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INTRODUCING MISAME

• WHAT IS MISAME?

• An introduction of the collection, context, and content

• MISAME & THE UNIVERSITY OF NORTH TEXAS

• MY POSITION & WHY I TOOK THIS JOB

• MY EXPECTATIONS

• A list of some of my thoughts about what working with misame would look like (initially)



WHAT IS 

MISAME?

Mnemothèque Internationale des 
Arts Electroacoustiques (misame)
• A collection of electroacoustic music recordings

• Electroacoustic (also written as “electro-acoustic”) music 
can be understood as “a term used to describe those musics
which utilize electronic technology for their creation and/or 
performance” (The Society for Electro-Acoustic Music in the 
United States, 2023-b). 



WHAT IS MISAME?

• All recordings in misame are from the archives of the Institut international de 
musique électroacoustique de Bourges (IMEB) in Bourges, France (MISAME, n.d.-b).

• The works were created in the IMEB studios or submitted by participants of the Festival 
Synthèse or the Bourges Electroacoustic Music Competition (University of North Texas 
University Libraries, 2023-c).

• The misame site states that the collection includes “6612 pieces of music from 1946 
composers from 63 countries,” spanning from 1970 to 2010 (MISAME, n.d.-b). 

• The transferal of material from IMEB to misame is due to the IMEB’s need to stop all 
activity in 2011, due to apparent political factors (MISAME, n.d.-c).



WHAT IS MISAME?

• A translation of the misame homepage states that misame’s has responsibilities
related to management, development, and communication regarding the collection, as 
well as the following:

According to its statutes, this association aims to safeguard, make known and study, communicate 
and publish, the heritage made up of all the productions and works (music, research, 
developments, instruments, concepts, pedagogy) as well as the all archives, collections and 
documentation of all kinds and on all media, produced at the IMEB. The same applies to works 
freely deposited by French and foreign colleagues within the framework of past activities, or 
according to contributions made to IMEB and MISAME or acquired by itself. (MISAME, n.d.-c)



MISAME & THE UNIVERSITY OF NORTH TEXAS

• UNT serves as a satellite for the misame collection; it is one of several institutions to 
house the same material for preservation purposes (MISAME, n.d.-c).

• Other satellites include the Institute for Computer Music and Sound Technology/ICST of 
Zurich, Switzerland; the National University of Cordoba/UNC in Argentina; and the 
Electroacoustic Music Association of China/ EMAC CNSM of Beijing, China (MISAME, n.d.-b).

• Access to UNT’s misame collection is restricted to members of the UNT community, 
but online access to recordings, finished records, and metadata is available at 
https://digital.library.unt.edu/explore/collections/MISAME/ (University of North Texas 
University Libraries, 2023-c). 

https://digital.library.unt.edu/explore/collections/MISAME/


MISAME & THE UNIVERSITY OF NORTH TEXAS

Due to UNT’s composition department, and arguably
due to the inclusion of collections such as misame, the 
University of North Texas has developed strong ties to 
significant electroacoustic (individual) composers and 
collectives/groups. One of these is SEAMUS, or the 
Society for Electro-Acoustic Music in the United States. 
A recent Facebook post by the UNT College of Music, 
seen at right, celebrates UNT representation at the most
recent SEAMUS conference which happened on April 7-
8, 2023 (The Society for Electro-Acoustic Music in the 
United States, 2023-c). 

A social media post by the UNT College of 
Music Facebook account celebrates UNT’s 
representation at the most recent SEAMUS
conference (UNT College of Music, 2023).



MY POSITION & 
WHY I TOOK 
THIS JOB

• My focus is performance music librarianship; this is why I chose to pursue 
my Master of Science in Library Science (MS-LS) in Music Librarianship at UNT 
(University of North Texas, 2023), instead of pursuing a Master of Library and 
Information Studies (with no music focus) at the University of Alberta in 
Edmonton, Alberta, Canada (University of Alberta, 2023).

• As of summer 2022, I was still prioritizing a way to become a performance 
librarian in Alberta, Canada; as a result, I was looking for opportunities to 
strengthen not only my performance librarianship experience, but experience 
in working with at least French in a working, professional environment

• The misame position not only offered the opportunity to exercise my 
linguistic skills, but also offered a professional experience in which I could 
apply my recently-learned metadata skills in a more hands-on context; 
working in a metadata position also positions an individual in a more 
specialized position, which lends toward more hireability once out of the 
program



MY EXPECTATIONS/ASSUMPTIONS

• Linguistic skills would be needed for reading, listening comprehension at a working level; knowledge 
of the general sound of a language would be more important than specifically knowing the language, 
or having experience with related culture or geography

• Critical listening and ear training in musical contexts would apply; music would be tonal

• Metadata skills from UNT coursework would be applied directly

• Evaluating music and listening to recordings would in itself be enjoyable and rewarding, with this 
collection acting as a means to further expand my listening/musical knowledge

• Answers to questions would likely be available in our library for biographical info

• I might not see finished records, as my part is one of several in a pipeline

• The recordings/files/data we received would be full and complete



THE PROCESS OF 
WORKING WITH
MISAME
IT’S TIME TO BUCKLE UP



• FINISHING FIRST: THE FINAL PRODUCT 

• Covers what the final product (a finished record) looks like as it is available online

• WHAT WE SEE WHEN WORKING ON A RECORD

• A quick overview of the typical workstation layout when things get started; behind-the-scenes

• TRUST THE PROCESS: THE STEP-BY-STEP MISAME EXPERIENCE

• A visual and explanatory guide of the process of creating a metadata record for misame

THE PROCESS OF WORKING WITH MISAME



FINISHING FIRST: THE FINAL PRODUCT



FIESTUDY AS EXAMPLE OF FINISHED RECORD

I’ve chosen to utilize the record of Simon Hall’s composition entitled “Fiestudy” in 
order to present a visual for what a finished record looks like (University of North 
Texas University Libraries, 2023-a). Here is why:

• This is a record that I myself worked on;

• It has completed its way through the metadata pipeline and is available to see online;

• It includes a correction made within the past three weeks by myself and my supervisor, 
with the online record reflecting this and presenting creation date, the date of addition to 
the library collection, and a date pertaining to a description edit;

• Personally, this is my favorite piece in misame thus far as I relate to the reasons behind, 
and process of, its composition.



(University of North Texas University Libraries, 2023-a)



(University of North Texas University Libraries, 2023-a)



(University of North Texas University Libraries, 2023-a)



(University of North Texas University Libraries, 2023-a)



Here we can see not only the “Creation Date” and the date of addition to the misame
collection, but also a “Description Last Updated” date (and time) which illuminates an
edit made to the record. In this case, the edit was a small grammatical correction which
was discussed by my supervisor and I, then immediately implemented by my supervisor. 
This edit can also be seen in the metadata files as well.

(University of North Texas University Libraries, 2023-a)



(University of North Texas University Libraries, 2023-a)



(University of North Texas University Libraries, 2023-a)



A look at the metadata pertaining to Simon Hall’s composition entitled Fiestudy; this is presented in UNTL Format here.
Looking closely, toward the bottom, we can see “metadataModifier” listed, as well as a date and time given below it under 
“metadataModificationDate” - this represents the small grammatical edit made to this record, as previously mentioned.

(University of North Texas University Libraries, 2023-b)
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A RECORD

(Grattan, 202



THE PROCESS 
OF 
WORKING 
WITH 
MISAME:

WHAT WE SEE 
WHEN 
WORKING ON 
A RECORD

As nice as the finalized, finished, and published version of our metadata work 
looks when we can see it on the UNT Libraries website, it’s not what we see 
when we are working on the record. 

Instead, we see:

• Numbered digital folders with files in them, for us to organize into 
either “tracks” or “data” subfolders as appropriate;

• Excel sheets as primary sources of information (in French) about the 
piece(s) and composer(s);

• Audio files (often one per folder/record; sometimes more);

• Notepad (.txt) files (again, often in French) with biographical 
information on the composer(s), piece(s), both, or neither;

• The occasional accompanying image (or miscellaneous file type) with 
supporting information about piece(s), performer(s), or composer(s)



THE PROCESS 
OF 
WORKING 
WITH 
MISAME:

WHAT WE SEE 
WHEN 
WORKING ON 
A RECORD

In order to find the right information, verify access points, translate material, 
or determine what controlled vocabularies might apply, we use several online 
resources as well. (As a side note, this is why I would personally heavily 
recommend working with two monitors in a position such as this one.) 
Consequently, we also typically see:

• Email/Teams

• NRC (UNT New Record Creator)

• VIAF (Virtual International Authority File)

• ClassWeb

• Provides links to (among others): LC Subject Headings, 
LC Genre/Form Terms, LC Medium of Performance Thesaurus

• Google Translate 



The digital workspace can get fairly busy when working with misame, as demonstrated here.

(UNT Digital Libraries, n.d.)



(Grattan, 2023-c)



TRUST THE PROCESS: 
THE STEP-BY-STEP MISAME EXPERIENCE



FINDING AND 
SELECTING A 
COMPOSITION



Once selected, I move the entire folder (107090, the number representing the composition) to my
working folder, here labeled “Francine” as seen in lower right.



New folders “01_tracks” and “02_data” are created, and files are moved to their new locations.

Any audio files are placed in the “01_tracks” folder, and any files pertaining to data (including biographical text, the Excel 
document which provides basic information about the piece and composer, pictures, and other such material) are placed in 

the “02_data” folder.





Looking at the “identifiant” Excel spreadsheet allows us to find basic 
information like the composer’s name, the name of the composition, the date 
of creation associated with the composition, and even date of birth of the 
composer. The identifiant acts as the basis from which we start creating the 
metadata record for misame items.
Due to the French nature of the misame collection, this document (and 
many others) is presented in French. Nom and prenom address the name of 
the composer; titre refers to the title of the composition; date oeuvre states 
the date of creation for the composition; naissance refers to the composer’s 
date of birth.

(UNT Music Library Misame Collection, 2023-a)



(UNT Music Library Misame Collection, 2023-a)



As the name suggests, the Virtual 
International Authority File (VIAF) 
serves as an authority which we rely on heavily. 
Here we utilize it within the scope of LC 
(NACO) in order to find the correct, 
authorized forms of names; this standardizes 
searches in order to create a better, more 
efficient overall searching experience.

(Virtual International Authority File, 2021-a)

(Virtual International Authority File, 2021-b)



(Virtual International Authority File, 2021-c)



Ultimately, we want to make sure this is the correct person.
Comparing the identifiant Excel document against the VIAF record helps to ensure that the name (nom) 
matches (including diacritics, like accents or umlauts) and the date of birth (naissance) matches as well. 
Sometimes, the date of birth is the only thing helping us understand which composer of a particular name is 
being recorded. In other cases, the date of birth can serve simply as reassurance in the verification process.

In VIAF, often a composer is listed alongside some of their compositions. In the present case, VIAF shows a 
list of eight entries related to composer Daniel Schachter. While we do not see the current composition listed, 
that does not mean that this is not the correct Daniel Schachter. Based on the date of birth information, as well 
as online searches for the composer, we can conclude that this is the correct Daniel Schachter.

(Virtual International Authority File, 2021-c)



We can also utilize accompanying 
files for more information on the 
composer as needed. 

Seen here are two files that contain 
biographical information related to 
composer Daniel Schachter:
“Schachter_Daniel_00_e.txt” and 
“Schachter_Daniel_03_f.txt”

As with other files, the “e” denotes that 
the resource is written in English, and 
the “f” denotes French.

The folder “Schachter_Daniel_jpg” 
contains images of the composer; this 
can be useful if visual identification of a 
composer is necessary, but more often 
than not, it isn’t needed.



Once we have verified we have the correct composer, we can take the authorized name 
straight from VIAF, then copy and paste it into the Creator portion of the record as our 
first action within the UNT New Record Creator (NRC). Care should be taken to make 
sure we are using the correct authorized name (look for the American flag).

Note: It is necessary and crucial to ensure that “Personal” and “Composer” are selected from 
their respective lists in NRC.(Virtual International Authority File, 2021-c)

(UNT Digital Libraries, n.d.)



Similarly, we will take the name of the composition from 
the identifiant Excel document, and copy it over to the Title
portion of NRC. It is best to copy and paste instead of 
typing it out in order to ensure that diacritics, capitalization, 
punctuation, and other symbols are transferred as 
accurately as possible to the record.

(We can also look to accompanying text files for more information on the title, 
but this is typically more applicable to the Description portion of creating a record.)

(UNT Digital Libraries, n.d.)

(UNT Music Library Misame Collection, 2023-a)



As with the title, find the date of creation of the 
composition in the identifiant Excel document. This can be 
found under the heading date oeuvre in the Excel sheet. 
Once found, this is copied into the Date portion of NRC.

In cases where more than one date is given, it will look 
like a range of dates in the identifiant, and might look 
similar to “1992-1993” in format. In NRC, these dates are 
changed to a “1992/1993” format instead.

(UNT Digital Libraries, n.d.)

(UNT Music Library Misame Collection, 2023-a)



I find it best in my workflow at this point to scroll down the NRC page and enter in information about the Identifier. 
The Identifier is, essentially, a number used locally (ie, within our iteration of the misame collection) in order to 
identify it and differentiate it from others. Our organization presents the identifier in the name of the folder housing all 
of the data and audio that we organize; in this case, it is 107090. It is entered into NRC Identifier field as written.

(UNT Digital Libraries, n.d.)



The next step involves creating an annotation file for the audio, which takes the form of a new text document.

To create this new text document, go into the “01_tracks” folder and either:
• Right-click, select “New” from the dropdown menu, then select “Text Document” from the next dropdown; or
• Right-click, then press “WT” on your keyboard 



Rename the file, making sure that it matches the audio file exactly, then add “.annotation” to the end of the file name. I 
find it easier sometimes to rename the file first to match the audio file, check that it matches (see left), and then add 
the annotation portion afterwards (as seen on the right). 



Include in the annotation 
file the following 
information:

“0x.” = track number
(here this is “01.”)

“[Composer last name]:”
(here this is “Schachter”)

“[Composition title]”
(here this is “…Raices Lejanas, 
Tal Vez…”)



Next, I usually tackle the Description
section of NRC, which includes a 
Content Description and a Physical 
Description. 

It is most efficient to start with the 
Physical Description entry, as this 
information is objective and provided by 
the tools used.

Content Description, on the other 
hand, not only draws from written 
documentation in prose and poetic form 
(often translated from French to 
English), but is more subjective, with 
value judgments, writing styles, and 
other biases possible in its entry.

(UNT Digital Libraries, n.d.)



The Physical Description section is 
addressed by finding the “01_tracks” 
folder, right-clicking on the audio file in 
question, selecting “Properties,” tabbing 
to the “Details” header, and then finding 
the value of the “Length” field. 

Using this method provides a uniform 
and reliable method of measuring the 
actual length of a recording, while the 
identifiant and other documents have 
been noted to include errors on this 
occasionally (often, a recording is listed 
as a few seconds shorter in the identifiant
or descriptive accompanying files than it 
actually plays out to be).



Once the “Length” information has been acquired, enter it into the Physical Description 
portion of NRC using the format “x min., y sec.” as seen here.

(UNT Digital Libraries, n.d.)



TACKLING THE 
CONTENT 
DESCRIPTION

(UNT Music Library Misame Collection, 2023-b)



Typically a folder will include a file entitled 
“######_e.txt” or “######_f.txt” (the example 
here being “107090_e.txt”). The “e” in this example 
identifies the file as being in English. An “f” would 
represent that the file is in French.

These .txt files are where the information related to 
the composition (specifically the composition, not the 
composer) is presented. As such, they are the gold 
mine for information that will become the Content 
Description. Here, it is copied directly into the 
Content Description field in NRC.

(UNT Digital Libraries, n.d.)

(UNT Music Library Misame Collection, 2023-b)



Fact-checking, proofreading, rewriting and reformatting of the Content Description come next.

(UNT Digital Libraries, n.d.)



After fact-checking, editing, and generally proofreading the Content Description, it is time to add the standardized
portion of the Content Description, found at the beginning of every misame Content Description. This portion is
always formatted as “Recording of [composer first name] [composer last name]’s [composition title].” (complete with period
after the composition title, even in the case of punctuation at the end of the composition title, as seen here).

(UNT Digital Libraries, n.d.)



The next step I try to tackle is related to Language. 

I find language to be a good thing to keep an ear out for on my first listen through a composition, as:
1. If a composition has no voice elements, it will be listed as “No Language”;
2. If I can clearly identify all languages in the composition, I will immediately list them in the order I hear them;
3. If I am unsure about languages spoken, I can identify in my own notes what I think the possibilities are, and dive back into 

the accompanying texts, as well as composer biographical resources, before researching via other routes;
4. Language is limited by a dropdown list in NRC, so either the language is listed, or it is “Other” with additional 

information presented in the Notes section;
5. Language is far simpler to tackle and identify on a first listen than Subjects (tackled after Language).

(UNT Digital Libraries, n.d.)



The Notes portion is for additional information that might not fit anywhere else in the record.
Here, it identifies an aspect of the recording that helps the listener understand the recording more fully; that is, a 
listener is informed that a portion of the recording is indeed completely silent, and they are not left frustratedly 
checking their own equipment to determine if their headset might be broken. 

Other information that might be included in the Notes portion includes identification of unknown or undefined 
factors or aspects of the recording, as in cases where there may be some question about specific languages used. 
This also extends to languages that can be fully identified, but which may not be available on the dropdown list 
provided; the dropdown item selected would be “Other” in that case, and the Notes section is where information 
on the specific language would be provided. 

(UNT Digital Libraries, n.d.)



Next is the Subject section. 
This is where relevant elements, aspects, genres, etc. of the composition are listed; this section 
includes several controlled vocabularies in order to facilitate better end user experiences.

(UNT Digital Libraries, n.d.)



(UNT Digital Libraries, n.d.)



(UNT Digital Libraries, n.d.)



(UNT Digital Libraries, n.d.)



ClassWeb serves as an invaluable resource when clarifying or looking up controlled vocabulary material.

(Library of Congress, n.d.)



After giving everything in NRC a look to make sure nothing was forgotten, it’s time to export!

(UNT Digital Libraries, n.d.)



Move the newly created “metadata.xml” file from the Downloads folder to the composition’s folder. 
The “metadata.xml” file should be placed at the same level as the “01_tracks” and “02_data” subfolders.



Here’s what the “metadata.xml” file 
should roughly look like.



CHECKING WORK & CATCHING ERRORS



CHECKING WORK & CATCHING ERRORS



The final check to ensure that everything is where it should be; 
“metadata.xml” is placed along the “01_tracks” and “02_data” 
subfolders, and the annotation file is placed alongside the audio 
in “01_tracks” subfolder.



Lastly, it’s time to move the entire folder 
(“107090”) to its new location, where it 
will be reviewed. Once in the review 
folder, the misame supervisor reviews 
the record, files, and folder, then suggests 
edits – or confirms that a record looks 
good – providing feedback in the form of 
additional .txt (Notepad) files. 



REFLECTIONS
ON MY TIME 

WITH
MISAME

(Grattan, 2023-a)



REFLECTIONS ON MY TIME WITH MISAME

• CHALLENGES OF WORKING WITH MISAME

• A discussion of personal, logistical, and case-by-case/specific challenges and issues

• IDENTIFYING USEFUL SKILLS FOR MISAME

• A look at what skills were applicable – both expected and unexpected



CHALLENGES OF WORKING WITH

MISAME



CHALLENGES OF WORKING WITH MISAME

I would like to be very forward with the fact that I did not understand electroacoustic composition before 
starting work with misame; after about eight (8) months of working with this collection in a metadata 
position, I still cannot say that I truly understand the nature – or even draw – of electroacoustic 
composition. It is crucial, I think, that I acknowledge that my biggest struggle has been listening to these 
compositions; I find them hard to dive into, with only a rare instance of a recording I might truly enjoy 
listening to. Those recordings are typically more tonal material, and fairly based in Western classical music 
theory at some level.

That said, I would also like to present some specific challenges and issues which I have run across while 
working with the misame collection that have nothing to do with my personal preference or struggle to 
understand the appeal of the genre. Included alongside the presentation of the issues are attempts 
(occasionally, successful ones, even!) to find solutions and/or appropriate compromises.



THE LOGISTICAL SIDE

As many misame recordings include extremely soft, low-volume material, I find it best to 
be able to listen in an isolated environment; this has led me to work on misame mostly at 
night and/or on the weekends, when there are few patrons or coworkers in the 
library/room 425. This need is accentuated when I have trouble understanding what is going 
on in a composition, which can be the case for me when listening to many misame
compositions.

Additionally, sometimes background research can feel like it gets out of hand, and while 
answers are being found, sometimes this means that one recording might take 7 minutes to 
create a record for, while another might take me hours, days, or longer.



CHALLENGES & ISSUES:
LANGUAGE IDENTIFICATION

Often, I find myself running 
into situations where my 
familiarity with the languages 
used in a composition may be 
less than ideal/not at a fully 
working (or secure 
recognition) level. I am 
grateful to be able to address 
this in communication to my 
supervisor, and receive 
feedback regarding how to 
proceed when unsure.

(UNT Music Library Misame Collection, 2023-d)



CHALLENGES & ISSUES:
LANGUAGES, LOCATION, & OUTDATED TERMS



CHALLENGES & ISSUES:
EXTREME LENGTH
Some compositions feature an 
extended length (multiple hours of 
audio) which can require extensive 
notes be taken while working on the 
metadata for a piece; this is 
particularly related to the Subjects 
portion of NRC. Compositions can 
also include extended accompanying 
text resources, which by themselves 
can necessitate large times of reading 
(and translation) in order to 
determine if information should be 
included in the Content Description. 
This example is an instance of both.

(UNT Music Library Misame Collection, 2023-c)



CHALLENGES & ISSUES:
SEARCHABILITY AND SYMBOLS

Sometimes the use of symbols, especially in the title 
of a piece, necessitates the provision of an Alternate 
Title for searchability purposes.

In this case, it was also necessary to research and 
find the correct alt codes for the symbols in 
question, as the data in the identifiant did not want 
to populate correctly in NRC.

(University of North Texas University Libraries, 2023-d)



IDENTIFYING USEFUL SKILLS FOR

MISAME



EXPECTED USEFUL SKILLS

My background includes over 20 years 
of musicianship, including music 
education from elementary school 
through a Bachelor of Arts in Music 
(significant coursework in Music 
Education degree plan; experience in 
Radio, TV & Film program/KNTU FM 
88.1 radio station during this time) 
from UNT in 2016, and my current 
pursuit of MS-LS in Music Librarianship 
at UNT (graduating May 2023). 

Skills I expected to be helpful – which were! – include:

• Ear training to identify different instruments

• Listening skills and familiarity with classical and jazz 
repertoire, as well as popular music

• Familiarity with different languages primarily as a listener; 
some languages studied to speak, read; working knowledge of 
French, Italian, and German per classical music standards

• Metadata skills learned in INFO 5223 (Metadata and 
Networked Information Organization & Retrieval I) at UNT



UNEXPECTED USEFUL SKILLS

• Having traveled to very specific locations (Guatemala in particular) and being able to 
determine languages used based on my own personal geographical familiarity (in a 
particular case, that a language used in a specific area of Guatemala, during a specific time, 
was a Mayan-family language and not a form of Spanish)

• Pattern recognition in terms of being able to identify when a text document in French 
has replaced diacritics or specific letters with incorrect characters (the most common 
being “Ž” replacing the intended “é” within accompanying documentation which is 
presented in French)



UNEXPECTED USEFUL SKILLS

• My own personal background, even pre-music experience, has lent itself to critical listening and 
identification of elements in ways that my formal music education has not; this is most true when 
identifying elements of “noise” within compositions

• Growing up on a farm allowed me to learn and become comfortable with sounds of nature, 
machinery, textures, and motion; this has been useful in differentiating sounds from each other in 
cases like

• The sound of people walking on gravel vs. walking on dirt or concrete

• Being able to differentiate between specific animal sounds and calls, even if audio is modified

• The ability to identify the noises of specific types of machinery (lawnmower vs. weedeater, etc.)

• Isolating and identifying different textures like glass, wood, stone, metal

• Personal fascination with film sound effects and Foley definitely feeds into this as well



QUESTIONS & 
COMMENTS
WELCOME!
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