AN ANALYSIS AND PRODUCTION BOOK FOR
A STAGING OF SAMUEL SPEWACK'S

UNDER THE SYCAMORE TREE

APPROVED:

Loty A [

“Major Profq/ﬁbr’

i iy w R
RPN SR TR, ¥ A
;

Minor Pfofessor'
/A/M”(

Director of the epartment of Speech and Lrena

Mot 4B, oy

Dean of the Graduate School




AN ANALYSIS AND PRODUCTION RBOOK FCR
A STAGING OF SAMUEL SPEWACK!S

UNDER THE SYCAMORE TREE

Presented to the Graduate Council of the
North Texas State University in Partial

Fulfillment of the Requirements

For the Degree cf

MASTER OF ARTS

By

Jerry Lyndon Long, B. 4.
Denton, Texas

August, 1967



PREFACE

Oon July 6 and 7, 1967, a production of Samuel Spewack's

Under the Sycamore Tree was presented. Comprising one aspect

of & production thesls for the Master of Arls degree, the
production was presented for a dual purpose. One reason was
fo determine whether a play written for the professional
stage could be adapted to limited facilities and maintain
artistic sucecess. The second purpose was to detfernmine
whether a play designed for a generous budget could be rro-
duced artisticalilly on limited funds.

The director first became acquainted with the play
during the Bellzire Speech and Drama Festival in November,
1965. After reading the script, the director decided that
he would like to use this play as a subject for his thesis.
Its subject matter and its dramatic wqrth made thils choice
feasible.

The expressionistic style of preseuntation was chosen
tecause it would achicve the artistic ends, while avoiding
intrinsic production problems. The application of this
style would 2ls¢o provide the director with the opportunity
to experiment with the play within the bounds of the authoris
purpose and intentlon.

Study of the playwright, the play, and past productions

was the initial step in the preparation of the thesis. The

111



results of this study avre included in Chapters I, 11, and

nt

o}

IIT. A detailed study of the production problems inher
in the play and in the chosen style of presentation wers:
then investigated. The findings of this study comprise
Chapter IV of the thesis, Chapter V incliludes tThe script;
notations concerning dblocking, socund cues, lighting cues;
and photographs illustrating the play in action. Ia Chapter
VI are found the results of the production. These results
are In the form of responses to questionnalres from the
audience, the cast, and the crew. The financial results of
the production are also inciuded., In the seventh and con-
cluding chapter is found the director's ovjective evaluation
of the production in reference to The stated concept of
presentvation. The Appendix contains a light plot, working
drawings, the set deslgn, 2 ground plan, the costume de-

signs, and newspaper articles concerning the production.
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CHAPTER I
INTRODUCTION

A study of the history of theavre will reveal that dranma
is a discipline which has been altered meny times., Frem the
Classicism of Greece came the New Coredy of Rome; from the
Baroque style was drawn Romanticism; in reaction to these,
Naeturalism arose only to be replaced by various forms of
Symboelism. Each soclilety or culture has taken what was given
to it, altered it, perfected it, ard progressed.

That which is true of the past is probably true of the
present. The majority of drames produced by contemporary
socliety in America are products of the demands of & commercial
theatre, The emphasis of commercial contemporary theatrc
seems o lie in the spectaculsar effect. 1t is not at all un-
usual for a producer to invest hundreds of thousands of dollars
in a play. The professional theatre is mainly a capltalistic
venture. The preduction must be spectacular enough to some-
what guarantee that it will have audiences sufficlent to bring.
& return on the producer's investment. The playwrights, in
turn, write plays at least partially with financial rewerds
in mind. A play ﬁritten, therefore, for the contemporary
stage 1s desligned to fulfill one of 1ts purposes, commerciafism.

How wany plays are written for the educational theatres
or the little theatres? It can be sﬁrmised with some degree
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of accuracy, that very few, if any,
then, by the theatres that are left
high school, and community theatres

for professional stages. Since the

are. The problem feaced,
out is how can univerclity,
utilize the plays cesignud

Tieft out? theatyrzs do noi

have the financial nor physical asséts of commzercial houses,

a problem of cholce arises. One solutlion might be to lower

the artistlic goals of theatre to accomodate the non-profes-

sional stage. To compromise artistic standards 1ls prcbably

a pooxr solutlon because it would defeat many purposes of the

amateur theatre. The best answer might rest with an adap-

tation of the style of presentation.

A naturalistic play

which requires a battlefield, for example, might bc done syn-

bolically, utilizing lighting to sigrify various areas ol the

expanse. OShakespeare used one set to represent many locales

quite successfully.

It can be asserted with some degree of accuracy that the

key to artistic success in non~professional theatre lies in

its ability to create and recreate artistic drams in facllities

often grossly inadequate on pltifully miaute budgets by the

execution of a stylized or symbolic

treatment ol plays. It

is further asserted that the adaptation of the play can ene-

nance the meaning embodied in the play.

The Problem

Statement of the Problen

It 1s the purpose of this study to (1) produce a play in

an expressionistic style; (2) subult a thesis of analysis;



ard (3) present the thesis in such a way as To Sthow that an
expressionistic style can be applied to & pleay written o

the professiocnal stage in a creative, artistic menuner,
Definition of Terus

Expressionisn

Expressionism is the presentation of a distortion of
reallity, defiantly end flagrantly subjective, which strives
to represent the anarchic state of the world.1 Expressionism
lies Y. . . in a symbolism notable for the vehemence of its

symbols.“2

Naturalism

Naoturalism is the presentation of a ". . ., protographlc
1iteralness and anti-theatrical naturalism . . M3 %, ., the

principle of describving life in the form of vivid replica.“4

Realism
Realism 1S the presentation of selected naturalistic ef-
fects entailing expressive crganization, and slignificant form,

some stylization, and even sone artificiality.5

L Jonn Gassner, Nasters of the Drapa (New York, 13940)
p. 485,

bzﬁordecai Gorelik, New Thecatres for 0ld (New York, 1962),
p. 248. '

3

uGorelik, op.

Gassner, oOp. ¢it., p. 748.

cit.,
5Gassner. op. ¢cit.



Symbolisn

Symbolism is a presentation which *. . ., seeks to work
with symbols of life rather than with 'life itself,!'! and is

lyrical rather than prosaio."6

Theatricalism

Tneatricalism is "a presentation which emphasized the
presence of the stage platform . . . based on the principle

that 'theatre is theatre, not life,!"7

Inportance of Study

A study of this nature is designed to provide for the
student an opportunity to experiment in theatrlical style.
The experiment, to be a valid study, must be creative and
original. The study will increase the knowledge of the stu-
dent, and he, in turn, will be able to contribute to the
knowledge of the field of theatre. It 1s also anticlpated
that this thesis wlll provide for future students a creditable

guide to experiments of this type.

Choice of Play
The play chosen for this study 1s Samuel Spewack'!s Under

the Sycamore Tree. Written in 1952, 1ts first production was

in London during the same year with Sir Alec Guinness playing

the leading role. Since that time, it has played numerous

6Gorelik, op. cit., p. 49k,
7Ibid., pp. 477494,



stages; the Berliﬁ Drana Festival in 1955 and the New York
legitimate stage during the 1959-1960 season are among the
most prominent. It was chosen as one of the seven "Plays of
the Year® appearing on the London stage in 1953.

The play is an allegory which displays the folibles of
man to its audience through the medium of an ant colony. In
addition to its dramatic worth, its adaptablllty to several
styles of presentation and its subject have caused it to be

the choice for this study.

Choice of Style

The expressionistic technigue was chosen bécause it will
fulfill the playwright's intentions and achieve the artistic
ends while avoiding intrinsic production problems which arise
in a naturalistic or realistic staging. As a secondary reason,
the stated method of producticn was chosen to determine whether
a play written to be produced in unlimited facilities and with
an abundant budget could be adapted to limited facilities and

a limited budget and still be artistically successful.

Organization Bf the Thesis
This thesls is organized 1lnto seven chapters. The first
chapter is introductory in nature; it presents the problemn,
the definition of terms used, and the iluportance of the study.
The second chapter contains an account of the playwright,
Samuel Spewack, his background, his work, a list of his plays,

and critical comments on Under the Sycamore Tree., In the




6
third chapter is fﬁund an analysls of the play. The analyslis
examines the play both externally and internelly. From this
analysis a general concept of produoticn in reference to the
style of presentatlion has been established. Chapter Three
concludes with a scene~by~scene analysis of the play with re-
ference to the purpose and the stage methods to be employed
in an expressionistic production. The fourth chapter includes
& detalled investigation of the production problems, including
setting, lighting, costunmes, make-up, music, sound, publicity,
casting, textual changes, and rehearsals. The fifth chapter
contains the script and an analysis through descriptlions, no~
tations, charts, and photographs of how the play was made to
function as an expressionistic production. Chapter Six relates
the results of the production at North Texas State University.
Included in this summary are the artistlic and financial re-
sults of the performance. Critical observations in the form
of press notices, audience gquestionnaires, and written comments
received are Iincorporated. The thesis concludes in Chapter
Seven with the director's objective judgement of the results
in reference to the stated‘concept of production.

The thesis 1is primarily divided into three basic parts,
preplanning, production, and evaluation., Chapters I-1IV are
reports of the preplanning stage of The thesis. These were
done before the actual productlon was staged. Chapter V is
a report of the production phase of the thesis. 1t was form-

ulated during the rehearsals and production of the play.
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Chaptexrs VI and VII are anelyticzl in neture and were
formulated after the production phage of the play had been

completed.



CHAPTER II
SAMUEL SPEWACK

His Background and His Work

Samuel Spewack, who is half of a writing team that has
produced numerous plays, was born on September 16, 1899, in
Russia. He 1s the son of Noel and Semma Spewack. The fanmily
relocated in New York almost immediately after Samuel's blrth.
He attended the public schools of New York City and entered
Columbia University, from which he was graduated in 1919 at
the age of twenty. Attracted first to the field of journalisn,
Sem Spewack served on the reportorial staff of the New York
World. He covered the Genoa conference for the World.

While still a reporter for the New York World, Spewack

met and married Bella Cohen., The marriage took place on larch
18, 1922. Bella Spewack had been a reporter for the paper
and had acquired some reputation as a short story writer. The
team that Burns Mantle calls "Those Writing Spewacks"l was
formed.

Soon after their marriage, Samuel and Bella Spewack served
together in Europe as forelpgn correspondents for the New York

World. Thelr tenure overseas was divided between Moscow and

1Burns Mantle, Contemporary American Playwrizghts {New Yorik,
1939), p. 230.




Berlin from 1922 to 1926.2 The Spawacks returned to the

ﬁnited States in 1926 to devote their time to creative writing.
After writing several short stories, Sam Spewack turnsd

to novels., Under the psuedonym A. A. Abbot, he produced three

mystery novels, HMon Paul and The Skyscape Murder in 1928 and

Murder in the Gillded Cage in 1929,

His Wife Belle, meanwhile, had become interested in ad-
vertising and public relations. One of her employers had been,
significantly enough, Actor's kEquity. The Spewacks, at this
time, had not ventured into writing for the theatre.

Disillusioned with novel znd short story writing, Spewvack
turned to the drame as an outlet for his creative abilities.
Burns lMantle states ¥, . . he worked in the free-lance field,
writing short stories and became, in the meantime, completely
seduced by the theatre."3

The Soliteire Man in 1926 was a dismal failure, never

making it to New York, and War Song in 1928 closed after
eighty performances on Broadway.4 With thelir third try the

Spewacks made a dent on Broadway. Clear ALl Wires in 1932,

concerning a group of talkative newspaper reporters in a wire-

service room in Moscow, was thelr first suceess.? In the

2rgamuel Spewack," Who's Who in Theatre, 12th ed. (New
York, 1957), p. 1093.

3Hantle, op. cit.

”“l‘"Two Blind Mice," Theatre Arts, edited by Charles
MacArthur {Decembexr, 1949), p. 58.

51pi4.
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intrcduction to Two Blind Mice, Theatre Arts remarks that,

W, . . while not brillient, it proved that its authors owned

& rare talent for comcdy.“6 The Spewaclkis in Clear All Wires

had combined their knowledge of journalism and foreiga policy
as an impetus to glve them thelr first success,.

After writing Spring Song in 1934, the Spewacks spent

considerable time in Hollywood writing scenarios. From this

experience came what Theatre Arts calls *. ., . the most hi-

arious satire ever written about Hollywood,”7 Boy Meets Girl,

in 1935. Burns Mantle states that it 7. . . took Eroadway by
storm, "0 Opening in Novenber, 1935, it closed after some 669
performances at the end of the 1936=-1937 season.

Folleowing the success of this play the Spewacks had "made

the big time," so to speak. Such screenplays as The Cat and

the Fiddle, My Favorite Wife, and Weckend &t the Haldorf are

riow thelr credits.

Leave It to Me with Cole Porter'!s music in 1938 was their
next success. One of the theatrels most delightful actresses,
Mary Martin, made her debut in this production.

Jiss Swan Expects in 1939 was a failure and the Spewacks

postponed writing for the New York theatre and turned to
writing for the theatre of war. World War II was on. The
year 1941 found Samuel Spewsck in England as a war correspons-

dent for Look and the New York Evenling Post. Theaitre Arts

61pig. 71vid.

8Mantle, op. cit. p. 231.



tells that *he did a series called 'Between Raids' . . . in
which he described the behavior of Londonore under fire.#?

In 1942 he was placed in charge of the Domestic Film
Unit of the Office of War Information., Avereli Harrvimen,
however, American Ambassador to Russia at the time, requested
Spewack as Press Attache to the Moscow Enbassy. The iiussian
government objeotéd because of the satiric shots Spewack had

made in Clear All Wires, ¥ was arranged, however, and hs

covered the Moscow conference.

Returning from lMoscow, Spewack was chosen to direct the
Russian Dlvision for the Office of War Informetion in 1943,
Out of his experiences in Russla came the novel The Busy,

Busy People in 1948, It was the story of a king-Sized can oy

peaches con the Moscow black market., “The novel is light,

humene, and like nearly all of Mr. Spewack’s work, satiric,#10
With the War's end, Samuel and Bella Spewack once again

delved into dramaturgy, collaborating on an undistingulshed

comedy, Woman Bites Dog, in 1946. Their biggest hit came two

years later with the book version of Kiss lMe Xate. This play

coupled with Cole Porter's lyrics and music ig probably their
crowning glory.

Affer Kiss Me Xate, Samuecl Spewack authored two plays of

his own, Two Blind Mice in 1949, and Under the Sycamore Trce

in 1952, Following his two individual works, the Spewacks

ITheatre Arts, op. cit.

101p54,
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P et S by S

des Anwes by Albert Husson. The Spewack's version, widely

popular in educational and little theatres, is called iy Thirase
Angels. This witty, farcical treatment of three convicts on
Pevil's Island and their Christwmas with an illusion-abundant
famlly has been made into a successful nmovie starring Humphrey
Bogart, Peter Ustinov, Aldo Ray, and Clifton Webb.

Sanuel and Bella Spewack have devobted their lives to
service., Only in 1960 they provided a sports club for the
hendicapped to be built in Tel Aviv, Israel, from the royalties
of Xiss Me Kate. They and Cole Porter pledged royalties fron
Israell performances of the show for the maintenance of the
club.11 Thelr service to the publié's rizht tc know during
periods of war 1llustrates their concern for their fellow man.
Their plays offer to man comments upon modern society. Their
plays, unlike wany, are not vindicative thrusts at man, but
gentle barbs to prick the mind into thinking., They seem to
desire a betterment of the lot of mankind, and in this desire,
they refuse to be reactionary. They chose instead to be pro-
gressive.

The Spewacks often work as a team but frequently Samucl
Spvewack has offered work of his own. On the basis of the
quantity and the quality of his work, Samuel Spewack has
earned a place in the history of theatre as one of America's

better ‘playwrights.

llNew York Times, September 20, 1960.
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A List of Spewackt!s VWorks

Novels by Samuel Spewack

Fion Pavl « + + v o o o

The Skyscape MUrdeT. + « o + « + v o«

The Yurder in the Gilided Came. . . . .

The Busy, Busy Peo.le. . . + « « =

Plays by Samuel and Bella Spewack

The Solitaire Man. . + + « .+

PO L L] - a » . . - L] L] L] . » - * .

Wal‘ S Ong . . . . . - . .
Clear A1Ll WITeSe o + o o « o « o o« o o

SPrINE SONZ. v o « o« o o 2 + s v o8 e

Boy Meets Girl . . . . . . . . + . .

Leave It toMe . . . o ¢ ¢« « ¢« ¢ & + .

Iliiss Swan Exvects.

Women Bites DOZL. « v ¢ ¢ ¢ o ¢ o o

Kiss Me Kate . . § . .« . . . L « + .+ .

My Three AngelsS. . . « « « « « &

Festival . . . .

Plays by Samuel Spewack

Two Blind Mice . . . o v o o ¢ o & & o =

Under the Sycamore Tre€. .« ¢ o « « o

1928
1928
1929
1948

1926
1928
1628
1932
1934
1935
1938
1939
1946
1949
1953
1955

1949
1952

Y2usamuel Spewack,” Who's Who in America, Vol. XXXI

(Chicago, 1960-1961), p. 1898.



Critical Comments on Urder the Syveamord Trece

The play was produced in Londonm in 1952. It opuned ab
the Aldych Theatrs on April 23, 1952, storring Shr Alsc
Guinness.

London critic J. C. Trewin praiscs the play as he rcnaris,

"Tn . . . Under the Sycamore Tree, that able dramatlict, Samuel

Spewack, becomes a kind of American Aesop.“13 Conmenting on
the "bill of fare? being offered on London stages, Mr. Trewin
states:

On the previous evening, we had had the most lnanc
comedy of the year... . . 1t was a reliefl Co reach in-
side HMr. Spewack's comedy of love-and-liberaliism inside
an ant-hill. Here he presents a Learned Ang, a charming
and determined scientist who has studicd tne human race,
and who manages to bring the colony under the sycanore
tree (an American sycamore} & variety of human enotlons
and inventions he likes best, Thus he introduces love,
psychiatry ('Very Significant'), and some of the friend-
lier diplomatic devices. It all perumits the dramatlst
to chatter ?&ong blithely in the menner of a more popular
Capek, ., .

On March 7, 1960, Under the Sycamore Tree opened &t the

Cricket Theatre in New York. The critlcs were filled with
praise for the play but it lasted for only forty-seven per-
formances, closing on April 13, 1960. It is interesting to
note that eight years had passed between the highly successiul.
London production and its debut on the New York stage. This
time differential between the two productlons remzlins a

mystery. .

13J. C. Trewin, Plays of the Year (London, 1953}, p. i5.

141v34,



Donald Malecolm, writing in The New Yorker, was nlghl)

enamoured of the play as produced in New York. He was e~
peoially complimentery of Spewack'!s usc o gentle satire as
opposed to pointed barbed arrows of criticlsu. IHe writes:

Perhaps the follies of our species have been dc-
rided by keener satirists than Sam Spewack, but surely
by none more polite, His new comedy, "Under The
Sycamore Tree,Y . . . is a perfect monument To his tact.
The shafts of his satire resemble nothing so mucn as
the arrows made for little children, which are carefully
tipped with rubber to insure that they do not penetrate.15

Showing a distinct fondness for the play in hls de-
scription of the plot, Malcolm furthexr states in a faceticus
manner which mimics the play;

At every turn, the manners and morals of the foralcaly

are compared .most favorably with the practice of hu-

manity. At length, one begins to realize that ir.

Spewack does not mean to chastlise our race at all.

Quite the contrary. His play 1s a satire on ants, -0

Brooks Atkinson in his review of Maren 8, 1960, in the

New York Times seems to approve of the play bul was highly

eritical of the supporting players,., He states:

In "Under the Sycamore Tree,¥ acted at the Cricket
last evening, Sam Spewack tekes a sardonic peep at the
civilization of humans through the eyes of ants,

The basic idea is constently amusing. So are many of
the episodes. Thanks to the bored, mechanical acting
of Gaby Rogers and Wayne Tippit, thae spectacle of a
sample boy and girl leaning to love 1= very funny.

So is the fatuous mother=-love of The Queen when sne
and the scientist produce a chlld of their own. So is
the capsule election campalgn beitween the two carndlaatces

15poneld Malcolm, "Off Broadway Ant Heap,"” The New
Yorker, XXXVI (¥arch 19, 1960), 121.

16154, , 121-122.
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for President. . . ., There are many equally cnbcer=

taining incidents in Mr. Spewack's wry yet good natured
comedy.

1t 15 best when Margaret Phillips and David Hurs¢ have
charge of the stage as the queen and the scientist.

- -

in England, Alec Guinness played the scientist in 1952,
much to the pleasure of the Britoms, What he brought
to "Under the Sycamore Tree" out of his private funds
of comic masquerades must have made all tThe difference.
In less brilliant hands, Mr. Spewack's play seems work-
manlike, but not suffictently light-minded.l

Speaking of the writing, Atkinson criticizes Spewack as
he states:

. . . Wny isn't the whole comedy as pertinent and di-
verting as its last moments? Inevitably, one finds
oneself thinking of Shaw. He would have stuffed 1t
full of witty paradoxes. He would have astonished the
bourgeoisie with verbal hand springs. He would have
crushed with his ego. Mr, Spewack is a more pedestrian
writer, and hls comedy gives an impression of bheling
built layer upon layer by an industrious craftaman, 18

The New York Times sounded the New York obituary of the

run as it simply stated on page forty-six, column four on
April 13, 1960, "'Under the Sycamore Tree' ended 1its run at

the Cricket Theatre on Sunday after forty-one perform&nces."19

Excerpts from Press Notices<0

Scottish Daily Maill: . , . Has something to say and
says 1t wittily . . . in the best tradition of
Aristophanes and Karel Capek.*®

17New Yorik Times, Mareh 8, 1960.

181pi4.
19%ew York Times, April 13, 1960.

20samuel Spewack, Under the Sycamore Trez, rev. cd,.
(New York, 1960), p. 3.




Edinburgh Evening News: "Fascinating."
Scottish Dally Express: "Nagnificent."
Averdeen Press: "A feat of imaginetion.®

Glasgow Herald: "Witty and pungent . . . good satire
. nighly entertaining.”

Manchester Guardian: "Consistently and at times brii-
liantly successful."

Aberdeen Evening Express: "Probably the most inmagl-
native play to be seen anywhere,®

Glasgow Evening Citizen: *#Jolly and light hearted.®

Manchester Svening News: YFun ripples continousliy.*

Manchester News Chronicle: "Succeeds magnificently
. . grand satire,"”

Brighton Zvening Argus: "A merry obliteration of our
most cherished ideals, and at the end of it we find our
chastening tempered by Mr. Spewack'’s good humor. He is
laughing with us rather than at us. It 1s impossible
not to admire the accuracy of Mr. Spewack's aim, at the
elan and wit which lend power to hls elbow."

London Star (A. E, Wildon): "Enormously entertaining.®
London Daily Telegraph {(W. A. Darlington): "An amusing
evening . . . an evening worthwhile . . . Upon Sam

Spewack, part author of Kiss lMe Kate, the spirit of the
Czech authors, the Capek Prothers seems to have des~
cended.®

London Dally Graphic: "Something different, delightful.
And great fun. A triumph.®

London Daily Mail (Cecil Wilson): "Subtle invention.®
London News Chronicle (Alan Dent): "Extraordinary play
+ « « nighly intelligent and sensitive . . . the dig-

logue never flags."

London Sunday Times (Harold Robson): *. . . has some
of that poetic spirit which throws open windows on 1il-
linltable expanses of meditation . . . Mr. Spewack's
fancy bubbles with wit.®

News of the World: "A most satisfying evening.™
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Frankfurter Allremeine Zeitung (Germany): "4 heavenly
play, amusing, sassy, suggective, and witty.™

New York Post (Richard Watts, Jr.): "3atirical, ro~
mentic, provocative, steadily entertaining, satisfylng,”

New York Journal American (John McLain): ¥“Fine whilusy,
offers much gaiety."

New York Daily News: "Delightfully witty, imaginative
and adult.”

New York Times {Atkinson): “Entertaining, wry, good-
natured comedy."

In the revised edition of 1960, Samuel Spewack has added
e foreword to the play. Perhaps in retaliation for the short
run in New York, perhaps only in explanatlon he suggests
that the play be performed not in the pretentious professional
houses but in the little theatre=. He seems to belleve that
it is in the little theatres of America that the play will
best prosper and in turn reward the participants. Spewack
states in an unusually serious tone:

Under the Sycamore Tree is-~-obviously--not & ccn-
ventional comedy. It was written for my own amusement,
and as a theatrical exercise, It should be produced
and played with the utmost flexibllity, for the amuse-
nent of directors and players. 1t might then amuse an
audience., It did in Lordon, the Scandinavian countries,
the Berlin Festival, the Dublin Festival, Holland, Italy,
and British Centrel Africa-Nyasaland.

I've had time to think about the play, and 1t scens
to nme-~the uncheeriest optimist of them alli--~that the
play has found its happilest medium--the poor unsus-~
pecting souls who veally love the theatre, who can give

- the play the zest, the fun, and the affection all plays
demand. I refer, of course, t¢ the presumably unskilled,
unprofessional actors and directors of little theatre,
who somehow have managed to build theatres infinitely
superior physically to the outdated Broadway walaces;
who have not grown sour and stale in this business ¢’
putting on plays, who have attracted asudiences, rather
than expense account statistics and tax deduectors.
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I have only this to say to those who produce ihe
play from now on: This is not a pretentious play. It
was yritten with enjoyment, and freely. Play it that
way.

The reviews of this play have all been complimentary.
Although Brooks Atkinson secems critical in places, the tone
of his comments seems to be an 1lndulgent epproval of the
playts dramatic worth. The revisws and other sources have
likewise been complimentasry to Samuel Spewack. By calling
him ®"witty,® "wry," "good-natured,"” and "humane® the critics
have provided a revealing description of the man., This
knowledge of the men reveals an insight into his works.
While other playwrights of the same era are writing demning

criticisms of soclety, Spewack uses, as one reviewer put it,

"rubber-tipped arrows, 4%

2lrvid., p. 5.

“®Malcolm, op. oit.

pp—



CHAPTER IXIIX
ANALYSIS OF THE PLAY

External Analysis

According to Samuel Spewack, "Under the Sycamore Tree

is obviocusly not a conventional comedy."l A close study of
the play reveals this to be especially true in the choice of
man's conventions, traditions, and folbles which Mr. Spewack
satirizes. Since the play is basically an allegory which
displays the foibles of man to its audience, an analysis of
world situations prevalent at the time of the play's con-
ception is deemed necessary.

On December 7, 1941, the United States was brutally at-
tacked by the armed might of the Empire of Japan. The forces
were then set in motion which changed the physical, spiritual,
emotional, and intellectual habits of man. Politlical bound-
aries were changed, spiritual traditions were altered,
emotional alliances were destroyed and realigned, and the
seeds of intellectual, political unrest were planted, nour-
lshed, and raised.

At the close of the Second World War, the division of
the world into two segments was becoming apperent. The idea

of a duplex alliance bearing animosity between the two was

lsamuel Spewack, Under the Sycamore Tree (New York, 1940,
Revised), p. 5.
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not unique. The fact that these alllances were nct based on
prior poliltical, spiritual, or emotional mores 1is unicue.

The Union of Soviet Soclalistic Hepublices allied itself with
BEastern Europe and finally in 1949 with the Chinese. A4n ob-
servation of the history of these two natlons defies a
logical rationalization of any allliance based upon political,
spiritual, or emotional history. The fact remains that these
two physical glants did align, but under the intellectual
aura of communism. A closer look reveals that these two
peoples did indeed possess a common series of problems: too
many people, too little food, too much confusion in politica1
affalrs. Hence the door to power was ajar, and the intel-
lectual, political forces of communism filled the void.

In the West, the United States, desirous of offering
the democracy and caplitalism under which 1t had flourished
to the war-~-torn nations, formed a second alllance. Led by
the United States, countries which had seldom tasted the
prosperity of a free economy flocked to the American ark.
Western Europe, Japan, South Korea, and parts of Southeast
Asla followed democratic, intellectual leadership.

Thus, 1t can be surmised that there appeared in the so-
clety followlng the close of the Second World War a world
pattern of alllances unlike that ever witnessed theretofore.
Two antagonistlic, distlinet, 1lntellectusal, political philo~-
sophies new began to vie for world dominance.

1t should also be inserted that the close of the War

had ushered into being a new sclentific age. Under the raie



of' Manhatton Project, the United States had developed,
tested, and successfully detonated the first etomic boub.
This single accomplishment was t¢ have unlimited influsnce
upon the policles of the established nations, those not yet
éonstituted, and the generations of men yet unborn.

The world, divided into two segments, viewed itself
with suspicion. In the Soviet Union, purges emerged to wipe
clean the slate of deviation from the intellectual philosophy
of communism., Since it did not possess the knowledge to
develop a nuclear weapon, the Soviet Unlon proceeded to ac-
quire that intelligence from the cone who had it, the United
States. The Russians were successful and socon developed and
tested thelr atomic bomb. NWow both antagonistg -possessed
the capability to destroy countless numbers in the opposing
CATD .+

Meanwhile, the capitalistic society in most Western
nations had produced prosperity unrivaled in the history of
man. Preoccupation with auntomobiles, washing machines, tele-
vislion sets, and leisure time had become a vital force in
life. Hunger and poverty were dllemmas others faced and
were endured by Negroes, poor white trash, and other %in-
ferior" people.

In an attempt to protect this "American way of life®,

2 witchhunt had begun, a witchhunt uvilch was to rival Salem
in 1ts thoroughness. Congress enacted a law requiring all

government employees to swear to a loyalty cath. A neuwmber
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of the United States Senate began an anti-~communist cempaign.
His tactics, although questionable, were successful, and
meny reputations were tarnished, whether innocent or guilty.
Senator Joseph lcCarthy was finally halted by Senate censor-
ship, but his hearings Injected an aura of fear into the
Western World.

War had once again becowme the prime concern of the world.
Asla erupted. South Xorea had been invaded from the North,
and the two antagonistic philosophies met for the flrst time
in direct nilitary conflict.

The forces of the West were driven before an onslaught
of North Korean troops. Slowly the tide ebbed, and through
superior strategy, the United Ration'!s forces plodded north-
ward. When victory seemed alwmost secured, a sscond factor
made its entry. From across the Yalu River, hundreds of
thousands of troops under the banner of Chineée Communisnm
made thelilr move. Again the United Natlion's forces were
thrown back. Through the deployment of Chinese numerical
superiority, the Western armies suffered wvast casualties and
strategic defeats.

A fear arose in the world; would the United States re-
peat 1ts move of the Second World War; would it deploy a
nuclear strategy to equalize the nmumerical superiority of
the Chinese? If this occurred, would the communist world re-
taliate with 1ts own nuclear arsenal? Would this be the war

to end wars and, perhaps, to end the world?



None of these things heppened. 1nstezcd the war was
fought to a stalemate and a truce was established.
It was in this social milieu that Samuel Spewack pro-

duced Under the Sycanmore Tree. A world torn by confron-

fations, rhilosophical and military, 1s a serious world.
Yet Samuel Spewack's play is a comedy. The observation

that much comedy 1is disgulsed tragedy 1s valid in this nmilieun.

Internal Analysis
Now that the milieu revolving around the conception of
this play has been established, attention is turned to the

play itself. Under the Sycamore Tree is a corment upon this

world situation. Unlike most comments, however, Spewack's
play 1is nelther cutting nor brutal. His comment, as one re-
viewer stated, resembles "arrows . . . carefully tipped with
rubber, "2

The play comments upon society in such a way as to allow
the soclety it satirizes to laugh at its own foibles., In
the social milieuw established earlier, this act of self rid-
icule is an extraordinary feat. For a people to sirive and
work with dedicatlion and then to be able to laugh at 1ts own
mistakes is indeed a healthy sign. So many cultures in the
history of the world have ceased to be able to view then-

selves objectively and humorously.

2Donald Maleolm, “Off Broadway Ant Heap," The New
Yorker, XXXVI (March 19, 1960), 121.



Samuel Spewack has provided for the Western socictles a
vehicle for this Yrubber-tipped”® ridicule. Running The
gauntlet of humen institutions rangling from thinking pro-
cesses to sex to ﬁar to diplomacy to peace, Spewack provides
witty and often involved conslderations of man’s lack of

common sense. 1In & review by the Brizhton Evening Axgus,

this view is succinctly expressed:
A merry obliteration of our most cherished ldeals, and
. . . we find our chastening tempered by lir. Spewack's
good humor. He is laughing with us ..:Ther than at s,
Turning now to the characters as drawn by Sanmuel Spewack,
the director finds them to be unigque, speaking conserva-
tively. Most often in dramatic literature human belings are
portrayed as human beings. Of course, several playwrights
have seen i1t to portray people as other animate objects.

Aristophanes with The Frozs is the earliest example.

Shakespeare did so in Midsummer Night's Dream and The Tempsst.

Likewise, so did the Capek brothers in Rossum's Unliversal

Robots and The World We Live In. These examples, however,
are sinzular when compared to the mass of dramatic literature
produced in the past twenty-five huadred years,

The uniqueness of 8pewack'!s characters is even more
pronounced in that his characters are obviousiy human beings
masquerading as ants. The previous examples were concerned

with other beings masquerading in human-like form. Spewack

states, "This is 2 play concerned with human beings . . L

3Spewack, op. clt., p. 7. 41pid., p. 3.



Since these human ant charscters are unigue to this
plece of literature, a careful anelysis of each character is
in order.

The leading male role in the play is the Chief Scientist.
This character, most human-like at the onset of the play,
succeeds in transforming most of the ant colony into the
equivalent of a housing development. It is he who provides
the prime motivation for all that occurs in the play, His
scientific developments, ranging from D.D,.T. to the camera
Yo programmed procreating, provide the impetus abtout which
the play revolves. Basically two-dimensionzl in portrsyal,
all his actlons are founded primarily upon the logical eval-~
uvation of situations.

Intellectually, the Chief Scilentist is far azbove his
contenmporaries. IHls capacities, illustrated by the inventions
end the abillty to create chaos from organization, prompt
his fellow ants to look upon him with disfaver. XHis favorite
word is '"why". This is the motivating factor which drives
him to search for logic in a2l actioas.

-Emotionally, the Chief Scientist 1s almost neuter. AS
a scientist, he 1s passionately concerned with the advance-~
ment of sclence. Although his marriage to the Queen ceems
to irdicate a sentimental tendency, the marriage is siaply
an experlment in the interest of science. The child evolving
from the union is merely another experiment as he writes his

menual for the care and feeding of infants.
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Physically, the Chlel Sclentist is small and shculd bo
played by a smaller actor. The charocter seens to be almoat
impish as he bounces from cne scientific game To ancwvher,
His size is a further contrast to the other ants. The
General, for exemple, should be tall, an epitomz of strengtn.
The contrast in size between these two characters should
further heighten fhe hunorous relationships in the play.

The Queen, the leading female role, is the inspiration
to the Scientist. She is also the chief tool of the
Scientist as he uses her gulllbility to further hlis exper-
iments.

In the first scenes of the play, she is portrayed as a
factual, coldly realistic, egotistical tyrant. The entire
colony is comprised of her children. She is thelr physical
mother but their spiritual, intellectual, and emotional
despot. As the play progresses, however, the influence of
the Chief Scientist causes a change in her character. 3Sha
becomes increasingly more human-like in her portrayal. She
realizes the necessity of enjoymeut in the game of life;
consequently, she becomes a mother in the human sense. She
bears a child sired by the Chief Scientist,.:and she becowmes
completely infatuated with the miracle of biril, She lives
only for the child.

Physically, the Queen presents the plciture of a small
wonan, therefore should be played by 2 small actress. 4L

physical compatibllity should be established betwsen the
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Queen and the Chief Scientist. Although this is not a coi-
crete recuirenment of the part, it should heighten the unity
of relationships in the play.

Intellectually, the Queen presents a duality. The early
scenes of the play present a picture of a Queen who is intel-
lectually adequate in an intellectually inferior socisty. 4
robot society is easily governed with the application of the
slightest intelligence., Thils the Queen is capable of doing.
#lth the introduction, however, of curiosity into the play,
the Queen becomes increasingly inadequate in meeting Laportant
problems. As she regresses intellectually, she progresses
emotionally. She becomes a woman and Samuel Speiwack scoms
to comment that modern womanhood needs 1ittle intellect to
survive and nourish.

Emotionally, the Queen is destiltute in the beginanlng oi
the play. As the play progresses, however, the emotions of
tne stereotyped femzle seem to supplant the intelleciual
capacities in her cheracter. She becones increasingly aware
of her role as a wife and mother. This awareness spreads to
a realization of other beings and thelr individuality.

Attention 1ls now Tocused on the supporting characters
in the play. It is with these characters that Spewack has
won his most profound praise. Brooks Atkinson, wriving in

the New York Times, states that * , . . the spectacle of a

sample boy and girl learning to love is very funny."> He

SNew York Times, March 8, 1960.
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furtner comments, "So 1s the capsule electlion campaign be
tween the two candidates for President."6

Brooks Atkluson’s first statement is an approval of the
Boy Ant and the Girl Ant. Introduced a3 robot-like creaw-
tures, these two characters rapidly progress from ants to
hunan beings under the tutelage of the Chief Sclentist,
Their purpose is quickly realized as they present another
"rubber~tipped" comment upon humen activities,

Physically, the Boy &Ant is average, His physical at-
tributes should be vold of the extreme. He should have no
unique characteristics in height, weight, or appearance.

The Girl Ant, likewlise, should present a guise of standard-
ization. It is important to the poignancy of the play that
these characters be as universzl as possible, They are por-
traying all young men and women as they progress from
courtshly to matrimony to family. In addition to univer-
sality, the physical image should be similar as the two
characters appesr compatible,

Intellectually, the Boy Ant is 2 noan-thinker. His only
intellectual endeavor is to strive for survival. Like many
precple, he only desires to eat, to work, and to be left
alone. The Girl Ant is similar, with the exception that she
has no originality. She does only as she 1s told. She has
veen told to make love and that is her only intellectual as-

piration., The love-making early in the play is a purely

61114,



tntellectual process. As the Boy Ant and The Girl int pre-
gress in thelr courtship, en awareness selzes Tholl. he

love ceases to be intelliectual, and the Boy Ant and the Girl
Ant become aware that they are emotionally involved., They
are given feelings, The Boy Ant feels; he feels an over-
whelming desire to protect and love the Girl ant, Thelir
transformation is almost complete. After acquiring feelings,
nowever, the Boy Ant realizes the complexities and anxietles
that have beset him and he feels regret. Hith the intro-
duction of regret, the mutation is fully achleved.

The other two supporting characters who pleased Brooks
Atkinson are the Chief Statistician and the General. It 1s
with these two characters that Samuel Speweck probably pre-
sents his most damning criticism., The war-nongsring
tendencies of the Generel and the stuflfy, dichard, conserv-
ative bent of the Statistician seem too prevalent in the
society that Spewack is satirizing.

Physically, the General and the Chief Statistlclan scem
harmonious. Each is an extremist; consequently, each should
have unigue physicel characteristiecs. They should both be
tallexr than average., They should have a fanatlical air in
faclal expression and physical stature. They should be
unique. Since they are statements on their brands of phi-
losophy, they should be overstotements. To proceed further
in & physical description would be to trespass on the pro-

duction probiem of nake-up discussed in the rext chapter.
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It will suffice to state that each must physically radiste a
feeling of insecurity.

The General and the Chiefl Statisticlan shars the same
emotional bed. Thelr chief conecern is to reburn things to
the status preceding the appearance of the Chief Scientist.
The General, being & true military man, desirss to return to
the day when the victor devoured the conguered. 7This he
cannot do, however, because of D.D.T. This new weapon has
been introduced into warfare, and as haz states, "You call it
a victory when you can't eat the enemy? That damn stufi's
poisont 7

The Chief Statistlcian, likewlse a reactionary, bemoans
a desire to return to Ythe good old days®. To him every-
thing progressive is disgusting. He states, "I die happily,
prophesying disaster. What is ancient is worthy, no matter
how shoddy. What is new is dreadful, no nmatter how prom~
ising,"8

Emotional twins, the General and the Chief Statistician
are likewlse inftellectually sinilar. The General'ts code is
embodied in a desire for honor in all things. Hounor is his
intellectusal driving force. To eat a fallen enemy and in
turn when death takes him to be eaten, constitute his sense
of honor. The Chief 3tatistician, in comparison, seems to

espouse a sense of honor. He is idealistic. According to

7Spewack, op. e¢it., p. 15.

81v1da., p. 82.



nis philosophy, for example, only the Queen can lay cZEte
When the Girl Ant produces an egg, he 1S gwnalled, Ho 1s
stricken beczuse the intellectual meddling of the Crhict
Seientist is an antithesis to his philcsophy of irtellectual
stagnation.

Through comparison with thelr human counterparts and
contrast with the progressive tendencies of the Chief
Scientist, the General and the Chief Statistlclian provide
several poilnted barbs in the side of contemporary soclaty.

With the character of the Broun Ant, Samuel Spewack
launches another satirical comment, The Brown Ant, savage
and orudely honest at first, is soon trained to be deccitful,
dishonest, and vain. G. B. Shaw saw it To aevote an entire
play to e similer trensformation. His Bliza Doolittle 15 on
a grander scale but recognizable in the Brown Ant.

Physically, the Brown Ant should be different from the
other characters. He could easily be playsd by an actor of
a non~Caucasian ethnic group. This is not a necessity, hoti-
ever. He should be tall and powarfully bullt and radiate an
air of physical supremacy, for his ant netion has not ad~
vanced intellectually.

- Emotionally, he is aware only of a desire to attack and
k11l. After he becomes corrupted by the conventions taugnt
by the Chief Scientist, he becomes haughty and proud.

Intellectually, he is merely a robot. HLs alleglance

is to his queen; consequently, he should display no sagecity,



for to think would bs a traltorous act o his gueen, €O nis
colony, and to his code.

Although a relatlively ninor cheracter, the Brouwn int
does have a satirical purpose in trhe play, and iT portrayec
tntelligently the character 1s an asset.

The remaining characters in the play, altunough small
in guantity of lines, are quite important to the quality of
the pley. The worker and soldler ants can provide the space-
tacle satire necessary to a total production of the play.

Urder the Sycamore Tree 1s a play which embodies three

distinct periods of progress. Logically, these periods are
separated into three acts. The filrst act investigates the
ant colony as it has been and as it is. The second act il=-
lustrates the Chief Scientist's experimentation. The third
act reveals the ultimate consequences of the experimentation.

In no sanse a "well-made play®, Under the Scyamore Lree

11lustretes Samel Spewack's ingenious talents in writling
exposition. He carefully integrates the action, character,
and exposition into a witty, wry, pungent comuentary.

The first scene of the play, between the Queen and The
Chief Statisticlan, is primarily expository. t is revealed
in this first exchange that this ant colony is unlgue. A4s
the curtain opens the Queen is discovered seated uponr the
throne. She is, with various degrees of discomfort, laying
egzs. She has laid three hundred and thirty and the Chief

Statistician announces the new record to the colony.



The initial problem of the play is now presented.

There arc two factions reprecented in the colony: Thet el
poused by tnhe Chief Statistlclaen, razely counservabism; and
that advocated by the Chief Scicutist, progressivencss., The
Queen, 1t is revealed, is quite enamoured of the wholy af-
fair. While employing the inventionz of the Chief Sclientisy,
she enjoys the opposition as represented by the Chierd
Statistician. The groundwork for the primary problem ie

well 1laid.

With the entrance of the Chief Scientist early ia the
first scene, the play assumes the sparikle which makes it so
delightful. He proceeds to shed light on The specilics of
his achievements. The Scientist relates the easc with which
he was able to conguer the encny despite the idiocy of the
Queen’s General.

Imnediately following the relation of the battle by the
Scientist, the General makes his initlial appearance. Apnpar-
ently Spewack has acknowledged the necessity of «n eearly
introduction of the General to balance the conflict ia tThe
play. The Queen cand the Scientist have established thelr
alliance, wherecas the Chlel Statlistician stands alone as an-
tagonist., With the introduction, however, of the Genersal,
the sides are more evenly matched and the play is abvle to
progress in a balanced fashion.

With the exit of the General, thc play siows conslder-

ably, allowing Spewack to inscrt his Yrubber-~tipped arromws®
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with care. A long dissertation fellows in the form ol zn
enalysis of man by the Chlef Scicntist.

In turn the Scientist discusses man's foiblcs., Come
mencine with self-preservation, he proceeds to birth control,
practicality, human physical proportlons, technology, SeX,
love, motherhood, and diplomacy. ﬁis comments on these sSib-
jects are pointed, witty, and satiric. The Queen interjecis
questions during this discourse which prompt more comments.
Following is an excerpt from the dialogue which illustrates
the comments on mant's folly:

Scientist: . . . Human wars are long and éostly. Whan

man finally wins a victory, he lmmedlately feeds nls

stricken eneny.

Queen: What? Why?

Scientist: Your Majesty shares ny bewlldzsraent?

Queen: I certainly do. Way should anyone feed his en-
eny? )

Scientist: I think they want to help him bescome stron
TP _ &
agein.

Gueen: The enemy? But why, Tor goocdness sake? 1Is he

— r————

afrald of running out of enemies?

Scientist: No, you can always Tind an erxeny. No, the
answer, of course, ls love.

Queen: Love?

Sclientist: *“Love thline enemy.” The cnswer To every~
thing humen is8 love. They bulild for love, destroy for
love, procreace for love, die for love. DlNother love,
fathex love. Love thy neighbor. Love your Yum-Yun
candy-coated chewing gum.

Queen: If I weren't a Queen, and therefore omniscient
I counlda't possibly follow you.9

?Tvid., pp. 25-26.
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At the close of the first scens, the Scientl.t rovasis

that this ¥ factor called love is the object of owne of his
experiments., Informing bthe Quecn that capturiang a hunan
peing would be impossible, he pyoduces twe anits, one male
and one femzle, whom he has indoctrinated to mimic the human
passion called love. The introducfion of the two *guinea
humens® early in the play seems to indicate Senuel Speviack's
attempt to provide a solution to this mystery of human

existence.

Although the two ants are mechanically suited %o the
experiment, they are almost void of the necessary ingredient,
emotion. Their attempis are, therefore, mechanical.

Scientist: We'll demonstrote. I'm about to spriag at

her, seize her, throttle helr.
Boy: Yes, sir.

Scientist: I spring, I seize her., I Throttle her.

Boy: Yes, sir.

Scientist: Shet's about to die.

Boy: Yes, sir.

Scierntist: Don't stand there gloating! Spring at mel
Boy: Yes, sir.

Scientist: Pull me away Irom her.

Boy: Yes, sir.

Scientist: Do you know why you pull ne away from ner?
Boy: ©No, sir.

Scientist: Because you feel--Tor her!

Boy: Yes, sir.



Secientist: Do you feel?
Beoy: No, si.

Seientist: Once more, from the begingting., Loady!
Starct

Boy: Sweetheartl.

Girl: Darling.

Boy: Precious,

Girl: Beloved.

Boy: My own.

Girl: My dear.

Queen: Such fun, such wonderful games.10

The first scene of the pley ends, and Saznmuel Spewack
concludes the flrst portion of his comments. The sSceae has
been set, the expositicn revealed, the antagonisits and the
protagonists lidentified, and the mood e¢stabliched; all that
rerains is the progression of the conflict.

The second scene of irhe play opens on the Boy Ant and
the Girl Ant., 1In this scene they are portrayed as anis in
their native habltat; they are honest, not nimiczs of hunan
beings, and yet thelr actions and relationships axre more
human than ant. They covet, they guarrel, They fear, they
bicker, and Tiey act. They arc unusually reminiscent of
real human beings while supposed to be ants.

Upon firding thenm acting as ants instead of the sterzo-

typed human beings, the Sclentist becomes furious and tries

101vid., pp. 30-31.



to force the Girl Ant to feel:

Scientist: Cry! You don't own a twenty-nine inch dis~

torted miracle television set. Cry! Your kitchen

arouses no envy in the breasts of your nelghbors. Cry!

You have dishpan hands. Cry! Only your depntisv wiil

tell you. You have lacklustre hair. Crytil
The tempo of the first scene has been slow. With this en-
trance by the Scientist, the rate inoreases, providing a
transition for the confusion which is about to ensue.

The ant colony is now invaded by a Brown Ant. Orly one
Brown Ant appears on stage, but the confusion which results
. at his appearance 1s sufficient to maeke obvious the satlire
on human rationzlity in times of stress., The Boy Ant and
the Girl Ant revert to their basic nature, the General wants
to devour his enemy, the Queen is repulsed by the presence
of an allen, and the Brown Ant is inundated with palpitating
haete. The Scientist, alone, is able to retain his composure.
The Brown Ant is about to be eaten by the General when the
Queen halts the proceeding with the sudden idea that the
prisoner would make an excellent ambassador., As his counter-
paert, she decides to send the General as her ambassador to
the Brown Queen. With thls choice, Samuel Spewack has pro-
vided the impetus for the invasion of the colony led by the
General. He also seems to be satirizing the idea that am-
bassadors are not carefully chosen in many instances.

Meanwhile, the Brown Ant selzes upon this opportunity

to attack. He seilzes the Girl Ant, and the Boy Ant rushes

1i1pi4.. p. 35.
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to her defense. It has hnappened, The Scienticiyls expexliicui
has achieved results. An ant has expresssd an ewoticrn. He
has risked his life for another ant. He has euperienced 2
feeling. Samuel Spewack offers no logical explanztion of
this occurrence., It is purely emcotionzl, as is human life

in many instances.

With the close of the first act, the first part of
Spewack's design 1s complete. The ant colony &8 1t has been
and as it 1s has been explored. The conflict of the play
has been set in motion and the action is on the rise. The
continuation of the rising action is left to the second act.
It is in the second act that the actual experimentation of
the Scientist culminates.

-Huch has occurred since the close of the first act.

The Boy Ant and the Chief Statisticlian are found on stage.
The Boy Ant is pacing, and the Statisticlan is grumbling.

The pacing 1s obviously that of an expectant father while

the grumbling is obviously that of a reactlonary.

Once more Spewack begins perforating satiricel asides.
He is concerned onrn this occasion with the absurd environmeny
enclrcling the birth of a baby. The Scientist, acting as the
attending physician, does very little to comfort the Boy's
anxletles as he fuses comments of confidence with reve-
lations of inadequacy.

Sclentist: Ah! Porceps.

Boy: What are you goling to do?



Scientist: Haven't the faintest idea. 3uv they loox

impressive, don't they? Wonder what theyf:- fouy Lut
don't worry, Boy. Trust sclence.t

This scene reveals the fact that the transfornsiica i
two ants intc two human beings has been complete. The Doy
Ant chastlises the Scientist for the feelings he has scquired.
He does not like these feelings because he ls unable o cope
with them. A8 a true ant, all of hils provlems were solved
as though by a mathematical equation. With the introduction
of the emotionzl element, the Boy Ant must solve problenms
with a different formula. This he cannot dec. Tals, Samusl
Spewack implies, few peopl. can do.

At this point the General returns from his mission as
Ambassador to the Brown Queen., He 1s enraptured by the state
of affairs in the Brown Ant colony and appalled with what he
finds to be the chaotic situation in his own colony. He 1s
proud of his achievements as an Ambassador. e has bacone
a "leader® and he plans to overthrow his Queen and usurp the
throne. With this entrance the conflict of the play moves
nearey vehement fruition. He 1s about to launch his ro-
bellion when the Sclentist returus to announce the Dirth of
twins.

Extremely proud of the fesults of his experinentation,
the Sclentist bLecomes vain. The Queen enters and eXprecses
her infatuation with the manly merits of her Chief Scienbisi.

She has started the transition. She has become more WOman

121%1&.. p. 45,



than ant. Samuel Spewack seems to use Chis &5 a comment ol
all womanhood. Repeatedly the General attenmpte to interiv)t
and ammounce his intentions t¢ revolt, buv xepeaitcdliy the
Queen shuts him off until he finally lezves. He ls joincd
by the Chief Statistician.

Ceommenting upon the success of their undertakiag, the
Scientist and the Queen seem guite thrilied by 1t all:

Queen: . . . We freed the ants.

Sclentist: And confused them. For having no mastsrs,
they must find thelr own answers in the neze of living.

Queen: Blindly.
Scientist: We'lve vaffied them with words.
Queen: Confounded them with feeling.

Scientist: We manage thelr econory, and yel we don't
manage at all.

Queen: Buy high, sell low.

Scientist: Or sell low, buy high.
Queen: Plant less,

Scientist: Plant more.

Queen: Not enough, but too nmuch.
Scientist: The Queen 1s an economist.

Queen: Of course. You don't think we achicved tanis
chaos accidentally.13

Not only do the Queen and the Scientist seem thrilisd
by their own work, but they appear Thrilied by esch other,
Scientist: We'lre not at war.

Gueen: Yet,

13Ib:‘i.d., Pp. 51=52.



Seclentist: 30 much for icoreign afrairs—-Sexl

Queen: By all means,

General: Madam.

Queen: Leave us,

General: Madam--1fve travelled thousands of inchesd.

Queen: Can't you see we want to be alone?i¥

Apparently the Sclentist, being successful in the case
of the Boy Ant and the Girl Anlt, declides To eXperiment with
hinself, He and the Queen are no longer Queen asnd subject,
but Queen and lover. The affair is exercised with success,
for later in the scene it becomes evident that the Queen is
pregnant. For a woman who has gilven birth to thousands this
would not be unique. The process of lmpregnating is the
unique cuality in this situation. The Queen 1s no longer an
ant. She has become a woman. She has deserted the &ueen of

e

the first act who laid eggs easily and efficlently. The
anxieties and stresses of motherhood are approaching, and she
must meet them as a woman, not a Queen.

Samuel Spewack, 1In the latter part of this scene, turns
his satire to pollties. He provides for his sudience a cap-
sule canmpaign which for its succinctness is abundant wit
jabs at contemporary polities. Striking at loyaliy oaths,
bandwagons, and witch hunts, the campaign is obviously a

satire on the current political campaigns and clandestine

bargaining for votes. Providing the high point of the scene,

¥Ivid., p. 52.



this episode goes beyond the rcalms of entertalnmert and bew
comes a tool for the revelation of pointed trulsns.

As the curtain rises on the ﬁecond sceae, Ths duern 1s
discovered holding a baby. Some time has passed since The
last scene. The Scientist is writing a book on the care and
feeding of infants and 1s concerned with the baby's reactions
to stimuli. This situation brings to mind various guides
for young mothers written in the curreat decade,.

The Queen has mede the complete metamorphosls to wolal.
She 1is concerned only with the comfort of her child. The
Scientist is appalled at this mutation in the Gueen's per-
sonality, and in reaction to 1t he discovers a new sclence,
psychiatry, providing enother Jab at contemporary society.

In order to lure the Queen back to being his wife, rather
than just the mother of his child, the Scientist decides to
introduce jealousy into her personality. He also feels that
infatuation with scmething else will cause him to truly ap-
preciate his wife. Through psychlatry, he hopes te reverse
the complete change in the Queen's personality and return ner
to the state in which she lived for him.

His tool in this new venture 1s the Girl Ant. He cozzes
her into a rendevouz and seduces hner. Just as she 1s about
to yield, however, he reverits to the sclentific atititude
that is his nature and the Girl Ant becomes quite frustratad.

Scientist: Kiss me--furtively.

Girl: Yes, s8ir.



Seientist: A 1itfle zore convietvion, plecase.
Girl: Yes, sir.

Scientist: A little more furtively.

Girl: Yes, sir.

Scientist: What do you feel?

Girl: Excited.

Scientist: Make a note of 1t.

Girl: Itve always adored you. You don't know how hard
it’s been for me--21l these months. Daydreamstis

Thus, psychlatry is introduced into the ant colony. The
- course of love is run. Psychiatiry, the new science, has pro-
vided the impetus for the jealous wife.

Jealous 1is the word to describe the Queen's reactlon to
phis affair of the Scientist. As the final scene of Ac¢t Two
opens, the Queen is raving with a Jjaundiced eye. She 1s be-
trayed, the abandoned wife, the innocent victim of his
licentlousness., She pouts and cries, The Scientist 1s able
to win her back, however, by appealing o her vanity. Onee
again Spewack lanpoons the modern woman. He prozresses a
step further with this eplsode, however, as his satire 1is
critical of promiscuity in general. Thne Scientist convinces
the Queen that she has sex appeal by calling her his nistress.

Scientist: If you weren't such & wonderful wife, what
& mistress you would make,

Queen: Wheat did you say?

Scientlst: What a magnificent mistresst

157p1d., p. 62.



gueen: Think so?

Scientist: Superb.

Sueen: OF course, I've always thought so.
Scientist: Why couldn®t you be both?
Sueen: Why not?

Scientist: Or am I being too logical?
Gueen: Not at all.

Scientist: My beloved wife--my mistress.
Queen: You think of the nlcest t‘nings.16

The trensformation so evident in the main characlers
has also been effected in the Brown 4snt. Iie has become "the
Amoassador.” His dress, his mannerisms, his language nave
assuned & diplomatic dogma. He enters to delliver s message
to the Queen. He is haughty and aristocratic and easily
recognizable in contemporary socliely.

The scene which follows the Brown Antls exit is _.erhaps
the focal point of excitement in the entire play. For rive
pages at the end of Act Twe, Scene Three, chaos relgns, &s
the warning sirens signal an attack by a forelgn element.
Just as all citizens are advised to enter shelters, the
General appears, pralsing the Brown Queen and delivering nis
inaugural address.. The Queen reverts to her basal nature
and demands the arrest of the General., It is revesled that
the Brown Ants have the “lovely" weapon, D.D.T. The Geuneral

continues his speech while The phones begin to ring. The

161044, p. 6l
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Sclentist is enthralled with the confusion, and he approaciics
The Queen wearing a mask. Xe explains his plan of countering
the D.D.T. and distributes the mesks as the Brown &n': 1re-—
enters demanding protectlion. The Scientist assures hiu cf
the welfare of all enemies, orders a cease fire, and cends
masks to the Brown Queen, Probabiy a comment on ths chaoitic
manmerisms of governments under the stress of war, the scene
provides a thrust at those practices it reveals while pre-
senting the sudience with a chance\to laugh at itselir.

Sclentist: Don't you see it yet? We are on the

Threshold of a gloricus discovery--a war withoui war.

Both sldes will have weapons and counter weapcns., No

one can be hurt, nothing destroyed. This iz what the

humans have been striving for all thess centuries and
we shall achieve it.l

The confusion and pace of this scene ars exireme. An
audience would probably be confused and exhausied fTollowing
it. When analyzed in retrospect, however, the scene would
prompt an audience to visuelize the confusion of a nuclear
holocaust,

With the conclusion of this scene, Samuel Spawack has
completed the second portion of his play, the experimen-
tation. A3l that remz=ins of his desgign is an examination of
the ultimate results,

Successful in his transfiguration of his ant society
into a warless world, the Scilentist now turns to his fincl

goal. He 1s compelled to attempt the transfigureticn of hu-

man society. He wakes contact with a humsn beirg through =

171v1d., p. 67.



shors wave btransuitter, but the humen being alls U0 belleve
him and the F.C.C. monitors the broadcast. The F.3.I. 18
called in, and while they sre waiting for the F.B.I.'C &r-
rivel, the Queen and the Scientlst reminisce. Samuel Sopeuak
is nearing the end of his play, and e 1is beglnnming O briag
the eriticism closer to his audicuace. By having the human
being fail to believe the Scientist, he illustrates tnre sus-
plcious nature of modern man,

The Girl enters, She is nof the same Girl as in the
earlier scenes. Although possibly played by the sane
actress, this character is the daughter of the origlinal GIrl;
ghe is Miss Girl Junlor. Representative of the modernjizad
woman, she 18 preseunt to assist the Selentist 1la his trip To
confer with the President of the Unlfed States.

Before leaving, however, the Scientist must discuss a
matter of importance with Miss Girl Junior's brother, Hr.
Boy Junior. He can also be played by his counterpart, Boy.
Like Hiss Girl Junlor, he is the child of the crizxinal Boy
Ant and Girl Ant.

Mr. Boy Junior is interested in wedding the daughter of
the Scientist and the Queen. Like a true nmother, the Qucen
rejects him as nol good enough, bul the Scientist accepts
him and the little mother honors her husband's decislion.

Final preparations are made for the Juurney by the
Scientist. BRefore he can leave, nowever, the Chief Statisvician

bids him farewell and presents him with & watch with nc works,
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another jab at the reactionary world. He explains thaet he

he

searched for one Which ran backwards but was unable o Lo=-
cate one.

A8 the Statisticilan leaves the F.B.I. arrives. Thus
Scientist is able to convince the government representative
that he is conversing with ants, but the man's superior, re-
fusing to believe him, orders him to return to headguarvers,
Although disappointed about the superior's attitude, the
Scientist is happy that one human being had the imagination
to believe him. It is possible that Samuel Spewack is con-
cerned with the controversy revolving arocund the zsupposed
sightings of unidentified flying objects and tkhe failure of
the nass of humanity to believe them possible. The Scientlst
leaves with ¥iss Girl Junlor to travel via a beagle To see
the President.

Sone time has elapsed with The opening of the second
scene. The Queen and the Chlef Statisticlan are awalitlag
the return of the Scientist. The Gueen and tue Sclentist
have planned their deaths so as vo allow progression to the
throne of their daughter. Preparations foxr her coronation
are under way and the Chief Statlistician is unhappy with
everything in his usual fashion., It is revealed in this ex-
change that the General has died and that the Chief
Statistician has eaten him by request. With This episode,
Spewack seems to be saying in parody that cld soldiers never

fade away; no, they just die. The Generzal has died with
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nonor znd tne Chief Statistician will soon die of inCigestlon,
thereby removing the antagonistic side of the conilict. Th2
Stztistician nakes his exit backwards prophesylng dizestss
for the colony in typical conservative fasnion.

An announcement proclaims the return of the Chliefl
Scientist. EHe is exhausted, having lost the beagle, the
equipnent, and Miss Girl Junlor. He explains the futilicy
of trying to convince the human belngs:

Scientist: They wmove so0 quickly, and advance so slowly.

Tach dey dizzy with movemenlt, while the centuriss craul

on. They have seized the donkey’s tail which is their

science, and they follow the dounkey's carrot which is
their hope, and as they bounce along they say, "ihis is
living." And they relish the turmoll, even the fear i3
and the pein as well as the joy of their chaotle earth.?

Unable to convince the human beings, the Sclientlist re-
laxes in the knowledge that he has done his best, he has
tried, he has lived. But then he adds, "The humans say that
too."19

It is in the last act that Zamuel Spewack specifles
what he means in the previous acts. A4ALll satire is broughv
directly to the audience. It becoues not just entertalament,
but a criticism laid into the miands of fthe audicuce in hope

that they will recognize, identify, and correct The flaws in

modern society.

181p14,, p. 85.
191 p14.



CHAPTER IV

PRODUCTION FROBLEMS

Semuel Spewack describes Under the Sycamoxe Tres as a

"theatrical exercise."l Since this "theatricsel exercls=® 1s
not & conventionally written comedy, & brealx with convention
seems appropriate in the planning of the production technicues
to be utilized. Further, since the stated purposszs ol this
study is to experiment with this play so as to presant an
expressionistic production, naturalistic or reslistic tecun-
nigues should be gbandoncd to allow & freer, interpresicotive,
expressionistic use of symbolism. Deviatioans from estabiilsked
conventions of theatre, then, sre to be sttemnted. Lused
upon this premise, the critzsria for solution of the pro-

duction problems which arise are now to be establiished.

The Setting
Since this play is set in an art colony, provlems

quickly appear concerning the stage picture to be established.

P

'The guestions to be answered include:

. What form shoulid the set assuma?

What colors will the set rediate?
What acting srcas sre imperative?
What acting levels &2 necessary?
What set pleces are reguired?

What form will the set pieces assume?

(o )\ G Wy W N

1Samuel Spewack, Under the Scyazmore Tree, rev. ed.
(New York, 1960), »p. 3.
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In solving the first problem, the neced for a natur.l-
istic ant colony can be discounted. The play is to b doue
expresslionistically, and the actual reproduction of ihe
colony would be beyond the scope of this study. Since it
has been established what form the set should not assuue,
attention is turned to what form 1t should have.

- While discounting the naturslistic setiing as inappro-
priate, the director must be mindful that expressionicm is
an outgrowth of naturalism. The setting, therefore, should
be symbolic of the ant colony even though it is not a photo=-
graphic replica,.

The presence of roots and variations of earth strata
seems obvious in a subterranean setting. In order to sym-
bolize the presence of these actuallties, they should be
disproportionate to reality and of various contrasting
colors, The use of varicus hues of blue, yellow, orange,
and green will provide the needed aura of brillisnce.

These roots and layers of earth should be extremne in
form and should cause a feeling of continual motion in the
mind of the wvlewer., It is believed that an abundance of
swirls and curves in the forms will cause this feeling to be
established.

A design of the setting illustrating the desired effecs
is included 1in the Appendix to this thesis, and a viewing of
this sketech will illustrate the colors and form to be en-

ployed.



A study of this play indicates the necessity of several
distinct acting areas and levels requlrzd for an expression=-
istic preoduction. Since the production should radiate an
aura of motlion, a variety of levels and areas should prove
sdvantageous.

Produced on a proscenium type of stage, this play will
conform somewhat to convention concerning stage areas,

There should be downstage, upstage, left stage, xright stage,
and center areas. Going beyond reality, however, these
areas should be extenslons of the other expressionistic
techniques. The downstage area should be extended four to
eight feet toward the auditorium, pernitting the actcrs to
establish more rapport with the audience. It is conceivable
that a lowering of these downstage areas approzimately six
inches below the stage level could cause en even greater
link between audltorium and stage whille providing & variety
of levels in the downstage expanses,

The upstage reglons should z2lsc provide varlous planes
for a variety in the action. Two ramps will be used ex-
tending from stage left and stage right to an upstage center
positlion. DBeyond allowing variation of acting planes, these
two ramps wlll furnish the only two entrance ways and exits
to the onstage areas, These ramps will be approximately one
foot high and have one slanted surface leading dovm to the
stage level. The Queen's throne should be on & surface

ralsed approximately six inches above the stage plane.
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With the utilization of these three levels, & varisty
of action will be possible, causing more amimation in caur-
acter portrayal. A floor plan of the desired set is inciuded
in the Appendix to this thesis.

Several set pileces are necessary to a productiocn of
this play; two tables, a sofa, a throne, and an egg cart are
required. The design of these pieces will be compatible
with the expressionistic symbolism of the setting. For the
tables, two root stumps will be used. They will be flat on
the top and tree-like in appearance. A simple stool can be
adespted as a throne surrounded by a cocoon~like enclosure.
The sofa should be a basic sofa supported by stumps sug-
gestive of The tables., The egg cart shnould bes a baby bugsy
filled with prop eggs.

The set will be basically a very simple degign. It can
be described as a drop and wing setting, but by a contrasting
of colors, an adaptation of set pieces, and a veriety of
acting levels, a distortion of this theatrical convention

wiil be achleved.

Costuning
Although this play seenmns to preoccupy ltself with ants,
it presents each character as a dunallity. Whille supposed To
be ants, the characters are actually human beings. In order
to present this duality, vehicles must be chosen to convey
the idea. Costuming has been adopted to represent the human

characteristics. This cholce was made feor two reasons.
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First, because of a limited budget, an ajnnropriaticon for an-
roximately fiftcen costumes based upon original cesigns
would be beyond the means allocated for this study. L35 &
secondary reason, 1t can be stated that clothes make a most
profound effect upon a viewer. Sinc¢ce the characters, oc-
cording to the conception of this study, are human beings,
and because wearing apparel creates the most lasting imn-
pression, costuming in keeping with the contemporary habits
of human beings has been chosen.

The Queen, in the first two acts, should be costumed in
en evening dress, wide, flowing, and bright in color. The
costume can be dressed with insect-like appendages extendiing
down the skirt from the waist. Her accessories, rings,
necklaces, ear pleces, and a coronet should be dazzling.

Her shoes should be flats, complementing the color of her
dress., In the third act, it is determinsd thai she has
grown old, OShe, therefore, should be dressed in a matronly
Style, in a drab, straight dress extending to the middle of
the_calf. Her shoes should be black, medium-=heeled oxfords,

The Scientist should be dressed as the non-conformist
that he appears to be. His costume throughout the play
should consist of a turtlenecked sweater, a pair of thread-
bare trousers, and tennis shoes. He should also wear a long
white frock coat symbolizing the scientific community. The
coat should contaln many pockets into which he would put

various tools of sclence, e.g., test tubes, a slide ruic,
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a stethozcope, 2 book of geometrlicel celculations, and ouLnew
such pearavhenalia. In the third act, the Scientist should
shed the frock coat and repiace it with a worn suit coat Lo
nake his visit to the President. The colors chosen should
be faded, dark hues., The overall effect achieved should b
that of an Albert Schweltzer or the tone of a lNari Twaln.

The Boy Ant, since he is a product of this societly
wnich discourages individuality, shoﬁld be dreszed conmpleiely
in black over a white shirt, collar open. His shoes should
be black tennis shoes.

The Girl Ant, likewilise a tool of her society, shou.d
also be dressed in black. A black leotard with a burlap
wran-ayround skirt should cause tne desired effect. She
should also wear tennis shoes.

The Chief Statistician, slnce he symbolizes the reac-—
tionary element in the play, should be dressed as a Wall
Street financier. A morning suit, coupiete with cravat sn
striped trousers complemented by highly polished shoes,
would carry the idea represeﬁted by this character.

The General, also a reacticnary but with different
goals, symbolizes the psuedo-glory of the military estabe
lishment. He should, therefore, be very military in his
dress. A bush jacket coﬁered with nmedals, riding pants, and
nighly pollished knee length boots should repr¢sent his char-
acter well, The whole costume should resemble a military

riding hablt of the pra~World War I era.
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Hr. Boy Junior, the son ¢of the Boy aAnt, appears in the
third act. 3By this time, the coleony has become recogrnizabdle
as a ¥Yedlson Avenue complex. Mr. Boy Junior, then, shoulid
be costumed in a conservative blue suit, complete with white
shirt, tile, and cuff links. He should also wear polished
black shoes.

Miss Girl Junlor, the daughter of the Girl aAnt, like-
wise enters in the third act., She is symbolic of the modern,
efficient working women. She should, therefore, be dressed
In a business woman's tweed suit, complete with stockings,
low heeled shoes, and brown horn-rimmed glasses.

The Brown Ant, & cltizen of &n alien and hostile coloany,
should be costumed in a conformist, uniform-like array.
Basically brown in color, he should wear a military-iike
vest, military boots, and a brown skull cap. Later in the
play, he 1s appointed to the post of Ambassador. For this
new position, he should be clothed in a white tle tuxedo in-
cluding top hat and black shoes.

The Soldier's uniform should be similar to the Brown
Ant's first costume. Rether thaa brown, however, black
should be used as a basic color with a grey vest. The
soldiers carry various weapoﬁs. A glant safety pin and an
overslized straight pin should be used. Thes soldiers should
be costumed the sane throughout the piay, synbolizing men's
inability to abolish the need for military strength. In

this case, costuming will tend to point up the satire.
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The costuming, then, is designed to couvey the humin
beling aspeet of the duality of characterization. 4 carelul
application of these designs should cause The cormuniszalt.on
of this aspect of the duplex of expression. Individual de-
signs illustrating the costume of each character are incliuded

in the Appendix to this thesis.

Make-up

Turning now to the second porticn of The comnmunication
of the humen-ant duelity in meaning, the director concen-
trates his attention upon the tool of expressing this asiect,
pmake~up. While costuming should portray the human charac-
teristics, the make~up should be the vehicle for the inszcet
traits incorporated into the characters? total lincaments.

Basically, the make-up for @all characters will be sini
1lar, The primary aspect of make-up employed to eztadliish

the insect<like bearing will be the antennae. Bach character

in the play will be fitted with thes2 appendages. In nmost

<

cases, these feelers will be set into the hair of the charw
acters and portrude in an upward, forward arch. They should
be nade from various colored pipe cleaners and should be at-
tached to the hair by the use of halrpins.

In some cases, however, the antennae should be aitached
to the headgear worn by the actor., This effect chould be
achlieved by sewing them directly to the headpiece. The
General, the Chief Statistician, the Soldiers, and the

Ambassador will wear wizs or hats, ani their anternaec should



be attached by the aforementioned method. In either case,
the antennze must be attached in & secure way to prevent
them from dropplnzg off during a sccne.

The faclial make-up of the characters should be primarily
straight make-up. Slight variations of this procedure will
cause the characters to appear insect-like. An enphasis cf
eye make-up by accentuating with white, black, preen, and
blue lining should make the eyes the focal point of faclal
expression. Since the majority of most insects' faces are
eye area, this emphasis will create a 1link veiwecn the ine-
sect and apparent human faclal characteristics. Varlous
lines on the face will support the suggestion created by the
eye make-up. Starting in the arsa of the eyes, lines should
be drawn in a vertical or slanted direction dowrn the face.
These lines should be painted upon the face using a dcary
lining material. Each line should be high lighted on the
outward slide to give it emphasis. While tending to lengthen
the face, they will also concentrate the attention on the
nucleus of the character's expression, the eyes,

Several individual make-up problems exist. while each
character's make-up will be similer, the color and tone of
the Queen's face, for example, should be different from that
of a Scoldier. She should appear bright, while the Soldier
should portray a hint of asusterity. ience, with the dueen,
red should te added to her cheeks after the application of

the base make-up, while a grey will suffice in the case of
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the Soldier. The Genersl also nceds more &olor thnan the
other characters; therefore, a red lining should he applied
to his face before the vertical lLlirzs are added, The ChicT
3tatisticisn, on the other hand, because of his stulfy alr
should have a very pale complexion. Instead of red in this
case a whlte lining material can be used. These examples of
diversity in make~up will hold true with each individueal
character. The color and tone used with each actor should
be according to the conception as established by tne actor
and the director.

Two characters in the play should wear wlgs, the General
and the Chief Statistician. Wigs will greatly enhance the
apparent reactionary tendencies in these charactcrs, por-
traying them in a ridiculous veln so &s to make the satire
more pointed. Red should be employed in the General's wig,
while the Chief Statistician will wear blonde. The wigs
should be uncombed and teased to an askew appearance ToO
fully utilize thelr satiric possibilities.

The Queen's helr should be immeculately arranged high
atop her head. It should be red, and a coronet snould bLe
restled into it in a front position to add to her regality.

The hair arrangements of the Boy Ant, the Girl Ant, and
the Chief Gelentist should be according to the contemporaxry
styles of hair arrangement. Since they are the prime coan-
verts to the acceptance of human behavior, this will help

provide a logical trensition from insect to human being.
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Although obvicusly human in form, because of whe i1inss
of a mant's face, the meke~up will tend To gccentuate the ani=-
like appearence needed in this play for & communicatlon of

the duality in meaning.

Music

I_!o

L

Having established the criteria {or make-up, the 4
rector now focuses his attention upon the next producticn
problem, music. The play requires music iln only two pizces,
both in the first scene of Act II. The first cre ic Tor &
waltz, while the second is for a heated Congo rhythm. 4
familiar waltz tune will be used, played very softly o as
not to cover the dialogue but provide a mood. The second
tune is used to Lllustrate the base drive becoming active in
the Queen in her relationship with the Chief Scientist. The
Congo music should be fast and sensuous in tone. IT shouid
te played at a high volume initially, receding to a more
moderate volume as dialogue is spoken,

Music should also be employed as a nmood-establishing
device before each act and as a transitlionzl device Letveen
the scenzs. The music chosen should be of a light vein
carrying out the spirit of the production.

Although music is not a major problem with this pro-
duction, it should not be ignored. Careful preparation and
operation of the tape are essential to the desired effect of
the play. The music utilized in tris production shculid e

incorporated lnto the general sound tape for simplicliy.



Sound

In an expressionistic production of this Type, sound

can play an important role in the establlishing of an over-

&ll style of presentation., Two distinct {ypes of sound wilil

be present in this production. The first type is incidentel

sound a2s required by the script. The second sort is sound

that hes been incorporated into the production to heignten

the expressionistic, satirical quellities to be achieved.

Those sound cues requlred by the script ere as follows:

1.

2.

3.

10.

11,

12.

Fanfare of trunmpcts--needsd upon the first entrance
of the Chief Scientist in Act I, Scene 1, p. &7,

FPanfare of trumpets--nceded upon the first entrance
of the Generel in Act I, Scene 1, p. 87.

Electric fan and wind--necded when the Scientlst
setivates a lever in sct I, Scene 1, p. 96.

Fanfare of trumpets——needed upon the entrance of
the General in Act II, Scene 1, p. 153.

Buzzing of a bee--nceded when the Sclentist is
talking to the Queen Bee in Act II, Scene 2, p. 189.

Birds singing--neceded when the Scilentist is talking
to the birds in Act II, Scone 2, p. 189.

Air raid siren--ncceded at the beglinning of the at-
tack in Act II, Scene 3, p. 202,

Telephone tell rings--needed during the atvtack
scene in Act II, Scene 3, pp. 202«~210.

Jangle of alarm bells--needed during the attack
scene in Act II, Scene 3, pp. 202-=23i0.

Thunder-wird-bells--needed at the end of Act II,
Scene 3, p. 212.

Broadecasgst~jamming wnlstles—--needed at the beglnning
of Act III, Scene 1, p. 215.

Fanfare of trumpets--nceded to axrnounce Tie coro-
nation of Precocious in fct III, Sccne 2, p. 259.
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The script e&lso requires seversl announcements amplilfied
within the dialogue of the play. These ennouncements will Dz
done live and, therefore, are treated as dialogue. A lishing
of them will be included here, however, otecuuse it is guilte
possible to treat them as sound cues in fufure prcducilons.

1. Announcenent of the besuty contest--needed in &ct
TI, Scene 1, p. 169.

2. Announcement of the entrance of the Ambassador--
needed in Act II, Scene 3, p. 202.

3. Dialogue with the radio operator and the F.C.C.
Commlssion-=needed at the beginning of act III,
Scene 1, pp. 215-221.

4, Dialogue with the police~-needed when the policeman
discovers the ant colony in Act III, Sceme %, p. 238.

5. Anncuncement of the return of the Sciewntiste-reeded
in Act IXI, Scene 2, p. 242,

The sound cues inserted into the soript as vehlcles for
an expressionistic production include amplifications of words
eand sounds. Theseé statements will be amplified within the
dialogue to offer comments on the action. They will be both
serious and humorous and will follow specific lines in the
play. The cues for these insertions and the actual statements
are &8 rollows:

1. Queen: Are ny workers grumbling again? {(p. 79)
Sound: 3Send for Hoffa!

2. Scientist: At sunrise this morninz our army roved
forward to the atiack. (p. 85)
Sound: Marching soldiers.

3. Gueen: I ar promoting you to the exalted post of

Chief Grand Marshal. (p. 90G)
Sound: Why?



b, Girl: Now what do we do? I doa't remember. (p. 136)
Sound: The audlence remembers.

5. General: I don't understand. {p. 142)
scund: It figurest

6. Scientist: Coming along fine, ny boy. Coming
elong fine. Any minute now. Harumph! (p. 153)
Sound: Calling Doctor X--Calling Doctor X.

7. General: . . . No I'll find & slogazn. {(p. 1860}
Sound: How about, ¥In your heart, you know he’s
rigata?

The sound effects of The play provide one of the prime

deviatlons from conventional theatrical techniques. If

carefully executed, the various sound zi'fects ghould be boeth

entertalning and meaningful o an audlience.

Lighting

Like the aforementioned aspects of prcduection, the
lighting techniques employed for a production of this nature
nust deviate from the norm; they must be consistent with the
overall scheme of creativity. DNKaturaliistic lighting, bthen,
can bz dismissed as irrelevant to the problems anticipated.

This 1is not meant To rule out, nhowever, the utilization
of basic lighting‘procedures which are appropriate and necesw-
sary vto all adequate lighting. Cross-lighting, for czample,
is a procazdure which can and should be usced by all lightilag
techanicians in the plenning of their procedures,

roxr this particuler production, the deviatiou in normal
lighting methods will come through the rapid modulation of
light intensity and color and through the ucs of projections

<

intended 0 sharpen the meaning of lines and stage actions.



A4t the outset of the piay, for exemple, the lights
should not be brought up to The assigned Zutensity smocthlyr,
ut should be intensified rapidly according to various levels
and areas of the stage., This should be repcated with the
introduction of most new sScenes., With the first entrance of
each new character, a spscial should be intensified and
dimmed to signal tha entrance.

With the entrance of the Brown Azt in Act I, Scene 2,
the lights should flash off and on with great rapidity, Sige
nifying danger tc the colony. At the close of this scene,
the lights should dim slowly to almost & zZero reading, and
then suddenly the stage should be filled with & red illumie
nation which should modulate several times and then fade out.

This procedure of employing red illumination should be
repeated in Acet II, Scene 1,‘When trhe Sclentist and the
Queen kiss. Later in the same scene The Sclientist and the
Queen dance to Congo music. During this seguence the red
snould modulate rapidly intermixed wifh blue. 4s the red
intensifies, the blue snould lower, and as the blue bacomes
brilliant, the red should be dimmed. This seguence of
lighting regulation should occur approximately four itimes to
sharpen the meaning of the action and then cease so as not
o be a distraction to the incident.

In Act II, Scene 2, the seduction cplsode between the
Scienvist and the Girl occurs. For this scene, the med

should gradually bte strengthened while the cross-lighting is
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stealthlly dimmed. A% tha close of the scene, the red should
become the sole light source, while the colher lights qulckly
are modified to a zero readinz.

With the advernt of the waxr scone im Act 11, Sceae 3,
the light intensity should again be regulated erratically as
was done in Act I, Scene 2, with Che entranrce of the Brown
Ant. YFor the purﬁoses of this scene, however, the reguilation
should be carried to the extremes to helignten the confusion
inherent in the sequence.

The tecnniquezs used in the two scenes of aAct IXI should
be according to basic general lightiaz procedures. Tre cnly
deviation should come at the very outsct with the firzt ap-~
parent ITight. It should be intensificd rapldliy and accordiag
o areas as has been done in previocus scenes. This methoed
will also apply to the opening of the second scene of the
act.

At the close of the play, the instruments in use ghould
gradually dim To Zero. With a black stage, the actors should
ke positioned to various areas of the expanse and lights
orought up on each separately until 21l are bathed in light.
As tThe curtain call lighting is extirgulishcd, the actors will
leave the stage and the house ligiits should be brought up.

The instrunents employed for these procedurcs should bz
of three distinet types. For Che distant light throws, 500-
1,000 watt ellipsoidal lamps should bz used, while for the

shorter distances, 400~500 watt fresacl lamps will sufiice,
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For the red and the blue general lighting, 1,000 watt flcod

lamps should prove adeguate.

2

The second technique used To deviave from raturailstic
lighting tendencies will ke projected images. Thess, 1Llike
the amplified sounds and the expressionistlc lighting, will
pe used to point up actions and words portrayed from the
stage.

Two possible methods of projecting thecge imasges will be

considered to determing which will «chieve the desire

quality. Slide projection ard overnead projection will ba

b

<,

tested. Whichever nmethnod 15 enmployed, the images will e
projected onto a screen on stage right or stage left arce
of the auditoriwn in such a2 way so as not to obstruct the
view of the audlence.

The actual images to be projected and the cues for the:
are as follows:

1. Cue: Prior toc the intensificaetion o the first

11¢h ing. (p. 77}
Projecetion: Welcome To an ant colony!

2. Queen: Why do Genérals always want to make
sneeechnes? (p. 92)
Projection: Y0id soldiers never die.®

3. Scientist: ., . . or do I take the long view, eat
the zrasshopper, and pursue thils sclientific ara
fascinating project? (p. 94)

Projecticn: Lat 1itt

"4, Queen: I saw nim as clearly as I see¢ you righu
: now. (p. 105)

5. Queen: Suech fun, such wonderful games:!  p., 127)

Yrojection: Such fun!
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11.

12.

13.

14,

15.

16.

€7

Cve: Prior to the intensificatica of the Tirsv
light of Act I, Scene 2. (». 127)

Projection: Tine to continue.

Seientist: Your Hajesty, welve dlscoversd "{". (p.

a7

Projection: Intermission--i0 minutes,

Cue: Prior to the intensification of the first
light of Act II, Scene 1. (p. 147)
Projection: Welcome back.

Scientist: . . . coming a2long fine. Any minute
now, Harumph! (p. 153)
Projection: PFlashing blank screen.

Queen: I want, I want, I want! For huim, for him,
for him! (p. 165)
Projection: Sound familiar?

Scientist: . . . We'lre not even married yet.
Dariiaz--it can't b2t (p. 174)
Projection: 3Scund femiliar?

Scientisi: Nurse! Nurse! {(p. 183)
Projection: Be back shortly.

Girlil: You don't know how hard it's been for mne--
2)1 these nmonths. Daydreams! (p. 167)
Projection: Censored.

Cue: Beginning of the war scene in Act II, Scene
3. {p. 202)

Projecticn: Ficture of an aton bomb blast Tlashed
continuously during the scene.

Scientist: . . . No szcking please! And~-gpray,
spray, sprey! (p. 212)
Projection: Intermlissicr--10 minuves.

Cue: Prior to the intensifization of the firsv
light of Act III, Scene 1. (p. 215)
Projection: Meanwhile.

gueen: Good-bye, good-bye, good=bye. Geod=byz.

i L

(p. 239)
Projection: Days later.

Scientist: Thzs humans say that too. (p. 23%)
Projection: There's stiil time, brother.



The lighting of this play, 17 cercfully exccutad by
compecent techniclans, should crhence the cupressionisvic
styie chiosen for this study. Because the ligating oo 2ls
abundant and appeér in rapid suvccession, diligence will be «

necessity to achieve the desired periectlon.

Publicity

The next production problem to be considered 13 pub-
licity. HNecessary to the financial success of any production,
publicity should occupy a position ¢f prime importaznze in
the schedule of activitles to be completed.

Several avenues of approach are open to the publicity
crew. These aspects Incliude newspaper articles, radio and
felevislon advertisements, barn.rs and posters in the czmpus
and cornunity, and personal cortacto., A1l of these possiw
tilitles should be utilized to their fullest.

Early in rehearsal, biograephies of the cast mombers
b4 ’ &EXeEp

6]

should be secured., From these blographies, news siorie
will be formulated for publication. Fersonal contact with
the director of news gervice will »robadbly be the bast
method for securing newspaper $pace, since the University
has & policy corcerning the relcase of 21l news itens
througn the service,

The campus newspaper should te contacted ecrly ang ia-
formed of the availablility of current sitories.

Spotl announcements should be piepered Tor brcalcast on

local radio stations, and slides should be made Tor gelevision
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stations in the area. In most casesg, these sunocuncemencs
and sl1ides should be delivered cirecctly To the responsible

official at the broadcasting statiqa,

Early in the rehearsal period, a poster &

Y

design should
e composed, and posters based upon the design saould e
printed, These posters should be distributed in prominent
places around the campus and the community.

Banners will need to be made for display in prominent
areas of the campus. These banners should be flown approXe
imately two weeks before the production.

The members of the cast should arrangs &n appointment
early in the production schedule for publicity portralis fo
e made. These portralts, when {inished, will te attached

to the ticket booth in tne campus area to arouse irterest in

the play.

s

Al members of the cast and the crew will be encourags

s o v,

to make personal coantacts with acgualiatances to male then

aware oI the production and the dates. This, if done exten-

gively, can be one of the most effective publicity tools.
Like a1l other phases of production, publicity cannot

e slighted, for to do so would lessen the value of the

otier aspects. Staging an imaginative production for 2 hand-

ful of patrons could be a very dishearizning experience foc»

&1l persons comnected with the project. On the other nend,

e full house for The prcduection can ke 2n inspiring ex-

periénce. Pubiicity can help fill the auditoriuu.



Textual Chaawes

As has been pointed out earlier, this pley was wrilten
in 1952, It is a comedy =nd sone of the yeferences mede in
the text are dated., In aa attempt to nzke the play more
tinely in its references, several textusl chanzes will be
mage.

In Act II, Scenc 2, e reference is made to the year
1953, In order to make this meore contemporary, the year
should be changed to 1967.

In 4dct XIX, Scene 1, the Sclentist refers to & poodle
several times. To be more symbolic in 1967, this zhculd be
changed to a bcagle. The poodle is apalin mentioned in the
second scene of the act. Here again, 1t snould be changsd
to a beagle.

The Scientist, in discussing his encounter wilith the
bresident, mentions s convceirsation he overhears. During ithe
oourée of the conversation, the President sddresses his
guest as “Jo." A more timely neme would be "Huberit.®

As can be seen, the textual chenges are few and alter
the intentions of the playwright only =lighftly. The only
purpose for the changes 1s to bring the satlre closer to the

viewing audience, thereby avolding a dating of the play.

Casting
£ definite procedure will be used in the euditicns for
this play. All persons desirous of reading for psrovs wiili

be entertained. A1l persons will reed without naving read
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a copy of the seript. This procedure wlll be employed in an
attempt to determine the inherent abllity of the actor to in-
terpret the written word without prior study. An actor who
is capable of this skill should be able to begin rehearsal
at an advanced stage in the interpretation of character.
Because of a concentrated rehearsal schedule, this ability
should prove a boon to the outcome of the production a3 a
whole.

After all who wish to auditlion have done 50 several
times, a short explanation of what 1s desired from the au-
dition will be given. By this time, awareness will have
been gained on two fronts, First, the director will be cog-
nizant of each actor's interpretative abllities, Secondly,
the actors will be aware to some degree of the director’s
concept of the play and of the conflicts and character re-
lationships which are present in the script. All who wish
to read for a certain part should be allowed to do so,.

It is recommended that if there is a large attendance
at the auditions they be held on two consecutive nights. If,
on the other hand, the turnout is small and readings warrant
1t, the play be cast on the first night to allow one extrs
rehearsal period.

Several criteria should be established concerning the
awarding of the parts. The actors should display ar abllity
to read the language with interpretative skills. The actors

should display a serious attitude Eoward the literature and
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should be aware of the fact that should they be cast, they
would be participating in a scholarly, artistic undertaliing.
They should be responsible individuals who have the aLllilty
to discipline themselves., Using these criteria as prereg-
guisites, the director should award the perts upon the actors!
displayed abilities and physical appearance. A compatibilily
of emotional, intellectual, and spiritual traits is inmportant
to the choosing of a good cast; In other words, each acter
must display a tendency toward ensémble WOork.

Since a good production is based upon the selection of
a good cast, it is imperative that great care be teken in
the selectioh. To fail to do so could deoom the productlon

from the beginning.

Rehearsals

~The final production problem to be discussed 18 tine re=-
nearsal schedule., Since a2 limited time is usually aliowed
for the preparation of a play, care should be exerciscd in
the planning of the schedule., All aspects of the rehearsals
should be anticipated and planned., Invariably problems will
arise which are unexpected, but if all other prcoblems have
organlzed solutions, the unexpected can be met and solvad,

In the schedule for this production, nolte has been taken

of the enticipated difficulties in each sct. The first acv,
for example, which is the longest act in the play, will be

seneduled for sixteen rehearsels, including run~throuzhz. Thas
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and therefore more difficulties, will be scheduled for Seviim
teen rehearsals, The third act, which is short =il comnvains
very few anticipated problems, will be scheduled for oumly
fourteen rehearsals,

The memorization of lines for the flrst act should be
scheduled for the seventh reheavsal, for the second aciy the

al.

(]

tenth rehearsal, and for the third act the twelth rehear
Twenty-two rehearsal periods: exclusive of the auditions will
be included.

Tne set should be scheduled for usage on the fourccentn

-

rchearsal, allowing time for the actors to become corfortatle
in their use of 1t. The other technical aspects of The pro-
duction will be added to the rehearsal schedule until all
tools of the expressionistic style have been included. Thae
wost involved technical portions of the production arz to

be Aincluded first and are to be given more renearsal tiac

then those of less difficully.

A conmplete technical rehearsal, exclusive of make-up
ant costuming, will be held three days prior to the pro=-
duction and agalin on the succeeding day with the costumes.
The dress rehearsal will be held on the day prior to the
production date and wlll be conducted as a performance sans
audience, The performance dates will be July 6 an& 7, 1967,
?ollowing the performance dates, a cast and crew seminar
wiil be scheduled on Saturday, July 8, 1967. The purpose of

this mecting will be to discuss the production and evaluwate it.
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- Phe rehearsal schedule is as follows:

Day Agenda
June @, rriday Viscussion of cheractecrs arnd
read~throuszh.
12, londay Block Act 1.
13, Tuesdey Pinish blocking snd run Act I.
ik, Wednesday Block act II.
15, Thursday Run Act II.
16, Friday Run Acts I and 1I.
19, Monday Block Act III.
20, Tuesday Run-through (Lines, Act 1.
21, vWednesday Run Act II.
22, Thursday Run Act III.
23, Friday Run~through {Lines, Act II).
24, Saturday Run~through.
26, londay Run~through (Lines, Act IIZ).
27, Tuesdsy Run~through (3et).
28, Wednesday Run~through (Props).
29, Thursday Aun~through (Costunmes).
30, Fridey Aun~throuzgh (3et and Props).
July 1, Saturday Run~throuzh (Set, Props, and Lights).
2, Sunday Run~through (Set, Frops, Lights,
and Sound).
3, lMonday Run-through (Set, Frops, Lights,
Sound, and Projectious).
4, Tuesday Complete technical reheairsal.
5, Wednesday Complete dress rehearsal.
6, Thursday Performance.
7, Friday Ferformance.
8, Saturday Cast and crew meeting to discuss

the production and to answer the
Cast and Crew Questionnelire.

Although many problems may arise which have not bteen
discussed in this chapter, 1t 1s hoped that those which have
not veen antliclpated will be met directly and solved adeguately.
Obviously, perfect foresight is an ldeal which all persons
should be desirous of obtaining. Human endeavors, however,
to reach this goal have consistently failed to some dezrec.
Perhaps the planning for anticipated cenigmas will allow time

to resolve those which ere unanticipated.



CHAPTER V
THE SCRIPT AND PRODUCTION NOTES

This chapter of the thesls is concerned with the methods
employed in applying the theories as related in Chapters III
and IV. For any experiment to be proved valid, & step by
step account of its form should be maintained. It is in
this portion of the thesis fhat this record is chronicled.

Included in this account are the script, the movement
of the actors, the sound cues, the lighting cues, and any
other pertinent data. Photographs of the play in progress
are also lincluded at specific points in the script to ilw~
iustrate the action, spectacle, characier, and mood utilized
in this expressionistic production.

The notations included herein assume two forms. On ons
hand, the notations are written, e.g. they are recorded on
the page lmmedliately opposite the portion of the seript
which they affect. These notations deal primarily with
sound and lighting cues and the movements of the actors.

The second tools employed in the notations are smalil
ground plans of the setting. These drawings will also ap=
pear opposlte the portion of the script they affect. Onto
these ground plans will be recorded the main movements of

the actors, illustrating the stage pictures which are echievad.
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It is anticlpsted that a careful study of this aspoct
of the thesis wlll reveal the mnszthods emploved tvo make thlu

play function as an expressioaistic nroduction.

Blocking Key

Stage Directions

X-—-cross8, crosses C=—ceniter
U~=upstage L-~left
D=-downstage R-=right

Blocking Symbols

'ﬁ—mdirection of movement F--GCirl Ant

A=--Queen G=~=Brown An%
B-=~Statistician I~«Boy Junior
C--Scientist J=-=Girl Junior
D=~General X-=Yorker Ants and

Soldier Ants
Z--Boy Ant



(Z)(E) Lct 1
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Ei Z@k Sceng 1

Cpaeens; Okl

Chief Statisticisn: Three hundred &nd twenty-four. Oour
Aimighty Queen of our Alnmighty Ants?

Queen: Oht

Chief Statisticlen: Three hundred and twenby-fivet

guecen: Oht

Chief Statisticisn: Three twenty-sixi

Queen: Oht

Chief Statisticisn: Three hundred and twenty-six cggsi
Cux almighty Queen of our Almighty Antsi

Qucen: Oht

Chief Statistician: Three hundred and twenty-sevem!
Your Hajesty is making history.

Gueen: Oh!

thicf Statistician: Three hundred and twenty-clght.

gusen: Oh!

Chief Statistician: A4And nine!

gueen: Chi

Cnief Stetistiecian: Three hundred and thirty!

Gucen: I wanted to mzke it an even number.

Chief Statbisticlan: Chief Statisticilan speaking,
Piloase pbroadcast the following bulletin: Three hundred
and thirty. Her Malesty's sublects say with one wvolce:
Well laidt

Quoen: ©Oh, I can do better. I didn't half try.

Chief Statisticisn: The announcement will have a tonlc

“iioct on our colony. Most sdvanbageous &t this time.|3]
Your Majesty, mey I speak frankly?




Zéﬁ Sound cue: Pre-show
music.

‘) Projection: Welcome %o
(E) an ant dolony.
Bx

*idge lights up causing

green, red, and Liue
. on vackground. Snealk

[] in DRC lighting.

Queen 1is sitting on
o throne,  groaning.
Statistician is recorde

ing on tThe adding

machine,
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Statistician puts adding
machine on couch X C.
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Quzen: Certainly not. I don't uwant UTo hear anything

[z

unpieasant.
Chicf Statistiecian: Forglve me, your Majesty, but . . .

2

Quecn:  Are my workers grumbling again?ﬁgl

nief Statistician: Yes, your Majesty.

(@]

Queen: The patience you've got fo have with labor thess
days. They grumbled when I introduced words into oux
languege. Do you realize that when I ascended the throne,
W& spoke only in numbers?

Chief Statisticlan: 1 have slways wiintalined, and rnain-
tain today: Worxds are dangerous. -And the most dangerous
is the word your Chief Scientlist is constantly shouting.

Quzen: What word?

Chief Statictician: "Why?"

Gueen: Ky favourite.

Chief Statistician: Why do we do it tThis way--not that
way? Why are we here? Why do we eat? Why do we slcep?
Why do we fight? Why? Why? Why? There's oaly ous
question I ask: Why not leave well enough aionc?

Queen: Changing things is fun. That reminds ma. I
must get that egg-container changed, I'm sick ¢f off=-
white.

{
Chief Statistician: @ When we spoke in numbers, an ant
knew where he was, Bach number means one thing and one
thing only. Three hundred and thirty means one thing
and one thing only.

Wh&t?[ﬂ

Chief Statistician: Three hundred and thirty.

Qucen:

Quecn: You wouldnft understand. UWe need words to ex-
press our ideas.Eﬂ

Chief Statlstician: But we have no ldees.

Queen: You need even more words to express no ideas.

Chief Statistician: Your will 1is supreme, your Hajestyt

Ot .
QueenJ:JSee this? Welve conguered water. Aren't you
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w

tatistician X RH.

Zﬁ5-50urn:1 cue: Send for
Eoffa.

[E]Queen rings bell on
table 2t R. UWorker
enters, X to egg con=-
tainer and exit with
other worker and two
soldiers.

[c] Statistician sits on
couch,

ﬁlQueen rises and X C.

'Queen X D2.

EﬁQueen picks up boat at
tsble RH.

T
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thrilied? We've nevey been able To cress watcr bzlicore.
Now we can. Isn't mine a wonderful reign? My scicie
tific achicevements really dazzle me. And ny educational
system. Superdb! Have youa learned to rcad yel?

[+d

1 )
Chicf Statisticlian:s Yes, your Majesty.

Gueen: Wonderful., As soon as everyone has learucd To
read, I'11l put out my Reeders! Disest, so they won't.

Chicf Statistician: Yes, your Majesty.

Queen: We must have progress.

Chicf Statistlician: Yes, your Majesty.

Queen: And you want me to abolish Sclence.

Chicf Statisticlan: Will your Majesty at least abolish
your Scientist?

Queen: Certainly not, he's marvelloust

Chief Statistician: He'ls a bumptious, presuapiuous,
arrogant ant! Scientist! He was born a worler, e
are all born workers, soldiers or Qu.ecns, not scientists.

)
Quzen: He'ts different,.

Chief Statisticien: He'll destroy us.

aucen:  Oh, for heaven's sake stop moaning.

Chief Statistician: I'm extremely conservacvive--I must
noan at the mention of anything new.

Queen: Stop iv!

Chief Stetisticlilan: Your Mejesty, I am deeply concerned.
,1“'
ueen: You always are.r’

£

hicf Statistician: UHelre at wuar.

| s b
-'uJ'.

Chief Statistician: And you have permitted that out-
regeous Sclientist to take charge of our war.

3

Quecen: 0OF course.

Gueen: Cf course.
i4
Chief Statistician: Then pernmit me to c¢roak gloomily.




rr:‘
Ullssatissician sighs.

b
—S5tatlistician rises and

X R,

@Queen X R.

E]Queen X to throne.

L
Queen sits onn throne.

Statistician % L.

]

o
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Gucen: Croak awayi

Chief Sta tician: We shall be murdcered in our Lzds.
Gi

Guoen: Tim very optimistic. Waxr Department? . . . Any

news bulletin on the battle?

—,
Chief Statistician: Disaster?ﬁﬂ

7]
9ueanf4j

No nsws, yet.

Chief Statistician: We're dooned, doomed!

Guecn: You're rezlly brilliantly glcomy today. Con-
gratulations, my loyal opposition. ka
5

7
Chief Statistioian:ri‘hank you, your HMajestyT—Cur army

returns.

Queen: My Sclentist returns.

Chief Statistioian; Daefeatedt

I 2oy
Queen: Victorious;;]How cculd we fTall with The now
weapon my Chief Sclentist devised?

Chief Statisticlan: Hew weapon?

Quecn: What do you c&ll that new weapon?
Scgicntist: D. D. T., your Majesty.

ucen: Of course. Tell me all abvout the battle. I
want o heer everything., oSverything., You may go.

‘1 I Statistician: Yes, your Majesty. I go, your
ajesty. Backwards, ever dekWﬂrda-Ei

|_

Quecen: Three nundred and thirty this wmorning.

Scientist: I know, your ﬂajesty.EEJ

dueen: I've been busy too. New tell me about our vis~

Scientist: We destroyed the enemy. Not one cscaped.

Eneen: Glorious!
- 3
)
Sciencist:— We captured one hundred end twelve inches ol
tuancls, three gallons of honey, larvae still uncounved.
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“YGreen vplcks up

telephone :
receiver, :

DR.

i ;
ngueen repliaces recelver. |

EﬂStatistician Xlto couch, !

ZfXSound cue: Fanfare of
trunpets.

!aScientist enters UL cn |

platform, X C stumbling

i

I
l2is¢atisticlan exits UL on
platforas.

Ea&cientist X C,

bcientist X UC on plat-
forn.
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And our loszses?

of course.

Queen: UWhat a lovely wart
seientist: Yeg, your Hajestyggg
guesn: Are you sleepy?
Scientist: 3lightly. I was up 2ll night arguing with
your General.
Quecn: That idiot! Tell me about the bvattie. What
aid you do?
2
Scientistzabl sprayed.
Queen: But tell me about it. I want to hear.

Sclenpist:
word To the
Fueen: You
Scientist:
Queen: And
Sclentist:

You

At =suanrise
attack.fbi

went ahead of my shock troops?

preceded then,

Haturally.
you not & soldier--unarmsd?
I was armed with science.

weren't afraid?

this morning our army moved for-

OUueEets

Sclentist: OFf course I was afrald. I wes afrald oux

army would wake the enemy.

Queen: What happened?

Scilentist: They didn't.
Queen: But the battle . . . 7
Scientist: The battle? On yes.” The enemy was drawn

up in the usual ridiculously proper formationsS--

Yes?



2o
E‘Scieﬂtist yawns.

@Scientist lies on plat=-
forms facing audience.

seientist vats his spray
gun.

ASOUL’I@ cue: Sound of
may ching soldiers,

;1.
Scientist rises, X C,

Scientist gestures
wildly with the spray
gun,

M
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Secientist: ~-sentinels at the mouths of the tunneisze--

ouecen: Yes?

Scientist: ~~-Tlying contingents alerted in the nasture.

Lueens Yes?

r

Setentist: The alr was still. ©NotU a leaf stlirred. I
waited Tor wind.[?i

@ueen: Where was our army?

Selertist: I haven't the falntest idea. Firally the
trees began to rustle, I Judged the velocity of fhe
wind to be ten mlles an nour I moved iIn the direction
of the advance guards and sprayed. They fell as one
ant. I moved to the parture and sprayed. They fell as
one ant. I noved to the tunnels and sprayed. They fcll
as one eteetera etcetera{i}There was nothing urore to
sprey. I walted for our army. I took a glignt catnan.
The General wolkke me up. He was furlious about something.

I left.

Queen: What an extraordinary battle?ﬁkﬂre you sleeplng?
Gereral: Three—seven-seven-four-zero.Eﬁ

Gueen: What are you saying?

[
Gene@ﬁgﬂiJI'm swearing, Madam, in what is now unfortu-
nately an obsolete language.

Queen: We remember the language, and we pretend to

General: Your Majesty . . .

Queen: Sssh! He sieeps.
General:He always sleeps!

Cueen: Congratulations on our victory, my Chiefl General.
General: Victory?

Queen: Didn't we win a glorlious victory?

General: You call it a victory when you can't eat the
eneny? That damn stuff!s polisont

Queen: D, D. T.? Of course it is. That's why I ordered

my men fed before the battle.



Mg cientist licks finger.

9N

“LiScientist X to couch

Z? and goes to sleep.
NIound cue: Panfare of
=y trumpets.

=IGeneral enters UL on

' platforms, X C.

EﬂGeneral salutes.

o

Queen pointes to

— Scientist on couch.

“dgereral follows pointing
X to couch.

. f-.f

E;General races back and
forth betwcen Queen
anad Scientist.

&8

i :
i
H N VY |
e —— v [ e e S E——— ;
f VAR Y v
oo ,[_ . PR
7 N i
5 .
s :
! 4
O
» AN
§ / 3
! ./ ;
|
H i
t .
H O | - ! l
P e e ) _ ‘
f? s ‘-,Ii e D ﬁ:_\ )
! TN ;
! "
P :
i H
£ :






g0

General: But think of the waste. 4 field full of
luscious corpses. Nothing to eat.

Queen: That's sclence,

General: You don't understand the rules of wariare,
your najesty. The enemy expects to be eaten.

Queen: Why should we care what those monsters expect?
General: It's a question of honor, your Majesty. If I
Tost & battle, I would feel disgraced if the eneny diantt
eat me.

Scientisty Why?

General: Because that's the way wars have always been
fought., To a digestible concluslon,

Scientist: Why?

General: Because that!s the way I was tralned.

Queen: Why? Isn't this a lovely game? Wny?

General: Beczuse I'm a soldier.I donft know why!
Queen: You should always know why.I recognition of
your heroic services, I am promoting you to the exalted
post of Chief Grand Maershal.

General: You are promoting me?

Queen: And I am awardlng you the Hero's Cross, Flrst
Ciass, with clasp.zﬁk

General: Madan, I an Speechless._.Chief Grand Marshalt
I don't deserve this honor.

Queen: Of course you don't. I'nm kicking you upstairs.
General: I beg your pardon? .

Queen: All I ask is that you keep away from the army.
Censral: Madam? |

Queen: Of course you can give we advice occasionally.
I prorise not to take it.

General: And who, may I ask your Majesty, will com and
ny &xyny?



General jumps about frus-
' trated.

Queen X to R table, get
medal, X to General C,
and pin the medal onto
hils chest.

AS ound cue: Why?

Queen X to R of couch.
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Queen: My Scientist. of course.

General: A cliwilian?

Queen: He sprays marvellously.

General: NMadam . . .

Queen: You may go.Eﬂ

General: Your Majesty . .

Queen: Don't bother finishing your sentence..]’ust gO.
General: Madam, this is madness!

Queen: Good-bye.Go!

General: HMadamw-may I . « . ?

Queen: No farewell speeches, please.

General: Very well, madamlgg

Queen: Why do Generals always want to make speeches?
General: This day will be marked the darkest ln our@

nistory. You have pronounced the doom of our colony
School children will know this as "The Day You Stopped

Listening To Me. "

Queen: Good~bye. Good riddanceHooray for D. D. T.!
Tell me~=how did you ever think up such a delightful
weapon?

Seientist: Oh, well--I'm a genius.

Queen: I'm the only genius in the colony. I'm your
Queen.,

Scientist: I thought of it with your genius, of course.

Queen: That's betterDo you remembey the day I first
chose you from all the others?

Scientist: Vividly.

Queen: I was reviewing my workers in that dreadful

stand in the old parade ground, I was hot. 1 was tired.
Six of my feet were killing me.

Scilentist: You didn't show it,



Queen gestures for f
General to go. 3
|

Queen repeats gesture.

Queen presents a demand-
ing gesture to go. F

Bdgeneral x UL onto plat-
form. i
rojection: 01d Soldlers
Never Die. ;

General exits UL.

E?]Queen X C.

A5
Queen X R,
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dueen: I never do, of courseLﬂEDown they came, each
worker staggering under an enormous load of honey,
leaves, larvae-~-thousands of themn. And then suddeniy I
see ten of my workers carrying nothinz but dragging a
sled, which I'd never seen before. And on that sled
was honey~~a mountain of it. I gaped. Ny eyes went to
the very top. A4And there you sat. They were carrying

you, too.
Scientlist: Naturally, I'm an intellectual.
ueen: I sald to myself: "There'!s an Anti"

Sclentist: And to think I owe it all to an old grass—
hopper.@

Queen: Gras shopper?
Scientist: Does your Majesty remember the great famine?

Queen: Do I remember?

Scientist:l was foraging for food in a pasture with
some of the boys., We could hardly drag ourselves, T
came to a wire and stumbled across it. The ends crackled
flame, Blue flame, I said: "I wonder what that isoH
One of the boys said: "Why don't you stop asking
guestions, and do some work for & change?" You know how
unimaginative our workers were.

Queen: Clods!

Scientist: I put my feelers to the wire, and found 1Ly -
self shaking. Like this. Then I heard strange sounds,
and saw strange ilmages., I seid to myself . . .

Queen: Why?

Scientist: Exactly. Just at that moment, I cane across

& plece of o0ld grasshopper. So I said to myself: Y"Here's
an interesting problem! Do I bring this back to Queen
and colony, as I should, or do I take the long view, eat
The grasshopper and pursue this scientific and fasci-
nating project?"C:)

Queen;: What?

Scientist I'm boring your Majesty.I must have told
you this trivial incident before.

Queen:Did you eat that grasshopper?



“iQueen X to throne and
sit.

EEScientist sits up on
couch.,

EﬂQueen sits forward.

Scientist stands up on
couch.

(:)Projection: Eat it?

Queen rises and then sits.

Scientist jumps down from

__ couch, X C.

==Quean rises,

[5dscientist X to table L
and puts sprayer down.
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Scientist: Did I?

Queen: Did you?

Scientist: Did I? Let me see! Yest I took the long
view,.

A
Jueen: Traitor E Ingrate!

5]

X 20
Sclentist: I ate for two==Science &nd ne.

Queen: I was so week with hunger I couldn't sit up on
my throne properly. I drooped. Positively drooped. I
clanked. Do you realize I was down to ny wings? No
viscera at allt

Scientist: Very becoming.,™ Thanks to that grasshopper--
very stale, by the wey--artificiasl light was born. We
cormand the sun--off On. The radioc--~we could talk
through the air. The wind machine--to create breeczes-

in the st111 and dank summer and stimulate egg production.
We command water~-we command fire.

Queen:I'm icy with rage.

Scientist: I detect a slight chill in the air™~and
then this megic was born.

Queen: What's thatHave I seen that before?
Sclentist: No, your Majesty.

Queen: I don't want to see itjzal'm going to punish
you. I'm going to eat three of your feelexrs to begin
with.

Scientist: Just a moment, your Majesty . . .

Queen: Come here!

Sclentist: Before you eat my unworthy feelers, may I
ask a question?

Jueen: No!

Scientlist: Have you ever wondered, your Majesty, why
it 1s that you've reigned longer than any other Queen
in the memory of the oldest inhebitant?

Queen: What? Well, I've got a good constitution. Conre
heret



Queen X quickly LC.

55 cientist X LC, hands on
abdomen.

Scientist X to table L
and activate levers in
black box on stump.

He then picks up egg
candler.
Dim DS temporarily and
then intensify.
Sound cue: Fan motor.
@Queen X R.

Scientist X C showing
Queen the egg candler,

Queen looks et egg candler,

Que en turns away.
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Sclentist: Normally, the colony outlives the Queen.

Queen: I've never felt younger. Look at my egg pro-
duction. Come here!

sSgientist: Normelly, the Queen reigns briefly, gives
birth o a new Queen, shrivels, dies, and is swept away.

Queen: Now you're gitting morbidt Will you come here?

Scientist: Not one new Queen has appeared in the thou-
sands of eggs you've laid., Not one! UWhy?

Gueen: I'm unique. Now enough of this. Come here!
This instant!

Scientist: Let me demonstrate this machine.

i/
Queen: Cone here!what are you doing with my eggs?
Put them down!

Scientist: Interesting!

Queen: Now I‘*ll have three feelers and a wing!
Sclentist: Aht

Queen: And your head, if you're not carefult
Secilentist: Look!

Gueen: Why should I? Come closer. Don't make me
spring at you. It's undignified. Serve me properly.

Closex!

ScientiStJEELook through this tube, your lajesty, and
sce what's in the egg.

Queen: What?

Scientist: A Queent “A new Queen!

Queen: A Queen?

Scientist: See for yourself‘w:i.th this device, held
So-~we candle the eggs. We see whnich are fertile, which
are not. Which are workers, soldiers--or Queens. QObe
Serve the width of the yolk--~the true pink of the fibre.
Queen: 1 see nothing—-nothing.

Scientist: Are you sure you want to see, your Majesty?



Scientist X above throne ;
to Queen's R, picks up!
egg, X RC. Candles egg.ﬁ

|
{
$
!

Scientist X to L of
Queen at throne and
shows her the egg.

Scientist kneels. :

lE'Sc:i.ent;‘z.si‘, gives candler !
and egg to the Queen.
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Queen: No. T don't want to see. Then ny reign is
ended? And I must wither--and die?

:
Scilentist:<=Yours has been a long relilgn, and fruitful.
Queen: I know-=but I'm 80 young! I feel so young!

Sclentist: Your reign hasn't ended, your Majesty. It
has hardly begunt

Queen: What have you done?

b/
Scientist:Do you think thils 1s the first Queen egg
I've smashed?

Queen: What?

Seientist: I call this device~~birth control.

Queen: What & glorious 1nventionNot. mind you, that
I want to hold power just for the sake of holding it.
Not at all., If you found a wiser Queen, & more fertile
Queen, I'd be the first to say, "Take her. My work is
done.” But where can you find such a Queen‘?
Scientist: She doesn't exist.

Queen: Zxactly.

Scientist: Thanks to birth control.

Queen: Isn't it a pity? I don't want this pomp, this
flattery. 1t bores me. But what can I do?

ScientistOf‘ course, your Majesty.

Queen: My clever, clever Sclentist! Haven't you any-
thing else to show me? Something useless this timel
PleaseEDﬂ

Scientist: Useless? Your Majesty, ours is a young,
vigorous, uncivilized society. It will be centurles
before we learn, in our mellow decadence, to appreciate
the useless.

Gueen: Nonsense. Invent something for me. Right now!
Sclentist: HNow? Very Well.

Queen: Come to think of it, you haven't invented any-
thing for dayst



“dGueen hands egg and
candler back to
Scientist.

i7

“LSoientist rises X C,
toscsing egy. Egg
lands on floor over
his shoulder and

breaks.

—
kﬁworkers enter UL and

clean up egg, exiting
ULI

“lscientist X to table at
L.

Queen rises and X C.

Scientist puts ezg
candler on table.

j?‘dsc:i,em:j_s‘{: X to Queen at
C, kneel and kiss her

hand.

!ﬁBQueen X to throne and
sit.

EgScientist X to tabvle at
Ll
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Scientist: The war, you Xnow.
Queen: I understand.
Scientist: Hold still, please!

Oueen: Me?

Scientist: Thank you.

Gueen: What are you doling?

Scientist: I call this a camera. Self=contained devel-
opment unit. Not bad. Not at all bad {J4jHow do you like
it? Please be careful. It's still wet.

Gueen: Who's that?

Scientist: You.

Gueen: Me?

Scientist: The image of you.

gueen: Me? Me? Is that . . . ?

Scilentist: It is.

Queen: You're sure?

Sclentist: I am, After all, I haven't had time to re=-
touch i1t.

/‘f('.

Queen:}(ou know I like me!

Scilentist: NaturallyAs an ant, you accept a fact.
Queen: Of course., Doesn't everyone?

Scientist: Humans never do, if they can possitly help
it.

Queen: Don't mention humans to me! I was almost
squashed by one once,

Scientist: What do you know about humans?
Jueen: Everything, of courset
Scj_entistmhfould your HMajesty describe a human, please?

Queen: Enormous, ugly brutes, Ughl



Hscientist X C with camera
and take Queen's pie-~
ture.

Scientist X to table L
pulling picture from
camersa.

Scientist X to Queen at
throne with picture and
hands it to her.

WV,

Queen admires plcture and
slowly realizes that
she 1s fond of herself,

Ugeientict X C.

Scientist gits on floor
DC.

Making notes.

1C4h
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Scientist: Helght?

Queen: Colossel! Four inches.

Scientist: Length?

Gueen: Glgantic! At least a footti

Scientist: Color?

Queen: Brown. Made all of 1eather!@

Scientist: Very interesting. Now I understand the
theory of relativity. I'm afraid your Majesty saw Man
at a disadvantage--underfoot.

Queen: I saw him as clearly as I see you right now.

Scientist: Nevertheless . . .

Queen: Humans are just short trees that move around,
with leather barks,

Scilentist: May I show you humans as they really aret
I flatcer myself I have some accurate photographic re-
productions, to scale, of course, Let me show you,
your Majesty, the master of the universe.

Jueern: Nonsense. The birds are the masters of the
universe. Everybody knows that. Those wretched,
wretcened birdst

Scientist.ﬁHMan, without wings, flies faster, longer,
higher than any bird.

Queen: He does? How?

Scientist: Machines-~that boat of yours is man's. All
our waglc is man's.

Queen: It is? I thought . . .

Scientist: Those were his imzges 1 saw in the wires,
his sounds, His cunning is infinite. He's conguered
and tamed the bees, the birds, the beasts. They're his
Slaves., He's mastered fire, water. He not only glides
over water, but rides under it, and emerges completely
dry. If he doesn't like a river, he picks it up and
carries it somewnere else.

Queen: But how?



I'ds
!ﬂScientist crosses out
notes,

(:)Projection: A plcture
off & shoe.

EHScientist rises, puts
notebook in pocket.

il cientist X DLC.
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Sclentist: HMachines.

@ueen: Just think what we could do with his machines
and our brains,

Sclentlist: Ah, but we're handicapped. We have common

Sense.

Queen: Hasn't he?

Scientist:Not & speck.

Gueen: How do the silly creatures survive?

Seientlst: Survive? They prosper, grow stronger, more
poweriul.

Gueen: Extraordinery!

Sclentist: Richer, healthler, happler. Theyfre con-
stantly on the verge of disaster. They're constantly
destroying themselves, their machines, their tunnels.
They emerge from each catastrophe with more machines,
more tunnels, more humans than ever before. Each gen=-
eration of Man, as 1t passes, sees the end of all
things. A new generatlion takes its place and seess only
the beginning.

Queen: How odd! Let's see them~-these specimens of
yours!

Scientist: You must understand, your la jesty, there
are two great races of humens One great race bears a
striking resemblance to us.

Jueen: They do?

R&l
Scientisth!HSocially! They're humans wno want to be
ants.

Jueen: And the other?

Scientist: Still struggling to bs humnans YUHere is a
typlical specimen. Average helght, five feet seven
inches. Welight--one hundred and fifty pounds. He has
two feet, two feelers, two eyes, one nose, one mouth.
Sex--male,

Gucen: What a monster!

ScientistFemale. Average height-=-five feet three
inches tall. Average weight, one hundred and fifteen



Scientist claps hands. :
Three workers enter ;
carrying a screen and !
e projector. They set i
up the paraphenalie. :
and assume their posi-
tions., - '

EEScientist X to switch
panel at table L to
lower lights.

S5 areas dinm.

Scientist plcks up
pointer, X to pro-
jector, gets remote

L of screen,

{
1.

control unit and X to é
f

H
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to that of a woman.
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pounds. Two feet, two feelers, two eyes, one nose, one
mouth.

Queen: But how in the world 4o they tell each other
epart?

Scientist: The female has a declivity in the upper
breastt:|l bellieve you'll observe the difference more

¢clearly now.

@ueen: Oh, yeslgﬂwhat are they dolng?

Scientist: This is known as making love. We would
call it procreating.

Queen: How very interestingt

Sclentist: They appear in front of machlines while they
procreate and their images and volces are recorded. Ap-
parently other humans study these inages and then they
roceed to procreate,

Queen: Wouldn't they in any case?

Sclentist: Apparently nov. JYou see, your Majesty, tThe
reproductlive process of the human 1s extremely coupli-
cated., It seems to be one of Man's main preoccupations.
On the alr the conversation of the female is concerned
almost exclusively with the question-~-should she, or
shouldn't she, be fertilized by this or that male?

Queen: What possible difference does i1t make?

Sclentist: Apparently a great deal. You must remember
that unlike other species the humans have no set season
Tor procreation. All through the year they are either

procreating or preparing to.

Queen: Eow boring!

ﬂﬁ .
ScientistiHers we have female with egg. When she
drops the egg, which incidentally is completely devel-
oped at birth, she is awarded the title ¥Mother." She

becomes the recipient of mother love. She becomes a
Queen,

Gueen: With one egg?ZﬁX
Scientist: With one egg.

“Yueen: With all that bother and conversation and law,
she produces only one egg?



Scien'tist changes slide
to that of a woman in

e bathing suit.

«A3cientlst changes slide
to that of a men and a
woman kissing.

Scientist changes slide
to that of a woman
holding a baby.

ASound cue: That's all.

=+
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Soicntist: One egg, your Majesty. And great nonors

e e g g

Queen: The lazy slut! I'm furious!

Scicentist: She bscomes very powerful iIn the colony.
She has complete possession of her young. If the egg
rebels, she uses what is apparently a frightening phrase,

Queen: What?

Scientist: YRemember--~_.'m your Mother!?

Gueen: Well?

Scientist: Her power is secured for ever. The nale
scurries about a great deal, feeding her and bringing
her offerings. He usually dies before tThe Texsle and
lecaves her all he has acquired in food stores. She
then acquires the title: YWidow.," Her egg tecomes an
orphan. Machines work excluslvely for the widows and
orphans. I sometlmes hear voices on the alilr lameuting:

"What's golng to happen to our stockholders, the littie
people, the widows and orphans?®

gueen: I just don't understand.

Scientist: T warned you, your HMajesty. Ou¥ loglc makes
it very Gifficult to understand the human_gjheru is a
puzzling institution. This man is known as an Ambassador.
Between wars, each colony sends ambassadors to the enemy.
Queen: Don't they devour him?

Scientist: No--he's received wilth great honors and
Cersmony .

Quzen: He is? What does he do, this Ambassador?
Scientist: He talks peace, and engages in spying.

Queen: Finds out when they're goling to attack, how
meny warrliors they have, etcetera?

Sciencist: LCxactly.
Qucen: T like thatt I want an Ambassador.
Sciecntist: There's one drawback to the imnstitution.

dueen: What?



@Scientist changes slide
to that of an Ambassador.
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Seiertist: The cneny Ambassador would de spying on us.
Qucen: Nonsense! I'd handle him! 1I7d Jove vo know
wnat's going on in the enemy colonies. Those Erown
Antst  We heven't heard from them in a long Tlie. Don't
tell me they're not up to something. 1 1ike taat!

Scientistéﬁéﬁince your liajesty scems to see logic in
the institution of the Ambassador, periaps yRU can eIl

plain this (5§ Human wars are long and costly fidWhen Man
finally wind a victory, he immedlately feeds his

stricken enecnmy.
Queen: What? Why?
Scientist: Your Majesty shercs by Dbewildermens?

Queen: I certaeinly do, Why should anyone fead his en=-
emy?

Seientist: I think they want to help him bLecome strong
again.

Queen: The enemy? But why, for gcodness sake? Is he
afraid of running out of enemies?

Scientist: No, you can always find an tunemy. No, the
answer, of course, is love. .

wueen: Love?

Scilentist:&l*Love thine enemy.” The enswer to every-
thing numan is love. They build for love, castroy for
love, procreate for love, die for love, Mother love,
father love. Love thy neighbor. Love yocur Yum-Yum
candy=-coated chewing=-gum.

Queen: If I weren't a Queen, and therefore omnlsclent,
I counldn't possibly follow youl

Scientist: Love is X. Love 1s the power that drives
their machines,

Queen: But what is 1t?

Seientist: That!s wiat I'm “rylng to discever. This X
hos something to do with procreation, of courso. LE.T
that's not the whole story. You see, Man, unllke us,
feels.

Queen: We feel. We have feclers.



t‘-iilScient st X to projecior,
turn it off, X to table
and put dovm polnter. |
DS lights. intensify. o
[7]]scientist X to Queen at | S e
throne as Workers exit

UL with paraphenalia,

Fdsoientist X C and sit.
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Scientist: 4We feel for curselves.

Queen: Naturally.

Scientist: Han feels for obthers. We feel our owa nalin,

our owna nunger. Nen feecls the pain and hurgel O GULRETEwe=
his female, his young, even that of olher men. For eile
anple, when your young die, you oxder them swept away.
Queen: Of course., I like & tidy throne room.

Scientist: Man weeps. Ee is in pain, It's as LI some~
thing nas been torn out of him.

Queen: Hdow oddt

Scientist: Yes, Man feels for others. In siacrt, he
loves. Or, using the scientific term, he ..-os.

Queen n.I have a brilliant idea!

Scientist: Yes, your Majesty?

Queen: Brilliant! I'm going to send my army ouc to
capture a human. They can do it. I'm sure thay can.
We take him back here, find this=~this X--2nd there
you are,

Sclentist: I sge o .+ .

Queen: I'11 gebt my Chief General (liYe isn't doirg any-
thing. Fe s dying to do something.

Scientist: Your Majesty, please.EE
Queen: What?
S¢

ientist: In the first place, I doubt if we could
capture a humen.

Queen: With your science? 4And my-geaius? Axrd ny aray?

Scientist: 4nd even if we could, I doubt if we could
transport him.

Queen: We'll take him apart.
Scientist: Unfortunately . . .

Gueen: We'll bring him here, plece by piece.

S3cilentist: Unfortunately . . .



Gy
mfmueen rices,

fr' s .
Scientisn rises,.

@Queen X to table R and
rick up phone receiver.

Scientist X to Queen.
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Queen: Simolet

Scientist: Unfortunately, FMen does no X rshern he's
dead.

Queen: He doesn't? Pity!

Scientist: I have a counter suggestlon. Iunstead o
canturing a human, I propose toc meke oxe. in fécot Two.

Quean: Can you?

xr

Scientist:idl've already started, your Hajesiy. X-one
end A-two. X-one and X-twol jHere thay sre--riwy, wa-
forned, pliable ants. I prepose, out of the weal.th of
my observations and studies, to instil in thom all The
qualities of humens. I wault them to live a8 hurans,
feel as humans, love as humans.

Queen: Can you?

Scleniist: A sclentist can but try. Take your places.

Ready? DBegin,

Boy: Sweetheart,

Girl: Darling.

Bov: Ny own.

Girl: My dear,

Boy: Beloved.

Girl: Precilous.

Scientist: End of first lesson.

Queen: What in the world are they doing?

Scientist: Making lovel End of fixst lesson. JSecoud
lesson. Ready? Start.z|

Boy: I love you, I love you, I love ycu.
Girl: Alkaseltzer, alkaseltzer, alkaseltzer.
Queen: But what are they doing?

Scientist: lMaklng noises.

Gueen: I know they‘re neking noises, IBut what are tuey
dolug?



giScientist X LC.

lBoy Ant end Girl Ant
enter UR X UC, salute
and then droop.

@Boy and Girl face each
otner and gesture
broadly.

EZ!Boy and GLirl Ants ninic
contemporary dance.
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Scienticts: It's known as dancing. Proceed.

) "
Boy 4T love you, 1 love you, mooun, Spoon. .U love you,
T love you, night and day. I love you, I love you, siuce

you. went eway. I love you, I love you, sky die. I love
you, I love you, oh, why?

vyl

Scientist: Xiss.ul
Queen: They're more fun than a barrel of fleas!
Boy: Darling.

Girl: Sweetheart.

Boy:

Girl: My ouwn.

Boy: iy dear. L
Girl: Beloved.

Boy: Preclious.

Queen: I think they're adorable.

§g}entis§i§ﬂ80 much for what is known as the courtship.
Now--do you, X~one, take this woman, X-two, as your
lawful wedded wife? Well, go on! Go ont

L t"‘"
Bov: I don't remember.

Scientist: I'm afraid we haven't drilled this lesson
sufriciently. Repeat after me: "I do.”

Boy: I do.

Seientist: She is now your beloved.
Girl: Preclous.

Scientist: Exactly. You love her.

Boy: Yes, sir.

&

Scientist: Cherish her.

Bovy: Yes, sir.

———

Seientist: She 1s more precious to you than 1Life itself.



EEBoy kneels faclng Girl.
She puts rer hand on
his shoulder. He puts
his hand <a her avdo=
— men. :

“iBoy rise and kiss Girl.

@They kiss,

They kiss.

EEScientist X to table L,
get honey and X be-
tween Boy and Girl,
mimicing a weddlng
Ceremony .
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Setantist: Therefore when I throw this succulent honsyw

A o et e .

coimp to you, what do you do?EE]
Boy: I eat iv.

Scientist: You definltely 4o not eat it. Don'’t you re-
nenber? You say: “l'm not hungry, dear.”

Boy: 1I'm not hungry, dear.

Queen: But of course he's hungryEEELuok at him drocliingt
Scientist: Please, your Majesty.

Queen: Sorry, Sorry.

Scientist: I'm not huagry, dear.

Boy: I'm not hungry, dear.

1t

Scientist: 4nd you give it to her.E3

Scientlst: Nor do you eat it. Remember?

Giyl: Yes, sir.

Seientist: Now you say: "I'm not hungry, dear, either.®
Girl: I'™m not hungry deer, either

Gueen: But which one of them will eat 1t? I canit
wait to find out.

Scientist: They're being noble. He is prepared to
starve for ner. She is prepared to starve for him.

Gueen: How guaint! But who gets the norneyconb?

Scientist: That is not the issue, youy Majesty. The
huinan 1s capable of nobllity--nobility is closely re-
lated to lowve. It is a quality much admired, and
ocecasionally practised.

Queen: But who . . .
ScientistiﬁJBoth—-there being enough For both.

cueen: Then what's all the fuss about?

— iy



&EScientist offers honey
to Boy. Roy starts to
eat 1t, but Scientist
stops hinm.

Boy drools over honey.

Scientist gives honey to
Boy, who hands it to
the Girl. The Girl
starts to eat it, but
the Scientist stops
her.

Scientis t breaks honey-
comb in half .and hands
eacn to the Boy and the
Girl. They eat it.

123



124

Scientist: Love!Leave the room.

Girl: Xes, sir.Eﬁﬁ

Scientist: A devastating loneliness selZes you.

Boy: Yes, sir.

Scientlist: You ery: "Darling, where are you?"

Boy: Darling, where are you?

Scientist: You are stricken,

Boy: Yes, sir.

Scientist: In pain.

Boy: Yes, sir.

Scientist: Agaln you cryJﬁg“Darling. where are you?"
Boy: Darling, where are you?

Scientist: Cqme beack, x-two}lour face lights up. You

smile.  oswmilell/lYou run to her. You take her in your
feelers., You kiss her. You say: "Oh, I missed you so!’

Boy: Oh, I missed you so.

Seientist: X-one and X-two. Do you know why you kiss
her?

Boy: No, slr.

Scientist: Because you love her.
Boy: Yes, sir.

Scientist: And you love him.

g;;;:' Yes, sir.

Scientist: You'd die for each other.
Boy: Yes, sir.

Scientistlr!e'll demonstrate. I'm about to spring at
her, seize her, throttle her.

Boy: Yes, 8 ir.



igeientist X LC.

Girl exite UR munching on
honeycomb.,

Boy is eating honeycomb.

Scientist X UC by the Boy.

Girl enters UR, X UC,

Udscientist x LC.

Scientist X DC. Boy and
Girl X DC to each side
of Scientist,

125







127

Scientist: I springI selze her, 1 throttle her.
Boy: Yes, sir,

Scientist: She's about to die,

2oy: Yes, sir.

Scientist: Don't stand there gloating! Spring at me!

v

Boy: Yes, sir.
Scientist: Pull me away from her.

Boy: Yes, sir.

Scientist: Do you know why you pull me away from her?
Loy: DNo, sir.

Scientist: Because you feel-~for hert

Boy: Yes, sir.

Scientist: Do you feel?

Boy: No, sir.

Sclentist: Once more, from the beginning. Ready! Startt
'@_c_:_;;::s weetheart.

Girl: Darling.

Boy: Preclous.

Girl: Beloved.

Boy My oun.
Girl: My dear.

Queen: Such fun, such wonderful gamest

ADEO®IML

Girl: I'm hungry.

Scene 2

Eoy:  Aw, shut up!

Girl: You're supposed to feed nme.




getentist springs to ;
DLC beside Girl, grabs;

her and chokes her. |~ TR T
13 o :
!*Boy moves to Sclentist | o

and pulls hinm off Girlk ’

Lo A el -
to DRC. Seclentist X N e
to Boy at DLC. . q\\\hm_dx I

l

1

H

5

to

P

} ¢

P —
A

H H

S IRV
L i )
R
-

EﬂBoy and Girl X to UC and | (:}
repeat movement they ; -
started with. Scilentist:
sits DC. ; -

¥

ZCXSound cue: 30 seconds e _ .
of bridge music. Py i
G’Projection: Such fun.,

Complete blackout.

b
(+)Projection: Time %o i N - ; - 'E
continue I [ f i
(:)Bridge lights up causing  ‘ O O J
blue background. ' :
Sneak up DC and DRC. ;

£

[Z'Boy seated C eating _ :
honeycomb. Girl b : :
seated on table R.
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Boy: Whet for?

Girl I'm 2 woman.

Boy: Huh!

Girl:Oh!

Boy: That'll learn you!
Girl You don't love me!
Boy: Why should 1?

Girl It's your job.

Boy: 1I'm resting.

Girl He said we mustn't.
Boy: thet?

Girl: Rest. He sald we've got to be loving with each
other all the time.

Boy: Beat 1if!

Girl: I'm the weaker sex. That'!s what he said. I'nm
the weaker sex. I'm délicate.

Boy: Blowt
Girl: Always eating!

Boy: I got used to always eating, when I was assistant
walter,

- Girl: Where?

Boy: Soldiers!' and Statisticians' Club.,

Girl: That's a good Jjob.

Boy: Smashing. i used to eat a2ll the left-overs.

Girl: That's a good job. Better than mine. Sweeper.

Boy: That's a good jJob. Good for your nmuscles.

Girl: He sald I should lose my muscles. 1 got too many
muscles., T gotta be soft and delicate and helpless,
Feminine. I gotta be feminine. So you'!ll protect me.



Girl rises, X to throne, :

X to Boy and grab
honeycomb,
BOY Spins Glrl to DRC,

Girl slts on floor DRC.
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Boy: That's a laugh!

Girl: I wish I could go back to sweepling again,
Boy: You will,

Girl: You think so?

Boy: Yes. When this job's over.
Girl: Will it ever be?

Boy: What?

Girl Over.

Boy: This love-making?

Giri: Yeah.

Boy: Sure. It don't make sense.
Girl: I know that, but . . .

Boy: Feéling! It don't make sense!

GirlI think he's crazy.

oy: 3ure.

o

Girl: Do you think they'll destroy him when they find
out he's crazy?

Boy: No. He's a blg shot. They never destroy blg
shots. Only 1ittle shots, like us.

Girl: Why does he have to piék on me?

Boy: What's the difference? Somebody's always picking
on us, First it's words--then it's thinking--then it's
hygiene, then it's machines. Now it's love., We zin't
big shots, so0 we gotta take it., That's all.

Girl: Why can't they leave us glone?

Boy: They wouldn't be big shots if they let us alone.

Girl: I suppose so.

Bo;z:l-iell. come on, let's get to work.

Girl: All right,.



Girl X to UC looking %o
see Af anyone is lis-
tening, X to L of Boy.

IZ’—IBoy rlses.

2
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What's this lesson?

Trembling. With passion.

Oh yeah, Trembling. With passion. Well,

Put your feelers around ne.

You put your feelers around me, too!Eﬂ
All right.

Now I tremble-~with péssion.E]

That's not much of a tremble.

Anyway, you're supposed to tremble, too.

I'm trembling.
Harder.

He ain't watching. I can take it easy.

cone

How do you know he ain't watching? He always

what we're doing.
He doesYeah. I guess he does.
Sure,
Do you feel something?
Yeah.
What?
Tired AL
You're supposed to feel desire.

Is that like being tired?

How do I know?

:[]I want you so.

My darliing.
Stop pushing!

Wwho's pushing?



Girl moves to 1L of Boy
at C. They embrace.

G irl trembles.

Boy trembles.

Girl droops in Boy's
arms,

Boy kneels C.
Girl kneels facling Boy.
Boy pulls Girl's head to
nis chest,
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Girl: You are.

Boy: I'm making love.

Girl: You're pushing.

Boy: Oh, shut upEBeloved.

Girl: Kiss ne, angel!

Boy: Now you kiss me.

Girl: Now what do we do? I don't remember.
Boy: I don't remember, either.A

Girl When do I cry?

Boy: Cry?

Girl: IMake water come out of ny eyes.

Boy: I don't know.

Girl: I'm supposed to tremble and I'm supposed to cry.
Boy: I don't know.

Scientist:CloG,s! Idiots!

Girl: I told you he was watohing.

Scientist: T spent three weeks teaching you to cry.
I1t's the physical expression of feeling. Tears. Tears
of rage., Tears of sorrow. Tears of joy.

Girl: Yes, sir.

Scientist: Cry!

Girl: I can't!

Scientist: Feel!

Girl: I can't!

Scilentist: You'yre sad.

Girl: Am I?

Scientist: You're blue. You sing the blues mournf‘ully.
"Stormy weather--since my aunt and I were together . . .Y
He's left you. He's gone off to fertilize another ant.



@Boy pushee Girl away. ’

Boy kisses Girl. i
Girl kisses Boy.

ASound cue: The audiencei

remembers. |

i

|

|

/ZScientist and Queen enter

UR, X C. !

oy x to tavle L.

Scientist X DC. Queen |

X to throne and sits, |

i

@Scien‘bist X UC.
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Yueen: Why should that disturb her?
sclientist: Humans are monogamous,
Queen: They are?

Scientist: Technically.

Queen: No wonder they only produce one egg.
]

3

Scientist: Your Majesty, please.
Queen: Sorry. GO on--go on.

Scientist: Cry! You don't own a tweniy-nine inch dis-
torted miracle television set. Cry! Your kltchen
arouses no envy in the breasts of your neighbours. Cry!
You have dishpan hands. Cry! Only your dentist will
tell you. You have lack-~lustre halr. Cry!

Girl: I can't,.

Scientist: Blink your eyes.

Girl: Like this‘?l'H

3cientist: Yes, Keep blinking.

Girl: Yes, 8ir.

Sclentist: Harder!

Girl: Yes, sir.

Scientist: Harder! Cry!

Queen@ﬁnemy.l smell eneny!?

Sclentist: Don't stop!

Girl: Enemy!

Boy: Enemyﬂgﬂ

Scientist: Enemy? What enemy?

General Get in there !@

Queen: What's he doing here? Get him out! Get him outt

GeneralJZﬂAn advance scout. Caught him right at the
mouth of the tunnel.



S cientist X C.

Girl blinks her eyes enw
phatically.

@Red flood up on back-
5 ground.
Queen rises,

Boy rises.

,General pusnes Brown Ant
in UL, X DRC. Worker
ants enter UL, X UC,
Gueen X R, Girl X L.

@ Scientist X LC.

Re

!
i

d flood stops blinking.

General pushes Brown Ant
to his knees.
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KQueen: Get him out!

General: DBrown ant. Magnificent specimen! Excellent
eneny! Look at himn.

wueen: I don't want to look at him. I'm not a Cereral.
I don't like my enemies.

General:@ﬂﬂould your Fajesty have hin for your dinner?
Will your lMajesty honor me?

Queen: Not
General:EgMay I have him, then?

Yueen: I don't care what you do with him. Just get
him cut of here.

General: Your Majesty realizes, of course, that if it
veren't for my vigilance, we might have been caught in
a4 surprise attack?

Queen: Yesu-yes!EEGet him out!

General: This is what comes of turning your army over
to that--that--civilian.

Gueen: Will you . . . 2

General: Glve me back my army, your Majesty. 1 ask
nothing for myself. I think only of the colony. I'm
an old soldier. I want nothing--except power, glory,
and the right to do things ny way.

Jdueen: Will you get him out of here?

General: Very well, your Majesty. There are certain
rales of warfare I must observe, however. I nmust inform
ny honorable enemy that I will personally eat him. He
may have heard rumors of the new weapon. I want to re-
assure him{ﬁgFive—s1x-seven-eight—nine—four-three.
Brown AnthﬂSix!

General: Forty-five .

Brown Ant: Six.

General: Thirty-~four.

Brown Ant: Six.



[Zeneral X to Queen at R.

@General Jjumps about.

Queen X LC.

General faces Brown At.,

Brown Ant rises.
They salute.
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General: Twelve.
Brown Ant: Six,
General: Jdero!

Zero!

Walt!

Brovwn Anb:
Qdueen:

General:
action.

I cen't walt, your Majesty.

Queen: Release hin,

General: What, your Majesty?

gueen: 1 have a magnificent ideaz.
our Ambassador.

Genersl :Ambas sador?
Genersl: What?
Scientist:
General: Madam~-may I @ask . . . ?

Wueen:
yours . . .

Magnificent!

He can stay here and spy on us.

I'm a man of

If T wait, I forget what it is I wanted to do.

There's

Your Majesty'!s genilus glows.

You!Go back and tell thet slut of a Gueen of

Scientisti&ﬂNc, ne, your Majesty, you must express your

esteen,
dressing remarks directly to her.
really think for all other occasions.

yvour high regard for your eneny ruler when ed-
You save what you

Queen: I'm doing this my wayi%gtou tell her we are the
cleverest of Queens--the most prolific--three hundred
and thirty--the most powerful--we wiped out the yellow

and didn*t lose one of ocurs.
the bliteh!

ants,
start anything,

Scientist:
General: I don't understanﬁ.lfﬁ

Queen: You don't matter., Tell it

Scientist 'I‘hirty-four.

S0 che'd better not

I'm afraid he doesn't understand.

to him in numbers.



@General pushes Brown Ant
to the floor and pounces
on him.

General rises, X RC,

Queen X to throne and
sits.

Scientist X to L of
Queen at throne.

mQueen rises, X C.

Sound cue: It figures.

Scientist X to L of
Brown Ant.



1

Brown Ant: One?

Seientist: Five~four-six~eight-seven-four-five-six-
tnree-nine-eight-frive~six-seven~four--nine.

Brown Ant: Nine?

Scientist: Ambassador!

Brown Ant: Ambassador? @

Scientist:Nine.

Brown Ant: Nine?

Scientist: Ambassador!

Queen: See how powerful we are? Boat-~I invented that.
Sun--wind machine--I invented that. Heat--I invented
that. Aren't T clever? What did that slut of your in-
vent{ijHe's impressed.

General: NMNatam, he's waliting to be eaten.

Queen: Don't be silly. First wel!ll teach him our
language. Then we'll show him everything he doesn't
want to see and nothing he does want to see, of course.
That's the way it's done, isn't itThat's what I
thought.

General: Ma‘tam, am I to understand that . . . ?

Queen: Now whom shall we send to them?gal know. Welll
send you.

General: Me?

Gueen: Be sure and talk peace and spy like mad.

General: You want me to go to the Brown Ants without

ny armny?
Jueen: Certainly.
Scientist:@‘l‘a}ce this for emergencies.

Queen: Wipe them out while you're at it. Wipe her out,
anyway!

Secientist: No, no, your Majesty, an Ambassador never
figshts, He talks,



ey

EQScientist goes through a
vaudville step in

Eﬁ rhythm Yo Am~bas-sa~dor.

~4Brown Ant starts to ate
tack Sclentist but
stops.

74
Ew_‘}ﬁéh.leen X to throne and
sits.

Scientist X DR.

@EQueen considers Soldier,
Boy, and Sclentist bew
fore pointing to the
General.

WOrkers exit UL.

]
EEScientist hands General
the spray gun.
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General: IMalam, I refuse. I categorically refuse . . .

ScientistBGenerau@Your prisoner! My sprayer! Glve
me ny sprayer.

Generalé&}uards! X-one, get away from the prisoner.
Boy: I won't! I won't! He hurt her! HKe hurt hexﬂ(:)
Scilentist: What 4id you say?

Boy: He huxrt her.

Scilentist: He feels!

Queen: He does?

Scientist: For her. He feels—~her pain., Not his.
Hers! Didn't you hear him?

Boy: Darling!

Scientist: He was ready to dle for her. Now he comforts
her tenderly. Your Majesty--theylre trembling! Your

Ma jesty, they'tve kissed.@tfour Majesty, shetls crying!
Your lMajeésty, we've discovered "X."

D ® A

Act II

@ @ Scene 1
Boy: What are they doing to her?

Chief Statistician: I'm not in their confidence, so I
couldn’t possibly tell you.

Boy: She's moaning!

Chief Statistician: Apparently she's making sounds of
Some sort. :

Bo*g:What ere they doing to her?

Chief Statistician: T only khow I've been commanded to
come here and count her eggs. '

Boy: Why do they teke so long?

Chief Statistician: The whole business 1is extremely ir-
regular. And extremely distasteful. I count the Queen's




Brovm Ant X L, chases
Girl to UC, choking
her.
couch and pulls Brown :
Ant from Girl. Queen,;
Seientist, and Generall

Boy lesaps acros 8| Y el L T

X URC. ;
Red flood starts blinke !
A ing.

ound cue: PFanfare of

{

—  trumpets. Do
EaSoldiers enter UL, pull

Boy from Brown Ant.
Brown Ant is thrown
DC. Boy takes Girl in

(:) his arms.
Red flood stops blink-
$%Boy and Girl kiss.
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Scientist X DC.

(:)Blackout :
A\Sound cue: 10 minute |

intermission music. N
<:)Projection: Intermission ; E:)
10 minutes, P

(:>Projection: Welcome

back,
Blue flood up on back-
ground, DS snealts in.;
Girl is moaning off=- i
stage. Statisticlan
is seated on table L {_
> with the adding machine.
Boy is pacing to and froi
DRC. :

!
{
b
!

{
3
S
1
!

to couch and sits.i

IIBoy R

It
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eggs, I don't count the eggs of the lower classes. I
was not even aware they laid themn.

Boy: Do you think she'll die?
Chief Statistician: Why shouldn't she?

Boy: She's my wife!

Chief Stetistician: 1 fail to see the connection.

Boy: We're married! She's dear to ne.

Chief Statisticlan: Extremely immoral.

Boy: Immoral?

Chief Statistician: Obviously. We'lve never had a nar-
riage in the colony before, and what we haven't had is
lnmoral. Secondly, the institution of marriage, as it
was explained to me, involves the principle of monogemy,
which again is immoral. Why should one male assume all
the responsibllity for fertilizing the female? I may
te a reactionary, but in such cases I like to share the
responsibility with a few hundred of my fellow males,
Spread the work.

Box:Why don't they come out? She's s¢ delicate. She
hasn't got the muscles she used to have.

Chief Statistician: Will you stop that restless movew
ment-~back and forth, back and forthi

Boy: I can't help 1t, Chief.

Chief Statisticisn: Stand still. Or sit down. Or lie
down, as a proper ant should.

Boy: I can't.EﬂI'm in there with her, don't you see,
Chief?

Chief Statistician: You can't be in there with her,
when you're here.

Boy: I guess 1it's beceause 1 love her. Just as long as
she's all right. Just as long as she's all rie;ht{)h,
where are ny cigars?

Chief Statistician: Cigars?

Boy: I'm supposed to hand out cigars,
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E!Boy rises and resunes
pacing DRC.

Boy X LC,

Boy X DC.
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Chief Statistician: What are they?

Boy: I don't know. Oh, here they are.

Chief Statisticlian: Do you eat these?

Boy: 1 don't know.
Chief Statistician: Dreadful!

2oy E‘verybody's going to congratulate me.

Chief Statisticlan: Why?

Boy: Because I'm a father.

Chief Statisticlan: I dare say, I've been a father at
least a thousand times. Nobody conzgratulated nme.

Boy: They didn't?

Chief Statisticlan: I'd have deemed it an insult to be
congratulated upon the fruition of a normal function.

Boy: Then you didn't hand out cigars?

Chief Statisticlan: Of course I didntt,

Boy: That's why they didn't congratulate you.Dootor .

Scientist:EaComing along fine, my boy, coming along
fine.

Boy: 32But when, Doctor, when?

Scientist: Any minute now. How do you like my bedside
manner? Suave, smooth and pompous. I haven't the
faintest ldea 1f she's coning along fine or not. I
don't know if it'll be any minute, any hour, or any
month. I've never delivered a baby before.

Boy: Is she--suffering?

3
Soientist:ﬁaNot any more. Trust science. Twilight
sleep, you know. You see, my boy, giving birth for
primitive people-~the ordinary-ant--is the eazsiest thing
imaginable. S50 it was with humans, once. But, they
became c¢ivilized, even as you and I-~50 sclence steps in
and makes it easy for them as it was before there was
Science.

Boy: I'm worried, Doctor.



(7hoy x to stetisticien at .

table L, hands him a
cigar.

Boy 8its on couch.

Boy

rises,

Scientist and Nurse enter!

UR, X to UC,

cientist and Nurse X DL,

Boy X DRC.

'Scientist ané Nurse ¥ DC.
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Scientist: Good! Keep it up. Before you're througnh,
I went you to failnt.

Boy: Faint?

Scilentist: Humans find the fainting father amusing.
Part of the ceremony, you know,

Boy: Doctor, haven't you got any feellngs?
Scientist: Me? Certainly not. I'm a sclentist.

Boy: ‘Then what'd you want to glve them to me for? 1
don't like these feelings, Doctor, I don't like them!

Scilentist: Easy there .Ah forceps.

Boy: What are you golng to do?

Secientist: Haven'!t the faintest idea,., But they look
impressive, don't they? Wonder what they're for.@Bnt

don't worry, boy. Trust science.

Chief Statistician: MNay I ask--where 1s Her Hajesty?

Scientist: Making herself useful.

Chief Statistician: Useful?

Scientist: I haven't seen her so gey in years. Br~
joying herself immensely. Boiling water. Cutting up
nappies. Cutting up generally. Coming along fine, ny
boy. Coming along fine. Any minute now. Harumph!A
Thatis me.ﬁ

ﬂ
Chief Statisticiani  Ah, Chief Grand Marshal. You're
back. '

General: Chief Statlistician.

Chief Statistician:‘.»!elcome to chaos.

General: Who's this?

Chief 3tatisticisn: A guinea human. Another of hils
outrageous pranks. He's trylng to meke humans out of
two perfectly good ants.

; $/
General :Can't e done.

Chief Statistician: He can do anything with his needles.




Scientist and Nurse X DL.

Scientist pilcks up spat-
ula from tray.

Projection: 'lashing
blank screen.
Calling Dr.
X. Calling Dr. X.
Nurse and Scientist X UC
and then exit UR.

Sound cue:

ASound cus: Fanfare of
trumpets.
General enters UL, X UC,

Boy resumes pacing DiC,

General X LC,
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General: Tanmpering with the Queen's eggs is a capital
crime.

Chief Statisticlanr They're not the Queen's egzs. He's
zot a common ordinary sweeper girl laying eggs.

General: Impossible. Only the Queen lays eggs.

Chief Statistician: There are no rules for him--no
laws=-=only scilence.

General: What a homecoming! When I think of the Brown
Ants I've just left--it makes me ashamed of my own
colony. Such order. Such harmony. Such terror. ou've
never seen ants so magnificently terrorizedt Youtﬁé

Chlef Statisticlan: He keeps pacing--back and forth,
back and forth, unproductivély, mind you.

General: Youl
Boy: Yes, gir?
Genefal: Stand still.
Boy: I can't.
General: Lle down!
Boy: I can't.

RN
Generel :Lii.e down, I said!
Boy: Take your hands off me, I'm free!
General: TFree?
Boy: I'm & Democrat. I'm progressive. I'm ambitious.
Observe my dress suit. I was only an assistant waiter.
Now I'm the new manager of the Soldiers?! and Statisticians!
Club. I went to night school, studied engineering, went
to day school, studied hotel management, My wife studied,
too~-shorthand, typing, and how to dress expensively on
a secretarial salary.
General: The ant's nmad.
.)v
Box:EEDoctor S
Scientist: It's a girl.

Boy: Is she all right?



General X DRrC.

Genera}. grabs Boy's arm,
Boy pulls free, X DC.,

=T i
Scientist enters UR, X UC/
Roy X UC to Scientist.
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Scilentist: 2Zgg and mother are doing well.
Boy: Can 1 sce her?
Scientist: Kot yet, my boy. There may be more., Hello,
General. Congratulations on your diplomatic reports.
They're excellent. Absolutely mecaningless.
BogJZEI'm a father. I'm & father.
General: I gave you an order, Lie downt
?
Boy: Have a cigar. Have . . .EE

Sclentist: []ﬂe's fainted. GoodlEE

Chief Statistician: Chief Grand Marshal, tell me about
our enemy.

General:EdHarvellous ants, Sturdy, industrious, stupid.

Chief Statistician: Their Queen?

General: Wonderful insect! Not 2 brain in her head.
Thinks the world of me.

Chief 3tatistician: Do they speak in delicious numbers?

3.
seneral: No words.

Chief Statistician: Paradise! No sclernce?

General: OFf course not.

Chief Statisticlan: No machines?

General: Not one.

Chief 3tatistician: No hygiene?

General: None., Zverbody's eithexr healthy or dead.

Chief 3tatlstician: HMarvellous! And the army?

GCeneral: Superb. No weapons, None at all. Superd

army!

Chief Statisticlan: No D.D.T.?

General: 3he won't touch the stufr.

Chief 3tatisticlan: Good.




@Boy X RC,

EEBoy faints C.
[siScientist X to Boy and
EE use stethescope.
~2Scientist exit UR.

EﬂGeneral X LC, stepping
over Boy.

/) e
*AGeneral sits on couch.
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General: She wants it banned. She's willing to ban 1itb.

Chief Statistician: Bub she hesn’t got 1tv.

General: Nevertheless, she's willing to ban 1t. 1
consider that a step forward, diplomatically.E@

Cnief Statistician: You've changed, you too.

Ceneral: Not at all. As my friend the Browm kueen put
1t so aptly, "You, General," she sald oneé mornlng ovexr
some delicious wasp, "you, General, have flowered."

You see, I am no longer a simple soldier, I am a leader.

Chief Statistician: You are?

GenerangﬂI am going to restore order. Stop this human
ronsense, eliminate the scientist. Our ants will be
ants again. I am looking for a suitable slogan to
arouse the colony. Like--"Once an ant always an ani¥--
no, that hasn't got the proper ring., "Back on your
bellies!” No. 1I'll find a Slogan.

Chief 3tatisticisn: We'lre so confused, so divided-- .
dread to think what would happen if . . . You saw nosc
preparations for war?

General: Of course 1 saw preparations. They're pre-
raring to attack the White Ants. I planned the campalign
for my friend, the Brown Queen. She can't fall.

Chief Statistician: You planned . . . ?EI

General: Strategy!

Chief 3tatisticien: Helping an enemy!

General: Ealance of power. That's the way to get
peace. Balance of power. We'll always have peace, €X-
cept when we have war, to maintaln the balance of power.
Bog:EﬂI'm a father.

General: Quiet!

Boy: I'm a father. KHave a cligar.

General: Take that filthy stuff away!

Boy: No-one's ever been a father before--not like me.

T'm going to build her a tunnel. I'm golng to bulld
her a sled. A tunnel of my own. A sled of my own.



o ax S
Eaeneral rises, X C.

General X DR,

ASound cue: How about
¥In your heart you

H know he's right.?

Xistatistician rise, X C.

Statistician X LC,

@Boy sits up, X to

Statisticlian and then -

to Genexral, X DC,
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Our tunnel. OQur sled. Nothing's too good for my fam-
ily@EE

Scientist Second egg~-male. Twlns.

Boy: Twins?

—in

Sclientist: I waes hoping for only one egg. I wanted to
emphasize quality rather than quantity. iHowever . . .
Yours, my boy.

M:They're mine,

Scientist: Splendid specimens!

Boy: They look kind of~-funny.

Scientist: Eggs do.

_B;_o_;[:I want to see my wife.

Scientist: That way, my boy--that way.

Boy: Darling--darling.

Scientist: Touching, isn't 1t?

General: Sir . . .

Scientist: A new famlly. Prelude to a new world.
Great things are stirring, Generel. Great things!

General: Sir, returning as I do, from an ideal colony--
I refer to the Brown Ants ., . .

Scientist: Great things!iThe ueen-«the Queen's in
love, gentlemen. The Queen's in love!

General: With me--with me!
QueeniﬁaMy clever Scientist. Isn't he super-super?

General: Super~super?

. Pt e

love,
Queen: 1 adore him.

Scientist: 3he melts at the sight of me., 4And curiously
enough--1 melt at the sight of her.



EBoy X UC.
- i
Scientist ard Nurse with

bables enter U3 X UC. |
!

Boy looks at babies.

oy starts to exit UL,
tut turns and exits i
UR.

Scientist £ DIC.

Queen enters UR, X C.

Y
@Queen-){ to Scientist at |
DLC. Selentist X pe, !
7] then bacli to DLC.
Scientlst end Queen kissi
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Queen: I'm in love, General.
General: Chief Grand Marshal, HMedame.
@ueen: Who cares? How are things with the Brown Ants?

General: Your Majesty . . .

LYueen: Who cares?

General: Hadane, are you 1il1ll?

Chief Statisticisgn: I've never seen you like this te-
fore, your Majesty.

Quee_r;:l want to dance. I want to call to the mooun.
I want t¢ bring him dainty morsels to nibble. I want
to weave a cloak of gossaner to shield hin from the
danp. I want, I want, I wantt For him, for him, for
nimt (4)

Soientistizﬂﬂngelt
Queen: Beloved!

424 #
Chief Statistician:gShocking!

General: Disgusting!
wueen: Isn't he beautiful?

Scientist:EﬂThe emotion of love frequently inmpalrs
vision.

Zueen: Isn't he cute?

Sclentist: And inspires banslity.

Wueen: Let's dance.bl
Scientist: Without music?

4§XThis ls

Queen: I'm in love! I'm never wlthout music
a new dance--a waltz.

Scientist: One~=-two--thregce-one--two=~three-~~one—~-tuwo--—
three . . .

Jueen: Darling, no numbers,

Scientist: Angel, I have no rhythm. I must count.
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Eﬂ@ueen X DL.
Projection: Sound fa-
miliar?

EaQueen L to Seclentist at |
DLC. They kilss.

Loy
lidstatistictan X to above | |
Scicntlest and Queen Lo ~ e
— who are still kissing. P — | % ! f
dstatistician £ L. A . e
i f ™ "'O
{ ) ¥
lscientist staggers DC. | L L
f N CA =

EﬂQueen and Scientist X UC
end begin to waltz,
Sound cue: Waltz music
contimiing into an-
rnouncey sound cue.
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wueen: Let me just flozt in your arns,

Scientist: Float, beloved.

Queen: Clunmsy!

Scientist: PForglve ne.

Gueen: I don't caret~Darling, when we marry-w-
Scientist: Yes, love?

Queen: =~I'm going to wear virginal white, I fecel

virginal. I don't know why. IT've got three thousand
four hundred and thirty-one children.

Scientist: They don't count.
Gueen: That'!s how I feel.

Scientist: Eut I'd appreciate 1t, darling, 1f you
didn't bring up your past. I'm trylng to be Jealous,

wueen: Are you?

Scientist: A littie. Love is all possessive, you know,
all consuming.

Queen: And it's fun, too!

Scientist: That guality, of course, has contributed to
1ts wide popularity.

Yueen: Darling--at night-~do you prefer one big double
throne for us, or two singles? 3ay singles and 1'11
devour you. I'll devour you anyway.i]

Sclentist: One big doubleiIncidentally, engel, %
wish you wouldn't use that word.

@ueen: What word, darling?
Scientist: Devour,

wueen: I was speaking lovingly.
Scientist: 1 know, angel--I know.

Queen: But if it distresses you, I'11 nsver use the
word azalin, Never, never, never. '

Scientist: Thank you, angel.E’H



Scientist nisses a step,
Xicking the Queen.
They stop dancing.

21
EﬂScientist apd Queen re-
sune dancing.

Ii‘qé@uec—:n hugs Scientist.

Scientist kisses Queen.
They stop dancing.

s
They resumne dancirg.
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ol

vueen: Bating your fellow men is SO rude bdd
Lrnouncert—Attention, everybody. Attention, everybody.
we now bring you the results of the teanty contest heid
2t the new artificial beach of the rew artificlal liake
to pick Miss Humen Ant of ninetecn sixty-seven.
Queen: DJarling--the beauty contest!
Announcer: The winner is-~~Her MHajesty, the ducen.
Queen: Me? I'm Miss Human Ant of ninsteen clixmty~seven?
Of ail peoplet Me! I'm so surprised the Judges chose
ne!

g
Scientist: We were the Judges.
General: Your Majesty, I'm walting to make my report!
Gueen: You are?
General: Yes, Hadame, may I begin?

Bl
Queen:z{ave e medalt! Catch.

General: Order of the Queen! Flrst class! Welre
doomred, doomed.

@ueen nJ:]You have & medal, too. And for Heaven's sake,
cheer upt

Ceneral: Your Majesty . . .

Gueen: I think the General made an excellent reyport,
don't you, darling?

Scientist: Superb,

Queen: Exquisite.

General: dadame, I've made no report.

Queen: That's why 1t's so good . Zdiow we'll make a report

to you! We'!ll tell the disloyal oppositlion all we've
done since he's been awayf"}de freed the ants.

Scientist: And confused them. For having no masters,
they must find theilr own answers in the maze of living.

¢ueen: Blindly.

Scientist: We'lve baffled then with words,



h‘ﬁnnoumcer_is heard over
loud~speaker. Queen
and Scientist stop
dancing
Announcer.

Sound cue:

AN h
EjQueen and Scientist re-
cume dancing.

Fous

Queen takes a medal fron
Sclentist!s pocket and
tosses it to General.

Queen takes a second
naedal from Scientist's
pocket and tosses it
to Statisticlian.

EgQueen and Sclentist stop
' dancing.

IETiﬂ]i’»ll,leen and 3Scientist X to
front of plstform UC.

[

~3
]

i : '
: AG ;
e . AR

§ e ——— H I e
: bt ’. ;
I ; !
."'\‘ .'
O : !
L .

£

T e T el s TP s s e o 1 e e e A



171

Gueen: Confounded them with feeling.

U

cientist: UYe mansge thelr econony, and yet we don't

manage at all.

Cueen: Buy high, sell low.

w

cicntist: Or sell low, buy high.
Queen: Plant less,
sclentist: Plant more.
Queen: Not enough, but too much,.
Scientist: The Queen is an economist!

sueen: Of course. You don't think we achieved this
chaos accildentally?

Scientist: We work at it.

Gueen:; Constently. Day and night. Our streets werse
gquiet once, Now the nolse is deafening. Seething,
shouting, loving, hating!

Scientist: They'’re alivet

Qusen: So much for domestic issues. Xow-~foriegn
effairs.

Selentist: We'lre not at war.

Queen: Yet.

Scientist: So much for forelgunraifairs. Sex!ﬁ@k
Queen: By all meansE@

Genegral: la'am . . .

Queen: Leave ust

General: Hadame-<I've come a long way. I've travelled
thousands of inches.

kueen: Can't you see we want to be alone?
Genersl :<HVery well, Ma'am. Very well.

Chief Statistician: We're doomed--doomsd. Still I go
Teckwardse—ever backwards .




ZﬁlSound cue: Congo music
contianuing untili Queen

o and Sclentist svop.

2Ylgueen and Scientist be-
~in sensuous dance.

Red flood begins flashe
ing on background,

— Dim all other areas,.

General exits UL.

Egstatistician exits UL.
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Queeni;]Darling, let!s declare a holiday.
1.

ScientistnﬁﬂHoliday? Any suggestlons?

Queen: I know-~jlother's Day! Attentlon, everybody!
Your Queen spealks to you. I'a in love.

Scientist: No=wnot
dueen: Of course I am,

Scientist: You were going to make a special announce-
ment of that.

Queen: 3o I was, I was zolnrg to make a speclal an-
nouncenent of that, Where was I?

Scientist: HMother's Day.

Jueen: Oh, yes. UDNother's BDay. I cdon't Xnow what's
the matter with me. I used o be able to make & speech
at the drop of & hat., Now I feel helpless, abscolutely
helpless. But so happy!

I
Scientist: Darling--"Today is HMother'is Da:;r."‘“E

gueen: Angelt Today 1is ¥other's Day. It's quite a
day. I'm your umother. 8o bring me gifts. Lots of
gifts. For, in honoring HMother-~that's me~-you STin-
ulate our econony. JYou've got to male more gifts to
bring me gifts. It helps everybody, especizlly lother.
Bless you, darlings! I'm so happyJtiidDariing!

Derling « . .

Sclentist: Anp;eliwhat is 1t? What? Bubt that's ian-
possible! We're not ever married yet. Darling--it
can't be!(:)

Queen: I know what I feel., I feel very peculliar. Oht

Oht  Oht

> ]!Q .
ScientistDarling, I'm Cerribly concerned. In fact,
flustered.

Gueernn: I've got to stop thinking atout itlngivert me!
SciantistiﬁﬂShall we play bridge?
Gueen: Let'siEﬂThree spades.

Scientist: Fass!



EEComgo dance ends with
Queen neld high.

64, .
Suezen 1s put down, gets

micrcophone UC and
speaks into 1t.

cientist sits on front
edge of platform UC.

EﬂQueen X LC.

Scientist X to Queen at
Lc.

(g)Projectior: Things do
happen.

"_‘.‘*
GQDCientist X C.
Eﬂ@ueen site on floor LC.

EﬁScientist X to L of
Gueen aend sits.

Scien‘bist deals imagie-
nary cards,

75
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“ueen: Passt
Scilentlst: Two hearts.
Guneen: No trunmp.
Scientisv: Trump.
'L-éueen: W no won?

Scientist: You, of course, derling. Someday when I've
really studied the game, we should try it with cards.

wueen: hy? It's diverting just as it 1s. I fecl so
much better. Bridze does stop me from thinking. It's
wonderfull_ We learn to think, then we learn %o stop

thinkingJ?ﬂwhat do you went?

sclentisg: Don't you remember, darling? VYe're electing
a Presldent. ‘ie're introducing politics.

“ueen: Oh, yest I forgot. Another gane!
Sclentist: Here are our distinguished candidates.
Yueen: You have both taken the loyalty test?

FE i
General:wWe have, your Majesty. I am inherently sub-
versive, I take the test gladly.

Chief Statlstlcianzﬁﬂl take 1t sadly. Loyalty to onets
colony is as netural to me as breathinz. It would never
occur to me to be disloyal. It's unthinkabie.

Scientist: Gentlemen, the reason for the loyalty test
is not because we suspect you, but because we suspect
everybody. To be human, we must have so little faith
in our soclety, our philosophy, that we assume that
everyone will be tempted by the society and philosophy
cf’ our euneniles.

Chief Statisticlan: I moan for the good o©lgd days.

Queen: Stop it! Goon ., . . Goon . . .

Scientist: I've written you some excellent speeches.
1 hope you've memorized Then.

Ceneral: We have..

" Queen: They understand they don't have to believe a

word they say?



L e
Izg&ueen and Scientist hug. : : F 5

7 ?-
uﬁGeneral and Statlisticlan |
enter UL, X to ULC, §
face sudience. !

i

Ilgeneral X one step for- |
ward and then back. !
Eﬂstatistician takes one %
step forward and then |
baclk, :
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Saelentist: Clearly.

Chief éjatistlcianJEEWe haven't the faintest idea of
waat welre seying.

Queen: Excellentt

Scientist: Now! An intelligent, reasoned discuscion
of the issues! Let us Jjudge your capaclty for the ex-
alted post you seek. -

Queen: Go!

GeneralJEﬁFellow citizens—==

Chief Statisticlan: Fellow citizens=--~

Gensral: Crookt

Chief Statistician: Chislexr!

Gereral: Corruptionist-~-

Chief Statisticlan: Perjurer!

General: Creeping Sociallste-

Chief Statisticlan: Wall Street vulbure!

General: Pinko!

Chief Statistician: Prosperity.

General: Foor house!

Chief Statlstician: Peace without paint Low taxest

General: No taxes! Bungle:r, Traitor!

Chlief Statistliclan: Griftert

General: Grafter! And with God's help--

Chief Statistician: And with the help of Providence--
Provided w2 can terrify the farmers-—--

General: Keep labor quiet--

Chief Statisticlan: Make a deal with the big c¢citieS—-

General: Whip up the women--
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1. _
Zistatisticlan X one step
forward arnd then bhack.

Eﬂ&lternate facing each
other and asudience,
gesturing broadly.
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Chisf Statistician: We shall win . . . Ard in g1l
numility-—-

General: 1 answer nmy counltry's call. And so with God's
help.

Chief Statlisticlan: And with The help of Providence=-

Sclentist: Time's up . . . A brief summation now of
the basic lssues.

Cnief Statisciclani—Bogey mant

General: Pllthe-ngSS=-

Chief Statistician: DBogey man!

Generel: Pilth--messS-~-

Chief Statlistician: Bogey man!

General: PFilthe~1&SS~w

Chief Statistician: Bogey nman!

General : lessewfilth=~mess=~filth=~mecsst
Scientist: Shake hands!EE

Chief Statistician: Great campalgn, Joe.

General: Swell.

Cnief Statistician: How's the Missus?

Genaral: In the pinlc.
Queen: Darling . . .
Scilentist: What, angel?

Queen: I feel very peculiar. It's . . . This time I'm

Scientist: You are?

o)
Gueen: Darling, do something!ﬁﬂ
sScilentist: I don't feel 1like a sclentist at all. I
feel like a father--~helpless . . .
I
Cueen: Darling, never mind what you feel. Darlixg&&j



General and Statistician
face each other tnrough
entire exchange,

cneral and Statistician
nove shouider to
shoulder, shaking hands,

EﬂGencral and Statistician
freeze,

s

EﬂScientist rise, X C.

BﬁQueen starts to fall,
Sclentist catches her,
pushes her straeight,
and X C.

s

Co
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Darling! Darliag!

o

Seientist: Nurse! Nursetls!

QA
O] - Scene 2

Queen: Chookle, chookie, chookie. Darlingt!

Scientist: What, dear?
Queen:; She smiled at me!

ScientistJZQI must make & note. For my manual on care
and feeding of the infant. What 4ld you say to ner--
exactly?

Gueen: T said: “Chookie, chookle, chookie."
Scientist: A4nd she smiled?
Queen: Rediantly.

Seientist: Precoclious! She shouldn't have snlled for
another week, according to my findings.

Queen: FPrecocious. What did you szy, precocious?
Darling, she talks!

Scientist: Oh, no.
Queen: But she does!
Scientist: HNot intelligibly?

Queen: I urderstend her. She sald she wants to go to
sleep. Look! BShe's closed her eyes.

Scientist: I'm afrald she won't be much use for my

manual.(@}
Gueen: Why?

Scientist:léShe's so extraordinary! My manual deals
with the ordinary run~of-the-mill infants. Too badl

Queen: Who cares about your silly old manualv
Scientist: Darling! Sclence!

Gueen: Silly old sclence.



m&uecn collap c:s' just as -
Sclentist catches her,
Blackout s
/,\ Sound cue: 30 seconds - _ e
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t
i

added. - Queen and
Scientist seated on
tnrones, (ueen is i
- holdinz & baby.
Sclentist is writing in
notebook,

®Intens ify DC lighting.

Scientist rises, X DC,




Secientist: Darling, this is shocking.

Gueen: S11ly old sclentist. Silly old throme. Silly
0ld Wueen. She's all that matters.

Scientist: Darling, you'lre a female!

Wueen: No!

Scientist: And a femele, of course, &t a Lime Like
this is completely absorbed in the wondcrs of repro-
duction. As time passes, this mood gives way to a more
reasonable approach . . .

Queen: He can go on and on and O . . .

Sclentist: I'm sorry.

Queen: That's why I love him. He really doesn't know
anything about aznything that ratters.

Scientistizjl‘m aware of my limitations, 1 trust.

Queen: Don't get huffy, darling. You can't kuow every-
thing. You have no lntultion.

ScientiStig]The last refuge of the unkrowledpeable few-
male.

Queen: Isn't ne priceless?

Scientbist: I wish you'd stop making & mockery of me to
my child,

Queen: Listen to him. Hist
Scientist: I know. 1I'm only the father.
Queen: Don't bz bitter. Remember: I'm her mother.

Scientist: Yes, dear.

Queen: Forget your manual, angel. Write a history in-
stead. Write of my glorious reign.

Scientist: We're not ready yet.
Queen: Nobt ready?

Seientist: There's somebhing missing in our new scheme
of things.
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cientist X to table R,
slamn dovn notebook,

Sciel’ltist A DC.
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Gaesn:  What?

Sclentist: 4An ingredient--an clement--an intangible,
Quecn:  Bub what is 1t7?

Scientist: I don't know.

Queen: Then how do you know 1tfs nmissing?

Scientist: Because we're z2ll so damn happy!

Queen: And we shouldn't be?

Scientist:

ww_EﬂOf course not! We nmust only seek happi-
ness-=never quite achieve it,.

Queen: What do you suggest?
Scientist:EﬂTakebyou and me--~you and ne!l

Queen: Yes?

Scientist: Do I really know you?

Queen: Of course not. I'm terribly complicated.

Scientist: There you are! The woman I love. I don't
Xnow her.

Quecen: Why should you?
Scilentist: Do I know myseli? Who am I?

Gueen: My Sclentlst, husband--my lover--my Prince
consort, my dariling.

Sclentist: Whither am I driftinz?
Gueen: With met

ScigzltiS‘t:@I've got to take this problem tTo the lab-
oratory.

Queen: You'lre sure it!s a problem?

Scientist: I tell you there's something missingt

Queen: You know best, darling. Chookle, chookiz,
chookie.[EU

Scientist: 1 think I have it. I think I have it.
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Scientist X DL,

Scientist sits on floor.

mScientist rises, X to - ! ¢ T ———

couch and sits. : ..... i T ] e

L_]L-Queen exits UR with baby. ! ! ™M
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it .
Psychlatry~-our new Sciencef;Jﬁhy we belave lille humans,
and why not.

Queen: Good! Chookie, chookie, chockie! —i.
Q_;E_l_:xes, sir?

Scientist: Sit down, Miss Girl, sit dowm.
Girl: Thank you.

Scientist: E]Buzz A

Girl: You've tamed the bees!

Scientist: In my spare time,.

Girl: UWonderful!

Scientist: It was quite simple. I learned the bee
language and parleyed with their Queen.

Girl: Really?

Scientist: I explained to her that all bees make far
more honey than thcy cen possibly consume. The huvmens
just rob them of it. The bees never knew that., Tuey
never could figure out where it we nt. Us

Girl: How kind of you to tell then, how thougntiul of
you.

Scientist: Just common courtesy. I sald: YWhy don't
you share your honey with us, and you nelp yourself ©o
anything we'lve got.” The Queen saw the loglc of it im-

mediately./A\She says she's uulignued' I've tamed the
birds, too. They wouldn't even talk to us et firvst.
But you sang a different tune wnen I Dbullt my cages.
Didn't you ny petsiﬁx

Girl: HMHiraculoust

Sclentist: Nothing at all. Nothing at all. 1I'm just
trying to impress you.

1il:  Me?
Scientist: I sent for you——Ea
Gilrl: Yes?

Scientist: «=1n the interests ¢ scliernce.



Luacientist rises, ¥ C. o
{7:]Sclentist X to couch, D e
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Hd Si. So ; .--"—"',i_
Couch special sncaks in. . =
lizlScientist X to table L.
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ZQXSound cue: Sound of bees.

EaScientist sits on couch
L of Girl.

1

Sound cue: Sound of beesi,

b

ZEKSOund cue: Birds singing?

EESoientist noves closey
to Girl.
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Girl: Really?

Sclentist: An lmportant experiment. A very Limportend
experiment!

Girl: I'm honored!
§91entist:E@Tell ne, Miss Girl--

iyl: Yes?

(9]

Scientist: =-=how's your shorthand?

Girl: Perfect.

ScientistjﬁﬁGood—-I want you 1o keep meticulous notes.
Girl: Yes, sir.

Sclenvist: Now, Miss Girl, Tell me. A4re you happy
with your husband?

Girl: Ch, yes.

Scientist: Fond of your children?

Girl: Oh, yes,.

3t e /5!

Selentist: Take a note.ll

Girl: Yes, Sir.

scientist: I want you vo be bored with your husband.
Girl: DBored!

Sclentist: Ard weary of your children . . . Don'™t look
so Tlabbergasted. You can get weary of your children
if you put your mind to it.

Girl: Yes, sir.

Scientist: Now, Miss Girl--stretch out on this couch.

Girl: Yes, stI-."iiL""I

Selentist: 1 want you to daydream.

Girl: Daydiream?

Scilentist: Imagine things.



@Scientist puts hand on
Girl's knee.

Scientist rises, X C,

4 g e & - -~
bcienmst X to L of
ccuch.

Girl makeg note in hexr
notevook.

51
AMiGirl lies on couch,
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Giri: Can I?
Scilencist: OF coursaiﬁﬂDaydream of exother life.
fouire a Queen--envied, admlred., AnoCher husbhanteem
nandscmer, wiser, richer, Infiniiely move palleans,
considerate, worshipful. Lay it on thick.

Glri: Yes, sir,

Seientist: Don't loock so bewildered. I'm tryinz to
do it the humean way, the hard way. Things ave golng
too well for us. We must complicate! Complicatst

Girl: Yes, sir.

=
1))

Scientist: The shortest distance betwecen two points
a circle,

Girl: Yes, sir.

Scientist:ﬁﬂObviously 1tts absurd for you to be happy
with your husband.

Girl: 1Is it?
Scientist: You love him!

Giri: Oh, yes.

Scientist: But you mustn't realize Lt until you'lve had
wlth somecone elcse,

: Otherwise 1ife is too ordered, too simple.

Sselentist: We must strive for the unattaeinch.e.

Gilri: Yes, sir.

Scientist: Reach for the perfect.

rl

o

Girl: Yes, s

Scientist: Are you daydreaming?

Girl: No, =ir.

Scientist:!!Let your mind wander--up hill and down dale.



o
Sc;f.ent:r,st sits on edgze
of couch.

QSSoientist rises, X C.

MiSeientist X to L of

couch.

=

=
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Scientiat: Close your eyesiizl

P

Girl: Yes, sSir.

Scientist: What do you sce?

Scientist: Very significant. You assocliate bees with
me, of course.

irl: Do I7?

oy}

Scientiss: I'm the subject of your daydreams, am I not?

Girl: Are you?

, , 2
Scientist: Why did you come here?k

Sirl: You sent for net

Seientict: No--yours was & compulsive &act.

Girl: Was 1it?

Scientist: You had to meet me--you wers scarching . . .
Girl: Was I?

Seientist: And I was searching too. You know why?
Gixl: ©No, sir.

Sclentist: Mine is a harmonious marriage, a Ttunelful
marriage. As a human, I must wreek it with dicrord.

Girl:' Oh.

Scicngist: I must feel guilty, haressed, torn, con-
fused, and a little esmug. After Ifve had an affalr
with you, I will realize, of course, thab 1v is ny wife

I really love. She will, after a tunulbtuous period,
forgive me, Our 1life will be fuller, more mature.
Don't lookx sco bewildered, Miss Giri. Don't you read
books?

Girl: No, sir,

Secientist: 1 read voracliousliy.



@So

rentist bends ovewr
Girl.

EQSoientist X R ¢f couch,
sits on edge.
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Girl: Oh, I cece.
scloentist: Kiss mew«furtively.

\A.-

Girdl: Yes, sir.ib

Sciuntiss: A 1ititle wmore conviction, please.<§>

i
Gixl: Yes, sir;—J

Scientist: A 1little morce furtively.
3
Girl: Yes, sir.E]

Scientistigﬂwhat do you feel?

Girl: IZDxecited.

. B
Scientist: Make & note of it.u2H

Ggr4-[jlﬂve aliays adored you. You don't know how hard
1t7s been for me--all those umonths. Daydreans!

O DA
(:)EE] = Scens 3

Seclentist: Helle,

Queen: You--inseoth!

N

Scientist: Darling, it was only an experiment~-I didnti
think you knew.

Queen: I shall always kunowt!
Scientist: You never said anything.

Queen: I was being lofiy, nobie. iy nobility was
Qownri&h nauseating.

=
baﬁemtisti;JDarling. I worshlp you.
Queen: You must, because youa hurt me £o.

scientist: Do you forgive me?

yvard

o

Quesn: N

Sclentist: Tuink of the lovely grievance I've given

e

you to riaunt forxr the rest of ny 1ife.

dusen: And won't I flaunt it: HNow could ycu? Hew
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could you?

Snientist: I'm miserable, crawling.

oz

Cucen: Good

o) ) Nt S . 3 - Ny
ScientistdiiPorgive me., You must eventually, according
to plan,

Quecn: Never.

S . . i N .o . o . “ " .,
JctentistiiiThe affaiy is over now. I love you, only

you. 1 realize it now. She loves him, only him, she
realizes it now. It's all very scphisticated.

Queen: Go away!
Seisntist: I'm sorry.

Gueen: Go away!

Scientist: Darling . . .
Queen: Wy pride--trampled. My lovely prildact

Scientist: I know--and you've been such & wenderful

dueen: GO awey @

7
st dleire you weren't such & wonderful wife, whal

Oueesn: What did you say?

Scientist: What a rpagniflcent mistress!

Guecen—4dThink s07

Sciencist: Superb!

Queen: Of course, Ifve always Thougac SO,

ScientistlEJWhy couldn't you be botn?
Onesu:  Why not?Eﬂ

- . - e
Scientist: Or &m I being too logleal?ild

Queen: Not at all.

E

Selentist: My beloved wife--misctress,
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9, g

Queen: You think of the nlcest tuings?

Awnouhcer. Hi Bxbollonc* the Awbhasgsadcecr Extraoxdinary
4

Gueen: Jnat does he want now?

Brown Ant: My Gracious and Glorious Majesty nas in-
gtructed we to deliver this nove To you“ miscrable
Majesty,

Brovn Ant: My colony is s0 sensitive of its nallonal
dignity that it must incult a1l other coéonics.FT

Quaen: What does she say?
- - L{EJJ . L
Seclentist«/iMerry Christaas,

Gueen: A Christmas card?

Scientlist: A pnaotograph of hsrsell &t the mouth of her

gpeezu!!Now why chould she send me a Christuss card? I
vonider what she¥s up to? Darling, is it Christoes?

Scientist: No.

2,

vonder what shels up vo? Darling, was that

e

st: Can®t be., Short circulsl, probably. s
s squad. O ®
1

Guesn: It can't be. Welve got our lovely weapon.

Scilantist: Yese~yes,

Gusgen: It can't be! Is it? That Brown siul knows
we tve got our lovely weapon!- She wouldn't daret Tell
met

sientlst: Ib's come. Fellow citizens., Sclentific

Qucenlzjmhe Ldiotsi We*ll wipe them out., To the lase

Scientist: A1l citlizens repair vo new shelters in-
msalately. A1l citizens repair Lo uew saeliers
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iionedlately. Sclentiric squad . . . Prepare Tor
Ope:at on Spray . . . Yzs=~res-~-alb ouce 'ﬂ%
Guegan: Wipe them out! lonstere! Destroy then!

Chief Stacistician: War! Wetre doomed, doomsd, doomed.

Qduesn: Nonsense! Have you forgottern our lovely weapon?

Chief Stavi ticianJ:ﬁThey have it, too.

Guegen: No! No! I don't want to believe that., I

Genera a“v Wy Triend the IDrown Quecen advancec., I have
given the siegnzal. I have prepered en address for ny
bewildered people whom I shall ruTQi;””Bfﬁ‘ to Axtst 1
Wwill gzive you back your anclent hzsdidid. Your sliimet
Your savagery! I will wipe out your schools, your
books. Back to rumbarst! Back to zsro! Beck! Baclk!
Back To Ants!" iell, how do you like my insugural zde-
dress? Stirring, don't you think?

Queen: Dld you give them our lovely weanon?
General: Of course

. =y o
Chief Statisticliand™iVe're corrupted, contaninated.

‘.

General: Of course! 1 gave them everybhirg—wsieds,
wagons, sprayeys. "Back to Antsit® Thaitls my slogan.

l:"l

P

cueen: It dcoesn’t mean enything, Inbecilel

Ganeral: IC's a slogan., I1It's not supposed Lo mean
anything.

Gueen: My sclentific Squad~-~-ny soldiers-~comgw-~Guickly.
Dispatch the u*awtorF’“Dar;irw—wiﬂ“W‘nﬁ-mn 's glven
them our lovely weapon. Look! He's sitting on ny
threne! ‘

NP . o
. s Wa“urallyi“Jfo be human we misv ..ave ine
Ternal dissemslion in a crisist  Aud, of course, tiroascn.

Queesn: Destroy him!

Sclentist: Why? He's doing a marvellous job of dis
crzganization!

Uueen: I don't understand you! I order you —-devour
hlmi@
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Scientist: Dear, dear, those primitive urges never die,

do they? Scientific squad!
wuesn:  Theytve got our lovely we-:aponit was lovely
whnen we had it.  It's ugly now. What'll we do?
Where'll we go?
Scientist: YeSw=yes==yes , . .
Queen: In the seas? Darling? What's to become of us?
Sclentist: YesS-~yes—=yes. YeS~=yesS--yes,
General: Back to Ants! Back to Antst
Queen: Darlingt
Scientist: YeS==yeS==yes , ., . NO +. .+ .
General: 1'll give them back thelr anclent habits,
thelr instincts., Wipe out thelr schools, their books.
Back to numbers! No more machines. Back to zero.
Back! Back! Back to Ants!
seientist: Loudert

]
Gensral ~—Back to the Ants!
Scientgs_gzisn’t it wonderful? Such confusion! Hear
it? 1It?s absolutely humen. Hello? . . . Third race?
« « . Black Beauty-=six to one? Thank you very much.
Queszn:=“dWhat are you wearing?

Scientist: A mask! Here you are, darling. That's the
veauty of sclence, Every weapon has its counter-weapon.

Gueen: This wlill save us?

Scientist: Of oourse. Scicence! Our saviourdﬁﬂOur
destroyer! Our continuous assenbly line--save, destroy,
save, destroy. Here you zre. Here's your nask,.

Queen: You're saving him? Him? Tear him apert, wing
by wing, feeler by feeler.

Scientist: He must be tried. Ue must have law.
Queen: Tried?

Scientist: He's obviously guilty, so he must be tried.
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ggneralzaﬂPromise me=--if I am defeated-~cat ne soma-
body=-~cat me,

Scientist: We'll get a court ruling on that. Donit
Tret! I promise you tender sollcitude. We are for
more solicltous of the gullty, than the innocent.
Queen: 1 won't have it!

Scilentistidiye must have law! We like to save our
museum pleces. Here you are

Browm i%_rj_'g:}lelp! I demand protection., Help for ny
Excellency the Envoy Plenipotentiary, the Ambassador
Extraordinary of Her Majesty the Erown Queen. In thic
name of ny gracious and gleorious lajesty, thne Brown
Queen, I demand diplometic immunity.

Sclentist: And you shall have 1t! The welfare of the
cnemy ls sacred to us. We will re-«educate you=--you
needntt bother learning anything, of course. We'll
build you & new home, feed you, and nurse you back to
nealthy hostllity.

Queeniﬂgw1pe them out! Don't stand there smirking at
him, Destroy them! Destroy him! All of them!

Scientist: And-~then--what?
Queen: Victory!

Scilentist: And then--what?
Queen: Peace!

Scientist: And then~--~-what?
Cueen: T don't know.
Scilentist: And then--what?
Queen: I don't care!
ScientistScientific sguads, attention. Cease fire!
@M:ECease fire?
Scientist: T nust think.
gggggiiﬂWe're at wart

Scientist: That'!s the time to think harder.
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Queen: Viectory in our grasp!

Scientist: Generall

Genera}_:@Sir!

Scientist: You were trained to take orders?
neneral: I was & soldlier, sir.

_E}_g__ig_ntist:?[ou're ny man. Take these mesks bto your
friend, the Brown Queen,

General: Yes, siridUWhat?
G,uec:n:Have you lost your mind?

Scientist: Why save the enemy after the war? Why not--
during?

Queen: I don't want to save the encuy. Wipe tThem outl!
Scientist: There are always survivors.
Gueen: Wipe out the survivors!

Scilentist: And still there will be survivors. General,

~—

T gave you an order. Your Excellency, go with himi:

Queen: I forbid you!

Seientist: Don't you see it yet? We are on the
thresheld of 2 glorlious discovery-—-a war without wer.
Both sides will have wespons and counter-weapons. No~-
one cen be hurt, nothing destroyed. This 1s what the
hurmans have been striving for all these centuries and
we shell achieve it. Go, General!

Queen: 1 see iti@ﬂI see 1t!

Sclentist: Scientific squad, adjust your masks. When

the enenmy has adjusted hils, and not until then, syray.

Let the sounds of battle roar,/\Let the thunder roll gy
Let the winds scream{EaNo smoking, please! And--spray.
Spray! Spray!

Act II1

Scene 1




=7
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Scientist: This is station s-n-t one. This 1s statlcn
a-n~-t ons. Are you rccelving me? This is station s—n-t
one. Are you receliving me?

Volce: Americamvayoflife. Americanwayoflife.
Americanwayoflirte. This is the voice of Aumerica. %o
explain tane complexities of our civilization, ocur ains,
our history~-to answer the foul lies of our eneny~-wue
now give you~-Dean Martin.

Scientist: This 1is station a-n-t one. This is station
a-n-t one., Are you recelving me?

Voice: Hello, station a-n-t one. Receiving you, but
your czll letfers sound like g-n-t one. Try egsin.
This 1s Z-one~seven-two in Omaha. My name is Bill
Sweifer, and I'd guess you'd ca2ll me & vew ham. Just
got lnterested a couple of months agc and ran me up a
trapsmitter. I'm in the hardware business, so I gobt a
lot of things wholesale. Ny wife don't mind. She's a
television bug, but I got weak eyes. Are you receiving
me ? '

Sclentist: I am receiving you,

Volce: Let's have your call letters again for ny log
book. And look, just call me Bill,

Scientist: Bill, ny call letters are a-n-t one.
Voice: Sounds like a~n-t one.
Scientist: That's right.

Voice: Never heard of call letters like thet. What's
youxr town?

Selentist: T don't live in a town. I live in a tunnel.
Volece: You a railroad man?
aclientist: No. I'm an ant.

Voice: I'm receiving you scrambled, chum. Whkat'd you
say about your sunt!

Scientist: I'm an ant. An antt
Voice: You sound more like an uncle to me.

Scientist: I'm an ant. An insect!
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Voice: Look, bub, you been hitting the prune juice?
Scientist: Bill-~listen . . .

Voicz: Give me your call letters agaln, and your noauc.
Scientist: I'm an ant and . . .

Voige: Look, bub, take my advice, Sign off belfore the
F.C.C. grabs your license,

Scientist: Listen, Bill. We have the answers, the
maglic answers, to war, to peace, to all llviag. You
see, Bill, we ants ere part of the earth you rule,.
Your weapons not only destroy you. They destrey us.
We'lve got a stake in the world's affalrs,: too, and we
aske-no, demand--z voice in those affairs. You must
learn from us, &s we learned from you. We abolished
war apmgong ourselves. You must, too. AT once.

Voice: Look, bub, take my advice and stop reading the
noospapers. That's your trouble.

Scientist: Look heret! All I want you to do is to re-
ley the following information to the White Palace
immediately. At six zero hours Wednesday morning I
will appear at the White Palace. 1 am proceeding by
beagle. T shall accompeny my Secretary, Miss Girl
Junior.

Voilce: Did you say beagle?

Secientist: Yes. T tamed a beagle just for this trip.

I wanted a leisurely journzy to study and observe. I'm
not & young man anymore, ilust take it easy where 1 can.
Do you hear me, Bill? '

Voice: It've heard everything!

Scientist: We can't conquer you. You've glven us
feeling. YWe can only persuade you now, a$ W& persuaded
the bees, the wasps, the birds end the beasts.

o -
OueensttDarliing, I've initialled your handkerchiefs fox
your trip. You know how those humans are. They'll take
anythinz that's not nailed down.

Sclentist: Billi--listen . . . He simply doesn't be-
lieve me.

Queen: Doesn't believe you?
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Sclentist: I wonder if he doesntt balieve an ans can
talk?

7
QueemJZUI’ll handle him! Attention, humsnt Are you
recelving ne?

Voice: I'm receiving you, lady. Let's have your cail
letters.

Queen: I anm the Queen. Do you hecr me? I an the
Queen.

Volece: You must be having quite a party. Take my ad-
vice . . .

Queen: I didn't ask for your advice.gj

2nd Volce: This is the F.C.C. Federul Communitcation
Commission--J. R. Burton, monitor. J. B. Burtoa,
monlitor.

ist Voice: 1I'm signing off. I had nothing %o 3o wlth
this T can't help it if I get tangled up with a couple
of drunks. I'm signing off.

Sclentist: A government representativet Now we're
getting somewhere. Thls 1s--a-n~t one. Chie?l
Scientist spesking. The lady who spoke previously 1is
ny wife, the Queen.

2nd Volce: Give your proper call letters. We can
trace you, you Xnow.

Sclentisv: OF course you can trace us. Nothing
siapler. We want to bs traced.

QEQQQJEJYOH tell your President we know what we're
talking about. I might point out I'm the sole sus~
viving ant Queen. Whalt happened to the others, who
were bellicose, difficult, not to say dialectic?
Wouldn't you like to know?

Scientist: Darling, I wouldn't threaten.

Queen: I'm just giving them z hint of what's in store
for them if they don't behave.

Scientist: After all, we only use murder &s a last re-
SorT.

Queen: We only use murder as & last resort. It nakes
us unconmnfortadble, ethically.
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2nd Vaico:

Gueen: Are
Scientist:

Quesn:

11

Try

recelive you
courage us.

ooelentist:

couragemnsnt,

QLCP

sl

Are you receiving us?

We are receiving you. Joe, call the F.B.I.
they saying anything?

Strangely gulet.

againdgﬂl want them to agree at least to

properly. We mustn't let anything dis-

No, we can’t afford the luxury of dis-
Nor the luxury of failure.

Ve cantt fail. VWe musitn'tt We owe iU Co
Proccocious to leave her a tidy throne, a tidy world.

We simply can't leeve thinzs as they are. She wourldn't
k 124 Wk&t to do. Shet's so younwiﬁqShu knows so much

Scientist:
rate university education.

Neturally. She's recovering from a first-

Queen: We've got to help her all we can, while we're
still with her.

§g;gntict: Oh dear-~there's so mucih to do, and so
1little tinme left for us.

Gueen: How much time have we, darling?

Sclentist: An eternity i we nmerely sit and wait Tor
the end. Very little if we do half we plan.&j

Queen: Of course, we're not really old.

Scientist: Middle~aged. The term is flexible.

Queen: I still feel young. Well, not young, exactly.

But certainly not old. NMellow. Oh, dear, by bursitis!

Secientist:

guec

Sclen

Iz

r

Yes, we have mellow arterisgs.

Shall I rub your neck?

I1'11 do your shoulder. .

QueenniiThank you, darling. I'm glad you're nol prej-
ndiced azailnst osteopatns, the way most of our doctors

are.,



ESQueen.K C.
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Scientist: I’ve 1ot feith in altl medicline, 45
doctor, I must ignore its niracles, and sess on

feilures., RBetter?

z.,.,J
et
R
<r
n

ol .
Qucen: MuchiiYI'll do yours. Or course, 1 don't put
ﬁuun falth in it myself, but they tell me I hove a
heeling hand.
3atentist: Not there, darling. Here.
Queen: rFunny.

Scientist: What?

6]

Quesn:  You wakm up one morning and you say: 1'm not
yvoung any more.® A little pewildered, a little
frightened, regret*ully--but 5omuhow—-relﬁevud

Seicntist: I adore yout
Qucen: That's nice.

Scient is*izaﬂy wife--nistress!

Oueen: Dariing . . Lz

Scientist: What, angel?(:>

Queen#2Can't we stay on just & iittle longer?
Scientist: Do you really want to linger on?
Gueen: Don't you?

-

Secientist: We determined our span of iife and reached
a2 wise decision--biologically, socclologilcally, and

. anthropologically.

Ouesn: 1 knowe~but when you say hice things to me--and
Took at me the way you do-~I1 feel a tiny flicker.
Darlingz, don't you feel & tiny fllcker, too?
Seizntist: Yes~-I do.

(uezn: ©0dd, isn't 1t?

Scientist: Yes.

Queen: On, dear., I'm an incurable romantic.

3cisntist: You're a woman,
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Gueen: You made me a womail. sheil ald&YS e grateful.
o ] . .

Secientl I:]Ah nere we arel!1411 ready, Miss Girl

J “*?

sscey, Short wave to keep in touch with the Queen,

Scientist: I knew your mother, you know.

Cirl: Yes, sir, she told me.

Scientist: HMedical supplies?

Girl:“lanti-ant roll. Ant-D.D.T., anti-insecticide.
A1sc anti-typhold, anti-smallpox, anti-tetnus, antl-
cholera, antihistimine,

Quean: Those humans certainly have discases Do be
careful, darling.

Scientist: Food?

la

6]
H
§
¢

Girl: Dried--sixteen cases. Julces~-~twelve, Wa
three gills.

Seientist: 2xeellent. Quiet, Mr. Beagle.

Queen: You'lve tamed him beautifully.
SOLenbist{*jJth patience, darling, and undersicnding,
and of course love. I had the hardest job Uraining him
not to scratech when I mounted him,

Cirl A Now, lfir. Beagle.

Scilengist: Well, angel, if there's no unfinished bus-
iness=-it seems to ue I1've baken care of everythlng.

Let me see-=have I taken care of everything, Kies Girl
Junloxr?

Girl: Except ny btrother, Mr. Boy Junior. He's paciug
nervously in the anteroom.

Scientist: Ah.yes,

Givl: I recommend him hkighly, sir, I'm sure hetll
nake an excellent hnusbvand.

Queen:; Husband? For wnom?

Yes, sir. All equipnment here., HMagnifier, btroad-
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: The yours prascalfs come to get my conscnl.
n, llss Girl.i&

UJ
cr

cjenois

ck him

h-a.
forh

Gueen: Not my Precoclious? UWhy haven't I beex told be-
Tore? I won't have it. She's tco young Lo mary
She's orly a child. A baby!

Scientist: We must think of our scilentiflc dynasty.
e 1 ﬁee I 2 husband For Precccious, darling.

Guea Q-MI“S ETGPOaL@;O'&lSi.RLAC thing you know, I'1il
be a grandmother. How decrepit! And wny him? When I
think of all the nice men she spurned--lovely boys who
preferred talklng to me wnen thoy callea.}ﬂrh.ﬂj-—w}‘-im?

I won't have my lovely child torn from ny o;oteculng
arms by a cellow, unfeeling beetle

Sclentist: Darling!

‘?
Quecr HiFe can't hear me, I'm sure he'ls deatf., IHe

looxs deaf. Get rid of hinm.
Scientist: Yes, dear.
awueen: Tell him I dont't like himn.

Scientist: 1 think he suspects that.

Core in, my boy, come in, Sorry, my boy.

Bov-gYes s, Sir.

SclentistidiiNice day.

‘
)

oy: Yes, sir.

:

Sctentist: Thank goodness the sunny svell is over.
All that sun dripping in almost ruined tne fungus crop.

Bo

¥

: Yes, sir.

Scientist:Care for a tiny snifter of fermented honey?
Boy: I don't drink, sir,

Sclentist: You don't?

Boy: No, sir.
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Scientist: Not at all?
Boy: No, sire~but I certainly need something right now.

Soientist:Of course you do, 80 do I. Here we are,
Prefer clover or wild thyme?

_1_3_931:' I don't know, sir.

Scientist: Try the clover, Take it neat?

Boy: I suppose so, 8ir.

Solentist: The only wey to take 1t Zlwell--buzz buzz.
Boy: Buzz buzz.

Scilentist: So you want to marry Precocious?

Boy: Yes, sir. I know I'm not gobd enough for her. I
know the Queen doesn't like me.

Scientist: Have another tiny snort?

Box!es, sir, thank you, sir., She's a wonderful girl.
Sclentist: Buzz buzz.

Boy: Buzz buzzWe've got so much in common--riding
to cockchafers--sailing--I sall a hollow acorn. I have
some lovely puddles around my country place and we can
slop around aristocratically. I'm an infegrated, in-
troverted, extrovert.

Scientist:B_TIMy boy.

Boy: Yes, sir?

Sclentist: Let me tell you about women,

Boy: Yes, sir.

Scientist: Ah, women!

Boy: Yes, sir, Thank you, sir. I'm glad you %old ne,
sir.

Scientist: I'm goling on a long journey, my boy.
Boy: Yes, sir.

Sclentist: It's occurred to me that we should have one
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for the road.

Boy: Thank you, sir,

Scientist: Buzz buzz.

Boy: Buzz buzz.Ba

ScientistJZHWell. my boy, have I your blessing?

Boy: I came for yours; sir.

Scientist: Don't be silly. You're the one who must
approve of me, As a.relative., You must be very care-
ful, my boy. Some young men have acquired curious
relatives in the heat of passion,

Boy: Well, you've got my blessing, Dad.

Scientist: Thank you, son.

M@Did you discourage him?

I_BQ;z:Hello. Mother.

Queen:Oh. ny boy. Be good to her. Ee good to my
little baby.

Boy: I will, Mother, don't you worry. I've got to run.

Precocious is waiting for me We're going to the opera

@hear a soprenco cricket sing Carmen with her back legs.
c

ientist: It was inevitable, darllng.@.&h. we have a
congenial reactionary visitor.

Chief Statistician: I have come to protest agalnst
your proposed wvislt to tvhe humans.

Scientist: Of course, Of course, DBut you know we
have visited the humans before, at picnies.

Chief Statistician: Those were foraging expeditions,
and permissable., Yours is a political mission, unprec~
edented and therefore distasteful to ne However, 1
have brought you a sultable going-away giltft. A reac-
tionary watch that stands still. It has no works,

Scientist: Thank you, I shall cherish it always.@]
Darling, isn't it unique? It haan't any works.

Queen: Lovely.
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Chief Statistician: I couldn’t find a watch that moved
backwards, so I compromised. May I ask your Majesty, as
1 have asked several milllon times before, what 1if any-
thing you plan to do with my misguided friend and
traitor, the Chief Grand Marshal?

Queen: Isn't he dead? I thought we had him stuffed
Tfor our museum.

Chief Statistician: No, ma'am., He refuses to die un-
less he 1s honorably eaten.

Sglentist: We haven't been able to declde what to do
with our traitor, and democraticelly we do nothing.
Time softens our anger and good sportsmanship dulls our
righteousness.

Queen: Ask me tomorrow.

Chief Statisticlan: Yes, mae'am. I wish you bon voyage
on your HisastrouS'journey.Ea

Scientlist: Thank you, my friend. I'm afraild our
historical record is rather muddy in the dase of the
General. I would like to clear it up. I kept re-
ferring his case to you. And you kept referring it
back to me, Then you lost all the papers. I'm afraid
we were bureaucratic. Sloppy statesmanship.

Queen: Does it matter?

Scientist@l'm thinking of history, darling. At our
age, our position in history becomes our passion. Of
course we could write our own history and destroy all
evidence to the contrary.

Queen: But, darling, 1s that honest?

Scientist: Angel, I'm not called upon to be honest,
I'm a statesman--just successful.

Volce: Sergeant Robinson-~I have proceeded to location
mapped by finder--I have proceeded to location mapped
by finder.Ea

scientist: My God, hels right overhead.

Queen: Who?

Scientist: Sergeant Robinson, whoever he is.

Voice: Bethel, Blaine County, Longview Road. The



@Statl-stioian exits UR.

Eakcientist X to table L.

Bzhoientist picks up miocro-
phone.
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location is a vacant pasture. I repeat-~the location
is a vacant pasture. F.B,I. finder please check.
F.B.I. finder please check.

Scientist: You fool! We're right here,

Voice: What d'you say? Who's that?

Scientist: I said: *"We're right here."™ Have you a
torch? Examine our tunnels. They begin at the edge of
a sycamore tree, the one cleft by lightning.

Volce: Go on.

Scientist: Do you see our tunnel?

Voice: Where the hell are you?

Scientist: Where any ant should be--in our tunnel.
Qur throne room to be exact. :

Volce: My God! 1It*s an ant heap.

Scientist: We have no ant heaps. This is a housing
development,

Volce: Sergeant Robinson--calling Captain Roland Car
forty-nine., Sergeant Robinson calling Captain Roland
Car forty-nine. Over,.

2nd Voice: Go ahead, Sergeant Robinson. Over.
Voice: Sir, those cranks are ants!

2nd Voice: Repeat your message, Sergeant Robinson.
Bepeat your message. Over.

Voice: Insects. Ants. And they talk!

2nd Voice: Report to Headquarters immediately, Sergeant.
Over. .

Voice: I'm right here in the middle of nowhere, and . . .
z2nd Voice: That wlll be all, Sergeant. Over.
Voice: Yes, sir. Overt ‘

Sclentist: Well, at least one of them has the imagi-
nation to understand. We're making progress. Very
heartening.
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Q@gg:’.fou're leaving--now?&
Soientist:EﬂIt should be.time.
M:Oh, dear!

Scientist: Now--now!

Queen: Oh, d--arling--I can't bear it!
Scientist: Angel!

Queen: Alone. Without you.

Scientist: I'll be back.

Queen: I know, but it's so hard . . .

Scientist: No emotions, please, darling.
Queen: I can't help it.
Scientist: Courage!

Queen:I "1l be a1l right--I'11 be all right.5f~ 23

Queen: Good-bye, my darling™And come back quickly.
Scientist@(}ood—bye. beloved.@

GirlT™—Quiet, Mr., Beagle.

Queen: Good=bye, good-bye.@(}ood-bye. good=bye,

OAD
onli Seepe 2

Queen: 3Still no word?

Chief Statistician: None, ma'am,.

Queen: I don't understand it,

Chief Statisticlan: I can only give you the technicians'

reports., There's been no contact with the Prince
Consort.

Queen: I'm so empty without him--lost,

Chief Statistician: Yes, matam,

Queen: We have so 1little time left together, my darling
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and I.

Chief Statistician: Yes, ma'lam,

Queen: How much time have we? Days~-hours~-~minutes?

Chief Statisticlan: Minutes, malan,

Queen: Is Precocious ready for her coronation?
Chief Statistician: Yes, ma'am.

Queen: And the colony?

Chief Statistician: All ready to rejolce.

Queen: Good

Chief Statistician: And ready to mourn the passing of
your Majesty and Prince Consort.

Queen: I hope the Coronation will be very beautiful.

Chief Statistician: I have no eye for beauty, but the
department of Fine Art of whom I do not approve, in-
forms me that our finest living artists, of whom I do
not approve, have devised a suitable ceremony. As your
Ma jesty knows, I only approve of the works of artists
who are no longer living.

Queen: Nonsense, they made a lovely Job of the wedding.
Precocious looked ravishing., My son-in-law was also
present.

Chief Statistician: Yes, ma‘an,

Queen: Any further business?

Chief Statistician: Yes, Madame. The Chief Grand
Marshal , , .

Queen: Who? Oh, the General! Whatever happened to
him? Or didn't 17

Chief Statisticlan: In any case, I must report regret-
fully the General 1is dead,

Queen: He is?

Chief Statistician: I ate him, by request.
Queen: How could you?
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Chief Statistician: He died with honor. I shall die
with indigestion. In a matter of hours, the doctors
tell ne,

Queen: Poor old man.

Chief Statisticlan: I die happily, prophesying dis-
aster. What is ancient is worthy, no matter how shoddy.
What 1s new is dreadful, no matter how promising., I
have tralned my son to eroak gloomily. He will take

my place,

Queen: Good! Good!

Chief Statistician: I go.

Queen: Go, my falthful opposition.
Chief Statistician: Backwards, ever backwards. I go.

en: Poor thing.

Voice: Your Majesty-~the Chlef Scientist approaches,

Queen: What? Oh, my darling! How does he look?

Voice: Tired,

Queen: Master of the humans!

Voice: He's being carried.

Queen: Carried? Is he 111?%

Voice: Weary.

Isn't he mounted upon the beagle?

F
©
o
5

Voice: No beagle,

Queen: Miss Girl Junior?

Voice: No Miss Glrl Junior.

ueen: Darling. ©Oh, my dear.Eﬂ

:

ScientistlEJSo good to be back sgain. ‘So good to feel
your arms about me again,

Queen: Darling, you're exhausted! Here.

Seientist: Thank you, angel,



Eﬂstatisticlan X UC and
back off UR.

BJQueen tidies up and
makes certain she

. looks straight.
cientist enters UL with
coat hanging off and
briefcase open. Queen

X to him UC and helps
him in.
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Queen: Hungry?

ScientistillNo. I'm 81l right--I'm all right.
Queen: Are you sure? |
Scientist: Yes, oh yes.

Queen: Why didn't I hear from you? If only I could
have heard your voice. But there was nothing, nothing.

Scientist: We lost our short wave.

Queen: Lost it?

Scientist: It was strapped to beagle, and heagle ran
away.

Queen: Ran away? But how?

Scientist: Met another beagle.

Queen: Where's Miss Girl Junior?

Scien‘bistEShe stayed behind to look for beagle,
Queen: Did you see the President?

Scientist: Well, yes.

Queen: Well?

Scientist: That was before beagle eloped with my equip-
ment. 1 approached him as he was taking a stroll.

Queen: Yes?
Scientist: I switched on the transmitter.
Queen: Yes,

Scientist: Outlined my project. I said, "Mr. President,
we have the answers, the maglc answers, to war, to peace,
to all of living."

Queen: What did he say?

Scientist: He turned to his companion and saild, "Hubert,
I hear volces,! and his companion said, "Mr. President,

I hear voices too." And the President sald, "Good God,
Hubert, we're both in a bad way." He said, "Hubert,
mine's a lonely job. Sometimes I get frightened. I



cientist and Queen X
to throne, He sits,
and she removes his
shoes.,

.

@Queen X to couch and
sits,

246



247

guess that's why I hear voices."
Queen: What on earth did he mean.

Seientist: I felt the Preslident was having difficulty
in nearing me. So I ssaid, "Mr. President, I am going

to crawl into your ear. Please forgive me if I tickle,
but I must have the Presidential ear." I calculated
that I could leap from the beagle's back on to his
trousers, up his shirt front, up his tie, round his chin,
and up to his ear. Of course it would have been easler
to erawl straight up his back, but I wanted to meet hin
face to face, man to man.

Queen: Of course.

Scientist: I was poised to leap, when suddenly=-

Queen: Yes?

Sejentist: --suddenly he began bto walk quickly, very
guickly. I shouted, "Stop, Mr. Presidentt I am aboutb
to make an historic leap."“sto-p! N

Queen: Did he stop?

Seientist: No, he walked fasterI spurred beagle on
To keep up with him. Miss Girl fastened her safety
belt.

Queen: What happened?

Setentist: I said, "Mr. President, mast you always
Search rather than find, strive rather than achieve?
Must you always live by hope alone?"

Queen: Hope?

Scientist: Then I heard him mutter "Hope?" Then he
stopped so suddenly that I iurched forward. I lost my
temper. I said, "Dammit all, it's not hope youfre
hungry for. That you'll always have, You must begin
realizing your hopes now." Then he said, "Hubert,
that's a talking beagle." :

Queen: Foolt

Scientist: He saild, "Yes, sir, thatts a real friendly
beagle, and he makes a lot of sense. Hope's the only
thing we need and hope's the only thing we've got."
And then he leaned down to pat beagle and almost
squashed me.



E]Scientist rises and
then resumes his seat.

EDScientist mimics whipping
the beagle.
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Queen: Fiend!

Scientist: Before I oould collect my wits, make my
presence felt, beagle bounded off.

Queen: Ch, deari
Scientist: I had to crawl homnme.
Queen: My poor darling.

Scientist: It's a very big world theirs. Not quite as
I pilctured 1it.

Queen: Monsters. They might have listened.

Sclentist: They move so quickly, and advance so slowly.
Each day dizzy with movement, while the centuries crawl
on.. They have selzed the donkey's tail which is their
sclence, and they follow the donkey's carrot which is
thelr hope, and as they bounce along they say, "This is
living,® and they relish the turmoll, even the fear and
the pain as well as the jJoy of thelr chaotlc earth,

Queen: Precoclous will take care of them?CXThey're pre-
paring for her coronation.[jp|Can you hear them?

Scientist: Yes, let's leave it to Precocious.
M:Darling, will you tell them we are ready?
Sclentist: They know, they'll be here soon.

Queen: I'm glad.

scientist: We look about for the last time. Our
artists belilng young men have devised a solemn ceremony

for us. They don't appreclate the gaiety of rest.

Queen:l should have been Queen of the humans. Things
would have been so much tidier.

Scientist: I tried.

Queen: Perhaps if we had concentrated more, planned
more.

Scientist: Perhaps.' We were so concerned with you and
me, you and me. .

Queen: We lived.
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ASound cue: Fanfare »f

trunpets. '
YIQueen rises, X to throne |
by Sclentist and sits. |

ueen lays her head on
Scientistis shoulder.

@Queen and Scilentist rise, | |

X DC. t
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Sclentistﬂ’l‘he humans say that too.

®6 A



Scientist points to the
audience,

Blackout.

Projection: There's still

time, Brother.
Sound cue: 10 seconds of
closling musle.
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CHAPTER VI 4
PRODUCTION RESULTS

Now that the production phase of the thesis has been
completed, the director must turn his attention to the
problem of evaluation. Thils chapter wlll be concerned wlth
& purely objective evaluation, Conclusions will be left to

the final chapter.

Audience Questionnaire

Early in the preplanning stage of the study a question-
naire was.devised to present the audlience with the
opportunity to express reactlons to the production. This
questionnaire was subsequently approved and distributed with
the program to each membexr of ‘the audience.

The questionnaires were accepted at the door at the
close of the play. Some patrons answered the questions
diligently; some only checked the appropriate blanks; some
answered only parts of the questionnaire; and some did not
return an answered questionnaire at all.

One hundred and twenty-foﬁr people were in attendance on
IOpening night, followed by two hundred and five for the
Friday performance. The percentage of questionnaires re-
turned with answers on Thursday evening was 35.5%. On Friday

the percentage was 53.7% for a combined percentage of 46.8%.
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- The following gquestionnaire was used:

This questionnelre has been prepared by the director as
an aild in determining specific strengths and weaknesses
of this production. Your cooperation in helping him by
taking a few minutes to answer the questions is sine-
cerely appreciated. Please answer the guestions
completely; feel free to comment liberally.

1. Did you enjoy the play as entertainment?
yes 106 no
Comments:

2. Did you enjoy the play artistically?
ves_95 no_14

Comments:

3. Did anything about the production bother you?
ves 52 no 5S4
Comments:

L,, Were the characters well drawn?
yves 108 no 2
Comments:

5. Was the setting imaginative?
yes 102 no 8
Comments:

6. Was the make-up appropriate?
yes 106 no_ 2
Comments:

?. Did the projections and sound add to the production?
yes 101 no__ 8
Comments:

| 8. Would you consider this production successful?
yes 106 no__ 1
Comments:

9. Did the director get the idsa of the play across to
you?
yes_104 no__ 2
Comments:

The audience was encouraged to comment liberally as
they wished on any question. Many of them dld. ' From thess

comments the next portion of this chapter has been formulated.
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In response to question number one concerning the play
as entertainment, the comments were almost exclusively pos=
1tive. They ranged from "completely"” to "certainly.* PFor
the most part, however, very little comment was made in re-~
sponse to question one.

Question two concerning the artistic quality of the
production, unlike number one, elicited numerous comments.
Although mostly positive, several remarks were almost ve-
hement in their denunciation. "Devold of art," "cartoonish,"
Ytiring farcical business,™ and "rectifiable difficulties"
are examples of the negative artistic reactions. On the
other hand, "good satlirical comments," "fascinating,” and
"very crentive” illustrate the positive side of the answers.

In response to question three, the questionnaires were
well utilized. More of the questionnaires concerning this
aspect were negatively answered than any other. The question
asked for anything that bothered the viewer. Almost half of
the audience found at least one aspect of the production
which bothered them. Several of the comments were concerned
with the projections. *Ill placed" and "distracting® typlfy
those remarks. One response stated that the "projections
were poorly placed;'they should have been back stage and out
of sight." Several responses leaned toward the style of
production. “Overdone" and "needs more suBtlety“ are typlcal
of those'responses. Two questionnaires contained the idea

that something about the production bothered the respondent,
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but he was not sure exactly what. Few comments were made in
cases in which nothing bothered the viewer,

It was in response to question number four dealing with
characterizations that most people reacted favorably to a
specific aspect of the production. Comments ranging from
"the affected, over-dramatization definitely added to the
play," to "had the 1dealof the play," to "actors seemed at
home" dotted the comments portion of this question. Several
people, however, did feel that the acting was over=drawn.
"Mugging," "overdone,” and "hammy" illustrate the few neg-
ative reactions to this question.

Most respondents seemed to like the setting. OSome felt
that it Wwas "very colorful,” "imaginative,” "ideal to the
style of the play," and "especially well done."” Others felt,
however, that while imaginative, it contributed 1little to the
production. "Distracting,” "ameteurishly painted," "garish,"
"too busy,” and "questionable® illustrate the negative re-
actions to the setting. Several comments were made that the
setting was very lmaginative considering the confines of the
small stage.

Question six concerning the make-up was answered quite
favorably. Several responses volced the opinlion that it was
g very imaginative way to make humans look like ants.,"
Make-up, like characterizations, was highly praised.

In response to questioh seven concerning the worth of

sound and projections, the reactions were mixed. Some members
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of the audience were enthralled with the projections and an-
noyed by the sound, while in some instances the opposite was
true. “They nearly made the show,” "qulte clever," *"helpful
and entertalning" are examples of specific comments., Spe-
cifically, concerning the sound, while many responses
contained favorable comments, some of the audience felt that
they interfered with the action of the play. This obser-
vation is especlally true of the spoken comments, Generally,
the music was highly praised, partiocularly the opening music,
Responses to the projections were either very positive or
very negative. On the positlive side, one viewer stated the
production “needed more of these.” Another patron added
that "particularly the projections added to the production.”
Several persons enjoyed the projections but bellieved that
they were 1ill placed, These people wanted the projections
on the side of the stage. On the negatlive side, some of the
audlence found the projections highly "distracting" and felt
that they were out of place.

Question elght concerning the success of the production
was the one which recelved the most favorable reaction., Of
all who subnitted the answered questionnalres, only one per-
son stated that the productioq was not a success., Those who
choée to comment remarked, "a thgught provoking play. I
felt rapport with the characters,” “successful as a skillful
production,” "It was well worth the effort," "suocessful: in.

delivering a bundle of nessages,” and other favorable remarks.
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The final question was concerned with the successful
communication of the playwright's ideas inherent in the play.
Cnly two people felt that the idea was lost in the pro-
duction. Only one of those chose to comment. His remark
was, "In the Scientistt!s last speech, I began to see what
the play was about. I'm sorry that I didn't know sooner."”
The comments relaﬁing the positive reactlons covered a wide
range. One patron remarked that the playwright'’s ideas came
aoross; "yes, and some of his own,® speaking of the director.
Another stated, "Hls satlire was quite clear and sometines
painful.® Still another chose to say, "If he did get it
across, how would I knoﬁ that I recelved the right idea?”
One person felt that the play was too "preachy,' and that
subtleties in presentation would have been & better method

of interpretation.

Cast and Crew Questionnaire

A second questionnaire was slso employed. This list
wag presented to the cast and the crew on the day following
the;performance. It was presénted on the succeeding day for
two reasons: first, the production staff was quite exhausted
following the final pefformance, and second, 1t was estab-
1ished that the staff would need time to reflect objectively
upon the success of the various efforts connected with the
production.

Following 1s the questionnalre presented to the cast

and the crew with the responses offered by thenm.
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For a month most of you have labored on this production.
Thank you! To help me evaluate the results of this la=-
bor, please complete thls questionnalre; feel free to
comment liberally.

1. What is your oplinion of this play as wiitten?
Humorous__ 9  Satirically biting 6 Silly 0
Adegquate 2 Boring 2

Comments:

2. What is your opinion of this production?
Humorous__ 7  Satirically biting_ 6  Silly_ 1
Adequate_ 2 Boring_ 0O

V———

Comments:

3. A specific director-actor and director-crew rela-
tilonship was used in this production. What is your
reaction to this method?

Inspiring_ 2 Learning experience_ 7 Confining 1
Boring 3  Allienating 2  Antagonizing 2
Comments:

4, Have you ever participated in this type production?
yes 8 no b
Comments;

5. Did you fully understand your part in this pro-
duction?
yes 11  no__ 3
Comments:

6. Do you feel that your talents were utilized in this
production?

yes 11 no__ 3

Comments:

7. Have you galned anything from youxr participation
in this production?

yes_13 no 0
Comnents:

8. If you were to direct this play, would you empha-
size the same elements that this production
emphaslzed?
yves_ 6  nmno_ b6
Comments:

The cast and the crew were quite liberal with their
comments. The following remarks have been teken from open

discussion and from the guestionnaires,
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In reactlion fo the first question concerning the worth
of the play, most of the cast and the crew eXxpressed a dis-
like for the play as written., Although they felt it was for
the most part humorous, 1t seemed, in thelir oplnlon, to be
akin to a variety show. Thils opinion was expressed in re-
action to the quantity of human endeavors Spewack satirlzes,
One participant remarked that the style chosen by the play-
wright did not cause an apprecliation of theatre. Another
participant reacted in an antagonistic menner to the play,
calling it "rotten® and "badly written as a straight man-
comic routine." There was a general consensus that the
third act was the best written.

Concerning the production, most reactions were involved
with the broadness allowed to develop in the overall pro-
duction. Some members of the cast and the crew believed the
produetion to be humorous but too orude. Comments were &also
offered concerning the length of the production, suggesting
that the script be cut. One cast member felt the production
was adequate in relation to the worth of the play. He stated,
"What can you do with a bad script?¥ The overall consensus
was that the production was well done, but that the play was
weak.

Responding to question three involving the relation-
ships established with the director, many of the participants
felt under-directed. One cast member stated that the rela~

tionshlp was friendly and little else. This same person
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stated that the directlion was Ynot especially helpful.*®
Another actor felt over-directed, almost making him a
*puppet.” On the other hand, several cast and crew members
found the directing techniques utilized to be inspliring and
sald that they *"seemed to work great.”

Question number four was inserted to determine whether
the actors and crew members had ever done this type of
theatre before., The ones who had were approximately equal
to those who had not. Consequently, a cross section of
theatre people were avallable to comment in relation to the
theatrical style of the production.

Only three participants in this production responded
negatively to question five. Almost all understood their
part in the production. Those who lacked understanding felt
that they needed more guldance, which in their opinion was
not forthconming.

As in the responses to question five, most cast and
crew members felt thet thelr talents were utilized in this
production., Again three particlpants reacted negatively to
this question. One stated that he "didn't reaslly feel
needed during several sessions." One actor expressed dis-
satisfactlion with his work in this production stating, "I do
not feel pleased at all."”™ On the other hand, one actor
stated, "Everything I've ever done was used , , . I was ex-
hausted." Two of the paerticlpants felt that they had cone

to believe that they were not actors, but entertainers.
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Every member of the cast and the crew expressed the
idea that he had gained from the pgrticipation. Several
mentioned "personal enjoyment” and "experience with all
types of theatre"¥ as the benefits derived from the pro-
duction. One actbr felt that he had learned more negatively
then he had positively and had solidifled his negatlve
feelings toward his acting abllities.

As can be seen in the responses, the cast and the crew
were evenly divided concerning the placement of emphasis 1f
he ﬁere to direct this play. Generally speaking, however,
very few of the cast and the crew members would have empha-
sized the exact same elements. Most respondents would have

been more subtle in thelr approach to the play.

Critical Review
The production was reviewed at the dress rehearsal by

a staff writer for The Campus Chat, the student newspaper at

ﬁorth Texas State Unlversity. While supposed to be critical,
the review devotes two paragraphs to eriticlsm and eight
paragraphs to a synopsis of the play. What it does have to
say 1s complimentary and to the point. 4 copy of the story
is included in the Appendix to this thesis,.

Financial Results
Financially the play was successful. Total recelpts
were $170.25. The total expenditures were $157.00, leaving
a profit of $13.25. The production was self-sustaining.



CHAPTER VII
DIRECTOR*S EVALUATION

In e%aluating the results achleved with this production,
i1t will be necessary to use as criteria the stated method of
production and the planning agents as described in Chapter
IV. After deciding whether the production fulfilled the
plans devlised for it, the director will analyze whether
those plans provided on the stage the results they were for~
mulated to achieve.

Focusing attention on the first production provlem, the
setting, the director concludes that the setting assumed the
form and hues it was designed to assume. The set pleces
wefe executed almost exactly as they had been planned. The
levels believed necessary to provide variety of action were
implemented. While the set and the set pieces fulfilled the
design, they appeared on stage less imaginative than it was
believed they would. The set, for example, appeared too
flat, lacking & needed degree of depth. The set pieces at
times appeared haphazard. The stumps used as tables, for
example, could have been more effective in design had they
been presented as discarded tin cans rather than stumps.

The thrones, likewise, could have been bottle caps or toad-
stools rather than covered stools. The couch, also, could
have been made to appear as constructed from discarded
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popsickle sticks rather than an adapted bench. The cocoon
surrounding the thrones, on the other hand, seemed quite ap~
propriate and In the spirlt of the design. The floor plan
of ‘the setting was quite functional and provided excellent
areas for the action. Had a different stage been avallable
for the production, another floor plan might have been ad-
visable, but under the confining conditions which existed,
the design lmplemented appeared to be the proper one. In
retrospect it is concluded that while the stage picture
achleved was the one planned, more imagination could have
been employed in the planning stages.

Turning to the second production problem, costuming,
the director concludes that this problem was also executed
as planhed. Some substitutions were made in one or two
costumes, but the overall scheme was executed. As in eval-
uation of the setting, however, it is belleved that more
imagination needed to be employed in the costume design.
While the costumes were of the correct form as planned, the
colors utilized in their design appeared drab against the
coldrful setting, causing the actors to become lost in the
maze, Distinet, bright hues probably should have been em-
ployed to provide each character with a more pronounced
individuality on the stage. In the case of the worker and
the soldier anfs. the design could have been changed to make
them appear more harmonious with the other characters who

were dressed more human~like. The General's costume,
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although obviously military, seemed plecemeal in execution.
It was in this case that deviations were made from the orig-
inal design. The jump boots worn by this character were a
last minute substitution due to the inaccessibillity of the
desired riding boots. In conclusion, the director evaluates
the costuming as within the design but belleves the design
to be less 1maginative than it could have been,

The make-up designed Tor this production appeared to be
well executed. The characters did indeed have facial char-
acteristics quite similar to those of anta. The design and
the execution of the design were formulated and employed
well in the scheme of expressionistic procedures,

The music, like the nake-up, was an asset to the pro-
duction. It was planned, made, and employed well., The
opening music, especially, seemed to provide for the viewer
a very successful transformation from thé contemporary world
to the ant colony.

In the evaluation of sound, the director is presented
with a dilemma. While quite successful in parts, it ap-
proached mediocrity in other aspects. The planning for the
sound seemed well thought out., The formulation of the tape
recordings was quité lax, however. The person who made the
tape was never able to attend a single rehearsal. His only
concept of the desired effects was through a reading of the
script and discussions with tpe director. He was chosen to

prepare the tape because he was the only avallable person to
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do it. No one else had had any experience whatsoever in
thls procedure. A conclusion has been reached in this pro-
blem that an inexperienced person c¢ould probably have done a
better job while ﬁorking with other aspects of the production
and under the close supervision of the director. While the
preparation of the sound effects was lax, the execution of
what was prepared was excellent. Upon being made aware that
the person recording the effects would not be avallable to
execute the sound, the director implored one of the actors
in a small role to take charge. He was gracious enough to
accept and any success achleved by the sound effects was
due entirely to his efforts. Specifically, the sound ef-
fects were 1ll prepared in that they were mechanical éounding
and painfully slow. The volces making comments on the actlon
of the play, for example, were so articulated that they ra-+
diated an aura of phoniness. Some type of warning for the
audience that a sound comment was coming would also have
been helpful. As it was, they were there and gone before
the audience had a chance to Ytune in“ to them, In con-
clusion the director feels that while carefully planned, the
sound effects did not provide the asset to the play they
were planned to provide,

It was with lighting that the production probably as-
sumed 1its most expressionistic moods. Although planned
adequately, 1t was the execution of the plans by a true

artist which achleved this effect. The speclific hues used
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with each instrument tended to give the stage picture a most
expressionistic aura. The methods employed for changes in
lighting intensity likewise proved advantageous, Problems
did arise 1in the lighting procedures which were not antlici-
pated. Because of the confines of the hall, the techniclans
were not able to mount the lighting instruments in a position
to provide the best angie of light throw. Consequently, an
extensive amount of light spill was apparent on the sides of
the auditorium. Two standards were designed by the lighting
technician which provided a better angle than is usually
available, but the proper situation of the instruments was
still not possible., However, through careful modulation of
light intensity, the lighting technician was able to minl-
mize the spill so as not to be extremely distracting. The
lighting was able to give the setting more depth than was
thought possible. Since each scene was opened with a difw
ferent colored backdrop, & varlety of color was achieved.
The use of change in color during the seduction scene and
the Congo dance scene was well executed and provided the
needed expressionistic qualities.

With the projected images an expressionistic, theatrical
mood was established. It was decided that slide projection
would prove more advantageous than any other type of pro-
Jection. The images were generally well received by the
audience and caused laughter several times. A distinct pro-

blem arose concerning the placement of the images, DBecause
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of the spill of light, it was not feasible to situate the
projected images at the front of the auditorium. They could
not be seen. They were placed, instead, on an angled
section of wall on the stage left side of the hall. This
was bothersome to some of the audience, s8ince they had to
turn their heads from the action of the play to see the
images. In order to make certaln thgt the majority of the
audience was aware of the projections, 1t was decided that
they must be flashed to attract attention. In.conclusion,
it can be stated that the lighting planned and employed for
this production was the most successful aspect of production.
Publicity, the next problem endountered, was handled
with enthusiesm on the part of the publicity crew. DBRBlog-
raphies of the cast nembers were secured, news releases were
prepared, and according to University policy, were sub-
mitted to the News Service. Unfortunately the News Service
did not provide much assistance with the publicity. Because
of this lack of assistance the publicity crew proceeded with
other avenues of informing tﬁe public. Banners were hung in
two obvious areas of the campus, across from the Union
Building and from the side of the Business Administration
Building. Personal contact was made with the management of
the local radio station, KDNT, The radioc personnel were
very helpful, broadcasting spot announcements every hour

during the week of production. The Campus Chat was most co-

operative, assigning a reporter to cover the progress of the
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play end to review it on the evening of dress rehearsal,
Four stories in all were carried by The Chat and were prob-
ably instrumental in building an audience. Throwaways in
the form of four-inch by five~inch printed advertlisements
were placed on the windshlelds of cars parked on the campus
during the week of production. Through the graciousness of
& local professional photographer, publicity plctures of the
cast were made. These portraits were used on the ticket
booth to stimulate interest in the production. The Director
of the Unlon Building was kind enough to provide space for a
ticket booth. Largely through the efforts of an enthusi-
astic publicity crew, the play was presented to a total
audience of three hundred and twenty-nine patrons. The
seating capacity of tThe auditorium wes elight hundred for
both nights. The play was presented to 41.1% of the ca=
paclity of the hall., This provided for the production a
respectable sized audience to which to perform.

Casting was handled efficiently for this play. An ade-
quate number of students appeared on the first night of
auditions to cast the play., This decision provided for an
additional rehearsal period which was.an asset to the pro-
duction. The director had seen only one of the students act
before; therefore, the cholces were made solely on the au-
dition. Because of the relatively small turn-~out of males
to try out for the play, compromises were made which seened

appropriate in the casting of the play. Only two excellent



270

men were apparent after the first readings. Five othexr
actors were present and were used, Two of these five who
seemed adequafe were used in falrly large parts. One of the
three remaining was given a umall speaking role and the re-
‘malning two were cast as-soldier ants. Three of the women
who read 1lllustrated an excellent pectential for the three
fermle speaking roles. They were cast in those parts. Filve
girls were present who showed an ability to move well on the
stage but were lneffectual orally. These five were cast in
the roles of worker ants, Sixteen students was the total
number appearing for auditions. Each one was utilized in
the productlon.

Rehearsals were organized beforehand and proceeded ac-
cording'to schedule. No deviation whatsoever was made from
the original plan, and 1t seemed to function well. The main
characters' time was well used, as they were performing con~
tinually. Unfortunately this efficiency was not true of the
actors in smaller roles. There were long periocds of time
during which they were not required on stage. Consequently,
the& spent much of thelr time merely sitting and waiting.
This was unfortunate, but unavoidable., For the most part,
lires were learned on schedule, and only one character en-
countered difficulties. During the rehearsal periods all
menmbers of the cast and the crew were very cooperative and
seemed to understand and appreclate the seriousness of the

project and its goals,
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A graduate student was appointed prior to the auditions
to serve as assistant director. Thls person was extremely
helpful, pleasant, serious, and thorough in the executlion of
her dutiles.

Since the prime tools of the action in & play are the
actors, attention is now turned to the acting in this pro-
duction. It was decided before the auditions that the play
would be best acted by using farcical business and charac-
terizations. The actors, therefore, were encouraged to
invent "blts® for thelr roles. The actor playing the Chief
Sclentist seemed most adept at this. The only problem en-
countered in this case was to control the studentls inventive
capabllities. The attempt to control him falled to some de-
gree, as his performance was judged &s entertainment rather
than acting., Whether the attempt falled because of the
director or the actor is not clear, but it did fail.

The actress portraying the Queen was not as inventive
as the Sclentist, but her performance could be referred to
as excellent acting. Whereas the director had to hold the
Sclentist back, he had to motlvate the Queen to invent.

This attempt appeared successful.

The actor playing the Chilef Statistician was the one
actor in the play who can be considered as nearly couplete
as possible in interpretation of his role. This man was
quite talented and highly sensitive and responded to direc-

tion well. The frults of his labors were apparently
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appreciated by the audience, since they applauded his final
exit during the Friday performance.

The actor cast as the General had distinct problems
early in the rehearsal period. Having not been on a stage
to act in over three years, he initially responded poorly to
direction, He learned his lines on time, but he got véry
confused during rehearsals and became quite flustered with
himself. A conference with the director eased his frus-
trations, and he progressed quite well after that. He never
did quite achleve, however, the level of performance desired,

The student cast as the Boy Ant, 1t was discovered, was
a highly technical performer., He did not seem to have a natural
feel for the stage that an actor needs. His invention in
his role was quite good, but he seemed repulsed by the
director showing him how to perform a certain movement or
to interpret a specific linme. In order not to alienate him
from the play, the director slackened on the direction of
this character. He proved quite adequate in the part, and
gave good performances,

The actress portraying the Girl Ant, it was obvious,
was an experienced and sensitive actress., She was accusw~
tomed o playing parts requiring a great deal more analysis
than this role demanded. Eer inventiveness was superb, but
1t became apparent that she was becoming bored with the rel-
ative ease with which her role could be portrayed. The

character she presented in performance was well done..
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Miss Girl Junior was played by an actiess who it the
part physically quite adequately. Reguiring very little
analysis, the character was presented using a one-dimensional
technique which this young lady handled admirably from the
5eg1nning. Her staccato, rapid fire delivery was exactly
the pacing of the part requested by the director.

An inexperienced, but willing, actor portrayed Mr. Boy
Junior., Working exclusively from technique, he adequately
represented what he was deslilgned to represent. His enuncl-
ation was weak and 1is still weak, but the experience he heas
gained in this play mey ceuse him to develop hiluself as an
actor. |

The Brown Ant was acted by a student of relatively
little experience as an actor, but he possessed adequate
sensitivity. A small role in number of lines, the portrayal
of the part reiterated the idea that there are no small
parts, only small actors. This young man was not of that
category.

In evaluating the entire play several conclusions will
be drawn based upon observations, written comments, and oral
discussions made or recelved by the director. The concept
gstablished by the director was that the play, while having
a voluminous amount to say in criticlsm of soclety, was pri-
marily an enjoyment plece for the staff. Through the free
rlaying of the cast and the crew, 1{ was believed that the

sudience would enjoy the production. It has been observed
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that many of the cast and the crew became guite bored with
the play and the production, This attitude upon the part of
soﬁe of the partlcipants apparently did not halt the majority
of the audience from thoroughly enjoying the play.

According to the stated method of production, expres-
slonism was to be attempted. Kenneth MacGowan has ¥ . . .
asserted that expressionism 1s the attempt to leave the pic-
ture frame stage in favor of the stage platform."1 This
effect was achleved, The audience were constantly being re-
minded that they were participating in a theatrical exercise,
Lighting, projections, sound, acting, and setting were con-
stant remindexs of that fact. Mordecail Gorelik states that
expressionism lies " , . . in a symbolism notable for the
vehemence of its symbols.“2 This effect was achieved., Al=-
most evexrything pexrformed on the stage was hurled at the
audience, not subtlely but vehemently. This staging caused
a negative reaction in scme of the audlence, but most ehjoyed
1t, laughling at their own folbles., John Gassner defines ex-
pressionism as a presentation of a distortion of reality,
defiahtly.and flagrantiy subjective, which strives to repre-

sent the anarchic state of the world.> Consequently, the

4;Mordecai Gorelik, New Theatres for 0ld (New York, 1962),
p . 2 - .

21p1d.

X 3John Gassner, Masters of the Drame (New York, 1940),
pP. 485.
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comments which Samuel Spewack inserted into the script were
presented as deflantly and flagrantly subjective distortions
oflreality. The director!s concept of "subjective® was that
the symbolism utilized should appeal emotionally to indi-
viduals within the realm of their experiences. Since each
Individual possesses varying experiences, the distortions of
reality would cause different individual reactions. Ac=-
cording to the guestionnaires returned by the audience,

this purpose was achieved.

The secondary purpose of this study was to determine
whether a play wriltten for the professional stage could be
adapted to limited facilities and limited budget and still
be artistically successful., The artistic success has al-
reedy been established. Thé fact that it was presented in
limited facilities and with & limited budget is now estab-
lished. The financial report in Chapter V will bear this
out,

In conclusion, the director reiterates the judgement
that this production achieveﬁ 2 degree of artistic success.
The setting, costumes, make-up, and lighting achieved the .
distortion of reality and emphasized the duality of meaning
in the play. The sound effects were poorly prepared and de-
tracted from the overall achievements., The acting illustrated
the symbolistic complex qualities of the characters and was
flagrantly expressicnistic. The playwright!s intentions

were achieved. The play presented in the small confines of
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the lecture hall and with a small budget was successful, not
only artistically, but as entertainment. All persons who
participated, including the director, gained immeasurably
from the experience.

To those who would attempt a similar thesls, encour-
agement 1s offered. Mistakes will‘be made, but the joys
gained from creatlive enterprises far outwelgh the frus-

trations encountei'ed "



APPENDIX

In this section of the thesis are found the set design;
the costume designs, a coby of the program, publicity re-
leases, a review of the production, a light'plot. a floor
plan, and working drawings of the scenery and the set

pleces.
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NORTH TEXAS STATE UNIVERSITY
DEPARTMENT OF SPEECH AND DRAMA

presents

SUMMER THEATRE PRODUCTION:

UNDER THE SYCAMORE TREE
by Samuel Spewack

July 6 and ¥, 1967

CAST

(In order of appearance)

The Queen ... ... ... . Pam Purvis
The Chief Statistician ..............c..covvenn... Nathan Wilson
The Scientist ................. oo, Charlic Dell Smith
The General ...... ... .. ... .. ... il Jerry Young
Boy, St .. Lars Davis
Girl, Sro Pam Hassinger
Brown Ant ...... . ... .ol Phil Hassinger
Soldier Ants .................... Donald Shannon, C. W. Hefner
Worker Ants ........... .. .... Lynde Redden, Barbara Kerr,

Belle Gibbins, Virginia Caddell, Linda Kohler
Boy, Jr. o Michael Martin
Girl, Jro oo Judith Wright
Director ...t jerry Long
Assistant Director .... ... ..... . ... ... ..., . Sue Reid

Production Under Supervision of Dr. Stanley K. Hamilton, Director of Theatre

Director of Speech and Drama Department, Dr. R. V. Holland
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Construction

Dave Eikins, Crew Head

Nathan Wilson
Jim White

Michael W, Martin

Mildred Peveto
Barbara Kerr
Patty Bowers
Pat Gallagher
Kay Jones
Belle Gibbins
Jan Buttram
Virginia Caddel
Pam Hassinger
Phil Barnett

Sound

Phil Barnett
Kay Jones

Costumes

Pam Hassinger
Belle Gibbins
Patcy Bowers
Pat Gallagher
Kay Jones

Jan Buttram

CREWS

Make-up

Mike Martin
Belle Gibbins
Barbara Kerr
Jan Buttram

Special Effects
Jim White

Props

Virginia Caddel
Michael Martin
Pat Gallagher
Patty Bowers
Kay Jones

Jim White

Nathan Wilson

House

Mildred Peveto
Jim White
Jan Buttram

Patty Bowers

Pam Hassinger
Pat Gallagher
Andrea Kreuter

Lighting

Chris Cowan, Crew Head

Jim White
Barbara Kerr
Phil Barnett
Pam Hassinger
Belle Gibbins
Jan Buttram
Nathan Wilson
Virgina Caddel

Publicity

Kay jones
Belle Gibbins
Michael Martin
Barbara Kerr
Patty Bowers
Pat Gallagher
Jim White
Virginia Caddel
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Special Thanks to: Marvin Loveless Studio—Pictures

Bill Overton—Program Design

We hope to see you and your children ar our Children’s Theatre

production in August.
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The Campus that Summer Thealer
Friday, June 16, 1967 .

Compares Ants

- em ey e 8
Fo Trite Sociefy
Sam  Spewack’s satirical comedy,'.

“Under the Sycamore Tree,” will open
the Sumimer Theater season July 6-7.

Director Jerry Long called the pro-
duction a satire on the foibles of man,
The actors play the parts of ants to
better depict society. The ant colony,
with its trite customis and mores, ‘ena-

bles people to look at a typical human
community in & new way,

THE PLAY is being produced in an
expressionistic style. Amplified voices .
and messages by projected slides will -
comment on happenings during the play.
Their purpose is to create an extension .
of reality that adds to the theme of the
production, The set, with expressionistic
paintings and an eight-foot extended
apron on the stage, will also lend to the
style of the play.

THE CAST for “Under the Sycamore
Tree” is Pam Purvis, Queen Ant; Nath-
an Wilson, chief statistician; Charlie
Dell Smith, scientist; Jerry Young, gen-
eral; Lars Davis, boy senior; Mike Mar-
tin, boy junior; Pam Hassinger, girl
senior; Judith Wright, girl junior; Phil
Hassinger, brown ant; Don Shannon and
C. W. Hefner, soldiers, and Belle Gib-
bons, Virginia Caddell, Lynde Redden,
Barbara Kecer and Linda Kohler, worker
ants.

Tickets cost 75 cents and may be pick.
ed up in the Green Room of the His-
torical Building, The play will be pre- .
sented in the Business Administration
Lecture Hall. The Summer Theater will
present another production the second
‘six-week session,

The play is put on by the Community
Theater Class, The class will build the
sets and do the lighting. Dave Elkins
is in charge of the set construction, and
Chris Cowan is responsible for the light. -
ing.
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Friday, June 23, 1967

Ant Costumes Made

A

J Z A fr'f:,j} r /\' f!}
For Theaiter Produciion

By RANDY CAMERON

It takes a lot more than good acting
'to make a play a success.

Dr. Stanley K. Hamilton and his class
on the community and edueation theater
are keeping this thought in mind as they
work on the Summer Theater production
of “Under the Sycamore Tree.”

“A theater where people can do noth-
ing but act will quickly fold,” Dr. Ham-
ilton said. “Props, sound, makeup, cos-
tumes and other factors must be taken
into consideration, This is the way most
theaters are run, and we prepare our
students for it.”

DR. HAMILTON has appointed 14

- committees to -work on “Under the

Sycamore Tree,” and each student is re-
quired to work on at least four.

The costume committee is responsible’

for dressing the cast up as ants, Mem-
bers have been busy making costumes

that range from Queen Ant’s royal gown -

to modern teen-age styles for the boy
and girl ants.

The ant colony is being built by the
construction crew, This group also ex-
tended the stage in the Business Ad-

ministration Lecture Hall by eight feet.

THE LIGHTING and special effect
crews are working to help create the ex-
pressionistic style of the play. They are
in charge of the sound effects and the
projected slides being used in the pro-
duction..

Another aspect the students deal with
is publicity, They work up advance stor-
jes and features for newspapers radio
and television.

Dr. Hamilton stressed the importance
of teamwork by the class, He said all-
jobs must be completed on schedule and

. meshed together for a good production, -

Dr. Hamilton also said that despite the '
hard work put in by the students, they !
get a lot of fun and enjoyment out of
it. Their interest is important to insure ,
a good job, .

The play will be presented July 6 and
7. Tickets cost 75 cents and will be on
sale in the Green Room of the Speech
Building June 29.
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The Dallas'Times Herald Denton Record-Chronicle

Wednesday, June 28, 1967 Friday, June 23, 196?'

Spewack Play

To Be Si’&ged

Special to Tines Herakd
DENTON, — North Texas
State Universify’s Summer

Theater will present “Under the -

Sycamore Tree' by Sanuel Spe-

wack July €7 at 8:15 p.m. in the -
‘Business Administration audi-

torium.

Jerry Long, drama director at
Wharton Junior College and a
graduate student at NTSU, will
direct the farcical comedy.
The production is a class pro-
ject under Dr. Stanley K. Hamil-
ton of the speech and drama
faculty.

The cast includes Pamela
Rulh Purvis of Bogalusa who
plays the gqueen ani; Nathan
Wilson of Greenville who is the
chief statisiician; Cha:les Ardell
Smith of Grand Prairie as the
scientist and Jerry Young as the
gencral. )

Others paris are: Larry Davis
of Dalias, senior boy; Michael
Martin of Bowie, junior bhoy;
Pamela Hassinger of Dallas,
senior girl; Judith Wrignt, Den-
ton, junior givl.

Also, Philip Hassinger, Dalias,
brown ani; Donald Shannon of

Fort Worth and C. W, Hefrer
Jr. of Stinnett, soldier anis;
Linda Ann Redden of Midiothian,
- Paula Sue Dean of Celina, Bai-,

bara Ruth Kerr of Alvin, Vic.: -
loria Belle Gibbins of Fout.

Worth and Virginia Ruth Caddel
_of Denton, all as worker ants.

SMU Glates

Cwmm’ﬁer Shew

Tor | ?my O

North Texas Staie Universi-
ty’s Summer Theater will pre-

. sent  “Under the Sycamore

Tree” by Samucl Spewack July
6-7.

Jerry Long, drama director
at Wharton Junior College and
a graduate student at NTSU,
will direct the farcical comedy
al 8:13 p.m. in ihe Business
Administration Auditorium.
The production is a class proj--
ect under Dr. Stanley K. Ham-
ilton of the speech and drama
faculty. Admission is 7% cenis.

The play is a story of man's
foibles expressed through the
medium of an ant colony whose
members deal wilh human
problems.

The cast includes Pamela Ruth
Purvis of Bogalusa who plays
the queen ant; Nathan Wilson
of Greenville who is the chief
stalistician;  Charles  Ardell
Smith of Grand Prairie as the
scientist and Jerry Young as
the general.

Other parts are: Larry Davis
of Dallas, senior boy; Mi-
chael Martin of Bowie, junior’

:hoy; Pamela Hassipger of Dal-
 fas, senior zirl; Judith Wright,

Denton, junior girl,

Also, Philip Hassinger, Dal
las, brown ant; Deonald Shan-
non of Fort Worth and C. W,
Hefner Jr. of Stinnett, soldier
ants; Linda Ann Readden of
Midlothian, Paula Sue Dean of
Celina, Barbara Ruth Kerr of

Alvin, Victoria Belle Gibbins of -

Fort Worth and Virginia Ruth
Caddel of Denton, all as work-
er anfs.
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By RANDY CAMERON

~ An inside lock at a zany ant colony
“will be presented by the Summer The-
ater Thursday and Friday.

The production is Samuel Spewack’s

- ®
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comedy, “Under the Sycamore Tree.”

The play is done in a familar theme—

an alegorical fable using insects to sat- '

irize the state of man,

The inhabitants of the ant colony in
this play are caught up in the conflict
of progress, Queen ‘Ant, played by Pam
Purvis, is eager for her colony to be
first in everything. The scientist, played

by Charlie Dell Smith, shares her views

and is the main influence in increasing
the social and technological advances of
the colory.

The general, Jerry Young, is at odds
with the queen and scientist, He is a
member of the old school and prefers
such mundane matters as ant wars and
military glory.

The chief statistician also takes a dim
view of progress, even though it pro-
vides him with many pleasures, He is

delighted with his machines and num- .
bers, and he is beside himsclf with glee -

when the queen lays a record-shattering
- 330 eggs.

NATHAN WILSON, in his role of the
statistician, is representative of the ul-
traconservative people in America. “The
statistician is conservative for the sake
of being conservative,” Wilson

said .

Wednesday in discussing his role. “The -
only thing he allows is what he likes.”

WILSON ALSC commented on the

expressionistic stvle that director Jerry
Long wishes to create. “Acting of this

type Is more demanding,” Wilson said. -

“We must use extreme facial expres-
sions and quick body movemecnts to es-
tablish character. We deliver our lines
directly to the audience, as in a melo-
drama, These methods are used because

of the satire, and 1 think Jerry is creat-

ing the desired effect.”

Miss Purvis, a junior from Dallas,
agrees with Wilson. “The acting is tech-

The Campus Chat

Friday, June 30, 1967

nical,” she said. You have to be energe-
tic and keep it moving fast. It’s impor-
tant that it looks easy. These characters
are two-dimensional,” she continued.
“You can’t get emotional with them,”

The play will be-presented in the Busi-

. ness Administration Lecture Hall at

8:15 p.m. both days. Tickets are available
in the Union Building from 8:30 a.m.
to 1 p.m,
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‘Sycamore Tree' Sheds
Sahre Leaves Human

Comedy i'o Ani's

[ e

By RANDY CAMERON

Geod acting, effective special effects
and plenty of saction are the three main’

duction of “Under the Sycamore. Tree.”
The play completes its two-day run

jngredients of the Summer Theater’s pro- .

tonight at 8:156 p.m. in the Busineas Ad-_

ministration Lecture Hall.
The lighting and special effects that

director Jerry Young employs to add to.
the expressionistic style of the piay cre- '
ated a little trouble at the dress réhear- !

sal Wednesday,
smoothed out. -

THE PRODUCTION is a satirical

comedy, with the cast playing the parts

of ants to depict the foibles of man.

but he got things:

Members of the ant colony are caught:
up in the problems of progress. The’

trouble starts when the scientist, played
by Charlie Dell Smith, begins to modern-
ize the colony. He encounters opposition
from the chief statistician and the gen-
eral,

. The genera.l, played by Long, is more
mterested in military conquest than sei-
entific achievements. The statistician

{Nathan Wilson) is an enthusiastic re-

actionary in favor of maintaining the
status quo. -

, THE SCIENTIST receives help froni

Queen Ant, played by Pam Purvis. She.
is delighted with his feats and takes full

predit to bolster her image.

problems of man become ant problems as .
well, and the insects are caught up in
the now familiar rat race. The scientist

is trapped by his own work when he falls

The preblems increase when the sci-.l
entist succeds in instilling human emo-’
tions in members of the colony. The.

in love with the queen. They are matried
and he is forced to share the newly cre-.
ated responsibilities.

A FRUSTRATED LOVE affair, a' po-
ht.lcal revoit and an unsuccessful attempt
to dontact President Johngon are a few
of the eventy that follow as the ants at-

" tempt to solve the problems of the hu-

man world. -

The satire of the play is sharp and
constant.” Few of modern society’s con--
victions are left untouched. Sex, politics,
Mother’s Day and many other institutions:
come under fire.

Miss Purvis, a veleran of many NTS(
productions, showed her usual impres-
sive sparkle in the rehearsal. Smith, Wil-
son and Long were alzo effective.

The production is presented by the
community and education theater class

- under the supervision of Dr, ‘Stanley K.

Hamilton.
Tickets coat 76 cents and will be avail-

" able at the door, The Summer Theater
* will present another produation the sec-

ond six-week session.
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