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My work merges craft and queer iconography to reflect on my journey of discovering 

identity in the absence of a positive sexual role model. It has resulted in a body of work that is 

heavy with sex-toy imagery, and explores multiple disciplines including quilting, soft sculpture, 

crochet, and printmaking. Through this exploration of material, I humorously combine 

wholesome and taboo imagery in order to reclaim and confront sexual commodity, an industry 

that is heavily dominated by male pleasure. 

Growing up gay in Texas, offered no role-models. There was no one around to begin 

basing my own self and sexuality off, and so I looked to pop culture and the internet to inform 

my sense of self. It was in pop culture of the 90s that two caricatures of queer womanhood 

existed, the Femme and the Butch. Each caricature had its baggage. The Femme was the woman 

every man wanted, and she had no issue using her sexual allure to trick and use the men around 

her to get what she wanted. The Butch was the butt of all jokes. She was the failure of a woman 

who men did not find attractive, and instead tried to mimic heterosexual masculinity. There were 

no in-betweens, and each extreme was left with unhappy endings, the Femme with sexual assault 

and the Butch with physical violence. 

No matter which caricature they took, each ended as the punchline to some male 

characters joke. In the sitcom Friends, during Carol’s (Ross’ ex-wife) Lesbian wedding, we come 

into the scene watching Joey and Chandler. As they look around at all the women in the wedding 

procession Joey proclaims, “It just seems so futile, you know, all these women and nothing. I feel 

like superman without my powers.” The audience laughs.  

We only have to search the terms ‘Dead Lesbian Syndrome’ or ‘Bury your Gays’ to see 

how media has long treated queer characters. It was through these lenses I viewed the queer 

experience; a life of being the butt of the joke where an unhappy ending could come at any time. 

As I did not fit into the heteronormative ideals of womanhood, so too I did not feel I truly fit the 

roles of the femme or the butch. Even as I had come to realize my own desires and sexuality, I 

found myself in a new struggle of not belonging to the very group I found myself in. With no role 

models around to dispel these illusions of the ‘archetype’ I turned instead to objects and cartoons 

as outlets for desire and experimentation. This struggle is evident in my diptych, Search and Find, 

two quilts in contrasting green and pink hang side by side with text on each. One has the phrase 
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“I feel somewhere between butch and femme” while the other says “Oh… Its called futch”. The 

work is poking fun at the constant need to label oneself when we do not feel a sense of belonging. 

I did not fit the binary of queer that was given to me by pop culture, and so I found new 

terminology to fit my personal experience. 

When pop culture did not provide a point of reference for my own experiences, I turned 

to the internet. So often, Queer people are intrinsically viewed as a ‘fetish’ in online spaces. 

Lesbians, in particular, are viewed through a male dominated lens. We only have to acknowledge 

the fact that Lesbian is a listed category on heterosexual porn websites. Looking further into 

these categories we find the descriptions these websites give only further sets Queer Women as 

a mythical creature that men need to dominate. 

 

“Lesbian women have long been extremely alluring creatures. At Youporn.com we 

understand the incredible beauty and sensuality these gay women bring to the scene 

and how much you love them. That’s why we have a huge part of our enormous lesbian 

sex database set aside for these luscious vixen sucking each other dry. Our free porn is 

jam packed with experienced porn stars and steamy amateur babes licking and 

scissoring each other to orgasm for your enjoyment. These lesbo nymphos don’t need 

or want a cock to get off, and they are perfectly fine using toys, fingers, and tongues to 

reach orgasm.” 

 

When this is the first results of a popular search engine, it is not hard to see why my 

artwork presents these sexual objects as cute and approachable. For the first time in my life, I 

can be specific about my sexual identity through the use of these sexual objects, in lieu of queer 

role models. 

Although I am working in an autobiographical nature, my artwork subverts the tradition 

of self-portraits by consciously choosing to display hand-made objects instead of my own face. 

This subversion becomes a means of escapism and allows for a transcendence away from the 

body and its expectations. It allows for the luxury of practicing desires without consequence or 

fear. In this space of objects, I create characters that are comfortable with their sexuality and 
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situations as a means of self-insertion as both the viewer and the viewed. It is only when my 

characters take on a blue hue that they refer to me in a more literal sense. This can be seen in 

the work titled When My Girlfriend Comes To Visit, in which a blue figure on a soft purple 

background is doing the task of clipping her finger nails. Otherwise, they are characters that 

explore desire. 

 While questioning my own constructed identity, I use humor as a defense mechanism to 

ease into the conversation of Queer identity and the Queer female gaze. Humor can be an 

adaptive technique that allows us to cope with tense situations we lack control in. I am making 

the work at a stage in my life where I have the privilege to be open about my sexuality, and to 

reflect on this identity I have constructed. As I share these thoughts through my artwork, I use 

humor not just to ease the audience into talking about these taboo topics, but to ease myself 

into being open about a conversation I see as important. I am asking my audience to confront 

their own perceived narratives about Queerness, sex, and their roles within the domestic space. 

I look for the moments in my work that, through the initial shyness of sharing, cause a chuckle. It 

is through that laughter that the tension eases, and a conversation starts. I then use craft to 

merge these ideas onto a single surface. 

The term ‘craft’ had already fallen out of favor in the educational and studio art world when 

in the late 1990s, Universities that originally held the term ‘craft’ in their names removed it and 

replaced it with the new and sleek ‘design’. No longer was it the American Craft Museum, but 

instead it was now the Museum of Art and Design. Craft, they determined, was a word that 

brought up images of the hobbyist, women’s work, or even something kitsch one would find at 

the local holiday sale in some high school gymnasium. No longer was craft the word that 

described the skilled hand of the maker, who had dedicated their life to perfection. It was in this 

moment that craft was brought to a minority status in the studio art world; a dirty word that 

made anyone who wanted to be taken seriously uncomfortable. It is in this disempowered and 

highly gendered space that craft becomes the perfect vehicle for Queer Theory. One of crafts 

critiques is that it is too vague; that the meaning is hard to pin down and therefore becomes 

messy. The idea of a Queer Identity is talked about in an identical way. Queer individuals walk 

between the lines drawn in a heteronormative society. Our desires, our gender expression, the 
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words we use to describe ourselves and experience; we live in a charged space not easily 

packaged. 

 Often the traditions of the home and domesticity are barred from Queer bodies. We are 

brought up in a society that tells us we are flawed and a failure by default. By using craft, I am 

reclaiming the mundanity of these domestic objects, and twisting them to fit a Queer experience. 

Many of us are drawn to craft to make our own narrative between the one that has been given 

to us by a heteronormative society. In the south, quilts are a symbol of heritage; they are 

cherished and passed down from generation to generation often with the names of who made 

them stitched on to the backs. Artist Aaron McIntosh so perfectly refers to quilts as “family value 

objects”. I am choosing to take the quilted surface and reimagine its meaning by placing taboo 

objects onto its surface. This can be seen in my piece Feeling Like a Princess, which is a small quilt 

with a white background and an appliqued pink wand vibrator on its surface. By applying the 

image of a vibrator upon a quilted surface I am juxtaposing the ideas of heritage associated with 

quilts, with the baggage of a sexuality that deviates from the designated norms. We are meant 

to take the quilts our ancestors have made, cherish them, and pass them on. We are not meant 

to do these things with our Queer sexuality. 
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A. I Bought Three 
Cotton fabric, Polyester Thread 
20” x 20” 
2017 
 
B. Feeling Like a Princess 
Cotton fabric, Polyester Thread 
20” x 20” 
2017 
 
C. Replacing a Good Thing 
Cotton fabric, Polyester Thread 
20” x 20” 
2017 
 
D. Blue is my Favorite Color 
Cotton fabric, Polyester Thread 
20” x 20” 
2017 
 
E. My Eyes were Bigger Than… 
Cotton fabric, Polyester Thread 
20” x 20” 
2017 
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Chapter 43 Public Indecency Subchapter B Obscenity Section 23, part f 
Cotton Fabric, Crochet Wool, Foam 
18” x 20” x 22” 
2019 
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Chapter 43 Public Indecency Subchapter B Obscenity Section 23, part f 
Cotton Fabric, Crochet Wool, Foam 
18” x 20” x 22” 
2019 



13 

 

 

Plugged In 
Crochet and Knit Wool, Wool Roving 
2018 
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Lube Series 
Cotton Fabric, Cotton Batting 
2019 
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Lube Series 
Cotton Fabric, Cotton Batting 
2019 
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Search and Find 
Cotton Fabric, Cotton Batting 
30” x 50” 
2017 
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Search and Find 
Cotton Fabric, Cotton Batting 
30” x 50” 
2017 
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Word Salad 
Cotton Fabric, Cotton Batting 

60” x 80” 
2019 


