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NORTH 
 
My artistic research and practice is about place attachment and the physical markers within the 
landscape that I consider home – Minnesota. 
 
 
 
Space & Place 
Natural spaces played an important role in my childhood. I grew up in Minneapolis within 
walking distance of lakes, parks, and specifically Minnehaha Creek. These spaces became more 
pertinent after moving to Rochester, Minnesota – a small city surrounded by rural towns and 
farmland. The land, space, and sparse population gave me quiet and comfort, aided by the 
addition of equines in my life. Growing up, much of my time was spent in the woods and fields 
with my horses. While I was somewhat aware of the effect that these open spaces had on me 
while living in Minnesota, it was not until I moved to the Dallas/Fort Worth (DFW) Metroplex 
that I realized how much the landscape and where I live impacts my life. This notion led me to 
the basis of my artwork – one which interrogates how space becomes place, and how my and 
other’s physical environment impacts feelings of security, comfort, and belonging.  
 
The bodies of artwork encompassing much of my graduate research is the result of the tension I 
have felt living in Texas over the past four years while being away from a place I know as home 
- Minnesota. The work is, in its most stripped-down form, homage to the place from my 
memory. It is a way for me to experience the quiet, isolated, and cold landscapes that I long for, 
while living in a crowded and hot place which overwhelms me.  
 
I use the term “place attachment” as it is studied in environmental psychology: the emotional 
bond between person and place.1  
 
The term “physical markers” is used to reference specific physical objects within the landscape 
of Minnesota that I used to create my visual language. These include wind turbines, silos, farm 
houses, fences, hay bales, and other (primarily manmade) objects within these landscapes. To 
me, home is not a specific physical house or dwelling, and has not been for most of my adult life. 
Rochester and the surrounding areas became home to me over a period of several years, with the 
central base being Priestfield West – the farm that my horse, Cholula lives at. It is in this larger 
landscape that I identify with as home, and I use the physical markers to depict it. The greater 
landscape of fields, open spaces, farmland, and undeveloped land gives me room to breathe as 
well as a sense of lightness. It is a quiet space crushed by concrete and suburban sprawl.  
 

There is nothing like silence to suggest a sense of unlimited space. Sound lends 
color to space, and confer a sort of sound body upon it. But absence of sound 
leaves it quiet pure and, in the silence, we are seized with the sensation of 
something vast and deep and boundless.2 

 
                                                        
1 Magdalena Florek, “No place like home: Perspectives on place attachment and impacts on city management,” 
Journal of Town and City Management, volume 1, 4 (2010): 347. 
2 Gaston Bachelard, The Poetics of Space (Boston: Beacon Press), 43. 
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These works encompass my longing for the spaces and places that I wish to inhabit, but for now 
can only visit.  
 
 

 

 

 
Last Drive, digital photograph, 2018  Farm, digital photograph, 2017 

 
 
The Work 
My work is based in narrative. The work is comprised of a collection of several smaller series 
which unite to tell a story. Within this work, I use the traditional Midwestern farmhouse to depict 
dwellings and home, signifying familiarity and suggesting rural spaces. I draw from memories of 
driving on back roads dotted with outbuildings in various states of disrepair, acres of cultivated 
farmland, prairies, woods, and miles of wind turbines – which, as they get closer, become other-
worldly benevolent beings, watching over the land they reside on. At night, driving home from 
the barn, there is a stop sign at the end of the gravel road; this is where I would pause before 
going home. I would look to my right, off into the distance at the red lights of the wind turbines 
blinking in the distance. They were breathing, a metronome, a point on which to focus. Blankets 
of snow that make everything quiet and soft, contrasting with the sharp, biting cold of the air in 
winter. The sweet smell of hay combined with the sound of a barn full of horses methodically 
eating their dinner. Hundreds, if not thousands, of fireflies at dusk, making the cornfields glitter. 
Paths stamped down in the snow by the horses – to the water from the hay bales, from the gate to 
the hay. Using texture, drawing, enamel, and metalsmithing techniques, I imbue my work with 
these memories of the landscape. 
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Wind Turbines, digital photograph, 2019 

 
 
With some recent works I include photographs I have taken, primarily in Minnesota. I use iron 
oxide transfer decals to fire these images into enameled metal surfaces. The resulting images in 
conjunction with a limited color palette – primarily white – on sculptural forms and jewelry 
become both haunting and nostalgic; this work is meant to give pause and allow for quiet 
contemplation. For example, in my piece “Going Home,” a photograph of a rural field is 
depicted across four sewn and enameled copper houses. By putting an image of a landscape on 
the form of a house, I share with the viewer where I feel most at home. One of these four houses 
has an opening – a cut out of a door – and the lines of the crops seemingly lead the viewer 
towards this.  
 
 

 
    Going Home, 4x12x4, copper, enamel, iron oxide transfer, 2017 

 



 6 

Spending time with horses has always been a way to escape the discomfort of my surroundings, 
a respite. Unfortunately, my horse Cholula did not adapt to Texas summers well. In the spring of 
2018, I sent her home to Priestfield West. This event led to a shift in my approach to my research 
and practice – evident in both design and drawing. I began to draw upon elements and motifs of 
horsemanship, riding, and the discipline of dressage. My new visual vocabulary was one of 
mark-making, specific shape references, and the use of repetition. These shape elements are 
presented in scaled-down imagery found in dressage – rectangles, ovals, and circles. Dressage 
tests are ridden in a 20x60 meter arena marked with letters to denote specific points at which to 
perform specific movements. The ridden test is a set of predetermined movements to be 
performed from memory. It is to show how well-trained and responsive a horse is, the quality of 
the riding, and the partnership between horse and rider. Dressage horses should be athletic, 
obedient, and responsive, while dressage riders should be poised, quiet, and in concert with the 
horse. The ideal rider looks to be doing very little, when in fact every shift of the seat bones or 
squeeze of the reins is communicating what the horse is to do next. Repetitive marks in the forms 
of various dots and lines recall the ridden test and how the different gaits are depicted on paper 
diagrams. This form of mark-making appears in my “Drawings” series: enameled copper circles 
with spare drawings. During this time, my process and techniques shifted as well. Obsessive, 
repetitive techniques in metal and glass in a sense replaced the experience of horseback riding. 
Sinking and raising vessels, rounds of planishing until smooth, and the act of drawing sequences 
of petals on round enameled surfaces until they begin to overtake the form they are on become a 
way of seeking the feeling of quiet and rest that I have after a day with my horse. While there is 
no replacement, the sheer act of making, familiarity, and having my hands do something 
familiar, over and over, is at least a small distraction.  
 
 

   
Left to right: Drawing I, Drawing II, Drawing III. Copper, Enamel, overglaze. 2018 

 
 
I create both wearable jewelry and sculptural pieces in which I allow the intent of the piece to 
dictate whether or not it lives on the body, on the wall, or as a stand-alone object. “Aerial View” 
and “East Fields Necklace” reflect my interpretation, and render physical landscapes into 
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wearable pieces as a type of reminder or souvenir. By turning specific aerial landscapes into 
precious jewelry, I elevate their value.  
 
    
 

 

 

 
East Fields Necklace, 5.75x8.5x.125, steel, enamel, 

gold, sterling silver, 2019  Google Maps view of Priestfield West, 2019 

 
 
“East Fields Necklace” is a necklace of two field shapes: the primary field in which Cholula 
currently lives, and a secondary field she is rotated to in the summer months. I make this 
rendering of the place where she lives precious with silver, glass, and gold as a necklace, and 
when worn allows me to feel closer to the physical spaces I cannot inhabit but long for. 
 
 
 

 
Aerial View, 8.5x8x1.25, copper, enamel, sterling silver, 2019 
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 “Aerial View” was created from an aerial photograph I took while on a plane from Texas to 
Minnesota. Aerial views play an important role in this collection of work: they are the first and 
last thing I see of home when I fly in for visits. This piece consists of 19 rings, each holding an 
enameled field. These pieces exist as rings in order to replicate the feeling of looking down on 
the land from the plane window – each field is viewed while looking down at the hand wearing 
the ring. These are displayed together on a table made to a height so that the viewer can look 
down on the patchwork of rings as I looked down on the patchwork of fields flying into 
Minnesota.  
  
 

 
Dreaming Awake, 15x36x5, copper, enamel, iron oxide transfer, sterling silver, horse hair, graphite, overglaze, 2019 

 
 
The first sculptural piece encountered in the gallery setting is “Dreaming Awake.” This sculpture 
consists of four large sewn and enameled copper houses, with drawings and photographs of 
landscapes fired into the enamel. The houses are connected by strands of horse hair, and two of 
them have ladders connected to the bottoms of the houses but otherwise are suspended in space. 
In my visual language, ladders represent an impossibility. I have a fear of heights, to the point 
that I can’t go more than a few steps up on a ladder. These houses live on the wall to suggest 
floating, dreaming, and clouds. The imagery, while all related, is somewhat disconnected and 
ambiguous to represent how these places feel far away. The structure of the house is again used 
to represent home and the idea of home, and how distant that idea feels. In the surface imagery 
each house denotes some aspect of the physical markers and spaces of home – from the repetitive 
drawings (dressage) to photographs of wind turbines.  
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Houses, 29x28, copper, enamel, 2019 

 
 
The second sculptural piece is “Houses,” an installation of small enameled copper houses, 
displayed on the wall in a grid. This piece has grown over the past three years of studio research 
and is about the process and repetition of making. I make these houses over and over because I 
miss the space where they reside. They are displayed in a grid on the wall to replicate the 
repetition of the studio work as well as becoming something else, something whole, when 
together.  
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Spreading Dandelion Seeds Like Wildfire, 

5.5x2.25x2.25, copper, enamel, sterling silver, steel, 
2019 

 Spreading Dandelion Seeds Like Wildfire, 5.5x2.25x2.25, 
copper, enamel, sterling silver, steel, 2019 

 
 
 

 
The final sculptural piece, “Spreading Dandelion Seeds Like Wildfire” is a small enameled 
vessel that hangs from a forged steel hook on the wall. The vessel is filled with dandelion seeds 
collected from Priestfield West and is a poetic object about the partnership that I have with 
Cholula and the years of riding and time that have fostered this bond. This piece was created 
around a specific memory of a summer evening ride around the perimeter of the fields. The 
dandelions were rampant and had all gone to seed, so I imagined that every step Cholula took 
was spreading the individual seeds into the wind. I have known this mare for nearly 17 years and 
have spent those years cultivating the bond and relationship we share. This brief moment in time 
is captured forever in this diminutive, precious vessel. This is the last piece the viewer 
encounters in the exhibition, and the only piece that incorporates colored (albeit muted) enamel. 
The colors are from my memory of that evening, and all summer evenings in Minnesota – sweet 
and fresh.  
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Aerial Views, 10x10 frames, copper, enamel, maple, graphite paint, 2019 

 
Lastly, “Aerial Views” are my first iteration of the enameled aerial fields, each set in its own 
frame. These pieces represent individual parcels of land, separated from their maps. They are 
drawings in metal and glass; material explorations to represent the textures not only seen from 
above but also within the landscape: old barn wood, fences repaired year after year, freshly 
groomed arenas. These are quiet, contemplative pieces.  
 

 

 
            Aerial Views detail, 10x10 frame, copper, enamel, maple, graphite paint, 2019 
 
 
 
 
Material Studies 
My materials research over the course of the last two and a half years involved various 
enameling techniques: sewing thin copper foil to make volumetric forms that are then enameled 
with both sifted and liquid enamels, die forming and incorporating enamel onto the dimensional 
forms, the application of iron oxide transfer decals, enameling on steel, the addition of mason 
stains to liquid enamels to stain the existing enamel colors, enameling on pieces that have been 
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soldered prior to going into the kiln, and combining selective overfiring with underfiring for 
depth and texture.  
 
 
Research, Process 
My research has also taken me back to Minnesota for observation and to collect photographs. 
These include both landscapes that have helped inform my metalwork, and also a series of 
scripted photographs that depict my sister in various rural settings, often with some of my small 
enameled houses. I have also read various books on space, place, and home, including The 
Species of Spaces by Georges Perec, A Pattern Language by Christopher Alexander, and The 
Poetics of Space by Gaston Bachelard.  
 
 

 
Plotting, digital photograph, 2019 

 
 
My work typically begins with sketching: shapes of landscapes, houses, and physical markers of 
those landscapes. When I decide which idea I am working from, I determine if it makes sense as 
a wearable or as a sculpture and continue designing the piece based on what it will be in the end. 
From there I decide what is sewn or formed, what sorts of marks will be made and the material in 
which to make them, and if photographs will be incorporated. The results range from understated 
and quiet pieces to layered, complex narratives.  
 
My work has been influenced by a variety of makers both as a result of their addressing similar 
content and through the use of similar materials such as enamel on copper and steel, fabricated 
silver, and mixed media. Through my research and material explorations in the depiction of 
landscape, home, and place, my work recalls certain pieces by Elizabeth Turrell, Jessica Turrell, 
Kat Cole, Arthur Hash, Andrew Kuebeck, and Brooke Marks-Swanson. While the materials and 
structure of my work have little in common with Brooke Marks-Swanson’s knit and oxidized 
silver landscape collar series, I strive to work towards an end that depicts landscape as 
successfully. Flat planes, suggested topography with different textures and stitches, and 
fantastical colors all come together to evoke a sense of landscape and space that is both familiar 
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and other-worldly.  My material explorations in enamel with mark-making, the use of multiples, 
and surface manipulation draws from both Jessica Turrell and Arthur Hash. Specifically, Arthur 
Hash’s enameled copper pieces that utilized many small and repetitive shapes layered and 
enameled together are similar to a technique I use for my aerial fields in copper and enamel. 
Jessica Turrell’s surface manipulation and the many coming together to create one in her Field 
series not only relates to my work as landscape, but also in the drawing nature of her mark-
marking. Landscapes as both wearables and sculptures, as well as the use of enamel on steel, is 
inspired by research done by Kat Cole, Elizabeth Turrell, and Jessica Turrell. 
 
 
I intend this work to bring pause to the viewer and wearer – a moment of quiet and calm. Despite 
the small scale, these drawings, sculptures, and jewelry in glass and metal are about experiencing 
space. I want the time spent interacting with the work to be thoughtful and lend a sense of the 
longing I feel.  
 
Though I can’t predict how my work will change when I leave Texas, I will continue to explore 
space and place in a wearable jewelry collection as well as sculpturally, expand my color palette, 
and allow my surroundings to continue to influence the work that I make.  
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