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CHAPTER I
INTRODUCTION

The only limit placed on pessimism is the limit of
death, and certainly no writer 1s a complete pesgimist, for
he would not be writing poeiry if his response to 1life were
total rejeetion. Thers may be various degreegy of negation,
and it may manifest itself in many areas of 1ife and art,
After the romentic melancholy of the early pari of the
nineteenth century 1n England, the middle and late century
gaw R particular kind of despair. The increasing indus-
trielism, the development of scientiflc modes of investi-
gation, end the upheavel in religious thinking combined to
ereste an atmosphere of fear and doubt, 8Since writers
reflect the changes in any soclety, the three poets who are
the subject of this thesis-~Matthew Arnold, Thomas Hardy
and Alfred Edward Housman--must reflect strongly these very
tendencles,

The nature of the subject sets its own limitations,
and it ls readily asdmltted that to determins z poet's basmle
outloock on 1ife must always be tentative speculation for the
eritic. Neverthelesgs, twentisth-century literature, with
1ta inherited splrit of decadence, must look to these men

and others of thelr time as transitionsl figures from a



mutual past., The major writers of the elghteenth century
had clung %o more $raditional valuss and more established
notlons of faithj the romantices had leaned heavily upon the
senses to interpret life; these three writers tried to face
more realistically the lssues of thelr soclety end, at the
same time, to make poetry out of thelr philosophical
ponderings.

This thesis examines the evidences of pessimism in the
poetry of each, substantiated when possiblﬁ by parallel
prose writings and other critical and biographical materisl;
and finally, 1t reaches tentative coneclusions sbout the
direction of the change in pessimistie outlook of the three

poeets.



CHAPTER IX
MATTHEW ARNOID

An examination of the poetry of Matthew Arnold reveals
the extent of his pessimistic thought and the two major
agpects of his dimilliuvsionment. Arnold felt despair when he
observed his contemporary soeclety, Hig immediate reactlion
wes one of wishing to escspe from this soclety} yet, he came
later to give himself almost completely to trying to perfect
it. Arnold's deeper despeir esms with & conscicusness of
the more personal problems of the inward lifé of man, snd
his attempt to synthealze his thoughts into a falth 18 seen
in his poetry.

Arnold and Glty Life

Matthew Arnold was sensitive to the btimes in whilehk he
lived; he looked at the busy citles of the new industrialiem
and saw much there to ocondemn, His judgments may be exame
ined in his poetry; yet they are often jJust as clesrly
exemplified in his prose writings and his published letters.
In the poem "The Scholar Gipsy” (1853) Arnold spesks of
M. . . this strange disease of modern life,/ With 1ts sick
hurry, its divided aims,/ I%s heads o'ertax'd, its palsled



hearta;/™L he advises the subject of the poem to fly from
this world of slck fatigue before he conbtacts ". . . the
infection of our mental strife,”?

This ssme general Jjudgment upon the scciety of his deay

is shown in a letter to his good friend, Arthur Hugh Clough,
in 184912

My dearest Clough these are damned timeges
everything i1s against one~~the helght to whieh
kmowledge 1ls conme, the spread of luxury, our
physical enervation, the aebsence of great natures,
the unavoidable sontaet with millions of small
ones, newspapers, clties, I1ight profllgate friends,
mors&l desperadoes like Carlyle, our own gelves, and
the sickening consciousness of our diffigulties,3

Agaln, in & letter to his mother, Arnold expresses himself
concerning hig fellow countrymen:

The want of independence of mind, the
shutting thelr syes and professing to belleve
what they do not, the running blindly together
in herds, for fear of some obscure danger and hor-
ror if they go alone, ig so eminently a vice of
the Fnglish, I think, of the last hundred yearge-
has led them, and iz leading thﬁm into such
scrapes and bewllderment.: . . &

| Polltics
Part of Arnold's despaly with the society of the day
was directed toward the political ideals which he saw belng

lyatthew Arnold, The Poems of Matthew Arnold (Lordon,
1913) s P 236.

2Ibide, P> 236.

3Howard Foster Lowry, edltor, The Letters of Matihew
Arnold to Arthur Hugh Clough (London, 1932), p» 111,

hGaorge We E, Russell, edltor, letters of Matthew
Arnold (London, 1898), I, ﬁh
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ascrificed for personal gain., The French Revolution, though
baged on noble intentions, had, he falt, fallen from its
high purpose becauge the polliticlane were more interested in
party considerations and selfish aims than in the cause of
liberty. Again, the devotlon to true liberty ie thoroughly
expressed in hig prose, but the essence of his views is
expressed 1ir. scveral pooms. "To the Duke of Wellington”
(1849) praises the Duke for having seen ", . . one clue to
1ife, and follow'd 1%,"> In "To a Republicen Friend” (1849)
and "Continued” {1849) Arnold regrets that the French Revo~
lution has not assured the prospects for democratic idealn.
He feoars that man can never overcome hie lust, avarice, and
envy, however mush he may plot and plan,

Tn a letter to his sister dsted May 22, 1859, Arnold
gives an interesting account of his views on the current
political pltuation in France. He foels that Louis Napoleon
is invading italy to obtain glory for Prance by following
through the plan of his uncle, He fears that English poli-
tletlans and diplomats will be 8o bound by the traditions
snd routines of the psst that they will be unprepared fop
whatever happens, Arncld in this same letter to "K* repsets
an assertion he later makes in Culbture and Aparchy that
arlstocracies are inaceessible to ideas: ", . , the true

type of the British politlcal nobleman i1s Iord Derbye«-with

5:-{1!'1101(3., op. git., P. 59.
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eloguence, high feeling and good intentlons--but the ideas of
8 aohool—boy.”6 Perhaps 1t was this opinlon of the aristoec-
racy vhich determined his desire to elevate and educate the
mlddle classes toward the responsibilities which he saw be-

fore them as England and Furope became more democratiec,

Education for Demooracy

A further evidence of Arnold's prudent conesrn with the
political aspect of soclety In Englend mey be seen in one
pheasse of his job as an Inspector of publiec saschools for the
Department of Eduestlon. He saw sducatlion 88 & means of
preparing those to follow for the responsibilities mentioned
above. In & letter to his wife written October 15, 1851, he
explaing this reward:

I think I shall get Iinterested in the schoolas

after a little time; their effects on the children

are aoc immense, and thelr future effects in clivie

liging the next generation of the lower ¢lasses,

who, as things are going, will have mcst of the 7

volitleal power In their hands, may be so important,
The thirty-five years which Arnold spent in examining,
reporting on, and trying to lmprove the publle school system
of England are important years as indlcations of his genuine
concern for the social condlitions of his day, whether or not

he bhelieved with much vigor in the possibllities for

improvement,

64rnola Whitridzge, editor, Unpublighed Letters of
Matthew Arnold (New Haven, 1923), pp. L7-49.

TRusaell, gp. git., L, 17.



Quite logleally, Arnold was not in sympathy with the
American gystem of demoeracy, which had no aristoecracy to
gulde 1t. In a letter to his asister dated January 28, 1861,
he expresses an oplinion about the coming elash between the
states:

I have not much faith in the nobllity of

nature of the Northern Americans, I believe they

would consent to any compromise sooner than let

the Southern States go. However, I bslisve the

latter meen to go, and think they will do better

by going, so the baaagess of the North will not be

tempted too strongly.

Arnold thought that Americans could learn thelr lessons
without war, and he was surprised at the lack of sympathy
which he found among the Engllsh middle classes, who, he
supposed, would feel a kind of kinship with the Americana,?

While Arnold recognized that democratic ideas were
pervading all of Europe, he was not convinced that Englend
was ready for democracy or that she would be gble to estsbe
1lish a state which would support democerstic aims. An essay,

"Demoeracy,” which appeared as an introduction to his

report, Populsar Education in France, gives the fuller ac~

count of Arnold's views on this subjeet., Also, his personal
feelings on the 1ssue are well expressed as early as 1849

in "Sonnet to the Hungarian Nation” where he looks for some
herolc astion not %o be found in ¥, . . rich England, bent

but to make pour/ The flood of the world's cormerce

81p1d., p. 130. ?Ibid., p. 156.
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on her shore."© He here vefers to "American valgerity” and
®. . « that madhouse, Frence, from whence the sry/ Afflicts

grave Heaven with its long senseless roar-"ll

_ Herriage

Not only 4id Arncld believe that political ldeals and
democratic alms may often fall, but he also exemplified in
hia’poetry Ehat the cherished ingtitution of merriage--that
18, of &an unequally joined pair--can give oeccagion to despalr
and disillusion. Arnold reveasls no ostenasible pessimism in
his treatment of the subjeoct, nor is there anything in the
biographical information availeble to indisate that he was
dissetiasfied 1in his own marrlage relationshipj still, he
was aware that in the union of unequel elements there is
certein tragedy, Much oritical speculation has been spent
on the "Marguerite” of his love poetry, with no satisfactory
conclusione being drawn a8 to her identity or even to her
reallty. Imagined or real, however, sghe does represent
Arnold's pessimistle thoughts on the outcoms of pesslonate
love, The short poem "Destiny” {1852) 1s representative of
the thought of many of the poems on love.

Why each is striving, from of old,

To love more deeply than ke ean?

84411 would be true, yet still grows cold?
Ask of the Powers that sport with man)

loﬁrnold, 0P, EL‘?_(’ P 35‘»
Llypiqa,



They yok'd in him for endless atrife,
A heart of lce, & soul of firej
An ainisss unaliey’d Desire.i2 "

The real or mythical Maﬁgaerite could not become g
sultable partner for the poet becsuse of the digparity in
thelr backgrounds. In "Parting" (1852) she represents all
that is désirable, "But o sea rolls between us~~/ Our 4if-
ferent pant.“lB so that while the two lovers have & passione
ate attractlon for each other, the union is incomplete, The
poem points out the folly of using pure phyeleal desire as a
gulde in matohmaking; and it suggeste that Arnold felt that
marriage must be based on the more enduring quality of simie
lar backgrounds, though it often is not, One of Arnold's
mo st anthologlzed poems celebrates the same theme of une
squally joined lovers, "The Forsaken Merman” (18L9) shows
the depth to which grief can be experienced in the less of
& marriage companion to the social order into which one, by

. birth, cannct enter,

Seslusion
It follows naturally that s man who finds the moclety
of his time unendurable will attempt to flee from 1t in some
direction, and 1% is here that Arnold shows his attempt bo
egoape and his inevitable failure, for he wea in essence a

highly soclal being., Arnold longed for quiet repose; he

lalbiﬂtg P 13“-1 lBMQ& Pr 133‘



sought to find it in isolation, but he came to feel that
calmmess was not teo be found, for him, in isolation, but
rather in seeking to know himself and to serve his fellowman,

He expresses his own need to flse from the world through
several heroes--genorslly lonely, solitary figures who wish
to find contentment in isolation, "The Scholar Gipsy” (1853)
retreats from his academic world to Rature and Neture's
children where he finds another kind of rewerd from the
generally sdmired worldly feme:

For early didast thou lesave the world, with powers

Fresh, undiverted to the world without,

Plrm to thelr mark, not spent on other things;

Froe from the sieck fatigue, the languid doubt,

Which much to have btried, in much been baffled, brings.

0 Life uniike to ours!

Who fluctuate idly without term or scope,

Of whom each strives, nor knows for what he strives,

And each half lives & hundred different lives;

Who walt like thee, but not, like thee, in hape.lh

Arnold, in a sulogy to the poet E. P. de Senancour,
further praises the splrit of seclusion. In "Stanzas in
Memory of the Author of 'Obermann'” (18%2) Arnold calls his
age a "hopeless tangle.” He feels two desires: one toward
the world without and one toward solltude., This poem
praigses Senencour for renouncing his worldly 1life in order
to see clearly and poetically all the affalrs of men,

Arnold here makes 1t plain that he himself carnot escape

from his world, aithough he desirea the freedom. "I goj

lhzbid., PR 234-235,



Fate drives me: but I leave/ Half of my life with you./
We, in some unknown Power's employ,/ Move on a rigorous
line:/ Can neither, when we will, enjoy;/ For when we will,
reslign./ I in the world must live:, ., . nl5
In a letter to Clough, Arnold further shows his feelling
that in isolation he might have found the quletness of soirit
which was irpossible, even among his friends:
I felt 8 atrong dirposition to intellectual seclusion,
and to the barring out 21l influences that I felt
troubled without advancing me: but I soon found
that 1t was needless to secure myself agalnst a
danger from whieh my own weakness even moye than ny
gtrength--my coldneas and went of inte%lnctual robuste
ness--sufficlently exempted mes . . «1
The same feelling of being drswn both to and from the world of

men 1g reflected in "A Swmer Night"® (1852); Arnold wishes

for an untroubled apirlt, "But fluctuates to and fro/ Never
by passion qulte possess'd/ And never gulte benumb'd by the

world's sway? -</And I, I know not if %o pray/ 8t111 to be
what I am, or yield, snd be/ Like all the other men I see."17
Arnold appears to have settled upon a position somewhers
between poetic seclusion and satisfylng actlon in the worldly
affairs of hisg society. He hoped to free men from the
"prazen prisons” where he saw them working throughout their
lives without the vigion of enother kind of 1life. By 1863 he
had begun to publish articles in magazines and had wrltten

151b1d., Pf 1?86 léLGm, QEi ci L Ps 129t
1?Arno]_d, Qﬂ_t_m‘, Pe 167,
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the essay "Demoeracy,"” by which he hoped to enlighten men
and persuade them toward an appraisal of their soclaty, a
literary, political, and moclal evalustion, That Arnold was
enthuslastic in bia task of enlightenment is shown in a
lettor to his mother dated October 29, 1863, "It ip very
animating to think that one at last has a chance of gotting
&t the English publis, BSuch a nublic ez 1t 15, and sush @&
work as one wants to do wiih itl"la Arnold devoted himself
untiringly to the effort which is perhaps best expressed in
Gulture and #nagghz; In this work he attempts to spesak to
8ll classes aﬁcut their responsibilities; he gives full
treatment to ldeas whioh are suggested throughout his poetry,

and prescribes the cures for the 1lls he has dlscovered.

Self«Knowledge

If Matthew irnold was convinced that he must try to
cure the 11ls whioch he saw in English socsclety, he shows in
hls poetry that he was egarlly convinced that the beginning
of any reform must have its scurce in the individuel iife,
He developed a very clear and persuasive pattern for the
expansion ol eulture in all classes, extolling the virtues
of Vsweetness and light"; yet he based this very extensive

expansion on the resllization that “oulture, after all, is

Ypuseell, op. clt., p. 201.
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not enough, even though nothing is encugh without culture.”lg
In the poem "felf-Dependence” (1852) Arnold expresses the
conviction that man must look within himself and "Resolve %o
be thyself: and know, that he/ Who finds himself loses his
miﬂﬁma n20

Arnold did not mean that self-relisnce is the final
answer to man's problems, bubt he felt that men look every-
where for the reason for their misery except the most logleal
plece to find 1%, within themselvss. Arnocld felt that men
geldom had the courage or the will %o know themselves truly.
In "The Buried Iife" (1852} he explaeins man's melansholy &8
& result of & deslre to express his hidden self which he
thwarts except in rare momenbts of love, Men fears the indif-
ference and blame of other menj yet esch hes a "something
within him whieh makee him seek to know the genuine self.

Bub often Iin the worldls most crowded streets,

Bubt often in the din of strife,

There rises an unspeakable desire

After the knowledge of our buried life,

A thirst to spend oult our true, original scourse;

A longing to enquire

Into the mystery of thig heart thet beats

So wild, g0 deep in us, to kow

Whence our thoughts come and whence they go

And many a man in his own breast then dsives,
But deep enough, alas, none ever mines,

;gThomas Stearns Fliot, Selescted Essays {(New York, 1950},
Pe 435,

20

A.I‘nﬂld, 920 citi, pb 166.
2lip1d., p. 397.
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Arnold saw this lnability of man to lknow hinself aa one
of the unavoideble paing of 1ife, He renlized that esch one
wears a face not his own, Lionel Trilling says that "No
writer of hisg time-wexecept perhaps Emerson-~understood in
terms as atraightforwerd as Arnold's this psychologicsl phew
nomencn of the diitortion of purpose and self and the assump~

tion of a manner %o meet the world.“22

In "Resignation” (1849)
Arnold had stolcelly recommended a merging of the poet's 1ife.
into & Ygenersl 1ife” which ", . . sees Life wiroll/ & plaold
and sontinuous whole;/ That general Life, which dces not
cease./ Whose secret is not joy, but pesce; . . "3 The

two optinmistie gpaia of seeking one's true gelf and then
bacoming absorbed in social action are expressed in Arncld's
poetrys yet he remains despalring, and wonders if 1ife is

", « » hardly worth/ This pomp of worlds, this pain of birth,"2l

Loss of Falth
Arriold was sble in some measure to solve the problem of
ad Juatment to soclety which confronted him, and he was sble
to eatablish & pattern for evaluating various ideals of his
culture. It is in his attempt to resolve the various facets
of the inward resllity of a man's 1ife that Arnold most
despeired, “The central fact of Arnold's 1life is his loss

22r10nel Trilling, Matthew Arnold (New York, 1949),
Pe 137,

23prnold, op. elt., p. 91.  “BIbid., p. 52.
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in youth of the Crristlian faith., Hls esrly yemrs reveal an
attempt to ignore thla loss of falth by making poebtry out

of the doubtes which it acoasion&d."as In Englend in the
last half’ of the nineteenth century it was increasingly
difficult for any man to retain his traditional faith in =
literal interpretation of the Scriptures which were under
the pressure of modern inquiry. The theory of evolution had
undernined to some extent the literal interpretation, end
the whole theory of the supernatural wes being quegtioned by
poets, essaylsts, hlsbtorians, philosophers, and theclogians,
"Dover Beach” {1867) contalns Matthew Arnold's most melenw
choly expression of his loss of faith:

The sea of falth

Was once, too, at the full, and round earth's shore

Lay 1like the folds of & bright girdle furltd;

But now I only hear

Tts melancholy, long, withdrawing roar,

Retreating to the breath

0f the nlght-wlind down the vast 3gges dreap

And neked shingles of the world,

To Arnold, religlon could not be pursued merely by an
active application of pules and the practice of a set of
virtues, although he did not question the right of othera
to do so. He rather felt that religion was totally indi-

vidual snd in hia words, ", . . 8 dlstinet seeing of my way

25¢1111am Anthony Medden, "The Religlous and Aesthetis

Ideag of Matthew Arnold,” Digsertation Abhs tracts, XV {October
1958), 1620, ’ ‘ ’

26}1::'1201&, D m‘n, P h02.
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aa far as my own nature is concerned.“27 He found thet

e &« o+ & clear almost palpable intuitlion ia neceasapry before
1 get into prayert unlike many peopls who set to work at
their duty self-denial etg., [sic] like furies in the dark
hoping to be gradually illuminated as they persist in this
course, "28  21though Arnold mey not have found s dlstinct
seeing of hlsg way on all questions involving hls own inward
sandition, he was sble to resolve 8 clear concestion of the

roelationshlip of man to hig natural surroundings,

Rature

Arnoldts use of nature in his poetry showe that he felt
an emotional certainty sbout the function of nature in the
1ife of man, Nature ls spart from man, and indifferent to
his end, Jature may inspire man with its permenence, and
nature may teach man, but nature wlll not save nor satisfy
the soul of man, When Nature is used, either symbollically
or historically, in Arnold's poetry it iz represented as
the enduring element as opposed to the brevity of mants
life. Frequently he uses the flow of rivers to signify the
progress of a man's life toward hils death. In "The Future”
men is shown to besome what he is according to whers and
when he 1s born,since he "Rivete his gaze on the banks of

the atraam.“zg- It is vain for man to wonder sbout the

2T1.0wry, op. 8lt., p. 110. 281p14., p. 130.

zgkrnold, 92» ci‘b., Pe 195.
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sourge of life, as he cannot hope to know the purity of the
beginning, nor to share the sarly man's feesling of trane
gquility which he accomplighed in repose., The modern 1life
18 represented in this poem by the "Plain,” and "Gone is
the calm of itas earlier shore./ Border'd by cities and
hoarse/ With a thousand cries is its stream./ And we on
its breast, our minds/ Are confus'd as the cries which we
hear,/ Changing and shot as the sights we ses."0  Apnold
has here used the enduring element of nature to point out
that man can nelther know his begimning nor his end} and
far from being a'help to man, nature confounds the under-
standing of a finite mind, Arnold felt that he would never
"Drink of the feeling of quiet again.“31

In addition to belng apart from man and Indifferent to
his end, Nature symbolizes in the form of ¢lesr running
streams in Arnold's poetry the purity of feellng which he
gsought. He hed what smounted to a nesr fetish for cleer
water, writing to hias friend Clough of hlg preoccupation,
"And the curse of the dirty water«-the real pain 1t occasions
to one who looks upon water as the Mediator batwesn the
inanimate end man 18 not to be desoribed."Z The Nile is
rushing and turbulent at the king's unjust sentence in

"Mycerinua® (1849), and it only murmursz as he {inds peace

301p14., p. 196, 3ypi4., e 197.
32Lowry, op. oite, Pe 924
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in death. In "A Dream” (1853) the stream of life pushes
thundering and fosming to the sef, The River Oxus in
YSohreb &nd Rustum” (1853) suggests & contrast between the
calm majesty of nature and the "unquiet heart® of men, The
river also symbolically represents the course of a %, . ,foilfg
eircuitous wanderer” from hig joyful begimning through
troubleg, restralnts, and dlsillusionment to his only hope
for tranquility, death,33 We Stacy Jdohnson summerizes
frpnold's use of the ses symbol as followe: "From an exalted
view the se& 18 c¢alm and noble, bui from a passionate human
view it is cold and estroangling., The confliet remaine insol-
uble in terms of an amoral and unmoving sea of 1ife undere
lying humen existence. "3l

Not only dld 4rnold sse in nature the symbols of
permoanence and purity from which man might find insplration,
but he found represented 1In nature the prineiple of “qguilst
work” which he celebrated in "Sonnet" {(later known as "Qulet
Work™), Arnold felt pessimistic sbout the wasted efforta of
man} his own 1life was spent doing & number of rather prosale
tasks, and he rmust have had to resort toc some mental whipe
ping posts to accorplish his duties as & school inspector,

But he gaw Iin the work which nature accomplished a lesson

BBAPnOld, LD 9_!-_2;, s 219.

: 3hw‘ Stacy Johnson, "Matthew Arnold!s Sea of Life,”
Philological Querterly, XXXI (April, 1952), 203.
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for himself--"0f Toll unsever'd from Tranquillity.“35 Arnold
felt that Kests was overcome with the “mnltitudinouanaas“36
of the world; Arncld himgelf shows a2 similar tendency and it
ig then that he turns to the aulet working of nsture to calm
the troubled spirit., In “Lines Written in Xensington
Gardens® (1852) Arnold describes the peace that nature can
emotionally induce in man,

Yet here is psace for ever newl

When I, who wateh them, am away

St1i1l =11 things in this glade go through

The changes of thelr gulet day. . .

Celm soul of all things! make it mine

To feel, emid the city's jar,

That there abides a peace of thing
Man did not meke, and cennot mar! 7

Although nature may have given Arnold an emotlional
response of peace which is related to religion, his finsl
apprelisal showa his feeling of the limits of nature as a
consoler. In "Po sn Independent Preacher Who Preached that
We Should Be 'In Harmony with Nature!” (1849), Arnold berates
the preacher with "Man must beglin, know thias, where Nature
endsj/ Nature end men ¢an never be fast friends./ Fool, if
thou canst not pass her, rest her slavei”Ba It was clear
to Arnold that nature had nothing to do with the soul of
man, though it might speak to his mind or his emotions,

35Arno1d, op. cit., p. 36.
3rowry, ap. git., p. 97.
3Tarnold, op. git., p. 183.
Brpig., o. 36.



Religion

Pert of the questioning of Arnold's day concerned the
natgre of Divine Essence. Arncld!s religious careep,
according to Willlam Anthony Madden, was a ", . . gredual
but congistent moving awey from the remnants of & dogmatie,
supernatural rellgion toward an inereagingly explicit natue
relistic morality;“39 The poem "The Divinity" (1867) is
important because it glves the "cornerstone of the poet’s
own falth, To Bernard the Delty was =& person; to Arnold,
an abstraction.”ho To Arnold, Judging from this poem, wise
dom and goodness &re God; but he knows and mentions that no
Saint preaches this nor does any chureh rule it to be true,
Aynold thus understood many of the spiritual truths of
Christianibty, vet he saw that man must revaluate hig falth.
An examination of earlier Interpretations of the Bible wes
being carrisd on by professional scholars and by interested
laymen; the megazine Fortnightly Review was the “arena” for
the discussiona;hl ”Antiwneaperation” {(1867), later emlled
"Mhe Better Part,” states thot the fast that a man may not

BQMMdBH,'QRﬁ Gigg, Ve 1,620.

40g, B. Tinker and H. F. Lowry, The Poetry of Matthew
Arnold (London, 1940), v. 15,

ulﬁ. W. Werdand and A, R, Waller, edltors; The Hline-
teenth Cent Vol. XII of The Cambridge History of Epzlish
. 1terabure 5§ew'fork, 1932),2%39.
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believe in the dogmas of Christianity does not mean thet he
must discard the teachingsg of Christ,

The poem "Immortality,” along with "The Better Part,"
reveals Arnold's increesing interest in religious matters
during the aixtles, "Immortality" is a "reiteration that
any true lmmortallty beging the moment & men dles to the law
of his ordinery self, and rises to the law of his better
self, with 1ts own rewarding consclousness that righteousness
partakes of 1ife not death."2 In Literature and Dogma
Arnold develops the idea more fully and states that if &
man has such a2 1llttle experience wlth righfecusness, then
he mey well permit himself to "trust Jesus," whose practioce
and intultion of righteousness were deeper than hia oun,ual

Thet Arnold fslt the pure smotional power of Christie
snity is also shown in the poem "Obermann Once More® (1867).
Obermann speaks to Arnold from a vision and explalns that
the world's heart wes stone "And so 1t could not thrive, il
Everywhere Arnold extols the indlviduel abttempt %o attain
perfection, and he places ~rphasis on the lasting qualities
of such an attempt. In é letter to his sister, commenting
on the death of her father-in-law, he speaks of the "pure in

heart,” feeling that their lives touch us more than others,

Li’ZTinkﬂr and Iﬂm, DD Mo’ Ps 1‘-}5.

Uyatthew Arnold, Literature and Dogms, Vol. VII of The
Works of Matthew Armold (Iondon, 1863), 380.

mﬁrnom, Poems, D. 435,
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" feel--that for their purityt!s sake, if for that alone,
whatever delusions they may have wandered in, snd whatever
imposslbllitlies they may have dreamed of, they shall une
doubtedly, in some sense or other, see Goda”hs This same
preise for a righteous life is shown in Arnoldls eulogy to
his father, "Rugby Chepel,” Lilllan Herlands Hornsteln
makes en interesting deduction concerning Arnoldts bellefs
as shown in thls poemn, _

Although Armold did not have s faith in the Boripe

tures in an orthodox or conventionsl way, the

cormingling of morallty tinged with desp emotione=

the attitude of the poenw~-met precisely Arnoldta

definition of & religlous exporience, The tone lg

sincere, Arnold dleplays a [ine poetie tact in
securing this tone by besing the structural images
upon one of the great religlous experiences of
hilstory, the travsls ﬁg the Israellites from Egypt

to the Promised Land,

A further example of Arnold's desper despair and reli~
glous need is found in "Empedosles on Fina® {1852), Arncld
excluded this poem from a later edition, explaining in his
preface that it falls short of his theory of art, in that it
repregents suffaring without any outlet in action-~"every-
thing to be endured, nothing to be done. ™7 He conmidered
the posm to be morbld rather than tragle. The poem seems bto

represent the deepest pessimism in all of Arnocldt!s work. In

1‘1'531153911, 220 m., De 33.

4614114 an Herlands Hornstein, "!Rugby Chepel! and Exodus,"
The Modern Language Review, XLVII {(Appril, 1952), 208-209.

h7Arnold, Poems, D. 3.
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this one poem he touches on every phase of the inward 1ife.

In The Poetry of Matthew Arnpld Tinker and Lowry reproduce
from Arnold's notebook his summary of the poem "Empedocles

on Etna’ which he really wished to create, They point out
that Empedocles was simply Arnold himselfl, as the poen
represents hls thought,

He 18 = philosesher. He has not the religlous
congolation of other men. . . .He sees things as
they are~«thes world as it ls--0od as he is: in
their atern simplicity . » « he gtarted towerd it
[11fe] in hope: he had friends who shared his hope
and Joy and communicated to him theirs: even now
he doea not deny that the sight is campable of
sf'fording rapture and the purest pesnce,

. « He perceives stlll the truth of the
truth @ic] but cannot be transported and rapiur-
ously agitated by hls grandeur: his apring and
elasticity of mind are gone: he lg clouded,
oppreased, dispirited, without hope ani energy. -

+ & » He deslres to dies to be reunited with
the uniVﬁ§38 + » « he has become utterly estranged
from 1%,

The Empedocles of the poem which came from these nobtes chose
guicide becagse he could not endure to live in & world where
bThe (lods laugh in thelr sleseve/ To watch man doubt and
fear,/ Who knows not what to belleve/ Since he mees mothing
cleer,/ And deres stamp nothing fslse whers he finds nothing
sure , "9

It is lmpossible to determine the exact extent of

Arnold's rellglous faith, a8 he nowhere records it, but =a

hBTinkel’ and LO’NPY, _C_{Ea E}itw; o, 291*292.
49 prnold, Poems, p. 102.
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rather revealing letter %o his mother explains perhaps hisg
reticence:

Today I am fortyeone, the middle of life, in any

case, and for me, perheps, much more than the mlddle,

I have ripened, and am ripening so slowly that I

should be glad of as much tine as possible, yet T

cen feel, I rejolce to say, an inward spring which

sesmes more and more to galn strength, and to prom~

1se to resist outward shoocks, il they must come,

howsver rough, But of this inward spring one must

not talk, for it does not like belng talked shout,

and threatega to depart 1f one will not leave 1%

in myatery.

Ssseanzas from the Grand Chartreuse’ (1855) expresses
Arnold's dllemma perfectly; he cannot be a man of tradltlional
faith, for he has pursued Truth., The poet mourns that he 1s
& man "Wandering between two worlds, one dead,/ The other
powerlees to be born."sl Perhaps the one thing whieh peems
certain about Matthew Arnold is his genuine lack of e well
thought through philosophy. This lack may indleate the
supreme liberality of his mind; it may only prove that he
svoceeded where others have raiiad in keeplng an open mind,
There is, in other words, no temptation to judge his ressons,
but merely to take note of them, "There is no question that
Arnold?'s conflicting attitudes toward the modern spirit
remained wuntil his death, no matster what one mey think sbout
his posaible approsch to & more purely conservative position

in the lasit years,”sa

EDRuasell, op» git., TI, 213, 51£rngld, Posma, p. 272.

S%anlord ¢. LeRoy, Perplexed Prophets {Philadelphis,
1953}, p« 70
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Conclusion

Matthew Arnold {1822-1883) lived in a time of social
changeé, He observed these changes with & mixture of awe
and rebellion, In atterpiing to resolve the problems of his
society, he communicated with much suthority on llterature,
politics, education, and culture; his copinlons were more
popular in prose then in poetry, yet they were essentially
the same in thought. Wlth great indignation he noted the
crass industrieliem of England md the rising materlialism
of the middle clasges. 1In his prose witings, the aristoc-
racy heard his condemnation of their inflexlbility. But the
core of his pessimiétic'thought began end remal ned within
himself, He wap uneble to follov the beliefl of a traditional
falth; he took part in the extensive questioning of & literal
interpretation of the Bible, and he did not leave for exami~
nation any religlous creed which he may have felt. There
are, however, some indlocations that he found an "inner
abiding reglity,“ and his own active life testifies that
his pessimism was limited to the aspocalyptle aspectes of

rell glon,



CHAPTER Iil
THOMAS HARDY

Themas Hardy has been more frequently labeled a
"negsimist"” than any other writer of his time, and he has
disavowed the title with more vigor and less consistency
than would seem logleal for one innccent of the charge. On
the one hand he wondersd why people were always aaking him
about pessimism; he thought 1t wae only an easy thing to say

"l on the other

and remember, "It's only 2 passing fashion;
hand, he writes in his notebook that there never was any
great poetry which was not peasimistic.2 Like Matthew
Arncldts, Hardy's pessimlism can be examined in hisg atititudes
toward man-created soclety and In his inward responge to the
personal perplexities of life,

Hardy's opinion of the life in crowded cities was simi-
lar to Arnoldtgs he tried to live in London and partake of
the mociety there, but he finally felt driven back to the
country 1life he loved. He saw as clearly as Arnocld the

disparity between the politician's campalign speechea and his

" lyere H. Collins, Talks with Thomas Hardy at Max Gate
1920-~1922 (New York, 19208}, p. 53, .

QEvelyn Herdy, Thomas Haprdy's Ngotebooks (New York,
1955), p. 68.



27

performance in office; he wag critical of both Tories and
Radicsls. The World War sppears to have ghocked his sensle
bilitiea and crystallized his despalr, His dblographer
Florence Hardy saye that the war destroyed "all Hardy's
belief in the gradual enncblement of man, & belief he had
held for meny yesrs, &8s is shown by poems llke 'The Slok
Battle-God! and others.” In his poetry Hardy shows more
interest in and knowledge of the advences of sclsance, par~
tiecularly the theory of evolutlon, than did Matthew Arnold,
But Hardy's deeper concern was for men &nd his relationghip
with other men; yet he did not wrlte dldactle poetry, for he
saw people as ends in themselves, not asg means for inproving
the world., Hardy showed his dlscouregement with the pre-
valling merriages customs snd laws. He doubted

» ¢« +» wWhether civilization ¢an escape the humile

iating indictment that, while 1t has been asble

to cover itself with glory in the arts, in 1lt-

erature, in religions, snd in the sclences, it

has never succeeded in creating that homely

thing, a aatig?aetory gocheme for the conjunction

of the sexes,

Hardy's most profound pessimiam is geen in his total
view of the universe and nmants relationship to the cosmos.
He despaired of organized philosophies and denisd having =

sclentific system of bellefs, preferring to call his opinlons

- 3piorence Emily Herdy, The Later Years of Thomes Hardy
189241928 (New York, 1930): p. 165, -

YErnest Bremnecke, Jr., editor, Life and Aprt by Thomes
Hardy (New York, 1925), pp. 118-119,
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"syovisional ilmpressions” which he used aﬁtintically because
| 'thsy represented plausible impressions of the age. He re-
cords a defence of his views, "I might say that the Good-God
theory, having efter some thousands of years of trial, pro-
duced the present infamous and disgraceful state of Eurcpee~-
that most Christian Oontinentl~~a theory of a Goodless and
Badless God (as in The Dynasts) might perhsps be given a

trial with mdventage."® With or without a title, Herdy's
poetry shows evlidences that he was not a Christian in the
orthodox sense} nor, however, was he an athelst in any
sense. He simply reports that he could not find God, "I
have been looking for God for 50 years, and I think that if
he had existed I should have discovered him., As an externsl
personality, of course-~the only true meaning of the word‘”é
Hardy felt that religlon hed not kept prce with modern timesj
yet he felt that churches and church going were essentiel to
1ife, and he wanted the reforms to come from within the
chureh, | Hardy's projection of "blind chance” and "crass
cssuslity” upon the lives of man snd the tragedy which re=
sults show the insolvable dilemms of menkind., In "Hap" the

poet would welcome even a vengeful God, sc desolate 1z the

5%, Hardy, op. olf., p. 175

6 |
v orence Emily Hardy, The Early Life of Thomas Hardy
1840« TB?; {Hew York, 1928?: P 3e

“Tp, Hardy, op. cit., P» 121.
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view which sees Time as the ally of chance, together forming
the "purblind doomsters” of the poem.

Hardy end City Life

Hapdy felt that he should live in London to provide
himself with the necessary material for his novels, but he
never liked either the socigl funciions or the accommodations
to be found there, He c¢alled London, ", , ., that hot-plate
of humanity, on which we first sing, then simmer, then boil,
then dry sway to dust end asheal"s He found the people in
cities to be excespively nervous, and he deplored the huay
transient atmosphere of London. |

London appears nct to see itself., Fach individual

18 conscious of himselfl, but nobody 1s consclous

of themselves collactively. « « » The city has no

consclouaness of where anything comes from or goes

to--only the present,
In 1897 while everyone was visiting in London during the
Diemond Jubilee, he =nd Mrs, Hardy went traveling on the
conbinent., His dislike of eity 1life finally drove him back
to his bsloved Dorset, which provided most of his settings
for both novels and poetry. Hardy felt that the modern
migrations of his day toward the towns were fatal to "loesal

traditione and to cottags norticulture." ¥ The characters

B1pid., p. 8.

97, Hardy, Eaply Life, ». 271.
0, ¥1b1d., p. 270,
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in his novels and poems have sturdy souls from their heslthy
country hebits, He once had trouble getting a novel pub-
lished in beok form because of a lack of aristoeratio
representation, which supposedly was agalinst mid-Victorian

taste.ll

Politles

In his notebook Hardy had revealed much of the pepsimism
of his view of politiece snd politliclans., He was neither a
Tory nor 2 Radical, snd he calls himself an "Intrinsicalist,”
"1 am sgainst privilege derived from sccident of any kind,
end sm therefore equally opposed to eristoecratic privilege
and democratic privilega.“ia Aftor & soclalwpolliticsal party
at Lord Carnsrvon'as, Hardy commented on the fact that his-
tory and great svents of hlstory are made by perfectly
ordinary men without any great talent for polltlics. Hias
criticism: A row of shopkespers in Oxford Street taken
just as they ocome wWould conduct the affairs of the nation aa
ably as these,“l3 Hardy appeoars, hbwevar, to have been cone
tent to observe the folbles of government without entering |
actively into criticism; but in 1886 he became interested
in the parliamentary debates on Gladstone's Bill for Irish

government, And he said of home rule that it was ", . . a

V' p1d,, p. 236 | 12rpid., p. 268,
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stering dileems, of which good pollicy and good philanthrepy
were the huge horns, Pglicy for England regulired that 1t
should not be granted} humanity to Ireland that 1t dhuuld.”lh
His tendenoy toward idealistic polities had heen shown as
early as 1881 in a statement that "Conservatism is not esti~
mable in itself, nor ig Change, or Radiecallsm., To conserve
the existing good, to supplant the existing bad by goed, is
to sct on Yrue politicsl principle, which is neither
Conservative nor Radical,">>

Hardy's resentment, even in political matters, was
fooused sgainat the 1llogleal and unpredictable "chance®
whieh he assoclated with all phases of 1ife. (lorsnce Hardy
feels that if he had had more hatred in him or had been more
rebellious, he might have been a gresat reformer in political
matters; but as an.artist he wrote out hig resentment in
novels or blting verse, Hls notebook records Hardy's bellef
in the unpredictsble aspect of politleal history.

History is rather a stream than a tree, There is

nothing organic in 1ts shape, nothing systematic

in 1%s development., . . . The offhand decision of

gsome cormonplsce mind high in off'lice or a eritiesl

ﬁﬁgﬁ;ﬁdiggiggngga the course of events for a

.

The spperent vessimism in this remark may reflect only a

cempengstory reaction to the widespread camplacenay of the

mibid., Pa 231].; z’rulslbida, Pa 191.

—————yai
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The War Poems in Poems of the Psst and Pregent were
wuritten et various times during the Boer Wer, snd they deal
with the scenes of embarkstion, the trials of raln and mud
for troops, and women who ghared the lives of the moldlers.
The irony of events during wartime 1s well expressed in "A
Wife in Tondon.,® By ceblegram a poor women receives woxd
of the death of her husband on one day, and on the next day
she receives a letter from him full of rosy hopes and plans
for the future. To the realizstion of the essentlally
tragic quality of events as theyaffect Iindividusls Hardy
added dlsillusioning conslusions sbout war, "The S8ick
Battle~God? records Hardy's hope that men would, after the
horror of war, be led toward the loving fellowship of peace.
The thought is expressed that methods of war have become so0
fiendish that thinking mankind must reject ". . « men
deplore,/ The lurid Delty. + o "7

Another note of hope is seen in The Dynaste; the voice
of the Pities has the last word, but Florence Hardy records
that Hardy said he would not have ended the pcaﬁ as he did
1 he conld have foreseen what was going to hsppen in a few
JesTr6.

Moreover, the war gave the "coup de grace” to any

sonception he may have nourished of e fundamentel

ultimate wisdom st the back of things. With his
views on necessitation, or at the most, a very

momas Herdy, Collected Poems of Thomss Hardy (New
York, 1940), p. 90.
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limited free will, events seemed to show him that

& faney he had after held and expressed, that the

never-anding push of the Universe was an umpur-

posive and irresponsible groping in the directlion

of the 1eaggoresistance, might poasibly be the

real truth, _
The World War then brought Hardy's despalr with man-made
politics to its highest pointi yet his personal grief did
not keep him from serving, at seventy-~four, an.adjudicatar
on food~profiteering cases and as a frequent visitor in both
Englieh and German prisoner~of«wer camps and hospitals.21
The two poems "The Dead and the Living One” and "I Looked
up from my Writing® show both his profound despalr and the
pre-eminence of a8 cruel and lrresponsible "“shaence.,” The
poet exelts the humsn element and showe the extreme pein
to his consciousnens of the Inflictions of lethal chance.
Hardy'!'s concern is always with the sufferer, whether saint
or sinner, and always his snger is against the cause, The
poet in "I Looked up from my Writing” expresses the futility
of writing or even living in such & world where men's sons
are killed without reason and the men themselves driven %o
guiclde, "The Dead and the I4ving One” shows the irony of
& woman vigiting the grave of a rlval and expressing her
gratitude that the rival will not be around to tempt the

returning lover; the lover 1ls coincidsntally killed on the

g ROF. Hardy, Later Years, pp. 165-166,

Elﬁvelyn Hardy, Thomas Hardy (Wew York, 1954), p. 297.
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battlefield and thus will join the dead rivael in the grave.
Some of Hardy's most ironie¢ poeiry was produced during and-
after the war which so affeoted him, Harvey Curtls Webster
evaluates the despelr which the war csused In Hardy aa
produeing ", . . moods in vhich he was more blankly
pessimistic than he had ever been before, "2°

Women, love, and Msrriags

Not only 4id8 the wer serve to helighten Hardy's despalr
with man's estabiished socisty bui the current marrisge laws
end courtship customs slso provoked his anger., He undep took
to present & modern characterization of women, and incidenw
tally releaeed upon himself a storm of protest. FHenry Charles
Duffin analyzes with great clarlity some of the reasons for
the protests which Herdy's cheracters provoked from bishops
end parents, The following iz his gummary of the decadent

ineidents in the novels,

The story of Tess 1s founded on a gross faux

a8, renewed under t?e gnstboutrageously vulgar
circumstances later in the book. In Jude the Qbse s
the hero's liaison with Arsbells Donn 18 ﬁﬁfgvatgﬁ
by instincts eimost entirely animal on both sides,
and one of the tragedies of the book lles in the
entering of Jude and Sue Into agxual relations
slowly led up to. 2§g|ﬁe%¥gg of the Native was
shown 5o be full of enimalism in %”Tasa obvious
geneet 1t 1s the Ltragedy of the revolt of human
nebure sgainst the closs gonflinement within somew
what cold and rigld spiritusl conditions. There

is & betrayal and an illegitimate child in Fay From

i 22xapvey Curtis Webster, On & Darkling Plain (Chicsge,
1915'?): Pe 2014,
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the Madding Gggg%; s+ o o Plogplers' relations with
Suke Denson in

10 Woodlandersg are lmproper, and

considereble 1&??363%32%§~%§;§ted over the actiocn

ol Two on 8 Tower by the fact that 3t. Cleeve and

his secretiy married Lady Constentine found it

:?ﬁ;::é;lgftzh:iiézrzgfag mutual interest to a
This reprenents a lot for Victorian taste to take in its
stride. Bubt when the sunm o? Hardy's statements about love
is seen, these vulgerisms lose thelr significence. In Tess,
Hardy is making & profound plea for & woman's purity. He
apserts that purity is both less end more than a rigid line
of conduct. Most ¢ritics feel that Hardy was shead of his
time in seeling some independent worth in the 1life of women
apart from men. Ethelberta, in The Hand of Ethalberts,
showa the struggle of women to live on sguel economie terms
with men. Bhe wishes to enjoy his freedoma, but the conse~
quences of living in & man's world force har to the solution
of marriage, Evelyn Hardy says that ", . . Hardy never
envisaged a woman sirong enough to stand alone without the
gupport of marrisge.. . . If the feministe were at pains to
make women imlitate and rival men, Hardy strove to develop
women, according to thelr own natures, "2+

Sue Brldehead in Jude the Cbscure is Iin one sense a

further development of Ethelberta., She attains a kind of

"\234enry charles Duffin, Thomas Hardy (Menchester, 1937),
PO, 203”201]-.

"2 2leyelyn Rardy, op. sit., po. 149-150,
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gexlesness whils denying the depth of it, For this study,
the intereating polnt is her assertion (and perheps it ia
Hardy's sssertion) that, "Fewer women like marriasge then you
suppose, only they enter into it for the dignity it is
agsumed to eonfer..”z5 This seems further strengthened by
Heardy!s writing in The New Revlew, in a contribution to =
symposium of oplinions on the physiologlcal aspects of
marriage, that he doubted if marrisge as we now understand
1t e 2 very degirable goal for all wcman.26

Ilke Arnold, Hardy never gave up writing of mis-mating
and deaerfian; he felt that wise marriages must include &
common background. FEvelyn Hardy assumes that this preoceu-
pation with the theme shows “. . . immer conflicts, never
fully resolved, which have something of an obsessional
nature,"?! From the same critiec:

It has become the fashion to imagine that great

men are unheappy in their merrisges, to plty thenm

for having inadequate mates. Yet the persgonal

tragedy 1mplied in Hardy's 1life by the writing

of Tegs, Jude, "In Tenebris® and other lyrie

poema, is substantlated by those who knew and

watoched him with anxiety during thease years.

Edmund Gosse notlced that "the wells of human

hope had besn polsoned for him by some condition

of which we know nothing;" and there were others

equally observanit; although Hardy himself revesled

nothing by pen or word of mauthé His doctrine was
to suffer in dignified silence.20

25Thomas Hardy, Jude the Obscure (New York, 1895), p. 307.

EéBrennecke, op. cit., p. 119.

a7

Evelyn Hardy, op. cit., p. 132, /720

Ibid., p. 261.



38

Whatever the temper of his own marriage, Hardy wes certsinly
adept at exposing the aching, empty disenchantment of some
marrisges, "A Poor Men and & Lady" describes the ending of
a mis-mated betrothal, "I was a striver with deeds to do,/
And little enough to do them with,/ And & comely woman of
noble kith,/ With a courtly match to make, were yous . « «"&7
At timen, especially in poetry, Hardy seems to see marriage
a8 the end of love 1tself, "The Conformers” is such a prew-
diction; "Our game of passion will be played,/ Our dreaming
done. 30 And again in "The Curate's Kindness" Hardy shows a
men wishing to escape the wife he has llved with for forty
years., "The Recaleitrants' reflects Hardy's edmiration for
the refusal to conform to smpty marriage laws. Many short
poems represent hurried decislons of marrisge and a lightly
accepted vow; Hardy seems always to see the shams which
marrisge laws may hide., In "Over the Coffin" a divorced
wife confessea that she wlshes she hsd not given up her
husband, but rether had shared him with his new love,
R« P, Blackmur says that

+ +» « Hardy had a2 genulne insight into the inﬁta-

bility of irresponsible passion and the effect

upon it of conventional and gociel suthority. . . .

Surely no serious writer ever heaped together so

much sordid edultery, so much haphazard surrender

of human valus as Hardy did in these [lovs) poems,
and with never a pang or incentlve but the pang

2%, Hardy, Poems, p. 759.
301p1d., p. 213.
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of pattern and the incentive of inadequacy, and

yet asked his reasders to conslder that haphazard

sordor [sic] a fulllook at the worst, . . _§i

Inward Despalir

The full look at the worst of current social injustices,
political dealing, the ravages of a global war, and outmoded
marriage laws may have been a discouraging sight to any
thinking man in the nineteenth century; but a further exami~
nation of Hardy'!s more personal despaly of seclentific
developmenta, new concepts of naturey, church reforms, and
the cosmia ordsr of the universe may show more slesrly the
extent of his phllosophical pessimlam. It should be noted
that Hardy became resigned to the melancholy of 1life quite
esrly, and that he never felt basically called upon to
correct human nature to the extent that Arnold did, His
despalir was thus more aomplaté, yet perhaps more comfortable,
for though he valued mants ertistic temperament, he 4dld not
expeet nor work toward an organized scheme of perfecting
the world, Hig resignation to 1life is indieated in the
following entry of hias notebook.

1 have attempted meny modes of finding it, For my

part, if there is any way of getting & melancholy

gatisfaction out of life it lies in dylng, so to

spask, before cne is out of the flesh; by which I

mean pubting on the manners of ghosts, wandering in
their haunts, and faking their view of surrounding

31g, ». Blackmur, "The Shorter Poems of Thomes Hardy,"
The Southern Review, VI (1940~1941), 24,
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things, To think of 1life as passing away ls 8 gad~
ness; to think of it a5 past iz at least tolerable,32

But enother entry shows soms limit of despair in recording a
"e « + determination to enjoy. . « " which he feels is unie
versal, "Fven the most oppressed of men and animales find it,
8o that out of a thousand there is hardly one who hes not &

sun of some sort for his soul, "33

. Science

Nearly all critics of Hardy feel that he was greatly
influenced by the new discoveries and advances made by
sclence, espécially the controversial The Origin of Svecies
by Charles Darwin, published in 1859, An earlier book,
Vestiges of the Naturs) History of Creation, was called
blagphemous of (enesig, snd even the sclentistes found it
unsclentifioc in 1ts reasoning. Goorge Ellot's translation
of Strausa's Leben Jesu was also widely read and discusaed,
Churchmen opposed these new theoriles, though gome tried to
affect & compromiaa. Hardy could not have falled to read
the many articles in periodicals which dligcussed this issue,
and “his sympathies were with the scientists, Darwin, Huxley,
Mill, and others who began in the eighteen fifties to uvset
so-oalled Vietorian Gamplacency.“3h

32p, Hardy, Baply Life, p. 275,
331p1d., p. 279.

o
%‘{,3u3ames Granville Southworth, Th......,e ....Q.........XP etr .@Mﬁm M
(New York, 1947}, P« 3.
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Hardy was one of the flrst to introduce intoe poetry
the conceptas of nlneteenth~century science, While Browming,
Tennyaon, and Carlyle rejected some of gclence's claims,
Hardy embraced many with interest; he even put a private
telegraph in one of his novels, He studled the theory of
evolution, and epparently hils acceptance was complets,

Granting that Man is "evolving'~-and Hardy seems

not to have questiocned that seriocusly-~~it remains

to be shown that this development is a good

thing., To this point Hardy directed his doubts,

his mis~giving and found there the motive and

the cause fag the "pessimlsm" which beecame his

trade-mark.3
In almost every plesce of his wrlting Hardy asserts that
this development is indeed not a good thing. From the early
"Hep” to The Dynasts he constantly pointe to the purpose
less acoidents which destroy the lives of men; he was led
finally to assume that the whole universe was not scien-
tifloelly planned or operated, but simply was an ocutcome

of blind chance.

Nature
Science offered Hardy no system of beliefs, and an
examination of his view of Nature falls to confirm any
except a minor attempt to synthesize man's problems with
those of nonhuman life. HRobert Shafer feels that Hardy

35pesmond Hewkins, Thomes Hardy (London, 1950),
P. 224
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progreased to & determinlistic monlsm through 8 return to
nature as one with man; he iried to deny that human nature

is dualjy the result could hardly be more of & rejection of
hope.

Accordingly, hls formulatlion of his experience was
subject to this prejudlce, He consluded . . . that
the phenomenal world, of which we are a part, 1s &
non~moral, purposeless, meaningless somplex of
appearances exhlblting a single gross anomaly,
probably the result of dblundering accldent, in
human conscicusness-«the world of fgeling, values,
and purpose--hs pronounced unresal.3

There are evidences in Hardy's work that he did see a fundae
mentel ldentlty of outer nature with himan nature, and thag
he saw all organic creatures as belonging to one familyy

his kind trestment of animals is a well-known example of
thia Teeling,

Herdy expresses the view in The Woodlanders that nature
suffere with and llke man, Carl Weber says that this is

made c¢lear in the passage from the novel which he quotes ag

followsa:

Here, as everywhere, the Unfulfilled Intention,
which makes life what it is, was obvious as 1t
could be among the depraved orowds of a city slum.
The leal was deformed, the curve was orippled, the
taper was Interrupted; the lichen ate the vigor of
the stalk, and the ivy glowiy strangled to death
the promising sapling.3

36povert Shefer, Christianity and Naturallism (New Haven,
1926}, p. 265,

37ger1 7. Weber, Hardy of Wessex (New York, 1940},
pe 113,
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The fundamentsl identity of outer nature with humen natwre

includes the ldea that nature 1s not an external condition

but shares the same inherent condition of man himself, "In

& Wood" records Hardy's diseovéry that the vegetable world

is, like the world of man, & scene of destruction and fighting.

In "Hature!s Questioning® he represents natural creatures such

as fields snd flocks as coming to him for enlightenment and

he is totally bewlldered, In "The Bullfinches” the poet tells

the birds that nature ignores all its oreaturss, In the poen

fihe Sleep~Worker” nature is sgain identified both with man

and God, while in "The Volce of Thorma" the sounds are at

: first in harmony and then in contrast to the human feeling,

In spite of the Pities having a rather hopeful last say in

The Dynasts, the underlying thought is one of consisbent

and hopeless fatalism. Thias dramatic poem does, however,

represent sncther defence for a monlastle point of view.

Nature and man are both pawns In the hands of the allepowerful

and unrelenting "Will," Georg Roppen states thai, "The poetic

intention of The Dynasis is to show how the Will objectifies

itself in Nature, History, and in all human expsrience; ., ,u38
To Hardy Nature ls never just a backcloth against which

human actlon can be seen, but it ls a system which includes

humany 1ife, modifies it, and frequently controls 1t.

13aeeorg Roppen, Evolution and Poetie Bellef (0slo, 1956),
De 311,
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John Hollowsy analyzes Hardy's view of Hature in foupr of ita
" maln aspectss '
First, Nature 1g an organic living whole, =nd
1ts constituent parts, even the inanimete parts,
have a 1life and personality of thelr own.
Second, it is unified on a grest seale through
both time and space.
Third, it iz exceedingly complex and varled,
full of unexpected detalls of many different kindsw-
detalles that are sometimes even quaint or bilzarre,
Fourth, for all that, these heterogenous
thinges are Integrated, however obscugsly, into a
aystem of rigid and undeviating law.
Perhaps the best nature poem which strengthens the monistic
view is “The Blind Bird,”
| Who heth charity? This bird.
Who suffereth long and 1s kind,
Is not provoked, though blind
ind alive ensepulehred?to
The Church
The monistic view haa been shoun 23 a rejectlon of
specifically human values. A further dlsappointment to
Hardy wes the fallure of the church to effect a reform of
1ts dogma, Hardy sppeers to havs felt an emotional attache
ment to & religious institution in which he did not actually
believe, Webster has excellently traced the changes in
Hardy's thought from youth to old sge 1n On & Darkling
Plain: he hag demonstrated that Hardy grew up as s rela-

tively happy devoub High Church bellever who about his

39 gonn Holloway, The Victorisn Sege (London, 1953), p. 252,
40n, Hardy, Poems, v. 419.
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twentieth vear besame intellectually allive %o varicus
influences which gradually changed his attitude to one of
agnosticism and renuncistion of an earlier declslon to
beecome & minister, Webster further shows that Hardy's
firpgt thwarted attempts at a lliberary career caused him
more disilluasion, and that elther by experlence or cbserva=
tion he besame disillusioned in love affairs, and finally
he becams lnoreasingly consclous of soclal lnsdeqguaciles,
As has been noted, "Hap” most clearly expresses Hardy's
early outlook; Webater interprets the poem as follows:
If misery vacurs, 1t 18 not the work of a vengeful
God who enjoys human suffering. There 1s no powver
which controls or cares for humen happlness or un-
happineses. Accident, *crass Casualty,” and "dicing
Time' sre responeible for fortune and misfordune.
Natural law is not dirscted by conscicus intelli-
‘gence that contemplates the emergence of man. 1§
is mere Chance that man as he is and the world as
i1t 18 exlst rather then an altogether different
world otherwise inhablted; it is Chance thet sew-
counts for man's conscliousness, men's valuss, and
man's suffering. It might equally well have
hegppened that man would have bsen unconsciocus or
pogsessed of other sets of values, or incapeble
of suffering--as far as natural law's unncnectiua
and purely hypothotical wishes are econcerned,
Some poems spesk of a "lost faith,” a faet which lends
credibllity to Webnter's account of Hardy'g growlng agnos-
tlotam. In "God's Fyneral® the poet says of God, "I did
not forget/ That whet was mourned for, I %oo, long hed

prized."hg "he Impercipient™ reveals true agnosticism.

gﬁ?”hlwebatsr, op. eit., p. 65,
l*zT. Hardy, Poems, p. 309.



At a Catholic service the poet bemoans the fact that hias
sincerity has made him an outcast from the believera; he
cannot find comfort or joy, and he cannot accept the suf-
fering he sees which seems without reason or purposs, In
“God Forgotten” the poet confesses that often in other times
he has believed in God, "Homing at dawn, I thought to see/
One of the Messengers stending by/ ~-Oh childish thoughtl . . .
Yot often it comes to me/ When trouble hovers nigh."hS YA
Plaint to Man” shows man himself as the creator of en un-
nscéssary external God, "Wherefore, 0 Man, did there come
to you/ The unhappy need of oreating me=-/ A4 form like your
own-=for praying topnid

'Hardy continued to visit churches throughout his 1ife;
he wrote noveles in which one of the conflicts faced by &
major character invelved the questlon of faith and dogmaj
he used church scenes in his poetry, and wrote of the
conflicte which modern minds meet with the "death" of their
' God, His second wife contributes to the conclusion that he
was emotionally tied to the church by calling him "churehy®;
if Hardy had been of one mind concerning the church, he
would not have felt the need elther to correct its teneis
or to sdvocate church going for others. Delmore Schwaris
feels that Hardy kept his inherited senslbllity to the

achurch,

l‘l-BIbig.’ P 113, lmlbidt, Pe 306.
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Hardy was convinced that the new scientifle view
was the correct one; he was convinced intellecw
tually, that 1ls to say, that Darwin, Huxley,
Schopenhaner, Hartmann, and Nietzsche had obtained
the truth sbout Life, But at the same time, he
could not help seeing Nature and humesn 1life in the
1light which was as habitusl as walking . . . and
the undenlsable neceasity of seeing life from the
inside of the human psyche rather than from the
aabronnmisalubioﬁggical perspective of ninetsenth~

century sclence.

Hardy, then, could not aceept the tenets of the church
to which he was attached; nany of his charsctersz feel the
struggle which he may have felt both toward and away'from
the erumbling institution. Two examples in his verse masy be
selected from many; "In Church” 1s & clever exposé of 2 vain
and shallow clergyman; "4 Drizzling Easter Morning" pointa
to the useless creed of a risen Lord. Florence Hardy polnts
out that Hardy did not feel antsgonistic about the church and
that he sometimes took a more nebulous view which she calls
"transmmtative,” He saw that the church of his day was a dif~
ferent one from that of his boyhood} he comments in his notebook,

If 1T vunderstand, 1%t now limits itaself to the

religion of emotional morality and altrulsm that

was taught by Jesus Christ, or nearly so linmits

itself. . . « The dogmatiec superstitions resad

every Sunday are merely a commemorative recitation

of 0ld artliecles of falth held by our grandfathers,

may not matter much either, as long as thls is well

understood. S8St111 it would be more honest to make

these points clearer, by recasting the lituﬁgy, for
their real meaning is often misspprehended,

45pe1more Schwartz, "Poetry and Bellef in Thomas Herdy, ®
The Southern Review, VI (1940-1941), 68,

Lér, Hardy, Later Yesrs, p. 122.
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His hope toward thls end was a disappointment which Florence
Hardy notes was the end of hls expectation that an Established
Chureh eould be made broed snough to include modern thinkers
who had lost all bellef in the supernstural,t

Even if Hardy could not accept the tenets of the church,
there 1z ample evidence that he accepted the emotional morale
ity and the altruism which 1t fostersed. The sensitivity to
both human pain and animal suffering whieh Hardy demonstrates
would lead to this assertlon. He never blames man for his
present state of woe, nor wae he over &ble to forget two
signa of the cruelty of fate which he witnesaed as a child:
the acocldental death of & poor fragile bird and & ¢hlld he
saw dead of starvation. The novels also evidence Hardy's
morsl sense, Tess is & plea for a falrer jJudgment of cone
duct; Jude and Ethelberta demand understanding for the
problems of a changling society and of 8 changing religious
conviction, This same view 1g perhsps best upheld by
Hardy's postry., In "To Sincerity” he would have the chariby
to use trubth toward a bebtier understanding of human needs
that "The real might mend the seeming;“hﬁ "4 Plaint to Man”
piaces firnly upon man's own shoulders his commlsgsion toward
kindness, "The fact of 1ife with dependence placed/ On the

human beart's resource alone,/ In brotherhood bonded close

P B
F4Tip1d., p. 225,
48y, Rapdy, Poecums, p. 262,
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and graced/ With loving kindness fully blown,/ And visioned
help unsought, anknown.”hg Again in "Surview! the poet
wbraids himself, "You taught not that which you set about,/
That the gresatest of things is Charity. . . .“50 Shafer
states that it 1s possible to support the thesis that Hardy
set out to offer charity as the grestest aim of 1life, but

that his intent was cancélled by the realization that men is

51

not responsible for his actlons, Hardy's own pessimistice

soncluglion econcerning the doubtful merrisge of & scientifie
view of exisbtence and a religlous one iz precorded in his
notebook in 1881 as followa:

After infinite trylng to reconcile a scientific
view of 1life with the emotional and spiritual, so
that they may not be interdestructive I come to
the following:

General Principles, Law has produced in man
& child whe c¢annot dbut eonstantly reproach its
parent for doing much, and yet not all, and con-
stantly sgy to such a parent tha$ it would have
been betteor never to have begun doing than to have
oyardone so indecisively; that is, than to have
created so far beyond all apperent ipst intention
(on the emotional alde), without mending matters
by & second intent and execution, to eliminate the
avils of overdoing. The emotions have no place
in a world of defect, and 1%t iz cruel injustice
that they should have developed in 1%,

If Law itself had consclousness, how the
aspect of its crestures would terrify 1t, fill it
with remorse.

491vi4., . 306, 501pid,, p. 661,
SIShafEr, gg.'git., Ps 243,

52y, Hardy, Farly Life, p. 192,
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fhiloaophy

It is clear that Herdy's most serious pessimism is found
in his personal philosophy as an extension of ethical moral~
ity. It becomes necsssary then to examine his indebtedness
to varlious cther philosophers and finslly his verlous attie
tudes toward a universal or cosmic mind, Matthew Arnocld weas
able to intellectualize the Seripbures to his satisfaction;
Hardy prooounced Christian theology as dead as the Greeks',
Yet he repeatedly projects his art in philosophlical concepta.
These concepts are not consistent, a fact which he readily
admits, c=alling his view ™. . . & series of fugltive im~
pressions which I have never tried to co-ordinate, . . "3
And agairn he records in his notebook,

Since I discovered, several years ago, that I was

living in a world where nothing bears out in

practice what it promises incipiently, I have

troubled myself very 1little about theories. . . .

Where development according to perfect reason is

limited to the narrow region of mathemeatiocs, I

am content with tentativeness from day to day.su
His tentativeness, however, did not keep him from assigning
to what Matthew Arnold would ¢all the "not ourselves® his
terms "Will" or "First Cause” or "Immenent Will."

Allen Tate refutes the {des that Hardy's metaphysic
contlinues the Gresk tradlition and states that his two

leading ldeas of Necessity and Chance are only Vietorian

53, Hardy, Poems, p. 527.
. SUp, Herdy, Early Life, p. 201.
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machéniams for Spencer's “Unknnuable.“55 Ernest Brennecke, Jr,,
points out five unmistakable Schopenhayerian sttributes of
Hardy's "%111" and oalls them the finel cevelopment of Hardy's
metaphysical thought. Brlefly stated they are ss followa:

1. The Will is One and Immanent; for it is repre~
sented as the one and only source {rom which
21l activity and 1ife are flowlng, and its
patterns underline all mundane phenocmena,

Ze The Will 1s Autonompous; it is itaelf determined
by nothing. Humen evenits are but the menifes
tations of 1ts mysterious designs, No sarthly
power oan swerve the pulsion of the Byess which
dominates all things by 1ts clocklike laws,

3, The Will 1s Unconsclous; viewless and voiceless,
the Turner of the Wheels works unconseiously.,

4o The Will 1z Almless; thinking one, it does not
weigh 1ts thoughts,

S« The Will 1s indestructible; endless like the
Wheel of Destiny it turns, %2 works sternsl
artistries in Circumsgtance,

J. O, Balley finds & close relationshlp between Hardy's
"Trmanent W1ll¥ and Von.Hartmann's “"Uneonseions,” and he
refutes Bremecke's attribution to Bchopernhauer of Hardy's
thought.57 In his notebook, Hardy himself commentg on
geveral phllosophical concepis, showing e femiliarity with
Hegel, Bergson, and Kant among others, Eut perhspe his
attitude is best summed up in his recalling there that "it

wag Comte who seld that metsphyslces was a mere sgorry attempt

55p1len Tate, Reason in Madness (New York, 1935),
pp. 123-12l},

Sy
‘rnest Brennecke, Jr., Thomas Hardy's Univerge
(Boston, 1924), pp. 33~34.

573, 0, Balley, Thomag Herdy snd the Cosmic Mind
{Chapel Hill, 1956), pp, 10«11,
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to reconcile theology and phyaics."58 Hardy himself may
have felt no need to make the reconciliation, as he states
several times that his view was translitory and changing.
The statement made by Hardy in a letter to Alfred Noyes as
late as 1920 must be considered his final say in the matter
of hls metaphysic,

.« « . My imegination may have often run away with

me; but 21l the same, my sober opiniovn--so far as

I have any definite one--of the Caugse of Things,

has been defined in scores of places, and 1s that

of a great many ordinary thinkers: that the ssaid

Cauae is nelther morel nor immoral, but unmoral*

"lovelsss and hateless” I have _called 1t, “which

nei ther good nor evil knowgW =

As hag been mentioned there is & glimmexr of hove
expressed in The Dynasis, and the same glimmer is found in
minor poems; he recognized that the universe is constantly
changing, hence the "Wili"may gradually become conscious
of itselfl and thus mend 1ts ways., This represents the
closeat gpprosch to hope in his phllosophiecal ocutlook, and
it can easlly be lost in the overwhelming sbundance of more
-deapairing notes. Hardy answered a birthday letter Iin 1919
with this condemmation of his world.

1 should care more for my birthdays if at each

steceeding one I could see any 2ign of real iImprove-

ment in the world-~as at one time I fondly hopod

there was; but [ fear that what eppeara much more

evident is thet it is getting worse and worsge., All
dovelopment 1s of a material and sclentifie kinde-

58¢, Hardy, Faply Life, p. 23h.
597, mardy, Leter Years, p. 217.
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end scarcely any additlon to our knowledge is
applled to objects philanthropic and ameliorative,
I almost think that psople were less pltiless
toward thelir fellow creatupes<~human and animales
under the Romen Empire than they are nowe « + o«

It seems clear that Thomas Hardy wapg more concerned with

presenting trutha of a philosophical nature in artistic form

than he was in promoting any systematized acheme of beliefs,

He saw sbout him many facets of life which caused him to

ponder whether the “prime Mover® had any consclousness at

all; his mood was more frequently one of gloom than of hopew-

fulness; and though he sincersly called himeelf =z meliorist,

1t is diffloult to gauge the degree of hope which he said

he felt, Perhaps the most sympathetic summary of Hardy's

philosophy of life 18 given by Websier as follows:

As Hsrdy recognized, snd sz $oo0 many dogmatic
»hilosophers have not recognized, ldealism, netu-
ralism, pessimlam, meliorism, Tataliem, and
determinism are no more than categories into which
man tries to presas the nabure of ultimate reality.
in each of these concents at lerst a residuum of
truth is to be found., Absolute or final truth is
not discoverable in any of them. . . .Perhaps Hardy,
who slways remained enough of an agnostic to welcome
an apparent truth even when lt dld not agnare besu-
tifully with his entire outlook, approsches the
nature of the universe more glearly then those who
hold $o & more »rigtd system, 0l

801p1d., pp. 191-192.
liyebster, op. git., p. 199.



GHAPTER IV
ALFRED FDWARD HOUSMAR

Like Thomas Hardy, A. E. Housman denied that he was a
pessimist, and labeled himself pather ", ., . a pejorist,
end thet 1s.owing to my observation of the world, not to
peracnal eireumatancas.“1 He, then, felt that everything
in nature 1s getting worse, while Hardy, with his asserted
meliorism, felt that man at least had the power of bettering
his world; Matthew Arnold was apparently the only one of
the three who had any systematized ideas as to the way of
betterment, though Hardy doss at times express & wish and =a
faint hope., Housman ias perhaps the most controversially
viewed of the three., Hir ocutput of poetry 1s smaller in
volume than that of the other poets; his range within the
poetry is more limited. His biographer and brother Laursnce
Housman says that "Matthew Arnold he placed high: both as a
ocritic and as an interpreter of human 1life In 1ts relstion

to the Powers Above,"® Hugh Molson sees a relationship

ltaurence Housmen Brother, A. E. Hou t Perpgonal
Reflegtions Togsther ;%tﬁ?Qgg%%f‘ﬁiggargo'%55§%%§g§é§f§§§§§;
ew York, 1938), p« .

21pid., p. 67.
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between Hardy and Housman in thelr similar treatment of
death as an end to the gross injustices of 1ife,3

Housman's rejection of hope 1s seen in hls first
published volume of poetry; A Shropshire Lad shows his inter-
est in country 1life and in soldiers and his almoat obsessional
interest In death, HNearly all his poetry reveals a consclous-
ness of soeisnl injusticaa) eand at the ssme time 1t shows a
atrong interest in the emotion of patrlotism. Leurence
Housman records that Housman regarded the subject of patri-
obism as dangerous; ". . . the reason belng that it so eaaily
degenerated into vice, for when poets began praising thelr
own country they commonly ended by insulting others."t This
restraint 1is typical of Housman; for years he d4id not receive
- royalties for hils poetry published in America. Apparently
he did not care., He llked many American writers, end his
poetry was well«liked in America. Housman's astitude toward
marriage and mating ls different from that of Arncld or
Hardy; the lovers in his postry are most frequently flippant.
He as much ag says that love is only a fleeting pestime,
This may be elther gulte neive or it may represent a thor-
oughly jaded view of Hardy's "conjunction of the sexes.”

Housman shows & highly developed Interest in friendshlp, and

3Hugh Molson, "The Philosophies of Hardy and Housman,"
The Quarterly Review, CCIXVIII {4prll, 1937), 205.

L1 aurence Housman, op. git., pp. 83-8h.
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his ﬁoetry 18 most despalring on the subject of the end of
this friendahip through death., Housman leaves little to
diepute as to hig final philosophlcal ocutlcok! a combination
of stolclism and eplcureanism, The enigma persists only in
his personality end the varlious estimates which mney be made
of 1%,

Housman and City Life
Housmen uses & topography as the vehlcele for his poetry,
but he displays no urgent need to escape e¢ity life aa did
both Arnold end Hardy, His homeslcimess as meen in "A
Shropshire Led XII" ia not for home in the sense of a place.

Yonder, lightening other losda,
The seasons range the country rosads,
But here in Londeon streets I ken
¥o puch helpmates, only men;

And there sre not in plight to bear,

if they would, ancther's care,

They have enough as ftis: I see

In many an eye that meamures me

The mortal slcknesa of a mind

Too unhsp to be kind,

Undone with misery, all they can

I8 to hate their fellow men;

And $111 they drop they naedssmuat st1ll
Look abt you and wilsh you 1l1l.

He 4id take long walks away from humanity and often spent
his holidays exploring the country in France end Italy, Hlis
main residence was ILondon, &and there is no indlecatlon that
he disliked the aity. "Housman was not a countrymen, nor

5 _
A. E, Housman, %e Colleoted Poems of A. E. Housgman
(New York, 1940), pp. 9~3%.



did he enjoy talking or mingling with rustics, . . . His
friends have noted thet he was indifferent fo country land-
scape, though he was pecullarly sensitlve to the ghape and

chapacteristics of tresa."é

Soldlera and Var

That he was lmmensely interested In war and the soldliers
who fight in wers 1g seen throughout his poetry, but more |
~ especially in "A Shropshire Lad,” which he published at his
oun expense in 1896, "The soldler's the trade:/ In eny
wind or weather/ He steals the heart of maid/ And men
togpther."? Tan Seott-Xilvert calls Housman'!s wars
¥ . « merely a herole fantasy, a2 rumble whieh falle thrille
ingly on the ears of rustie lovers, but never spproaches
nearer than the distant frontiers of Empiraa”a “A Shropshire
Lad I" ghows the bitternsss of death in Asla and may also be
cited as en ironieal comment on the sovereign., "Oh, God
will save her, fear you not:/ Be you the men you've been,/
Get you the sons your fathers got,/ And God will save the
Quesn. "’ ‘The nobllity of fighting for one's country 1s
extolled in "The Recrult” where the young soldier is advised

6 an Beott-Kilvert, A, E. Houeman (London, 1958), p. 27.
?A. F. Housman, op, clt., D. 105,
BSeott-Kiivert, op. git., p. 3%

9A¢ Ep Housman’ _?.Eu Qiﬁa’ P 10-
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to "Come you home a hero,/ Or come not home at a11, 10
"Revellle” urges "Up lad: when the journey's over/ There!ll
be time enough to sleep.”' And "A Shropshire Lad XXIT®
ghowe the unqualified admiration of "But dead or living,
drunk or dry,/ Soldier, I wish you well, 12 Perhaps
Housman's tone 1s more personal in "Astronomy® in Latep
Poems which hlg sister, Xatherine E. Symons, says refers to
a brother Herbert who was killed in the Boer War.t3 "oh, I
will sit me down and weep/ For bones in Africa.”lu She
confirms also the truth of & story told of Housman sending
a2 check to the Chancellor of the Txchequer, in lieu of war
gervice which he could not give in 1914, but felt a
responsibility for.>

Housman treats hig soldlers as fond ffiends, never
geeming to ponder poetically the.causes of war as Hardy did.
1t was as inevitable, epparently, as death 1liself, Polit-
ically, according to his brother's sympathetic statement,
Housman stayed aloof, though he was a sceptic about the
benefits of demoeracy. |

He even belleved that glavery was esgsentlial to
a well-governed State, but was so Fnglish in

Yipig., pe e *Prbid., e 37

13Katherine ¥. Symons and others, Alfred Edwerd Housmsn

0rp18., p. 12

Uy, E. Housman, op. git., p. 118,
1SSymons, oD« clt., P 34,
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his preferences that he probably considered

England a better governed eountry under demo-

eretic mismanagement than any other favoured

with & form of despotism of which1 theoret~

lcally, he more greatly approved,
It should be mentioned, to somewhat clarify Lamurence Housman's
blag, that a8 s young man at Oxford Houaman appeared very
interested in politlics, belng by his own admission in & leb-
ter to his fmther in 1878, anti-Gladstone and the conserve
atives.17 However, 1t 1s Just as clear that he did not
actively engage in politics in any way, and his criticism,
in poetry, is limited to & more general condemnation of

soplal Injustices.

Youth
Housman's fondness for ithe physleal world of wars

inecludes a speclal emphasls on youth: its education and
glorious death, Derogatory criticism counts the use of the
word "lad" sixty-seven times in sixty-thres paems.la Youth
is held up as glorious in "To an Athlete Dying Young"; even
in "Hell Gate” the sentry is young and handsome. "The Merry
Guide" shows young menhood, as death, made ss beautiful sas
Mercury. Housman's interest in youth mlight indicatve several

possibilities for interpretation; his own youth was s

16Laurenca_ﬂousman, op. ¢lt., p. 110.

1'7Ib5-§~ s Pv Ul

130yri1 Connolly, The Condemned Plsyeround {(New York,
19“-6)’ pt !-I-Bs
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relstively carefree and sucesssful one until the death of
his mother, which 1is said by all commentators %o have besn
a devastating blow to him; he was reportedly very happy hias
first tuwo years in Oxford as & young man., A. W. Pollard
recalls that he recited humorous stories, played lawn
tennls, and enjoyed walking.19 There is evidence in his
"1ife of a slight parallel between his Shrovshire 1lads and
himselfl as far as temperament 1s concerned. Thelr joy is
cut off suddenly by some catastrophic event; Housman's study
wag cut of f at Oxford by his failure to pass the Greats, and
again there 1s agreement thst this blow caused him to become
introverted in his manner toward the world and somewhat of

a recluse from his family. His subsequent Jjob in H. M.
Patent 0f'fice was a dresry one which perhaps he did not

wigh to share, During thia time there were many financlal
hardships in his family, and he expresses his grasitude
toward Moses Jackson, the "man who had more influence on my
1ife than anybody else, " who shared his 1living quarters
with Housman, This influence is never sexplained, yoet one
may assume that he offered encouragement, for it was during
this time at the Patent 0fflce that Housman contributed

motes to scholarly nublications and prepared himself to

19$ymona, op. eit., p. 4O.

20Léurénce Housaman, op. glt., p. 61.
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re-enter the scholestle world., It Is from this world, with
first a Professorship of Latin at University College, London,
and finally as Kennedy Professor of Latin at Cambridge that
Housman's 1ife work was sccomplished, Certainly he taught
and influenced young men. His standard of scholarship was
ag much & passion &8 c&n be seen in his life, There have
been other scholars who wrote poeliry} to some degres Housmen
and Arnold sre related here, but Arnold was not the scholar
in depth that Housmen was. Both might, however, have given
the address which Housman delivered as hia Introductory
Lecture at Univeraity College in 1892 on the value of
- knowledge. He quotes Dante's Ulysses spéech, "Ye were not
formed to live like Brutes, but to follow virtue and knowle
edge," and continues in his summary as follows:
1t is the glory of God, says Solomon, to conceal a
thing: but the honour of kings is to search out =
matter. Kings have long abdicated that province,
and we students are come into thelr inherltsnce .
and the plesgure of dlscovery differs from other
pleasures in this, that 1t 1s shadowed by no fear
of satlety on the one hand or of frustration on
the other, . . « S0 long a8 the mind of men is :
whet it is, 1t will continue to exult in advancing

on the unknown throughout the infinlte field of
the universe,2l

LJ ]

The apperent closeness of gentiment conecerning knowledge and
learning between Arnold and Housman can be seen further in

Housman's defenss of Arnocld's poetry; one of Housman's

2lrsurence Housman, op. ¢it., p. 61.
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faverites, besides "Fmpedoeles on Etna," was a poem addressed
to an unsuccessful soldier in the war of the liberation of
humenity which Housman's biographer quates=22
Cresp into thy narrow bed,
Creep, &nd let no more be sgaldl
R AN SR
Personallty

Grant Richards, Housman's publisher and {riend, has
atteated to the quality of Housman's deﬁohion in & book
which contains his memorlies of the man. The loyalty between
them is unmistakable; others have combined thelr memories in
an equally revealing volume., All agree to some extent, how-
aver, that Housman's personality was somswhat difficult in
that he was not an aggressive, smocial-minded friend. Yet he
way just as evidehtly sgrepgable and easily plessed, He was
not easy to approsch, and each relatlionship was apparently
of his own chooaing. HMany inatances have been given in
these volumss of his rapler-~like wit, &nd 1t 1s posgsible to
suppose that one needed a "stronz hide® to be on the recelving
| end of hls sarcasm, Each writer agrees, agaln, that he was
alweys kind to young peopls and tolerated more affronts from
them than he would take from greast snd older men. His

221}31@: s Ds 65,

2yetthew Arnold, The Poems of Matthew Arnold, Oxford
Faition {London, 1913), p. 4i0.
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poetry shows interest in both casual comradeshiy and a more
gerious and lasting kind of devotion between friends,
His brother relatea the incident qf Housman'!s writing
"This 1s me™ beside a passage in Seven Pillaps of Wisdom
'~ which he feels reveels the nature of Housmen's personality,
There was my craving to be liked~-sc strong
and nervous that never could I open myself friendly
to another, The terror of fallure in an effort so
important made me shrink from trying; besldes,
there was the stendard; for intimacy seemad shame~
ful anless the other could meke the perfeet reply,

in the same langusge, after the same method, for
the same reasons,

There was & craving to be famous; and =

horror of being known to like to be known, Cone=

tempt for my passion for ¢igtinstigﬁ made me

refuse every offered honours « «
I+t seems certain thet Housman was reticent, and he did
refuse many honsr# offered to himj his biographer lists them
as follows: Academlc honors from Glasgow Unlversity in 1905,
8%, Andrews in 1922, Cambridge in 1928, Iiverpool in 1931,
North Wales in 1934, and the University of Oxford in 1928
end 193}, Housman never explained why he refused these
honorss the final refussl wss of the Order of Mexrit, which
greatly puzzled those who knew of the effort. His brother
says that Housman told him that he refused it because it was

not alweys given to the right persons‘as

2hLaurence Housmean, gp. ¢it., P+ 99,

251p1gd,, pp. 111-112,
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Others have asserted that Housman always repressed
hinself. His sister, in the introduction of Gpant Richardst
boock, says

His self~contained brooding led to repressions in

several directions, manifested in inereasing reti-

cence 88 he grew older, Reprsssion in the battle

of sdolescence must have played & part in the

formetion of his character, and certainly that

wag a directlon ig which he kept a restraining

hold on himself,?
His friend Grant Richards revliews all the adverse criticism
published against Housman and then venbures his own opinion
with vigor.

One of the best tribubtes that I can pay %o his

character 18 %o say that in the many years thet

I knew him it never occurred to me to suspect an?

deviation from 8 perfectly normal, "respectable,”

and responsible way of life, or %o swpose that

anything else might be dug out of his poema. 2l

It is not possible to say with certainty what effect
this supposed repression may have had upon Housman's outlook,
It does seem unnecessaery to go as far as Roberdt Hamilion,
who tries to show that Housman suffered a serlous neurosls,
caelling him ", . + an over-gensitive and negative egoist,
discouraged, godless, unsocial, whose morallty was sell~esteenm

and whose chief pleasures were poetry and food.“ag Hor does

26grant Richards, Housman 1897-1936 (New York, 1942),
PP, xii-xiil.,

2T1pid., pp. 299-300.

28Robert Hamilton, Housman the Poet (Fxeter, 1953},
Pe 210
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1t seem sny more necessary to aseribe to Richards' visw that
he weg in no way an exceptional parsanality.ag In his own
book Richards records enough instances to show that Housmen
was frequently unreasonsble and bitterly sarcastlic with both
scholastic and business associates, and that his tendenoy
toward perfection in all things made many psople quita
afrald of him, |

Iove as & Theme

Not only wes Housman's reticent manmer often a rebuff
to his aasogiates, but an attitude of coldness is observed.
in his poetry.dealing with the subject of connubial love,
His lovers are either carefree and gay or somewhat grim,
Evidently he did not enjoy the sompeny of women, and saince
he never married ;t is perheapg safe to say that he was never
seriously in love with one, He advises in e poem that young
men should give ". . nét your heart eway;/ Give pesrls
awey and rubles/ But keep your fancy free.”30 An equally
1ight poem on love suggests the fleeting asﬁent of affection
and may be glven In full to illustrate a common representatlon.

Ch, when I was in love wlth you,
Then I was clean and brave,

And miles around the wonder grew
How well did I bshave,

29Richards, op. cit., D+ 19,
305, E, Housman, 0pe. clte, De 26.
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And now the faney passes by,
And nothling will remeain,
And miles around they'll gay that I
Am quilte myself again.3l
The same emphasis upon the temporsry aspect of love is seen
throughout the smsll number of poema on the subject; only
two show some varlety, and 1t 1s of the morbid kind, "The
True lover" presents o dead lover in & aaress,
"Oh do you dbreathe, lad, that your breast
Seems not to rise and fall,

And here upon my boaom.prest
Thore beats no heart at all“ _
"Oh lsd, what is 1t, 1ad that drips

L » - » - L] L » » » - - [ ] [ ]

n ot 11Pe enocugh 'tia blood my dear,

Por when the knife has slit

The throat across from ear Lo esar

Ttwill bleed because of it."32
Or similerly, though in a lighter vein: VA1l knots that
lovers tie/ Are tiled to sever;/ Here shall your sweet-heart
lie,/ Untrue for ever. "3 And sgeln, speaking to his lovers:
"And I will tell you lies/. . . And I will work you iii,"3b
One othexr poem of love seems more elevated 1In 1ts sentlment;
"Bredon Hi1ll" gives the story of lovers sepsrated by the
wonman's death and records the groom's promige to joln her in
death. There ig genuine and moving pathog in this poem which
is valid proof that Housman could write of the emction of

love with convincing ert, whatever the facts of his own love

1ife might indlcate to his oritics.

3lrps4., p. 31 | 321p14,, pr. 78-79.
331pid., p. 183. -~ 3b1pig., p. 177.
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Houemen's poetry and his 1ife show, then, 2 rejection
of the marriage or mating convention. A further rejection

of 1ife itsslf is a prominent theme in his poetry.

Death as a Theme

On the whole, Housman is seen to be & quiet and
restrained urniveraity scholer who is enamored of the youth-
ful enthusiasm of soldiering, and ope who sgirives after
knowledge for ita own sake. His personslity puzzled even
those closely associated with him, and thla personality
remeins somewhat of an enigma to his audlence today., His
enthusl asm for war is underlined with the péréiatenﬁ theme
of death and an attitude of forbearance for the 1lls "In &
world I never made.“3§ "Death appears Iin every three out of
four poems, whether ss an inevitable tragedy or as a welcome
release from a 1life that has been a tragedya"36 Hougman
wrote a hymn for his funersl ten years before he died. A
wlah for death is in harmony with = peésimiatic or pejoriat
viewpoint; lines from two pocems well 1llustrate thias wisht
"The Welsh Marsghea” "How long, how long, %11l spade and
hearse/ Put to sleep my mother's curae?”37 ang "A Shropshire
Lad YLVITI® Y0Oh why 414 I aweke? when shall 1 sleep again?”sa

351p14., p. 111,

36611ver Robi A ; '
obinson _n%&uﬂ= Ins Poetry of A, E
Housman {Bosaton, 1956): Ps . : ’

37;5« B, Housman,' DR m«, D LI-St 381';;1@‘, Do T2a
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Houamﬁn urltes frequently of violent deaths; hoth
suicide and hangings serve as traglc ends to life, an ol
greatly desired., Housman takes the view that suleide is a
justifiable refusel to play at the game of life; Hardy or
Arnold would show pity for the 1ife that was lost, but Housmen
pities rether the intolersble 1ife which 2 men muet have had,
Suicide is practically advised in the lines "But play the
men, stend up and end you,/ When your sickness is your soul, *3?
and again in “Oh soon, and better so than later/ , . . You
shot dead the household traitor/ . . . Oh lad, you dled as
fits s maﬁ.“go

Housman also sppears very sympathetic of the executed;
Hardy displayed & similey sympathy. ”There.gleeps in
Shrewsbury jail to-night,/ Or wakes, as may betlde,/ A
better lad, if things went right,/ Than most that sleep
outaide;”hl "Bight 0!Clock” polgnantly demcribes the last
"~ hour of & convicted man., The predominance of desth in
Housman's pbatrylia disoussed by R. P, Blackmur. He pointa
out tﬁat death -and death images have been umed traditionelly
to show é hsditation upon life, but "Whatever Housmsn may
have known or felt, he dlselplined outuof his verse zll but
the eagiest and least valid form of deaths the invoked

death, theat can never be known," and hé-oalls this &

B%bid!r’ P 68Q hOIbid., Pa 66-
blipi4,, ». 21, |
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deliberate narrowing "which can only be ualled AN s3CaADE
from a full reéponse to experieme.“u2

Varlous blogrephical comments have been made am explane
ation of Hougmén's predilection for the death theme, His
mother's death affected his emotional stabillty at the age
of twelve years, his brother's death during the Boer War was
sald to have hurt him deeply, and he was veported to have
been profoundly affected by the death of Sophie Becker, the
last of hig three friends, “Wiﬁh the tenderness of psasion
utterly undisgulsed he went on to speak of this last of hisa
friends~~a woman=wrecently desd, "3 e re jection of 1ife
implied in such an sbiding interest in death is perheps
best seen in Housman's own.words in a letter to a friend
written two years before his death., "My life is bearsble,
+ + » but T do ndt want to continue 1%, and I wish it had
endad a year and z half ago, Ths.great and.raal troubles
of uy aafly manhood dld not render those deays so permanently
unsatisféctory as these,"

Religion
While Housman might have found in his work with the

clagsics some basls for accapting 1ife, he found none in the

th. P. Blackmur, The Expense of Greatness {(New York,
1940}, p. 204, :

E3Percy Withers, Afopendices to CGrent Richards, op. eit.,
po 39:% ’

hhianrenoe Housman, op. git., p. 56.
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Church of Englesnd, Both Arnold end Hardy wanted the dogne
of the church broadened toc reconcile feith and resaong
Housman diaplaj'ed no interest in the matter at all. ﬁia
biographer records thst he "conformed in the outward
observances of religlon, approving of the Church of Englend
as an institution, while having no feith in its tenets, "5
The bilographer also glves "New Year!s Evé,“ a poem published
while Housman was at Oxford, as an indication that his cons
vietion was that Christisnity was s dying rellgion in whieh
he hed ceased to belleve, if indeed he ever a1a,46 Again
Housmen 18 guoted as thinking the Church of England the best
religlion ever invented; 1t is less disturbing than other
forms, and eliminates ", . . so much Christian nonsense , . .
Christianity, he added, was most harmful in its socisl applie
cation. . . o Bellef in inmortality was quite unnecessary,

he sald, for good morals‘“k7

Kature
Housman epparently found little solsce and & 1inmlted
amount of inspiration in Nature; 1lke Hardy he felt the
indirferenoa of Nature to men, partioularly to the death of
man, Nature is, to Housman, merely part of the same whols
with man, His treatment is nelither romantic nor classicsl}

nature simply provides reallistic seiting or establishes the

"usIbid., pe 111 “61b1g.,_p. 35. u7;h;g-, PPe 114~115-
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mood of a poem. Personification is kept $o & minimum, and
there are several almost pure lyric nature poems., The
daffodil appears to have been a favorite of Housman's, and
it like other 1life is doomed to die., "And bear from hill
and valley/ The daffodil away/ That dies on Easter day."sS
That all things are temporary and pass away 1s seen in "The
wind and I, we both were there,/ But nelther long abode, "49
An exsmple of a lyric nature poem 1s "A Shropshire Lad I1"
which ends "About the woodland I will go/ To see the cherry
hung with snow. "50 |

Philosophy

An identification of nature with man's mortsl destiny
leads to the most inward expression of Housman's pejorlsﬁ,
He sees the end of 1life in "the suffocating night.” It is
possible to plek almost at random among his poems for this
universal theme of cosmic fatalism, Housman never formulated
a writtan:ayatem of athaism or pessimistic phllosophy; he
seld that he did not even read the German philosopheps. t
But his art offers a réﬁher'ayatematic statement by itself,
His own c¢laim was that he admired the Eplcureans more than

the Stoias,sg but a combinstion of the two can he seen in

48, ®, Housman, gp. ¢it., p. 4b.

491p1d., p. 56. | 501pid., p. 1l.
SIL. Housman, ¢p. cit., p. 72.

52Symons, op. cit., p. 50.
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his 1ife and his work, He oalled himself & Cyprenaicy all of
these are in one way or another belated. As a Cyrenaic
Housman wag Profesaing thet life ig made up of pleasurs snd
pain; these a2re his good and evil; every act is then re-
garded as morally indifferent, subject bo the amount of
pleasure or pein which it produces, Ojrenaiciam péved the
way for Epleureanism, end Housman devoied & very great deal
of his leisure hours toward the milder pursults of this
ideal., He was a connolsseur of food and wine; Grant Richaprds
gives a vivid eccount of the several holidays he spent with
Housman in pursult of thess plessures. A, 8. 7. Gow says
essentially thélaame tping, that to see Housman at his best
1t was well to smee him at a small social gathering such as
the fortnlghtly dinners of a club to whish he belonged. At
these more intimate meetings Housman would “...'. show himself
as vivacious as any member of the parbyinSB

Fpleurean indﬁeemﬁnta are seen frequently in Housman'sg
'poetry, Lines suph as "and men and maid had best be glad/
Before the world is pld“gh and the famous "malt does more
than Milton ocan/ To Justify God'as ways to men,/ Ale, man,
ele’s the stuff to drink/ For fellows whom 1t hurts to
think:/">5 or just as specifically, "h, 'tis jesbing,

3p. S, F. Gow, A, E. Housman (New York, 1936), p. 0.
mA. E.

55Ib1d., p. 88.

Housman, op, gilt., p. 15,
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dsncing, drinking/ Spins the heavy world around/. . . Think
no more; 'tis only thinking/ Lays lsads underground. "6
Again in "Last Poems" the same attitude is seen, "Come, lads,
and learn the dances/ And pralse the tune to-day/ To-morrow,
more's the plity,/ Away we both must hie,"S7 |

Stoleism was a part of Housmen's attitude toward the
struggle of 1ife, In hls own 1life he bore the disgrace of
failing at Oxford by plodding st a dull jJob for ten years;
his own persistence and strength made possible his really
outstanding success a2s a Letin scholar, and it 1s seen that
he held whatever q@inion he voleced with great vigor. 8Stoi-
eism 1is revealed throughout the poetry as the only answer
to the overwhelming odds sgalnst human 1ife, but it is
perhaps best seen in "Last Poeme IX" where the whole uni-
verse appears to be agalnst man, The consolation 1s atated
'in the last verse in the following lines: "The troubles
of our proud and angry dust/ Are from eternity, end shall
not full./ Bear them we can, if we can we muat.“58 En-
durance is asdvocated In ancother poem iIn thlis group where
the poet wishes that he could escape the itwin laws of Cod
and man, both of them being hateful to him., He wishes
they would |

+ » » 100k the other way
But no, they will not

= » a [ - * - - - - o L ] - L] - L] » L] .

561bid., p. 73. 5T1bid., p. 151.  S8Ibid., p. 108.
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They will be master, right or wrongs

Though both are foolish, both are strong.

And sincs, my soul, we cannolb fly

To Saturn nor to Merocury,

Keep we musi, 1if keep we can,

These forelign laws of God and man.59
Housman, in ssylng that he admired the Stoics less then the
Tpicureans, may have indiecated that he wished no laursls for
any enduring his life had requiredj neverthelsss, he does
display the attitude which Hugh Molson sumarives, "Dignity
in enduring life and in facing death is the only protest
that men can meke against the injustices of which bilrth has
made him the vietim,"0 While Hardy was enxious to show,
uaually at length and in detall, the suffering of humanity
and perheps to obtain for humanity soms rellef, Housman ia
content to show men how to accept his lot stolcally without
expeeting or sesking relief from his fellow-msn,

Some changes have been noted in both Arnold's end
Hardy's attitudes toward the world and thelir art, but with
Houamen, "The passing years seem to have brought him no new
or changed experlence, only an intensification eof the old.”61
Housman sees the serenlty of history in "A Shropshire Lad
XX¥I"; all things psss away alike~="Then 'twes the Roman,

- now 'tis I.”éz This line of poetryry mey be cited as

5%1pid,, p. 111,

60Hugh Molson, ope Cibes Do 213,
61p11180n, op. gibe, Pe 277.
62&. E. Housman, op. git., p« 48,
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.ropreaahting e signal differenca'among the attitudes of the
three men., Arnold outlined with vigor the changes he felt
would correct the evils he saw; Hardy brilliantly identified
hils reader with soclal injustices which might inflame a |
desire to m@nd; but Housman accepted, as fact, all the woes
of this world and introduced in his poetry that man must
endure a 1ife of injustice and pain with fortifude and

conrage,



CHAPTER V
CONCLUSION

The literary pessimism of these three poets was based
upon elements of & personal philosophy. Pessimism may have
social, ethleal, or religlous implicatlong, or a combination
of' these. H, V. Routh suggesta that

« » the sclentific splrit of the age hagd

jaundieed the syea of Imaginative writers and

that . . . [they] were aslmost doomed to describe

the worat aspects of modern 1life, becsuse they

hed loat affinity with the better., Whoever

loocked for too much of the naked truth found his

undressed self.l
The sclentific method of inguiry had, at least, turned man’s
thoughts to himself and to a2 revalustlon of his capacities
and his accomplishments, HMetthew Arnold found among the
accomplighments of his fellow man much to criticize, and he
rose to vigorously speak his mind on soclal matters, educa~
tionsl reforms, and lliterary and religious subjects. Thomas
Hardy saw the same 11ls, but his method was to sexpress hils
chegrin in novels and postry from his secluslon at Wessex.
Houéman's alienation from soclety was so complete as to leave

him without a reform to urge, This represents s full swing of

14, V. Routh, Towards the Twentieth Century (New York,
1937), p. 301.
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the pendulum of socisl attitudes which were to swing again
in the twentisth sentury.

Arnold lost his falth in the revesled Christian religlon
he had inherited, and he gpent most of his spiritual life
vacillating among'his doubts ebout the nsature of ultimate
reality, Hardy also lost, if he ever had, a traditional
falth, and he created an elaborate metaphysic to explain the
sause and end of 1ife, His view remained admittedly statle,
a seriea of imporessions., With Housman questloning disap-
pears; at twenty-ons he proclalmed hip denial of the existence
of God and never afterward altered or sought to alleviate the
negation,

fthough it is doubtful whether any system can contain
"eg in a box"” the tendenciles of belief, the progression from
Arnoldla scepﬁicism through the agnosticism of Hardy to the
atheism professed by Housman perhaps parallels s development
from Christianity to Naturalism, Major elghteenth-century
writers such as Samuel Johnson, Jonathan Swift, and Alexander
fope experienced and wrote sbout despair, but they maintalned
at the same time & steady and secure faith, They subseribed
to the Christian relligion. The poets examined in this thesls
experienced the loss of this stablility, end their reaponse
to instability was pessimlam,

Matthew Arnold was nearer to the romantics both in time
and in temperament, but his conseionsness of soelal responasli-

bilities helped to prevent his being 2 romantic. His early
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yeers roflected an intereat 1n the sensual, and his esrly
-poetry la frequently empirieal in tone and subjeect, The
best of his verse pursuss a lmowledge of self, partiocularly
the self which is hidden. His final achlevement of "imner
ablding reality” was not stable enough to bear disecuasion;
perhaps his sbatraction of God was as tentative as Hardy's
"Immanent Will,"

Hardy was intellectually & man of his time; he was
femillar with the advsncements belng made both socislly and
philosophically. His senslitive nature refused to sccept
many of the Vietorian conventions, and he spoke against them
in novels and essays. Above all, he was acutely sware of
man's inhumenity to men, but his personality led him sway
from organizing reforms. Because he did not believe in the
. dogma of the Church, he did not become a minister. His
naturalism kept him from holding man responsible for the
111s he must bear, but he neverthelessg falt that changes
were in order both for secular institutions and for the
ehurch. He could and did assume the role of meliorist
writer, and with thls svowed philosophy he wrote} yet his
novels di1éd not prove his melloriam, but his pessimism, Teas
wouid have besn heappy, &8s 2 netural product of her environe
ment, but she was not allowed her happiness because Hardy
had to subject her to his equally fond "chance.” And chance,
to Hardy, waes malign accident. The burden of Hardy's
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peasimism, then, was wlth tha'universal scheme; he found no
benlign power ruling the universe, nor even asn evil "Prime
Mover™ sontroiling 1t. All, to Hardy, was heedless and
purposeless chence; yet chance alweys operated against man.
Hence Hardy was yet tied to influences besides naturaliasm,
It remained for Housman to show again the final stages
of philosophioal despalir, His poetry is one of acceptance}
his soldiers do not wonder why they dle, he does not question
the death of love, and he does not mentlon a faith, elther
living or desd, Darwin's natursal selectlon dild not need any
reconeiliation with preconceived notions of morality in
Housman's mind., Hé gubsoribed to “whatever is natural 1is
right," even in educatlion, Hisg adjustment to the things
he recogni zoed ag true requlred a dash of hedonlsm for which
his critics have sssalled hims But the twentieth century

hag surely found his hedonlsm as acceptable as hig naturalism,
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