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The Walk 

Curiosity leads to exploration, and since the invention of photography it has been a 

human instinct to capture and preserve moments of investigation. With photography, it is my 

intention to observe and make imagery of temporal details I see in place. I utilize the process of a 

walk to emphasize being present in my current space and moment. Throughout my research, I 

have focused on Uta Barth, Walker Evans, Alfred Stieglitz, banality in everyday life and the 

poetic nature of daily imagery. While examining Uta Barth’s photography, I studied how she 

used the process of a walk to drive her photographic process. The details that I photograph in my 

work present glimpses of individual human trace, and express human touch that is devoid of 

human presence. The simple, banal marks and object we often encounter in everyday life appear 

cliché, but ultimately “express the subjects, objects, and interactions we ignore in everyday 

life”.1 The significance of these often ignored, but recognizable and poetic qualities of common 

instances express how emotive occasions of daily human details are and allows one to recognize 

the openness of the human presence. Throughout my research and my image making, I have 

focused on the observation of temporal details one encounters in everyday routine allows one to 

actively analyze and understand the connections my work makes with the mysterious details in 

the world and live of others.  

My artistic practice is dependent on the practice of walking. I find comfort and peace of 

mind through taking daily walks to observe my surroundings. While walking I allow myself to 

actively become a participant of my surrounding area and to truly notice details and unique 

instances in the world around me. To make images, I set out on a walk and remove myself from 

                                                           
1 Neel, John. "Banality and Cliché in Photography." Lens Garden.  
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all distractions, disturbances and focus on seeing. I am interested in seeking out the rare hints of 

human touch that are subtle, but noticeable when taking the time to slow down and notice them. 

Throughout my research, I have studied how walking is mapped, and how it can provide 

understanding of “how the “invisible” spend their day to day life.”2 Varying paths and forms of 

walking, such as flaneur and choreographed routine are practiced every day, but the personal 

motives and emotions of the individual performing a walk and leaving marks on the land for one 

to later notice are unknown.3 My experiences I have while walking inspire me to see traces of 

human touch that are left behind from an unknown human presence.   

The imagery I focus on is inspired by the work of photographer Uta Barth. Similar to the 

imagery Barth produces, the unknown location and place of my imagery “can add to [the] 

mystery and ambiguity of […] time and space.”4 The details in my photographs are specific to 

instances of human touch, and the tightly cropped details of human touch show individuality of 

each person in the world. Barth describes her imagery as being made “to accentuate [a] real, 

“perceptual experience”.5 I am intrigued by the idea of the perceptual experience, how the 

images allow the viewer to experience the art as a walk they might be on themselves, and 

purposely make the viewer aware of the imagery of as a “gap between the walk and the art.”6 

Drawing inspiration from Barth’s images, I consider how to photograph and project selections of 

our natural environment, just as how one selectively focuses on details of human experiences on 

                                                           
2 Merx, Sigrid. “Mapping Invisibility: Surveillance Art and the Potential of Performative Cartography.”  
3 Merx, Sigrid. 
4 CHRISTOPHER KNIGHT | TIMES ART CRITIC. “Art in All the Right Spaces: Art Review: Uta Barth's 

Works 'Focus' on Emptiness Filled with an Ephemeral Plenitude of Light.”  
5 Mandelbaum, Audrey. “Uta Barth: ...to Walk without Destination and See Only to See.” 
6 Mandelbaum, Audrey. 
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a walk. The small detailed selections regularly perceived are subtle but are highly important 

when connecting with the space and people around us. 

Daily actions, marks and objects that we pass by without a second thought are often the 

most interesting because they exhibit quirky, unique and inspiring qualities. Throughout the 

process of a walk one will notice various instances of these marks that have been left behind. 

Even though the marks or instances might appear boring or banal, they speak to how unique 

everyday experiences truly are. By focusing on the importance of banal subjects and marks in 

daily life rather than passing them by, one will get a true sense of human touch and connection 

around them. New Topographics photographs exhibitions exposed that “mundane photographs 

[are] oddly fascinating and [elevate] the natural and elemental.”7 With my photographs, it is my 

intent to display mundane, modern everyday occurrences with increased attention to show a 

similar fascination in the current, everyday world. By focusing on the importance of banal 

subjects in daily life rather than passing by them, one will get a true sense of human touch 

around them. Banal subject matter is an important part of daily life because it “expresses the 

subjects, objects, marks and actions we ignore in everyday life”.8 I am interested in the objects 

and marks that we make in passing or that we forgot about that show truth about ourselves and of 

those around us. When photographed with purpose and detailed inspection, apparent cliché 

subjects of banal subject matter show truth about themselves and the world around us. By taking 

the time to slow down, observe and reflect on banality in the world around us, I bridge the gap 

for the viewer between what is presented and what is acknowledged in daily life, and elevate 

banality to reveal underlying meanings and layers of life. 

                                                           
7 O'Hagan, Sean. “New Topographics: Photographs That Find Beauty in the Banal.” 
8 Neel, John. “Banality and Cliché in Photography | LensGarden.” 
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The ephemerality of marks on the land around us expose simplicity, honesty and 

vulnerability of human existence. The seemingly mundane details show a hidden, poetic and 

exposed side of humans. Small, subtle and intricately detailed marks on the land are not left there 

by mistake; someone at one point in time decided to perform an action and leave the mark or 

object a certain way. It is a treat that other people can come along and partake in viewing the 

unique details that others leave behind. Photographer Walker Evans’ photographic career 

visualized the ephemera of people, time and place. Described as a “visual poet”, the raw truth in 

Evans’ images showed an “eye for composition, […] formality, simplicity, honestly and lack of 

pretense.”9 Drawing inspiration from his images, I find myself seeking out formally simple 

compositions that lack sense of location to reveal a poetic honestly about human presence and 

reality. The landscapes and portraits that Evans’ made show a broader view of the effect time has 

and how human presence has shaped the land, and I find it interesting how I can exhibit similar 

emotions and feeling by focusing on smaller, close up, transient details that humans have marked 

on the land. Similarly, in more abstracted photography from Alfred Stieglitz’s “Equivalents” 

series, Stieglitz’s photographed clouds with the intent to show true feeling in nonrepresentation 

form”.10 While my images are of recognizable, everyday occurrences, I see similarities between 

the feeling omitted from Stieglitz’s work and mine. The significant details in the imagery express 

poetic feelings that allow the viewer to connect with the work. Evans’ and Stieglitz’s both made 

photographs that were expressive of human viewing and presence through differing techniques. I 

find motivation from both of their practices while making images to convey a poetic image and 

emotive response from the viewer. 

                                                           
9 Mermelstein, David. “'Walker Evans' Review: A Visual Poet of Many Parts.” 
10 “Equivalents.” The Alfred Stieglitz Collection 
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My imagery reflects my intuition to observe, reflect and capture the curious marks 

objects, and subjects we see in the space around us. Uta Barth, Walker Evans, Alfred Stieglitz 

and the New Topographics photographers influence my understanding of how human touch on a 

changing landscape can provide poetic and illustrative connections between humans. Seemingly 

banal, every day subject matter and significant, subtle details noticed on a walk provide an 

opening for seeing and reflecting on the lives of the unknown around us. The transience of 

moments perceived while walking provides a poetic viewing and reflection of the world around 

us.  
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