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CAST OF CHARACTERS 

(in order of appearance) 

AGNES KELLY ROBERTSON, 41, an actress. Beautiful, petite, blue-eyed and black-
haired; she is a vivacious, charming, and somewhat naive woman with an excellent 
figure and a noble bearing. 

MARY, 18-19, Agnes' maid. She is a pretty^ well-proportioned, uneducated girl from the 
London working class. 

DION WILLIAM BOUCICAULT (WILLIE:) 
height and weight; he is an intelligent 
character and disposition. 

, 20, Agnes' and Dion's son. Of average 
, well-educated young man of strong 

DION BOUCICAULT, 53-55, an actor and 
robust carriage; he is brash, egotistic 
receding hair-line surrounded by curly 

dramatist. A small man of average height and 
al, charming and handsome with dark eyes, a 

black hair, and a thick black mustache. 

F. B. CHATTERTON, late 50's, a theatre manager. A thin and unattractive man; he is 
never-the-less charming and courtly. 



Time: September, 1875. 
Place: The modest but fashionable parlor 
of Langham Place, a house in London 
belonging to Agnes Kelly Robertson. 
At Rise: Agnes, 41, a petite, pretty, blue-
eyed, brunette is placing flowers in a vase 
and making arrangements for tea with her 
maid, Mary, an attractive young girl in her 
late teens. It is a beautiful, sunny afternoon, 
and the French doors leading to the garden 
are open. 

AGNES 
Mary, these flowers are just exquisite, and such an unusually warm and sunny day for 
September. God must be smiling down on me this afternoon. 

MARY 
Yes, mum. 

AGNES 
Now, remember what I told you earlier. When Mr. Boucicault arrives, I will want tea 
served in here. Afterward, you will go upstairs and stay with the children. I want 
absolutely no interruptions this afternoon. If everything goes well, the children will see 
their father this evening at supper. 

MARY 
Yes, mum. Will you be havin' cakes or biscuits with yer tea? 

AGNES 
Biscuits. And tell cook I want stew for supper. Of course, Mr. Boucicault will think I am 
being much too extravagant. Perhaps we should have fish heads instead. 

MARY 
(giggling at the thought of the economy) 

Yes, mum. 

AGNES 
Oh, Mary, what a dear girl you are. Run along now and tell cook biscuits with tea and 
stew for supper. 



MARY 
Yes, mum. 

The front bell rings and entry noises can be 
heard in the foyer. 

AGNES 
Oh, dear heaven, there he is now and earlier than I expected. 

WILLIE (offstage) 
Mother? Mother o' mine, are you home? 

AGNES 
Willie! What in heaven is he doing here? 

MARY 
Shall I go tell 'im yer out, mum? 

AGNES 
Of course not. (calling out) In the parlor, Willie. 

William Dion Boucicault, 20, enters. He is 
of average size and looks and above-average 
intelligence. 

WILLIE 
(kissing Agnes' cheek and giving her a little twirl) 

Mother o1 mine! My, you look lovely today. 

AGNES 
Why, thank you, dear, but, what are you doing home on a week day? Are you ill? 

WILLIE 
Why, no, I am in perfect health. 

AGNES 
Then, why are you not in Huntingdon with your nose to the grindstone? 

WILLIE 
Legally speaking, I am. I have only come down for the day to retrieve some papers from 
our London office. Am I interrupting something? 



AGNES 
Nothing important. Mary, please bring tea for Mr. William and myself. 

MARY 

Yes, mum. 

Mary exits. 

AGNES 
Are you still enjoying your clerkship with Hollingsworth and Reade? 

WILLIE 
Yes, very much. I believe I love the law more than you love the theatre. 

AGNES 
That is impossible! I bore six children during my thirty years in the theatre. When you 
have accomplished that feat, then, and only then, will I know that you love the law as 
much as I love the theatre. 

WILLIE 
Ha! Putting the physical impossibilities aside, that is a challenge I hope to live up to 
someday. And speaking of children, martyr, uh-hum, I mean mother, where are my siblings 
this afternoon? 

AGNES 
Well, let me think. So very hard to keep up with them all these days. Either that, or I am 
getting old and senile. Ah, yes! Nina and Aubrey are upstairs in the nursery. Patrice and 
Dot are out visiting friends. You just missed Eve. She went to tea with her fiance's family 
to discuss the plans for the wedding. Let me see, that is one, two, three, four, five. Now 
whom am I forgetting? Oh, yes, my eldest child is, legally speaking, in Huntingdon. 

WILLIE 
(striking a theatrical pose) 

Mother, I am heartily offended. I am no child. I am almost twenty-one. I am a man. And 
you, mother o' mine, will only be forty-two in December. That hardly qualifies you for old 
and senile. 

AGNES 
(with a girlish giggle) 

You sound like a character from one of your father's plays. 



WILLIE 
Why, madam, you do wound me to the quick. Speaking of father, have you seen him 
recently? 

Mary returns with the tea service. 

AGNES 
Thank you, Mary. I will pour. Will you please go to the nursery and check on Aubrey 
and Nina? 

MARY 
Certainly, mum. 

Mary exits. 

AGNES 
Heaven only knows what those little imps are up to. A few hours ago I found them 
playing in my wardrobe, and my makeup and jewelry were scattered all over the floor. 

WILLIE 
Perhaps we will be blessed with two more actors in the family. Father would be so proud 
of that. 

AGNES 
No more so than I. 

WILLIE 
Did I disappoint you, mother, by choosing to become a solicitor? 

AGNES 
Of course not, Willie, I am extremely proud of you. 

WILLIE 
Do you think father is proud of me, too? 

AGNES 
I am sure he brags about you every chance he gets. 

WILLIE 
How do you know? Have you seen him recently? 



AGNES 
The children and I missed you last weekend. What are you working on so diligently that it 
keeps you away from your mother? Is there a young lady I should know about? 

WILLIE 
You cannot change the subject that easily, mother, dear. 

AGNES 
When are you going to bring her home to meet me? 

WILLIE 
Why are you evading my question? 

AGNES 
Why are you evading mine? 

WILLIE 
I only want to know if you have seen father recently. 

AGNES 
Fine. Then, I will give you the same answer I gave you last week, and the week before 
that, and the week before that: not since he arrived in London almost two months ago. 

WILLIE 
I apologize, mother. It was not my intention to upset you. Sometimes my inquisitive 
nature outweighs my common sense. I only wish I understood why he continues to shun 
us. 

AGNES 
You and your brothers and sisters are not being shunned, Willie. I am. 

WILLIE 
But, while avoiding you, he also manages to avoid the rest of us. 

AGNES 
You know where he rehearses, Willie. You are always free to visit him anytime you wish. 

WILLIE 
Never! You know how ill-tempered he is during rehearsals. And, speaking of rehearsals, 
I still do not understand why that Cullin girl is starring in father's play instead of you. 



AGNES 
Oh, Willie, we have been through this little game every week for the past two months. 
Can we please talk about more pleasant subjects over tea? 

WILLIE 
As you wish. 

There is a brief period of silence; then Willie 
begins to softly sing the first line of 
"Greensleeves". 

AGNES 
(trying to break the tension) 

These flowers came from the garden. Do you like this arrangement? Perhaps I need to 
add some more lilacs. What do you think? 

WILLIE 
I think that two years ago you left father in New York and returned to London because 
father felt you were overworking yourself, and he wanted you to stay home and 
concentrate on rearing his children. 

AGNES 
(interrupting him) 

William, I thought we had agreed to close this subject. 

WILLIE 
But, if that were all there was to it, he could have let you perform minor roles. After all, 
he knew your name had great box office appeal in the States. I wonder what he was really 
thinking when he compelled you to retire? 

AGNES 
Well, for heaven's sake, go ask him! I never wanted to stop performing. I have tried, 
during the past two years, to show him I can still do both equally well. Unfortunately, the 
reviews from Nine Days' Wonder did little to help me in my cause. 

WILLIE 
It was only one review, Mother. The public still adores you. Certainly, even father cannot 
dispute that fact. Why, when you were in Dublin last October, people lined up outside the 
Royal Theatre to see you in The Colleen BawnT and neither audience nor critics guessed 
you were anything but a coy and innocent maid of twenty. You never appeared to be 
fatigued, and I cannot recall hearing any of the little ones complain about your being gone 
for the evening. 



AGNES 
Since it took me almost a year to convince the manager I could still perform the role, I 
cannot say with confidence that I felt as youthful on the inside as I pretended to be on the 
outside. 

WILLIE 
Father is such a hypocrite. 

AGNES 
What makes you say that? 

WILLIE 
Because he always portrays characters twenty or thirty years younger than his own age, 
but he obviously feels that you lack the stamina to play the same age difference. 

AGNES 
Since they are his plays and his characters, I suppose he has the right to cast them as he 
sees fit. After all, he writes them, directs them, and usually produces them. His reputation 
is at stake as well as his money. 

WILLIE 
Are my ears deceiving me? Are you actually defending him? 

AGNES 
He is still my husband, Willie. Whatever problems exist between us are . . . well, they 
are our problems, and I will deal with them in my own time and in my own way. 

WILLIE 
So what are you waiting for? Listen to me, mother. I recently received some interesting 
literature from the States. In New York, a woman can legally divorce her husband and 
receive ample remuneration in terms of alimony and child support. 

AGNES 
Are you suggesting I divorce your father? Whatever could induce you to make such a 
vulgar remark? 

WILLIE 
The noble practice of law, mother. 

AGNES 
Well, perhaps you should consider changing your profession then, if this is the kind of 
indecent material they teach young barristers these days. Where is your sense of 
propriety? 



WILLIE 
There is nothing indecent or vulgar about divorce, mother. Not if you have ample 
justification. 

AGNES 
And just what do you consider ample justification? 

WILLIE 
What about adultery? Why do you look surprised, mother? Did you think that I would 
never hear the rumors? I know all about Katherine Rogers and the others. I even know 
that I have a two year old half-sister. Eve also knows the details, and we have discussed 
them at length. She says she can understand why you have chosen to close your eyes to 
his frequent assignations, but I cannot. Nor can I understand why you allowed him to ruin 
your career. 

AGNES 
Your father is not to blame for ruining my career, Willie, I am. As for Katherine Rogers 
and the others, well, perhaps I am at fault there as well. 

WILLIE 
Dear God, mother, how, in heaven's name, can you believe that you are responsible for his 
despicable actions? 

AGNES 
Because I left him, Willie. And not just in body, but in spirit. Oh, I was raised to believe 
that a wife must stand by her husband through both the joys and the hardships of marriage. 
But sometimes the hardships become too difficult to bear, especially for a woman trying to 
manage both a career and children. 

WILLIE 
So you left him? 

AGNES 
Yes. But living apart from him these past two years has taught me that life can be more 
difficult without the man you love than with him, no matter what his faults are. Life is 
filled with compromise, Willie, and compromise can mean the difference between living in 
comfort or living in poverty. Oh, your father has been very generous to pay my bills thus 
far, but only on his conditions. Compromise. Well, for me, compromise has become a 
two-edged sword. 

WILLIE 
But mother, you can divorce him and still make him pay the bills. Please let me help you. 



AGNES 
No. 

WILLIE 
Are you contemplating a reconciliation? Even after the way he has humiliated you? 

AGNES 
William, let me make this very clear to you. At this time, I have no intentions of alienating 
your father even further by taking legal action against him, and, if the day should ever 
come when I do decide to use legal means to terminate our relationship, you will not be 
involved. Do you understand? 

WILLIE 
But why? Why will you not let me help you? 

AGNES 
Because your father loves you, William, and I will not force a wedge between you. 

WILLIE 
Love? What about honor? And respect? 

AGNES 
Would divorce bring our family honor? Would divorce show respect? Oh, Willie, I know 
these past few years have been hard on you. I know the personal sacrifices you have made 
to complete your schooling and also help me with your younger brothers and sisters. You 
are angry with your father, and you have every right to be, but you cannot just terminate 
him from your life as if he never existed. 

WILLIE 
I am truly sorry, mother, but I can never compromise when it comes to my family. I am 
old enough to make my own decisions and accept the consequences of my actions. The 
wedge is in place, and I have decided to hammer it home. 

AGNES 
Willie, 1 beg you, with all my heart and soul, please reconsider estranging yourself from 
your father. If not for his sake, then for mine. 

WILLIE 
My love for you, my respect and my honor, will not allow me to stand idly by and watch 
him treat you this way. 
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AGNES 
But my choice is to accept him as he is, Willie, and I, too, am old enough to make my own 
decisions. Oh, my darling son, please, let us not quarrel about this. I know you are acting 
out of a heroic sense of filial duty, and that makes me very proud of you, but it also makes 
me very unhappy. Is that what you want? To make me unhappy? 

WILLIE 
Really, mother, now you sound like a character from one of father's plays. 

AGNES 
There is no need to be impudent, William. 

WILLIE 
Sorry. Will you forgive me, mother o' mine? 

AGNES 
I forgive you, son o1 mine. Now, suppose I tell you some potentially good news. 

WILLIE 
I will be happy to hear it. 

AGNES 
Then you will be happy to hear that, if all goes as planned, I will be working under your 
father's direction again within the next few days. And, if my plans are successful, I 
anticipate that your father and I may indeed reconcile. 

WILLIE 
Are you serious? 

AGNES 
Quite, quite serious. I anticipate that I will be vindicated at the expense of both his ego 
and his pocketbook. So, you may put your righteous indignation to work for those poor, 
ignorant people who need good legal counsel and let me handle this situation with your 
father in my own time and in my own way. 

WILLIE 
So, you have been making plans for a reconciliation. Why did you not tell me this before? 
It certainly would have saved me from making a complete fool of myself. 

AGNES 
I was planning to tell you everything when you came down for your usual visit this 
weekend. However, the unexpectedness of your visit today has given me no choice but to 
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reveal my plans to you before the matter is settled. Let me show you something I received 
earlier this week. 

Agnes goes to the bookcase, pulls out a 
hidden manuscript, and hands it to Willie. 

WILLIE 
Why, father's latest masterpiece, The Shaughraun. So, father has actually relented and 
asked you to share the stage with him again. 

AGNES 
To the contrary, we have not spoken. 

WILLIE 
Then he has written you? 

AGNES 
Not exactly. 

WILLIE 
You are being rather indeterminate, mother o' mine. 

AGNES 
(teasing) 

Am I, son o' mine? 

WILLIE 
Well, how ever did you get this copy, if father did not give it to you? 

AGNES 
Mr. Chatterton brought it by. 

WILLIE 
Chatterton, eh? Then certainly father knows you have it? 

AGNES 
Of course not. He would be furious. 

WILLIE 
Why should Chatterton risk father's wrath by bringing this to you? 

AGNES 
Because he is very worried. 
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WILLIE 
What about? 

AGNES 
It appears that your father's "latest discovery" is not all he had hoped she would be. 

At least not on the stage. 

William Dion Boucicault! 

Well, hardly surprising. And? 

And what? 

WILLIE 

AGNES 

WILLIE 

AGNES 

WILLIE 
Are you going to tell me what happened or am I going to have to interrogate you for 
every little detail? 

AGNES 
Oh, very well, Mr. Solicitor. Mr. Chatterton just stopped by, he said, to see about my 
health. In his less than subtle way, he managed to turn our little chat into a litany about 
the new theatre season and your father's play. Well, the second I asked him how the new 
leading lady was doing, he just let loose like a waterfall. Your father is at his wit's end, it 
seems. Miss Cullin just cannot capture the true spirit of the heroine's character, and the 
poor little thing has been reduced to tears any number of times by your father's mercurial 
disposition. 

WILLIE 
Oh, the poor little — 

AGNES 
Shall I continue? Thank you. Mr. Chatterton said he has been nagging your father to 
drop the girl and has begged him to allow me to perform the role. 

WILLIE 
A wonder Mr. Chatterton is still allowed in the theatre. 

AGNES 
He is the manager, dear, I doubt even your father has that much power. 
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WILLIE 
Short of funds, is he? 

AGNES 
Mr. Chatterton knows what I know. 

WILLIE 
And what is that, mother o' mine? 

AGNES 
Your father has spent a great deal of money on this production, and if it runs less than a 
month he will lose everything. 

WILLIE 
And Chatterton believes that with Miss Cullin as the leading lady ~ 

AGNES 
The production will scarcely last a week. 

WILLIE 
Do you believe him? 

AGNES 
Well, the play opens in two days time, and I received a note this morning from your father 
asking to visit me this afternoon at four. 

WILLIE 
(checking his pocket watch) 

Then he should be here within the next few minutes. Why, mother, you look positively 
unsettled. 

AGNES 
Do I? I suppose I am a bit dismayed. Your father and I have not spoken in over two 
years. Oh, dear, what if he found out about Mr. Chatterton's visit? What do you suppose 
he would do to me? 

WILLIE 
Force you into bondage as a scullery maid? Make you scrub the floors of all the stages in 
London? 
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AGNES 
Oh, Willie, you always know just what to say to make me laugh. But, really, this is a very 
serious matter. Your father will be furious with me if he discovers that Mr. Chatterton 
and I have been plotting behind his back. 

WILLIE 
Stop worrying, mother. Chatterton may be a bit eccentric, but he is not foolish. Now, 
what can I do to help you when father arrives? 

AGNES 
Nothing. When you father arrives, I want you to act as if you know nothing about any of 
this. Then, I want you to return to Huntingdon and go on about your own business. 

WILLIE 
If I stayed, I could be a witness. 

AGNES 
Why should I need a witness? 

WILLIE 
To help you in a future legal action. Otherwise, it will be your word against his. 

AGNES 
William! I thought we closed that subject. Besides, if I ever should consider legal action 
against your father, it will be because of the woman, not the work. 

WILLIE 
Obviously they go hand-in-hand. Take that Rogers woman, for example. You should 
have performed the role father gave to her. It makes me wonder when their affair actually 
began, before the rehearsals started or after? 

AGNES 
For heaven's sake, Willie, you sound like a jealous woman. What is done, is done. There 
is no need to speculate on the sordid details. 

WILLIE 
When he hurts you, he hurts me, too. 

AGNES 
I know that. Oh, my dear, you are a wonderful, loving son, and you have grown up to be 
good and decent man, but now I am so truly sorry I ever confided in you. 
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WILLIE 
Too late for that, mother, because you already have. 

AGNES 
It was never my intention to alienate you from your father. So, I will ask you again, 
please refrain from making me the reason for your separation. 

WILLIE 
Too late for that, too, mother, because you already are. 

AGNES 
God will punish me for this, I just know he will. 

The front bell rings and entry noises can be 
heard from the foyer. 

Heavens, he's here! For my sake, Willie, keep your feelings from showing on your face 
and in your voice. Give me the chance to win this little war on my own terms. 

WILLIE 
And if you lose? 

AGNES 
I have no intention of losing. Now, hide this script, and let us pretend we are having a 
cheerful and lighthearted tea. 

Willie hides the script under the cushion 
of his chair. 

WILLIE 
My acting skills are not that exceptional. 

AGNES 

Just follow my cues. 

Mary enters. 

MARY 
Mr. Boucicault is 'ere, mum, and a Mr. Chatterton with 'im. Shall I send 'em in? 

AGNES 
Heavens, he brought Mr. Chatterton with him. What do you suppose that means? 
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WILLIE 
Father is too cowardly to face you alone. 

AGNES 
I hardly think that is the case. Heavens, I do so abhor improvisation. What if I make a 
slip of the tongue and reveal my previous meeting with Mr. Chatterton? 

WILLIE 
Do you mean to say that you have actually practiced for this meeting? 

AGNES 
A good actress never performs without adequate preparation. It reminds me of a dream I 
had once. Opening night, the house full of critics, and I had to perform a role without 
ever seeing a copy of the play script. It was dreadful! 

WILLIE 
Compose yourself, mother o' mine. Give me the proper cues, and I will do my best to 
support your performance. 

AGNES 
Yes. Composure is everything. Very well, then, let the play begin. Send the gentlemen 
in, Mary, and please bring fresh tea. 

MARY 

Yes, mum. 

Mary exits. 

AGNES 
Remember, William, mind your manners. 

WILLIE 
(echoing Mary) 

Yes, mum. 

Dion Boucicault, a short, robust man in his 
early fifties with dark eyes, curly black hair 
surrounding a bald crown, and a thick black 
mustache enters the room followed by Mr. 
F. B. Chatterton, a thin and unattractive but 
charming man. Agnes and Dion eye each 
other warily, and Agnes can barely whisper 
his name in greeting, while Dion only nods 
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his head in acknowledgment as he moves 
into the room. Quickly regaining her 
composure, Agnes extends her hand in 
greeting to Mr. Chatterton. Willie remains 
in his chair unobserved by both men. 

AGNES 
Mr. Chatterton, what a pleasant surprise. So good to see you again. 

CHATTERTON 
And you, Mrs. Boucicault. You look as beautiful as ever. Does she not, Dion? 

DION 
You do appear to be in good health, Agnes. 

AGNES 
Thank you, Dion, I am. I asked Mary to bring fresh tea. Please, sit down and make 
yourselves comfortable. 

CHATTERTON 
With pleasure, (seeing Willie) Why, hello, Willie. My, but you have certainly grown up 
to be a fine looking young man. 

WILLIE 
A pleasure to see you again, Mr. Chatterton. Hello, father. 

DION 
(hugging Willie) 

Willie, my boy, what a pleasant surprise. You look splendid. 

WILLIE 
Why, thank — 

DION 
I was so proud to hear you finished your schooling and began clerking for Hollingsworth 
and Reade. 

WILLIE 
Yes, I have — 

DION 
But where have you been keeping yourself? I had hoped you would find time to stop by 
the theatre and see me. 
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WILLIE 
I have a very busy schedule these days, sir, and I know how you dislike being interrupted 
during rehearsals. 

DION 
Nonsense! I would welcome a visit from any of my children regardless of my busy 
rehearsal schedule. As a matter of fact, I have not seen even one of my children since I 
arrived in London almost two months ago. 

WILLIE 
Who has kept you from us, sir? 

AGNES 
Willie is only down from Huntingdon for the day, and he is just now leaving, are you not, 
dear? 

WILLIE 
The last train leaves at eight, Mother. I believe I can spare a few minutes, now that father 
is here. 

DION 
I should hope so. We need to have a good visit. I propose you stay the night with me at 
my hotel. You can catch the early morning train. 

WILLIE 
That would be lovely, father, but I really must get some papers back this evening. 

DION 
What a pity. I suppose now that you have your own flat in Huntingdon, your mother 
never sees you anymore either. 

WILLIE 
I make time to visit mother every weekend, sir. 

DION 
Yes, well, you are a good boy. 

Mary enters with a fresh tray of tea and 
biscuits. She makes a great show of 
switching trays during the next few speeches. 

Ah, the tea has arrived. Splendid. 
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AGNES 
So, Mr. Chatterton, what are you working on these days? 

CHATTERTON 
Oh, I stay quite busy running from one theatre to another. Such a pity you have not 
graced our stage lately, Mrs. Boucicault. I know all of London misses you terribly. 

AGNES 
You are too kind, Mr. Chatterton. I only wish the critics were as amiable as my public. 

CHATTERTON 
The critics? What do they know? Puff writers! Why, it is the common man who keeps 
the theatre flourishing. Every theatre manager knows that. And any manager in town 
would be more than pleased to have you perform on his stage. 

WILLIE 
Yes, the offers are just pouring in. 

AGNES 
I must apologize for my son's manners, Mr. Chatterton. William is usually such a good 
listener. I cannot imagine where he learned such reprehensible behavior, can you, Dion? 
Dion? 

DION 
(who has been watching Mary) 

What was that? 

AGNES 
Thank you, Mary, I will serve the gentlemen. That will be all for now. 

MARY 
Very well, mum. If you need me, I'll be with the little ones. 

Mary exits, lightly brushing her skirts against 
Dion's legs. Agnes has her back to them and 
misses the display. 

AGNES 
Willie and I have been having a most interesting discussion about the new theatre season, 
and we feel that, with the poor quality of the plays being produced this winter, it is just as 
well I that I have retired. 
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WILLIE 
Separated from it as she has been these last few months, mother should divorce herself 
from any future involvement all-together. At least, that is what I believe. 

CHATTERTON 
Well, I, for one, hope that you will not give up on us so easily, Mrs. Boucicault. 
Whenever you decide to venture out of retirement, I beg you to let me have the first 
opportunity to employ your considerable talents. 

DION 
Ha! Since two of those poor quality plays are currently under your management, 
Chatterton, I doubt you will ever have the opportunity of employing Mrs. Boucicault. 

AGNES 
Please forgive me, Mr. Chatterton. It was never my intention to offend you. 

CHATTERTON 
You could never offend me, Mrs. Boucicault. 

AGNES 
Thank you, Mr. Chatterton. In my own defense, let me say that, regardless of the needs of 
the season, the express wishes of my husband must remain my primary concern. Mr. 
Boucicault prefers that I remain in retirement, and, I must confess, the demands of the 
children do leave me with little time for the demands of the theatre. 

WILLIE 
Yes, grown children require so much more looking after than infants. 

DION 
Not all of our children are grown, Willie. Aubrey is only four, and Nina just turned seven. 

AGNES 
No, Dion. Aubrey is six, and Nina will be nine next February. Aubrey wrote you about 
starting school this fall. I do hope you received his letter. I posted it myself. 

DION 
Yes, yes, of course, now I remember. How does the time get away from us so quickly? 

AGNES 
There is just no accounting for it, is there? 

WILLIE 
So, father, how is your new play coming along? What do you call it? The shock run? 
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DION 
The ShaughraunT Willie. An Irish word for a wanderer or vagabond. The play itself is 
about misunderstandings and misconceptions all revolving around the supposed death of 
one Conn, a Shaughraun. 

WILLIE 
It sounds quite intriguing. What role are you playing? 

DION 
Why, Conn, of course. 

WILLIE 
I can see you performing the role quite naturally, sir. 

AGNES 
How are the rehearsals progressing? Confined to the home, as I am, I never hear the 
latest gossip anymore. 

DION 
Everything is going splendidly, eh, Chatterton? 

CHATTERTON 
With the exception of a few minor problems. 

DION 
Incidentals, trivial matters, really. 

WILLIE 
That is a wonder — 

AGNES 
(cutting him off) 

— a wonderful piece of news. I am so glad to hear you have eluded the usual problems 
associated with dress rehearsals. 

WILLIE 
Now that mother is officially retired, who is your leading lady? Have we heard of her? 

DION 
Her name is Rose Cullin, and I doubt that you have. This is her first major role. 
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WILLIE 
Then she is sure to become the toast of London, with one of your plays for her grand 
debut. 

DION 
Well, we shall see. 

WILLIE 
No need to be humble, father. After all, you have created roles for some of the greatest 
actors of the day. And were not Queen Victoria's last visits to the theatre specifically to 
see you and mother in The Colleen Bawn? 

CHATTERTON 
They most certainly were, Willie, and Her Majesty saw it three times. I am quite certain 
that if Miss Cullin appears in this production, she will be assured of a remarkable career. 

WILLIE 
Excuse me, Mr. Chatterton, but, did I hear you say if Miss Cullin appears? 

AGNES 
Willie, if you were to leave now, you would make the six o'clock train. I know I would 
feel less anxious if you arrived in Huntingdon before eight o'clock and rested properly for 
your big day tomorrow. 

DION 
Nonsense, Agnes. Let the boy stay a while longer and visit with us. 

AGNES 
I really would feel better if— 

WILLIE 
Mother is right, of course. It is getting late, and I do have a busy day tomorrow. 

DION 
As you wish. Chatterton can take you to the station in our carriage. Do you mind, old 
man? 

CHATTERTON 
Of course not. 

WILLIE 
I mind. Please stay, Mr. Chatterton. I believe I am old enough to find my own way to the 
station. After all, I am a man now. 
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Willie winks at Agnes in acknowledgment 
of their private joke as she stifles a girlish 
laugh with the back of her hand. 

DION 
Take our carriage, Willie. You can send it back from the station. 

WILLIE 
Thank you, sir. I will. Now, allow me to kiss you goodnight here, mother. After all, if I 
can find my way to the station, I can most certainly find my way to the front door. 

AGNES 
Goodnight, dear. 

WILLIE 
Goodbye, Mr. Chatterton. Father. 

CHATTERTON 
Good to see you again, Willie. 

DION 
Will you be coming back to town this weekend? Friday is opening night. You can stay 
with me, if you like. 

WILLIE 
Sorry, father, but I already have plans to spend the weekend with mother. 

DION 
I see. Well, perhaps next week sometime, we can meet for supper. 

WILLIE 
(as he is walking out) 

Perhaps. 

DION 
Willie seemed oddly distant. 

AGNES 
Did he? He seemed no different to me. Perhaps you just need to spend more time 
together. After all, Dion, it has been two years. 

DION 
He was always such an affectionate little boy. 
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AGNES 
And he has grown up to be a remarkably bright and caring young man. 

DION 
Agnes, I . . . I need to speak with you alone, Agnes. Will you excuse us, Chatterton? 

CHATTERTON 
Well, I, um . . . certainly, Dion. 

Dion starts to take Agnes' arm and lead her 
to the door but she gently pulls away. 

AGNES 
Whatever you have to say to me, Dion, I feel quite certain you can say in front of Mr. 
Chatterton. 

DION 
Are you afraid to be alone with me, my dear? 

AGNES 
How absurd, Dion. Why, I have been alone with you, off and on, for over twenty years. 

DION 
Then what has changed? 

AGNES 
Nothing has. That is why I prefer to have Mr. Chatterton stay. 

DION 
Are you insinuating that I am not to be trusted? 

AGNES 
Is that how you feel? 

DION 
What the bloody hell is going on here? Chatterton, please wait for me in the hall, will 
you? 

CHATTERTON 
Very well, Dion. 

AGNES 
Stay right where you are, Mr. Chatterton. 
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CHATTERTON 
As you wish, Mrs. Boucicault. Oh, dear. 

DION 
Do you feel that you need a witness to our private discussions? 

AGNES 
As a matter of fact, yes, I do. 

DION 
In God's name, why? 

AGNES 
Because I do not trust you anymore, Dion. I cannot afford to. 

DION 
This is something we need to discuss in private, Agnes. 

AGNES 
You are certainly one to talk about keeping things private, are you not, Dion? 

DION 
This is neither the time nor the place to discuss our marital difficulties. 

AGNES 
Why? Because it is my time and my place? Mr. Chatterton is one of our oldest and 
dearest friends. Do you honestly believe he has no knowledge of our marital difficulties? 
Why, the rumors have been all over London for the past two years. Tell me, Dion, how 
did you explain my absence to our friends in New York? Was it the same explanation you 
gave your mistress? 

DION 
That is enough, Agnes. I came here tonight to ask a favor of you, not to argue about what 
happened between us in New York two years ago. 

AGNES 
What happened between us has affected both my life and my career; something you never 
wish to discuss, but, oh, you are more than happy to make demands concerning it. 

DION 
I only did what I thought was best for both of us under the circumstances. 
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AGNES 
Banishing me into retirement was in your best interest, not mine. 

DION 
I never forced you to retire, Agnes. I only suggested that you spend less time in the 
theatre and more time at home with our children. 

AGNES 
Never forced? My, but you have a wonderfully convenient memory when it suits your 
purpose. Well, let me tell you what I remember, Dion. I remember your telling me that I 
would no longer be considered for any roles in your productions. I remember your telling 
me that if I wished to keep my children and have your monetary support, I should return 
to London and remain at home. So, now you tell me, Dion, what recourse did I have? 

DION 
I know for a fact that you have worked since our separation. 

AGNES 
Two plays in two years is charity, Dion, not work. A few friends, like Mr. Chatterton, 
here, have been kind enough to offer me minor parts, but I was a leading lady, Dion. I 
was your leading lady. And, now, without your blessing, no one wants to hire me. 

DION 
My blessing? Why, in God's name, should London managers need my blessing? 

AGNES 
How can you even pretend to be surprised? You know very well that theatre managers on 
both continents covet your skills and reputation because your name makes money. A 
Boucicault piece with Boucicault starring in it is considered a guaranteed eight-week run 
and thousands of pounds in the bank. Do you agree, Mr. Chatterton? 

CHATTERTON 
As much as I deplore being brought into this discussion, yes, I do. You are most 
definitely an asset to any theatre's box office, Dion. 

AGNES 
And, for some reason I cannot fathom, without you I am considered a liability. Really 
quite amusing, considering it was my name that made you famous in America. Once, not 
so very long ago, people followed me down the streets of New York, Boston, Chicago, 
St. Louis, Philadelphia, and New Orleans throwing flowers at my feet. They sent food 
and candy to my hotel rooms. They called me their 'Fairy Star' and crowded the theatres 
to see me. I sang and danced in two or three shows a night when I was six months 
pregnant with Willie, and no one ever suspected. I was so happy then, and I thought you 
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were, too. What happened to those wonderful times, Dion? When did I become so 
repugnant to you? 

DION 
You were never repugnant to me, Agnes. 

AGNES 
Then, why did you need other women in your bed? What could those women have given 
you that I could not? Was it the flattery? Had you suddenly reached an age when your 
ego became more important to you than your wife and children? Six children, by the way, 
who were born, nursed, and raised while I was working on the stage. Well, I have heard 
that Miss Rogers is still working while she raises your bastard; so, you certainly cannot 
use our children as an excuse for forcing me to retire. 

DION 
What is it you want to hear, Agnes? That you have become too old to be effective in 
ingenue roles? That sweetness and innocence has faded from your appearance, and you 
can no longer maintain a youthful exuberance over a three or four month run? Do you 
want me to hurt you, is that what you want? 

AGNES 
I only want the truth, Dion. Did you push me away because of my waning ability on the 
stage or because of my waning ability in your bed? 

DION 
Why are you bringing this up now, Agnes, when we could have settled this two years ago? 
Why did you storm off and leave me in New York, where we could have discussed our 
marital problems in private. 

AGNES 
Because, after you gave me your kind proposal, I could never get you away from 
Katherine Rogers long enough to have a private conversation with you. And now, it 
appears, I have Rose Cullin to contend with. Well, Dion, I can only hope that she satisfies 
you as well on the stage as she does in the bedroom. 

DION 
I am not living with Miss Cullin, Agnes, no matter what rumors you have heard to the 
contrary. As a matter of fact, I came here this afternoon to tell you that I need to replace 
Miss Cullin in the role Moya, the heroine. She is a complete disaster, and I cannot open 
my play this weekend with her in the role. Therefore, if you wish to return to the stage 
with me, this is your golden opportunity. Be at the theatre for rehearsal at ten o'clock 
tomorrow morning. If you are not there, I shall assume that you are content with your life 
as it is at present, and I will not bother you to ask you again. 
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AGNES 
Should I consider this an offer or an ultimatum, Mr. Boucicault? 

DION 
Consider it however you choose, Mrs. Boucicault. 

AGNES 
My dearest Dion, you are a pompous ass. Excuse me Mr. Chatterton, but I suddenly feel 
the need for some fresh air. 

Agnes exits through the French doors and 
into the garden. 

CHATTERTON 
God in heaven, Dion, how can you be so monstrous? You know we can never open 
without a strong Moya, and Agnes is our only hope. Not only is she extremely talented 
and well-known, but she is the only actress who can work within your strict guidelines on 
such a short notice. If we have to rely on Miss Cullin, this production will never last the 
weekend, and you know that as well as I do. 

DION 
Are you presuming to scold me, Chatterton? I believe that I know quite as well as you 
what is at stake here. 

CHATTERTON 
Do you really, Dion? Then, I think you had better call Agnes back and beg her to forgive 
you, before you lose every shilling that we own. 

DION 
Oh, for God's sake, man, calm down and stop worrying. Agnes will be back. Trust me. 

CHATTERTON 
After the way you just treated her? Why should she? 

DION 

Because, right now, she needs me just as much as I need her. 

Chatterton starts toward the French doors. 

Now where, in heaven's name, are you going? 
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CHATTERTON 
Lacking your divine arrogance, Dion, I am going to find Agnes and apologize to her on 
your behalf. Then, I am going to try my very best to convince her to give you another 
chance. While I am gone, I do hope you will endeavor to control that nasty temper of 
yours. 

DION 
How dare you presume to apologize for me. 

CHATTERTON 
I dare, Dion, because I have a great deal of money invested in the success of this 
production, as well as my professional reputation to consider if it fails. 

DION 
Chatterton, old friend, at this moment, I would very much enjoy seeing you hanging from 
a gallows. 

CHATTERTON 
And I you, Dion. Quixotic thoughts aside, however, I suggest you use the time I am gone 
to carefully consider what we both will lose if this venture fails. And while you do that, 
old friend, also consider putting that Irish charm of yours to good use for a change. 

Chatterton exits through the French doors 
and into the garden. Just seconds after 
he leaves, Willie enters through the hall 
door. 

WILLIE 
(sarcastically) 

Well, father, you have certainly made me proud today. 

DION 
Willie! I thought you left for the train. 

WILLIE 
Sorry to disappoint you, father, but I just could not leave mother without first making sure 
she survived your visit. I have been listening to your conversation from the hall. 

DION 
I sense a bitterness in your voice and manner, and it makes me very sad, Willie. 

WILLIE 
What did you expect, when you put it there? 



30 

DION 
What have I done that makes you treat me in such as disrespectful manner? 

WILLIE 
You are a lecherous old man, a liar and a hypocrite. How else do you expect to be 
treated? 

DION 
If you were anyone else but my son, I would strike you for those words. 

WILLIE 
Strike me for telling the truth? 

DION 
How dare you speak to me this way? 

WILLIE 
How dare I? How dare you, sir? How dare you humiliate my mother in front of her 
friends and her peers. 

DION 
Stop it, William. Stop it, I say. Did your mother put you up to this? 

WILLIE 
Mother? Ha! She actually tries to defend you. But, your reputation precedes you, father, 
and rumors spread quickly. 

DION 
So, you would listen to rumors instead of to your own mother? 

WILLIE 
Thanks to you, sir, I have recently had the opportunity to listen to both. 

DION 
Your mother occasionally has a way of making me do and say things that I regret, but I 
am not the villain in all of this, Willie. 

WILLIE 
Then why did you abandon us for two years? Why have you not written us or come to see 
us? When I was a child, I loved and admired you without qualification, father; but, your 
absence has forced me to become the man of this house. And now, as a man, I cannot 
condone your blatant mistreatment of our family name. Thankfully, Eve has not suffered 
for it. Her fiance's family are not much for the theatre, so they have yet to be prejudiced 



31 

against us. Easy for George and Aubrey and me. As men, we can make our own 
reputations. But the girls are dependent on the honor of our family name. So, I worry 
about what Patrice and Nina have to face growing up with you as their father. Finding 
husbands whose families neither know nor care about your amoral behavior will be 
difficult, to say the least. 

DION 
If I owe anyone an apology for my behavior, I owe it to your mother not to you. So, do 
not expect me to apologize to you or anyone else for the way I conduct either my personal 
or my professional life; because, frankly, William, it is none of your damned business. 

WILLIE 
Well, for your information, I am making it my business, father, and I swear, if you ever 
hurt mother again, I will make your life a living hell. 

Dion reaches out to slap Willie, but he backs 
away, stumbling over his chair. The script 
falls out from under the cushion, but before 
Willie has a chance to reach for it, Dion 
snatches it up off the floor. As he looks 
at it, he begins to chuckle until finally a long, 
almost diabolical laugh emerges. 

WILLIE 
What is it? Why are you laughing? 

DION 
A copy of my play script, The Shaughraun. Now, I wonder how it got under that chair 
cushion? Would you happen to know anything about this, Willie? As I recall, you were 
sitting on it earlier this afternoon. 

WILLIE 
I must admit, I was rather uncomfortable. 

DION 
I believe there are secrets being kept in this house, Willie, but I think we shall keep them a 
bit longer and see if, perhaps, we can catch the culprit. 

Dion replaces the script under the cushion. 
He is still chuckling as Chatterton enters 
from the garden. 
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CHATTERTON 
Was that you laughing, Dion? I see that it was. It warms my heart to hear you in such 
good spirits. And Willie is still here. I thought he left for the railway station? 

DION 
Willie changed his mind about the early train. He and I were just sharing a little joke. 
Was your talk with Mrs. Boucicault successful? 

CHATTERTON 
I am afraid that will depend upon you, Dion. You see, she has some requests. 

DION 
Requests? How interesting. What does she want? 

CHATTERTON 
I believe she should be the one to tell you. But before she begins, might I suggest you 
apologize for your boorish behavior? 

DION 
I will be more than happy to apologize. Please, ask her to come in. 

CHATTERTON 
(walking to the French doors and calling out gently) 

Will you join us please, Mrs. Boucicault? 

Agnes enters. 

Dion, I believe you have something you would like to say? 

DION 
Agnes, my love, I wish to apologize. I am quite ashamed of my boorish behavior and 
most humbly beg your forgiveness. 

AGNES 
Are you being sincere, Dion? 

DION 
I am. 

AGNES 
Then I accept your apology. 
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DION 
Good. Now, Chatterton tells me you have some requests. 

AGNES 
I do. 

DION 
How may I be of service to you? 

AGNES 
First — Willie! I thought you left for the train station. Why are you still here? 

WILLIE 
I am sorry, mother, but I just could not leave ~ 

DION 
(interrupting him) 

without first seeing that you survived my visit. Did I quote you correctly, Willie? 

AGNES 
Willie, how could you? 

WILLIE 
Please forgive me, mother. I will leave right now, if you wish. 

AGNES 
Oh, for heaven's sake, sit down, and remember a child should be seen and not heard. 
Well, Dion, it appears that our son is not old enough to find the train station by himself, 
after all. Now, where were we? 

DION 
I believe you were giving me your requests. 

AGNES 
Yes. First, if I agree to take this role, I want assurances that you will handle yourself as a 
gentleman whenever I am present at the theatre. 

DION 
I always handle myself as a gentleman. 

CHATTERTON 
Dion? 
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DION 
(resigned) 

Oh, very well, I promise. Certainly no less than you deserve. What else may I do for you? 

AGNES 
While we are in production, I want you to live here with me and the children. 

WILLIE 
Mother, surely you cannot be serious? 

AGNES 
Willie, if you wish to remain in this room, you will restrain yourself from interrupting this 
discussion again. Do you understand? 

WILLIE 
Yes, mother. 

DION 
You want me to live here? Why? 

AGNES 
To end the rumors circulating about our separation. 

DION 
That sounds quite reasonable. Is that all, then? 

AGNES 
Not quite. I want a legal contract for my services. 

DION 
But of course. It just so happens Chatterton has a copy of the standard agreement in his 
pocket. Just fill it in, and I will be more than happy to sign it. 

AGNES 
That will not be sufficient, Dion. I have additional stipulations. 

DION 
Ah, stipulations. I should have guessed. And, what might they be? 

AGNES 
First, the size of my name must be equal to yours on any and all publications concerning 
the production. 
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DION 
I see. 

AGNES 
And second, if the production runs more than a month, I want twenty percent of all box 
office revenues, after expenses of course. 

DION 
Twenty percent? Why, this is blackmail! Are you trying to ruin me, woman? 

AGNES 
(ignoring his outburst) 

However, if the production runs less than a month, I will take no remuneration 
whatsoever. 

DION 
Well, why in hell should you? I already pay all your bloody expenses now! 

CHATTERTON 
Dion, just calm down and think about it. Her terms are more than fair. After all, she is 
willing to take the role with less than two days to prepare before we open. 

DION 
She is a professional, damn it, she can handle it. Especially since it is obviously that she 
has already been studying the part. 

Dion goes to the chair and retrieves 
the script. 

CHATTERTON 
Heavens! Where did that come from? 

DION 
Well, Willie, the secret is out. Now, to apprehend the culprits. Any confessions? Agnes? 
Chatterton? 

CHATTERTON 
It was my idea, Dion. 

DION 
I see. And was twenty percent of the net your idea, too? 
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CHATTERTON 
As the theatre's manager, Dion, I must concern myself with — 

AGNES 
Oh, for heaven's sake, if this production runs a month, you will more than break even. If it 
runs two months, you stand to make thousands of pounds, and if it runs longer, you have 
the potential to make much, much more. 

Dion begins laughing. 

Why are you laughing? 

DION 
It appears the joke is on me, after all. While I have been away, you have become quite the 
astute business woman, (sarcastically) Whom, I wonder, should I thank for your amazing 
education? 

AGNES 
You can leave your filthy thoughts in your mistress's bed, Dion. You have no one to 
thank but yourself. You taught me quite a lot over the years, and some lessons I shall 
never forget. 

DION 
Ha! Very clever, my dear. Good to see you have not lost your gift for witty repartee. 

AGNES 
You always did bring out my better virtues, Dion. 

DION 
And you, my love, never fail to amuse me. Therefore, I agree to all of your terms. 

AGNES 
Why, how extraordinarily civil of you, Dion. However, there is one small matter that we 
need to amend, here and now. 

DION 
Whatever it is, I am quite sure you will have no quibble from me. 

AGNES 
While you are living in this house, you and I will act civilly toward one another and give 
the impression that we are nothing but a happy and loving couple. As a successful actor, 
you should have little trouble playing that role. 
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DION 
I feel sure I can draw upon pleasant, yet remote, memories to assist me. 

AGNES 
You will, of course, sleep in the guest bedroom. 

DION 
Ah, what a pity. I had hopes we might consummate this agreement on softer ground. I 
suppose I will have to make other arrangements. 

AGNES 
You will not be permitted to have any female visitors in the evening, unless they are first 
approved by me. 

DION 
That is enough, Agnes! Now, you go too far! I can understand your not wanting to share 
your bed with me, but, for God's sake — 

WILLIE CHATTERTON 
Stop it, father! Dion, please! 

AGNES 
This request has nothing to do with your fidelity, Dion. I gave up on that issue a long 
time ago. 

DION 
Then what does it have to do with, Agnes? Retribution? 

AGNES 
It has to do with our children, Dion, and what is best for them. I would like for them to 
have some semblance of a normal home life, and that includes spending time with their 
father and mother. Is that too much to ask? 

DION 
Goddamn it, Agnes, you never did fight fair, (pause) All right, I admit it, I miss my 
children very much, and our separation has only served to make me all the more aware of 
how much I need them in my life. 

AGNES 
And they need you, too, Dion. 

DION 
And what about you, Willie, do you need me? 
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AGNES 
Willie just wants you to treat him as a man instead of a boy. 

Let him speak for himself, Agnes. 

You know what I want, father. 

DION 

WILLIE 

DION 
Ah, God, what happened to that wee lad who used to sit on my knee and sing Irish ballads 
with me in my dressing room during rehearsals? Who used to run up to me every night 
before I would leave for the theatre, jump up in my arms, and hug me so tight I could 
barely breath? Well, he became a man, and I missed it. Yes, I know what you want, 
Willie, but I do not know if I still have the power to give it to you. Well, it appears you 
were right, Agnes. I gave up the most important part of my life for my own selfish 
interests. How can you ever forgive me? 

Quite easily, Dion. 

But, why should you even want to? 

Because I still love you. 

AGNES 

DION 

AGNES 

DION 
And what about you, Willie, will you ever be able to forgive me? 

WILLIE 
I never really stopped loving you, father, and I regret that we quarreled. Now that you 
will be living here, I hope we can spend some time on the weekends getting reacquainted. 

DION 
Thank you, son, I look forward to it. And thank you, Agnes. Thank you for giving me 
another chance. I promise I will be a better father and a better husband. Now, if you will 
please excuse me, I want to go back to my flat and pack my things. When I return, Agnes, 
I would like very much to have supper with my children. And after supper, perhaps, we 
can read through this script together, before we turn in for the night. 

AGNES 
I would enjoy that very much, Dion. 
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DION 
Will you stay for supper, Willie? 

WILLIE 
On such a momentous occasion, how could I leave? 

DION 
Wonderful! Chatterton, old friend, I apologize, but I fear I must leave you in charge of 
any last minute details at the theatre this evening. And, if you will have Mrs. Boucicault's 
requests written up, we can sign the contracts in the morning. 

CHATTERTON 
It will be my pleasure, Dion. 

AGNES 
(blissfully happy) 

Oh, never mind about a contract. I trust you to do right by me, Dion. Willie, dear, will 
you please run up to the nursery and ask Mary to come down? 

WILLIE 
Certainly, mother. 

Willie exits. 

AGNES 
Mary will see you out. If you will excuse me, I must meet with the cook. I think we will 
have leg o1 lamb for dinner. Oh, dear, where are my manners. I am in such a whirl. 
Goodnight, Mr. Chatterton, and thank you. Without your assistance, none of this would 
have been possible. 

CHATTERTON 
Allow me to thank you, Mrs. Boucicault, for taking part in our production on such short 
notice. I look forward to seeing you at the theatre tomorrow. 

AGNES 
And I, you, Mr. Chatterton. Will seven be too soon for supper, Dion? 

DION 
Not at all, my dear. I will be back before you can say, Myles-na-Coppaleen. 

Agnes exits laughing gaily. 
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CHATTERTON 
Well, Dion, I must say, I am quite impressed with your change of heart. 

DION 
For a business man, Chatterton, you are quite the sentimentalist. 

CHATTERTON 
Money is nothing compared to the security of a loving family, Dion. I only hope you 
appreciate yours a tenth as much as I envy it. 

DION 
Whereas, for a sentimentalist, I am quite the businessman. 

CHATTERTON 
You will never be as good a businessman as I am, Dion. 

Mary enters with their cloaks and hats. 

Ah, thank you, my dear. Shall we be on our way, Dion? 

DION 
In just a minute, Chatterton. You go on ahead and get the coach. 

CHATTERTON 
Very well. 

Chatterton exits. 

DION 
You, Chatterton, will never be as good an actor as I. 

MARY 
Was there something else you needed, sir? 

DION 
Such a pretty, young thing. Do you live here? 

MARY 
Why, yes, sir, I do. 

DION 
What a lovely coincidence, so do I. 

Curtain or Blackout 
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AUTHOR'S NOTES 

Dion Boucicault, bora Dionysius Lardner Bourcicault, began to interest me in 

1987, when I read his play The Octoroon. I began to research Boucicault in the fall of 

1992 with hopes of writing a play about him. My research led me to the conclusion that 

he was a brilliant yet egotistic nineteenth-century dramatist and actor who used people to 

further his own career without regard to the lamentable results of his actions. This was 

especially true with regard to his common-law wife, Agnes Kelly Robertson, an actress 

whose charm and naivete combined to make her a star attraction in America and the 

United Kingdom from 1853 until he effectively destroyed her career by abandoning her in 

1880. The following paragraph from an article in The New York Times, July 17, 1887, 

supported this premise: 

The hold [Boucicault] secured on the favor of the American people during 
his first visit to this country (1854-1860) was largely due to the influence 
exerted upon theatregoers by his wife, Agnes Robertson. She was a 
delightful actress, and possessed a rare personal charm. She found a place 
in the hearts of playgoers, and all her efforts tended to the advancement of 
Boucicault. Since he cruelly abandoned her [in 1880], and denied her right 
and the right of his children to his name, the old man has made a poor 
figure in the world (5-3). 

As a woman living in a age where the career versus family struggle is still very much at 

issue, I became more sympathetic towards Robertson and decided to research her life and 

career in depth. This research began in the fall of 1993. 

Four published biographical accounts and numerous scholarly articles have been 

written relating to the life and career of Dion Boucicault. In addition, Boucicault wrote a 

number of essays for the North American Review describing his early life as a dramatist, 

stating his theories on acting, and giving his personal views regarding the nature of the 

theatre in his century. Of the biographies, the earliest was a chapter devoted exclusively 
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to Boucicault in William Winter's Other Days, published in 1908. Winter knew Boucicault 

personally but, over the years, grew to dislike him vehemently. His chapter on Boucicault 

appeared somewhat tainted and biased. The Career of Dion Boucicault. by Townsend 

Walsh, published in 1915, contained some inaccuracies and was considered to lack 

scholarly authority, but it was filled with numerous anecdotes, some of which were 

reputed to be from accurate sources. A few articles on Boucicault appeared in theatrical 

journals and magazines between the 1920's and the 1950's, but they were based on Walsh's 

book and often contained inaccurate, undocumented information. The most scholarly 

work regarding Boucicault's life and career appeared in 1969 and was titled simply Dion 

Boucicault. The book, the published dissertation of Robert Hogan, provided information 

regarding Boucicault's influences on acting, stage direction, theatrical management, and 

playwrighting as well as a categorization of his plays into Regency Comedies, Commercial 

Potboilers and Irish Plays. Ten years later, in 1979, Richard Fawkes' book, Dion 

Boucicault: A Biography, was published; although it had some scholarly worth, it lacked 

the merit of an unbiased treatment. No two researchers could agree on the facts of 

Boucicault's birth or of his marriage to Robertson, and she was given only cursory 

exploration by each author. No biographies or scholarly articles existed concerning the 

life and career of Agnes Kelly Robertson. 

At first, I believed I could write such a biography. To my consternation, this 

proved to be a daunting task. Lacking the monetary resources to travel to the east coast 

and, most importantly, to the United Kingdom, in order to perform accurate, first-hand, 

research, I had only the local libraries upon which to depend for snippets from books and 

newspaper articles. Finally, I was able to locate a thesis by John Lewis Beckham, entitled 

"Dion Boucicault in New Orleans, 1841-1865" (for which I give my most gracious thanks 

to the staff of the Tulane University Library's Archives Department), which provided me 
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with pertinent information based on articles published from 1854-1856 in the New Orleans 

newspaper, The Daily Picayune, the time period that Boucicault and Robertson performed 

there. In addition, I spent numerous hours using the microfilm reader at Texas Christian 

University's library browsing for any appropriate theatre reviews and gossip in The New 

York Times, The London Times, The Theatrical Journal, and The Anthenaeum for the 

years from 1843, the accepted date of Agnes' stage debut, to 1916, the year of her death. 

My only other source materials were the biographies and articles on Boucicault. I utilized 

all of this information to complete the appended chronology of Agnes Kelly Robertson's 

life and theatrical roles. Once it became apparent that I lacked sufficient material to 

complete a formal biographical thesis, I returned to my original idea of writing a play; but 

instead of Boucicault, I decided to use Robertson as the protagonist. The Fairy Star; or 

Boucicault's Revenge, a melodrama in one act, submitted as my thesis for the degree of 

Master of Science in Drama, was the result. 

This play was based on an incident described in one paragraph and a subsequent 

footnote recorded by Townsend Walsh in The Career of Dion Boucicault The paragraph, 

which related a story told by John Coleman from an interview with F. B. Chatterton, 

manager of the Theatre Royal, Drury Lane, London, 1875, regarding the London 

production of Boucicault's play The Shaughrann read: "During our rehearsals, the lady 

who was to play Moya 'dried up' at the last moment. We had to induce Mrs. Boucicault to 

play the part, and as there were internal dissensions going on which ripened soon 

afterwards into an open rupture, the operation required a good deal of delicate 

diplomacy." The footnote, by Walsh, read: "It was intended that Rose Cullin should play 

Moya, but at twenty-four hours' notice, Mrs. Boucicault undertook the part." Throughout 

this play, I have tried to intersperse some factual accounts relating to Robertson's life and 

career. However, although the main characters were real people, there was no evidence 
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that any rift ever existed between Boucicault and his son, Willie, or that Chatterton ever 

visited Robertson and connived to help her reconcile with Boucicault. These ideas, and 

the character of Mary, were wholly products of the playwright's imagination. 

I have observed a parallel between the life of Agnes Kelly Robertson Boucicault 

and today's working mother. Robertson struggled long and hard to be strong and 

independent, and she put convention aside for the love of her career and her children. She 

spent half of her life as both a working mother and a single parent, and she successfully 

raised six children, three of whom followed in their parents' footsteps to become actors, 

directors, and producers. However, if this play appears to adhere to the conservative 

attitude that two parents are better than one, it is the fault of the playwright, who is a 

sentimentalist at heart and a conservative by birth. 
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AGNES KELLY ROBERTSON: 
A CHRONOLOGY OF HER LIFE AND THEATRICAL ROLES 

1833 Dec. 25 

1843/1844 

1844/1845 

Born Edinburgh, Scotland. Daughter of Thomas Robertson, art 
publisher. 

Stage debut at Theatre Royal, Aberdeen in The Spoiled Child. 
Performs at Theatre Royal, Manchester. Divides children's parts 

with Marie Wilton (Lady Bancroft). Performs with Fanny 
Kemble and William Macready. 

Performs with the Terry family; along with Kate Terry, one of the 
Princes in; 

1846 

1850 

Oct. 16 

1851 

Dec. 24 

1852 Sept. 18 

1853 Aug./Sept. 

Appears in Manchester, (from an article in the New York Times, 
March 28, 1880.) 

Engaged to appear at Glasgow by Edmund Glover. 
Sings in public in Dublin at Judd's Music Hall, Grafton Street. 
Joins Keans and Keeleys as Kean's ward. 
Opens as Neville (a page) in A Wife's Secret and Nerissa in 

The Merchant of Venice at the Princess Theatre, London 
under Kean's management. Season includes: As You Like It-
Twelfth Night, Hamlet, The Knights Templars and 
miscellaneous farces. Plays many of the minor ingenue roles. 

Meets Dion Boucicault sometime during this year. 
Possibly being overshadowed in major roles by Miss Frankland. 
Theatrical Journal announces engagement to the Earl of 

Hopetown. 

Plays Margaret in Boucicault's The Prima Donna. Part written 
by Boucicault expressly to suit Robertson's delicate style. 

Begins living with Boucicault. Rift develops with the Keans. 
Leaves the Keans to join Madame Vestris and Charles Matthews 

at the Lyceum. 

Leaves for Montreal and then the United States (New York). 
Boucicault follows arriving Sept. 18. 
Robertson presented as Boucicault's wife, but keeps stage name. 
(NOTE: In June 1888, Robertson stated that "no priest, minister, 

or magistrate had ever married her and Mr. Boucicault, but 
claimed that there had been an agreement between them to live 



48 

together as man and wife, and that this under the laws of the 
State of New York, where the agreement was said to have 
been made, constituted a valid marriage." The English courts 
upheld this agreement and the divorce was granted. — from the 
New York Times, June 22, 1988, 5-2.) 

1853 Oct. 22 New York Debut at Burton's Theatre in "The Young Actress," a 
musical interlude by Boucicault (known then as Bourcicault). 

1854 Jan. Travels to Boston for debut at Boston Museum under management 
of Moses Kimbell. Resides in the Tremont House. 

Debut, scheduled for two-week run, extended to nine weeks. 
Performs in Boucicault's The Young Actress and Andy Blake. 
All performances sold out. Constantly followed and 
surrounded by admirers, both male and female. 

Following Boston success, Robertson and Boucicault travel to 
Washington then to Philadelphia, Pittsburgh, Chicago, Buffalo, 
Louisville, Cleveland, Cincinnati, St. Louis, Mobile and 
Savannah. 

Dubbed "The Fairy Star" by the press and the public. 
Aug. Becomes pregnant. 
Dec. In Mobile, Alabama where, according to John Lewis Beckham in 

Dion Boucicault in New Orleans. Placide, manager of the 
Pelican Theatre in New Orleans, induces them to "supplement 
his somewhat depleted company of actors" (55). 

1855 Jan. 23 Two weeks at The Pelican Theatre in New Orleans debuting in 
Boucicault's Used IJp and The Young Actress. 

Jan. 25 Performs Andy in Boucicault's Andy Blake. Packs the house for 
three performances. 

Jan. 30 Performs the role of Grace in Boucicault's London Assurance, 
foregoing usual role of Lady Gay Spanker to help 
strengthen the cast. 

Feb. 7 Gives impromptu performance of "The Fairy Star," the piece from 
which her nom de theatre is derived. Reported as the only 
time she or anyone else attempts the piece in the New Orleans 
theatrical arena. 

Feb. 10 Daily Picayune reports Robertson and Boucicault 'breaking their 
contract' to appear at the Mercury Theatre in Charleston, S C. 
due to 'ill-health'. The reason, her pregnancy (now six months 
along), is not disclosed, only that her doctors have advised 
rest and no travel. "It was against their counsel and her own 
judgment that, in order to do a service to Mr. Calder and the 
members of the Pelican company here [in New Orleans] that 
she acted at all, after her engagement in Mobile." 
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1855 Feb. 14 Daily Picayune reports: "No star we have ever had here has 
transcended in attraction The Fairy Star." 

Feb. 16 A benefit for J. S. Browne in New Orleans, Agnes appears in a skit 
by Boucicault entitled "Agnes Robertson at Home." 

Feb. 18 Retires from the stage in order to rest for the birth of her first child. 
May 10 Dion William born in New Orleans. 
Dec. 20 Dion now managing the Gaiety Theatre in New Orleans, writes 

The Chameleon for Robertson's 'debut'. In this 'protean farce' 
she performs three characters: Laura, an actress; Billy Reefer, 
a mid-shipman; and M'lle Celestina, a danseuse from the 
Grand Opera. 

1856 Jan. Appears in Boucicault's Violet; or The Life (or Career) of an 
Actress, Love and Money, Andy Blake, Bob Nettles, The Cat 
Changed into a Woman, and London Assurance. 

Jan. 30 Daily Picayune reports: "she has been almost constantly on the 
stage since her arrival among us, and sometimes in two or 
three pieces on the same night. It is unnecessary here to enter 
upon a critical analysis of Miss Robertson's professional 
powers and merits, so well known and so universally 
acknowledged as they are. As an actress and vocalist she is, in 
a variety of departments of the drama, equal to the best we 
have ever had on our boards, and in many she is admittedly 
without an equal. In what are called protean pieces, she 
transcends all her rivals and may fairly be said to have given to 
our stage this department of drama." 

Feb. Appears in Boucicault's biblical dramas, Una and Azael. In Una, 
performs the role of Pontius Pilate's daughter, a Christian-
Roman girl. Performance is described in Daily Picayune on 
February 10 as "touching, feeling, pathetic and affecting". 

Mar. 3 Performs three characters in Boucicault's Rachel is Coming at a 
benefit for Mr. Thayer. 

Mar. Boucicault transfers his management of the Gaiety to Mr. Crisp. 
Boucicault and Robertson plan to return to New York. 

July 1 Back in New York, appears at Wallack's Theatre under the 
management of Mr. Stuart in Boucicault's The Phantom. Her 
drawing power creates an eleven-week run which, at this time, 
is unparalleled in the history of the New York stage. 

Fall Engaged by Burton's Theatre. Performs her complete repertoire 
along with a new Boucicault piece, Bluebelle 

Dec. Returns with Boucicault to New Orleans for a three week engage-
ment at the St. Charles theatre. Presents Violet, or The Career 

S, The Phantom, and The Young Actress 
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1857 Jan. 23 End a return engagement to New Orleans at the St. Charles Theatre 
performing The Old Guard. Bluebelie, Used Up, and I h e 
Young Actress all in one evening's entertainment. 

Jan. or Mar. Becomes pregnant. 
Feb. 22 Performs at Wallack's Theatre in New York starring in 

Boucicault's Jessie Brown, or the Relief at Lucknow which 
runs without interruption until April 3rd (six weeks). The 
New York Herald critic states: "[she] seemed better than ever. 
[Her] delicate artistic grace and naivete can hardly be matched 
on any stage." Concurrently, appears in Boucicault's Two in 
the Morning and Bluebelie. 

Oct. 10 Eve born in New York. (Note: On November 12, 1878, The New 
York Times notes December 10 as Eve's date of birth in an 
article regarding the registration of her and Dion William's 
birth; however, October 12 is the consensus date.) 

1858 Jan. In Washington, D.C. performing most all of her repertoire 
including Boucicault's first play, Napoleon's Old Guard. 

Aug. Becomes pregnant. 
Oct. Performs in two Boucicault plays, Pauvrette and The Pope of 

Rome at Niblo's, New York. 

1859 May 23 Darley George or "Dot" (later Dion G.) born in New York. 
Sept - Dec. Performs in Boucicault's The Cricket on the Hearth. Nicholas 

Nicklehy. and The Octoroon at the Winter Garden Theatre in 
New York City. 

Sept. 14 The New York Times review of The Cricket on the Hearth states: 
"Miss Agnes Robertson is an incarnate Dot in respect to 
naivete and touching archness. She was a little dreary with her 
patois in the opening scenes, but this disappeared as the play 
went on; and in the more serious passages of the second and 
third acts the audience was visibly reached and moved." 

Oct. 17 The New York Times review of The Cricket on the Hearth states: 
"Miss Agnes Robertson makes the carrier's cheery little wife 
Dot a bodily reality. A thousand Peerybingles gaze on her with 
delight every night from the parquette, but why in the name of 
common sense does this admirable artist afflict herself with 
such a variety of obsolete dialects - dialects that seem to begin 
in the potteries of Staffordshire, and end in the back slums of 
Glasgow, so infinite and confused are they. This sort of thing 
is well enough in a Protean farce, but in a serious and sustained 
effort it is wearisome to the last degree." 

Nov. 2 The New York Times review of Nicholas Nickleby states: "[The 
production] is a success of acting, of pure, genuine, histrionic 
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Miss Robertson's Smike is an Andy Blake in tears and tatters -
the incarnation of youth, misery, ignorance and helplessness." 

(NOTE: In The Career of Dion Boucicault Townsend Walsh 
quotes criticism by a writer of the day: "[Her] voice is of itself 
a plea for pity. It is most musical, most melancholy, and in 
uttering the wandering fancies of Smike's crushed and broken 
spirit it falls upon the ear as the words of Dickens do upon the 
heart, like 'sweet bells jangled out of tune,' yet something less 
than 'harsh'" (63). And from Walsh himself: "Pathos of the 
simple, old-fashioned ballad style was the strongest gift 
in Miss Robertson's endowment of talents. In voice, in face, in 
gesture, she moved upon the stage, the song of 'Auld Robin 
Gray' in living female shape. She proved, too, as Smike, as 
Jeanie Deans, and as Jessie Brown, her delicate appreciation of 
the moods which produce excessive exaltation or depression in 
very sensitive organisms; and she could simulate the half-
madness either of inspiration or of despair in such natures with 
rare felicity" (63). 

1859 Dec. 6 Performs Zoe in Boucicault's The Octoroon at the Winter Garden 
Theatre in New York. The December 8 review in The New 
York Times reads: " . . . Zoe - most admirably and touchingly 
played by Miss Agnes Robertson." 

Dec. 15 Leaves the cast of The Octoroon and is replaced by Mrs. Allen; the 
result of a disagreement between Boucicault and William 
Stuart and between Robertson and Mrs. John Hoey. The press 
dubs the split "The Octoroon Wars." Boucicault attempts to 
stop the production based on his copyright of the material. 
Robertson states she is receiving threatening letters because of 
the role. On December 13, she writes to Mr. Fields as follows: 
"Sir: I decline to appear any more in the "Octoroon". I am in 

daily receipt of letters threatening me with violence if I 
continue to appear in the character. Mr. Bourcicault (sic) also 
is assailed in the same manner. So I get on stage nightly in fear 
of some outrage [word unreadable] upon my husband or on 
myself. I beg, therefore, to withdraw from a piece which 
seems to give offence to the public of New York." (This letter 
published in The New York Times on December 28, 1860.) 
No proof of threatening letters is forthcoming during the 
arbitration in court, but other affidavits suggest this was more a 
matter of money than fear of safety. 

Boucicault and Robertson leave the Winter Garden Theatre. 

1860 Jan. Joins Laura Keene's company. 
Performs in Boucicault's The Trial of Effie Deans and Vanity Fair. 
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1860 Jan. 10 

Mar. 14 

March 29 

March 31 

July 16/17 
Sept. 10 

Sept. 19 

The New York Times review of The Trial of Effie Deans reads: 
"The play was well acted by Miss Agnes Robertson . . . " 

The New York Times review of Vanity Fair states: "[the role] was 
moderately well [played] by Miss Agnes Robertson. 

Performs Eily O'Connor in Boucicault's The Colleen Bawn at 
Keene's Theater in New York. 

The New York Times review states: "Miss Agnes Robertson played 
the part of the Colleen Bawn with nicety, and looked the 
peasant girl to perfection." 

Sails for England with Boucicault. 
Performs Eily in The Colleen Bawn at the Adelphi, London for 

278 performances. Biographers of Boucicault report Queen 
Victoria attends the play three times, her last visits to the 
theatre in her lifetime. 

The London Theatrical Journal states: "The drama was 
exceedingly well acted . . . Mrs. Bourcicault (sic) is the 
graceful, intelligent actress she was, when, at the Princess's 
some seven years ago as the protegee of Mr. and Mrs. 
Charles Kean." The article also states, "The drama was 
succeeded by a little farce, 'She would be an Actress,' in which 
Mrs. Bourcicault displayed her versatility by appearing in 
several characters, all of which were rendered with true 
dramatic effect." 

1861 April 1 

November 

1862 Aug. 9 

Performs in The Colleen Bawn at The Theatre Royal, Hawkins 
Street, Dublin for 24 performances. 

Becomes pregnant. 

Patrice born in London 

1864 March 28 
Nov. 7 

1865 March 22 

March 25 

1866 May 

1867 Feb. 27 

Performs in The Colleen Bawn at the Theatre Royal. 
Performs in Boucicault's Arrah-na-Pogue at the Old Theatre Royal, 

Hawkins Street, Dublin as Arrah Meelish. 

Performs in Arrah-na-Pogue at the Princess Theatre in London for 
164 performances. 

The Athenaeum states: "Mrs. Boucicault's performance of the 
ardent and loving girl was exquisite." 

Becomes pregnant. 

Nina (Mabel Tessie) born in London. 
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1868 Sept. Becomes pregnant. 
Nov. 2-28 Performs in Arrah-na-Pogue at the Theatre Royal, Dublin. 

With Boucicault, announces retirement from the stage. 

1869 June 23 Aubrey Robertson born in London. 
Aug. Boucicault's infidelity with Katherine Rogers begins. Rogers 

plays Formosa in Boucicault's Formosa in London. 

1872 April 1 Performs in Boucicault's The Streets of Dublin at the Theatre 
Royal, Dublin. 

April 15 Performs in a revival of Arrah-na-Pogue at the Theatre Royal, 
Dublin. 

Sept. 7 Sails with Boucicault to New York. 

1873 Returns to London after abandoning Boucicault's acting company. 

1874 Oct. 28 Performs in The Colleen Bawn at the Theatre Royal, Dublin. 

1875 Portrays Mrs. Fitzroy in Hamilton Aide's Nine Days' Wonder at 
the Court theatre. The London Times states: "Miss 
Robertson fails . . . to render sympathetic the character of a 
woman who, with the knowledge of a shameful secret in her 
heart, ventures to present herself in a house into which she 
should never have entered. Admirable control of resources is 
shown in the scenes of passionate entreaty, but emotional 
acting is not Miss Robertson's forte, and her pathos was never 
moving." 

Sept. 3 Agrees to play Moya in Boucicault's The Shaughraun in London on 
what is reported to be twenty-four hour's notice. 

Sept. 11 The Anthenaeum states: "Mrs. Boucicault, as Moya, acts also 
admirably." 

1876 Jan. 21 The Shaughraun closes. Dion William killed in railway collision at 
Huntington, England. 

Jan. 23 Absent at Dion William's funeral, which takes place at Huntington 
Boucicault present along with his brother George and son 
"Dot". The literature suggests Robertson too grief stricken to 
attend. 

Feb. 22 The New York Times reports: "The Evening Standard says that 
among the victims by the explosion of the boiler of the 
Strathclyde was Mrs. Green, a daughter of Dion Boucicault." 
This must be Eve, as she is the Boucicaults' only female child 
old enough to be married. 
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1878 Aug. 31 

Oct. 28 

1879 Feb. 10 

Feb. 15 

1880 March 

March 28 

May 22 

1881 June 25 

Marriage troubles become public. Boucicault wants Robertson 
to retire from the stage permanently. Robertson refuses. They 
separate again. 

Performs in Edmund Falconer's play, The O'Donoghue's Warning; 
or. The Banshee at the Theatre Royal, Dublin. 

Performs in revivals of Boucicault's Irish plays with Boucicault at 
Booth's Theatre in New York. 

Final split with Boucicault. 
Returns to London. 

Sues Boucicault for divorce in New York on grounds of adultery 
and seeks custody of minor children and financial maintenance. 
Has Boucicault arrested and bonded to prevent him from 
leaving for England. The divorce proceedings which follow 
deal mainly with property and alimony. 

The New York Times publishes articles regarding the separation 
and divorce proceedings which include the following 
observation: "[Robertson] was recognized as the best singing 
soubrette on the stage." 

The New York Times reports the following from the hearing on 
Boucicault's order of arrest: "[Their] children are at school in 
France; that this defendant had, prior to the commencement of 
this suit, acting under the strict laws of that country, by formal 
legal papers, asserted his absolute control of the children, and 
claimed the right, while living, as we assert, in flagrant adultery 
with a woman by whom he has a child - and for the benefit of 
which child he has insured his life for a large amount - to 
control those young girls and to exclude the mother from all 
approach to them." The other woman involved may be Mrs. 
Rousby, who in 1875 shared connecting rooms with Boucicault 
at Parker's; or, it could be Katherine Rogers, whom Boucicault 
freely admitted to friends was his mistress, and that, as she was 
"a fair and square woman, he would stand by her." (This 
reported on June 9, 1881, as testimony from the trial, which 
was covered extensively by The New York Times) 

The New York Times reports: "Judge Donohue, in Supreme Court, 
Chambers, yesterday, granted the motion in the suit of Agnes 
Robertson Boucicault for an absolute divorce from Dion 
Boucicault for temporary alimony, and a counsel fee in favor of 
the plaintiff He also directed that Mrs. Boucicault should be 
permitted to see her infant children, who are in the custody of 
her husband, whenever she desires." Although the actual 
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1883 May 27 

1885 Summer 

1887 July 17 

Sept. 

1887-1888 

1888 Summer 

1889 
July 

1890 Sept. 18 

1892 

1896 

1913 Jan. 

1916 Nov. 6 

divorce is not granted, Robertson pursues the proceedings for 
some time until they are discontinued by mutual consent. 

Performs in The Colleen Bawn at the Star Theatre in New York. 

Boucicault marries Louise Thorndyke in Sydney, Australia, 
claiming he was never officially married to Robertson. 
Furious, Robertson vigorously pursues divorce actions in 
London. 

The New York Times states: "The hold [Boucicault] secured on the 
favor of the American people during his first visit to this 
country (1854-1860) was largely due to the influence exerted 
upon theatregoers by his wife, Agnes Robertson. She was a 
delightful actress, and possessed a rare personal charm. She 
found a place in the hearts of playgoers, and all her efforts 
tended to the advancement of Boucicault. Since he cruelly 
abandoned her and denied her right and the right of his children 
to his name, the old man has made a poor figure in the world." 

Makes her last appearance in America at the Columbia Theatre in 
Chicago as Mary Carroll in Bartley Campbell's My Geraldine. 
Aubrey Boucicault also in the cast. 

Possible appearance in New Orleans, at the Avenue Theatre 
under the management of "Captain" R. J. Lowden. 

London courts grant official divorce from Boucicault. 

Divorce official in New York. 
Performs as Moya in Boucicault's The Shaughraun at the Opera 

Comique for the benefit of J. A. Cave. 

Boucicault dies in New York at age 68. He is buried at Mount 
Hope Cemetery. 

Performs as Mrs. Redmond in 1 

Performs as Mrs. Cregan in! 

; in London. 

in London. 

(the Sunday before the 14th) Gives brief remarks re: Irish 
drama at O P. Club dinner. 

Dies in London at age 83. Robertson is buried at Brompton 
Cemetery. 
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