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CHAPTER I 

INTRODUCTION 

The Problem 

This paper Is concerned with the preparation needed, by 

the elementary classroom teacher to teach art In the self-

contained classroom and with Improving the program of art 

education In the elementary schools of the Weatherford In-

dependent School District of Weatherford, Texas. 

Purpose of Study 

The study was undertaken as the result of the need to 

examine and make recommendations for the improvement of the 

art education program in the elementary schools of the 

Weatherford Independent School District of Weatherford, 

Texas. 

Sources of Data 

The sources of data for this investigation include the 

study of Weatherford*s elementary art program, reviews of 

professional Journals in the art education field and of 

books on art education and supervision. Information was 

also gained through interviews with the art education advi-

sor at North Texas State University. 



Method of Procedure 

During the school year of 1962-63 visits were made to 

the classrooms of the Weatherford elementary teachers for the 

purpose of studying the elementary art program of Weatherford 

and the methods used by the classroom teachers in conducting 

the program* Surveys were made of the classroom teachers* 

college preparation in art and of visual aids arid other re-

sources which were available for use In the elementary art 

urogram. 'During the investigation, authorities in the art 

education field were consulted "both through a study of their 

writings and through interviews. Current trends in art edu-

cation were thus examined, Meetings with teachers and 

principals of each of the schools were then held in order to 

ascertain what the classroom teachers and the administrators 

believed to be necessary for the improvement of the program. 

In 1963-64 meetings were held for the purpose of intro-

ducing a new course of study in elementary art prepared by 

the art specialist. At the request of the administration, 

copies had been issued to each teacher prior to the meetings* 

Following these initial meetings, weekly workshops in art 

were conducted on a grade-level basis at each of the elemen-

tary schools. Classroom demonstrations In particular art 

procedures were conducted at the request of Individual 

teachers throughout the system. 
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Organization of Study 

This study Is organized in four chapters« 

Chapter 1 introduces the problem» states the purpose of 

the study, lists the sources of data for the investigation, 

and outlines the Method of procedure used to the study# 

Chapter 11 presents a description of the Weatherford 

•Independent School District of Weatherford, Texas , and its 

1962-63 elementary art program. 

Chapter 111 describes the activities undertaken during 

the 1963-64 school year directed toward improving the elemen-

tary art progress and the o las Groom teachers" implementation 

of the program under the supervision of the art specialist. 

Chapter IV includes a summary of the study and con-

clusions and recommendations for further actions to be taken 

directed toward the continued growth and Improvement of art 

education in the elementary schools of Weatherford, Texas• 



CHAPTER II 

ART EDUCATION IN THE WEATHERFORD 

ELEMENTARY SCHOOLS IK 1962-63 

Description of Schools 

The Weatherford Independent School District of 

Weatherford, Texas, is composed of five six-grade elementary 

schools, one Junior high school, and one senior high school* 

The average total enrollment is approximately two thousand 

five hundred students with half the number in the ©lessen tary 

schools# There are one hundred and twenty teachers in the 

system, fifty-three of whom teach in the elementary schools. 

Special personnel for the ©lesentary schools Includes 

an elementary supervisor, a speech therapist, a teacher for 

exceptional children, and an art specialist* 

Although the pay scale in Weatherford is based on the 

state minimum ©alary, standards are high and all personnel 

employed hold the bachelor#s degree and, in many cases, the 

master*® degree as well. Of the fifty-three elementary 

teachers in the system, ten hold the higher degree# 

A building program now underway in Weatherford has 

improved the system's educational facilities and upon its 

completion, adequate classroom space will be provided. Al-

though there are no art laboratories in the elementary 



schools and storage space is a problem la many classrooms, 

on® new elementary school completed la 1964 does provide 

water In each classroom and ample areas for storage and dis-

play# 

Elementary Art Eduoatlon la 1962-63 

In 1962-63 the art specialist mad© visit® to all of the 

elementary classrooms In order to observe the teacher® as 

they conducted their art classes# Each teacher planned her 

own program. There was no co-ordination between the grades 

in the art subject area. 

Teacher preparation in college hours in art was limited* 

Tables I and II in the appendix of this paper show the actual 

hours of college work in art and the degrees held by all 

fifty-three of the teachers involved in the study. 

The time devoted to art in the elementary classes was 

very limited and, in too many cases» the "art experience" 

involved only the use of the non-creative stencil pattern. 

Children's artistic efforts were often discouraged in favor 

of imitative art which the untrained adult considers worth-

while. 

Art supplies were usually limited to aanila paper, 

colored construction paper, and crayons. The teachers were 

1Prances M. Jenkins, "Standards for Evaluating Paintings 
by children in the Primary Grades»m unpublished master's 
thesis, School of Arts and Sciences, North Texas State 
University, Denton, Texas, 1954, p. 1. 



responsible for ordering the supplies for their OWE classes# 

and the small fee charged the students paid for little more 

than the materials listed above. 

Each school had in its possession a series of art "books 

for students and teachers called YourtK Artists»^ However, 

little or no use was "being made of the material* Audio-visual 

aids and other resources which night "be used specifically 

for art ware sraall in number* While there were projectors 

and record players at each school, art items to "be used with 

them were limited* Only two film 3trip series devoted to 

art were available in the system* The teachers' private 

collections yielded the only pictures available for study. 

Meetings conducted by the art specialist with the class-

room teachers and the principals of each of the elementary 

schools made evident the fact that the role of art education 

in the schools needed clearer definition* 

2Flossie Kysar and Mabel I* Maicy, Young Artists 
(Columbus, 1959)• 



CHAPTER III 

IMPROVEMENTS IN WEATHERFORD EIEMENTARY 

ART EDUCATION IN 1963-64 

During the 1963-64 school year, a concerted effort was 

mad© in Weatherford directed toward the improvement of art 

education in the elementary schools of the system. At the 

beginning ©f the year8 meetings were held at each of the 

elementary schools. Th© principal, the art specialist, and 

the faculty of each school were present at these Initial 

meetings. The purpose of each meeting was to introduoe the 

new course of study in art for the elementary grades prepared 

by the art specialist,1 Copies of the material had been 

placed in the hands of each person previously in order to 

permit study of the work and to allow time for the formu-

lation of any questions the participants at the meetings 

might have. 

Out of these meetings came requests for demonstrations 

of a number of the processes and procedures listed in the 

course of study. In answer to these requests, the art 

specialist scheduled, with the aid of each building principal, 

A course of study for art including grades one through 
twelve was prepared for the Weatherford Public Schools by the 
art specialist. The portion of the course of study concerned 
with grades one through six is included in the appendix of 
this paper. 



meetings to toe conducted on a grade-level basis at each of 

the elementary schools. Released time was provided the 

teacher for her attendance at the meettogs# The art special-

ist was to conduct demonstrations of various art techniques 

for the faculty at each gathering. The demonstration 

meeting® covered many areas of art study. Students were 

sometimes Invited to participate in the demonstrations la 

order to give the teachers opportunities to observe children 

of the various grade-levels using the assigned medium. The 

teachers were always Invited to participate in the activities 

and seemed to be encouraged by doing so. 

The non-specialist certainly needs an understanding 
of the nature and use of the various media, and personal 
experience in drawing, painting* and craftwork is an 
undoubted advantage, contributing as it will to the 
depth and range of his appreciation.2 

The teachers were encouraged to approach the problems 

on an adult level and to plan projects which they might have 

pride in carrying to completion. The success the classroom 

teachers had with the projects was correlated closely with 

later successes in their classrooms. 

A list of supplies needed for the projects was given to 

the building principal In advance of each meeting in order to 

give him an opportunity to have the materials available for 

the group. In this way the school principals became better 

2Buth Mock, Principles q£ Art Teaching (London, 1955)• 
p. lb. 
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acquainted with supplies needed for art activities» As a 

result of their participation they showed greater interest 

in expanding the budget to extend the art program# 

Each teacher was provided with a mimeographed outline 

describing procedures to be explored at the meetings. The 

first of the areas covered was the use of the wax crayon• 

The title of the outline for the demonstration was Using 

Crayons In a Variety of Ways. to example is included in the 

appendix of this paper. Many kinds of art media suitable 

for elementary classroom use were covered in this manner. 

The variety of ways in which a particular medium could be 

used was stressed at each meeting. Teachers were urged at 

each meeting to contribute fresh ideas of their own to share 

with the rest of the group. Many successful classroom-tested 

experiences were brought to light by this exchange of ideas* 

The variety of art experiences shared by the teachers 

at the meetings was ultimately incorporated in the actual 

practice of teaching. Using the knowledge gained at the work-

shop meetings and the information contained in the Weatherford 

Independent School District's Course of Study in Art. Grades 

9 m M m m k §l£» the elementary classroom teachers planned 

art programs which were not limited to crayons and stencil 

patterns exclusively. The following illustrations are exam-

ples of projects completed under the supervision of the 

different classroom teachers in self-contained classrooms. 



10 

The first illustration shows a display of a variety of pro-

jects completed by students of grades one through three. In 

Figure 1 from left to right on the top row there is a crayon-

over-texture designf a shell mosaic, a dropped-string design, 
• * 

and a ^purple coww done in pastels. On the second row can 

Pig. 1—Examples of a variety 
of projects completed "by students 
of grades one through three* 

be seen a crayon design made by arranging numbers on graph 

paper and coloring the pattern obtained, a "church window" 

done in bits of colored tissue paper, a Jumping-Jack puppet 

made from tablet backs, and a crayon drawing of a child 

family. On the last row of Figure 1 there is a collage made 

of various scrap items, an Illustration using folded paper 

and another using torn paper. 
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Two different uses of the wax crayon are shown In figures 

2 and 3# Figure 2 shows a crayon mural done by students of 

the first grade. The mural was related to the study of 

Holland being undertaken by the group# One of the most im-

portant advantages of the mural was the students1 opportunity 

for group work# 

W : 

Fig. 2—First grade crayon mural 

Fig# 3—Crayons melted between 
two pieces of waxed paper# 

In Figure 3 there are two examples of "church windows" 

accomplished by melting wax crayon shavings between two 
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pieces of waxed paper with the aid of an iron* The iron was 

used over a "sandwich* of waxed paper and crayon shavings. 

Newspaper was placed over the items to prevent the iron from 

sticking to the waxed paper* The "church windox̂ s" were then 

placed over classroom windows so that the vivid mixtures of 

color could be enjoyed as the light shone through them# 

The use of paints, seldom encouraged by teachers in the 

system in the past, brought much pleasure to the students* 

One activity particularly enjoyed by the third grade was the 

creation of trees by blowing through a soda straw. (See 

Figure k*) A spot of tempera paint was blown about a page . 
- [71 1 

i a 0 

Fig. k—Trees created by blowing 
a spot of tempera paint with a soda 
straw. 

in different directions with the aid of a soda straw. The 

typical "lollipop tree* of the grade school child was not 

present in any of the work. One child was heard to say, 

"It's fun to grow trees this way!" 
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An activity which intrigued the students of the fifth 

grade was the creation of pictures using paper or cloth 

rather than paints. (See Figure 5») The organization of 

separate elements to form a composition has not been experi-

enced often by the students. The success the students had 

with this task was# therefore, a surprise to the teachers. 

In Figure 5 some examples of this type of activity can be 

seen. The two pictures on the left in Figure 5 were made 

Fig. 5—Fifth grade cloth and 
paper pictures. 

with cut-paper. The remaining examples, with the exception 

of the "hammer" figure and the two figures on the extreme 

right, were made with cloth. Those on the right as well as 

the "hammer" figure are paper collages produced by cutting 

related items out of magazines and placing them on another 

surface to form a figure. All examples shown in Figure 5 

were done by fifth-grade students. 
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The use of a variety of media for drawing and painting 

was encouraged* Pencil, crayon, pastels, and charcoal were 

used for drawing such subjects as still life, landscapes, 

animals, birds, human figures, and Imaginary beings. In Fig-

ure 6 examples of such work done by students of the fifth and 

sixth grades can be seen. The pencil sketch In the upper 

left of Figure 6 is of a western ghost town* The sketch shows 

a nice contrast of light and dark values—not the pale drawing 

often done by the student of limited opportunities for ex-

pression in art* The four charcoal sketches of an aluminum 

Fig* 6—Drawings in 
various media by students 
of grades five and six* 

pitcher show again that fifth and sixth grade students can 

indeed produce works of which even the advanced art student 

might be proud* The pastel rendering of the birds is another 

example of the fine work of which elementary school students 
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are capable# The three drawings on the right in Figure 6, 

page 14, were all done in crayons# In none of the drawings 

is there the light, poorly treated drawing often associated 

with crayon drawings. 

Still other media were used for different two-dimensional 

works. Water colors and mixed media were used in painting 

still-life subjects, landscapes, and designs. (See Figure ?.) 

Fig. 7— Paintings in water 
colors and mixed media. 

Various still-life arrangements were set up for the students 

who were then permitted to interpret the items as they saw 

them* The results, such as the two works in mixed media 

shown in the upper left of Figure 7, were a source of pride 

to both students and teachers* Water colors were used for 

painting landscapes. The two examples at the bottom of 
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Figure 7, page 15» show clearly how the same subject can bo 

handled differently by different students. The two remaining 

works in the upper right corner of Figure 7 are experiments 

in using water colors in unusual ways. In the picture in 

the upper right corner, pools of color were placed on the 

paper and the paper was then folded and pressed to form a 

figure. The other example is one in which water colors were 

brushed on wet paper to form bands of color. Some of the 

color was allowed to run# 

Among the remaining two-dimensional activities included 

in the program (see Figure 8) were crayon etchings, pastels 

used in various ways, print techniques of various kinds, and 

Fig. 8—Paintings and prints 
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curved stltohlng designs. The four largest drawings nhwm 

in Figure **» pag® 16, were done in pastels* While the 

drarisg of still~life items had "become a familiar activity 

to the students, the raoving-in on objects such as flowers 

to form all-over dec igns was a nmm and exoiting experience.. 

Thi s sans process was used in crayons in the place of 

TsasteXs mA painted over to tempera. Patterns iter© then 

scratched through the surface as shoxm to the work on the 

second row left In Figure 8. Print techniques shewn In 

Figure 8 are on rows three and four on the left« The two 

narrow cards are spatter prints# The horses beside the 

spatter prints were made by using old tire tubes cut in the 

shape of the desired object. The rubber shapes were glued 

to a small block of wood, covered with paint, and printed on 

a paper surface# Scrap items were used for making such 

prints as the one on the bottom row, left side of Figure 8. 

The tiro remaining examples in Figure 8 are s stitched design 

done in string and an experiment accomplished by blowing 

spots of wet tempera paint about on paper with the aid of a 

soda straw® 

Some of the most rewarding experiences shared by the 

students and teachers were those which involved the creation 

of three-dimensional works, an area of experience which was 

quite new under the revised curriculum# Fifth-grade students 

wrote plays, made papier-mache puppets, and put on shows for 
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the class and school. (See Figure 9» below, and Figure 10, 

page 19*) The culminating act of putting on a show, which 

should always follow the making of puppets, was enjoyed by 

the students who made the puppets shown in Figure 9* The 

group also gave the show for the Open House held by the 

school during Texas Public Schools Week. 

9 

Fig. 9—Papier-mache 
puppets made by fifth-grade 
students. 

Sixth-grade students worked on three-dimensional pro-

jects as well. Soap sculpture was attempted, and for many 

this was a new experience. The students worked intently 
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and were often very rauoh excited with the final results* 

(See Figure 11*) 

t 

Pig. 10—Fifth-grade puppet show 

Fig* IX—Sixth-grade students at work 
on soap sculpture* 
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Another project in sculpture undertaken by sixth-grade 

students was the creation of objects such as the construction 

of paper masks shown in Figure 12# These masks were made to 

represent characters in plays written by the groups# The 

f 

Fig# 12—Con-
struction paper masks# 

Fig. 13—Projects 
in weaving# 

making of fanciful beings such as these masks depict per-

mitted the students to give wide range to their creative 

Imaginations# Other groups of students from grades one 

through six made masks from scrap materials, paper bags, 
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and colored construction paper# Often children who exhibited 

soae difficulty in their vjork In two-dimens ional vis vial art 

forms had success with their three-dimensional works* For 

many, a new feeling of confidence was gained through this 

experience• 

Projects in weaving and stitchery were included in the 

new elementary art program. Burlap and yarn or scrap 

materials were used for these projects. Paper was used for 

weaving "by the first-grade students. Looms for weaving were 

prepared by the students from cardboard, wood, and other 

scrap materials. The loom shown in Figure 13» page 20, is 

a tee-dee loom prepared with flat sticks from frozen ice 

cream bars. The mat at the top of Figure 13 was woven on 

the tee-dee loom shown. The two purses shown in Figure 13 

were made on cardboard looms. (The original cardboard loom 

was not available for illustration.) Cardboard was cut in 

the shape of the desired object. ' Serrations were then made 

on the top and bottom edges, and the warp was placed on the 

loom. A safety pin was used as a shuttle to weave the waft 

into the warp. 

An example of stitchery on burlap is shown in Figure 14, 

page 22. The piece of work was an outcome of a fifth-grade 

geography lesson. The work shows the way in which art can 

be correlated with other subjects in the curriculum. 
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Fig# Ik—Stitchery 
on burlap# 

The preceding illustrations of projects undertaken by-

students and teachers in the elementary self-contained class-

rooms indicate that through improved understanding of the 

subject of art, the classroom teachers can conduct a more 

rewarding art program for elementary students. With added 

knowledge of the subject of art, elementary classroom teachers 

can Include many satisfactory, imaginative activities of their 

own choosing# 

It is the responsibility of the art specialist to serve 

the elementary teachers as a resource person. Demonstration 

meetings, as described previously in this chapter, were 
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planned "by the art specialist as a means of helping the 

classroom teachers become more conversant with the visual 

arts# It was hoped that a feeling of security would be 

gained by the teachers through their own achievements in art 

and that this security would be transferred to actual class-

room teaching of the subject. It is believed that as a 

resource person the greatest part of an art specialist's 

accomplishment lies in promoting the accomplishments of 

those with whom she works.3 

At the 1963-64 demonstration meetings additional problem* 

confronting the elementary classroom teachers in the sires of 

art were discussed* Practical aspects of teaching art in the 

self-contained classroom, including arrangement and distri-

bution of supplies and methods of cleaning up, were examined 

and tested. Effective scheduling of the amount of time to be 

spent on art each week was analyzed« 

Because a letter grade in art is required, the teachers 

x<rere concerned about methods of arriving at suitable eval-

uations of the student*s art product. It was suggested that 

more emphasis be placed on the studentrs attitude toward his 

work and on evidence of growth in the creative use and manip-

ulation of the art materials used. Although the art product 

Is important, the effect its creation has on the student is 

3fiosemary Thrush, "Using the Art Consultant," 4 ^ for 
Children's Growing. Association for Childhood Education, 
International, Bulletin Number 64, (1955)9 P* *K3. 
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of mom iiaportancH#^ A DIN OUR.? ion concerning the evaluation 

of the student's work ss the creation of a child rather than 

Judging it "by adult art standard** raised questions regarding 

the exhibiting of student work* It was decided to explore 

the problems of bulletin board displays end school-ride art 

exhibitions• 

Further meetings were held to discuss exhibition tech-

niques , including new and various mys for displaying student 

work# The teachers not only were encouraged to display the 

worlc frequently but also to have the students help or to take 

charge of the displays. School-wide art exhibitions later 

proved to be very successful# Parents and other members of 

the community were delighted to see the variety of work being 

don© by the students# 

Art understandings or art appreciation were taught 

through exhibitions such us those described above• It was 

suggested that exhibitions also be planned using items other 

than paintings and sculpture which show art quality# In 

tfaifc manner children were made aware of useful objects with 

art quality found at home arid at school# The masterwerks of 

the visual arts which were included in the program for study-

were not studied for the sake of learning the names of the 

artists by rote, but for the sake of developing art 

^Italo L# DeFrancesoo, Art Education* Its Means and Ends# 
(New York5 1958), p. 239# 
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mderstandiiigs* The classroom teachers were encouraged to 

cultivate an aesthetic s tmosphere in the school,5 

Since the elementary teachers are responsible for art 

in their classrooms, they desire occasional classroom demon-

strations from the art specialist# These demonstrations 

were -Killiagly conducted, and it was made certain that "both 

students end teachers realized that the classroom teacher was 

in charge of sad responsible for her group* Filir. strips on 

the visual erts fro® the collection, of the art specialist 

were sometimes used as an added resource at these classroom 

demonstrations• 

Office consultations *ere arranged for those teachers 

who vriehed to meet with the art specialist individually. 

Additional audio-visual aids were made available by the art 

specialist# Books, periodicals, and state art education 

guides as well as the names of suppliers and the supply 

catalogs were provided upon request. 

Through the group efforts made in 1963-64 by all those 

responsible for elementary art education in the 'v'eatherford 

Public Schools, the students of the system have been given 

greater opportunities for creative expression through expe-

riences in the visual arts• 

A report for the superintendent of the Veatherford 

Independent School District is being prepared by the art 

^Elliot Eisners "The School as an Aesthetic Community," 
&S®. S&tefJr, Journal. (November, 1959), p. 84. 
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specialists The report will contain mi outline of the 

1963-6^ activities undertaken In the area of art education lu 

the elementary schools of Weatherford and show the accom-

plishments of the year. Credit will to© given to the 

elementary classroom teachers of the Weatherford system for 

their cooperation In the school system1® effort to Improve 

elementary art education# Recommendations for the future 

based on the findings made as a result of this investigation 

will also be included* Those recommendations will be found 

In Chapter IV of this paper. 



CHAPTER 11 

SUMMARY 

Hi® preparation of the elementary teaoher to teach art 

In the self-contained classroom is being studied by many 

authorities In art education, at this time* The concern over 

the problem is evidenced by the appointment of a special 

committee specifically for that purpose by the National Art 

Education Association in 1961*1 The art speolalist for the 

Weatherford Independent School District of Weatherford, Texas, 

was called upon to undertake such a study in that system# 

The first step taken was a review of the elementary art 

program and the teachers* methods for conducting the program 

during the 1962-63 school year. 

In 1963-64 a new course of study for elementary art 

prepared by the art specialist was Introduced to the classroom 

teachers of the elementary schools. Weekly meetings were then 

conducted with the faculty of each school on a grade-level 

basis for the purpose of demonstrating various art techniques• 

Classroom demonstrations were conducted at the request of 

individual teachers. As a result, new emphasis was placed on 

art in the elementary schools throughout the system# 

-'•Edith M. Henry, "Art Education for Elementary Classroom 
XVIl^fJune ||f SSMfflSl M i Education Asfoolatlosi. 

2? 
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Conclusions 

The elementary teacher in a self-contained classroom 

has the opportunity to introduce art activities at a time 

when her students will gain the most from them. Having a 

more flexible sohedule than the teacher who roust send her 

students from room to TOOM throughout the day, she may, for 

example, have an art lesson which may be motivated by a 

science or a geography lesson which precedes it. This is 

not the case with the regular art teacher who must wait for 

the students to come to the art laboratory at a specific 

(and many times too short) time. In the self-contained 

classroom art materials do not have to be hurriedly put 

away if the student is obviously interested or completely 

absorbed by his creative experience# The classroom teacher 

can, therefore, have art lessons at the optimum time, 

another advantage of the self-contained classroom. Art can 

thus be a sore vital part of the whole educational program. 

Through imaginative correlation of art with other subject 

areas and through the creation of an aesthetic atmosphere 

.and educationally sound and meaningful art activities, class* 

room teachers can enrich the lives of students. 

The art specialist in the system is responsible for 

aiding classroom teachers in accomplishing the tasks listed 

above. Faculty workshops and classroom demonstrations as 

well as efforts to gain complete support for the program 



r>o 

from both the community and the entire school staff are im-

portant ways in which the art specialist can help to achieve 

the desired goal of improved art education in the elementary 

schools# 

The steps taken in elementary art education in 

Weatherford, Texas, in 1963-64 as outlined in Chapter III 

of this paper have expanded art understandings and art 

experiences for teachers and students in the system* New 

feelings of confidence and new freedom of expression are 

"being experienced by teachers and students as well# The 

students, parents, and professional school personnel are 

taking greater interest in art# 

/.L •' " -The curriculum of a school must continue to "be evaluated, 

re-evaluated, and improved upon if it is to be meaningful and 

useful to the students and, in turn, to the community. Art 

education*s place in the curriculum must be firmly fixed. 

Those responsible for the art program must continue to examine 

•and to improve the effectiveness of the subject area. It is 

believed that the activities undertaken in 1963-64 have im-

proved elementary art education in Weatherford, Texas• The 

classroom teacher has been aided in her efforts in planning 
f 

better art experiences for her students• As the teacher 

increases her knowledge and understanding of art and becomes 

a confident, motivating person, the entire elementary art 

education program is strengthened. 
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le commendations 

flie elementary art education program of tfeatherford, 

Texas, can continue to grow and improve if all .responsible 

for the program continue to strive to add to their under-

standing of art® Therefore, the following actions are 

recommended? 

1. The teachers, with the aid of the art specialist and 

an outAide consultant, should revise and expand the Weatherford 

Independent School District's Course of Study In Art* grades 

One through Sir* The research involved in such an action 

should help in the development of a sound philosophy of art 

education. The teachers would also feel that the guide tms 

their own and thus "better suited to their individual needs* 

2. Additional workshops should be planned by the teachers. 

A consultant from a university or college should conduct the 

workshops• 

3* The elementary teachers should be encouraged to enroll 

in art courses at universities which stress art understandings 

and better trends in art education. The Art Department of 

North Texas State University offers a course titled "Foun-

dations of Art* which would be excellent to aid not only the 

prospective eleuentary classroom teacher but also the class-

room teachers now in service. An outline of the content of 

this course is included in the appendix of this paper. 

At least two sound professional art education period-

icals should be furnished each teacher by subscription. 
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Other resources supplied to the teacher should include 

additional books by noted art educators (some of which are 

listed in the "bibliography of this paper), film strips on 

art, and reproductions for study of paintings, sculpture® 

architecture, interior design, crafts, and industrial arts# 

A list of suppliers which might be helpful will be found in 

the appendix of this paper* The list is one which was 

prepared for students of the course titled "Seminar of Art 

Education11 at North Texas State University. It is recom-

mended that more use be made of nearby community sponsored 

resources including the Amon Carter Museum of Western Art 

and the Art Center of Port Worth, Texas. The Dallas Museum 

of Pine Arts should be included in field study if possible. 

5. The school staff and all personnel responsible for 

art eduoation In Weatherford should take every opportunity 

in the future to bring the local community Into the program. 

The aims and objectives of art education—the provision of 

opportunities for children to think and act creatively, to 

satisfy their needs for beauty, and to develop their appre-

ciation of the world * s great examples of the visual arts — 

should be clearly recognized and understood by all concerned. 
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PROFESSIONAL AST PREPARATION OF THE WEATHERFORD 
EISI'IENTAHI CLASSROOM TEACHERS OF GRADES 

THROUGH THREE 

Year(I 
Obtained 

Totel Credit 
A m , it in., 

Degree(s) Held 

0 *0 
fj f-§ 
o 

0 Q 

t 

# 
fH 

it 
2# 
# 

5# 

6, 

Q # 
9. 

Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 
Master 

Bachelor 
Master 

Bachelor 
Master 

Bachelor 
Bachelor 

of Science 
of Science 
of Science 
of Science 
of Science and 
of Education 
of Arts and 
of Education 
of science and 
of Education 
of Science 
of .Science 

1943 
1952 
1 9 % 
1933 
1943 
1951 
1934 
1953 
195? 
1956 
1959 
1931 

0 
6 
6 
18 

18 

6 
0 

© 

1 
© 
*b4 
o p 

f*§ 

CI 
€ # 
Sr* 

1* 
2* 
3» 
4. 
5. 
6. 
7. 

Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 
Bachelor 

of Science 
of Science 
of Science 
of Science 
of Science 
of Science 
of Arts 
of Science 
of Arts 

1935 ? 19*8 6 
1959 12 
1940 6 
19^1 6 
1950 6 
19^8 6 
1961 12 
1942 0 

O 
° ! 
8 £ 

J! 

1, Bachelor of Science 1949 
2 • Baohelor of Arts and 1929 

Master of Education 1951 
3. Bachelor of Science 1957 
4. Bachelor of Science 1961 
!• Bachelor of Science 1953 
6* Bachelor of Science and 1937 

Master of Science 1951 
7. Bachelor of Science 1961 
3, Bachelor of Science and 1941 

Master of Education 1951 
9. Bachelor of Science 1955 

o 
12 
6 
6 

0 
3 

6 
6 

*The numbers in the "Degree Held" column indicate the 
total number of teachers by grade level in the Weatherford 
Independent school Districts Weatherford, Texas. 
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TABLE II 

PROFESSIONAL ART PREPARATION OP THE VEATHEHPORD 
ELEMENTARY CLASSROOM TEACHERS OP GRADES 

POUR THROUGH SIX 

Degree(e) Held Yeerfs) Total Credit Degree(e) Held 
Obtained Hours of Art 

1 

1. Bachelor of Science 193? 0 
1 2. Bachelor of Science 1939 6 

3. Bachelor of Arts 1933 3 
U ° % 
ta © 

4. Bachelor of Arts 1932 12 U ° % 
ta © 

5* Bachelor of Arts 1931 0 
U ° % 
ta © 6. Bachelor of Science 1936 6 
hfr* 
M 

7. Bachelor of Science 1961 6 hfr* 
M 8, Bachelor of Arts 1939 0 
8 9. Bachelor of Arts and 193? 
© S* Master of Education 195^ 0 

© •d 
1. Bachelor of Science and 19^9 © •d Master of Education 1955 6 

Cw 
u 2. Bachelor of Science 1934 2? 
O 3* Bachelor of Science 1959 1 3 
<M k* Bachelor of Arts 1933 6 o @ p 5. Bachelor ©f Science 1952 6 

© 
6# Bachelor of Arts and 19m 

© Master of Education 1951 0 
o 7. Bachelor of Science 1961 6 
m 
a 

3. Bachelor of Arts and 194-0 m 
a Master of Arts 19^7 6 

1. Bachelor of Science 1962 9 
8 
O 

2# Bachelor of Science 1939' 0 8 
O 3. Bachelor of Science 195k 6 
O M *rf 

IK Bachelor of Science 1962 0 O M *rf 5# Bachelor of Arts 1961 0 
o* Bachelor of Science 1962 6 

O 
7* Bachelor of Science 1962 0 

O 8, Bachelor of Science 19̂ *0 6 • 
«$ 
© 
£M 

9. Bachelor of Science 1961 0 

*The numbers la the "Degree Held" column indicate the 
total number of teachers by grade level in the Weatherford 
Independent School Districts Weatherford, Texas* 
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Philosophy of Education 
Weatherford Public Schools 

The purpose of education is to provide for continual development 
and improvement of every individual to the extent of his abilities. 

The public school is an educational agency of the 
community established to maintain, strengthen and 
improve our American way of life. 

The program of the school should provide for each 
of its pupils, regardless of his ability or environment, 
the opportunity to develop and achieve to his 
capacity—mentally, physically, socially, morally 
and spiritually. 

The efforts of the school should be directed to the 
end that each individual will become an efficient 
member of our American democratic society, capable 
and desirous of making a definite and positive 
contribution to that society. 
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STATEMENT OF OBJECTIVES 

Weatherford Public Schools 

In preparing individuals to develop their fullest potential for living 
in the society of today and tomorrow, the Board of Education and the 
staff of the Weatherford Public Schools 

I. Recognize their responsibility to help meet the 
physical, intellectual and emotional needs of 
children, particularly the needs to inquire, learn, 
think, create, establish aesthetic, moral and 
ethical values, and to relate satisfactorily to 
others in social situations involving family, work, 
government and recreation. 

II. Accept primary responsibility for giving students 
a mastery of the "basic skills of learning, thinking 
and problem solving; for teaching them to use the 
various media of self-expression; for instilling 
in them a knowledge of the social and natural 
sciences] for acquainting them with the richness 
of our heritage; and for stimulating them to pro-
ductive work in the various areas of human endeavor. 

III. Acknowledge the importance of their supplemental 
role to the home and other social agencies in 
developing habits and attitudes which make for 
effective personal living, the maintenance of 
optimum physical and mental health, and the 
establishment of sound moral, ethical and 
aesthetic values. 

These objectives are to be considered as guides rather than limits; 
capable of wide interpretation, flexible enough to meet changing 
needs of both individuals and society, and pervasive throughout the 
entire system, for all levels and subject areas. 

Realizing that education, as here defined, is a lifelong process, the 
school system seeks to orient its graduates toward college and further 
formal training and study of many types; and to provide educational 
opportunities peculiarly suited to the needs of adults, both as 
individuals and as citizens of a democracy. 
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FORWARD 

This course of study is but a "beginning. It is a foundation 

on which, it is hoped, will be built a challenging and rewarding 

art program for the elementary schools of Weatherford. Through 

continued study and revision with the invaluable and essential 

aid of the classroom teacher, the program of art should grow and 

be a vital part of the experience of all the students who attend 

the Weatherford Public Schools. 

It is with the utmost gratitude for the opportunity to assist 

in this inspiring project that the author presents this Tentative 

Course of Study for Art in the Elementary Grades. 

Frances B. Law 
Art Supervisor 

August, 1962 
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PREFACE 

The purpose of this course of study in a^t for the elementary 

grades of the Weatherford Public Schools is that of outlining the 

objectives of art at this level and also of listing some of the 

teaching activities which may be undertaken to gain the desired 

objectives. It is not presented as a guide to the classroom 

teacher but as information to those interested in the curriculum 

of the Heatherford Public Schools.* 

This course of study is designed to be flexible, for only 

the classroom teacher in a self-contained classroom can determine 

the optimum time to introduce a given teaching activity. Her 

ingenuity and experience will aid her in adding to and building 

on the activities herein listed. T,rith the assistance and encourage-

ment of the art supervisor, she will plan art experiences which will 

enrich the classroom program. ' 

In presenting this course of study the author is mindful of 

the many improvements which can and must be made. It is hoped 

that committees of classroom teachers and other such curriculum 

groups as deemed desirable will be called together in the future 

to revise and further develop this course of study for elementary 

art. 

* Should the classroom teachers request a teac-iing guide for 
art3 the material in this and other succeeding course of study 
in art might be made available to them in bulletin form. 
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OBJECTIVES OF THE ELEMENTARY ART PROGRAM 

In order to avoid the neglect of the aesthetic growth of 

the individual, it is important that a formal program in art 

be offered early in the school career of each student, A good 

art program nurtures many facets of the child:s being. We can 

readily see that his work in drawing, painting* and the crafts 

can help the student toward better co-orc^'r^ion of the eyes, 

hands, etc* The study of color, design, and the art principles 

can develop in the student better taste and an appreciation of 

the world about him. Happier and wiser use of leisure time can 

be developed through studies in art proccrsc:, j.nd ert apprecia-

tion activities. 

We have in our schools budding artists, derirpors, scientists, 

and other such individuals which we must not deprive of the values 

which can be derived from the study of arto Thece students will be 

expected to plan, design, and think in a cre:v':i.-3 marker. Through 

imaginative emphasis, the arts contribute to the thought processes 

necessary to these people as well as to those going into other 

fields of endeavor. 

Aside from aiding the "average" and the gifted1 s'-dlent, art 

is also of great benefit to the special sb-id:'.;Art often has 

therapeutic qualities. Many times a student -,ho can be reached 

in no other way can be helped to relate better to his school and 

home environment through his work in art. 
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There are many other advantages to be gained from the art 

program. Only a few of the outstanding ones have been listed. 

Whether one plans to be an art professional or an "art appreciator", 

the study of art can be of real value to him. Decisions are made 

daily which are based on art knowledge. A great deal of on^s life's 

earnings are spent on things which have passed through the hands of 

at least one art professional. Education in this area must b© a 

part of any well-rounded curriculum. 

It is, therefore, the objective of the elementary art program 

to provide each student with the opportunity to participate in 

well-chosen creative and appreciative art experiences. These 

experiences are designed as a force in implementing the basic 

objectives of education as set forth in the Statement of Objectives 

of the Weatherford Public Schools. 



SUGGESTED ACTIVITIES FOR ART 

IN THE ELEMENTARY GRADES 

The instructional activities listed here are directed toward 

reaching certain aims—toward assisting the student in his ac-

quisition of specific understandings, skills, and appreciations 

in art. Many other activities may be included in the program upon 

determining that they clearly implement the aims of the course. 

The subject matter that is contained in the art program has 

been topically divided here for clarity. Some of the divisions may 

overlap, for there can be no distinct dividing line in many aspects 

of the field. For this reason, some of the activities included 

will produce learning in other areas as well as the ones under which 

they are listed. 

The order of the topics listed need not be followed exactly by 

the teacher, although all the areas should be covered at some time 

during the year. Some activities may be repeated at succeeding 

grade levels, since added benefits may be derived from many processes 

as the child matures and gains additional skill. 

An outline of subject matter for the elementary art program 

with suggested instructional activities listed under each topic 

follows. The outline is not set forth as a guide for the teacher 

but as information with regard to what should be included in an 

adequate elementary art program. 
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SUBJECT MATTER AND ELEMENTARY ART 

I. ART APPRECIATION 

A. Appreciation of masterpieces of the past and present 

1. Drawings 

2. Paintings 

3. Sculpture • 

It. Architecture 

5. Industrial art 

INSTRUCTIONAL ACTIVITIES: 

1. Display and discuss fine art objects: sculpture, paintings, 

prints, or filmstrips on same. 

2. Discuss and show examples of different types of representation: 

Abstract, Impressionism, Realism, etc. 

3. Discuss and show pictures of different types of architecture. 

Compare the works studied with those found in the community. 

U. Plan and have exhibitions of student art work. The work 

for the exhibit should be selected not only on the basis of 

"art quality" but also on the basis of effort and originality. 

Classroom attitudes should be considered. 

5. Take field trips and encourage the children to observe and 

enjoy the beauty of nature and the art objects of man. 

B. Appreciation of good design—learning to recognize art 

qualities and make choices on the basis of art under-

standings. 
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1. In the home 

2. In dress 

3. In other life situations 

U. Study of patterns in design 

INSTRUCTIONAL ACTIVITIES: 

1. Display posters that are well-designed. Discuss the 

reasons in terms of the art principles. Show good 

packaging designs and mailing pieces. Discuss as 

above, 

2. Discuss items in the home which illustrate good design: 

furniture, utensils* accessories, etc. Have an exhibition 

of some of these items. 

3* Discuss clothing in terms of color combinations, wise 

use of patterns and textures, selections, etc. 

ij.. Examine and discuss items for textural quality, 

5. Have students collect photographs of scenes from nature 

that they enjoy. Ask them to discuss the reasons for their 

choices. 

C. Learning about and using the art principles 

1. Continuity 

2. Rhythm 

3. Balance 

lu Proportion 

5. Emphasis 
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INSTRUCTIONAL ACTIVITIES: 

1. Discuss design as it is applied to cloth, household furnishings, 

posters, etc. 

2. Read about and show works of early Egyptian, Greek, and other 

ancient civilizations. 

3. Compare ancient works with works of today and those of the 

intervening years, 

ii. Have students plan original designs using lattices to base 

them on. 

5. Discuss furniture arrangement in the classroom and at home. 

6, Arrange bulletin boards using the design principles. 

D. Learning about and using color 

1. Mixing 

2. Controlling; 

3. Combinations 

I4. Psychological effects 

INSTRUCTIONAL ACTIVITIES: 

1. Give the students an opportunity to mix colors. Use either 

paints or pastels. 

2. Familiarize the student with the primary colors of red, yellow, 

and blue and the colors which result from the combinations of 

these colors. 

3. The students of the intermediate grades may be introduced to 

the color wheel. Discussions and displays of pleasing color 

combinations should be included. 
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k. Explain why the neutrals — black, gray, and white — are not 

called colors. 

5. Discuss and demonstrate the varied effects color can have 

on the emotions — warm colors are cheerful and cold colors 

are sad, etc. 

6. Discuss and show examples of color contrast, how it is used, etc; 

II. Creative expression and the use of various art media 

A. Processes and procedures which should be included in the 

elementary art program (The activities listed below will 

produce learning in both skill and appreciation, for in 

the act of creating art objects one can learn to appreciate 

the works of others.) 

1. Drawing with pencil, crayon, chalk, etc. 

a. Animals 

b. People 

c. Trees, flowers, etc. 

d. Objects in perspective 

e. Varied forms of representation 

2. Painting with water colors, ink, encaustics, etu, 

3. Lettering with brush, pen, felt tip pen, cut-paper, etc. 

k- Constructing with paper, wire, wood, metal, etc, 

5. Modeling in papier-mache , clay, wax, etc,, 

6. Experimenting with various types of media ~ unusual 

combinations, uses, methods of application, etc. 
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INSTRUCTIONAL ACTIVITIES: 

Refer to the portion of the outline which follows—part B of II. 

B. Suggested activities by grade levels—one through six 

1. First grade 

a. Learning color names—red, yellow, blue, green, 

orange, purplej learning to mix colors to obtain 

new ones—red and yellow: orange, yellow and blue: 

green, red and blue: purplej learning to use color— 

crayons, water paints, colored paper in designs and 

pictures, etc„ 

b. Tearing paper and learning about forms—circles, 

squares, objects in nature such as trees, etc. 

c. Cutting paper shapes for pictures, designs, etc. 

d. Appreciation activities—studying pictures by the 

masters, pictures which would be of interest to this 

age group: mother and child pictures, etc. 

e. Clay for modeling where facilities permit 

2. Second grade 

a. Reviewing and adding to color knowledge 

b. Continuation of studying the works of masters including 

many of the great works of American artists 

c. Drawing and painting—individual pictures and murals 

d. Cut-paper and cloth pictures 

e. Clay or metal foil for modeling 
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3. Third grade 

a. Drawing and painting—ways of making things seem 

near and far 

b. Experimenting with new and old media—chalk on wet 

paper, wax resist, curling paper, collage,-etc. 

c. Looms for simple weaving projects; learning basic 

weaving terms—warp and weft, etc.; stitchery on 

burlap 

d. Discussion on design—function of object determines 

form; methods of preparing designs—lattices, etc. 

h. Fourth grade 

a. Drawing and painting with crayons, pastels, water-

colors, etc,—size relationships and expression of 

animals and people individually and in groups, variety 

in tree shapes, contrast of light and dark colors, 

repetition of lines, shapes, and colors (rhythm) 

b. Experimenting with new and different media— 

collage (study of texture), crayons on sandpaper, 

prints using potatoes, buttons, stencils, etc., 

string for designs, posters, and pictures, chalk on 

wet paper or chalk dipped in buttermilk and applied 

to dry paper, papier-mache , scraps, etc. for puppets 

and masks, cut-paper letters, paper sculpture and 

folding 
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c. Continuation of study of creations of the masters 

(paying particular attention to the works of the 

American artists) including works in architecture, 

sculpture, painting, etc. 

5. Fifth grade 

a. Reviewing color information—knowledge of cold and 

warn colors: psychological effects of color: color 

schemes for clothes, etc. 

b. Experimenting with new and different media--methods 

for making mosaics, mobiles, etc.: papier-mache' and clay 

for modeling puppets, etc.; wire sculpture; stone or 

leaf rubbings; wax-resist and crayon etchings; three-

dimensional works of various kinds along with explana-

tion of the terms two-dimensional and three-dimensional 

c. Drawing and painting—experiences in simple one and 

two point perspective projects and other ways of making 

things seem near and far; using paints and other media 

in various types of representations 

d. Exhibitions of student work and the work of others 

including industrial designs 

6. Sixth grade 

a. Continued study of color with particular attention to the 

wise use of color combinations for many purposes 
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b. Experimenting with new and different media and new ways 

of using familiar media; weaving on looms3 carving on 

plaster, etc. 

c. Drawing and painting—closer study of proportion, rhythm, 

and other art principles (remembering that these are 

aids and should not curtail the creativity of the child)] 

drawings of things viewed from different angles and of 

things seen above and below the eye level, etc.3 line 

study 

d. Exhibitions of student work and the work of others; 

poster work and lettering for various uses encouraged -

cut-paper letters and illustrations used also 
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USING CfiAYONS IN A VARIETY OF WAYS 

M A T E R I A L S N E E D E D ; 

Crayons Waxed Pupa)-
Watercolors Y a r n 

Tempera Scissors 
Construction Paper Iron 
Butcher Paper (White) Felt-Nibbed Pen 
Sand Paper Giue 

Textured Items—Cloth, Nat, Leaves* etc* 

PROCEDURES: 

\. Crayon Engravingsi Over a surface covea-ed in a "rainbow" of colors 
applied with crayon, apply black crayon, tempera {with a sma.U aiaount 
of soap};, or black shoet polish. Scratch through with scissors to 
expose color in certain areas. 

2o Pen and Crayofo .Designss The £«lt~nibbed pen is used in place of the 
black crayon to make a "scribble" design. Are53 axe than co.to.wd 
with crayons® 
A drawing may be giyert'new interest by outlining areas with tha pen. 

3. Texture Designs* Place tha piece of paper on which the finished work 
is to appear over such items as leaves» net? cut-out shapes, etc.# and 
go over with the side of crayons to form a design of textures* 
Children may search for and bring in other objects which mi<ght b® used 
in this activity® 

4„ Wax Resists Use a watercolor wash over a crayon drav.-ing. This has 
a tendency to p u l l the composition toga the* The p r o c e s s e s may be 
repeated more than once on the same place o f w o r k if desired« 

5o Pressed C r a y o n i Press crayon shavings b»7.wsen two sheets of waxed 
paper with an iron<. Other items may be added such as r.&tf, yarn» 
colored papers, leaves;, etc. Tha waxed paper lamimations may be 
cut out and pressed between two rcore sheets df waxed paper aisoe 
Frame with construction papeT.. 

6. Encaustics 1 Several ways of painting with melted crayon cm be used* 
The crayon can be melted slightly over a candle and painted withj 
crayon shavings can be melted in pie tina over a hot plat© and 
applied with a brush; crayon shavings can be malted in a small 
amount of turpentine for a week or two and applied with a brush® 
Brushes are cleaned with turpentine. 

7,. Other Ideass Cr&yons can be applied to surfaces oihs??r t h a n the u s u a l 

nurinilla p a p e r # These include colored construction paper, s a n d p a p e r , 

textured papers, etc. Thin, colored tissue may b e a p p l i e d over 
crayon drawings a l s o . Rubber cerc<»nt or a wash o f Elmer'3 g l u e a n d 

water may be use! as the adhesive« 
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ART 13 <5 FOUNDATIONS OF ABT 
tG^alOutline)"~^ 

I# Understanding visual organization in two and three dimen-
sional form as related to art as an adult activity* 

A* Design fundamentals (Laboratory problems) 

1. Balance 4* Bhythm 7* Mass 
2* Movement 5# Color 8, Illusion of depth 
3# Proportion 6* Shade 9« Texture 

B. Design fundamentals as found in masterworks of 
Painting, Sculpture * Architecture, Industrial Design, 
and Prlntmaklng (Lecture and discussion) 

1# Color relationships 5* Form and funotion 
2* Figure ground relationships 6* Interrelationship of 
3* Proportion balance, rhythm, 
4. Interrelationships of form mass, and shape 

C* Cultural Emphasis 

1* Masterworks of all time 
2. Art History to 19th Century 

II* Understanding visual organization in two and three dimen-
sional form as related to child art* 

A* Art for the elementary grades (Lecture and discussion) 

1* Creativity and theories of child art 
2. Identifiable stages of oreative activity 
3« Child growth and development as seen in creative 

activity 
k. The evaluation of creative products 

B* Problems in media for child art 

1» Experiences in two dimensional art forms 

a* Prlntmaking 
b. Painting (tempera) 
o« Wax crayons 

d» Mixed media - unusual combinations 

2* Experiences in three dimensional art forms 

a* Sculpture (open form) 
b. Sculpture (closed form) 
c. Pound object construction - unusual combinations 
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I# Three-dimensional design as applied to problems in grade-
level child art* 

A* Masks 
1* Scored aiid folded paper experiments 
2. Papier-mfcch^ experiments 
3# Paper bag experiments 
4. Unusual combinations 

!>• 'j&otile texture study and sculpture 
1, Mood experiments 
2® Sand casting experiments 
3« Unusual combinations 
4# Wire sculpture 
5* Pound object sculpture construction 

C* Kites 
1* Study of kite techniques (lecture and demonstration) 
2. construction of kites as original designs 

II* iVo-dimension&l design as applied to problems in grade-
level child art* 

A* Printasking 
1« Found object prints 
2* Linoleum prints 
3# Fabric prints 

Be Posters and lettering 
1* Single message posters (high impact) 
2® Cut-paper, pen and ink, brush and ink lettering 

for posters and bulletin boards 
C* Bulletin boards 

1. Study of organization (lecture and demonstration) 
2. Experiments in board lazant and emphasis 
3* Organization for subject matter and special 

occasions in classroom 
D, Mixed media 

1* Cloth batch experiments 
2* 35 mm slides 
3. Mural painting 

III* Cultural emphasis* 
f 

A. Art of 19th-20th centuries 
1* Mas te works 
2* Scope of impact of the industrial revolution 

B. Seminar in art 
1« Final questions in art education 
2* Final questions in art appreciation or art 

understanding?: 
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DIRECTORY OF SUPPLIERS - ART 485 

Harry N. Abrams, Inc. - 6 West 57th St., New York 19, New York 
ACI Productions, Inc. - 21 West 46th St., New York 36, New York 
The Acme Shear Company - 100 Hicks St., Bridgeport, Conn. 
Allyn & Bacon Inc. - 150 Tremont St., Boston 11, Mass. 
A. D. Alphine Inc. - 11837 Teale St., Culver City, California 
American Art Clay Co. - 4717 West 16th St., Indianapolis 22, Ind. 
American Crayon Co. - 1706 Hayes Ave., Sandusky, Ohio 
American Handicrafts Co. - P.O. Box 1643, Fort Worth, Texas 
Anco Wood Specialties Inc. - 71-08 80th St., Glendale, New York 
Artext Prints - Westport, Connecticut 
Arts & Crafts Materials Corp, - 321 Park Ave., Baltimore, Md. 
AV--«iD Films - 7934 Santa Monica Blvd., Hollywood 46, Calif. 

Bailey Films - 6509 DeLongpre Ave., Hollywood, California 
Chas. T. BainbridgeTs Sons - 20 Cumberland Rd., Brooklyn, N.Y. 
John J. Barry Co. - P.O. Box 15, Detroit, Mich. 
Beaux Art Slides - 475 Fifth Ave., New York, N.Y. 
Ernest W. Beissinger - 402 Clark Bldg., Pittsburgh, Pa. 
Bell Ceramics Inc. - Tabor Rd. off Rt. 10 Morris Plains, N.J. 
Chas. A. Bennett Co. - 237 North Monroe St., Peoria, Illinois 
Bergen Arts & Crafts - Box 689, Salem, Mass. 
Bienfang Paper Co, - Box 408, Metuchen, New Jersey 
Chas. F. Bingler Sons, Inc. - 498 6th Ave., New York, N.Y. 
Binney & Smith Inc. - 380 Madison Ave., New York, N.Y. 
Bro-Dart Industries - 56 Earl St., Newark, N.J. 
Arthur Brown & Bro. Inc. - 2 West 46th St., New York 36, N.Y. 
The Bruce Publishing Co. - 400 North Broadway, Milwaukee, Wis. 

The Carter Ink Company - 239 First St., Cambridge, Mass 
Central Ceramic Art Supply Co. - 29 West 555 Batavia Rd., 

Warrensville, 111. 
Coats & Clark Co. - 430 Park Ave., New York, N.Y. 
The Commercial Paste Co. - P.O. Box 3705, Columbus 14, Ohio 
Contemporary Films, Inc. - 267 West 25th St., New York, N.Y. 
The Craftint Mfg. Co. - 18501 Euclid Ave., Cleveland, Ohio 
Craftools, Inc. - 1 Industrial Rd., Wood-Ridge, N.J. 
Crayon, Watercolor and Craft Institute - 420 Lexington Ave., 

New York 17, N.Y. 

Davis Publications - 142 Printers Bldg., Worcester, Mass. 
Delkote Inc. - 76 South Virginia Ave., Penns Grove, N.J. 
Delta Brush Corp. - 120 South Columbus Ave., Mt. Vernon, N.Y. 
Delta Power Tools - 400 North Lexington Ave,, Pittsburgh, Pa. 
The DeVilbiss Co. - 300 Phillips Ave., Toledo, Ohio 
DeWalt Inc. - Fountain Ave., Lancaster, Pa. 
Dwinnell Art & Craft Supply - 2312 National Rd., Wheeling, W. Va. 

Eagle Pencil Co, - Danbury, Conn. 
Eastman Kodak Co. - 343 State St., Rochester, N.Y. 
Economy Handicrafts Inc. - P.O. Box 210, Little Neck, N.Y, 
The Esterbrook Pen Co. - Delaware Ave. & Cooper St., Camden, N.J. 
European Art Color Slide Co. - 120 West 70th St., New York 23, N.Y. 
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A. W, Faber-Castell Pencil Co. - 41-47 Dickerson St., Newark, N.J. 

Graphic Chemical & Ink Co. - 728 North Yale Ave., Villa Park, 111. 
Gregory Kilns Company - 21570 Edgecliff Dr., Cleveland, Ohio 
M. Gruxnbacher Inc. - 460 West 34th St., New York, N.Y. 

J. L® Hammett Co. - 290 Main St., Cambridge, Mass. 
The Handicrafters - Waupun, Wis. 
Harcourt, Brace & World, Inc. - 750 Third Ave., New York 17, N.Y. 
Harper & Bros. - 49 East 33rd St., New York 16, N.Y. 
Hastings House - 151 East 50th St., New York 22, N.Y. 
Higgins Ink Company - 271 Ninth St., Brooklyn 15, N.Y. 
C. R. Hill Company - 35 West Grand River, Detroit, Mich. 
Hughes Fawcett Company - P.O. Box 276, Dunellen, N.J. 
Hunt Mfg. Company - P.O. Box 560, Camden, N.J. 

Immerman & Sons - 1903 Euclid Ave., Cleveland, Ohio 
Indiana University Audio-Visual Center - Bloomington, Ind. 
International Film Bureau - 332 South Michigan Ave., Chicago, 111. 
International Textbook Company - Scranton, Pa. 

Japan Design Center - P.O. Box 535> Ansonia Sta., New York, N.Y. 

Koh-I-Noor Inc. - North St., Bloomsburg, N.J. 

Lily Mills Co. - Drawer 240, Shelby, N.C. 

Magnus Craft Materials - 108 Franklin St., New York, N.Y, 
McKnight & McKnight Co. - Towanda Ave. & Rt. 66, Bloomington, Ind* 
Minnesota Mining & Mfg. Co. - 2501 Hudson Rd., St. Paul, Minn. 
Mosaic & Art Glass Studios - N. 54 W-I3882 Woodale Dr., 

Memomonee Falls, Wis. 
Museum of Modern Art - 11 West 53rd St., New York 19, N.Y. 

National Handicraft - 199 William St., New York, N.Y. 
Naz-Dar Company - 461 Milwaukee Ave., Chicago, 111. 

Oestreicher's Prints - 43 West 46th St., New York, N.Y. 

Paasche Airbrush Co. - 1909 Diversey Pkwy., Chicago, 111. 
pariscraft Co. - P.O. Box 31> New Brunswick, N.J. 
Permanent Pigments Inc. - 2700 Highland Ave., Norwood, Ohio 
Pitman Publishing Corp. - 20 East 46th St., New York 17, N.Y. 
Practical Drawing Co. - 2205 Cockrell Ave., Dallas 22, Texas 
Prentice-Hall - Englewood Cliffs, N.J. 
Dr. Konrad Prothmarm - 2787 Millburn Ave., Baldwin, L.I., N.Y. 

Reinaold Publishing Corp. - 430 Park Ave., New York, N.Y. 
Rembrandt Graphic Arts Co. - Stockton, N.J. 
Rich Art Color Co., Inc. - 31 West 21st St., New York, N.Y. 
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Sandak Inc. - 39 West 53rd St., New York, N.Y. 
Sanford Ink Co. - 2740 Washington Blvd., Bellwood, 111. 
Sargent Art Materials, Inc. - 200 Fifth Ave., New York, N.Y. 
The Sculp-Metal Co. - 701 Investmant Bldg., Pittsburgh, Pa. 
Sculpture House - 38 East 30th St., New York, N.Y. 
E. H. Sheldon Equipment Co. - 716 Nims St., Muskegon, Mich. 
Society for Visual Education - 1345 West Diversey Pkwy., Chicago, 

Illinois 
S. S. Stafford Inc. - 609 Washington St., New York, N.Y. 
Standard Ceramic Supply - P.O. Box 4435> Pittsburgh, Pa. 
St. atliraore Paper Co. - West Springfield, Mass. 

Talmas & Son, Inc. - P.O. Box 453* Union, N.J. 
Thomas C. Thompson Co, - 1539 Old Deerfield Rd., Highland Park, 111 

University Prints - 15 Brattle St., Cambridge, Mass 
Utrecht Linens, Inc. - 33 35th St., Brooklyn, N.Y. 

Venus Pen & Pencil Corp. - 50 West 44th St., New York, N.Y. 
The Viking Press - 625 Madison Ave., New York 22, N.Y. 

Wadsworth Publishing Co. - Belmont, Calif. 
Walk<-iv Jamar Company - 365 South 1st Ave., E., Duluth, Minn. 
Watson Guptill Publications - 165 West 46th St., New York 36,N.Y. 
F. weber Company - 1220 Buttonwood St., Philadelphia, Pa. 
Weber Costello Co. - 12th & McKinley St., Chicago Heights, 111. 
Winsor & Newton Co. - 881 Broadway, New York, N.Y. 

X-Acto Inc. - 48-41 Van Dam St., Long Island City, N.Y. 
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ADHESIVES 
A Glues 
B Paste 
C Rubber cement 
The American Crayon Co., B 
American Handicrafts Co., A,B,C 
Binney & Smith Inc., B 
Milton Bradley Company, B 
The Carter's Ink Co., A,B,C 
Craftint Mfg.Co., C 
M. Grumbacher Inc., C 
The Ideal Paste & 

Chemical Co., A,B 
Minnesota Mining & Mfg. Co., A 
Naz-Dar Company, C 
Practical Drawing Co., A,B,C 
Rica Art Color Co., Inc., C 
Sanford Ink Co., A,B,C 
Sargent Art Materials Inc., B 
F, Weber Company, C 

AIRBRUSHES AMD SUPPLIES 
The DeVilbiss Co. 
Paasche Airbrush Co. 

AUDIO-VISUAL AIDS 
A Equipment and supplies 
B Films, art 
C Filmstrips, art 
D Slides, art 

ACI Productions, B,C 
Bailey Films, B,C 
Beaux Arts Slides, D 
Chas. Beseler Co., A 
Brandon Films, B 
Contemporary Films, Inc., B 
Eastman Kodak Co., A 
The Esterbrook Pen Co., A 
M. Grumbacher Inc., B,C 
Indiana University, B,D 
International Film Bureau, A,B,C 
Koh-I-Noor Inc, A 
Dr. Konrad Prothmann, A,B,C,D 
Sandak, Inc., D 

BASKETRY SUPPLIES 
American Handicrafts 
Arts & Crafts Materials, Corpi 
Immerman & Sons 
Practical Drawing Co. 

BATIK SUPPLIES 
Arts & Crafts Materials, Corp. 
Craftools Inc. 
J. L. Hammett Co. 

BLOCKPRINTING 
A Block, linoleum 
B Tools and supplies 

The American Crayon Co., A 
Craftools Inc., A,B 
M. Grumbacher Inc., A,B 
Rembrandt Graphic Arts, A,B 
Sculpture House, B 
Winsor & Newton Inc., A,B 
X-Acto Inc., B 

BOOKBINDING SUPPLIES AND 
EQUIPMENT 
Arts & Crafts Materials Inc 
Craftools, Inc. 

BRUSHES. SCHOOL 
Advance Crayon & Color Corp. 
The American Crayon Co, 
Binney & Smith Inc. 
Milton Bradley Company 
Craftint Mfg. Co. 
Delta Brush Mfg. Corp. 
M. Grumbacher Inc. 
Naz-Dar Company 
Utrecht Linens Inc. 
F. Weber Company 
Winsor & Newton Inc. 
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BURLAP. NATURAL AND COLORED 
American Handicrafts Co. 
Grant Handweaving Supply Co, 

CANVAS 
M. Grumbacher Inc. 
Permanent Pigments Inc. 
Utrecht Linens Inc. 
Fr Weber Company 
Wixsor & Nenrton Inc. 

CHALK 
A Fluorescent 
B Pastel 
C White and colored 

American Crayon Co., A,B,C 
Binney & Smith Inc., C 
The Craftint Mfg. Co., C 
M. Grumbacher Inc. B 
Weber Costello Co., A,B,C 

r.HALICBOARD 
J, L. Kammett Co. 
Practical Drawing Co. 
Weber Costello Co. 

CHARCOAL STICKS 
M. Grumbacher Inc. 
Rich Art Color Co. 
Weber Costello Co. 
Winsor & Newton Inc. 

CLAY 
A Casting 
B Mending agent 
C Modeling 
D Non-hardening 
E Pottery 

Advance Crayon & Color Corp.,C,C 
American Art Clay Co., A,C,D,B 
Arts & Crafts Materials 

Corp., A,B,C,D,E 
Milton Bradley Company, D 
Central Ceramic Art Supply 

Company, A,B,C,D,E 
H. Grumbacher Inc., C 
Sculpture House, A,C,D,E 

CRAYONS 
A Flat-sided 
B Fluorescent 
C In bulk 
D Pastel, oil 
E Pressed 
F Water soluble 
G Wax 
American Crayon Co,,A,B,C,E,G 
Binney & Smith Inc., A, C, E, G 
Milton Bradley Co., A,C,E,G 
Permanent Pigments,Inc., D 
Weber Costello Co*, F 

CUTTERS. PAPER 
Milton Bradley . 
Practical Drawing Co. 

DRAWING BOARDS 
Anco Wood Specialties Inc. 
J. L. Hammett Co. 
Practical Drawing Co. 

EASELS 
The American Crayon Co. 
Anco Wood Specialties Inc. 
M. Grumbacher 
Permanent Pigments, Inc. 
Weber Costello Co. 

ENAMELING 
A Colors 
B Kilns 
C Tools and supplies 

Craftools, Inc., C 
C. R. Hill Co., A,B,C 
Sculpture House, B,C 
Thomas C. Thompson, A,B,C 

ERASERS AND CLEANERS 
American Crayon Co. 
Binney & Smith, Inc. 
Jos. Dixon Crucible Co, 

ETCHING TOOLS AND SUPPLIES 
Arts & Crafts Materials Corp. 
Graphic Chemical & Ink Co, 
Rembrandt Graphic Arts Co. 
X-Acto Inc. 
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FIXATIVES 
Craftint Mfg. Co. 
M. Grumbacher 
Permanent Pigments, Inc. 

LEADS. BLACK AND COLORED 
Joseph Dixon Crucible Co. 
Eberhard-Faber Pen & Pencil Co. 

GLAZES 
A Ceramic, prepared 
B Chemicals and oxides 
C Underglaze Pencil 

American Art Clay Co., A,B,C 
Central Ceramic Art Supply Co., A 
Standard Ceramic Supply,A,B,C 

INK 
A Blockprinting 
B Drawing 
C Felt point pen 
D Fluorescent 
E Textile 

Milton Bradley Co., A 
Craftools, Inc., A 
Dwinnell Art & Craft Supply, 

A,B,C,E 
I-Iiggins Ink Co., B 
Naz-Dar Company, D 
Permanent Pigments,Inc., A,B,C 
Sanford Ink Co., C 
Triarco Arts & Crafts, A,B,C,E 

JEWELRY MAKING TOOLS & SUPPLIES 
Craftools, Inc. ~~ 
C. R. Hill Company 
Thomas C. Thompson 

KILNS. POTTERY 
A Electric 
B Gas 

A. D. Alphine Inc., A,B 
Sculpture House, A 
Standard Ceramic Supply Co., A,B 

LEATHERCRAFT 
A Lacing and supplies 
B Leather 
C Tools 

American Handicrafts Co., A,B,C 
Triarco Arts & Crafts, A,B,C 
X-Acto Inc., C 

LOOMS AND WEAVING SUPPLIES 
American Handicrafts 
Arts & Crafts Materials Corp. 
Milton Bradley Company 
Craftools, Inc. 
Grant Handweaving Supply Co. 
J. L. Hammett Co. 
The Handcrafters 

METALCRAFT 
A Foil, metal 
B Sheet Metal 
C Tools and equipment 

American Handicrafts Co., A,B,C 
Bergen Arts & Crafts, A,B,C 
Itumerman & Sons, A,B,C 
Southwest Smelting Co., B 

MODELING MATERIAL 
A Clay 
B Papier-mache*, pre-mixed 
C Plaster of Paris products 
D Plastic dough 

American Art Clay Co., A,D 
American Handicrafts Co»,A,B,C,D 
Milton Bradley Co., A 
K. Grumbacher, A,B 
J. L. Hammett Co., A,B,C,D 

KNIVES 
A Mat 
B Stencil 

Arthur Brown & Bro., A,B 
M. Grumbacher Inc., A,B 
Permanent Pigments Inc., A,B 
X-Acto Inc., A,B 

MOLD MAKING MATERIAL 
American Art Clay Co. 
Sculpture House 
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PAINT 
A All purpose 
B Casein 
C Finger 
D Fluorescent 
E Oil 
F Stained Glass 
G Tempera 
II Textile 
I Water color 

The American Handicrafts Co., A, 
C,E,F,G,H,I 

Birmey & Smith, Inc., C,G,I 
Milton Bradley Inc., C,I 
Arthur Brown & Bro., B,C,D,F,G,H,I 
The Craftint Mfg.Co., E,G,I 
J. L. Hammett & Co.,B,C,D,E,G,H,I 
Naz-Bar Co., D 
Practical Drawing Inc., A,C,D,E,F, 

G,H,I 
Sargent Art Materials Inc., A,C, 

E,G,I 
Triarco Arts & Crafts, C,E,G,H,I 

PALETTES 
A Disposable 
B Plastic 
C Wood 

Arts & Crafts Materials Inc.A,B,C 
The Craftint Mfg.Co., A 
M, Grumbacher, A,B,C 
Winsor-Newton Co., A,B,C 

PAPER 
A Artists* board 
B Block printing 
C Colored corrugated 
D Colored gummed 
E Construction 
F Crepe 
G Drawing 
H Finger paint 
I Tissue, craft, colored 
J Transfer, colored 
K Water color 

American Handicrafts Co.,B,E,G, 
H, J, K 

Arts & Crafts Materials Corp., A 
B,C,D,E,F 

Bienfang Paper Co.,A,B,E,G,H,J,K 

Dwinnell Art & Craft Supply, A, 
B,E,H,J,K 

J. L. Hammett & Co.,A,B,C,D,E, 
F,G,H,I,J,K 

Practical Drawing Co., A,B,C,D, 
E,F,G,H,I,K 

PENCILS 
A Charcoal 
B Colored 
C Drawing 
D Fluorescent 
E Marking 
F Water color 

Jos. Dixon Crucible Co.,B,C,E,F 
Eagle Pencil Co., A,B,C,E 
Eberhard-Faber Pencil Co.,A,B,C, 

E,F 
A.W. Faber-Castell, A,B,C,D,E,F 
General Pencil Co.,A,B,C,D,E,F 
M. Grumbacher, A,B,C,E,F 
J. L. Hammett, A,B,C,E,F 
Venus Pen & Pencil Corp.,C,E,F 
Winsor-Newton,Inc. ,A,B,C,E,F 

PENS 
A Lettering and drawing 
B Marking, felt tip 

Jos. Dixon Crucible Co., B 
Eberhard-Faber Pen & Pencil Co.,B 
The Esterbrook Pen Co., A,B 
Permanent Pigments Inc., A,B, 
Practical Drawing Co., A,B 
Winsor-Newton Inc., A,B 

PLASTICS 
A Block 
B Crystals 
C Liquid 
D Modeling 
E Sheet 
F Styrofoam 

Graphic Chemical & Ink Co.,E 
J.L. Hammett Co., E 
Magnus Craft Materials, C,E,F 
Sculpture House, D 
Triarco Arts & Crafts, A,C,E,F 
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POTTERY AND MODELING TOOLS AND 
SUPPLIES 
American Clay Company 
Craftools 
National Handicraft Co., Inc. 
Standard Ceramic Supply Company 
Triarco Arts & Crafts 

POTTERY WHEELS 
A Kick 
B Power 

A. D. Alphine Inc., A,B 
American Art Clay, A,B 
Craftools, A,B 
Sculpture House Inc., A,B 
I / a 11-: e r - J ama r Inc., B 

Pitman Publishing Corp., A,B 
Prentice-Hall,Inc., A,B,C 
Reinhold Publishing Co.,A,B,C 
Seeley*s Ceramic Service,C 
Society for Visual Education, 
Sterling Publishing Co., B,C 
Stewart Clay Co., Inc., C 
Triarco Arts & Crafts, C 
Utrecht Lenens, Inc., A,B 
Viking Press, Inc. A,B,C 
Wadsworth Publishing Co., 
Watson Guptill Pub., A,B,C 
Winsor-Newton Inc., A,B 

PUGMILLS 
A. D. Alphine Inc. 
Walker-Jamar Co. 

B,C 

PRESSES 
A Blockprinting 
B Etching 
C Lithographic 

Craftools, A,B,C 
Graphic Chemical & Ink Co,A,B,C 
Minnesota Mining & Mfg.Co.,A,B,C 
Rembrandt Graphic Arts, A,B,C 
F. Weber Co., A,B 

PUBLISHERS. BOOKS 
A Art Appreciation & history 
B Art education and methods 
C Craft 

Allyn & Bacon, B 
Chas. A. Bennett Co., A,B,C 
Bergen Arts & Crafts, C 
The Bruce Publishing Co., A,C 
Chilton Co., A,B,C 
Coats & Clark Inc., C 
Craftools, C 
Davis Publications Inc., B 
Dennison Mfg. Co., C 
E. P. Dutton, B,C 
Economy Handicrafts, C 
Griegers, Inc., C 
J. L. Hammett Co., B,C 
Hastings House, B 
Immerman & Sons, C 
International Textbook Co., A,B 
Japan Design Center, A,B,C 
David McKay Co., B 
HcKnight & McKnight Pub., B,C 
National Handicraft Co. Inc., C 

RAFFIA: COLORED AND NATURAL 
American Handicrafts Co. 
Dwinnell Art & Craft Supply 
Economy Handicrafts 
National Handicrafts Co.^Inc. 
Triarco Arts & Crafts 

REPRODUCTIONS 
A Painting 
B Prints 
C Sculpture 

Artext Prints, B 
Japan Design Center, B 
Metropolitan Museum of Art, B,C 
Museum of Modern Art, B,C, 
Dr. Konrad Prothman, A 
University Prints, B 

RUG CRAFT SUPPLIES 
Grant Handweaving Supply Co. 
J. L, Hammett Co. 
Paternayan Bros. Inc. 

SCHOOL SERVICES 
American Handicrafts Co. 
Crayon, Watercolor and Craft 

Institute 
M. Grumbacher 
Immerman & Sons 
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SCISSORS AND SHEARS 
The Acme Shear Co. 
American Handicrafts Co. 
J. L. Hammett Co. 

SCREEN-PRINTING SUPPLIES 
The American Crayon Co. 
Naz-Dar Co. 
Triarco Arts & Crafts 

SCULPTURING TOOLS AND SUPPLIES 
American Art Clay 
Craftools 
J. L. Hammett Co. 
The Sculp-Metal Co, 
Sculpture House Inc. 

WOOD 
A Articles to decorate 
B Blocks 
C Stains and finishers 
D Woodcarving tools 
E Woods, precious 
F Woodworking, machinery 
G Woodworking tools (hand) 
H Craft and skill stick® 

Chas. F. Bingler Sons, D 
Craftools, B,D,G 
Dremel Mfg. Co., D,F,G 
Economy Handicrafts, A,C,G 
J. L. Hammett Co,A,D 
Sculpture House Inc., D,E,G 
Triarco Arts & Crafts, A,B,C,E,G 
X-Acto Inc., E 

STAJNED GLASS 
Economy Handicrafts 
Imrueriuan & Sons 
Magnus Craft Materials 
1-osaic & Art Glass Studios 

STONE. SEMI-PRECIOUS 
John J. Barry Co. 
Ernest V/. Beissinger 

YARN 
A Cotton 
B Metallic 
C Rayon 
D Wool 
Coats & Clark Inc., A,B,C,D 
Economy Handicrafts, A,D 
Grant Handweaving Supply,A,B,C,D 
Lily Mills Co., A,B,C,D 

TAPE 
A Decorative 
B Masking 
C Pressure-sensitive 
Economy Handicrafts, B,C 
Minnesota Mining & Mfg.Co., A,B,C 
Permacel, A,B,C 

WAX 
A Batik 
B Candle 
C Sealing 

American Handicrafts Co., B 
Delkote Inc., C 
Bwinnell Arts & Craft Supply, A 
Economy Handicrafts, A 
Hig£±ns Ink Co., C 
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