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CHAPTER X
INTRODUCTION

T. S. Eliot has been acknowledged as "a poet of spiritual
experience.”l In his early poetry, however, he does not evi-
dence a bellef "in an absclute apiritual reallty‘”e One of
the vital studles 1n the Eliot corpus, therefore, is8 to cb-~
serve, and hence be aware of, his change from scepticism to
Christian bellef. This thesls willl concern 1tseif with the
devalopment of the religlous thought of Hllot a8 1t ig ex-
presged In his poetry and plays.

Although the term "religlous” could refer to many rell-
glona, religlion for Elilot came Lo mean Christianity.3 This
thesls will limit ifgelsd primarily to the development of hle
rellglous thought as 1t relates to Christianity. Other reli-
gilous influences will be introduced 1f they have a modilying
or possible modilying effect upon his grasp of Christlanity
a8 it is commonly understood., This will be & vitsl point to

lcarol H. Smith, T. S, Ellot's Dramatic Theory and Prac-
tice from Sweeney Agonistes to the Lider Statesman (Princeton,

m)s P, 34.

“kristian Smidt, Poetry and Beilef in the Work of T. S.
Eliot (london, 1461), p. 122.

P, 8. Eliot, "The Humanism of Irving Babbitt," Selected
Esgays of T, S, Eliot (New York, 1550), p. 427.

fd
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watch because 1t has been suggested that in Four tets es-
peclally, Eliot may have gone beyond Chriatianity.4

A number of factors would have simplified an attempt to
follow the development of his religious 1deas, The task would
have been simplifled 1f Ellot had purpbaely left behind more
autoblographical detall. C. S. lLewls, for example, a contem-
porary professor and poet, wrote an autoblography of his
early years up to the time of his conversion in a volume en-
titled Surprised by Joy. Eliot, on the other hand, made
little effort to leave autoblographical iInformation behind
and even stated in his willl that there was to be no officlal
biography.5 Hig pcetry and prose and information from friends
who knew him must be, therefore, the primary sources for
gleaning material for this undertaking.

In addition to more autoblographical detall, less trouble-
some times would have diminished the measure of difficulty in
discovering his religlous development., His eff'orts to capture
the complex timesg in which he lived, as well as his own ex-
perienceg in those times, negate the possibllity of an easilly
understood poetry, no matter how lucidly it is set forth. In

_ 2‘I\T».'avsrill-e Braybrooke, T, S. Eliot: A Critical Essay
(Grand Rapids, 1967), p. 46,

21bid., p. 42, "Lewis and T. S. Eliot met one another
for the first time in 1961 at Lambeth Palace where they worked
together on the Archbishops of Canterbury and York's Commls-
sion for the Revision of the Psalter." (C. 8. lewis, Chris-
tian Reflections, edited and arranged by Walter Hooper (Grand
Rapids, 1067), D. X1i%)



explaining the meteaphysical poets, Eliot ala¢ revealed his

own aima:
It 1s not a permanent necesslty that poets should
be interested in philosophy, or in any other aubject.

We can only say that it appears llkely that poets in cur

civilization, a8 1t exlists at present, must be difficulfl.

Our civilization comprehends great varlebty and complexlty,

and this variety and complexity, playing upon & refined

gsensibility, must produce various and complex resulta,

The poet must become more and amore comprehensive, mors

alluaive. more indirect, in order to forge, to dislocate

1f necessary, language intc his meaning.

Another factor that would have made this study not as
demanding would have been for the poet not to have been such
8 pure poet, He always asplred, however, for poetry to be
poetry and not something else. If he had been leas oi a post
and more of a propagandiast, his worth as & poet would have
been greatly lesaened. This 1s a case where one is pleaged
that the task of discovering his thought is Ailfficult, and 1t
13 d1lificult since his religlous ldeas can only be dlscovered
indirectly, especlally in hig early poetry. Hig conviction
of what poetry should bes requires thlis, He does not think
that poetry should set forth a beliefl; poetry should convey
what it feels like to hold & particular belief.’ b2t Ellot
himgselfl feegla is expressed by ilmages and symbols, 80 that
these lmages and symbols mugt be understood in each context
in order to extract the ldea and observe the progresslion of

thought.

OEliot, "The Metaphysical Poets,” Selected Essaye, p. 248.

/m, 8, Eltot, "The Social Function of Poetry,” On Poetry
and Poets (New York, 1964), p. 9.
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Nevertheleas, despite the lack of autobiographical detail,
degpite the varlety and complexity of the civilization he had
to write about, and desplte the nature of his poetic expres-
slon, his voice 18 present, as his easay "The Three Voices of
Poetry" makes clear:

The first volce is the volce of the poet talking to
himself'--or to nobody. The second 18 the voice of the
post addressing an audience, whether large or smell. The
third is the volce of the poet when he attempis to create
a dramatic character speaklng in verse; when he im seying
not what he would say in his ouwn person, wut only what he
can say withln the limita of one imagénary character ad-
dresaing anothexr imaginary character.

The poet speaking to himself-~"what he would say 1n his own
person”-~--1s the authentic volce of the poet and can usually
be discexned, even behind the mask of a Prufrock, a derontion,
or « Tiresias, All three volces, however, speaking in and
through hils poetry and plays, should of themselves glilve guf-
ficient 1llght on his religlous development.

The plan of this thesls is to proceed through hilg poetry
and playg chronologically., ¥Four chapbers will cover the four
periods of his 1life: Chapter I (1888-1920), Chapter II (1921~
1527}, Chapter III {(1927-1935), and Chapter IV (1935-1965).
A& briel blographical sketch ¢of the ilmmediate period to be cov-
ered will be given ficst, followed by the consideration of
his poetry or plays relevant to the subjJect.

The biographlcal sketch will help to give perspective to

the background of the poetry. At times biographicsl Anformation

68Eliot, "The Three Volces of Poetry,” On Poeiry and Poets,
pr 95. '
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can shed much light on the meaning of a poem, An attempt,
however, to reconstruct the genesls of a poem or play ls not
the primary task of this paper; besides, such an endeavor of
dlscovering sources the asuthor used, when and where he wrote,
with what purposes, and under what Influences 1is at best only
suggesblve and may be completely lnaccurate. C. 3. Lewls made
the following pertinent observation concerning the efforts of
scholarg to reconstruct the origing of his own works:

My impresslion is that in the whole of my experience
not one of these guesses has on any one point been right;
that the method shows a record of 100 per cent fallure.
You would expect that by mere chance they would hit as
often as they m&ag. But it is my impresslion that they
do no such thing.

A chronologlcal approsch to the development of the rell-
gious thought of Eliot has not been done before or at least
has not been made known and avallsable; hence, thig fact plua
the measure of difficulty of the task makes the undertaking

necessary and important.

Y. s. Lewig, "Modern Theology and Biblical Criticism,’
Chrigtimn Reflscticng (Grand Rapids, 1967), pp. 159-160.



CHAPTER IIX
THE NONRELIGIQUS THOUGHT

This opening chapter will trace the development of the
peet's religious thought during the first thirty-two years of
his life, from his birth in St. Louis on September 25, 1888,
to his publication of Poems in London in 1920. 8ince it covers
such a lengthy period, 1t must of necessity be highly selec-
tive, covering only those aspects of Eliot's background, ln-
fluences, and writings that are relevant to the subject.

Ellot lived the firat seventeen yetrs of his 1life at 2635
Locust Street, 8t. lLouis., He was the youngest of a family of
gaven, although the sixth, a daughter, died before he was borm.
The Eliot femily wasm & distingulshed and a religious one. Dr.
William Greenleafl Eliot, Eliot's grandfather, was a Unitarian
minister and the Chancellor of Washington University; Dr.
Eliot's eldest son, Thomas Lamb Ellot, was & Unitarlan pastor
in Oregon; Henry Ware Ellot, another son and Ellot's father,
was a auccessful businessman; Edward Cranch Eliot, Henry VWare
Eliot'!s brother, was a lawyer; Charlotte C. Ellot, Eliot's
ﬁather, wes & fairiy go00d poet; and Charles William Ellobt, a
third cousin once removed of Ellot's grandfather, was a pres-
ldent of Harvard. Both the Eliot family and Eliot's maternal

ancestors, the Stearns family, came from Massachusetta., When
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the poet's father died in 1919, Mra., Eliot moved to Cambridge,
Massachusetis,

The form of religlion that pliot received in hia sarly
years was Unitsrianism, an extreme form of Protesatant thought,
even an extreme form of liberalism. Friedrich 8Schlelermacher
(1768~1834), who has sometimes been called the father of mod-
ern liberal theology, and William Ellery Channing {(1750-1842)
were held in high esteem among the Unitardans. Dillenberger
and Welch give the following summary of Unitarianism:

Unitarianism first appeared as a protest againsi
ochjectionable features of the early nineteenth-century
orthodoxies, particulerly as found in the Calvinlstic
churches. One central item of dlaspute was. of course.
the doctrine of the Trinity, which the Unitarians thought
incompatible with the unity of God. . . . But the Uni-
tarians were equally concerncd to protest ageinst such
doctrines as original esin, total depravity, infant damna-
tion, the wrath of God, predestination, and traditional
notions of the atonement., Such doctrines, they felt,
made God immoral, vioclating consclence and every rationsl
gstandard of morallty, and were contrary to New Testament
teaching. Christlian doctrine ocught instead to emphasize
the moral perfection, the goodnesa and mercy of God, the
work of Christ in leading men to & prighteous life, the
goodness of man, and the demand for true holineas of
Christian 1living.

Eliot later realized that Unitarianism, which was so strongly
emphasized by his grandfather and mother, actually excluded
itaelfl from Chriastianity. Smldt quotes the following comment
made by Elict in the Criterion, July 1931:

I was brought up outside the Christian fold, in

Unitarianism; and in the form of Unitarianism in which
I was instructed, thingse were elther black or white,

lyohn Dillenberger and Claude Welch, Protestsnt Chris-~
tianity Interpreted Throughk Its Divelopment (New Yorl, 1354},
pp. 224-20 .




The Son and the Holy Ghogt were not believed in, cer-
tainly; but they were entiltled togrespect ag entitles in
which many other people belleved.
Ellot's background was also influenced by a slight ad-
mixture of Catholicism, He told Smidt that an engraving of
Murille's Immaculate Conceptlion had hung in hils parents' home

and had made an enduring impression on his mind, an impression

that can be traced in Ash-Wednesday particularly.”? In addi-

tlon, possibly the Irish nursemald Annie Dunne, a friend of
young Eliot, was one of the first to interest him in Cathol-
leism. It should be stressed, however, that thig ig a mere
possible interest, not a belief. In the fourth "Prelude,”
written between 1911-1914 after his return from Paris, he
geems to allude tc Jesus and the Virgin Mary:
I am moved by fancles that are curled
Around these Iimages, and cling:
The notlon of some 1nfiniteﬁy gentle
Infinitely suffering thing.
But in the following three final lines of the poem he ex-
presses a cynical revulsion to the "infinitely gentle / Infi-
nltely suffering thing”:
Wipe your hand across your mouth, and laugh;
The worlds revolve like anclent women
Gathering fuel in vacant lotis,
The early schcoling of Eliot was in a Mre. Lockwood's

private school rather than in the public schcocols. He next

Smidt, Poetry and Bellef, p. 3. 3Tbid.
“r, §. Eliot, The Complete Poems and Plays: 1%09-19%0

(New York, 1952), p. 13. A1l other references to the poetry
and plays of Elioft will be from this volume unless otherwlse
atated.
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Cattended Smath Academy, & preparalory depertment of Washington
University., In hlg last yesr there, he wrote his flrst pub-

lished poems, which appeared in the Smitb Academy Record in

1905, 8midt wrote that he referrec¢ to them later as 'verses
in the manner of Don Jugn, tinged with thal disillusion and
eyniclam only pessible at the age of sixteen."® He entered
Harvard in 1906, taking his A.B. degree in 1904, his M.A, in
1910, and after a year at the Sorbonne, working toward his
Ph.D. from 1lull to 1Yl4k.

In his undergraduate study at Hervard he continusd his
studles in Greek, latin, and Ffrench, Look two years of German,
and s3tudled Itallan, especially in comnectlion with the re-
quirgment to read Dante‘'s Divine Comedy in the original. It
is important to mentlon his languape study because this study
will take him into literature that will prove influential upon
his life. He had been taught Greelk and Latin previously at
Smith Academy. Howarth recapitulates in the following the
poet's program in the clasgical courses:

Qut of the eighteen courses which made vp his under-
graduste program, seven were classical. He took Greek
literature In his first year; Greek literature, Greel
prose compogitlion, the hiatory of ancient art, andg the
history of anclent philosophy in his second; and btwo
Lotin literature courses, a general view of the noetry,
and the Roman novel, in his third.®

Concerning Italian, Howarth has mentioned, as other critics

2smiat, Poetry and Belliel, p. 7.

o
Herbert Howarth, Notes on Some Figures Behind T. S,
Eliot {Boston, 1964), p. 0o.
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have pointed out, that the poet's interest 1n Dante can be re-
lated to the Harvard tradition.’ Beginning with Ticknor in
1819 and followlng with Longfellow, Lowell, and Charles Eliot
Norton, thege professors took their students into Euwropean
literature, and at the center of the teaching was Dante. It
was at Harvard that Eliot began to puzzle out the Italian of

the Divine Comedy. His first published essay on Dante ap-

peared in The Sacred Wood in 1920, the second was lssued by

Faber on September 27th, 1929, and a third was delivered 1in a
talk at the Italian Instlitute, London, on July 4th, 1950. In
the 1950 essay, "What Dante Means tc Me," he said, ". . . I
8tl1ll, after forty years, regard this poetry as the mosl per-
sistent and deepeat influence upon my own verse. . . .”8
Although the influences upon Eliot were many at Harvard,
at least some of the other ones relevant to our subjeet should
be introduced at this time, especially a transforming book
and three professors: Irving Babbltt, George Santayana, ang
Josiah Royce. Concerning the book, Howarth mentions the dis-
covery: "In December 1908, Eliot had made a transforming dis-
covery, by pleking up., 1n the Library of the Harvard Union,

Arthur Symons' book on The Symbolist Movement in Literature.”S

Through this book Eliot was introduced to Laforgue and other

1nid., p. 72.

89, s. Ellot, "What Dante Means to Me," To Criticize the
Critic (New York, 1965), p. 125,

YHowarth, Flgures Behind T, S. Ellot, p. 103.




writers such as Rimbaud, Veriaine, and Corbiere. It was
Laforpue who Laught Elioct the c¢olloqulal style of wrlting.
Laforgue did not influence the religilous thought of Ellot but
his manner of writing. The mannerisms of Laforgue, however,
were abandoned before he wrote "Gerontion.":0 A more enduring
influence upon Eliot was Irving Babbltt, Professor of PFrench
Literature. Smidt stated that Professor Babbitt was "far and
away the most important influence in his Harvard days. R
He was an anti-romanticist and believed in classicism and
tradition; he was also a humanist, and one wonders how strongly
this huvmanism influenced the poet in these formative years.
Smidi also made some penetrating comments concerning Eliot and
his reaction to Babbitt's humanism:
The main subJect on which the disciple was later to

diflfer from the master was that of humanism. Babbiltt,

for all his abhorrence of eccentric individualism or

sloppy enthuslasms, was an idealistic believer 1ln human

nature, lts power to keep itself under an "inner check"

and the possaiblility of creating a sound society by ra-

tional discipline. Ellot may have absorbed these views

at flrst, but he later found them incompatible with

Christian orthodoxy. He underwent a similar revulsion 12

with regard to Babbltt's interest in primitive Buddhism.
Eliot studlied phllosophy under Professor Santayana on both an
undergraduate and graduate level., Santayana was sceptical and
"rexzarded systems of philosophy as inventions for evading the
avsurdity of the world, an absurdity whilch he accepted ‘compul-

tH

sorily and satirically,'” and he "early rejJected the dogmas

0¢rover Smith, T. S. Eliot's Poetry and Plays: A
Study in Sources and Meaning (Chicago, 19601}, p. 29.

llsmidt, Poetry and Belief, p. 12. 127pig4., p. 3.
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of hig Church."1? Another Harvard Professor of Philcsﬁphy

wan Jogilah Royce, under whom Ellot was led to take an interest
in ¥. H., Bradley. "In the fleld of philosophy,” wrote Smidt,
“Bradley was incomparably the most Importent influence on

z1iot. 3  ©liot absorbed fthical Studies (2676), The Prin-

civles of Lomic {18863) and Appearance and Reality (18¢3), and

wrote his dissertation on Bradley and Meinong. Smidd hag
siven an excellent summary of Bradley's religlous belliefa:

In religion Bradley is a complete scepbtlc. "Like
morality,” he says, "religion is not ultimate. It la
2 mere appearance, gnd ls therefore inconsistent with
itself." "Religion,” he goes on, "naturally implies a
relation between Man and Qod. Now a relation always
. +« » 18 self-contradictory.” Man, on the one hand, 1is
a finite gubJecet, yet, on the other hand, apart {ron
God, he is merely an abstraction. Gogd again is a2 {inite
object., But sundered from relations God ie emptiness.~~

Eliot's own bellefs are disciosed in hiles dissertatlon,
Knowladze and Experience in the Philosophy of ¥, H. Bradley.
A brief analysis of the essence of the thought ol the disger-

tation should be given at this time in order to show what
Biiot will be thinking about and working on between approxl-
mately 191l and April of 1916, when it was completed., Hia
interpretation of immediate experience necessitates the ldea
that man 1s inescapably excluded from abgolubte experience.
"Bvergthing, from one point of view, is subjective; and every-
thing, from another polint of view, is objective; and there ls

no apsolute point of view from which a decislon may be

3Howarth, Plgures Behind T. S. Eliot, pp. 84-85.

Memiat, Poetry and Belicof, p. 15 151p1d., p. 180,
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16 Since there 18 no absclute polnt

pronounced, ' wurete Ellot.
of view, then all positions are only relatively txrue according
to the indlvidual experience of each person or {flnite center,
Lllot says, therefore, ". . . what is scbjectlve is the whole
world-~-the whole world as 1t 1s lor me~-which, because 1t ia
(for me)} the whole werld, cannot be contrasted with anything
:1ge objective.'l7  In the notes tc The Haste Land, Ellot

quotes Bradley’'s Appesvance and Reallbty concerning the sound-

nese of subjectivigm:

My external gensatione are no less private to my-
self than are my thoughts or my feelings. In either case
my experience falls within my own clircle, a circle closed
on the outalde; and. with all its elements alike, every
sphare 1la opaque to the others which surround it. . .,

In brief, regerded as an exiatence which appears in &
gsoul, the who}g world for each is neculier and private
to that soul,
Eliot goes on to say, "“And oultside of the obJectivity of obe
Jeects appearing to Iinite centres, there 18 no objectivity =t
al1."3% ", ., | sc far as experlences go," he continues, 'we
may be sald in 2 sense to live cach in a different world,"e0
", « . reallty exlists only through ite appearances” and there

i3 2 ", . . circle described about each point of view,"21

ldEliot. Knowledg gg% Experience in the Philosophy of
i, H, DBradley (Tondon, 190K}, pp. 21, 22.

17101d., o. 24,

1851104, "Notee on 'The Waste Land,'" The Collected Poems
and Flays, p. 50.

193110t, Knowledue and Experience, p. 141.

20Ipid., p. 144, 2lipid.. pp. 40, 141,
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Biiob's philosophy is certainly one of the explanations ror
the C[ragmentatlon, discrder, and loneliness of the igolated
spos of hig early poetry. However IJilrmly he may have beld
Unitarianism, his only faith now ig & sceptical subjectivism,
a phllosophy which ig Jar removed from the obJective and ab-
solute reallty of Christianity that he will ultimately accept.
Before Bliot took up his work toward the Ph.D. at Har-
vard, he spent the year ol 1yl0-151l in France and in Paris,
where he book private French lessons {rom Alaln-rournler, and
courses at the Sorbonne. When he atvended Bergson's lectures
at the Sorbonne, he underwent, &g Lllot called 1t in A Sermon
(1y4d). "a temporary conversion to Bergeonism, "2 While in
Paris, he was also attracted to the French poets, especlally
Baudelaire, who ol all the French writera had the deepegt in-
fluence on Eliob.2” It was also in 1910 that he first read

Charles-Louis rhilippe’s Bubu de Montparnasse, a novel that

supplied Eliot with imagery for the third of the "preludes,
which was written in Parls.24

In looking back over his early years before 1914, one
findgs that both the Unitarian doctrines and much of the 1it-
srature that he was studylng ran counter to the Chrilstianity

that he later accepted. The thought ol his New England

22gmiat, poetry and Bellef. p. 17.
25wallace Fowlle, "Baudelaire and Eliot: Interpreters

of their Age," T. S. Elilot: The Man and His Work, edited by
Allen Tate {New York, 1906).

D, 2¢,

E“Grover Smith, T. 3. Eliot's Pogtry and rlays,

By
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Puritan heritage, the rellgiocus idealms of hies own famlly, and
the optimism of men like Babbitt were certainly being ques-
tioned by this young poet, who was without a sure obJectlve
reality to stabilize him. He was indeed in the throes of
scepticism. The most evident indication of this scepticlam
wad the poetry which he wrote during this period: 1909-1911,
Thig poetry, which willl be considered st this time, was pub-
lished, along with his six 1915 Oxford poems, under one cover
in a slim book, Prufrock and Other Observations, by the Egoist
Press in the summer of 1917, According to Grover Smlth, this
aarly poetry contains "the themes of dejection in solitude
and grief for the unattainability of an idea."22

The approach to his early poetry will be different from
that to much of hias remeining poetry because his early poetry
nas little religlous thought to introduce; it is non-Christian
poetry with a vision about things irrelevant and unrelated.
Individual poemg, therefore, will not be separately analyzed
in detall. An excellent chronology of these early publlished
poems is gilven by 3midb:

The following poems of the Prufrock collection (1917)
seem 0 have been composed before 1912: "Conversatilon
Galante’ (1909}, "Portrait of & Lady" (1910), "Preludes"
(1910), "Rnapsody on a Windy Night" Slg%O),_"The love
Song of J. Alfred Prufrock” (1910-11), "La Figlia che
Piange” (1911). The remaining pogms of the collection
would have been composed in 1915,

Eliot does two things in this poetry: he indirectly re-

veals--not intentionally-~his own self through the imaginary

25Ib4d., p. 25 26Sm1dt, Poetry and Belief, p. 18.
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sharacbers he zreates, and he reveals the condlition of cone
temporary life as he sees 1t. Elivabeth Drew contends, as do
many other c¢riticsg, that bobth the poev and conbemporary #o-
ciety zre in his poetry: '"The early poems show ug 'the Ui~
gignse pancramy of fubtlility and anarchy which is contemporeary

history, ! and the condlscion of the poet as a part ol 1t. For

3

ne differs from others Iin the same envirvonment only in his
avarenegs of his plight.”37 The poet isg part of contemporary
lJife and ic aware of 1t., This is a vital point to substantiate
pecauge 1t helps te explain hig increasing search for gomething
that will bring order to nhls present chaotic state, In "Bast
Coker" he ezpressed this fact that only those who realize they
are sicl will seek out a physzician who will help them:

Qur only health is the disease

If we obey the dying nurse

Whoae conptant care 18 not Lo please

But to remind of our, and Adam's cucse,

ind that, Yo be restored, our sickness
must grow worse,

Eliot's "The Pegségg of Pascal” {1931) is a key essay to de-
scribe this sequence thab leads to faith:

The Chrigtian thinker--and I mean the man who 1s
trying consclilcusly and conscientiously to explain to him-
seli the sequence which culminates in faith, rather than
the public apologist--proceads by rejectlion and elimine~
tion, He finds the worldd to be go and so; he findes 1its
character inexplicable by any non-religlous theory:
among religions he finds Christianity, and Catholilce
Chrigtianity, to account most satisfactorily for the
world and especlally for the moral world within; and

E?Elizabeth Drew, T. 8. Eliot: The Desipgn of Hia Poebtry
(New York, 1949}, pp. 31-32.

285110t, The Complete Poems and Ylays, p. 127,
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thus, by what Newman calls "powerful and concurrent”
reasons, he finds himself inexorably committed to the
dogma of the Incarnation. To the unbeliever, this method
geems disingenucus and perversge: for the unbeliever 1s,
as a rule, not so greatly troubled to explaln the world
to himself, nor so greatly distressed by its disorder;
nor 18 he geneﬁglly concerned {in modern terms) to "pre-
gerve values,'<>

This period of the poet's l1ife precedes the final stege of

scepticism that culminates in his faith in Christlanity.
Eliot's own person will be consldered first in relation

to hi= religlous thought, and then, brlefliy, in relation to

his description of contemporary society. "The Love Song of

J. Alfred Prufrock” is probably the best poem of the group and

is representatlve ol the others. Prufrock, wrote Kenner, is

"a name plus a Voilce, a poeslble zone of consciousness,”
"the generic Ellot character."’? And yet, according to
Stephen Spender, a lady who knew Bliot well from 1913 onwards
sald the characters of his early poetry were not Ellot: "They
ware charecters in & scene which he thought represented what
1ife was like."?? Outwardly the characters would be unlike
Eliot, but inwardly what they thought and felt was probably
close to Eliot's own thoughts and feelings. In faet, all of
the asgociations of the poetry would only be known by Eilot

himgelf, as Smidt has so wisely observed:

7
629E11ot, "The Pensc¢es of Pascal," Selected Essays,
P. 3560,

5Ough Kenner, The Invisible Poet (New York, 1964),
pp- 40"41-

5lgtephen Spender, "Remembering Eliot," T, 3. Ellot:
The Man and His Work, edited by Allen Tate, p. .
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What often constltutes a dlfliculty to the readers

of Ellol's poetry is the lact that the associations are
not Just those of the fictitious characters of the poems.

If Ellot had simply Invented a stream of consclousness

for Prufrock or Gerontion he might have made all of it

paychologleally quite plain., Bub the assoclatlons are
obviously his own, and sometimes ;go private to be com-
pletely intellible to the reader.”

Prufrock is 8 tragic figure, and it is appropriate, con-
sequently, that the epigraph of the poem iz about a man in
Dante's Inferno. Canto XXVII is avout Guido da Mentefeltro,
& Franciscan, who is beling punished for giving fraudulent ad-
vice at the instigation of a great prieat. He confesses {o
abusing hig intellect for practicing tricke and undercovey
ways:

@11 accorgiment 2 le coperts vie

Io geppl tutte; e 81 menal lor arte,

Chtal fine della terra il suonc uscie. >
Prufrock also abuses hip intellect, only in a different way:
he engeges in romantic daydreaming. Hip ideal is a naorfect
relationahin betvieen the sexes. The poem 13 about z sensi-
tive person’sg frustrating desire to attaln to his i1llusory
notion of love:

I have heard the mermalds zinging, each to, each
I do not think that they will sinz to me. ™

This frustratlion 1s heightened by hiszs timidity and lack of

*2amidt, Poetry snd Bellef, pp. 132-133.

2PDante Alighiers, Inferno, Vol. I of The Divine Sg%ﬁgx,
translated into blank verse by louls Blancoill, % vols. W
York, 1965), o, 112. 811 other references from The Divine
Comedy wlll be from this work.

1
“*Eliot, The Collected Poems and Flays, p. 7.
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confidence even to attempt a goal lessm than ldeal:

In the room the women_coime and go
Talking of Michelangelo.>?5

Here 18 the agony for physical love beyond hisz attainment but
not beyond his desire. His hell ie his passionate desire for
unattainable ideals. '"The Love Bong" is a tragic satire be-
cause there is neither love nor song for Prufrock in the
ginging that he hears. When he awakes out of his daydresming,
he experiences the sensation of drowning because he is unable
to cope with the facts of 1llfe 48 he sees them:
We have lingered in the chambers of the sea
T3 hasan voioen wake us, and we drown.20

2 .
The Hell of "Prufrock” ia a state of 1life on earth, Just as
the Purgatory of Ash VWedpesday is for the moat part a dif-
ferent plane of 1life on earth, and the Paradise of Four
Quartets is the highest level of living on earth, Prufreock's
frustrated life is a hell on earth,

It may be diffloult to empathize with this odd character
in his dllemms 8ince 1t does not seem tragic enough. His
frustrations may even strike one &8 humorous, as when Pru-
frock thinks about what to say to the woman he contemplates
visiting:

Shall I say, I have gone at dusk through narrow streets
And watched the smoke that rises from the pipes
Of ionely men in shirt-sleeves, leaning out of windows?3/

He has actually done these things, but if he told her, she

35Ibid., p. 41, 361p1d., p. 7. 3T1p1d., p. 5.
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would considexr him ridiculous indeed. In The Elder Statesman,
Iord Claverton's explanation of his faults to Charles helps
us to realize that Prufrock's oddities may not be Bo stranget

It's herd to make other people realize
The magnitude of things that appear to them petty,>o

"Portrait of & Lady" (1910) 1s a description of four en-
countera between e young man and the lady during a year's
time and of the man's gradual attempt to disentangle himselfl
from any obligation to her. The dash after "committed" in
the epligraph suggests that he has wronged her in some way.
Grover Smith mentlions a pleausible solubion:

By penetrating to the depths of the lady's lonely
and empty life, the young man has committed a paycholog-

has not respocted her muman condition.35 o o °
The poem, however, does not seem to condemn the young man in
any way. Nevertheless, neither the woman nor the young men
have experienced & gatiafactory love relationship. In addi-
tion, both suffer from boredom and loneliness., Thiz theme of
loneliness iz not only personal with Elict but also part of
the human condition; it will become one of the main themes of
his poetry, The woman is mistaken when she thinks he is hef
friend, for he says to himpelf, "I keep my countenance, / I
remain self-possessed” (p. 10).

There is something seriously wrong with this young man,

13&1‘, 3. Eliot, The Elder Stakesman (New York, 1959),
p. 110,

*Jgrover Smith, T. §. Ellot's Poetry and Plays, p. 14.
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as with Prufrock, which lies below the surface. Thls man
may think he 1s self~possessed, but he does not have a mind
of his own; he is unable to distinguish between right and
wrong. To him there are no objective moral values to stabi-
lize him because everything is in s astate of change; he does
not even have a soul since he has denied its reality, The
influence of F. H. Bradley and the Gregk philosophy of Epl~
curug and Iacretius was strong in the poet's lilfe at this
time., Smidt condenses the gssence of Bradley's thought about
the soul in the following: "Change--in time, space or clrcum-
stances~~-alters the identity and proves the unreallty of what-
ever 18 Bubject to it, whether ideas, persons, or objects, "40
In "Rhapsody on & Windy Night” the speaker says,

So the hand of the chlid, sutomatic,
Siipped oul and pocketed a toy that was running
glong the qﬁgy.
I could see nothing behind that child'!s eye.
The child functions automatically, without volition. It has
no more personality than the cat and crab mentionsd in the
same contsxt. In the fourth "Prelude” the man's soul 13 a
mere collection of anxious impressions which will soon [ade
BWAY:
Hig soul stretched tight geross the akies
That fade behind 8 city blook,

Or trampled by insistent feet
At four and five and six o'clock.d2

“O0smiat, poetry and Bellef, p. 123.
%2g110t, The Collected Poems end Plays, p. 15.
421p1g., p. 13.
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In the Preludes there does not mseem to be & living entity
moving toward & meaningiul gosl. Almoat all of the early
poems end bleakly.

Epicurus and Lucretlus held that the soul was made up of
atoms cambined by chance., This 1z similar to Ellot's view of
the soul in the third "Prelude":

You dozed, and watched the night revesling

The thousand sordid imsges

Of which your soul was constituted.’>
Such & concept of the scul explains the irrelevance and unre-
latedness of things since souls so conatructed could only be
superficially similar, unrelated, and mezningless.

The vision of life in these¢ poems is that life lsg dboring,
ragmentary, and frustrating., Ellot, however, not oniy re-
veals his own vision in his earliy writings but also his view
of contemporary life. Whether the social environment is that
of the sophlstlcated or the plebeian, the environment of both
is ugly and trivial, "Portrait of a lady" and "Preludes” il-
lustrate the two backgrounds. The note of despair in his
poatry is caused by the ocuter world &8 well as by his inner
world. The modern civiligation of 8t. Louia,“u London, Parls,
and Marburg left him despondent. The corruption of soclety
will be atressed even more in the 1920 Poems.

In the three years after 1911 Eliot was engaged in his
graduate study at Harvard, and wrote almoat no poetry. After

431p14., p. 13.
H4Howarth, Figures Behind T. $. Eliot, pp. 42-55,
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completing his residerice work, he spent the summer in Germany,
and then in the autumn of 1914, after the declaration of war,
he went ror a year to Merton College, Oxford, & year devoted
to reading the Posterior Analytics with Professor Joachim,

Un September 22, 1414, he nad his first visit with Ezra Pound,
who was to give Ellol hls peraonal critical attentlion until
about 14%21. The rollowing July, Ellot was married to Miss
Vivienns Haigh-Wood, an English woman. In 19516 the Bradley
thesis was completed. sent back to Hervard, and accepted, but
the war prevented hls return to complete the formalities for
the degree., The Ioliowing are the six poems written at Oxford
in 1yl» and included in the Frufrock collection {1ul7):
*Mnrning at the Window,® "The Bostop Evening Transciipu,”
“Aunt Helen," ‘Cousin Nancy,” "Mr. Apollinax," and "Hysteria,’

Before & briel consideration of these poems, it is of
great ilmportance that a lew aspecis of his graduate study be
mentloned, The study of Indian 3angkrit and philosophy for
two years witn rrofessor Charles ifanman was ohe of the sub-
Jeats of his graduate study that later influenced his poetry.
The final secvion ol The Waste land and the mlddle sectlion of
"The Dry Salvages’ are two passage? where idliot utitizes thils
fund of knowledge, barly Sanskrii literature "is & religlous
literature, of praise, prayer, and sacriiice to the goda."“B
It was through this oriental literacure thnat nilol gpalned

¥nowledge of bBuddhism, & religlon with an emphasis on asceticlism

451nia.. p. 202.
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and renunclation, which meant the renunciation or abandonment
of one's household 1ife. Another influence, mentioned pre-
viously, was Joalah Royce, Professor of the History of Philos-

ophy. Royce's The Problem of Chriatianity, written about the

time of Ellot's graduate study, clearly set forth the fact of
man's sin and his need of atonement. Thig could have been
one of the influences that brought about the gradual change
in the poet's life following his years at Harvard, a change
that ultimately culminated in his conversion.

Thils gradual change may have had ite inception at the
time of his graduate study, and that which may be a partial
cause of thig change will be the last of the three Harvard
influences that will be mentioned at this time. The possible
partial cause of this change may have been his doctoral the-
sis on Bradley. In the following rather lengthy but vital
reference, Conrad Alken, in his Ushant, states the fact that
Ellot'a thesls marked the most radical point that Eliot (or
Tsetse, as Alken called him) would reach:

From the Tsetse's brilliantly analytic and destruc-
tive thesis in eplstemology at Harvard, in the year when
D. had come back (in order to take his degree) to the
colonial house in Church Street, from the windows of
whlch he could observe the Tsatse, with the newly ac-
quired Malacca cane of his, on his way to Sanskrit, or
the humanities discoursed upon by Irving Babbitt--that
vear of the dinners at the Greek restaurant--from this
remarkable thesis, which had contributed much to the
"fixing" of D.'s implicit intellectual or phillosophlc
positlion, adding, as it did, the basic "why" as to the
values of knowledge, the Tsetse was gradually to retreat,
as 1f that magnificent vision, into the apparent chaos
which blazed and swarmed and roared beyond the neat
walls of Eden, was one he found insupportable. Thence-
forth, 1like the Salmon, leaving behind him the outrages
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of ooean, together with 1tz wilder freedoms, he would
ascend the ancient river of a more peaceful culture,
where the banks were trim, and the views symmetrically
landacaped; and, mounting from cataract to cataract, or
hierarchy to hierarchy, of accepted order, would at last
achieve what no American ichthyolater had achieved be~
fore him, and find himgelf, at Canterbury, after the
pllgrimage of pllgrimages, in the very prssence of the
Iehthos, That the achievement was unique and astounding,
and attended, too, by reinbows of creative splendor,
there would be no doubt. Indeed, it was in the nature
of a miracle, & btransformation. But was it not to have
been, also, & surrggder, and perhaps the saddest known
to D. in his life?

Howarth says, "What conception of Eliot's outlook at that ex-
treme point lies behind Alken's leaping figure?"“47 What
brought about thie halt and change which brought Elioct to
Canterbury? Howarth suggesta that Aiken means that the Eliot
of 1913-1916 valued the world that the senses enjoy; then he
suggests that Ellot graduslly reversed the direction of his
thinking and valued the inner life and road of renunciation;
however, much later in his writinge--after Aiken's Ushsnt was
written~-the Eliot of 1913-1916 was "resuscitated. Only, a
balance has been struck: the self that loves the senses 1is
no longer in battle with a self that fears them. 48 grover
Smith wisely entitles his chapter dealing with the 1611-1919

period as "Debate of Body and Soul."49

46Conrad Aiken, Ushant {New York, 1952), pp. 215-216,
47Howarth, Figures Behind T. S. Eliot, p., 206.
481p1d., p. 209,

“9grover smith, T, 8. Eliot's Poetry and Plays, p. 30.
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The 1915 Oxford poems which were mentioned previously
are satirical., Except for “Mdrning st the Window," they are
ironles evidently aimed at typical people Eliot had known in
greater Boston; ln them Ellot the reformer 1s beginning to
emerge. The poetic sketches could be called satires of an
almost dead Puritanlsm, Mr, Appollinax seems to be ths only
person free from the Bostonlan taint,

Eliot earned hls living in London at first as a school
‘teacher. For one term he taught at High Wycombe, Bucks,, and
for four terms st the Highgate School, London, until the sum-
mer of 1917. For the following eight years., until 1525, he
worked as a clerk in the Colonlal and Foreign Department of
Lloydes Bank. 1In additlion to this work, he was assistant edi-
tor of Ezra Pound's progressive review called The Egoist from
1917-1919; he also wrote for other periodicals, especially
for the Athenseum in 1919-1620. EBzra Pound was his primary
influence during these years. It was Pound who introduced
him to Gautler, a poet who wae to influence the styie of Ellot
in this period. Through Pound, Ellct was also influenced by
T. E. Hulme in a literary way; in the twenties, Hulme will in-
fluence Kliot in a religious way as well, >0

Eliot's poetle output in the 1917~-1920 period included
nis four collected French poems (1916-1917) and his 1920
Poemg, flret called Ara Vos Prec; Ars Vos Prec is a reference
to the words of Arnaut Danlel in Canto XXVI of the Purgatorio.

Csmidt, Poetry and Belief, p. 23.
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The publication of his early essays in The Sacred Wood also
occurred 1in 1520.

The 1920 poeme that are relevant to hie religious thought
are satires primarily against the Church., "The Hippopotamus"
(1917) is one of the earliest poems in Ara Vo Prec and is
written in Gautler’'s guatrain, as are slx of the other poems.
According to the epigraph, the Church is likened to the luke~
warm church of the Leodiceans mentioned in Revelation Z:14-22,
The other epigraph is a mesasage from Jt. Ignatius to the
Trallians to revere the leadership of the Church, Evidently
the hippopotamus represents the Trallians, In some waye, the
poem puts one immedlately in mind of the parable of the lost
sheep. Jesus said, "I say unto you, that likewise Joy shall
be in heaven over one sinner that repenteth, more than over
ninety and nine Just persons, which need no repentance’ (Luke
15:7). ‘The sinner would be the hippopotamus and the ninety-
nine, pointing to the FPharlisees and scribes who were to¢ self-
righteous to realige their need (Luke 15:2), would be the
Church, "The Hippopotamug’ 1s not necessarily a satirical at-
tack upon Christ or Christlianity, but 1t is an attack upon
the gelf-rightecus, self-gufficlent, lukewarm Church that is
supposed to help the average man, not accumulate "dividends”
and refreshment for its own selfish ends, Kven Christ is on
the outside of such a Chureh (Revelation 3:20), knocking to
get in, for emanating from the institution is a "miasmal mist,”

that is, an unwholesome, polsonous mist, The poem could be
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defending the [lesh against the unnecessarily harsh strictures
cf 2 hypocritically austere Church,

"Mr. Ellot's Sunday Morning Sexvice” {(¢a. 1918) is also
a satire on the declenalon of the Church, In the body and
soul debate, the outer man wines out over the inner man in this
poem. Sweeney fares better than the presbyters or Origen.'
Agaln, however, the satire is agsinst the religlous institu~
tion, not againat Christ., The paintings visible in the ser-
vice speak reverently of the "unoffending feet"” of the
"Baptized God." The hypoeritical presbyters involved in the
service ignore the spirit (stanzas one and five) and the he-
retical and ascetic Origen-~whe has influenced the Church
doctrinally--has rejected the flesh (atanza two), On the
other hand, the paintings of the local church support the
truth of the Incernation and of the Trinity (stanzas four and
five)}, Grover Smith asuggests a plausible interpretation of
the difficult meventh stangat
The seventh stansza, introducing the neuter bees
whose "hairy bellies" spread pollen, "Blest office of
the eplcene,"” charscterizes the work common to the pres-
byters and Origen. This is, namely, to pass as inter-
mediarices between the atamen of the Logos and the pistil
of humanity and thus (needlessly) achigve a union al-
ready consummated in the Incarnation.
Sweeney is the counterpart of Eliot's hippopotamus and the op-
posite of Origen's aécaticiam and the preabytexr's hypocrisy.
He ls outside the Church and in need of the Word, the Incar-

nate Christ, "Through Sweeney, therefore, the poem contrives,’

3lgrover smith, T, S. Ellot's Poetry and Pleys, p. 44.
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states Grover Smith, "by means of the bath symbol, a kind of
vindication of the brawny natural man, with his carnal appe-
t1tes, against duplicity and asceticism. " 9

"Gerontion, " (1919) the final poem to be considered in
this chapter, is a poem primarily of religlous despair. This
note has been struck before, but not so poignantly. In addi-
tion, for the first time in Ellot's writings, except for the
reference in "Mr. Eilot's Sunday Morning Service,” Christ be-
comes an lsaue 1ln a poem, PFor one with a Unitarian background,
thig iz an advance indeed.

Gerontion 1s an o0ld klind man who 18 thinking about his
past, especlally about hig past sins. Having been unable to
find anything in 1life to bring him complete satlsfactlon, he
has grown apathetic: "I an old man, / 4 dull head among windy
spaces"” (p. 21).

The poem Uthen continues with tlie quotation from Matthew
12:38 concerning the request of the Pharisees for a sign from
Jesus that He is the ilessiah, The sign that Jesus gave was
that of his bodily resurrection from the dead (Matthew 12:40;
John 2:19). Eliot, however, gave the Incarnation as the sign.
Throughout his poems, the Incarnation, rather than the resur-
rection; was to be his approach to the gigniflcance of Jesus.
In this poem, however, Jesus 13 not only the Incarnate Son
but also Christ the tiger. The beginning of each year is a

reminder to Gerontlon that he, as well as secular Europe, has

521b1d., . 45.
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ignored the significance of the sign and therefore must face
the visitation of the divine displiesasure. People like QGerone-
tion, Mr. Silvero, Madame de Torngulst, and Fraulein von Kulp
must answer for "depraved May,' the season of Christ's crucl~
fixion. The evasion of light by darkness 18 expressed in the
pathetlic phrase, "Aft{er such knowledge, what forgiveness?”

Gerontion proceeds to explain his reason for no reli-
glous commitment with the phrase "Think now," which could be
addressed to himself, the reader,53 or Christ.>* Christ as
audlitor gseems unllikely since he 1s referred to in the third
person elsewhere in the poem and since "How should I use them
for your closer contact?" seems more applicable to a woman
than to Chriast, Concerning the lines about history, Geron-
tlon ig probably explaining to himself or the reader that life
is & puzzle, history an endlasa labyrinth which makes no sense.
Also, history cannot find the KWord, and he'is in time, in
history., This part of the poem may alsc express Eliottls dif-
ficulty concerning & religicus faith in his early years:

Gives too late
What's not believed in, or if atill believed,
In memory only, recongidered passlon, Glves too soon
Ti11 the refusal propagates & foap.S5  oTereed with

Concerning the lines about the senses, Gerontion has probsbly

531bid., p. 59.

5% Jonn Crowe Ransom, "Gerontion," T. 8. Eliot: The Man
and His Work, p. 140,
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a woman in mind, His life is sexually as well as spirituslly
sterile:

I have lost my sight, smell, hsaring, taste angﬁtauch:
How should I use them for your closer contact?

There is a passage in Ash-Wednesday which aptly summa-
rizes "Gerontion,” as well as possibly Eliot's spiritual con-
dition et this time:

And the light shone in darkness and

Rbout the cenvre of the silens weng sYeitt Whirled
Gerontion and Eliot are still in "the unstilled world,” stiil
outside "the centre of the silent Word.," They are a part of
darkness swaddling the "word within a word."5® ‘hererore the
vieion of what is after death 18 not a pleasant thought:

De Bailhache, Fresca, Mrs. Cammel, whirled
Beyond the circuilt of the shuddering Bear
In fractured atome .29

By way of a recapitulation of Eliot's religious thought
in the perlod from 1888 to 1920, one concludes that during
this time he was not a believer in Christianity. However,
his religlous thought did ¢hange and develop. Before entering
Harvard at the age of eightesn, he was instructed in Unitari-
anism, & liberal theology in which the Son and Holy Spirit
were not accepted as deity. In those early years, there was
only a peripheral admixture of Catholicism in the Henry Ware
Ellot household. Between 1906 and 1914, Rliot was primarily

involved in his studies at Harvard, vhere he became aspeclally

501bid., p. 23. 51Ibid., p. 65.
581bid., p. 21, 99fpid., p. 23.



32
interested in philosophy. In philesophy, F. H, Bradley was
the most important influence on him. The doctoral disserta-
tion on Bradley unfolds Eliot's thought, the essence of which
contended that man cannot know absolute reality and that re-
ality exists only through its appearances, which 1s an appear~
ance only relatlively true; man ia imprisoned in his own isoclated
ego and can know no point of view but his own and can only
apprahend things subJectively by his own sonsciousness. The
poetts thought was also molded by Babbitt's emphases, partic-
ularly humanism. The peoetry which Eliot wrote in this entire
period is nan-éhristian poetiry. Even the poetry of 1909~191;
reveals a subjectiviam in philoaophy and 2 scepticism in
theclopy. The poems express & vision of life that 1s boring,
fragmentary, and frustrating; especlally in attaining a sat-
igfactory love relaﬁionahip. There 18 in addition a disgust
for the human body. The Uxford pcoems of 1915 ave satirical
in nature, frequently attacking not Christianity itself but
Christendom, particularly Bostonian Purdtanism, About 1915,
Eliot began a gradual retreat from the philosophicel position
of hls disgertation toward a pathway which would ultimately
lead him to the Church of England, Gerontion, the concluding
poem, iz & poem of religious despair, in which for the first
time Chrlst becomes an lssue; the difficulties hindering re-
ligious faith are too overpowerlng, however, and the poem

ends with the poet outside any center of spiritual repose.



CHAPTER IIIX

THE TRANSITION TO THE THCUGQHT OF
ANGLO-CATHOLIC CHRISTIANITY

In the postry especially prior to Gerontion (1919), the
mind of each character ia isolated from the minds of others.
Eliot's study of Bradley led him to say, "I can know no point
of view but my own.": Therefore, a direct communication with
other people or with God is unattainable. And the awarenesa
of the existence of other finite centers, in addition to the
fer distant center--Jod, leada to & sense of frustratlon,
disorder, and fragwentation., The philosophy of the isolated
ego could be epitomized in the term indlvidualiam,

In "Pradition and the Individual Talent" (1919), there
comes to explicit expression a concept concerning & way out
of this individual solitude in the prison of one's own soul,
and this concept predominates in the poetry oi 1521 to 1927,
which will be considered in this chapter, Even though "Tra-
dition and the Individual Talent” fits chronologlcally into
the preceding chapter, 1t will be considered at this time be-
cause it 1ntraduees the ocncept of Eliot's thought that comes
to poetic expression in this period prior to The Hollow Men
(1925),

1giset, @w;ﬁ%? and Experience in the Philosgphy of
F, H, Bredley, p. 14l -

——
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The rationale behind Eliot's transition from the indivi~
dualism of his eariy poetry to the concept of collectiviasm
expressed in The Waste Land (1922) is presented ably by J.
Hillls Miller:

"By extending these directlons of his thought he
trangforms the 1ldealism of the molitary self into what
might be called a "collective idealism.” The basic pre-
supposition of this change 1s the assumption that every-
thing which exists 2t all for man has a mental existence.
How could he otherwise know of 1t? This s8lips over into
the 1dea that what exlsats outslde the sphere of the in-
dividugl ego 1s not an objective world of time, space,
and matter, but an lmpersonal subjective realm, a realm
in whiceh everything already has a mental existence. If
the separate ego could bring itselfl to sacriflce ita
centrality 1t might dissolve the walls of its prison and
find itself in possession of a universal kingdom of sub-~
Jectivity, a kingdom as wilde as all time and space. The
self by abnegating itself might achieve that all-inclu-
siveness 1t seeks. Through self-effacement, infinite
expangion, but only 1if =& collectivg consclousness 1s al-
ready there waiting to be entered.< 7

The "universal kingdom of subjectivity' is defined in
"Tradltion and the Individual Talent" in Part I, which deals
with the theme of tradition:

He must be aware that the mind of Europe--the mind
of hls own country--a mind which he learns in time to be
more important than his own private mind-~is & mind
which changes, and that this change i a development
which abandons nothing en route, which does not super-
annuate elther Shakespeare, or gomer, or the rock drawing
of the Magdalenian draughtamen.

The mind of one individual should not limit i¢self to its own

isolated self, but by sacrificing its primacy, it eliminates

23. Hillis Miller, "T, S. Ellot," Poets of Reality: Six
Twentieth-genturx Writers (Cambridge, Massachusetts, 5Y,
DPD. 155-150,

JEliot, "Treditlon and the Individual Talent," Selected
Essays, p. O.
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isolation and tecomes 2 part of the living and orderly mind
of a vast subjective world, the mind of Europe:

What happens is 2 continual surrender of himgell as
he is at the moment to something which is more valuable.

The progress of an artist is a continuﬁl self-sacrifics,

a contlinual extinction of personality.

In Part II of the essay, the subject of individual talent
is the theme. & poet’s creative task 1s presented by the
analogy of the catalyst. Concerning the impersonal theory of
poetry being illustrated, Eliot stated that "poetry is not a
turning loose of emotion, but an escape from emwtion; it is
not the expression of personality, but an escape from perscn-
aliwi T!S

Miller says in the following that as a result of Elilot's
definition of tradition and hip description of the poet's
part in that traditlion, Eliot has expanded his philosophy
concerning the subjective mind of the individual to include
the colleotive mind of humanity:

| This impersonslity is achieved by & turning inside-

out of the enclosed aphere of the velf so that its pri-

vate emotlve core disappears and the poet's consciousness
enters the surrounding medium of the collective mind,

Only in this way can the poet mucceed ig "surrendering

himgell wholly to the work to be done.”

The collective mind will be one of the concepts to be observed
in the poetry and drams written during the period covered by

this c¢haptesr.

“1pid., p. 7. 51bid., p. 8.
Suiller, Posts of Reality, p. 158.
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In addition to the collective mind concept, anocther fac~
tor that muat have greatly concerned Ellot in this criticsal
pre-~gonversion period is that ¢f the lllness of his wife,
Vivienne., Before 1927 they had lived for a number of years
in a swall home at 57 Chester Terrace., I% was during these
years, according to Sir Herbert Reesd, that she became 111:

I was a close witness of the tragle progress of his
fMirat marriage. Vivienne wag a2 {rall creabure and had
not been married long before mhe began to suffer from
serious internal allments. These exasperated an already
nervous temperament and she alowly but surely developed
the hysterical psychosla to which she finally succumbed,
Ellot's sufferings in these years were acute, but only
once did he unburden himself to me. . . ., Though even-
tually legally separated,yhe remained single =¢ long as
his first wife was slive.

Stephen Spender also refars to Ellot's burden during these
years, but adds In the following that 1t was about the Lime

of his publlic acknowledgement of the Anglo-Cathollic falth that
he was separating from hla wife:

I did not realize when I met him in 1928 that Eliot
was Just traversaing a period of great unhappiness, when
he was separating from his {irst wife, who was on the
verge of insanlty and who later did become insane, It
is true that in conversation with outslders, Ellot gave
no indication of this, and with hie closest friends, §
am sure, he never showed any sign of pitying himself.

Frank Morley mentlons the gradual separating of Elliot and
Vivienne, as he tells it, in 19%%: "I cen neither conceal

nor evade the fect that when Tom returnegd from Harvard at the

7 " n "
Sir Herbert Read T, 8. E,~-Memoir Eliot: The
Man and His Work, p. ai. e B

Sgpender, "Remembering Eliot,” T. S. Eillot: The Man and
His Work, p. 59.
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end of June, 1933, he 4did not return to Vivien but came to
Pikes PFarm."9 She was under the care of her relations in
London.*0 1In 1347 she died in a mental hospital. Ash~
¥ednesday waes dedlcated "Te My Wife.” This does signify the
love they reportedly had for sgach other despite her illiness
and his inhibited and inhibiting quality.

Robert @Giroux points out that Eltot's second marriage
brought him greatf. happiness:

In retrospect, the moat striking single aspect of
the years (nearly twenty) during which I was privileged
to know him as a friend 1s the contrast between the
rather sed and lonely aura that seemed to hover shout
him in the garliler period, and the happiness he radiated
in the later one, "Radiant" may seem &n odd word to ap-
ply to ©T. 8. Bllot, yet it 18 an accurate description of
the lagt eight or sc years of his l1life, and this was due
of course to his marriage in 1957 to Valerle Flelcher.
More than onee in those years I heard him ufger the
words, "“I'm the luckiest man in the world,”

The Waste land was written by a person who was suffering, and
surely the tragedy of his {irst marriage inoluded a part of
that suffering. FPoaslbly the poelt would have looked at the
waste land of this world with diiferent eyes if his first mar-
riage had been like his second. It le dirfficult not to at
least think of Vivienne in parta of the poem:

"My tierves are had to~night. Yes, bad. 3tay with me,
"Speak to me. Why do you never speak. Speak.

PFrank Moriey, "A Few Recollsctions of Ellot,” T, S.
Eliot: The Man and His Work, p. 104,

101pid., p. 105,

1lrovert Giroux, “A Personal Memoir," T, 8, Ellot: The
Man and Hig ¥Work, p. 337.
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"What are you thinking of? What thinking? What?
"I never know what you are thinking. Think,'"l2

Before considering The Waste Land and the other relevant
poetry of.thia paricd, 1t ia important to mention that Eliot's
conversion, which did take place during this perlod, was not
sudden like that of the Apostle Paul's in Acts 9, 3Smidt has
quoted a part of the poet's 1932 talk on "Christianity and
Communism” that is relevant to the subject of hie converslon:

Towards any profound conviction one is borne grad-
ually, perhaps insensibly over & long pericd of time, by
what Newman called "powerful and concurrent reasons"” .

. « At some moment or other, a kind of crystallisation
occurs, in which appears an element of falth , . . In oy
own case, I belleve that one of the reasons was that the
Christian acheme seemed to me the only one which would
work, . . . That was simply the removal of any reason
for belleving in anything else, the erasure of a preju-
dice, the arrival at the scepticilam which 18 the preface
to conversion. And when I say "work”, I am gquite aware
that I had my own notion of what the "working” of a
acheme comprehends. Among other things, the Christian
scheme seemsd the only possible scheme which found a
place for valueaz which I must maintain or perish (and
belief comes firat and practice second), the belief, for
lnatance, in holy living and holy dying, in sanctity,
chagtity, humility, auaterity. And it is in favour of
the Christian acheme, from the Christian point of view,
that 1t never has, and never will, work perfectly. Ng
perfect scheme can work perfectly with imperfect man,.d>

It 1s clear that he had not arrived &t the acceptance of
the Christian scheme when he wrote The Waste land. Stephen
Spender remarks that 'recent critics seem to read Eliot's con-

version of 1927 into The Waste Land which was published in

12p11i0t, The Collected Poems and Plays, p. 40,
1Osmidt, Postry and Belief, pp. 28-29,
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192.?..":"1'i He deals that theory a devastating blow when he
makes reference Lo a conversation vetween Eliot and Mistral:

" Incidentally, 1f Ellot's own views are to be consi-
dered, I once heard him say to the Chilean poet Gabrlela
Mistral that at the time when he was writing ﬁgg%g
Baddhigt 1a aa Imwanent as a Christisn in The Waste
Land.igj o e s

The poem is more ecumenical in beliefl than anything else, for
it links together not only Buddhism and Christianity but (reek
ideals as well.

This idea of ecumenism 18 in keeping with the plan of
the poem becausge Elloft 1s attempting to know and express not
almply his own point of view but the whole human story., His
philosophical approach has enabled him to submit to the col-
lective consciousness of mankind, Poasibly his philosophy
drove him to the literary works that would express this past.
"His mind had already absorbed the whole literary and cul-
tural tradition of BEurope, as well ag a great deal of Asiatic
religion and philosophy," comments Miss Drew cohcerning
Eliot's preparedness to write The Waste Land.1®¢ Conrad Aiken,
in a review of The ¥aste Land in The New Republic on February
7, 1923, stated that "Mr, Eliot's sense of the literary past

has become 80 overmastering as almost to constitute the

14spender, "Remembering Eliot," T. 8. Eliot: The Man
and Hig Work, ». 39,

151bi4., p. 40.
16Drew, T. 8. Ellot: The Design of His Poetyry, p. 64,
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motive of the work,"l7 In agreement with this, Smidt comments,
"o . » 1% 18 much nearer the mark to call the poem 'a personszl
comment on the universe.'"18 gmidt is referring to E. M.
Forster's impression of the pcem, Possibly J., Hillis Miller
has stated best the meaning of the poem:

In "The Waste Land” not modern life but all history
is organized by the myth ¢f the Grail guest., The implled
assumption is that human life falls into certaln ideal
patterns, patterne which are constantly re-enacting them-
selves in new forma and new contexta, . . . "The Waste
Land" takes elements from the most diverse times and
places, Philomel and Cleopatra, Mrs. Portex and 1Lil, St.

Augustine and Mr. Eugenldes, and reveals thelr secret
conformity 28 the univerasal story he found in From Ritual

_E(_}. R%nca .
The Waste lLand appeared without notes in the first lssue

of The Criterion in October, 1922. Accordlng to Conrad Alken,
who had knoewn Ellot Intimately for fourteen years before the
publication of The Waste Land, Eliot wrote it in Switzerland
in the winter of 1921-22,20 gGrover Smith says he took the
trip for medical care and that "before returning to London,
after an absence of three montha, he vislted Pound at Paris
and left the draft with him, "21

- 17conrad Aiken, "An Anatomy of Melancholy,” T, S. Eliot:
The Man and His Work, p. 197.

laﬁmidt, Poetry and Belief, p. 149,
19M111er, Poets of Reality, pp., 176-177.

20p1ken, "An Anatomy of Melancholy,” . S, Ellot: The
Man and His Work, pp. 194-195.

2lgrover Smith, T. S. Eliot's Poetry and Plays, p. 68.
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In observing the development of Ellot'!'s thought wlth

reference to The Waste ILand, & sketch of the content will be

glven, There are both order and disorder in the poem, It i=s

the elements from the Grail legend which provide Hliot with

an orderly framework for presenting the disorder of the whole

human story. Miss Drew has given an excellent summary of the

essence of the Grall legend:

+« + o 1U always concerns a land vhich has been
blighted by 8 curse so that it ls arid and waterless,
producing neither animal nor vegetable lncrease. Its
plight 18 linked with that of 1ts ruler, the Fisher XKing,
who, as B result of lllness or of a wound, has become
sexugally Impotent. The curge is removed when g Knight
appears who must ask the question as to the meaning of
the Qrail and the Lance~-sald in Christian terms to be
the lance which plerced Christ's side at the Crucifixion,
and the cup from which he and the disciplea drank at the
Last Supper. 1In some versions the mere asking of the
gueation cures the King and saves the land. In others
the knight must go through various ordeals, gulminating
in that of the Chapel or Cemetery Perilous,?

The Waste lLand suffers from a failure in love, the gub-

sequent degeneration of love into luat, and u fallure in faith.

The quest in the poem ls a fellure. As Grover Smith polnts

out,

the action turns on two cerucial incidents:

« » » the garden scene in Part I and the approach to the
Chapel Perilous In Part V. The one is the traditional
initiation in the presence of the Qrail; the other iz

the myatlical Initiation, as described by Jeasie L. Weston,
into apiritual knowledge. The firgt, 1f successful,
would constltute rebirth through love ang sex; the second,
rebirth without either, Since both feil, the quest falls,
and the poem enda with a formula for purgatorial suffer-
ing, through which Tiresies may achieve the second al-
ternative arfter patience and self-denlsl--perhaps after
physical death., The counsel to give, sympathize, and

22prew, T, S. Ellot: The Design of His Poetry, pp. 60,
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control befits one whom girect ways to beatitude cannot
releage from suffering.?2

In Part I, "The Burial of the Dead,' Tiresias, as the
Fisher King, mesets the Grall-bearer, the young girl bringing
her love, at the Hyacinth garden. At the initiation, both
words and sight fall him a8 he is unable to ask the indispen-
sable guestion of the Orail initiation:

--Yet when we came back, late, from the Hyaecinth gaxrden,

Your arms full, and your hair wet, I oould not

Speak, and my eyea falled, I was nelther

Living nor dead, and I knevw nothing, i

Looking into the heart of 1ight, the silence.?
Bacause of hie failure, he receives his wound snd, in addi-
tion, becomes blind. The remainder of the poem before the
“initiation in Part V describes his experiences in the waste
land. Eliot's note on Tireslas indlcates that his one person
struggling for deliverance 1s aptly symbollized and made uni-
varsal in Tireslas, where both sexes meet in one persgont

Tireaiasf although a mere spectator and not indeed

a "charscter,” is yet the most important personage in

the poem, uniting all the rest., Just as the one-eyed

merchant, seller of currants, melts into the Phoenician

Sailor, and the latter 1s not wholly distinet from

Ferdinand Prince of Naples, 20 all the women are one

woman, and the two sexes meet in Tiresias. Bgat Tiresias

fgeg, in fact, is the substance of the poem.
Hence, as Grover Sniith states, the various personages in the

poem refexr to the same persont

23grover Smith, T, 8. Ellot's Poetry and Plays, p. 71.
24g110t, The Collected Poems and Plays, p. 38.
251b1d., p. 52.
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The sibyl {Madame Sosostris), the youthful Grail-
hearer (the hyacinth girl)fl the quester (variously char-
acterized, for example s "the young man carbuncular'),
rueEIing o attain phrvation.Sp | L One pemeonality

In Part IXI, "A Game of Chess,” the subject la sex in
marriage apart from love, whether in the upper class or the
lower class; and in Part III, "The Fire Sermon,” the subject
is pex outside of marriage, which becomes mere lust, The
firat three parta of The Waste Land speak of the initial fail-
ure in love and its subsequent degeneration. Part III con-~
cludes with the idea of rejecting all burning by means of
asceticism,

The expression "Gentile or Jew" in Part IV, "Death by
Water," could refer to the equal guilt of both as it is pre-
sented in Romana 1--3, If one turns his own wheel, the wages
will be death (Romans G:23).

Part V, "what the Thunder Saild,"” presents the quester in
his final initiation, seeking peace by means of relligion.

The thunder, or a god, speaks the three words of the Indian
myth from the Upanishads: give, sympathize, and control.

But the quester can no more perfect such religlous works than
he could schleve love. Therefore he 1s unable to escape out
of the prieon of selfl:

I have hearqd the key
Turn in the door once and turn once only

26grover Smith, T. S. Eliot's Poetry and Plays, p. 70,



We think of the key, each in his prison
Thinking of the key, each confirms a prison.2’

In the concluding lines, the quester, realizing he is
not going to be healed, takes three passages for a measure of
support, These fragments, however, as Elizabeth Drew says,
"bring no sense of organic union and renewed 1ite,"28 7,
Hillie Miller sums up succlnctly the appsarent impasse at this
point of the development of Eliot's religious thought:

The quality of the life of the mind of Europe is
exactly the same as the experience of the solitary ego.
Though Elilet hag expanded hiz mind to inciude all his-~
tory he 18 within the same prison, the prison of the
abaence of God, errancy from God: "The ¢ycles of Heaven
in twenty centuries / Bring us farther from GOD and
nearer to the Dust" (CP, 147). Like the little world of
the seifl-enclosed ego, the larger world of history is
charscterized by fraamentggion, aimless motion, loveless-
ness, frustrated longing.

Thia prophet of the past has coursgecusly and without
gulle looked at the human atory, He has attempted to bear a
great deal of reality. He has faced the illusions, the fic-
ticns, the pretensions of life. '"His greetness will rest on
the frultful recognition of disorder," says Frank Kermode.’0

Although not one of his major poems, Eliot's next work,
The Hollow Men, is a vivid revelation of the rejection of his

philosophy of collective subJjectivism and his recognition of

@/Edsot, The Collected Poems and Plays, p. 49.
2prew, T, S. Ellot: The Design of His Poetry, p. 88.
29Miiler, Poets of Reality, p. 178.

Oprank Kermode, "A Bab "
yionigh Dialect,” T, 8. Eliot
A Man and His Work, 5. 235, s Iy 8. Ellobi
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a specific obJective reality outside of himgelf: the Church.
The Church, with an emphasls upon the Virgin Mary, is recog-
nized now as "The Hope / Of empty men.">1

In the Appendix of The Poebtry of T. 8. Ellot by D. E, S,
Maxwell, Mr. Maxwell has arranged the pcoem as it waa published
in its separate stages of development: '"Doris's Dream Song"
appeared in the Chapbook in the autumn of 1924, "Three Poems"
appeared in the Disl for March, 1985,52 Pert V of "The Hollow
Men” was first printed in Poems 1509~-1925. The elgnificant
Part IV concerning “"the perpetual atar” and "Multifoliate
rogse' was first published in the Criterion for January, 1925,

The central epigraph of The Hollow Men, “Mistah Kuxrtz--
he dead,”" indicates that Conrad's Heart of Darkness sheds
i1ight on the poem. For one thing, Mr. Xurtz was & hollow man,
Marlow states that the wildernesms "had found him out earliy"”
snd 1t “echoed loudly within him because he was hollow at the
core.">> Marlow also suggests that Kurtz became "the hollow
sham” when he turned from his original aspirstions: "My In-
tended, my station, my career, my idess. 2% His hollow char-
acter is also implied when Marlow says of Kurtz's death, "The

volce was gone. What else had been there?">2

2lgiiot, The Collected Poems and Plays, p. 58.

52D, E. S. Maxwell, The Poetry of T. 8§, Eliot (New York,
1961), pp. 215-219, -

23Joseph Conrad, Heart of Darkness, edited by Robert
Kimbrough (New York, 1963), p. 5G.

341p14., p. 69. 351bid., p. 71.
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Heart of Darknesa points out seversl times what Kurtz
had aspired to be. The Compeny's chief accountant at the
mouth of the big river informs Marlow that Kurtz "ia an emis-
aary of pity, and sclence, and progress, and devil knows what
elae."36 He nlso later learns that Kurtz is "a gifted crea-
ture," especially possessing "the gift of expression."?’ The
mogt significant revelation concerning Kurtz in relation to
The Hollow Men 1s that Xurtz represents the Eurcpean mind:
“His mother was half-English, hiz father was half-French.
411 Europe contributed to the making of Kurtz.'?® In Kurtz,
Eliot found a person who represented his own rejection of his
philosophy of collective and aubjective ldealism, Kurtz says,
"I had immense plans” and "I was on the threshold of great
things.">? Kurtz's own document on the "Suppression of Savage
Customs” defore he wrote the postscriptum reveals his ide-
alism. Llonel Trilling is right when he observes that Xurbtz
"is at once the most idealistic and the most practically suc~
cessaful of all the agents of the Belglan explolitation of the
Ccngo.““o

The hollow character of Kurtz symbolizes for Elloft the
emptiness and inadequacy of his own i1dealilsm, and the death
of Kurtz symbolizes for Eliot the abandonment of his own for-
wer philosophy. As J. Hillis Miller has observed, "!The

261pid., p. 25, 37ibig., p. 46.
35Ibid., p. 50. 391bid., p. S7.
4Orsonel Trilling, Beyond Culture (New York, 1965), p. 20.
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Hollow Men' 1s an eloquent analysis of the vacuity of subjec~
tive idealism, and the state of the hollow men appesars in
Eliot's later work as the 'distractlon, deluslon, escgpe Iinto
dream, pratence', . . .“ul This dream-kingdom aspect of the
hollow men in Eliot's The Hollow Men is azlso the dream-like
quality of the very words of Kurtz: "They had behind them,
to my mind, the terrific suggestlveness of words heard in
dreams, of phrases spoken in nightmares,” says Mariow.%2 fThe
whole story of Kurtz has "the dream sensation, that commingling
of absurdlty, surprise, and bewllderment in a tremor of a
strugegling revolt, that noetlion of being captured by the in-
eredible which is of the very essence of dreams."*> The "hor-
ror” of the knowledge of "the adventures of his soul on this
earth" 314 not come to Kurtz until the very last,*5 but
Eliot pilctures himselfl, in contrast to Kurtz, as still a hol-
low person before death with the posaibility of hope. The
writings of Conrad represent Ellot's translition {rom The Hol-
low Men to Agh-Wednesday: "It remained for Conrad to explore
nihilism to its deptha, and, in doing so, %o polnt the way
toward the transcendence of nihilism by the poets of the twen-

tieth century.”45

Mimiller, Poete of Reality, p. 181.

“2conrad, Heart of Darkness, p. 57. 431vig., p. 28.
Mipig., p. 71, 451p1d., p. 39.

“OMiller, Poets of Reality, p. O.
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The second epigraph, "A penny for the 014 Guy," 1s the
phrase used by'children when they solicited money for fire-
works on Guy Pawkes Day, November 5th; the children used a
stulfed effigy of Guy Fawkes, the "0ld Quy," as a way to bsg
pernies for thelr fireworks. Hence, the effigy of Guy Fawkes.
angd the person of Mr. Kurtz are both appropriate symbols of
\tha hollow men of Eliot's poem, except that Ellot's hollow
men do not have the conviction of a Kurtz or a Fawkea. In
contrast with these two 'violent lost men' the hollow men
seem unable to even make a spiritual decislon: "Let me go no
nearer / In death's dream kingdom / let me alsc wear / Such
deliberate d&mguises."“7 These empty souls are pathetic excupes
for humanity.

The poem in its Chapbook form of 1924 began with the
word "Eyes,' but the exact significance of these eyes was
vague.qa Tha additions to the Criterion poems of 1925, how~
ever, present a solutiont

Sightless, unless

The cyes reappesr

Maltiforince rose. NG
These images are immediately suggestive of Dante. Conrad's
description of Marlow's descent into the heart of darkness
was patterned after Dante 2 desceni into the Inferno, ss

1)

Conrad makes clear: » +« +« 3t seemed to me I had stepped

47g110t, The Collected Poems and Plays, p. 57.
481big., p. 55. 491big., p. 38.
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into the gloomy circle of some Infernc,” confesses Marlow.>0
Eliot again, in this crucial poem and at this pivotal point
of his l1life, haas Dante's terminology and theology in mind as
he envislons the only possible hope left for him and men like
him: "empty men." "Empty men" are the only men who are, so
to speak, savable because they recognize that only some ob-
Jective and absolute reality outside of their independent
egos can rescue them from the horror that they now spiritu-
ally percelve. They are men who, before perceiving a hope,
perceive the horror of their hollowness and destiny, which
Eliot wag later able to express 80 eloquently in Murder in

the Cathedral:

. « «» the Void, more horrid than active
shapes of hell;
Emptinesa, absence, separation from God;
The horror of the effortleas Journey to the empty 1anf
Which 1s no land, only emptiness, absence, the Void.>

2ut, in addition, they saw a ray of hope. The eyes men-
tioned before are sald to "reappear / As the perpetual atar."
The "perpetual star' is Mary, who is described as such in
Canto xiii of Paradise:

The name of that fair flower that I invoke

Each morning and each evening urged my whole mind
To contemplate the largest flame of all.

And when the quality and quantity

Of the living star that triumphs above, as

It has triumphed below, were imaged in my eyea52
From inside of Heaven & torch descended. .

50conrad, Heart of Darkness, p. 17.
51E110t, The Complete Poems and Plays, p. 210.

52pante, "Paradise,” The Divine Comedy, p. 93.
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Har eyes are mentloned in Canto xxxiii:
Then her eyes were raised to the etermal light,
Into which none must think any other .
Creature’s eye can look with such clarity.”>
The "Multifoliate rose” 1s the Church, of which Mary is a part;
it is apoken of in Canto xxxi:
And thus 1t was that the sacred army, which,
In the shedding of his blood, Christ magﬁ his bride,
Appeared to me in the figure of a rose.-
In the "star" and the "rose" are seen the Anglo-Catholic faith
that Ellot will ultimately turn to, although thls poem ends
in despair because of the presence of "the Shadow." The
shadow 1s, a8 Miller expresses it, self-hindered by a partic-
ular philosophy:
The 'Shadow' . . . is the paralysis which selzes
men who live in a completely subjective world. Mind had
seemed the medlum which binds 811 together in the unity
of an organic culture, Now 1t is revealed to be the
Shadow which lsolates things {rom one another, reduces
them to abstraction, agd makes movement, feeling, and
creativity impossible.->
The Hollow Men, therefore, reveals Eliot's despalr at
being unable to accept at the present time the Anglo-Catholic
falth to fi1ll the vacuum resulting from the rejection of his
former philosophy.

Ellot's next creative work, Sweeney Agonlstes, was wrib-
ten about the same time as The Hollow Men. Although he 18
known primarlly as a poet, he also became a distinguished

playwright. le evidenced an interest in drama early in his

53ibid., p. 134, S41big,, p. 124.
S5Miller, Poets of Reality, p. 181.
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literary career by his publication of the essay "The Posai-
bility of a Poetic Drama" in The Sacred Wood (1920}, His ef-
forte as a practicing playwright spanned about thirty-four
years: Sweeney Azonistes, his firast experiment In poelic
drama, was completed about 192450 ang The Elder Statesman,
his last play, was published in 1958.

In turning now to a play of Eliot'a 1t ls only natural
to begin with an inquiry concerning why he chose “to devote
the major part of hisg oreative gnergiesg in hls later years to
the theater."”’ 1In 1933, in his conclusion to The Use of

Poetry and the Use of Criticism, he gave the following reason,
2 reason that may have been germinating in his mind as early
ap 1924:

The most useful poetry, soocially, would be one which
could cut across all the present stratifications of pub-
iig taste--stratifications which are perhaps a sign of
soclal disintegration. The ldezl medlium for poetry, to
ny mingd, and the most direct means of soclal 'usefulness’
for poetry, is the theatre. In 2 play of Shakespeare
you get several levels of significance, For the simplest
guditors there 1is the plot, for the more thoughtful the
character and conflict of character, for the more liter-
sry the words and phrasing, for the more muslceally sen~
sitive the rhythm, and for auditors of greater sensitive-
ness and uggeratanding a meaning which reveals itselfl
gradually.

Eliot envislons, therefore, a social mission for himeell

through the theater where his poetry with 1ta several levels

56carcl H. Smith, T. S, Elfot's Dramatle Theory an
Practice, p. 51. D and

571pid., p. 3.

58g110t ge of P and the Use of Criticism
{London, 195&)%;;%‘%5@715 . 2nd the Tes of
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of significance will best reach all classes of soclety. In
his essay "The Possibility of a Poetic Drama” (1920}, he makes
it clear, however, that poetic drama should be "pure” and not
& mere popularization:
Poseibly the majority of attempts to confect a
poetic drama have begun at the wrong end; they have aimed
at the small public which wante "poetry.”. . . The Ellz-
abethen drams was aimed at & publie which wanted enter-
tainment of a crude sory, bul would g 8 good deal of
poetyy; our problem should be to take a form of entertain-
ment, and subjggt.it to the process which would leave it
a form of art.-
Eillot 41d take his art seriously, for in addition to avolding
the sacrifice of poetry for the sake of popularization, he
aveided the gacrifice of poetry for the sake of propaganda.
He wrote, "What I want 1s a llterature which should be un-
congcloualy, rather than deliberately and defiantly, Chris-~
tian, "0

In all of his plays, he endeavored to create a poetically
pure and socimlly useful drama. This is true with his first
dramatic experiment, Sweeney Agonlstes. It la in two parts,

"Fragment of a Prologue’ was published in the New Criterion

in Oectober 1926 and "Fragment of an Agon" in January 1927,
poth under the general title ol Wanna Qo Home, Baby? In 1932
the title of the two fragments was changed to Jweeney Ago-~

nistes: Fragments of an Aristophanic Melodrama.

29R11ot, "The Possibility of a Poetic Drama," The Sacred
Wood (New Yorl:. 1966}, p. 10. ’ .

agoEliat, "Religlion and Literature,” Selected Esaays,
P 340,
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Such an esoterlc title suggests that hiep drama was under-
girded by dramatlic ideals appropriate to a new kind of contem-
porary drama. There are, indeed, underlying dramatic ideals,
and the major ones are given succintly by Carol Smith:

. . . & chorus to convey a response to the hero's
dilemma which would correspond to the audience's re-
sponsge, colloquial speech rhythms to enhance the total
"rhythm" of the work, conventions from the Greek ritual
dramz end Greek sources for plot situations, and the deg
velopment of Integrated levels of meaning in his plays. 1

Of these 1desls, the ideal of the conventions from Greek ritual
drama and QGreek sources for plot situations should be elab~
orated on because Greek litersture ls a frequent source for
Eliot's plays. The title Sweeney Agonistes: Fragments of an

Aristophanic Melodrama polnts to the 0ld Comedy of Aristoph-

anes. In the primitive ritual procedure, there was first the
procession of worshippers of FPhales golng to the sacrifice,
followed by the sacriflice and accompanying prayer, and con-
cluded with the Agon: "the beginning of the sacrifice in its
primitive form--the conflict between the good and evil prin-
ciples, Summer and Winter, Life and Death. The good spirit
1s slain, dismembered, cooked and eaten in the communal feast,
and yet brought back to 11fe."®2 It 1s the god who is sacri-
ficed and brought back to life, In "Fragment of a Prologue,’
preparation for the sacrifice is the underlying theme, and in

l0arol Smith, T. S. Eliot's Dramatic Theory and
Practice, p. 13.

S2ppancis M. Cornford, The Origin of Attic Comedy
(London, 1914), pp. 103-104,
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"Fragment of an Agon,” the Agon, or conflict, death, and res-
urrection are the themes,

It may sppear that Ellot's drama 1s unnecessarily 4iffi-
cult. However, it should be understood that he 1le utilizing
the discoveries in anthropology, such as J, G. Frazer's The
Gelden Bough, and in QGreek drama, such as possibly Nletzsche's
Qgghgiggg of Tragedy, vo present in & fresh form the essence
of Christianlity. For example, Ellot used the death-rebirth
process of the gods of Greek literature as a type of the death
and resurrection of Christ., In addition, thie death-rebirth
idea is applied to St., John of the Crose's process of the pur-
gation of desire in order to bring the soul inte eternal
union with God. Since a segment of soclety knew about and
respected anthropology more than theology, the poet took this
same secular soclety from the known into the unknown, from
the mythlcal into the mystical, from the annusl Agons into
the ¢ternal ecstasy. He was practicing Dante's procedure of
ascending "to the eternal from the temporal,"03

In brief, the plot of the first {ragment centers around
two superfliclsl, superstitious, lower~class London prosti-
tutes, Dusty and Doris, who live in a shabby flat. They ars
pathetlc individuals without an awareness of epiritual dimen-
sionas. Sweeney depicte their boring life as nothing but
"Birth, and copulatlon, and death.' Together with the four

03Thomas Caldecot Chubb, Dante and His World (Boston,
1966), p. 749,
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male companions who visit them they represent the unawakened
worahippers of Phales. Sweeney, in the second fragment, rep-
resents the one who seems to be in the process of passing
from darkness to light, from purgation to spliritusl union.
Through the story of a murder, he re-enacts to those still in
darkness posaibly his own battle or Agon, The atmosphere of
the drama seems Lo be szimilar to The Hollow Men; Sweeney
seems to be positive in hie rejection of something. He 18 not
in the same spiritual category with Doris., And yet he seems
to still be in the "Shadow"” of the former poem. Sweeney 1is
the epltome of the theme of all of Ellot's dramatic work to
follow: “the dilemma of the spiritually aware individual
forced to exist in & world unaware of spiritual ::'e:a:i.i.t:y."‘5“L
His problem is being able to communicate what he knows to asuch
& apiritually blind person ag Dorls:

I gotta use words when I talk to you
But if you understand or if you dont
Vo 811 gotta do what we gotta dg.o8 oo
It 18 not known when Ellot could say, as Thomas Becket

gays in Murder in the Cathedral, "I am ., . . / A Christlan,

gaved by the blood of Chriast,” but one is aware that as early
as 1924 he was writing with spirituasl lnsight, It 18 espe-
clally noticeable in The Hollow Men that the only religion
singled out for consideration is Christlanity. Thils 18 an

Slcarcl Smith, T. S, Eliot's Dramatic Theory and
Practice, p. 12.

65E110t, The Collected Poems and Plays, p. &4,
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obvious change from The Waste lLand. Ellot will slways have
an appreciation for other religions, but as he will later write
in The Rock, they were, in contrast with Christianity, "shot
wlth darkness’:

And the Spirit moved upon the face of the water.

And men who turned towards the light and were known
of the light

Invented the Higher Religions; and the Higher Religions
were good

And led men from light to light, to knowledge of Good
and Evil.

But their light was ever surrounded and shot with
derkness. . . .66

A little later in the same context he brings Chriatlanity into
contrast with the previously mentioned religions:

Then came, at a predetermined moment, a moment
in time and of time,

A moment not out of time, but in time, in what we
call history: {ransecting, blsecting the worlid
of time, a moment in time but not like & moment
of time,

A moment in time but time was made through that
moment: for without the meaning there 18 no
time, and that moment of time gave the meaning.

Then it seemed as 1f men muat proceed from light
to light, in the light of the Word,

Through the Passion and Sacrifice a9ved in spite
of thelr negative being; . . .°

It has been pointed out in this chapter that, as Read
had observed, 1925, the year of The Hollow Men, was 'the year
of religious c¢risis” and that the poem was one of the moat
significant "from a confessional point of view."98 It would

be impossible to enumerate all of the facters that brought

661bid., p. 107. 6?I’bid., pp. 107-108.

& wiﬁﬁeagp ;Et St Eo"-.& Memi-x‘; it &.&.‘ Elio ; T mm
¥ Hory, . . E !!g
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Eliot to this crisis; Eliot himeelf would not have known them
all. It would probably be safe to say, however, that he was
influenced meost by what he read. Reading was one of the pri-
mary sources of influence upon his 1life. What Miller has ob-
gerved concerning Ellot's erdticism could be said about most
21l of his wrilting:

Eliot's criticism is the expression of a2 Judicious
mind locked in his study, surrounded by books, making
discriminations, comparisons, and abstractions in a re-
glon of pure subjectivity.o%

It would be profitable to inquire, therefore, into any reading
between about 1622 and 1525 which would have been conducive

to leading him to Christianity, especially to the Catholic
wing of the Anglican Church.

The Cathollic persuasion of the Anglican Church stresaed
the sacraments, the liturgy, and the writings of the early
'fathera; but 1t was not the Roman Catholic persuasion. In.
the twentieth century, the term Anglo-~Cathollc has been ap-~
plied to the high church element in the Anglican Church. As
far as an influence to the Anglican Church is concerned, Eliot
has acknowledged the Influence of lLancelot Andrewea. The poet
was already reading Andrewes before April, 1921.70

Lancelot Andrewes (1555-1626 A.D.), an Anglican divine,
was one of the most learned clergymen of his day. In his bi-

ography of Andrewes, Richard Isascson, the amanuensis of

69M111er, Poets of Reality, p. 167.

/OHowarth, Figures Behind T. S. Eliot, p. 222.
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Andrewes, wrote that Andrewes received his B.A. degree 1n
1575 and his M.A. in 1578, both from Pembroke Hall, Cambridge;
his B.D. degree was taken in 1585 from Jesus College, Oxford;
and his D.D. was taken from Pembroke Hall, Cambrldge about

1589.71 Canon Qverton, in the Dictionary of Natlonal Bio-
gggggi, wrote that Andrewes was master of fifteen languages

and unrivalled in his knowledge of patristic “:lmeso.’t.og:y'.:"2

In his 1926 essay on Andrewes, Ellot stated that 1t was
Hooker and Andrewes who helped to make the English Church
"more worthy of intellectual assent."’> Andrewes's sermons
were not only intellectual but spiritual--he ies seld to have
spent about five hours a day in private prayer. The central-
ity of Christ and the importance of the Scriptures were
Andrewes's primary emphases.’%

Eliot suggested that & proper Introductlon to the five
volumes of his sermong in The Library of Anglo-Catholic The-
ology would be to read his Nativity Sermons, which were pub-
1ished separately.’> These seventeen sermons on the Incar-

nation were Christmas Day sermons preached before King James

71Henry Issacson, "The Life and Death of the late
Reverend and Worthy Prelate, lLancelot Andrewes, lLate Blshop

Sibrary of Anblo-DoiratTs Thasromors: (Gftra, MBS voviss.
7230nn Henry Overton, "Lancelot Andrewes," Dictlonary of

N%:;ogg} ?1o§r?gﬁ%é.editora, ILeslie Stephen and Sidney Iee, I
73E110t, Selected Essays, p. 301.

781b1d., p. 304. 751b14.,
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between 1605 and 1624. The Incarnation, Eliot commented, was
an eagential dogma to Andrewes;75 1t was algo an essentlial
dogma to Ellot. Of all of the sermons that Ellot could have
used to illustrate Andrewes's style, he selected & passage
from & Christmas sermon on Luke 2:11; a portion of this pas~
gage will be guoted hers:

I know not how, but when we hear of saving or men-~
tion of a Saviour, presently our mind 1s carried to the
saving of our skin, of our temporal state, of our bodlily
life, and farther saving we think not of. But there is
another life not to bhe forgotten, and greater the dan-
gers, and the destruction more to be feared than of this
here, and it would be well sometimes we were remembered
of 1t. DBesldes our skin and flesh a soul we have, and
it is our better part by far, that also hath need of a
Saviour; that hath her destruction out of which, that
hath her destroyer from which she would be saved, and
those would be thought on., Indeed our chief thought and
care would be for that; how to escape the wrath, how to
be saved from the destruction to come, whither our sins 77
will certainly bring us., Sin 1t 1s will destroy us all.
Although Ellot would never possess the knowledge of the

Scriptures that Andrewes posseased, 1t would probably be not
too much to may that durihg these years before 1925 he was
growing In sympathy not only wilth Andrewes's style but with
his theology 28 well. Edmund Wilson has observed that the
Engllsh seventeenth century divines were a richer source of
spiritual nourishment for Elioft than the Anglican communion
of his day.78 Lancelot Andrewes was certalnly a seventeenth
century divine who influenced Eliot, posslibly at firegt vy bhis

style and later by his emphasis on the Incarnation.

77

701b14. Ibid., pp. 306-307.

bepp——p——

78gamund Wilson, "T. S. Eliot," Axel's Castle (New York,
1959), p. 127. ——
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Although the Influence of Dante on Eliot haes been men-
tioned previously, hils influence should be Btressed in the
context of these years before Ellot's conversion as being
more than academic. Dante may have been one of the major
influences behind Eliot's choice of preferring the Catholic
wing of the Anglican communion. Alken refers to the appeal
of Dante during the twentles:
~ In the winter of 1921-22 I was in london, living
in Bayswatexr, and Eliot and myself lunched together two
or three times a week in the City, near his bank: thus
resuning a habit we had formed many years before at Cam-
bridge7 He always had with him hils pocket edition of
Dante.
The meassage of The Divine Comedy could lead & person to have
faith in the objective reality of the triune God.

It 1s evident that by 1929, the date of his essay on

Dante, he had profound insights into the Vite Nuove and The
Divine Comedy. In the Vita Nuova section of this essay, he
diacusses the importance of 1nterpreting the love story of

Dante and Beatrice from the atandpoint of final causes.

The attitude of Dante to the fundamental experlence
of the Vita Nuova can only be understood by accustoming
oursgelves to nd meaning in final cauges rather than in
origins. It is not, I belleve, meant as a description
of what he consciously felt on his meeting with Beatrice,
but rather as a aeacr¥ptinn of what that meant on mature
reflection uggn it. The final cause is the attraction
towards God. :

The term "final cause' rafers to the purpose that is at work

79a1iken, "An Anatomy of Melancholy,"” T. S. Ellot: The
Man and His Work, p. 1G4.

80E110t, Selected Essays, p. 234.
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in the universe, Emile Cailllet, Stuart Professor of Chris-
tian Philosophy at Princeton Seminary untll his retirement in
1960, explains the meaning of philosophy's termlnology of the
four causes by using an artist and hils brass statue as an 1l-
Justration:

In this case, brass constituted the materlal cause,
may hepetors b considersd 5a. the efficisnt cadse of

the proceas. The "Blueprint” he followed acted as the
%ﬁ;m%% cause., TET finished statue proves to have been
2]

iinal cause.
Dante's personal experience of falling in love with

Beatrice became an experience of intense significance: @od
wag revefling Himself through her. The actual objective
Beatrice, even in The Divine Comedy, always remalned herself,
the thirteenth century Florsntine girl, but, in addition, ahe
waa, a8 an lmage, the God-bearer, the instrument by which God
communicated Himself., To Dante, the romantic experience had
theological implications; he interpreted it from the view-
point of final cause, Hls attraction for her was, as he
thought about it, algo an attractlon for God who loved him
and made all love poasible, Life was mesningful because dl-
vine Light and ILove were all around him In this life and 1In
the 1ife to follow. Erich Auerbach, one of the foremoat
Dante coritics of the twentieth century and the author of
Mimesis, wrote that "Dante's gift to posterity” was to restors
to people the true sense of purpose that they had lost,

8lmmile Cailliet, The Recovery of Purpose (New York,
1959), p. 27.
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Because of its significance, his profound observation will be
quoted, even though it 18 rather lengthy:

In the hiatory of modern European culture, there is,
indeed, 8 constant which has come down unchanged through
all the metamorphoses of religious and philosophlcal
forms, and which 18 first discernible in Dante; namely,
the idea (whatever its basis may be) that individual des-
tiny 18 not meaningless, but 18 necessarily traglce and
slgnificant, and that the whole world context ia revesaled
in it. That conceptlon was already present in ancient
mimeslis, but carried less force, because the eschatolo~
gical myths of the anclents lent far lesa support than
Christlan doctrine and the story of Christ to the con-~
viction that the indlvidual i indestructible, that the
1ife of the individggl on earth 1s a brief moment of ir-
revocable decision,

Dante's poetic expression of the meaningful Christian
scheme of things could have been another of the "powerful and
concurrent rveasons’ leading Eliot to the objective reality of
Christianlty which he at least hinted at in the later poetry
of this periloed.

Elict was also reading during this period the sixteenth-
century Spanish mystic, St., John of the Cross, whoge two prose
works, The Ascent of Mount Carmel and The Dapk Night of the
Seul, helped shape the theologlcal thinking of Ellot's later
poems, especially Ash-Wedneaday. Ieonard Unger has given a
helpful summary of the theology of these two books:

In each of these St, John gives counsel for the
religlous experience of purgation and explalns that those
whe would attaln union with God must enter a condition
of the soul called the "dark night." This condition 1s

of two ntages: the dark night of sense and the dark
night of gpirit, in which sense and spirit respectively

82Erich Auerbach te; Poet of the Secular World,
translated by Ralph Manheim cnIEﬁ@b?“iﬁBT};“E?‘%?b.
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are purged, The Ascggt, counsel for the active way of
purgation, is intended for proficlents; The Dark Night,
counssl for the passive way, {or beginners. passive

vway ls8 that wherein the soul does nothing, and fog _woxrks
in the soul, and it remains, a8 1t were patient."

The eplgraph of Sweeney Agonlstes 1s from the Ascent of Mt.
Carmel, Book I, Chapter IV, which lndicates that Ellot was
reading St. John of the Cross as early as 1924,

it wae especlally after T. E. Hulme's Speculations was

published in 1924 that Hulme's religious ideas were to mean
gomething to Eliot. Hulme was a classicist, "distrusted hu-
manism, " and "believed strongly in the reality of Original
Sin and the insbility of man to attain perfectlion by any hu-
msn affort. 'S4 The doctrine of Original Sin would be in
agreement with Elict's Purltan consclence. In Axel's Castle,
published in 1931, Edmund Wilson remarked concerning Eliot's
conversion that it geemed "less an Anglo-Catholic conversion
than a reawakening of the New Englander's consclence, of the
never quite exorcised conviction of the lneradicable sinful~
ness of man."5 Wilson has a point, but he does not take into
account the full Anglo~-Catholic influence upon Eliot, szome of
which has been polnted out in connection wlth Eliot's reading.

83Laonard Unger, "Ash Wednesday," T. Eliot: A
QQQ%%ﬁgg_grigiggg edited by Leonard Ungaf"f ork, 1948),

Blsmidt, Poetry and Bellef, p. 23.
85wilson, "T. 8. Elfot," Axel's Castle, p. 127.
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In addition to his reading, another factor that may have
had an effect upon his future thought was his breakdown at
the time he was writing The Waste lLand. Howarth attributes
it to exhaustion from double-living: 'wage-earning faith-
fully and efficlently pursued, intellectual conguests pursued
at the same timﬂ.“aé The breakdown could have been caused
also by frustrations from inward turmoll, which is plausible
since the early twenties is the period of inward debating be-
fore the ultimate crisis between 1925 and 1927. A person who
passes through a breakdown is often not the same person,

Not only inward changes in his person but outward changes
in the postwar world had an impact upon his 1ife and thought:

Poeeibly 1926 marks the beginning of a spiritual
awakening and a growth of independence. "Only from about
the year 1926," says Elilot, "did the features of the
post-war world begin clearly to emerge, . . . From about
that date one began alowly to realize that the intellec-
tual and artistic output of the previous seven years had
been rather the last efforg? of an old world, than the
firat struggles of a new."

His reading, his breakdown, and his impressions of the
changes taking plsce in the post-war world are suggested as
some of the ocauses bringing him to his confesaion expressed
in The Hollow Men and Sweeney Agonistes,

This chapter concludes that Ellot was still under the in-
fluence of his philosophy, as he expressed it in his disserta-~

tion, when he wrote The Waste land; however, in this poem he

S6Howarth, Pigures Behind T, S, Eliot, p. 234.
87amiat, Poetry and Bellsf, p. 27.
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expanded his 1ldea of subjective 1dealism to & collectlve
idealism, an idea that was in hamony with his insights ex-
presged in "Tradition and the Individual Talent." It wes
also pointed out that among the various religions he was par-
ticularly Impressed wlth Buddhism at the time The Waste land
wes written. Contrary to the interpretation of many, it is
not a Chrlstian poem. The Hollow Men was primarily his con-

fesaion of the emptiness of his philosophy and his perception
of the Church as his only hope, although he concluded that a
"Shadow’ waeg hindering his acceptance of it. The "Shadow,"

a8 was pointed out, was the medlium of his own mind--in egsence,
his philosophy--but in addition to the "Shadow" referring to
the sublective side, Read suggests that it could refer to the
objJective side as well, "the moral judgment, the Tables of

the law, the Commandmentsa" of Christendom as he was lesrning
to understand 1t,88 Sweency Agonigtes, an early experiment

in drama, was written about the same tims as The Hollow Men

and presents the same experience of conflict and new spiritual
awareness as The Hollow Men. If also, however, does not ex-
press8 a satislactory attainment of an objective reality oub~
8lde of the aelf. Instead of faith there is fear; the fear
of facing the "eyes" in The Hollow Men is expressed as fear

in meeting the walting "hangman" of Sweeney Agonistes. This
perlod concludes with his feaxr on the verge of falth. His

88Read, "T. S. H.--A Memoir," T, S. Ellot: The Man and
Hls Work, p. 37.
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readlng, breakdown, and impressions of the new post-war world
are in themselves adequate explanations of the causes that

brought him to this turning point.



CHAPTER IV

THE BARLY EXPRESSION OF ANGLO-
CATHOLIC CHRISTIANITY

This chapter will continue the development of the re-
ligious thought of RBliot from 1927 to 1935, In addition to
his confirmation in the Church of Ingland (1927), primary
congideration will be given to the personal poem concerning
his conversion tc the Christian feilth, Ash-Wednesday, to his
choruses of & pageant, The Rock, and to his first independent
full-length drama, Marder An the Cathedral.

Ellot was baptized and confirmed into the Church of
England in 1927.1 1In 1928 he dsclsred himself, in the Pre-
face to For Iancalot Andrewes, as "classicist in literature,
royalist in politice, and asngio-catholic 1n religion.”? He
made the following comment about thism quotable =ztatement of
his beliefs at the Convocation Lecture delivered at the Uni-
versity of Leeds in July, 1941:

Well, my religious beliefs are unchanged, and I am
strongly in favour of the maintenance of the monarchy

in 21l countriez which have 2 nonarchy; as for Classicism

and Romanticism, I find that the terms have no longer
the Importance to me that they once had, Bub even 1f

igliot, "To Criticize the Critic,” To Critigize the
Critic (New York, 1065}, p. 15.

2g1i0t, Por Lencelot Andrewes (Garden City, 192%),
p, vii,

67
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my statement of bellef needed no gualification at all
aftexr the passage of the years, g should not be incllned
to express 1t in quite this way.

It was stressed in the previous chapter that this deci-~
sion wag not made suddenly but gradually, Arthur Mizener
points out that it was five years after The Hollow Men “before
Ellot began, in Ash-Wednesday, to find where elme to go."*
Thie statement is not sccurate. Even In The Hollow Men, Eliot
saw the Church az the only hope for empty men, In addition,
his reading of Andrewes, Dante, St, John of the Cross, and
Hulme during Sthe twenties suggesis the dlrection of his
thought. This la legltimate evidence, especlially with regard
to Eliot, for he recommended in hls essay on Dante in 1929
the method of reading the writings that influenced an suthor:

But the next step after reading Dante again and
again should be to read some of the books that he read,
rather than modern hgoka about his work &nd 1ife and
times, however good.

Aleso, by 1926 Eliot was already atiending the early communion
services, as Sir Herbert Read learned one morning while
gpending the night in the Eliot home at 57 Chester Terrace:

I remenber how on one such coccasion I woke early
and presently became conscious that the door of my room,
which wes on the ground floor, was slowly and sllently

being opened. I lay #till and saw first a hand andé then
an arm reach round the door and 1lift from & hook the

PEliot, To Criticize the Critic, p. 15.
SArthur Mizener, "To Meet My, Eliot,” T, S,

Eliot:
001 ot ritical Rssays, edited by HQEE'EE'“A"Q%Ehgéb-
1%6%‘)'???%'&

KOQ ciiife,

SEliot, Selgcted Espays, p. 236.
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bowler hat that was hanging there. It was & little be-
fore seven o'clock and Mr., Ellot was on his wey to an
early communion service. It was the first infimation I
had of hls conversion to the Christian failth.

The fact that even hils close friends did not know of his
declslon indicates In the case of Elliot not a lack of courage
or enthusilasm but humility and honesty (as well as the shy-
ness that he always had) with regard to the expression of his
faith., These factors should be taken lnto congideratlion when
his Christianlty is suspect as belng more a matter of the head
than of the heart. In 1929 Edmund Wilson, for example, de~
scribes Ellot's religious fervor for For lLancelot Andrewes as
a "low blue flame."’ Smidt answers such charges in the fol-
lowing: ,

But he never wraps 1t up in stock phrases to which
he cannot give personal sasent, nor does he affirm more
than he safely may. On the contrary, one often feels
that he understates his religious views, and is over-
serupulous ig revealing the limitations of his religlous
senslibility.

His religious sensibllity, therefore, ls more like that of
the Apostle John than that of the Apostle Peter. In The

gospel According tc John, John refers to hils own conversion

only indirectly (John 1:40) and never refers to himself at
all in the Gospel except as "the disciple whom Jesus loved"

ORead, "T. S. E.-~A Memoir," T. S, Eliot: The Man and
His Work, p. 22.

’Wilson, "T. S. Eliot and the Church of England,” New
Republic, LVIII (April 24, 1929), 283-284, '

8smidt, Poetry and Belief, p. 32.
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(John 13:23), Personslity makes a difference in human con-
duct. ILike John, Eliot wes & quiet, humble, meditative type

of peraon. In addition, when he wrote Ash-Wed he was

a8 comparatively new convert and had not had time €o grow and
mature in the knowledge of the Christian faith, He was a mean
in poetry bult a baby in the faith. Simons mekes a wise ob-
servatioa when he polnte out that in America “there seoms o
be a special tempiation to regquire of poets more than they
can give.'? Eliot 1s not a theologian presenting the larger
claims of Catheoiicism, but & poeb pregenting, &a in the case
of Aph-Wednesday, & brief moment of religious experience in
an age that belleves religlon to be & kind of defeabiam and
puts all its hope for man in finding the right secular order,"il
Ash-Vednesday was published in 1930, but Part II had al-
ready appeared as "Salutsation” in December of 1927, Part I as
"Perch'io non spero’ in the apring of 1328, and Part III as
“Al som de l'escalina” in the autumm of 1927, It is a personsl
posm concerning Eiiot's struggle, after his inltial act of
faith in God, to relingulish that which might hinder his ac-
ceptance by God and to attain complete redemphion in God,
The {irst day of ient, the traditional [oriy days deflore
aster, ias celled ish Wedneaday. Frank Colquhoun offers the
following explanation of the day:

9J. W. Simons, "Belliefs and Poetry of T, S, Ellot,"
Commonweal, LIXI (October 30, 195%), 160.

10a11en Tate, “On Ash Wednesday,” L. 8., Eiiot: A Collec-
tion of Critical Eesays, p. 131, - =
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The title derives from the discipline in the an-
clent Roman Church of sprinkling ashes on the heads of
penitents with 8 view to thelr being restored to Com~
mmion at BEaster. The Sarum Migsal contained a gervice
for the blessing of the ashes, which were intended to be
a mark of humiliation, contrition, and m?grning (see,
_?_'ﬁ'-’ Isa. 6133; Dan. 9:35 Matt. 11:21):

Grover Smith comments that this day "“is a day of weeping and
fasting and of repentance for the sins of the past, when
Chrigtians seek Jod's help to turn them back toward Him end
away from the world.'1e

Before the poem begins, therefore, he has already declded
for the Church as the answer to the waste land condition.
Helen Qardner supports this obaervation:

In Ash ggggggg%x_the choice has been made. Cholce
and declision are not its subject. It is not & single
continuous poem, but a group of poems on aspects of a
aingle theme, In religious terms the theme 1s penltence,
and penitence can be defined as & proper attitude to the
past, algecognition of the present and a resolve for the
futma *

Part I of Ash-Wedneaday, as well as the entire poenm,
could be epitomized Iln the word repentance, which word, of
course, is related to the theme of redemption. Part I com-
merncea with this 1dea of repentance:

Because I do not hope to turn agailn

Because I 4o not hope M
Because I do not hope to turn. ., . .1

Llgrank Colquhoun, “Ash Wednesday," Baker's Dictlonary
of Theology (Grand Rapida, 1960), p. 69.

12grover smith, T. 3. Eliot's Poetry and Plays, p. 139.

iJHelen Gardner, The Art of T. S. Ellot (New York, 195G),
pp. 113-114,

lquiot, The Complete Poems and Plays, p. 60,
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Ellot has used an exsct word to indicate the meaning of repen-
tance: '"turn." Repentance is & biblical concept and the
Greek word for it, ««¢ 7ajwﬁﬁc¢nwans “a change of mind, turning
about." When one repents, he turns from something to some-
thing. Thisg is illustrated in 1 Thessalonisns 1:16: ', . .
and how ye turned to God from idols, . ., ."15

In the first three strophes, the poet expresses the fact
that his decislion has been so fundamental that he does not
hope to turn back to his former ways again. These strophes,
a8 well as the remalnder of the poem, set forth his scte of
reslizgnation, acts which are appropriate to such a day as Ash
Wednesday. In essence, what he giveg up is his former way of
thinking: collective idealism. In "Tradition and the Indi-
vidual Talent,” he wrote about his aspirations for the mind
of Europe, aspirations which are agaln in mind in this poem:

Becausis 1 do not hope to turn

Desiring this man'a gift and that man's ascope

I no longer strive to strive towards much things

(Why ahould the aged eagle stretch 1tglgings?)

The vanished power of the usual reign?
Posslbly the second strophe speaks of his turning away f{rom
his subjJective method of creating poetry, Instead of re-
sponding o the objective world directly, his former method
was to wrlte about 1t as 1 was mirrored to him in his sub~

Jective consclousness:

3Swilliem ¥, Arndt and F. Wilbur Gingrich, A Greek-
English Lexicon of the New Testament (Chicago, 1958), p. 513.

16Eliot, The Complete Poems and Plays, p. 50,




Becauge 1 cannot drink
There, where trees {lower, and springe {low,
for there 1s nothing again.l?
The third strophe refers to his awareness that there is no
such thing as the simultanecus existence of all of history:
Because 1 know that time is always time
And place 18 always and only place
Angd whgt {a actual is actuallgnly Tfor one time
And only for one place . . .
Possibly this change of insight with rexard to literature 1is
illustrated in the following contrast. In “Tradition'and the
Individual Talent," he concludeg that one should live in what
ig not "merely the present, but the present moment of the
rast, unleass he is conscloua, not of what i8 dead, but of
what is already 11ving.“19 In "Lancelot Andrewes," however,
he comments about '“the dreary cemetery of literature” where
the remains of Andreweg's rTeputation will ultimately be
placed.zo
Desplte the things he 18 giving up, he is not depreseed
about it; nor is he 2 "low blue flame." He exults, "I rejoice
that things are as they are” and "Consequently I rejoice,
having to conatruct something / Upon which to rejoice."gl
The three strophes, with their emphasis on repentance,

indicate a beginner on the pathway to redemption. There is,

171p1g, 181p14g.

e s

1%p1106, "Tradition and the Individual Telent," Selectaed
Egagys, p. 1l.

20E1iot, "Lancelot Andrewes," Selected Essays, p. 299.

2lg1iot, The Complete Poems and Plays, vp. 60«51,
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however, a note of uneasiness about hls present position,
The decision has been so right for him that he does not hope
to turn again, but there may luri in his mind the thought
that he might desire the old way again. Also, he does not
hope %o turn ggaln, but now that le has made hls decision, he
feels like an exile in the eyes of the Lady who is his inter-~
cessor: "I renounce the blessed face / And renounce the
voiee.”ga The Lady has withdrawn from him so that the purga-
tion of his will might the better take place, Eliot had
learned the philosophy concerning purgatlon from the Spanish
mystic, 5¢. JdJohn ¢of the Crosas.

This work of purgation has been going on because the
poet refers to himsell as "“the aged eagla."23 This is a plec-
sure of the purging of the old nature, which the Apostle Paul
terms the "old man':

That ye put off concerning the former conversation
the old man, which 18 corrupt according to deceitful
lusts; And be renewed in the spirit of your mind; And
that ye put on the new man. . . , (Epheslans 4:122-24),
The opening twenty-{five lines indicate that the decislon

against "the old man" has been made and that, because of 1%,
he is enjoying a certain amount of relief. From the echo of
the "Kyrie,” "And pray to God to have mercy upon us,' unto
the end of Part I, the need for patience and submission is

stressed.

22Ibid., p. 50. 23Ipid.

S-————
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Part II of Agh-Wednesday describea the note of hope in
the acceptance of death. The devouring work of the leopards
and the presence of the Lady have given him hope concerning
his possible redemptlon. Since the leopsards are white ang
are the agents of purgation, they symbolize agents of good.
The "three white leoparde” 18 not & biblical allusion but, as
Elizabeth Drev points out, a mythical one:
They are in the tradition of all the devouring mythe
in which the hero i3 swallowed and emerges regenerated,
Just as the scattering of the bones telle of the same
peéychic reality as the dismemberment of Dionysus or of
Oairis. The leopsrds are devouring beasta, but obviously
at the same time beneficent ones. Thelr whiteness and
their quiet pose show them to be harmless: they lose
terror in beauty. Moreover, as the bones know very well,
the loss of the parts devoured by the leopards has made
it pogﬂible for the brightnesg of the Lady to shine upon
them,
The presence of the interceassor gives hope to him that his
bones, like those of Ezeklel's valley of dry bones, shall live.
He, therefore, welcomes renunclation:
And T vho am here digsembled
Proffer my deeds to oblivion, &and my love
To the posterity of the desert and the frult of the gourd.25
Here we see Ellot rencuncing a temporal fmmortality; he is
indifferent now to the aspiration of jfoining Homer and Dante
and others in the simultanecus order of litersture.
In addition to the leopards and the lsdy, we have the

wind., The wind is the only one able to give l1life to these

24prew, T. 8. Eliot: The Design of His Poetry, p. 107,
23g1iot, The Complete Poems and Plays, p. 61.
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bones: "And I will put my spirit within you, and cause you
to walk in my statutes, and ye shall keep my Judgments, and
do them" (Ezekiel 36:27). The wind 1s a type of the Spirit
of God in the Scriptures (cf. Ezekiel 37:9, 10; John 3:8;
Acts 2:1, 2; 2 Peter 1:21). There is hope of redemption be-
cauge of the presence of the wind.

Part II concludes with the litany to the lLady which
George Williamson succintly summarizes: "The litany of the
bonea offers thelr salutation to the Lady of paradoxes who 1is
now the Garden which reconciles all paradoxes.'20

In Part I1I, the poet, like lot's wife, looks back ret~
rospectively into the past and sees himself at various stages
of giving up “the old man" and the old way of life. The
third satair reveals the earthly delights that 8411l have at-
traction:

At the {irst turning of the third stair,
Was & slotted window bellled like the fig's fruit
And beyond the hawthorn blossom and 8 pasture scene
The broadbacked figure drest in blue and green
Enchanted the maytime with an antique flute.
Brown halr ls aweet, brown hair over the mouth blown,
Lilac and brown hair;
Distraction, music of the flute, stops and ateps of

the mind over the third atsilr,
Fading, fading; strength B?yond hope and despair
Climbing the third stair,
The "slotted window bellied like the fig's fruit," as many

eritics have suggested, has a strong sexual connotation, and

Qseeoraa Williamson, A Reader's Guide to T, S, Ellot
(New York, 1957), p. 174,

27E140t, The Complete Poems and Playa, p. 63.
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the "music of the flute" could refer to poetry. As he is
moved by what he sees in retrospection, he thinks, "Iord, I
am not worthy / Lerd, I am not worthy / but speak the word
only."@8 The later part of the statement is both an expres-
sion of unworthiness and falth (Matthew 8:8-10).

In Part 1V, the past continues to be the subject. Here,
hovevexy, the past has memories not of earthly, sensuous de-
lights but of the Lady "wearing / White 1ight folded, sheathed
about her folded."29 This 1llumination gives him sufficient
present knowledge to redeem present and past time. She, lilke
the Holy 3pirit in the Christian, is able to guide him into
truth: "Howbelt when he, the Spirit of truth, is come, he
will guide you into alil truth . . ," (John 16:13). Ash~
Vednesaday speaks of the redemption of time as well as the re-
demption of the soul:

The new years walk, restoring

Through & bright cloud of tears, the years, restoring

With a new verse the ancient rhyme. Redeem

The time, Redeen

The unread vision in the higher dream

While Jewelled unicorns draw by the gilded hearse, O
Time is redeemed when a msa ylelds to time as it is arranged
by God rather than by man. Time should be viewed and used
according to God's peraspective and purpose.

For the purpose of his purgation, the Lady withdrew in
Part IL. In Part III and Part IV, with her word misaing be-

cause ol her absence, he thinks about the past. Although the

281p1a.  1pid., p. 64.  Opwig.
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intermediary word is also not present in Part V, the Word,
Christ, is presgent in the world and in the darkness where he
18 (John 1:1C, 11}, The poet feels he 1z both an exile from
the lady and from Christ, He feels unworthy and out of con-
tact with both and prays for the velled sister to prey for
those whe offend her.

Part VI, the conclusion of Ash-Wednesday, commences with
a "time of tension between dying and birth."2l The opening
twenty-four lines apeak of this c¢risis. In this place of sol-
itude, "three dreams [sensual enjoyment, poetic beauty, and
heavenly redemption] cross / Between blue rocke."32 'Between
the blue rocka' 1s the place of decision. The yew-tree is a
symbol of victory over death. Grover Smith points thle out:
The portent of his deliverance is the voice of "the
other yew," evidently the voice of 1ife and immortality,
Just as the whispers shaken from the first yew by the
gi;:nea§§93§§£§e§% voices of the dead past, hopeless de-
: .
The poem concludes with a prayer to the Holy Virgin.
Here the Lady and the Holy Virgin are symbolically one. The
Lady, like Bestrice, has served as a medlator between this
one near deepair and the intercesslions of the Virgin. In this
prayer to the Holy Virgin, he prays that he wlll possees seli-
control and that he will be able to experientially know that

"Our peace [;é] in His will."3% Ellot's comment on this

>lrpid., p. 65. 321p1d,
23Grover Smith, T. S. Eliot's Poetry and Plays, p. 156,

34m130t, The Complete Poems and Plays, p. 67.
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well~known line of Dante ls probably the beat commentary on
1t

Angd the statement of Dante meems to me literally
true. And I confess that 1t has more beauty for me now,
when my own experlience has deepened its meaning, than 1¢

did when I first read it. So I can only conclude that

I cannot, in practice, wholly aepgﬁate my poetic appre-~

ciation from my peraonal bellefs,

The final lines speak, therefore, with & note of hope
concerning redemption because he knowe and desires to live by
the great principle that can bring him deeper and deeper into
the vital canter which 1s God. Although there remains & con-
dition of tenalon, that princlple will continually lead him
to "the Btill point of the turning world.">® It is redemp-
tive to recconcile one's life to the "still center,” and this
concept will be more fully developed 1n Ellot's later poetry,
especially Four Quartets.

Except for the mysticlism of John of the Cross, Eliot's
thought In Ash-Wednesday is in harmony with Cathollic Chris-
tlanity. The rationelizing mysticism of the Spanish mystic,
however, ls not precisely biblical, ss a comparisgon with 3¢,
Psul's digcussion of sanctification in Romens 6--8 will read-
11y reveal, Paul says that one can immediately "walk Iin new-
ness of life"” (Romana 6:4) when he continually reckons by
faith upon the finished work of Chrigt for his sin nature

(Romans 6:11-13; 81l1~4)., There is no mention of a "dark night

35E1iot, "Dente," Selected Essays, p. 231.
36g110t, The Complete Poems and Plays, p. 119,
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of the moul” 1in the New Testament or anything remotely equiv-
alent to it. John of the Cross, & solitary, independent, and
creative Cathollic, "pursued strongly," ssys Charles Willlams,
"the Way of the RejJection of Imeges, the Negative Way. He
wrote: 'If a man wishes to be sure of the road he travels on,
he must ¢lose his eyes and walk in the dark.' 'There is only
one method, that which makes empty.'!">’ Willlams goes on to
say that John of the Cross, for his stirange approsch to spir-
itual things, suffered persecution and imprisonment from the
priests and Fathers of his own Church.’® Although many would
not agree with him doctrinally, his spiritual walk with Ged
was commendable. The twentieth century Spanish mystic,
Antonlo Machado, descyribes John of the Crossg as '"thh spirit
of ardent flame,"52 It is not appropriate to call Ellot, who
manifests such similar spiritual devotion in this poem, =
“"low blue flame."” It is unlikely that a nominal memdber of
the Church of England would even be wllling to attempt ¢o
practice The way of detachment and love presented by this Car-
melite saint, this companion of 8t. Teress. Posalbly Eliot
was originally attracted to him because he was one of the

greatest Christlan poebt-mystics.

>Icharles Williams, Descent of the Dove (Grand Rapids,
1939), p. 180.

>61p1d., p. 181.

298. ¢. Hmppold, Mysticism: Study a Anthology
{Baltimore, 196ﬁ s P %’5;""""“"" A o g, an
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The "Arilel Poems' were vwiritten at about the same time as

Ash~Wednesday, and slince they approximate Agsh-Wednesday in

its religious thought, they will be treated briefly. The
four poems were contributed between 1927 and 1930 as some-
thing 1like a Christmas card for Faber and Faber's "Ariel
Poems" by contemporary writers. These Christmas poems give
additional evidence of Ellot's preoccupation with the theme of
the Incarnation.

"Journey of the Magi"” (1927) is a monologue by one of
the wise men who came to see the one "that is born King of
the Jews"” (Matthew 2:2); he 18 one, like Eliot, who has ac-
cepted the Incarnation as a historical fact. In addition,
the man from the east has an insight similar to Simeon's (Luke
2:25-35); the wise man comprehends that the Messiah was born
in order to die: ''were we ied all that way for Birth or
Death?"#0 The capitals indlicate the significance of the birth
and death of Jesus: Incarnation and Redemption. This birth
had a profound affect upon the Magi: 'this Birth was / Hard
and bitter agony for us, Like Death, our death."“l The words
"our death” and "another death" should be interpreted with
reference to the mysticlsm of St. John of the Cross, which

teaches the way of negation.42 At least one of the Magi

AOEliot, The Complete Poems and Plays, p. 99.

Hl1pag.
H2grover Smith, T. S. Eliot's Poetry and Plays, p. 123.
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reallizes he needs to pasgeg through a periocd of purgation as
preparation {or union with the one whoge birth he came to ac-
knowledge.

Bllot's concluding llnes are a rare and memorable de-
scriptlion of the predicament of the wise men ay the time of
the transition from one dispensation to another:

We returned to our places, these Xingdoms,

With an iien people clubehing thein gods NG RUior
A dispensation 18 a "distingulshable economy in the outworking
of God's purpose.' They became aware that a new eCconoOmy
was being eatablished on earth, even for the Jews, but they
had to return home to their kingdoms which had not secen the
light of the new day. So great was the change in thelir lives
that they felt like strangers in their own kingdoms, This is
another way for the poet to express the "turn" of Agh-Wedneaday
that had taken place in his own life.

"A Song for Simeon” (1928), a prayer of Simeon's while
walting for death after seeing the infant Jesus, attempts to
catch the spirit of Simeon’'s thought in accordance with Luke
2:25-35, The note of disappointment that he will not partic-
ipate in the struggles of the early Christians is foreign to
the pamsage in the Scriptures, where contentment reigns in
the soul of Simeon. The poem concludes with the 1dea that

“3E110t, The Complete Poems snd Plays, p. 69.

, “4charies Ryrie, Dispensationalism Today (Chicago, 1965),
pt 9!
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his concern for future believers is too heavy a burden for
his tired, dying body; that burden is not for him, having seen
the Lord's salvation, Hla feeling concerning the imminency
of his death iz expreased beautifully: "My life is light,
walting for the death wind, / like & feather on the back of
my hand,"45

"Animula" (1929) ie the description of a certain type of
person who pasges through chlidhood into adulthood, while
8t11l remaining a child spilritually:

Issues from the hand of time the simple soul

Irreaoclute and selfish, misshapen, lame,

Unable to fare forward or retreat,

Pearing the warm reality, the offared good,

Denying the importunlity of the blood, .

Shadow of its own shadows, spectre in 1ts own gloom. . . .43
This poem differs, howaver, from The Hollow Men with 1ts empty
men, for in “Animula,' the soul not only eventually sees but
actuslly liver for the Ffirsat time when, facing death, it is
forced to think asbout the spiritual realities set forth in the
Anglo~Cathollc faith: "living first in the ailence after the
viaticum.”#7 The poem ends sadly with a request to pray for
those eapeclially who did not have either the opportunity or
time for even "the allence after the viaticum,"” yet who were
individuals in the same spiritual plight as "the simple soul’
described in the poem. “'Animula' presents the pathetie plo-

ture of & soul whose only memoery of Christmas before the time

45E110t, The Complete Poems and Playe, p. 67.
41p14., p. 71. 47 1p14.
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of death is that of the "brilliance of the Christmas tree"
in childhoocd., That seems to be the point of this poem a&s a
Christmas poem: the lights were seen but not the Light until
the light of life was almost out.

“Marina’ (1930), according to Elizabeth Drew, “"i1s the
only purely Joyous poem Eliot has ever written."48 The ocon-
text of this poem of Joy is that of Pericles' reunion with
Marina, his daughter, in Shekespeare's Pericles. Whereasg the
“Journey of the Magli" is based on a sermon by Lancelot
Andrewes, which was preached before King James at Whitehall
in 1022, and "A Song for Simeon’ 1s based on Luke 2, "Marina”
i8 based on a myth, King Pericles is the spesker of the
monoliogue, which, at the c¢limax of his awakening, reglaters
his thoughts and feelings upon the discovery of his daughter
Marina. She 1s more than a daughter in this poem; she ig a
Christ~-image, as Beatrice was, as an image, the God-bearer,
the instrument by which God communicated himself. Grover
Smith has made an excellent observation of a source which
sheds light on Marina:

In "Marina" the dream child comes with almost a re-
1iglous epiphany, and it is hardly accldental that the
phrase "Given orﬂlent?“ achoes“Alice Meynell's line,

Given, na# lent” in her poem Hgtu us 8 Son is gilven,

reforring to Isalah, chapter G.

However, Marina is not an image of the Child of "Journey of

4prew, m. 8. Ellot: The Design of His Poetry, p. 127.

49grover Smith, T, 8, Ellot's Poems and Plays, p. 132.
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the Magi," but she is an image of His resurrection and of the
resurrection of bellievers, of whom He im the first-frults.
“The voyage in Marina," comments Helen Gardéner, "discovers in
the ocean an island, and sees again 2 beloved face, Its theme
is not the ilmmortality of the soul, but resurrection, 50

There 1s a progression of thought in these "Ariel Poems."
In "Journey of the Magl" and "A Song of Simeon,” an old man
enters into the significance of the birth of Jesus, but is un-
able for various reasons to enter into his death; in "Animula,"
an old man has diacovered the meaning of that death, as 1t is
symbolized by the Eucharist, which was given on the verge of
hie own death; in "Marina," an old man discovers the full-
orbed splendor of the Christian message, including resurrec-
tion. The "Ariel Poems” depict the writings of a compars~
tively new belliever who is gaining Insights into the faith
from which he will not turn agaln. From the exhauetion of
spirit of "Journey of the Magi," one i1s brought to the vital-
ity of spirit of "Marina.” Helen Gardner emphasigea the over-
all tranzition of thought at thisg period of Eliot'!s life:
"As The Hollow Men is the bridge between The Waste Land and
Ash-Wednesday, Maring is the bridge between Ash-Wednesday and
Four Quartets.””} The lines near the conclusion of "Marina"
remind one of the spiritual dedicatlon of both Agh-Wednesday

and PFour Quartets:

5Caardner, The Art of T. S, Eliot, p. 126, 511bid.
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This form, this face, this life
Living %o live in a world of time beyond me; let me
Resign my life for this life, my speech for that unggoken,
The awakened, 1ips parted, the hope, the new ships.
In this poem, one alse finds, however, the confllct between
the world within and the world without, the body and the
spirit which Elioct has not been able to resclve. He is near
to accepting the body &nd the senses in "Marina,” as J. Hillia
Miller points oubs
These images appeal to all the senses, not just to
eyesight, and they show Ellot beginning to know a real
world by means of a real body engaged in that world.
This return from idealist isolation to a physical world
1s one dimension, and not the least moving, of "Marina."5>
The idea »f the new center of awareness of "Marina' ia
approached from an opposite viewpoint in the two sections of
& poem called Coriolan, In "Marins," the old man 1s aware of
the reality of “a world of time beyond" him; in "Triumphal
March" (October, 1931), the pagan general is not aware of this
gupernatural world of reality:
O hidden under the dove's wing, hidden in the turtle's
breaat
Under the palmtree at noon, under the running water
At the still point of the turning world. O hidden,>%
Not the presence but the absence of spiritual awareness is
streased.
The narrator of the poem is & person observing this tri-

umphal march of the Romen general with his army. The poem

52E110t, The Gomplete Poems and Plays, p. 73.
52MAller, Poets of Reality, p. 185.

S¥g110t, The Complete Poems and Plsys, p. 6.
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intimates that the narrator perceives that the famous general
does not care for the people who ignorantly claim him as a
saviour and that the source of spiritual wisdom and strength
is hidden from him. The general dces not understand the
thinge of the Spirit of God, which Spirit is symbolized by
the "dove's wing.”

"Difficulties of a Statesman" (winter, 1931} adds infor-
mation concerning the inward thoughts of the man, as the pre-
vious sectlon presents the outward trappings. Corlolan is
different from Shakespeare's Coriolanus, a primary source of
the poem, because Corilolan is like a weak, spoiled mama's boy.
The populace, however, cannot see beneath the outward appear-
ance of the man. He is nothing apart from politics and
military power, "Difficulties of & Statesman" is Ellot's
"ironic comment on the futilitles of statesmanship without a
centre in some reallty more permanent and more satisfying to
the nature of man than that of government machinery.“55

Another triumphal entry of history 1s implicit in the
poem. In obedience to the "still point of the turning world,"
Christ "steadfastly set his face to go to Jerusalem" (Luke
9:51). He was the still point incarnate; the general knew
nothing of such a center. This "still point" will be one of
the maln themes of Ellot's religlous thought in the subse-

quent poems and plays.

55Drew, T. 8. Eliot: The Design of His Poetry, p. 139.
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Before the publicatlion of Eliot's next contribution to

drama, The Roek (1934), his Selected Essays was published in

1932, followed by The Use of Poetry and the Use of Criticism

in 1933. Among the essays in Selected Essays which have not
been mentioned and that are particularly pertinent to his re-
ligious thought are "John Bramhall® (1927), "Thoughts After
Lambeth" (1931), "Religion and Literature," and “"The Penaéés
of Pascal" (1931). The lectures of The Use of Poetry and the
Use of Criticlsm were prepared in Cambridge, Massachusetts,

in the autumn of 1932 and were delivered at Harvard University
during the winter of 1932-33,

The Rock is actually not a drama but a pageant, and
largely & prose pageant at that, and in addition, Eliot states
in his prefatory note to the play that he 1s literally the
author of only one &scene and the choruses. The choruses,
which will be our primary consideration, are incorporated in
all editlions of his Complete Poems. In the spring of 1934 at
Sadler's Wells, The Rock was presented on behalf of the Forty-
Flve Churches Fund of the Diocese of london, a fund which was
establlished to bulld and endow new churches in the fast-
growing sections of London.

At the recommendation of E. Martin Brown, the Forty-Five
Churches Fund invited Eliot to assist in writing the pageant,

especlally the choral verses, According toc Brown, the
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choruses received an “"overwhelming response.5® Despite the
deadline pressures under which they were written, Grover
Smith wrote, "Musically, whatever their dramatic deficien-
cies, these rank among Eliot's best poems,"57

In The Rogk, the "low blue flame" of For Lancelot
Andreweg becomes '"the silver trumpet.“58 Hig faith is now
clearly expressed and with conviction, He is a poet with a
misslon; he has a message to communlcate,

The very title of the play indicates his acknowledgment
of the Church of England, especlally the Anglo-Catholic wing.
His preoccupation with the theme of the Incarnation 1s again
evident. In Chorus VII, the Incarnation of Christ radlates
"the 1light of the Word" in the midst of the dim light of other
religiong and in the midst of the darkness of the world. In
additlion to the birth of Christ, his Passion and Sacrifice
are stated, and possibly Elilot 1s describing his own discl-
pleship in the context of those lines:

Then 1t seemed as if men must proceed from light to
light in the llght of the Word,
Through the Passion and Sacrifice saved in spite of
their negative belng;

Bestlal as always before, carnal, self-seeking as always
before, selfish and purblind as ever before,

56k, Martin Browne, "T. 8. Eliot in the Theatre," T. S.
Eliot: The Man and His Work, p. 120.

S7@rover Smith, T, S, Eliot's Poetry and Plays, p. 174.

58Edward Shillito, "The Faith of T, S. Ellot," Christian
Century, LI (August 1, 1934), 994. -



G0
Yet always struggling, always reaffirming, aluways
resuming thelr march on the way that was 1it by the
light;
Often halting, loitering, atrgging, delaying returning,
yet following no other way.
"+ + . yet following no other way,” says Eliot, That way 1is
the way of Cathollc Christianity, as hls statements concern-
ing the EBucharist make cleart
And the Son of Man was not crucified once for all,
The blood of the martyrs not shed once for all,
The lives of the Saints not given once for all:
But the 3Scn of Man ig crucified always
And there shall be Martyrs and Saints.0C
Ellot is saying, as the Catholica do, that the sacrament
of the Eucharist 1s also a2 sacrifice, & sacrifice that will
continue until the end of time, In "East Coker," Eliot may
have in mind the acturl transubstantiation of the bread and
wine into the body and blood of Christ and the subsequent
eating of the "bread" by the congregationi

The dripping blood our only-grink,
The bloody f{lesh cur only food,®

When the bread and wine are made the body and blood of Christ,
the Incarnate Christ is bodily present., The doctrine of the
Incarnation seems to be the central principle of Cathellolsm.
According to J. Hillis Miller, Gerard Manley Hopkins, a nine-
teanth century Catholic poet, believed that “the chief at-
traction of Catholicism is the doctrine of the Real Presence.52

59E110%, The Complete Poems and Flays, p. 106.

60Ipid., p. 106. Slrbid., p. 128.
52M111er, The Disa e of God: Five 19th Century

Writers (New York, 1965), p. 6.
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This doctrine was an attraction to Eliot, too. "The point of
intersection of the timeless / With time"83 not only took
place in himtory at the birth of Christ but, according to the
Catholic position, 1t s8lsc takes place at each observance 6f
the sacrament of communion, Of course, the ilmpingement of
the timeless upon time may also Take place during times of
meditation and prayer and even at unexpected moments b4
Kristian Smldt points out that Eliot is occupled with the
Catholic position over that of the Protestant:
He leans to Catholiciam in stressing the dogma of
Incarnation rather than that of Atonemsnt; the perfec~-
tion of the will and religlous discipline rather than
the intensity of falth; penance, confession and purga-
tion rather than Judgment; communal rather than private
worahip. Such things as the adoration of the Virgin and
the bellef in the interceasion of aaintg are Mors super-
ficial Catholic elementa in his poetry,.05
The concept of the perfection of the will 18 stated several
times in The Rock: "let us therefore make perfect our will /
0 God, help ua."50

Some concepte of his religlious thought are both Catholic
and Protestant. Individumrls and churches in both believe
that man 18 a sinner unable to redeem himgelf: ". , . for

the heart 18 decelitful above all things, and Gesperately

©3p110t, The Complete Poems and Plays, p. 136.
Ol1pig. 053midt, Poetry and Belief, p. 210.
6%g110t, The Complete Poems and Plays, p. 110.
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wicked. “97 Man on his own will not make spiritual progress:
“The cycles of Heaven in twenty centurles / Bring us farther
from God and nearer to the Dust.”®® Since men now live in an
age that has widely rejected the Incarnation, they are part
of "an age which advances progressively backwards."99 Both
Catholics and Protestants proclalm also the importance of the
interdependence of Christlans:
What 1ife have you if you have not 1ife together?

There iz no life that 1ls not in community,

And no community not lived in pralse of GOD.

Even the anchorite who meditates alone,

Prag ToF the Chumch, the Body of Ghrist incarmate.o
The classle passage of Sceripture on the co-inherence, as
Ellot'as friend Charies Williams would call it, of the Body
of Christ is Epheslans 4:12~16. Paul apeaks of Christ, "From
whom the whole body fitly Joined together and compacted by
that which every Joint supplieth, according to the effectual
working in the measure of every part, maketh increame of the
body untc the edifying of itself in love" (Ephesians 4:16).
The Church 18 sble to bulld up itselfl because each mamber of
that body is equipped with a spiritual glift or gifts to make
its own unique contribution. In Chorus IX, Eliot sete lorth
one of his rare afflirmations concerning the acceptance of the

human body:

G?M'J p- 105. %Ibido, p. 96.
691b1d., p. 108. 701b1d., p. 101.
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For Man is Joined spirit and body,
And therefore must serve as sSpirit and dody.
Visible and invisible, two worlds meet in Man;
You et not deny the pody. 7L o TRl
This is 2 definite change, for his "early poetry is domlnated
by disgust for the body."’?

Although The Rock may not he his best poetry, it is an
important document on his religious thought of the thirtles,
his "period of militant Christianity," >

Eliot's first full-length dreme, Murder in the Cathedral,
was written for the Canterbury Festlval of June, 1U35. George
Bell, Bishop of Chichester and a ploneer in bringing a rap-
prochement between the Church and creative arts, invited Ellot
to write a play for this Festivel. The play was to be pre-
sented at the Chapter House and by mostly amateur actors,

This drama, of course, is baaed upon the history of King
Henry II and Thomas Becket (1118-1170 A.D,), archbishop of
Canterbury, and their differences over the rights of Church
and State. Some rash words oflﬂanry ingpired four knights of
hia'houséhold to set out for Canterbury, where they ultimately
killed Thomas in his cathedral church. Eliot interprete these

historical facts as a contest between 'brute power and re-

‘Bigned holiness, " %
713pid., p. 111, 'mi11er, Poets of Reality, p. 184,

"3carz1 H, Smith, T, S. Eilot’'s Dramatic Theory and
Practice, p. 18,

HSarover Smith, T. S. Eliot's Poetry and Plays, p. 195.
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The play is made up of two parts, with an interlude be-
tween them in which the archbishop presasches his Christmas
morning sermon in the cathedral. Az far as the person of
Becket 18 concerned, Part I deals with his lnward conflict,
resulting from the temptations of the four tempters; Part II
deals with his outward conflict, resulting from the persecu~
tion of the four knlghts, The interlude looks both ways:
the sermon reveals the fact that Becket has profited by the
inward conflict and is prepared for the outward conflict,
whatever 1t may turn out to be,

In Part I, the fourth tempter comes nearest to defeating
Becket because Becket himaelf has thought on this man's argu-
maents, The tempter urges the archbishop to seek martyrdom
because he would be able to accomplish more that way: “Saint
and Mertyr rule from the throne."’S The tempter also argues,
"Seek the way of martyrdom, make yourself the lowest / On
earth, to be high in heaven.'7® The eyes of Thomas Becket
are opened shortly t¢ his own sinful flaw, and he replies,

Now is my way clear, now 12 the meaning plain:

Temptation shall not come in this kind again.

To o the TLGHG deed for the wrong reason. 17
In his sermon, Backet points aublthat should one through pride
will his own martyrdom, he would negate the possibility of
being a true martyr:

73E1iot, The Complete Poems and Plays, p. 191.
761p16., p. 192, 771p14,, p. 196.
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A martyrdom is never the design of man; for the
trus martyr is he who has become the instrument of God,
who has lost hie will in the will of God, not leoat it
but found 1it, for he has found freedom in submiassion to
God. The martyr nc longer deair?g anything for himself,
not even the glory of martyrdon.
Here we are slso introduced to & freguent religious thought
of Ellot: Complete freedom of action comes only when one 1s
pubmigaive to the will of God. When this is accomplished,
one always has regt and peace in his laboura., As Becket puts
it, ". . . the wheel may turn and still / Be forever stiil,"’9

An interesting feature of the play is the spiritual de-
velopment of the women of Canterbury, the Chorus. They not
orily comment on the events they witness but also mature &s a
result of these eventa. E. Martin Browne, 1in agreemsnt with
Helen Gardnexr, goes as far as to say that the Chorus is the
actual protagonist in the play:

Here is the fineat writing: here is the real de-
velopment, for the core of the drame is not in Becket's
struggle towards martyrdom {(already near completion when
the play begins) but in the progress of the Christian
community, represented by the Women, from fear through
sympathy and shared gullt to repentance and thankesgiving.&0
Robert Speaight, who played Becket more than a thousand

times, said the “play won immediate critical acclaim,"81

After the play's first performance at the Chapter House, it

781b1d., pp. 199-200, 791bid., p. 182.

80Browne, "T. 8. Ellot in the Theatre," T. S, Ellot:
Ihe Man and His Work, p. 123,

8lRovert Speaight, "Murder in the Cathedral,” T, S.
Eliot: The Man and His Work, p. 185,
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was presented six months latexr at the tiny Mercury Theatre
at Notting Hill Gate. Except for brief intervasls, 1t ran at
the Mercury Theatre snd in the VWest End from November, 1935,
to March, 1937. It then went on two long provincial tours,
and early in 1938 it was presented in Boston and New York.
Concerning the play's success in Britaln, Robhert Speaight
commented, "The auccess of Murder in the Cathedral in Britain
owed & great deal to the support ¢f the Church of England.
The play was, after all, an Angllcen classle. . . 82

It haz been debated whether or not the play is a tragedy
or & comedy. Carol Smith's middle position is probably the
best one:

Thus the events in Murdex in the Cathedral are pre-
sented a8 nelther tragic or comic, but Christian, for
Thomas goes to glory although he suffers martyrdom. In
Eliot's conception of drama, neither laughter nor tears
is the desired_response, but rather peace which passeth
understanding.83

Becket comforts the priests before his martyrdom with thesc
worde!

I have had a tremor of bliss, & wink of heaven,

2 whisper,
And I would no longer be denled; gﬁl things
Proceed to & Joyful consummation.
Not fear at what may befall a person, whether martyrdom

as 1n the case of Becket or consequent suffering as in the

cage of the women, dut faith in God and submission to His will

821p1g., p. 191.

83carol @mith, T, S. Eliot's Dramatic Theory and
Practice, p. 102, St

84g110t, The Complete Posms and Plays, p. 209.
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whatever Hia will may bring form the central thought of the
drama. The play centers around the theme of martyrdom, which
ia more of & Catholic emphaasis than a Protestant., The women
are prototypes of all religious worshipers to follow who will
seek help and inspiration from a great hero-saint.
Since this chapter, especially in Ash-Wednesday and the

"Ariel Poems,” haa analyzed Eliot's expression of his conver-
slon, it would be amigs to neglect a consideration of Pascal,
whose own conversion was similar to Ellot's and in whom Ellot
found a kindred spirit. Pascal was also 2 man of eminence,
for he was & Prench scientist, writer, and Christian thinker
who had a profound Iinfluence upon Western thought. Ernest
Mortimer, a clergyman in the Church of England who made a
life-time study of Pascal, quoted in hia book on Pascal these
following words by Jacques Chevaller, professor and Pagcalian
scholar: ™He is to France,"” writes FProfessor Chevalier, “what
Plato is to Ureece, Dante to Italy, Cervantes and 3. Theresa
to Spaln, Shakespeare to England."85 Eliot expressed his own
reapect for P&sc&l in his ese2ay called "The 'Pe 4 a' of
Pascal" written during this period, 1931
» + « I can think of no Chrlstian writer, not
Newman even, more to be commended than Paseal to those
who doubt, but who have the mind to concelve, and the

senslbility to feel, the disorder, the futility, and
the mesninglessness, the mystery of life and sufflering,

85grnest Mortimer, Blaise Pascal: The Life and Works
of a Reallst (New York, 1559), p. 183.
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and who can onlyaﬁind peace through s satisfaction of
the whole being.“V

Sir Hervert Read sald that Eliot was more like St. John of
the Cross than Pascal because Ellot was not one of those who
doubt.a? However, such & statement is Iin direct conbradle-
tion to Ellet's own words., H. 8., Davies glves the feollowing
account of & conversation with Ellot following & dinner to~
Zether in 1Y34:

There was, he quletly observed, a great difference
between the Marxists and himselfl, not only or merely in
the content of their belliefa, but even more in the way
in which they were held. "“They seem so certain of what
they bellieve., My own bslliefls ere held with a scepticism
which I naver even hope to be quite rid of." Thig helped
me to appreciate, among other things, his patural af-~
finity with the Anglican Establishment of the seventeenth
century, for the religious verse of Donne and Herbert
turns almost as much on doubt as on faith,agnd even more
on the constant interplay between the two.

Pagcal was born in 15623, e&nd, because of ill-health
since infancy, died in 1662 at the early age of thirty-nine,
His notable acientific¢ experiments and publications took
place, for the moat part, before 1654, the year of his con-
veralon, which was the direct result of the influence of
Janseniam, His Provineis]) letters was a defense of the Jan-
senigts against thelr Jesult adversaries, About the last

five years of hls l1ife were spent wyriting down on scraps of

80110, Selected Essays, p. 368.

87Read, "T. S. E.--A Memoir," T. S. Ellot: The Man and
His Work, p. 30.

884, 5. Devies, “Mistah Kurtz: He Dead,” T. S. Ellot:
The Man and His Work, p. 360.



paper, &8 thoughts came to him, the material for what he
planned to be, as Eliot phrased it, “a carefully constructed
defence of Christianity, & true Apology and a kind of Grammar
of Assent, aetting forth reasons which will convince the in-
tallect.sg These fragments, found after his death, compose
what came to be known as the Paggées, which was firet edited
by the Jansenists in 1670, The influence of the Pensdec

on Four Quartets especially will be discussed in the next
chapter.

Besides bthe guldance and comfort of the gggaé&s, Eliot
must have been struck to some exbtent by Pascal's unigue sc-
count of hils conversion, Pascal, on the night of his conver-
sion, November 23, 1654, made a written record of the revelation,
and for the eight remaining years ¢of his life "took g¢are to
sew and unsew the paper in the lining each tlme he changed his
coat.?? In this document, found after his death and now known
a8 the Memorial, the centrality of the one who became incar-
nate, Jesus Chriast, is evident throughout, as the following
quotatlona from it reveal: "Joy, Joy, Joy, tears of Joy., . . .
*This 18 the eternal 1life, that they might know Thee, the only
true God, and the one whom Thou hast sent, Jesus Christ.’

89E110t, Selected Essays, p. 359.

9Ocatlliet, Pageal: The Emergence of Genius (New York,
1945}, p. 133.
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Jesus Christ, Jesus Christ."9% Eliot himself becams ". . .
inexorably committed to the dogma of the Incarnation."92

In a discussion of the mystical experience of Pascal,

who was not a mystic, Eliot seems to draw a perallel to hils
own experience when he says that "there is no reason to doubt
its genuineness unless we chooge to deny all mystical experi-
ence . . . what can only be called mystical experience hap-
pens to meny men who do not become myatica.“93 One wonders
how Eliot knew this unless he himself had experienced what
Jegus was talking about to Peter upon his confession of faith:
“+ . . flesh and blood hath not revealed it unto thee, but my
Father which is in heaven” {(Matthew 16:17). Eliot reflects

on hia own mystical experlence 1n Ash-Wednesday, especially

the firet three strophes,

Possibly Elict was influenced by Pascallsg Jansen.su.
Cornelius Jansen (1585~1638), Blshop of Ypres, sought the
purification of Romanism along Augustinian lines. Bergsten
says "the Jansenistic view of man as fundamentally corrupt 1=
often reflected in Ellot's writinge. . . ."9% Elio: does
wrlte about the ainfulness of man's nature, as was revealed
in The Rock, but one could not be dogmatic in claiming that

1t necessarily came from Pascal's iniluence.

9l1bid., pp. 131-132. 92g110t, Selected Essays, p. 350,
93Ibid., pp. 357-358,

S4s1affan Bergsten, Time and Kternity: A Study in the

Structure an ?ingoliam of T, 8, Elict's Four Quartets
{Stockholm, 1960), p. S5.
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Another sighificant influence upon Elioct during this
period and the periocd of his life that followed was Charles
Williams, & writer and a member of the staff of the London
office of the Oxford University Press untll his death in 1945.

In an Introduction to Williams' novel All Hallows' Eve, pub-

lished in 1948, Elleot acknowledges that he was introduced to
Willlams 1n-£he late twentles and that his reading of his
nevels began shortly before and continued as each novel was
published in the succeeding years.

They both had many things in common. For one thing,
both were active Anglo-Catholica. A reading of Williams'
Descent of the Dove (1939), a short history of the Holy Spirit

in the Church, leaves one lmpressed with his enthusiasm for
Catholicism,_although he was such & believer in the c¢o-inher-
ence that he could speak well for men like Luther by saying,
"He had been delivered into assurance,” and he "had drunk of
the intoxlicating Blood."92 Both Williams and Eliot had an ad-
miration for some of the same writers: Dante, Cloud of Un-
knowing, 8t. John of the Cross, and Pascal, writers which were
dlscusged at length in Degcent of the Dove.

Pogsibly their both being Anglo-Catholic had something
to do with the simllarity of thelr religlous thought., They
equally emphasized the Incarnation. In fact, Willlams's em-

phasis on the affirmative way 18 based on the doctrine of the

95Williams, Descent of the Dove, p. 167.
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Incarnation; he frequently mentions the following part of
the Athanasian Creed: “Not by conversion of the Godhead into
flesh but by taking of the manhood unto God."96 The lord's
coming in flesh proves that matter is not necessarily evil,
and the purpose of His coming indicates that flesh is capable
of salvation. Williams's writings are so imbued with the im-
pPlicationa of the Incarnation for believers that one wonders
how Ellot could poesibly have escaped being influenced by
this friend he admired so much., In The Rock Ellot said,
“You must not deny the body." He came to accept thia idea
with & little more frequency in his later poens and plays.
In connectlon with the Incarnation, Williams is enthusiastic
for the idea of the Real Presence in the Eucharist:

The co-inherence of matter and Deity as a presence
became as liturgically glorious as 1t was intellectually
splendid, and the performance of the dramatic Myateries
and Miracles celebrated in many places through a long
summer's day the Act in the prggent sacrament as well
as in hiatory and in the soul.

Williams points out here that the Act, or the "point of in-
tersection” as Eliot puts it, takes place in the aacrament,
hlatory, and the soul.

A few other parallels should be mentioned between these
contemporaries. Eliot may have learned about the "dance, "
a8 it relates to the "still point,” from Williams as well as
from Dante. Concerning the Joy of the Archdeacon in ¥ar in

Heaven, Williams apeaks of the inner dance:

961bid., p. 59. $71pid., p. 119.
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Its dance begcame a more vital but therefore a
vaster thing, PFaintly again he heard the sound of music,
but now not from without, or indeed from within, from :
some non-spatisl, non-temporal, non-personsal existence.
It was music, but not yet music, or if music, then the
music of movement 1taelr--soggd produced not by things,
but in the nature of things.
According to Williams, in the same novel, the dance can be
imitated by the "Adversary" as well as originated by God; it
1s sald of Barbara under the evil influence of Gregory, "this
then was the outer sign of the imner dance he had himself

vnown. "7  For a second parallel, Ellot's emphasis on the
perfection of the wiil In Murder in the Cathedral, for ex-
ample, was also stressed by Wllllams in Many Dimensions: Lord

Arglay forewarns Chice by saylng, ". . . you gave your will

to the Will of That which 1s behind the Stons."100 ’When the
time comes He shall dimpose as He willl, or rather He shall be
as He will, as He 18," comments the Archdeacon to Kenneth 1n
Wer in Heaven.l®l The stranger, in War in Heaven, encourages

Lionel to rest in God's will: "But God only glves, and He

hes only Himself to give, and He, even He, c&n give it only
in those conditions which are Himself."102 The acquiescence
of man's will in God's will is an integral theme in the writ~
ings of these two poet~playwrighta. In addition to the inner

'dance and the perfection of the will, a third parallel concerns

98y1111ams, War in Heaven (Gvand Repids, 1930), p. 117.
991Ibid., p. 161.

100yil1iams, Many Dimensions (Grand Rapids, 1931), p. 228,
10lyiiiiems, War in Heaven, p. 180. 1021p1d,, p. 251.
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the affirmative and negabtive way, which will be taken up in
the next chapter in connection with Elilot's play The Cocktall

Party.
Eliot's own comment concerning that aspect of Willisms

which most impressed him would be an appropriate way to con-
clude this brief treatment of Willlams as an influence on
Eliot:

To him the supernatural wes perfectly natural, and
the natural wae also supernatural. And this peculiarity
gave him that profound Insight into Good and Evil, into
the heights of Heaven and the depths of Hell, which pro-
vides both the immediate thrill, and the permsnent mes-
sage of his novels,iO3 ‘
In aummary, this chapter concludes that Eliot's rell-

glous thought of this period developed from immaturity to =
relative maturity in Catholic Christiasnity. At some mowment
or other prior to the writing of Agh-Wednesday (1927-1930),
hie thought crystallized to the point where an element of faith
which would satisfy him ended when he embraced Christianlty,
especially Catholic Christienity, Ash-Wednesday 1s an expres-
sion of what he experlenced or thought about soon after his
converaion, He sees his previous philosophical ideas and
persongl aspirations from a new perspective, and he does not
hope to turn back to the old way again. He i1a sure he 18 on
the right path, but he appears a blt gloomy over the future

prospect of the purgations which he knows he needs., He views

1LOJE1i0t, "Introduction," All Hallows' Eve by Charles
Williams (New York, 1967), p, xiv.
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Christian growth through the extra-biblical mysticlsm of John
of the Cross, a mysticlsm which pursued the negative way and
which waa disapproved of by the priests of hils own Church.
The "dark night" of John of the Cross cast its shadow over

Ash-Wednesday. The "Arlel Poems" (1927-1930) reveal the same

genuine but lmmature religious thought and growth of Agh-~ _
Wedneédgx, except "Marina" (1930), which is a poem of pure
Joy concerning one'’'s hope in the full—érbed splendor of the
Christian message. Thus "Marina” forms a bridge between Ash-
Wednesday and The Rock (1934). The Choruses from The Rock
are an explicit silvér trumpet-like expression of his mili-
tant Christianity; they are an avowal of his faith in the
Incarnation, the sacrament of the Eucharist. the perfection
of the will, the sinfulneaa of man, and tue community of be-

llevers.  Murder in the Cathedral, like The Rock, 18 & reli-

glous play written upon request. It teaches that one must
do, not out of fear but falth, the will of God for the right
reason. There is a Catholic emphasis on martyrdom and the
religlous veneration of the hero-saint., Eliot’s writings of
this period lean much more to Catholic than to Protestant
doctrine, although such doctrines as original sin are common
to both., In addition to some of the influences referred to
previously, Pascal and Charles Willliams were formidable
influences during this period. Pascal was an sttraction
because he appealed to the intellectuals with their doubts

and he setbv forth reascne to convince the 1ntellect
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goncerning the reasonableness of Christianity. Willlams was
an attraction to Ellot not only becauge of the similarity of
thelr religlous emphases but also because Williame wag B0
much at home in both the natural and supernatural realms.
Eliot likewise attempted to experience what it means to live
gt the interssction of the timeless with time,

Eilot's relative religious méturity has now prepared him
to create his religious masterpiece, Four Quartets, and to
convey indirectly through his next plays his mespage to gec-

ular soclety.



CHAPTER V

THE LATER EXPRESSION OF ANGLC-
CATHOLIC CHRISTIANITY

Eliot's masterplece,d Four Quartets (1935-1942), and his

first play written expressly for secular soclety, The Family
Reunion (1939), will be given primary consideration in thias
chapter setting forth the religlous thought of the poet in
the fourth and last period of his life (1935-1965). Eliot's

last three plays, The Cocktail Party (1949), The Confidential
Clerk (1953), and The Elder Statesmsn {1958), will be ana-

lyzed briefly, presenting through a sketch of each play any
additional material which would advance toc the apogee of hie
rellgious thought.

Were it not for the central theme uniting "Burnt Norton"
with the lollowing three Quartets, it would be preferable,
possibly, to take the Quartets and plays in chronological me-
quence. The Family Reunlon was written and published In the
interval between "Burnt Norton" and "East Coker.” In this
chapter, however, the Quartets will be conesidered as one poem
and will be analyzed prior to The Famlly Reunion and the re-
maining three plays.

lHelen Gardner, The Art of T, S. Ellot, p. 2.
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Of the gQuartets, "Burnt Norton," at least, had its origin,
in different ways, in Ash-Wednesday, The Rock, and Murder in
the Cathedral. Kristisn Smidi has pointed out the followling
similarities between "Burnt Norten” and the [ourth and fifth

parts of Ash-Wednesday:

The [irst movement of Burni Norton, the vislon in
the garden, corresponds very closely to the fourth part
of Ash-Wednesday, the main dlifference belng that the
earlier poem 18 centred about a female apparition vhich
13 absent or only implied in the later poem., The fifth
seaction of Ash-Wednesday begins with meditationsz on the
Word, the still point and the light shining in darkness,
which are the main themes of Burnt Norton, II; it then
considers 'those whoe walk in derkness,' which is galsc
the subject of gggg%hﬂcr on, IV. These sectlons of Ash-
Egg%ggg%x, then, almost be consldered as a firs

draft of the later poem.

Despite these aimilarities, 1t was not until 1934, when The
Rock was published, that Ellot’s thought underwent a revolu-~
tilonary change. In Ash-Wedneaday, the only way of morally
redeeming the past was by patlence and endurance. Through
meditation on the past, the past might take on new meaning.
In The Rogck, however, the past is preserved "as an objective,
eternal fact present in the mind of God."” This idea, un-
developed in E@g.ﬁggg,“ is expatlated on in "Burnt Norton,"
Hence, the similarities of Ash-Wednesday with "Burnt Norton"

are superficial in comparison to those between The Rock and

"Burnt Norton.” Concerning Murder in the Csathedral, Eliot

2smidt, Poetry and Belief, p. 217,
SGrover Smith, T, 8. Eliot's Poetry and Plays, p. 257.
“ii.i0t, The Complete Poems end Plaeys, pp. 107-108.
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himself has revealed that "Burnt Norton" had its origin partly
from lines left over from this play.>

Four Quartets 1s & poetic meditation on the theological
theme of the union of time with the timeless. Man 13 abdble to
rgdeen, conquer, and transcand time by rejecting the falase
pattern of history, derived from his partial knowledge, and
by recovering the true pattern of histoxy, the objective pat-
tern of God's timeleas presence in time. 'The true pattern
is God's order of history, an obJective rather than subjec-
tive design crganized around the central event of the Incar-
nation."® fThe essence of Eliot's religious thought in the
Four Quartets is to be found in this theme concerning time
and the timelass, a theme developed and advanced in each suc-
cessive Quartet. Such supporting themes as history, redemp-
tion, love, and poetry are all relevant to this theme of time
and interact with it.

"Burnt Norton' opens with & reflection on the problem of
all time being perhaps simultanecus. Ellot's converslon may
have directed him to ponder over God's attribute of eternlty,
In one sense, past, present, and future are simply “now' to
dod because He sees the past and the future as vividly as He
sees the pregent moment. Hence, He calls Himself "I am”
{Exodus 3114), Eliot ressons, therefore, that if all time is
always present, then 1t cannot be redeemed, that is, altered
or changed in any way. This 18 the poet's superficial answer

5ibid. SMiller, Poets of Reality, p. 187.
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becsuse in Part II he will propose how time can be conquered.
At this time, however, he states that "What might have bean
and what has been” both have a simultaneous existence of an
individual kind and, thereflore, are unchangeable aa far as he
suggests A&t this polnt., "What might have been" 1s the aspect
of the problem being scrutinized in Part I. The remaining
lines of this section describe an experience of a happy might-
have~been moment in the speaker's youth., If is an imaginary
event which never took place, but 1s as significant to the
poet as possidbly any actual event of hias past. He concludes
without & solution by saying that experiences, whether real
or imaginary, have one destiny, the lrremediable preaent.

The reallty that human kind cannot bear is the lost potanti-
ality which is never to be fulfilled. It is utterly without
purpose, he thinks, therefore, for the memory to disturb “the
dust on & bowl of rose leaves ., . ."

The drift of the initial strophe of the second movement
i3 that there 18 & pattern to all motion in the universe, a
pattern which is distorted, however, by human interference,
The "Garlic,” “sapphires,” and "mud" poasibly refer to glut-
tony, avarice, and flesh {the sinful nature) of man, whereas
"elot," "bedded,” and "sxle-tree” may refer to the blood
{Atonement ), manger (Incarnation), and atill point, the tree
of the cross.’! Man hinders himself from seeing moments and
movements meaningfully.

Tarover Smith, T. S. Elfot's Poetry and Plays, p. 261
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From the thought of pattern, Eliot proceeds in the sec-
ond strophe to think about how this pattern can be geen: from
the perspective of "the still point.” The true pattern is
God's design for the universe and for all that takes place in
the universe, He is also the source of the dance~~the move-~
ment of life itself. The "still point" becomes the theme in
the remainder of this second movement. ''Neither flesh nor
fleshless" may refer more to the Son than the Father. The
Son is not flesh in the sense that man is; that 1s, the Son
does not have sinful flesh: ", , , God sending his own Son,
in the likeness of sinful flesh . . ." (Romans 8:3). There-
fore, He 18 not flesh in the genge that He has flesh apsrt
from sin. On the other hand, Hls bhody 1s no leas real thereby;
He 1s not fleshless., Ellot's "still point,” however, is
surely, like Dante's "point," trinitarian.

Possibly Dente was the source of Ellot's "still pcint"
ags an imsge of the Godhead. It is an extra-biblical image,
but it does convey a biblical fruth. Dante's use of the
"point’ is of interest f'or the light it throws on Eliot's
image. One of the first references in Dante to the idea of
the polnt is found in Canto XIV of Paradise where the poet
uges the image of water 1n a vesgel to illustrate how he moves
toward God who surrounds everything, as well as towards God
who 18 at the center of 21) things: "Prom center to rim, and

from rim to center, / Water will move in & round container /
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According to whether struck inside or out."8 In Canto XVII,
Dante refers to "that point / In relation to which all time
is present”® and in Canto XXIX, he refers to the Point “Where
evary 'where' and every 'when' are centered . ., . in his in-
finity outalde of Time, / Beyond all other compass, at hisz
pleasure, ,/ Evernal love unfolded in new loves,”10 with ref-
erence to the firat part of the last gquotation, one cannot
help comparing one of the concluding lines of “"Burnt Norton':
"Quick now, here, now, always--" 1t is ridiculous to see
time wasted without an awarenees that God is present in every
‘where" and every “when,' here, now, and always. Dante's
Polnt, however, doés not exclude the ides of the Trinlity, In
the last Canto of the Paxadise, the Canto that Ellot says is
"the highest point that poetry has ever reached or ever can
reach,"!! Dante sees this Point or center of "Tdving Light"
dilating, Bo to apeak, into three circles:
There appeared to me in the profound and bright
Reallty of that exalted light
Three circles, of three colors and one size.
As rainbow by rainbow, one seemed reflected
By the second, and the third seemed a fire
That breathed as much from one as from the other,l2
The concluding strophe of the second movement is about

the gxperience at the atil) point and the remembrance of that

pante, Paradise,” The Divine Comedy, XIV, 53.
91ibid., XVII, 66. 10ibid,, XXIX, 116.
12pante, "Paradise,” XXXIII, 136. |
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experlence. ¥When one has the experilence, such as the moment
in the rose garden, it does no®t happen in zime. Only the re~
membrance of it occurs in time. The experlence ltself 18 one
of freedom, releasge. exaltation, and illumination. It is
equivalent to the resgt for one's soul which the Son gives the
surrendered belilever {Matthew 11:29), %*he ". . . peace of God,
which passeth 81l understanding . . ." (Philippiana 4:15),
gpoken of by Paul, or the tranquillity achieved from belng in
the will of God, as Dante puts it.l3 Conversion wag the re-

ligious experience of Ash-Wednesday, but communion is tThe re-

liglous experience cof Four Quartets. The bilblical parallel

to Four Quartets, as far as experience is concerned, would be

The Pirst Eplstle c¢f John, which expounds the theme of fellow-
ship with the Father and the Son. Eliot goes on to szay that
a person cannot redeem time, however, by his experiences out
of time; time 13 conquered In time by the instrumentality of
memory as it ponders the past from the divine perspective:

But only in time can the moment 1n the rose-garden,

The moment in the harbour where the rain beat,

The moment in the draughty church at smokefall

Be remembered; involved wilth past anT future.

Only through time time 1s conguered. 4
"The approach to the meaning can be made by allowlng present
moments to fall into the past and become part of the objective

pattern of God's presence in history," comments Mlller with

151big., III, 11.

143140t, The Complete Poems and Plays, p. 119-120.
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much 1nsight.15 It {5 when one ig invelved with the past by
ﬁhe aid of memory that the divine pattern and purpose for hias
experilences can be seen. Spiritual veflectlon on the echoes
in our memory can make them meaningful. The emphasls on the

memory in Four Quartets may denote an influence of Pascal:

' wrote

"Memory is necessary for all the operatlons of reason,’
Pascal in his Penaées.lG He alsc sald, concerning the center,
"Phe great and the humble have the same misfortunes, the same
griefg, the same passions; but the one ls at the top of the
wheel, and the cther near the centre, and so less dlsturbed
by the same revoiutions. "2/

The third movement contrasts the three ways o llve with
reference to time: by a "dim light' in which the world moves,
which results in continued bondage to time, or by the ways
of "daylipght" o1 "deriness," either of which can result in the
trangcendence of time, bringing one to the still point. Life
In "a dim light" 1s a 1ife in "a place of disaffection,”
which is parallel to the "indiffevence" of "Little Gldding,"
Part IZI; 1t im also & life "empty of meaning,” only made
bearable by dlstractions. Pascal writes much about these dis-

tractions, calling them diversions: "As men are not able to

15Miiler, Poets of Reality, p. 187.

1531&139 Pascal, Pensees, translated by W. F. Trotter
(Chicago, 1952) ¥XXIII, Great Books of the Western World,
Section VI, Fr. 3069, 236.

171p1d., Section II, Fr. 180, p. 204.
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fight sgaingt death, misery, lgnorance, they have taken 1t
into their heads, in order to be happy, not to think of them
et a11."3% He also comments, ". . . diversion emuses us, and
leads us unconaciously to death."l9 pas Eliot puta it, ". . .
human kind / Cannot besr very much reality."20 By contrast,
the way of "daylight" is the way of "plenitude,"” the way of
"abstention from movement,” the way of the rose garden ex-
perience; the way of "darkness” im the way of "vacancy," the
vay of "Internal darkness,” the way of the negative mystic
such as John of the Croaa. Ellot commends both ways, The
two ways are Eliot's application of the second epigraph of
"Burnt Norton": "The way up and the way down are one and the
same . "8l

The brief fourth movement considers how the passing of
time has buried the 'day,"” the daylight moment of illumina-
tion, and how the "black cloud" of change has carried the sun
away. The poet then seems to ask in prayerful supplication
soncerning the future possibility of uniting with the still
center, elther by the sudden intrusion of a ahaft of sunlight,
symbolized by the initiative of the flowers (the Son and the
Virgin), or by the way of darkness, symbolized by the "fingers

18pascal, Pensées, Section II, Fr. 168, p. 203.
191pid., Fr. 171,

20g1iot, The Complete Poems and Plays, p. 118.
2l1pad., p. 117.
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of the yew" (death). The bird (poasibly a type of Christ or
the Spirit), as in the first movement, signifies hope of com-
munion with "the still point.,"

The thought of the opening lines of the final movement
iz that the pattexrning of ;he worda of & poem or the score
of a musical composition moves like a Chinese Jar atill moves
in its stlilinees, and this observation leads one to the per-
ception that beneath the surface movement and apparent con-
fusion of this world, there is a pattern, a pattern pre-written
by the soverelgn God, The words and music move in time, but
the pattern is timeless. When the pattern is seen as & whole,
it is understandable that "the end precedes the beginning, /
And the end and the beginning were always there / Bsfore the
beginning and after the end,” BEach word or note is a part of
the timelegs patiern, and, therefore, "all is always now.”
The stillness or still point is present at every point along
the periphery of the poem, or composition, or world,

The worda "Crack,” "slip," and "will not stey in place”
were possibly suggeated from the following passage from the
Bensées, which would again illustrate how much Ellot was sat-
urated with Psscal:

¥hen we think to attach ourselves %o any point and
to fasten to it, 1t wavers and leaves us; and if we fol-
low 1t, 1t eludes our grasp, slips past us, and vanishes

for ever. Nothlng stays for us, . . . But our who
groundwork cracks, and the earth opens to abysses.

22pascal, Pensées, Section II, Fr, 72, p. 182.
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Since "What might have been” has been the aspect of the
problem of time under consideration in "Burnt Norton," 1t 1s
to be expected that the concluding strophe wilill return te the
problem and resolve it. ‘'"Desire” concerning “What might have
been” im movement, but 1t stands batween "Love," "the cause
and end of all movement."' What might have been" is recognized
by God, who is Love {1 John 4:8), and one's experience con-
cerning 1t can be meaningful when aeen as a part of God's
true pattern. The "shaft of sunlight” 1s a tap on the
ahoulder by the hand of Jovereign Iove; therefore, one should
knock the dust off the neglected rose leaves and meditate on
the "might have been.” When it is not done,

Ridiculous the waste Bad t
Stretching before and after.2d

"FEast Coker,'" needing less explanstion than "Burnt Nor-
ton, " ﬁill be coneidered briefly. Before publishing this
sacond Quartet in 1540, Eliot visited the village of East
Coker in August, 1937, a village in southeast Somersetshire
from which the Eliot famlly moved to America. "East Coker"
iz an mppropriste title, therefore, for a poem about the
theme of successlon, It is concerned with the “antithesis of
pattern &and chaos, "4

The first movement describes the succession of building

and decay, of tradltional observances, such as merriage, and

@g110t, The Complete Poems and Plays, p. 122.
2igmiat, Poetry snd Belief, p. 217.
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of seasons. The stregs in the entire poem ls on Lime
rather than the timeless, on "what has been" rether than
'what might have been.” The guotation concerning marriage

from The Boke Named the Governour by S8ir Thomas Elyot, &

grandson of Simon Elyot of the village of East Coker, implies
Eliot'e own acceptance of thé body. In this passage and hia
coneluding playa, the acceptance of the body is indicated
primarily by the theme of marriage.

In contrast with the svccesslon of natural procesgses of
the rirst movement, the second movement describes the succes-
glon of chasos upon chaos and the inabllity of "November,” as
in the first strophe, or "qulet-voiced elders,” as in the
second Btrophe? o find a meaningful pattern to hand down to
those 1n the spring and summer atages of life. Knowledge
seined from past experdences 1s only of limited value:

The knowledge imposes & pattern, and falaiflies,

For the pattern I1s new in every moment

Angd every moment 18 a new and shocking

Of that Which, decelving, cowid no tonger parm g5 o

> s

Therefore, man can never adequately underatand histdry, Any
philosophy of history which is not biblically orlented will
be found wanting. Ellot probably has the Second World War in
mind in the symbols concerning planetary warfare. Eliot kneﬁl
his Blble well i1f he referred to 2 Peter 3:10 in the line con-

cerning the "degtructive fire,” a remarkable passage envisloning

25E1i0ot, The Complete Poems and Plays, p. 12%4.
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destruction by the fire of nuclear filssion. It is more
likely, however, that Ellot has in mind Heraclitus' war of
the elementa, in which fire i1s both the beginning and the end.
It 18 a symbol of a chaotic condition. In the light of cha~
otie conditions and man's inability to cope with them, "The
only wisdom we can iiope to acquire / Is the wisdom of humil-
ity: humility is endless.'20
In the third movement, the major theme of successlion
concerns the progression of the generations into the dark, a
death, however, which Eliot uses as 2 transition into another
kind of death, "the darkness of 0od," which was consldered
also in the third movement of "Burnt Norton.' Illumination
and stillness can be achleved by patlence and submission as
well as by the "moment in the rose-garden” of "Burnt Norton."
In fact, even such a moment of ecstasy motivates one to a
deeper gpiritual maturlity:
The laughter in the garden, echoed ecstasy
Not 1umt, but requiring, polnting to the agony
Of death end birth.27
Spiritusl progress is made by practicing the mysticlam of John
of the Cross, ae it is sel forth in the concluding liines of
the third movemant,
A humble person ls aware of his weaknesses, his sina.
Being reminded by the '"nurse” (the Church) of his aickness,
he comes willingly to the “surgeon” (the Saviour) for forgive-

nees of his ainas., He comes to realize that even the

261p14a., b, 126. 271bid., p. 127.
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Ypurgatorial firea' of God's present disclplinary deallngs
are for his benefit. They ere & sign not of less love but of
more love, for ", , . whom the Lord loveth he chasteneth . . .”
{Hebrews 12:5)., Such 18 the essence of the fourth movement.
Thomas P. McDonnell has oritized Eliot for not belng a
Chrigt-centered poet:
Prankly, there 1s very little blood of Christ to be
found in the poetry of T. 8. Ellot, That is to say,
e a0 you Find Chiiet. thege d8 Toos O
Such & c¢riticism seems inaccurate in the light of lineg in
the fourth movement of "Fast Coker'": “The dripping blood our
only drink, / The bloody flesh our only food. "2Y

The terminal movement speaks {irst of the succession of
twenty years of effort as a poet and then of all of the suc-
cessions of generationa burning in every moment that he lives.
The pattern becomes more complicated as he grows older, and
he recommends, as & result of this complication, the sttempt
to establiah communion with the still point not only out of
time--by the absence of movement--but in time as well by
taking the dark road of patience and submlission recommended
in the Quartet:

We must be still and s8till moving
Into another intensity

2Brnomas P. MoDonnell, "T, 8§, Eliot: Christian Poet,"
America, XCIV (Getober &, 1955), p. 45.

2Y8110t, The Complete Foems and Flays, p. 126,
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For a further union, & deeper communlon
Through the dark cold and the empty desolation ., . .20

By its emphagls on the possibility of attaining still-
ness through & patient movement in time, "East Coker"” is an
advance on the religlous thought of Eliot on time in "Burnt
Norton,” which stressed '"abstention from movement.” Eliot
was atriving to experlence the timeless in time. This fact
refutes the following hypothesis of Iynch concerning Eliot’'a
dissociation in connection with time and the timeless:

e « « With relation to time snd its problems, his
own poetic images show a tendency to keep bounclng and
leaping off this line in the direction of "eternity" and
2ll its analogues. It does8 not evince a native 1nﬂléga~
tion to pursue the possibilities of the line itself.

It might be better to point out that despite Eliot'as poetlc
image of the "timeless,” he sought to stay in time. I% 18 his
word "timeleas” that 1s inaccurate, a fact which will be con-

sidered at the conclusion of the Four Quartets.

The destruction and wastage resulting from unrelenting
time 18 the 'nifying theme of "The Dry Salvages" {(1941). Two
metaphors control the conbtent of the first movement: the
river 18 a metaphor of the life of man and the sea is a meta-
phor of history and pre-history. The river 18 descriptive of
human nature; the sea is descriptive of the apprrently mean-

ingless {lux of history, which according to Helen Gardner,

201hid., p. 129.

3lw311iam F. Lynch, S. J., "The Theological Im?gination,“
The New eus: Esgays Toward 2 Christian Poetlc (New York
To54] - peaaT ’
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denies the cyclic view of history, the biological interpre-
tatlon of history, and the doctrine of progressive improve-
ment , o2

The meaning of the sesting of the second movement 19
clouded by the vagusness of the slxth line in stanzas one,
three, and six. Smidt's interpretation seems best: "I take
'the calamltous annunclation,' 'the last annunclatlion' and
‘the one Annunciatlion’ to represent the Fsll, the Last Judg-
ment and the Incarnation respectively.”>> Following the ses-
tina, the lines are bullt around the "moments of happineas”
and the "moments ol agony.’ These moments are the reason
why the pattern of time ceases to maniflest mere sequence.
When the "moments of happiness’ are permitted to fall into
the past, their meaning, by the ald of memory, ¢an be per-
celved:

We had the experlence bul missed the meaning,

And approsch to the meaning restores the experience

In & different form, bayondBQny meaning

We can assign to happinesas.

In addition, the "moments of agony" "are likewise permanent
.+ +% These two moments were presented in "Burnt Norton"
and "Eaat Coker' respectively. God uses both the peak and
trough periods to bring meaning into the undulating lives of

believers.

S2Gardner, The Art of T, 8. Eliob, p. 171.
>2smiqe, roetry and Belief, pp. 216-219,
3%E110t, The Complete Poems and Plays, p. 133,
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The third movement is an excellent illustration of
Ellot's use of other religions (in this case the fusion of
ideas from Hinduism and Buddhism) to communicate in a fresh
way hie own religious thought. Garover Smith has given the
following conclse summary of Eliot's "almost ironic use” of
the two religions in this third movement:

In both EKastern religlons the goal of action or non~
action is release from the Wheel. But in "The Dry
Salvages"” 1t is rvather the fulfilment o¢f the premise
that only through time, time 1s redeemed. As the present
redeenms the past by renewing its meeaning, so the present
redeems the future by preparing a meaning for that; but
only the present holds the moment of experience, and ell
experiences are present, Therefore the present_is the
"real deatination” of those who "fare forward,"2>

Although Ellot does change the concept of time to harmonige
with Chriastianity, he does not change moral concepts which
reflect the moral law of God written in the hearts of all men
(Romans 2:15), For example, the teaching of the Bhagavad

gita to be indifferent to the fruits of action while one is
honestly engaged in ordinary activity does not take Eliot be-
yond Christianity 1f he did accept 1t. The teaching of Kyrishna
involves a moral principle common to Christisnity and many
religions. €. 8. Lewls calls these traditional values the

Tao simply to iliustrate the reflection of the objective re-

ality of the moral law 1n all religions.30

>5grover smith, T, S. Eliot's Poetry and Plays, p. 282.

35%. S. Lewls, The Abolition of Man (New York, 1962),
pp! 51"“ 1.
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In comparison to Ash-Wednegday, there ls little institu-
tionalism in Four Quartets. The Church as a nurse was re-
ferred to briefly in "East Coker,” and now Mary is brought on
the scene in the fourth movement of “The Dry Salvages." The
iyricel prayer te Our Lady for the men on dangerous voyages
peints again to Eliot'as Catholic thought.

By means of divination, man is involved with time, espe-
clally past and future, as the opening lines of the fifth
movement indicate. On the other hand, the saint 1is absorbed
in apprehending the intersecting point of the timeless with
time. Possibly Philippians 3:12 was the source for that ap-
propriate word "apprehend”: ", . . that I may apprehend that
for which alasc I am apprehended of Christ Jesus,” exclaimed
Paul concerning his single &im to know Christ more intimately.
The saint dedlcates himgelf to apprehending both the moments
of agony by "a& lifetime's death in love, / Ardour and selfl-
lessness and self-surrender."37 On the other hand, most of
us, says Ellot humbly, miss even the moment of illumination
by inattention. The two clasges of bellevers were described
in different words in The Roak:

Cur age 1s an age of moderate virtue
And of moderate vice

When men will not lay down the Crosas
Because they wlill never assume it.

Yet nothing is impossible, noth%gg,
To men of falth and convietion.

57E110t, The Complete Poems and Plays, p. 136.
281bidg.
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That which both classes experience, however, is Incarnation.
All of Ellot's religious thought centers arocund and is con-
trolled by this plvotal doctrine, He does not say the Incar-
nation because he deaires to include in that word not only
the Incarnation of the Word at Bethlehem but also the Incar-
nation at eséch Eucharlst and the Presence of the Incarnate
Christ at every moment in time. The God-man is a vindication
that the "impossible union” 18 an eternal reality. The union
of the “"spheres of existence” of the timeless and time, of
the transcendent and the immanent, of the immaterial and the
material, of the divine and the humsn "is actual, / Herse the
past and future / Are conquered, and reconciled, . . ."29
Hence, there are two ways to live in the light of the Incar-
nation: wrong action is bondage to the one dimenslon of paat
and future, a c¢clinglng to that dimension; righ% action is
freedom from this one dimension to live realistically in the
present where the timeless ias given and taken. Wrong action
is driven by "daemonic” powers from below; right action ap-
propriates the "source of movement" from above. In Christ,
one experlences the actuality of living within time and out
of it. The occupation of the salnt, therefore, is to till
the significant scoll, the land where the timeless and time
intersect: the continuous return to the present moment.

C., S. ILawiz hasd expressed Ellot's exact thought:

S91bigd.
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+ + « recelve the massive thrust
And surge of the many-dimensional timeleas rays converging
On :?i?ugmall, gignificant dew drop, the preasent that mirrors
"Little GiLdding" (1942) was named after Little Gidding
of Huntingdonshire, whlch was the seat of an Anglican reli-
gious community founded in 1625 and which was visited three
times by Xing Charles I. The ruined chapel, neglected after
the community broke up in 1647, was rebullt in the nineteenth
century. Eliot made a vlsit there in 1936. "Little Gidding"
developa the theme of time as history in relation to the puri-
fying [ire.
The "Midwinter spring” of the copening strophe, which is
"not in time's covenant,” 1s an image of a visitation of the
“Pentecostel fire,” the Holy Spirit (Acts 2; cf, Exodus
40134; 1 Kinge 8:10-1); Matthew 3:11-12). The second strophe
aszerts that the purpose for the vigit to the village and the
chapel is changed beyond one'’s expectation; there comes an
end of the merely temporal. According to the poet in the
third strophe, the purpose is prayer, bringing one to the
point of intersection with the timeleas.
Returning to the imagery of the earllier Quartets, the
opening lyric of the gecond movement probes the succeasion of
dacay, destruction, and death symbolized by the four elements

of Heraclitus, Reatoration is needed to liberate one from

moral degeneration, symbolized by physical disintegration.

AOLewia, "Re-adjustment,” Poems (New York, 1965), p. 102.
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At the "intersection time"” during the London of the blitz, &
ghost, possibly Robert Browning,tl one with "brown baked fea-
tures, ' discloses what Elilot should do about the "gifte re-
gerved for age": "From wrong to wrong the exasperated spirit /
Procesda, unless restored by that refining fire / Where you
mist move in measure, like a dancer.'#2 "Quench not the
Spirit” (1 Thessalonians 5:19) now is the easence of the ad-
monition.

The third movement recommends the way of detachment-~the
way of liberation--by which the memory permits things to be-
come part of the past, and then sees that the pattern of the
paat is "transfigured,” that its mource 18 divine rather fthan

hwman:

See, now they vanlsh,
The faces and places, with the self which, 88 1t could
ioved them,
To become renewed, transfligured, in another pattern.43

The mind discovers, as the fifth movement declares, that
", . . history is a pattern / Of timeless moments."** The
purpogse of Ellot's drama, as well a8 his poetry, is to help
the audlence to

percelive a pattern behind the pattern into which

the characters dellberately invoive themselves; the kind
of pattern which we perceive in our own lives only at

“lsmiat, poetry and Bellef, p. 220.
42g110t, The Complete Poems and Plays, p. 142.
431psd., p. 142. Biypig,, p. 148,
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rare moments of ﬁgattention and detachment, drowsling
in the sunlight,

When hiatory, such as the political and religious clivil war

of England, 1s transfigured, then the elfect is the purifi-
cation of the fundamental reasons for prayer at the chapel

at Little Gidding: “And all shall be well and / all manner

of thing shall be well / By the purification of the motive /
In the ground of our ’tsfs:sMmhj.n;gq.“qL6 In this second sirophe,
framed by the two alluslons of Dame Jullan of Norwich, love,
according to her undergtanding, 1 the motive of disinterested
beseeching.

The "fire gsermon” of the fourth movement is a Catholic
one., Man's only alternative from the fire of damnation 1s
the fire of purgation, which, of course, 13 devised by love
a8 preparation for paradise,.

The first part of the final movement asserts that as
each phrase of a sentence 18 an end and a beginning, because
in the total poem the "complete consort” is dsncing together,”
3oc each death 1s an end and & beginning in the total web of
interchangeabllity in bhuman history. In addition, by see¢ing
the pattern of God in hiatory--". . . history” ss "a pattern /
Of timeless moments '~-one can see the pattern's revelation of
the significance of each moment, This explainz why "A people

wlthout history / Is not redeemed from time . . . . "The

45g110t, "John Marston,” Eligabethan Essays (London
1964), p. 194. ’

4E110t, The Complete Pcems and Plays, p. 143,
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historical aense 18 necessary to release the recognition that
God is present in each moment as it paaaes.“&7 Since history
13 compoged of timeless moments, "Hlatory is now and England. /
With the drawing of this Love and the voice of this Calling."48

The majestic finale of the fifth movement 18 an end and
8 beginning; because of the synthesis of the meaning of the
Four Quartets, 1t is an end and becruse of the emphesis of
the message, it 18 & beginning. "We shall not ceasa from ex-
ploration . . ." because "We must be still and 8till moving /
Into another intensity / For a further union, & deeper com-
munion . . "9 with "the st11l point"20--the triune "knot of
fire'~~-who is the source of "the longest river," which is
life. A%t that center, all 1s kanown "for the first time' be-
cause it has "become renewed, transfigured, in another pat-
tern.">l The perspective of the vision of the timeless in
time alters the view of man in time. The thought of the PFour
Quartets is expressed abstractly in the passage following the
opening thirteen lines:

The bird's call told of the eternal presence of the
point of intersection: 'Quick now, here, now, always--,"
Bk, "ondiodon of compiots simplicity.’ The Dry

1 .

%g_%ﬁggg Pold of the vocation of the saint 'a lifetime’n
eath in love': *(Costing not less than everything.,)!

“7M111ar, Poets of Reality, p. 188,
48g110t, The Complete Poems and Playe, p. 145.
491p14., p. 129. O1bid., p. 119, 511pid., p. 142,
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In little Gidding strife and sin and death apg conquered
by the voice which says 'All shall be well.'gg

The three Dantean-type lines are difficult, but possibly they
mean that “"all shall be well” when the "tongues of flame,"

an image of the expressions of man controliled by the Spirit
of God, are Iin unity in the "crowned"™ Trinity-knot, where all
opposites are reconciled, and the fire of love’ and the rose
of desire "are one."

Since a key term of Elilot's masterpiece ia "timeless,’
it would he amliss to neglect at leasst a briefl analysis of i¢.
Despite Eliot's mature understanding of Christian thought
when he wrote Four Quartets, bis thinking was stlll tainted
by a philosophical 1dea that was not {possibly without his
being aware of 1t), strictly speaking, biblical. He held that
eternity is timeless. Thie is a phllosophical concept a8 old
as Plato'a_g}gggggﬁu and as recent, from Eliot's standpoint,
as Bradley,>> and Eliot could have learned it from the works
of either or from someone else, The teaching of the 014 and
New Testaments is that eternity is endless time. In the New
Teatament, the terms ~ac 7 Js and miaﬁv clearly express

the New Testament concept of time: .K1L</95} means @

52prew, T, 8. Ellot: The Design of His Poetry, p. 159.
Sarover Smith, T. S. Eliot's Poetry and Plays, p. 296.

S4z. a. Bury, trang., Plato with an English translation
;gaghréggg, Masa., 1952), VII of the Loed Classical Library,
GO~ agd .,

55smidt, Poetry and Belief, p. 211.
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“point of time’” as well as a 'period of time "5 and Jc’éjoév
means an "age."s"" Concerning /<4< /> ¢ there arve various
time polints or A« c/)cé s past, present, or future, that
have 8 special importance in the unfolding of God's redemp-
tive program (John 7:G; Acts 17130; 1 Thessalonians 5:1-9;
1 Timothy 6:14-18). Concerning d..(:o:f\/ there are both de~
fined and undefinsd ages mentlonad in the New Testament. It
ia significant that the plural of afcaj YV  1is used to mean
eternity. Out of the plethora of verses that could be cited,
Romans 9:5 will gerve to illustrate this concept of time:
"Whose are the fathers, and of whom a8 concerning the flesh
Christ came, who 1s over all, God blessed for ever ('unto
the ages,' « (.)aif V' )}, Amen." Endless time, therefore, is
the meaning of eternity in the New Testament, not timeless-
ness. In the Cld Testament, the Hebrew word for eternity,
[jjl ?5)/ , has the same basic meaning as « : Y ("endless
time").® the Seriptures teach, therefore, that “eternity
ia concelved as different from time only with respect to its
unlimited charscter.”>Y Basically, Eliot's interpretation

56arndt and Gingrich, & Greek-English Lexicon of the
New Testament, p. 390.

°Tibid., p. 26.
585‘1’&11013 Brown, 3. R. Driver and Charles A. Briggs,

A
1ish icon of the New Test , translated
E’y ﬁwar Rng'%naon i%xi‘-oiﬁ_ y 1955, D. 162,
5S0scar Cullmann, 1 g_%g §%: %g%gﬁvg
gtg%a_ﬂg Conceptlon gg%an story %ﬁi adelphia, 1949),
e .
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of God in eternity 1is orthodox, for he upholds God's Loxrd-
ship over time, &® the Scriptures show (1 Timothy 1:17), and
believes that the Eternal One knows and controls the total
time line in its endless extension. The poet's "timeless”
ider, however, gives the impression that God is in aome re-~
mote other sphere; after all, the Scriptures teach that even
a part ¢f the heaven of the eternal state will be a literal
holy ecity upon a renovated earth for endless time (Revelation
21:1~-22:5). One must confess, however, that the "intersec-
tion of endless time with time" does not sound nearly as
poetic.,

As a transition from dour Quartets to Eliot's last four
plays, 1%t would be in order to glve his statemsnt of the
"function of art” from his easay '"Poetry and Drama':

For 1t ls ultimately the function of art, in im-
posing a croedible oxrder upon ordinary reality, and
thereby ellciting some perception of an order in re~
géégy,agg ?gigﬁcggiggignfgsdition of serenity, still-

’

Hls poebry and plays, like Dante's Virgilil, aspire to guide
others to that goal.

In Family Reunion (1939), Ellot abandoned the shabby
flat of Swaeggz Agonistes, the historical setilng of Murder
in the Cathedral, and favored the drawing-room world of
polite soclety. The verse 1s somewhat closer to contemporary

apeech than that in the previous plays.

5 guﬁoﬁliob, "Poetry and Drama," On Poetry and Poets,
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The Pamily Reunion 1s about Harry Monchensey's discovery
of the reasons for his feelings of guilt and bhis departure
on his "pillgrimage of expiation.” This is the inner drama
of the play. The outer drama, ocarrying the action, centers
around & family reunion at Amy Monchensey's request upon the
occasion of the celebration of her birthdey. Harry, her
aldest son, has been absent for elght years. His mother'e
plan is, Bince hls wife i8 no longer living, for him to take
over as head of the home at Wishwood. Her three younger sisg-
ters and her deceased husband's two brothers,; in obedlence to
the dominant Amgy, are to encourage Harry to caryy on at Wish-
wood a8 if nothlng hes changed at home and ag if nothing has
happened to him since he left home., Harxy's two dbrothers are
unable to attend the reunlion because of accldents, BEBecause
of the ilmner drama, Harry departea, aflter about three hours,
causing the death of his mother from heart fallure,

The inner drama involves Elloct's theme of redemptlon.
Harry 1is setting forth on & pllgrimege of explation, but the
question is, whose 8in ig he explating., The anawer lesds
into the heart of the drama. For one thing, Harry 18 trou-
bled over the fmot that he thinks he pushed his wife off &
boat. He i suffering from something else, however, because,
strangaly, his conscilence does not bother him much concern-
ing that aituation. Through Dr. Warburton, Harry learns that
his parents were not happily merried. Aunt Agatha, later in
the play, tells Harry the full story. When Harry's father
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fell in love with Agatha, during her summer vecation at his
home, he decided to kill hias wife and marry Agatha. She
talked him out of it for the sake of the unborn baby (which
was Harry, their first child). From Agatha's astory, Harry
learns that & curse has been set in motion wpon him because
of this lovelesa maryisge and murderous desire. Thlg explains
why he is haunted by the Furiles; they are divine instruments
to direct him to the task of explating a family curse and his
own sing (hig sinful desive to kill his wife),

The c¢oncept of the curse is founded upon a biblical
principle: ". . . I the Lord thy God am & Jealous God, visit-
ing the iniquity of the fathers upon the children unto the
third and fourth generation of them that hate me" (Exodus
20:5; of, 34:7; Numbers 14:18; Deuteronomy 5:9). The idea of
the curse is present also in the great trilogy by AEschylus,
the Orestela, which is Eliot's source for The Femily Reunion.

The religloug thought centers around the Catholic teach-
ing that, after confession, some temporal punishment for past
gins remains, The ''pllgrimage of explation,” spoken of by
Agetha at the conclusion, explains Harry's '"pilgrimage’ as &an
atonement 'or the removal of the curse brought on by the sins
of the ramily:

Angd the curse be ended
By intercession
By pllgrimage

By those who depsart
In several directions
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For their own redemption

And that of the departed--
May they resat in peace.

51
The specific flaw of the family 1s “failure in loving. 02
A part of Hacryy's {uture will be tc learn to love.

This paychologlcal tragedy enda, therefore, with an an-
ticlpation of a future family reunion because Harry, in ac-
cepting the Furleas. who become the Zumenides or "bright
angela,” will be gulded in God's will: "In that realm aione,
by the quasi-redemptive sacriflce ol Harry as the famlly's
Isaac, will occur the true family reunion, "03

Bliot was in hig sixties whan he wrote bhis comedies:

The Cockbtall Party (1u4y), The Confldential Cierl (1933), and

The Kider Statesman (1958). Thelr greatness resides in thelr

"speakability"” and "reading of 1ife,"®% In such a brief con-
sideration ol these plays, poseibly the best approach would
be to observe the development of the relligiou’s thought as 1t
is related to elther the negative weay, which contends that
"God may be reached by detaching the soul from the love of
all things' or to the affirmative way, which contends that

"all things are to be accepted in love as lmages ol the Divine,"63

olpiiot, The Complete Poems and Plays, D. 293%.

62ggrdner, The Art of T. 3. Eliot, p. 154.

O3grover Smith, T. 5. Ellot's FPoetry and Plays, p. 211.

asmre———

S4gardner, "The Comedies of T. §. Eliot,” T. 8. Ellot:
The Man and His Work, m». 181,

65garol Smith, T. S. Eliot's Dramatic Theory in
Practice, p. i57.
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Thne plot of The Cocktail Farty centers around two couples:
one married, Edward and lavinie, and the other unmarried,
Peter and Cella, Sir Henry helps Edward and Lavinia to see
their comewon problem: he Is incapable of loving and she is
incapable of being loved., Thelr aolution is to accept them-
gelves as they are and to make the beat of a poor start. As
they leave the office, 8ir Henry asays, "0Go in peace. And
work out your salvation with diligence."66 Thay are admon-~
ished to take the affirmative way. Cellia, on the other hand,
under 3ir Henvy's guldance, chooses a8 her calling the nega-
tive way. She hasg a gserious guilt feeling. Her conversion
comes in her recognition of gin ¢o atone, and the fruit of
her conversion 1s seen in this vimlon of love, which results
in privation and death as a single miszionary., The framework
of The Confidential Clark, with vocation as its theme, 1s the
outgoing confidentisl clerk, Bggerson, and the incoming
clerk, Colby Simpking, of a London {inencier, Sir Claude
Mulhammer., Sir Claude'haa ignored his true vocatlon until 1%
is too late; Colby comes to accepht the will of Jod for hias
life, even though that choice may not lead to "success.' His
calling may take him toward the negative way. Eggerson is
aimoat & pure illuatration of the arffirmative way. Colby is
concerned that Eggerson's garden is more real than his.
Eggerson's garden 18 the place for both work and prayer and

56g310t, The Complete Poetry and Plays, p. 357.
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repreaents the ldeal of the integration of the spiritual and
the material. In his garden, God walks emong the vegetables.
This is a atep forward for Ellot because he had difficuliy
rejecting the negative for the affirmative way. Despite this
blending of the Mary and Martha qualities, Eggerson is "a
personality unenriched by our highest secular values,” and
this"conception involves a more powerful reversal of worldly
values than anything Eliot had written before."67 Posaibly
this touch of negation 18 & matter of education. The weakesat
play of the three, The Elder Statesman, presents with sim-
plicity the last daye of Lord Claverton, who has retired
after a succemsful political career and has decided to live
&t Badgley Court, an expensive convalescent home, with Monica
his daughter, who wishes to marry Charles Hemington. To his
daughter, Claverton finally takes off his mask and learns
“the wisdom of humility" of "East Coker." His life 18 also
reminiacent of "the gifta reserved for{age" of "Little Gidding,"
He almo learns, with regard to Monica and Charles, to accept
human love and to see the relationship between human and di-
vine love. This may be the nearest Eliot comes to rejecting
the negative for the arffirmstive way. It is one of the few
times when St. John of the Cross must yield to Dente. In
these plays, there is a definite progression toward the acg-

ceptance of the affirmative way without rejecting the values

6?Gardner, "The Comedies of T, S. Eltot," T, S, Eliot:
The Man and Hls Work, p. 176.
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of the negative, They reveal the trend of his religlous
thought until his death in 1965.

At a risk of oversimplification, the conclusiona of this
chapter concerning the progression of Elilot's thought in the
Four Quartets, The Family Reunlon, and the three comedies
will be set down. Four Quartets, like Milton's Paradise Losat,
seeka to vindicate the ways of God to man. The theme, the
union of time with the timeless, holds "that the world is an
organ of the divine purpose.'68 The essence of the Quartets
iz that man 1s able %o redeem time by humbly acknowledging
that his knowledge is false becguse it is partlal and dls-
torted, and by recovering the true pattern of history, the
¢bjactive pattern of God's timeless presence in time. The
true pattern of history can be recovered, firat of all, by
reconcliliation, on the basls o¢f redemption, and communion
with the stlll point. The still point, which became & visi-
ble and historical reality at the Incarnation, intersects
time, not only at the Incarnation, but also at the Buchariat,
and at each moment of tima, The experience of communion with
the atill point can be achleved by sudden moments of illu~
mination and by patlence and submission. Then these momants,
when surrendered to the past, will be redeemed as they are
made meaningful in the light of the objective pattern or de-
Bign of the presence of God in history. "What might have

6Bgrover Smith, T, S. Ellot's Poetry and Plays, p. 297.
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been" of "Burnt Norton" and "what has been" of "East Coker"

can both be redeemed by the process mentioned. Each Quartet
supplles 1ineight into the redemption of time from its re-~
gpective context: time as simultaneous {('Burnt Norton"),
successive ("East Coker"), destructive ("The Dry Salvages'),
or purified by fire ("Little Gidding"). Such is the essence
of Pour Quartets on time. Doctrinally, Eliot belleved the

8till point represented the Trinilty and believed the Incarna-
tion as histcrical fact, the acknowledgement of which fact 1is
the test of orthodoxy (1 John 4:2), He made it clear, de-
epite criticism, that the blood of Christ was in his poetry.
His avowal of Catholic doctrines such as the Kucharist, pur-
gatoxry, prayer to Mary, and purgatlon is evident, The Church
is nominally mentionéd, but mysticism continues to be emphat-
ically stressed. The concept of time of Hinduism and Buddhism
18 rejectzd. There is prdgress in ;he Quartets in his accept-
ance of the human condition, and acceptance ls stressed par-
ticularly in the final strophe of "Little Gidding." This
optimistic mood becomes the "signiflcant solil" of the three
comedlen, where the affirmative way becomes increasingly
accepted and where 1t reaches 1ts highest peak in The Elder
Statesman, in which the affirmation of‘marriage is alaoc an
affirmation of the body. There is a more human Eliot in the
Quartets and later plays. The Famlly Reunlon grows out of

the same soil as Murder in the Cathedral and 1s concerned with

the Cathollc doctrine of explation of temporal punishment.
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All of Ellot's writings of this period, however, continue to
dilate into greater dimenaions of human aympathy, compasaion,'
and love, which iz the fragrance of practical Christilanity:

And al1l shall be well and
And all manner of thing shall be well
And the Tire and the rose are one.59’

69 E110t, The Complete Poems and Piays, p. 145,



CHAPTER VI
CONCLUSION

In this thesis on the development of the relligicus thought
of T. 8. Eliot, the chronological analyails of the poetry and
plays in the four chapters on the successive perioda of his
aregstive work has revealed a transformation in his religlous
thought from & vislon of dlsoprder, derived primarily from his
philosophy of subjJectivism, to a vislon of pattern behind the
disorder, derived from his acoeptance of the objective re~
ality of the Incarnste Christ of Christianity. This tranafor«h
mation may be seen in its respective stages by B paragraph
summary of each of the foﬁr chaptera,

Chapter I traced Ellot's religious thought durldng the
first thirty-two years of his lile (1888-1920). He was brought
up outeide the fold of Christianity, in Unitarianism. During
his undergraduate and graduate ysars at Harvard, his relligiocus
thought almost dissipated under the formidable influence of
the philoaophy of . H. Bradley. Hls doctoral) dlasertation
on.Bradley contended that man 18 unablie to know absolute Ye-~
ality, a contention that negated the possibillty of knowing
the God of Uniterianism, Since &11 msn are imprisoned in
their isolated sgos, they can know no point «i vliew but thelr
own and can only apprehend ihings pubjectlvely. Although

14)



“42
Bradley was the most ilmportant influence on Eliot in philos-
ophy, Irving Babbitt, with his emphases of classicism, tra-
dition, and humenism, was the most important overall influence
on him. However, possidly Ellot's New England Puritan herit-
age overcame the Unitarian teaching concerming the goodness
of man and caused him to listen ¢o Babbitt's humsnism with
reservatione. The early poems in Prufrock and Other Observe-
tions revesl life am boring, fragmentary, and frustrating,
With his nonreiigious theory, 1ife could not appear otherwise
to Sliot. The Bradley thesis, which was the most radical
polnt in phileosophy that Eliot would reach, was a turning
polnt, for therealter, he began a gredusl retreat from & phl-
losophy which, according to his thinking, became increasingly
'1nsup?&rtable. He glao began a gradual reversion from the
ocuter life to the inner life, Irom the body to the soul, and
not untll the 1540's was he able to achieve a measure of equi~
iibrium between an acceptance of thoe body as well as the soul,
an acceptance of the way of affirmation as well as the way of
negation. The debate between body and soul was conspicuous
in his 192C Poems, with the body remmining yet in the ascend-
ency. Some of the poems in thie collection were satires
dgainst the Church, presumebly the Church of England. In
“Gerontion, " Christ, for the fivst time, became an issue for
Eliot. The poem, 48 well as this initial period of Eliot's
1ife, ended 1n deepair; Gerontion was unadble to bring himself
to & religlous commitment, The "pattern” that would later be
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presented in Four Quartets was not seen, for the view of his-
tory in "Gerontion” was an endless labyrinth that made no
senae,

Chapter II covered the cruclal pre-conversion YesYrs
(1921-1924) and the year of crisis (1925) which culminated in
his conversion to Christian belief. The thought expressed in
"Tradition and Individual Talent" (1919) maried a transition
into this eecond period of his 1ife (1921-1927). This famous
essay explains the ratlonale behind his transition from the
lsolated subjectiviam of his early poedry to the collectiviam
expreseed in The Waste Land (1922). By self-effacement,
Ellot thought, one could possess the mental existence of an
impersonal subjective reslm: the mind of Burope. Hence, he
expanded his philosophy from the subjective mind of the indi-
vidual to Iineclude the collective ming of humanity. This fac~
tor explaines the scumenieal nature of the relligious thought,
a8 well as the numerous quotations, of The Waste ILand, al-
though Eliot himssl!l wasg contemplating the acceptanse of Bud-
dhism at ths time of 1ts writing. E£list came so recognize,
however, that the mind of Hurope was merely the mind of %the /-
solitary ego written large. The quality of life was the same
for both, The waste land of the poem was characterized by &
failure in love, and its subsequent degenexration into lust,
and by a Tallure 1in falth, with other companiocn characteris-
tics such as fragmentation and aimless motion. The poem of
crisis, Ihe liollow Men (1925), was Eliot's analysis of the
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emptiness of collective ldealism and his recognition of an
obJective reality outslde of himgelfl, Catholic Chrictianity,
which would satligfy him religiocusly and, it might be added,
culturally, for Ellot contended that the culture of a people
was an incarnation of its religion. Ellot, intellectually sen-
sitive, was attracted to that wing of the Anglican Church

which was nearest to the larger traditlon of Hurope. Because

of the "shadow” of The Hollow Men, however, the poet expressed

an inabllity to accept Catholic Chrigtilanity. Sweeney Ago-

nistes alsc lmplies an impasse, a stoppling short of positlve
faitth. Eliot accepbed Christian belief in 1925 or 1¢26. The
early twentles were years of sadness and suffering for him.
Overwork resulted in a nervous breakdown; and the illiness of
his wife, who by 1928 was on the vergé of 1nsanity; resulted
in their separation, These sufferings, along ﬁith the rejection
of his philosophy. caused nim to seek somethlng to f£11l1 the
'emptiness. His reading of Lancelot Andreweg, Dante, Hulme,
and John of the Cross during this perlod indlcates not only
his hunger for spiritual sustenance but alsc adequately ex-
plainse his choice of Catholic Christianity.

The trend of the religious thought of Elict's poetry in
the mid-twenties was toward Catholic Christianity. Any indi-
cation ot scepticlism was felt o ke but a preface to conver-
sion. Suspicilons were vindiceted when in 1928 he announced
hisg avowal of Anglo-~Catholiclsm. He had been baptized and

confirmed into the Church of England in 1927. His first work
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thereafter was Ash-Wedneaday (1927-1930), ancther confessional
type of poem like The Hollow Men, only at this time Ellot was
on the other side of the "Shadow." In Agh-Wednesday, Eliot
had turned from his former philosophy, his subjective approseh
to poetry, and his aspiration for a temporal immortality and
had turned to the claims of Catholic Christianity, with its
taachings concerning the Virgin Mary and purgation. Except
for the extra-blblionl mysticiam of John of the Cross, the
poet's rellglious thought was In harmony with Anglo-Catholiclam,
Ellot's intereat in the redemption of time was expressed in
its incipient form in the poem. The Arig) Posms (1927-1930)
were similar to Ash-Wednegday in that they revesled a now be-
lleverts attempt to galn insight inio the mignificance of the
Gospel, the birth, death, and resurrection of Christ. With
ites emphasis on pure Jjoy, "Marina" was a rare posm, The ex-
periences of rapture vere rare moments in Eliot's Christian
poatry and plays; suffering and purgations prevailed. Even
in Four Quartets, the realm of religious experience was more
purgatorial than paradisiacal. In “Marina’ the poet was nesar
to an acceptance of the dody and the senses. The "low blue
flame" of his first Christian writing became "the ailver trum-
pet" in The Rock and Murder in the Cathedrsl. His beliasf in
the Incarnation, the Eucharist, and transubstantiation was
evident in The Rock, as were the Catholic-Protestant emphases
on the interdependence of Christians, original sin, and spiri-
tual gifts. Also in The Rock, there was a brief affirmation
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of the human body. Murder in the Cathedral, an Anglican
classlc, again revealed Catholic Christianity in 1ts theme of
martyrdom. In addition to the authors mentioned in the first
two chaplters, Pascal, & Catholic, and Charles Williams, an
Anglo-Catholic, were formidable influences on the poet in
this third period (1927-1935). Pascal's conversion, which
was similar to Eliot's, and Pascal's Pengées, which was & de-
fense of Chriatianity, were both helpful to Eliot. In Charles
Willisms, the poet also found & kindred apirit. Eliot was
eapecially lapressed with the sage with which Williams was st
home in both the natural and supernatural realms, a vital
balancé that Elilot was never able to maintaln,

Chaptar IV limited itsell to an anglysie of the religicus
thought of Eliot's masterplece, Four Quartets, and his play,
The Family Reunion. Four Quartets and, to some extent, the
play were dominated by one major question: Is time redeemsble?
Such a question may have had its incegption 88 early as 1910~
1911 when Ellot attended Bergson's lectures and may have been
pondered over for years. The question received 8 brief treat-

pment in As

Ellot's thought concerning this ques-~
tion underwent & revolutionary change in The Rock, There the
past was preserved in the mind of Gcd in the present a3 an
cbjective, eternal fact. This idea was expatiated on in Four
Quartets, particularly in "Burnt Norton,' the first Quartet.
In "Burnt Norton," even & "might have been” experisnce of the
past can be made meaningful--can be redeemed or altered«-~ by
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gurrenderling this moment of illumination ocut of time to the
past where, in time and by the 2id of memory, 1t will be rec-
ognlized a8 a part of God's patiern of providence. The terms
"time," "timeless,” and “pattern” are key words in Eliot'as
later poetry. The pcoet used the extra-biblical image of “the
8till point"” to represent the timeless Trinity. Communion
with the 9till point can be experienced dy means of the way of
"the moment in the rose garden” and by "darkness,” the way of
negation of John of the Cross. "Rast Coker'" sitresased the faot
that one can arrive at the still point by taking the dark road
of patience and submiasion, suggesting agalin the myaticism of
John of the Croas. Because of man's limited knowledge of the
true pattern, Ellot rejected any historicism which was not
biblically oriented. The primary contribution of "The Try
Salvages" was Eliot's concept concerning the interaseetion of
the timeless with time by Incarnation. This histoeric inter-
sectlion 1llustrated Ellof's point that history is a pattern
of much timeless moments. According to "Little Gidding,” the
pattern of hiastory can be transfigured when the divine pattern
is mseen behing the human pattern. This perapective can bring
a calm conviction to the spirit of man that “All shall be well."”
Eldct fulfilled the Diblical teat of orthodoxy by hie accep-
tance of the dooctrine of the Incarnation. Eliot's contentlon,
however, that eternity 1s "timeless” is a philosophical idea
rather than a biblical one, Aceurding to the 014 and New Tert-
amenta, eternity is endleas time. The religious thought of
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The Famlly Reunion centers around the Catholic teachling that

for certain sins a temporal punishment remains followlng con-

fession., 1In Bllot's concluding three comedlies, The Cocktall

Party, The Confidential Clerk, and The Elder Statesman, there

was a progresslon toward the acceptance of the affirmetive
way, without, at the same time, rejecting the negative way.
He arrived st establishing a balance between the physical and

the sgpiritual. Four Quartets and the later plays present a

more human Eliot and one who was more concerned for soclety.

His two books, The Idea of a Christian Soclety and Notes to-

wards the Definition of Culture, were prose presentations of

that concern.

Eliot's religious thought originated in Unitarianism,
dissipated to a great extent in a non-religious subjectlve
and collective idealism, and culminated in Catholic Christl-
anity. From the viewpolnt of Anglo-Catholic Christianity,
. hils thought was orthodox, except possibly for such doctrinal
adulterations as the mysticism of John of the Cross and as
the philosophical idea of timelessness, which adulteratlions,
however, are peripheral in comparison to the cardinal doctrine
of the Incarnation. The Incarnation of Chrilst was the uni-
fying doctrine of all of Ellot's religious thought, It was
this doetrine that indlcated to him the patterns of providence,
the pattern of timeless moments in time; it was this doctrine
that helped him to restore to the poetry of the twentieth

century the concept of immanence, making him the poet of the
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moment; it was this doctrine that provided him with & rationale
for the acceptance of the body. In essence, 1t provided him
with a unique doctrinal approach to vindicate the ways of God
to man. Eliot made no attempt to present the total claims of
his Church, Some of the doctrines avowed, however, were the
Trinity; the Incarnation, atoning sacrifice, and resurrectlon
of Christ; the Church, with its interdependence of bellevers,
the Rucharist, and transubstantiation; original sin; Satan;
and an eschatology which was limited to 2 bellef in hell, pur-
gatory, and heaven. A Kingdom of Chrigt on sarth would never
be realized. Even his envisioned Christian soclety would be
spiritually mediocrs, needing constant reform. Zlilot was, in
his own way, concerned about soclety and culbure, although
the primary weakness of his poetry and plays is a practical
one: his inabillity to empathize very much with the human
eondition. He was not, ag has been suggested, an Apostle to
the Gentiles; rather, unlike Prufrock, he became like John
the Baptist after all, a forerunner providing prepared soil
for the Gospel.
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