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This body of work contains large scale digital photographs to highlight a personal journey 
through motherhood. Traditionally, the roles of a new mother have been handed down 
from generation to generation. A mother teaches her daughter how to soothe her fussy 
infant, her domestic responsibilities, to maintain her feminine mystique. Though many of 
these traditions of mouth to ear to mouth familial heritage continue, today's society 
inundated women with visual language to remind them that although they can challenge 
the traditions and their choice to participate, those same discarded ideals of how to act 
or perform will continue to tug at the shoulder.  
I am interested in using vintage and found objects alongside each other to reference this 
collision of new and old ways of mothering. Each item is carefully chosen to relay an 
emotion, act of acceptance or of defiance that references the dichotomy of how we view 
ourselves and how we are viewed. Through symbolism, commercial-like lighting, and 
object I hope to convey the overwhelming way in which social media, familial culture and 
peer pressure mold the mother into who she will become.  It is my intention to connect in 
new ways through visual language. By using an understanding of traditional portraiture, I 
photograph these found objects with the same intimacy and singular attention as a portrait 
of a person might be made. While I photograph, I am aware of the way in which my subject 
occupies a space and needs to be viewed through the lens.  Through this work I am 
questioning cultural perception of mothers; their public and private personas, the intimate 
spaces they occupy and the visual value they accrue through the use of what I have 
labeled, object portraiture.  
 

 
 
Behar, Katherine, editor. Object-Oriented Feminism. Minneapolis :University of 
Minnesota Press, 2016. Print. 
 
Katherine Behar is an American new media and performance artist and writer based in 
Brooklyn, New York. The essays within this text explore the ideas of object-oriented 
ontology and how they connect directly to feminism. Interdisciplinary in nature, Object-
Oriented Feminism includes scholars from the sociology, anthropology, English, art, and 
philosophy fields. They advocate for bringing feminist ethics into the study of objects and 
considering political and cultural influence towards the way we have looked at things up 
until this point. The historical, political and cultural ideas of femininity tie directly to the 
work that I make and am interested in. 
 

Bright, Susan. Home Truth: Photography and Motherhood. Art Books, 2013.  
 
Bright is a British writer and curator of photography, specializing in how photography is 
made, disseminated and interpreted. In her book Home Truth, Brights essay discusses 
the history of women and mothers. She discusses The Madonna Motif  which is the long 
history of recreating and elevating the Renaissance art style of the Madonna and Child. 
The Female “Condition” which references images of pregnancy. A cultural blindness to 
all terms connected the the reproductive events such as menstruation, pregnancy and 
childbirth. Bright also revels in the Maternal Return in which she chronologically discusses 
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the way society and art have begun steps towards acknowledgement and acceptance of 
motherhood as an experience. These ideas serve as the basis of my interest as an artist. 
 

Brunsdon, Charlotte. "Feminism, Postfeminism, Martha, Martha, and Nigella." 
Cinema Journal, vol. 44 no. 2, 2005, pp. 110-116. Project MUSE, 
doi:10.1353/cj.2005.0005 
 
Charlotte Brunsdon is Professor of Film and Television Studies at the University of 
Warwick. She discusses the connection between art, media and the kitchen. I’m 
particularly interested in the relationship between the tv mogul Martha Stewart and Martha 
Rosler. The way in which they embraced the kitchen landscape and focused on the 
women's experience. Rosler’s use of the kitchen tool and the alphabet to challenge the 
roles of women using video ties directly to media and television. The ideas of acceptance 
and defiance toward the roles these women portray is exciting and directly connects to 
my own interests of the spaces within the home and society that women own. 
 
Carucci, E. (2018). Pregnant and other works. [online] Studies in the Maternal. 
Available at: https://www.mamsie.bbk.ac.uk/articles/10.16995/sim.117/. 
 
This text was written by Elinor Carucci in 2013 and discusses her photographic work. She 
photographs from her own perspective, as a mother and shows the different ways in which 
she observes her children from pregnancy to current. She highlights the peaks and 
valleys of the journey through motherhood. She embraces the tumultuous relationship 
she has with her children as well as the relationship she has with her spouse and her own 
self. She discusses the physical changes of her body, the farewell to a life before children 
and the erotic. Her work resonates with my own work in the raw connection to one 
individual experience through life, specifically one similar to mine. Her use of cinematic 
lighting and recreation of a moment is unique to carucci’s work and resonates with my 
own as it’s not documentary but a retelling of a moment. 
 
Chicago, Judy, and Miriam Schapiro. “WOMANHOUSE CATALOG ESSAY.” 
WOMANHOUSE, 1972, www.womanhouse.net/statement/. 
 
The original catalogue essay for WOMANHOUSE discusses the pedagogical way in 
which the project/exhibition came to fruition, written by the creators themselves. 
Spearheaded by the creators of the California Institute of the Arts Feminist Program, Judy 
Chicago and Miriam Schapiro, Womanhouse began as a project and challenge for the 
way female students question their artistic practice and spark conversation. Led by 
Chicago and Schapiro, twenty-one students along with three local fiber artists took over 
a dilapidated building near the university and transformed into the “first female expression 
of art.” The home was renovated by the students and transformed into installations within 
the spaces. This exhibition is of interest to me as I better understand the progression of 
feminist art. As the first women artists paved the way, the work continues today and 
Womanhouse continues to be an integrated part of that conversation. 
 

http://doi.org/10.1353/cj.2005.0005
http://www.womanhouse.net/statement/
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Hooks, Bell. Feminism Is for Everybody: Passionate Politics. Cambridge, MA: 
South End Press, 2000. Print. 
 
Bell Hooks is an american author, feminist, and social activist. “Feminism is for 
Everybody” is a passionate account of the struggles and challenges faced by the feminist 
movement. It was intended to be a small, light text to overview the struggles of women 
for those who are overwhelmed with the feminist movement itself. The text also discusses 
the importance to include men within the movement. Hooks challenges this idea further 
that feminism is only possible if men and women both believe in and fight for the feminist 
cause. This idea of making feminism accessible to all and that it does indeed need men 
in order to be successful is intriguing to me.  
 
Kerr, Dylan. “What Is Object-Oriented Ontology? A Quick-and-Dirty Guide to the 
Philosophical Movement Sweeping the Art World.” Artspace, Artspace, 8 Apr. 
2016, www.artspace.com/magazine/interviews_features/the_big_idea/a-guide-to-
object-oriented-ontology-art-53690. 
 
Dylan Kerr is a writer and curator based in Brooklyn. “What is Object-Oriented Ontology? 
A Quick and Dirty Guide to the Philosophical Movement Sweeping the Art World” is a 
overview of the OOO theory and the artists who are using it towards their art making 
practice. The article highlights specific artists who are embracing the movement such as: 
Pamela Rosenkranz, Eduardo Navarro, and Pierre Huyghe. As I use object within my own 
practice, these theories are in the back of my mind therefore, it’s important to understand 
how other artists approach this topic.  
 

Marneffe, Daphne De. Maternal Desire: on Children, Love, and the Inner Life. Back 
Bay Books, 2005. 
 
Daphne De Marneffe is a psychotherapist and PhD. In Maternal Desire,  De Marneffe 
describes maternal desire as a profound need to have physical and emotional connection 
with their children. She describes an urgent need that she compares to sexual desire. 
Mothers yearn not just to have children, she argues; they want to care for them. When 
we respect and respond to the felt need to care for our children, de Marneffe suggests, 
we substantiate our truths and create an opportunity to fulfill our true selves. The text 
suggests that motherhood is not an oppressive trap that prevents us from inhabiting our 
truest selves, but an opportunity to experience the emotional richness of our lives in 
connection to others whom we love and wish to care for. Understanding the many ways 
in which other women mother, I hope to understand my own desires, and connect to 
others through my photographic work.  
 

MCNEARNEY, A. (2016). Diane Arbus: Photographer, mother, lover, feminist. 
[online] Women in the World. Available at: 
https://womenintheworld.com/2016/09/26/diane-arbus-photographer-mother-
lover-feminist/ [Accessed 24 Nov. 2018]. 
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This article is written by Allison Mcnearney, where she discusses Arbus’s affinity for the 
outliers of humanity. The article discusses how Arbus began photographing later in life 
and was a complex individual. Her personal life led her to gravitate towards those who 
would not find themselves in the spotlight often, the unspoken individuals in society. I am 
particularly interested in the way Diane Arbus paved a way  for women photographers, 
for her ability to appreciate the less that beautiful, the outlier. This attraction towards 
sharing the experience of those who don’t often get a chance to share their lives is 
something I am interested in and attempt in similar ways with my own photographic 
process. 
 
Mitchell, W. J. T., and Barbara Kruger. “An Interview with Barbara Kruger.” 
Critical Inquiry, vol. 17, no. 2, 1991, pp. 434–448. JSTOR, JSTOR, 
www.jstor.org/stable/1343844. 
 
This interview of Barbara Kruger is conducted by W.J. Mitchell, a professor of English 
and Art history, discusses the juxtaposition of phrases with Kruger’s photography. In the 
interview, Kruger acknowledges that contemporary access to information has built an 
ability to interpret text and imagery to create a new visual language. Kruger uses this 
ability we have as a society to her benefit to challenge contemporary ideas. I’m interested 
in her works ability to challenge contemporary visual language.  
 
Parhar, K. (2016). Julia Margaret Cameron’s ‘fancy subjects’ – Photographic 
allegories of Victorian identity and empire, by Jeff Rosen. Visual Culture in Britain, 
17(2), pp.242-244. 
 
Parhar, a writer and curator in the UK, discusses Julian Margeret Cameron’s photographs 
and her late start in life. She began photographing at age 48 in 1864, She was attracted 
by the creative “literary sensibilities” of the medium. She coined the term “fancy pictures” 
for her photography as a not towards artworks that showed a sitter in a static moment of 
reflection. She was interested in the sentimental portraits, the erotic qualities and religious 
reflection. She drew inspiration from classical mythology, poetry, the news and Arthurian 
legend. Her choice of focus and blur is believed to be a tool that Cameron used to relay 
emotive qualities in her photographs versus a lack of understanding of the tools. Julia 
Margaret Cameron is of interest to me as I look back through the history of women 
photographers. By better understanding their working methods in their own times, I can 
reflect and connect to similar thought with my own work.  
 

Reckitt, Helena, and Peggy Phelan. Art and Feminism. London: Phaidon, 2001. 
Print. 
 
Authors Helena Reckitt, a curator and researcher and Peggy Phelan, an American 
feminist scholar create the basic reference book for feminist art. It surveys three decades 
of a women's art history with an essay, works by 155 artists, and excerpts texts by artists 
and theorists. Phelan discusses the work of feminist politics and literary criticism and 

http://www.jstor.org/stable/1343844
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psychoanalysis  with ease. This historical context is valuable towards the work I make 
and the ability to discuss these issues within my own practice.  
 

Rich, Adrienne. Of Woman Born: Motherhood as Experience and Institution. 
Virago, 1997. 
 
Rich was an American poet, essayist and feminist. Called "one of the most widely read 
and influential poets of the second half of the 20th century", and was credited with bringing 
"the oppression of women and lesbians to the forefront of poetic discourse." Of Women 
Born recognized motherhood and how it embraces its many contradictions and an 
indictment of motherhood as it exists in patriarchy. Adrienne Rich, poet and feminist, 
draws conclusions from many areas to explore the contrast between the fantasy and myth 
of the mother and the reality. Rich reflects on her own experiences of isolation, anger, joy 
and fulfillment. she finds contradiction in modern mother and child relationships.  
 

Rose, Jacqueline. Mothers: An Essay on Love and Cruelty. Farrar, Straus and 
Giroux, 2018. 
Jacqueline Rose is a British academic and Professor of Humanities at the Birkbeck 
Institute for the Humanities. Her essay on love and cruelty she discusses how 
contemporary culture in the west has a dysfunctional relationship with motherhood. How 
society has laid blame to it’s personal and political failings on mothers. Additionally she 
discusses the cultural ideas of desirability of a mother. HOw once a woman becomes a 
mother she is no longer considered a lover. She looks at all of these ideas from both the 
perspective of society, the male gaze and from the eyes of the mother. These 
relationships between mother and society are the core of ideas that I am interested in.  
 

Riches, H., PhD. (2014). HOME TRUTHS: PHOTOGRAPHY, MOTHERHOOD AND 
IDENTITY. Afterimage, 41(4), 27-28.  
 
This article discusses the exhibition “Home Truths” which was curated by Susan Bright 
and  includes work from: Elinor Carucci, Janine Antoni, Hanna Putz and Katie Murray. 
Other artists included are: Leigh Ledare, Fred Hiining and Elina Brotherus. The exhibition 
questions the definition of motherhood. It also suggests that motherhood is as much a 
matter of the psyche as it is a physical journey. The aching overabundance that happens 
during birth in stark contrast to the barren experience of another. This exhibition is 
important to my own work as it embraces the diverging and converging paths that take 
place between all mothers. My own photographic journey is unique in its own right but 
have moments that converge with many other women and in that moment, there is 
something we can embrace.  
 

Riches, H., PhD. (2013). SCOTCH TAPE, SPIT, AND GLUE. Afterimage, 40(6), 27-
28.  
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Harriet Riches, PhD, is a writer and lecturer at Kingston University in London, UK. She 
Focuses on Laura Letinskys “Ill Form and Void Full” from 2010-11, the exhibition of Laura 
Letinskys recent series emphasized her continuing interest with the still life. Going on to 
compare the relationship between the camera and the still life, and the ability to transform 
the objects by moving them into a flat space. This idea of transformation of object through 
the lens is of interest to my own art practice. 
 

Saketopoulou, Avgi. “Catherine Opie: American Photographer, American Pervert.” 
Studies in Gender & Sexuality, vol. 14, no. 3, July 2013, pp. 245–252. EBSCOhost, 
doi:10.1080/15240657.2013.818873. 
 
This essay discusses Catherine Opie’s mid-career retrospective at the Guggenheim 
which focuses on 3 self-portraits. These self-portraits include: Self-Portrait=Cutting, Self-
Portrait=Pervert and Self-Portrait=Nursing. Saketopoulou discusses the progression from 
one portrait to the next and how sexuality can be guided through generations. In 
particular, I am interested in the last of the three self-portraits “Self-Portrait=Nursing.” This 
image is interesting because of its use of “Madonna and Child” iconography within the 
posing of the portrait as well as the idea of exposure and embracement of unconventional 
lifestyle. The connection of external societal constructs that dictate “normative” roles 
aligns in many ways with the conceptual ideas that I am interested in.  
 

Siegel, Suzanne, et al. Mother Art: Ben Maltz Gallery, Otis College of Art and 
Design, 2011. 
 
Mother Art is a text that discusses the female art collective, “Mother Art” which was most 
active between the years of 1973-1986 but still working in smaller groups today. This 
group had a rotation of  female artists who worked in a variety of mediums but collectively 
focused on performative works as Mother Art.  I am drawn to their 2000 exhibition, 
Running Out of Time where they discuss the ever ticking of the clock and need to fulfilling 
the demands of the home and life outside of the home. This exhibition includes a wall 
sculpture of shoes walking around a clock, within each shoe is a word sewn in, a word 
associated with the emotional state of women, the struggling for actualization and the 
dichotomy of being a woman, a mother, a professional. This exhibition included 3 of the 
original members, Laura Silagi, Suzanne Siegel and Deborah Krall. Recently there was  a 
group of artists from the School of the Art Institute of Chicago’s Low-Residency MFA 
program came together to form Mother Art: Revisited. Below is the press release with 
video that is interesting.  
 

Sholis, Brian. “Interview with Laura Letinsky.” Aperture Foundation NY, 31 Jan. 
2013, aperture.org/blog/interview-with-laura-letinsky/. 
 
Brian Sholis is the executive director of Gallery TPW in Toronto and was an editor at 
Aperture magazine. He sits down for an interview with Laura Letinsky to discuss her 
transition from early portraiture work to her still lifes from her body of work called “Ill Form 
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and Void Full.” Letinsky expresses her interest in the smallness of the still life. The 
insignificance of it and its ability transform within the photograph. Letinksy details “A piece 
of schmutz and a Tiffany diamond become the same thing once they’re photographed—
they become photographs. I have a love/hate relationship with this power of the camera 
to flatten difference.” She also discusses scale and its importance within this body of work 
and the role of “visual thinking.” 
 
Solinger, Rickie. "Beggars and Choosers: Motherhood Is Not a Class Privilege in 
America." Labor History, vol. 43, no. 4, Nov. 2002, pp. 411-418. EBSCOhost, 
doi:10.1080/0023656022000030227. 
 
This article, written by curator Rickie Solinger details the different social, historical and 
political factors that led to the curation of the “Beggars and Choosers: Motherhood Is Not 
a Class Privilege in America” exhibition. This show took place at the Birmingham Civil 
Rights Institute in September, 2002. A traveling exhibition that moved through various 
college and university art galleries and made a stand for the legitimacy of the role of 
mother, need for dignity, freedom, and  civil rights that this struggling demographic of 
mothers. Composed of 50 photographs from artists around the country, including: Regina 
Monfort, Wanda Benvenutti, and Betty Press. The exhibition includes statements from the 
subjects of the photographs, and other informative wall text to give context. This show is 
a response to the public policy and opinion that is clearly hostile towards poor and under 
supported mothers in the United States. It asks the viewer to reconsider their constructs 
of what it means to be a self-sufficient mother, to earn a living wage and the civil rights of 
these underprivileged mothers as well as how we articulate the right to motherhood in 
today’s society. 
 

Wolf, Naomi. The Beauty Myth : How Images of Beauty Are Used against Women. 
New York :W. Morrow, 1991. Print. 
 
Naomi R. Wolf is a author, journalist, feminist, and former political advisor to Al Gore and 
Bill Clinton. The Beauty Myth discusses the power of women and its increase over time. 
With increased visibility and power there also comes the added pressure to adhere to 
unrealistic beauty standards because of mass media and pop culture. This pressure 
increases the inability of women to be accepted as equals in society, calling the “Iron 
Maiden” and the unrealistic expectations that become punishment to women. 
Understanding the root of the subversive issues that continue to be problematic towards 
women and their success is key to understanding my own art making practice and habit.   
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Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes “Mother, Mother, Mother, 
Mother”, Photographic Wallpaper, 132 x 24  inches, 2019 
 
 

 
Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. 2019 
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Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes “Cameos of Mother on Display”, 
Photographic Wallpaper, 132 x 192  inches and 4 dining chair sculptures, 2019. 
 
 
 

 
Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. 2019 
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Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes  ”Alabaster Youth” 30 x 30 
inches, 2019 
 
 
 

 
Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes ”Horse on Blue” I & II,  26x17 
inches, 20.125 x 30.25 inches , 2019 
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Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes “Eighteen Doll Heads on a Bed 
of Flowers”, Archival Inkjet Print, 20 x 30  inches, 2019 
 
 
 

 
Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes “Beauty Remains”, Archival 
Inkjet Print, 30 x 20  inches, 2019 
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Beauty Remains: Object Portraiture by Megan DeSoto. Installation image. Includes “Telephones”, Archival Inkjet 
Print, 30 x 20  inches, 2019 
 
 
 

 
Beauty Remains: Object Portraiture by Megan DeSoto. Detail image of  “Cameos of Mother on Display”, Archival 
Inkjet Print, 192 x 132 inches, 2019 
 
 


