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In my artwork I explore my concept of home in relation to my memories of growing up in the border 
cities of Juarez, Chihuahua and El Paso, Texas. Being a young immigrant, the only constants in my life 
were my sense of home and the common landscape on both sides of the border. Growing up, the 
history of Mexico was always part of our traditions and school curriculum. I grew up learning about the 
mythology of ancient Latin American artifacts, their importance in understanding the indigenous 
cultures, and preserving the traditions as part of our cultural heritage. 

My early work was inspired by this history. I made a series of 
pedestals and totems that resembled ancient objects but 
contained symbolic imagery of my own life experiences. The style 
of these objects were based on the tequitquí relief of the colonial 
period in Mexico, when the Spanish set a path to convert the 
native population to Catholicism.1 This work was negotiated so 
that the native population used their own language and style, but 
the theme of the imagery was based on the teachings of the 
Catholic church. My tequitquí inspired works were created with 
Terracotta clay, and the surfaces were made with terra sigillata 
and stains; these objects were fired in a gas kiln to cone 1 
temperature in an oxidation environment. (See images 1 and 2) 
These pieces ultimately became part of my historical research as I 
came to understand how different cultures merge into a new one, 
just as my experience through immigration from Mexico to the 
United States made me who I am today.  

To create a connection with the time and place where my life 
changed, I began to investigate materials that are symbolic to my 
Mexican heritage and my life in the United States. I utilize various 
materials such as clay, glass, and corn husks, that are transformed 
through a combination of traditional handwork and digital 
fabrication processes. When I think about my past, I realize that 
the details of my memories are not perfect, but instead change 
and deteriorate over time. Thus, I developed a vocabulary of 
abstraction and unified the different processes through formal 
elements of value, line, and shape. The abstract language of my 
work symbolizes the passage of time and the way in which 
memories are imperfect representations of events. 

  

                                                            
1 Kelly Donahue-Wallace, Art and Architecture of Viceregal Latin America, 1521-1821, (University of New 
Mexico Press, 2008), 14. 

2. Myths and Promises. 2015. 
Terracotta, terra sigillata, 
cone 1. 
4 ft h x 2 ft w x 2 ft d. 

1. Life Begins, 2016. 
Terracotta, terra sigillata, cone 1. 
16 in h x 12 in w x 12 in d 
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The sources and inspiration for my work come from two photographs, one of the border between Juarez 
and El Paso, and a second of my mother in our kitchen in Mexico (See images 3 and 4). Both photos 
were used to explore the main theme of my memories spanning from early childhood through later 
immigration to the United States. The landscapes symbolize the familiarity of the outdoor environment, 
while the artworks about home symbolize the familiarity of the interior setting.  

The image of the landscape is what informed the 
formal qualities of my work and created a bridge 
of landscape and home. I began to create a 
visual vocabulary for memory. When I go visit 
home, what I look at is the telephone and 
electrical lines that connect the city. The neutral 
tones of the dessert, and the uneven shapes and 
lines of the mountains. As I think about the past 
and what it meant to immigrate to the United 
States, my memories contain emotions 
connected to events that I may not remember 
precisely. The photo of my mother is one that I 
found in her family album. I saw this portrait of 
her, taken in my childhood home in Juarez. This 
photograph became a source of inspiration for 
my thesis exhibition. Her portrait shows her 
without any pretenses or smiles on cue. She is in 
the kitchen, exhausted, and beautiful. As a 
mother myself, I connected with this photograph 
and it inspired my current work.  

In my research, I investigated the ways in which 
Mexican cultural history relates to my own 
personal narrative. My earlier work was an 
attempt to understand how, following Spanish 
colonization, the works of ancient Mexican 
cultures changed through the negotiation of the 
tequitquí-style architectural carvings. However, 
the overall cultural background of Mexico has 
always been a part of the nation’s cultural 
collective identity, and it continues to be 
adaptive over time. In this way, my work is 
influenced by contemporary artists such as 
Gabriel Orozco and Damian Ortega, by the way 
they make connections between material and its 
significance to their own identities. For example, 
Ortega’s Tortillas Construction Module (1998) 
used corn tortillas as his material to create the 
sculpture. This staple food—produced since the ancient Mesoamerican cultures—conveys Ortega’s 

5. Gabriel Orozco. Memory of Space, 1991. Wooden ice cream 
spoons. Variable dimensions 

4. Photograph of my mother in our house in Juárez, Mexico from 
our family album. 

3. Photograph of the border looking from El Paso, Texas to Juárez, 
Mexico. 
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cultural background, yet, the abstraction process creates challenges for the viewer’s understanding of 
this material and what it represents. (See images 5 and 6) 

In my creative process I seek to discover the 
qualities of materials as they are transformed in 
order to depict my concept. This process of 
changing materials is how I developed an abstract 
language to create a sense of the passage of time 
and the imperfect notion of our memories. Artists 
such as Hedda Sterne and Eva Hesse from the 
abstract expressionism and post-minimalism 
movements inform my aesthetic and vision to 
display my work. I studied materials using both 
traditional techniques and digital fabrication, 
which allowed me to expand my vocabulary of 
technology, culture, memory, and place. (See 
images 9 and 10)  

6. Damian Ortega. Tortillas Construction Module, 1998. Corn 
tortillas. Variable dimensions. 

7. Installation view of Eva Hesse: Studio work at Camden Arts 
Centre, 2009/10.Photo: Andy Keate 

8. Hedda Sterne (1910–2011) Untitled (The Vertical 
Horizontals II), 1967. Lithograph. Detail. © 2018. The Hedda 
Sterne Foundation. Artists Rights Society (ARS), New York 

10. Laser etching process detail on glass. 

9. Laser-etching process. 
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Furthermore, my background in ceramics informed my approach to altering materials through heat 
processes. These included using a kiln for ceramic burnout firings and creating value in materials (corn 
husks), laser etching of corn husks and glass, and boiling of corn husks over open flame to produce pulp 
for paper. (See images 11-16) In the exhibition “Uncertain Ground” (see exhibition photos, 17-29), I 
installed two pieces that spoke of the memory of landscape by laser etching the surfaces of glass and 
corn husks. For the piece Unorthodox (see images 20-22) I charred husks in a kiln to create different 
values and used those husks to form an abstracted portrait of my mother. A separate piece titled 
Recollection of Moments, (see images 26-28) which was symbolic of my childhood home in Mexico, 
included objects made from corn husk paper, burn out ceramic objects, and an unfired clay object, all of 
which were set on a handmade table. Additionally, laser technology was used to etch an image on corn 
husk surfaces for Landscapes by Bus. (See images 22-25) These were deconstructed and reassembled to 
create a wall piece that represented early traveling memories with my mother. Similarly, Shadows of 
Home (see images 17-19) used laser etching on glass to create a slide that projected an abstracted 
landscape image of the border on a corn husk paper surface.  

Process photos: 

11. Porcelain burnout objects, cone 10. 12. Detail of charred corn husks. 

13.Handmade corn husk paper. 14. Laser-etched corn husk. 
 
 
 
 
 
 
 
 
 
 
 
15. Detail of laser-etched glass projected on corn husk paper 
surface. 

 
 
 
 
 
 
 
 
 
 
 
16. Corn husk paper and gesso on plywood.   
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The exhibition “Uncertain Ground” represented an exploration of memories of a difficult time as I 
immigrated from Mexico to the United States. In order to convey my personal understanding of that 
time, I used an overarching theme of home and landscape. My selected materials of clay, corn husks and 
glass created a body of work that allowed me to tell this story by negotiating technology and culture. 
Although corn husks became the primary material for referencing my Mexican cultural identity, my 
creative process, aesthetic, and display reference my present-day self in the United States. In this 
exhibition, my artworks were installed with the purpose of acknowledging the distant time and an 
aesthetic that reflects spontaneity that is symbolic of the way memory works. With this work, I expect 
my audience to feel the warmth of these two surroundings, where I grew up during a time of change 
and uncertainty. 

Exhibition Photos 

 

17. Shadows of Home, 2019 
Kodak Carousel, laser etched glass (Slide: 2” x 4” and 2” x 3”) 
Panel: corn husks paper and gesso on plywood. 4’ x 4’ 
Table: Maple, steel pipes. 36” x 12” x 12” 

In order to create a tactile connection to my past, I created a projection with laser-etched glass 
displayed through a Kodak Carousel onto a corn husk paper surface. The paper created textures that 
became a symbol for home in Mexico and the landscape of the border. The abstraction was created by 
the distortion of the amplification of the laser-etched slide. 



8 

 

18. Shadows of Home, 2019. Projection detail. 

 

19. Shadows of Home, 2019. Installation setup. 
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20. Unorthodox, 2019 
Charred corn husks 
 2” x 4’ x 9’ 

The importance of the husk in my work symbolizes my cultural heritage. In ancient cultures of the 
Americas, maize was used not only for sustenance, it was also revered as a symbol of life, it represented 
a deity, and it was used in tributes. In my own life, the husks represented my mother as she was the one 
who always provided for us. 
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21. Unorthodox, 2019 
Charred corn husks 
 2” x 4’ x 9’ 

22. Unorthodox and Landscapes by Bus, 2019. Installed in proximity. 
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23. Landscapes by Bus, 2019 
Laser etched corn husks, wire, and direct light. 
20’ x 4’ x 2” 

Each husk was attached to the wall with wire. Direct light produced by a theatrical lighting fixture 
created a shadow which gave each of these pieces their own presence. The shadow and husk were 
connected by wire, and each symbolized a moment from travels by bus with my mother. 

 

 

 

 

 

 

 

 

 

 

 

24. Landscapes by Bus, 2019. Detail of husks, wire, and shadows. 
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25. Landscapes by Bus, 2019. Detail. Laser etched corn husks on wire. 

 

26. Recollection of Moments, 2019 
Porcelain, corn husk paper, wire, graphite, maple wood, steel pipe 
Variable dimensions. 
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For this piece I created a table setting with corn husk objects as well as ceramic pieces. There were two 
cups and two table mats on opposing sides of the table for a conversation between two people. The 
table represents my home in both Juarez and El Paso and was a place where my grandmother and I sat 
quietly and spent time together. 

 

27. Recollection of Moments, 2019. Detail of objects.  

The objects on this table setting were made with corn husk paper, clay and wire. The paper formed 
objects include cups and table mats. The ceramic objects were fired in oxidation, reduction and salt 
atmospheres, to cone 10. This collection of objects represents the fragility of life and the imperfection of 
memory. The clay object is a bowl that is meant to contain sustenance, however, leaving this object 
unfired became a symbol of the impermanence of life. These objects were placed on a table made of 
maple wood with steel pipes as legs.  
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28. Recollection of Moments, 2019. Porcelain burnout sweater fired in oxidation to cone 10, and graphite drawing.  

The porcelain object was a sweater worn by my grandmother. I dipped it in a porcelain casting slip and 
fired it in a gas kiln to cone 10. The fibers were burned away leaving the clay object as a relic of her. The 
graphite drawing was drawn directly on the wall with similar dimensions to the projection of Shadows of 
Home. This “window” was made with repetition of line in an atmospheric style to resemble static or 
even a faded landscape. 
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29. An Untitled Poem by Elias Aragon. 2019.  
Graphite. 

This poem was found in a box after my grandfather’s passing. The date of this poem is unknown, but it 
describes his own feelings about home. To him, home was not the four walls of a house, but was instead 
found anywhere he could feel peace. Traveling and being in nature was my grandfather’s source of 
inspiration and happiness. This piece was meant to be a collaboration between us, where I could 
connect with him through both of our artforms. The poem was written on the wall creating one 
continuous line broken up by each break of the poem. This uneven line represented a landscape. 
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Visiting Artist Project at the Creative Connections 
Center of the Dallas Museum of Art. 

The concept for Carrito de Memorias (“Cart of 
Memories”) was inspired by the food carts 
commonly found across Mexico. These carts often 
act as a congregational space where the 
community can share stories and personal 
experiences over a meal. 

In this cart, rather than offering food, I provided a 
menu that invites visitors to reflect on how food 
preparation and family traditions shape our 
current understanding of gender. For four months, 
the DMA’s visitors responded with thoughts and 
memories regarding their own cultural traditions 
on provided natural fiber papers. The physical 
responses were then used to create a sculpture, 
including a table with cups, plates, and bowls 
constructed with paper, to embody the public’s 
collective memories. (See images 30-31, 41-59) 

Carrito de Memorias was partially funded by grants 
from The Onstead Institute and the University of 
North Texas College of Visual Arts Student Project 
Award. Construction of the cart was made possible 
with the equipment provided by University of 
North Texas’ Fabrication Lab. (See images 32-40) 

Research: 

Food trucks as a place of cultural exchange 

Food is the basic material needed for us to exist, 
but it is also a medium of cultural expression 
along with language, dance, art and ritual. Both 
private and public kitchens are places of activity 
regarding food preparation. Public foods and 
public kitchens impact our understanding of the 
traditions through our individual and collective 
identities. Inside the home, the kitchen is a focal 
point of life where people congregate to share 
meals and time with each other. The public 

kitchen such as the food cart is symbol of the cultural conversation that we encounter outside the 
home. While cultural exchange inside the home creates kinship, the public kitchen becomes a system 
where individuals from different nationalities and socio-economic backgrounds share and communicate 
through food. 

31. Sample of Prompts regarding food, gender roles, identity, 
and tradition. 

30. Carrito de Memorias, 2019. 
Maple wood, stain, bicycle wheels, steel pipe, food trays, 
acrylic box, broom stick posts, plywood, and corn husks.  
4 ft w x 6 ft hx 3 ft d. 
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The taquerias that we encounter in the United States can act as doorways to cultural, social, economic, 
and emotional exchanges in a multicultural environment. We develop an awareness to flavors and visual 
cues from these public kitchens which can introduce us to individuals from various cultures. In Mexico, 
maize is a staple food that goes back to the ancient American practice of hand-making tortillas with a 
“metate” and a “comal.” Today, we enjoy this food product as part of our contemporary diet, which, 
beginning in the 1950s with the creation of the tortilla making machine, has become more 
industrialized. 2 

Fabrication Process:  

Digital fabrication and traditional processes of making were used to create this cart. The intention was 
to provide a familiar setting that evoked feelings of nostalgia as well as an appreciation for the ancient 
cultures of Mexico. Panels of maple wood were carved with a ShopBot CNC routing machine and were 
later assembled, sanded, and stained by hand. I used repurposed bicycle wheels, a steel pipe for the 
handle, and corn husks for the roof. 

Process Images: 

                                                            
2 Garza, García, and Domingo. “Una Etnografía Económica De Los Tacos Callejeros En México. El Caso De 
Monterrey.” Culturales, Universidad Autónoma De Baja California, Instituto De Investigaciones 
Culturales-Museo, www.scielo.org.mx/scielo.php?script=sci_arttext&pid=S0188-45572011000100002. 

 
32. Laser etching process for prototype. 

 
33. Prototype. 

 
34. Building process. 

 
35. Shop bot carving. 

 
36. Shop bot interface. 

 
37. Shop bot carving detail. 
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Installation View at the DMA C3 Connections gallery: 

41. Installation view. 

   
38. Sanding panels. 39. Detail of panel. 40. Laser-etched visitor activity block. 
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42. Installation set up at the DMA C3 
gallery. 

 
43. Activity blocks for visitors. 

 
44. Prompts for visitors. 

 
45. Visitor participation. 

 
46. Visitor participation. 

 
47. Visitor Participation. 

48. C3 Connection Screen Display 
 

49. Detail of table surface. 
 

 
50. Paper mache table with paper 
dinnerware made with visitor 
responses. 
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51. Top view of table. 

 
52. Side view. 53. Detail of table leg surface. 

 
54. Response sample display. 

 
55. Detail of stacked objects. 

 
56. Detail of stacked objects. 

 
57. Detail of paper plate with responses. 

 
58. Detail of paper bowl with 
responses. 

 
59. Detail of small paper plate with 
responses. 

 


