, Mark's half-insane kinsman. Like

"the black shedow of fatse,™ Andred crept upon them:

And lespt upon him MB a shining knife
That ¢sased to shine,

With one last cry to God, Isolt falls upon her lover¥s corpse
and dles. Tristram casps her name--"Isolti"

8&1&', pt 70’60 glgids, pa‘ mq‘
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She heard no more.
There was no more foar slther of them to
Or i;all. Iitm::; all done. So there they
and her white 4rms arcund his head still
Olosey than iire.id’

In his eharsoterization of Tristram and Isolt, Robinson
hes not departed so widely from the traditional conseption
of their charasters as he did in the ceses of Eerlin; Arthur,
and Guinevers. They are still the eternal lovers of the
0ld mediaeval tales, even though their speech hes & modern
ring. Robinson's Isolt is a proud Irish besuty with viclet
eyes and "blue-black Irish halr," She has & great ocapacity
for lave; and a willingness to sacrifice herself for her
love. She reminds Tristram:

Only remember

That all there wes of me was always youris
There was no more of me. Was it enough?

This Isolt is not quite the flery, Jjeslous Irish Queen of

Tennyson's stary. This Isolt is unselfish enough to tell
Tristram to go back to the other Isolt in Brittany ;vhan she,
his first love, 1s dcaﬁ, |

Isolt of Ireland has grector strength of character
than hes Tristram, In her love there is much of the maternal

apirit, Her great love glves her wisdom and strength to
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comfort him in his despair., Her arms hold him “as they would
hold e ohild.*®

Lying with eyes cloged
And all her sengeas tired with pain and love,
And pity foi'mlove that was to dle, she paw
him .

More a8 a thunder-gstricken tower of life

Brought down by fire, then as a stricken
man ‘

Brought down by fate.3®

Robinsonts Isolt wins our adniration and sympathy as
Tennysont®s Irish Queen never did. 3She mskes us feeol that

love exouses all her human frailties.

The Tristran of Robingon¥a poem is still the famous
harper, hxmter; warrior of the cld legerds. e 1is powerless
under the spell of his love for the Irish Isolt. He tells
her that his love is the best of him; snd that he would
gladly die for her; and we feel his slngerity. When they
are together; the ‘world is torgotﬁen:

It was not time, 15
For you or me, when we were there together,™

Robinsonts Triptram is not the bold, helf-ssornful
knight of Tennyson®s poem. Thers is & new depth and tender-
negs in hls charaster. He has a sort of pitying love fer
Isolt of Brittany who holds him with her "lnnocence beyond

all wisdom." But the lode-star of Tristrem's life is always
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that other Isolt of the Rorth. Sitting alone end looking
out across a waste of waters;
Tristram was seeing only
A last look in two dark and frightened
That alwa;ge?.n the moonlight would be
shining,
Alore sbove the sound of Cornish waves
That always in the moonlicht would be
breaking,
Cold upon Cornish rocks,.18
Tristrem may see and feel tlie beauty of his wife's charae-
ter, but hls love for Isolt of Irelanc is beyond reeson, and
it draws him baclk to her in the end.

In the character of Hark, sood and evil mingle. He 1s
neither the noble king of the older versicns nor the con-
temptible oreature whom Mslory and Tennyson depiet. He wins
Isolt for his queen, but he cannot win her love. She sees
in him "a nature not sc base as 1t was comﬁon,” & nature
which cennot bear thwarting. At lasst he recognizes the
strength of Isolt's love for Tristram end bows to the in-
evitable. The death of the lovers comss not through him, but
through Andred. Mark, too, seems a victim of circumstances.

. Isolt of the White Hends 1s drewn with a new tender-
ness. S0 great is her love for Tristram that she esks noth-
ing in return:

I am not one vho must have everythinge.
I was not feted to have everything.

18
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One may be wise enough, not having all
Still to be found among the fortunata.i

She 18 a pathetic figuwre, living with ber dreams, search=
ing the horizon for a ship which never returns. Sedly she
acknowledges to herselft

I would have been the world
And heaven to Tristram, and was nothlng to him.18

These poems of Robinson's are a twentieth-century ren-
dering of the age-old stories of love and ohivalry. In
reading them, we forgaet their anolemt origin, for the shar-
acters are modern men and women gpeaking our own languege.
They are persong who are faced with the complex problems of
owr own time, All of Robinsonts charaecters "proclaim the
poetts abiding sympathy for those who, uneble to control
experience, are swept by it into defeat. It 1s not gquite
defeat 1f thore still remasin courage and the will to live
fully; that is what many feel to be Robinson¥s intultion of
tauccess in fa:il’n.:re-&”’l9
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CHAPTER IX
CONCLUSIMN

In order to understand and evaluate the works of modern
writers who have used the anslent Arthurien materiel as their .
subjeot matter; it has been neoelssary to study the sources
upon which these writers have drswne

The Arthurian legends, we have found, had their origin
in the dim ages of the vast befare history was written.
Whether or not there was ever an actual Kinz Arthur remains
a debstadble gquestim, Storles conocerning the heroie British
king began with oral traditions end with the leys of anclent
minstrels. These songs and storles were hsnded down from
one generation to the next, until evenbtually we find them
embodied in the poems of the oldest Welsh bards. As goon as
the legends were in .a trensmissible form, the French writers
geized upon them end made meny translations eand adaptations
of them, while the British writers suffered them to fall in-
to a long sllencs. Later, through the work of the poet
Layamon, "Arthur made his return to his ratnerland;" and to
his rightful plece among British herces. Kothing of importenca
was written in the English language after Layamon until the
Sir Thomas Malory appesred upon the scene. It was Malory's

task to weld into some approech to unity the whole Arthuriaen



oyole. Malory's work is impoartant bedeuse many of the
modern writers have teken his work as their source.

Tennyson, the Vietorisn poet, based his wark prinelipale
1y upron Malory's edaptation. Tenrwaon; we 1eamad; used the
Arthurian material es the basis for his allegorical study of
life, He felt thet the people of hls time were in need of &
moral lesson, and he believed the spiritual theme which he
used to be the best method of teaching this lesson. In
Tennyson®s Jdylls, the old mediseval knights and lsdies be-
come Vistorien men and wamen with the idecls and conventions
of the nineteenth century. In the proesss of transformation
from mediaeval charaeters to symbolic figurss; Tennyson's men
and women lose much of thely personal qualities.

Matthew Arnold, in seleoting the Arthurisn material as
the subject-nigttar of a poqm; demongtrated his theory that
the roet should choose for his subjleots great actions, Ar—
nold eonsidered all poetry as e "erlitioism of life,” and his
Arthurlan poem sannot be thought of as teachipg a moral les-
son such as Tenmyson attempted. Arnold; also, modernized
his characters end made them into nineteenth~eentury men end
vomen with & medlasval baskground ¢f aneestyral oastles and
| feudal times. Arncld¥s treatment is only half-way mediae~
vaeliem, because his charasters speak and ast like modern peorls.

Edwin Arlington Robimson, like Tennyson end Axmold, has
modernized his Arthurien oharseters, but he has used a



dirferent method from that of the other two poets. It is
in Robinson*s psychologioel analysis of ¢harasecter end in his
study of the effect of experience on eh&raoter that the
difference has ocome. Robinson's Arthurian charaoters are
twentleth~gentury personalities with molern standards and
modern oomplexities of thoughte.

Zach new age has given us a re-evaluation of the samse
material. Eash writer who has treated the anclent themes of
love and war in Xing Arthur's court has individualized them
according to his own point of view; making them express the
i1deals of his owm time, Many writers; as we have seen; have
treated the gneient legends; and mnny; perhapa; will in fu-
ture ages find in them the materisl from which poetry is

mﬂd‘e .
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