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Lully at UNT

27 volumes, many of which are first 

editions printed by Christophe Ballard

One of the earliest digitization projects 

at UNT, begun in 1997

Available in the UNT Digital Library –

open access



This project

Pilot project to explore feasibility and establish workflows for encoding operas 

from UNT’s Lully Collection

Funded by an internal grant from the UNT Libraries

One librarian (me), two graduate students - just added a third

Aims to encode Zéphire et Flore (1688) and Thesée (1711 edition)



Zéphire et Flore

Only opera attributed to Louis and Jean-Louis Lully.

Premiered 22 March 1688 at the Palais Royale in 

Paris.

No record of a court performance.

Revived only once, in June of 1715.

Only one recording of six dance movements located.

UNT has score and libretto.



Encoded:



Tools

What we use to encode and play 

back:

Notepad++

Verovio

Things I’m experimenting with:

Meico 

Music21

JSymbolic

RegEx

https://github.com/cemfi/meico/blob/master/figures/meico-screenshot_01.png



MEI → Meico → MIDI → Finale → Arranged for guitars





Challenges

Truncated words for text underlay

The long “S”

Evolution of the French language over the intervening 3 centuries

Clef decisions for present-day performers

Printing errors / tracking errata

Paper-saving workarounds

Major changes in mid-measure (clef, repeat signs)

Broken typeface

Instrumentation, tempo not always clear

Visual rendering and Verovio playback



Errors / issues from the Prologue - excerpt



Paper-saving decisions
Page 70: 

Instrumental breaks alternating with short, 
sung interjections

Score switches from instruments to voices, 
with clef changes (and custos), in mid-
measure.

Not difficult to comprehend what’s going on, 
but it sets up a number of decisions on how 
to encode.



Future applications - editions and excerpts

Combining two different disciplines: the encoding of notated as music as 

structured data, and the older discipline of crafting editions

- Differing needs of editions for performance, analysis

- Performance practice

- Decisions on modernization - clefs in particular

- Accurate text underlay

- Writing idiomatically for particular instruments

Arrangements of smaller segments for different performance settings.



Future applications - analysis

Availability of a very large set of notated music as structured data will likely lead 

to uses we haven’t thought of yet

Seeing what is reinforced, contradicted, or perhaps left unaddressed when data-

driven insights meet aural ones



Thanks!

Maristella.Feustle@unt.edu

Twitter: @MFeustle
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