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Welcome to this World Dance Alliance Global Assembly performance. The choreography 
you will see this week reflects the Assembly’s theme Dance/ Diversity/ Dialogue: Bridging 
Communities and Cultures.  
 
The World Dance Alliance was initiated in Hong Kong in 1990 with the founding of the 
Asia Pacific region to serve as a primary voice for dance and dancers throughout the 
world, to encourage the exchange of ideas, and to promote the awareness of dance in all 
its many forms. The Americas joined the Alliance in 1993, Europe in 1997, and an Alliance 
is under development in Africa.  
 
Global Assemblies are normally held in alternate years, hosted by one of the three 
regions. Previous Global Assemblies have taken place in Seoul, Essen, Philadelphia, 
Tokyo and Dusseldorf. This is the first time a Global Assembly has been held in Canada. 
For this occasion, each region was invited to nominate four companies to perform during 
the Assembly. Canadian dance artists were solicited through an application process. 
During the week, you will have the opportunity to see a broad spectrum of dance forms 
performed by dancers representing a wide range of ages and physical abilities. 
 
Through Global Assemblies, the World Dance Alliance facilitates international exchanges 
and encourages dialogue among all people in dance. Over 22 countries are represented 
by participants attending the Assembly, including dancers, choreographers, educators, 
researchers, writers, presenters, administrators, artistic directors, and others. 
 
I hope you enjoy the performances and the opportunity to make new friends from around 
the world. 
 

Mary Jane Warner 
Chair 

WDA Global Assembly 2006 
 



Dong Feng; Eastern Current (Excerpts) 
Choreography:  Yang Ming-Lung 
Dancers:   Chen Kai-Yi, Cheng Yi-Wen, Huang Yu-Fen, Wang Hsiu-Hsan, Chen I-Chen,  
  Hung Shao-Ching, Chen Pin-Ru, Tseng Ting-Kai. 
Music:    Chen Yang 
 
Translated literally as eastern wind, Dong Feng might be better understood as eastern aesthetic, or 
eastern sensibility. Yang was interested in initiating conversations between traditional Chinese art 
forms and western contemporary dance. What emerged was a trilogy that locates a nexus evoking 
meaning beyond style. The initial inspiration for Eastern Wind came from traditional hand puppetry. 
It is the man behind the screen, who, using fingers alone, determines the action we see. The puppet 
is no more than an inanimate object, brought to life by the will of its master. In making Eastern Wind, 
it was the dynamic between master and pawn that held Yang’s interest. One year later, Dance 
Forum Taipei initiated its first-ever collaboration with the National Kuo Guang Chinese Opera 
Theater for the creation of Eastern Current. In this second segment, the idea of manipulation is 
primary. Our desire to exert our will, to dictate behavior, to control rather than be controlled (whether 
consciously or subconsciously), often becomes an overpowering force that eventually dominates the 
very one who fears domination. Eastern Current deconstructs three Chinese Opera librettos to 
explore the broader topic of manipulation in relation to the self, to those around us, and to society. 
 
In the spring of 2005, Yang revisited the subject of Dong Feng for the third time. Perhaps it was this 
return, or what felt like revolution in a cycle that drew Yang’s attention to the idea of time. Neither 
linear nor cyclical like a clock, time, as Yang perceives it, resembles a spiraling pathway leading us 
ever forward through familiar, yet reconfigured terrain. These thoughts led Yang to consider the 
profound and mysterious relationship between past, present, and future life, found in most eastern 
philosophies and religions. This theory of reincarnation together with the spiral model of time served 
as the base for development of the third segment of the trilogy, Whitewater Sky. The Eastern Wind 
Trilogy has been hailed as a meeting ground where traditional eastern and modern western forms 
negotiate new boundaries. In this hybrid, Chinese Opera and contemporary dance become 
seamlessly intertwined so that the viewer is no longer sure when one ends and the other begins. 
Dance Forum Taipei is honored to present a version of Eastern Current which integrates elements 
from each of the three segments, Eastern Wind, Eastern Current and Whitewater Sky into a 
cohesive, singular whole. 
 
Dance Forum Taipei 
Founded by Ping Heng in 1989, Dance Forum Taipei is representative of contemporary dance in 
Taiwan. By engaging different choreographers, the company acts as an open forum for various 
artists to come together to present and to study their ideas firsthand. The company has given over 
500 performances since 1989, touring throughout the island of Taiwan as well as abroad to Hong 
Kong, Singapore, Tokyo, Seoul, Malaysia and major cities in the United States including New York. 
In addition to its own productions, Dance Forum Taipei presents the Crown Arts Festival in the 
spring and Little Asia Theater/Dance Exchange Project in the fall annually. 
 

_________

World Dance Alliance Global Assembly Performances 
 
Chair of the WDA Global Assembly   Mary Jane Warner  
Performance Committee    Carol Anderson and Terrill Maguire, co-chairs;  

Holly Small, Sashar Zarif, Vivien Moore 
Graphic Designer    Tamara Tomic-Vajagic 
Publicist     Mary-Lou Schagena 
 
 

Sandra Faire and Ivan Fecan Theatre 
 
Fine Arts Performance Facilities  
 
Director      Cameron More 
Front of House and Coordinator 
      of Box Office Services   Scott Rennick 
House Manager     Sandra Crijenica 
 
Technicians and stagehands supplied by Fine Arts Performance Facilities 
 
Thanks to 
The World Dance Americas and the local organizers of this Assembly extend thanks to Dean Phillip 
Silver and members of the Dean’s Office staff for their assistance, especially Brigitte Kleer for 
ongoing advice and help with many aspects of the Assembly. Thank you to the Department of 
Dance staff members Louise Malisani and Vidya Prajapati for their outstanding support and their 
ability to juggle many tasks at once.  
 
Thanks also to Mark Chambers, Department of Music; to Selma Odom and other Dance faculty 
members who assisted with many of the tasks to bring this Assembly to fruition; to student 
assistants Nadia Halim, Heather Hurtubise, Linda Leowinata, and Vivien Moore for their consistent 
support; and to our many volunteers for their time, energy and enthusiasm. 
 
Thank you to Harbourfront staff members Kristine German and Kerri MacDonald, who shared their 
knowledge of programming and found additional performance opportunities for some of our dance 
artists. We also extend thanks to the many funding agencies who generously provided support for 
this ambitious project. 
 
Special thanks are extended to Amy Bowring, President of the Society for Canadian Dance Studies, 
who generously offered to co-partner this event; without her support the Assembly would not have 
been possible. Thanks to Frederick E. Warner for copy editing, patience and support for the past 
two years of planning. Finally, a thank you to Grant Strate for his advice, wisdom and guidance 
throughout the entire planning process. 
 
 

_________



Production Staff 
 
 
Producer: Mary Jane Warner 
Mary Jane Warner is a full professor and chair of the Department of Dance, York University. She 
has taught courses in ballet, history, repertory, movement analysis and dance education as well as 
holding several administrative positions at York. She is the author of Toronto Dance Teachers: 1825 
– 1925, and with Selma Odom, she published Canadian Dance: Visions and Stories. She holds a 
SSHRC grant to document the work of several of Canada’s senior contemporary choreographers 
through notation and videography. She is a member of the board for the World Dance Alliance 
Americas, and chair for this sixth WDA Global Assembly.  
 
 
Artistic Coordinator: Carol Anderson 
Carol Anderson has pursued a diverse career as a dancer, choreographer, director, educator and 
writer. A charter member of Dancemakers, she danced with the Toronto company for fifteen years 
and was artistic director and resident choreographer from 1985-89. Her choreography has been 
performed throughout Canada, in the US, Britain and China. Anderson is the author of a growing 
number of books on Canadian dance including Rachel Browne: Dancing Toward the Light, and 
Chasing the Tale of Contemporary Dance Parts I and II. She is an Assistant Professor in York 
University’s dance program, from which she holds a BFA (Hons) and an MA. 
 
 
Production Manager & Lighting Designer: Arun Srinivasan 
Arun designs for dance, theatre, music, and special events. He has worked extensively in Toronto’s 
arts and entertainment industry with various artists, including Robert Desrosiers, Danny Grossman, 
Peter Chin and Claudia Moore. Productions have taken him to Ukraine, Malaysia, Singapore, India 
and across North America. In 2003, he was nominated for a Dora Mavor Moore Award for 
Outstanding Lighting Design. When not in the theatre, he can be found at the park on the monkey 
bars with his wife and kids. Arun is a member of the Associated Designers of Canada. 
 
 
Stage Manager: Ruthann Drummond 
Ruthann is a graduate of York’s Dance Program, with a completed minor in Theatre Production/ 
Design. She has worked as stage manager, set designer and lighting designer on  productions in 
the Dance and Theatre Departments at York, as well as assistant designer and stage manager for 
several companies and theatres in Toronto including Toronto Dance Theatre, Factory Theatre, 
Theatre Passe Muraille, and the Elgin Theatre. Ruthann loves all elements of performance 
production, and will continue her work offstage and on for years to come. She is excited to be 
working with the World Dance Alliance this summer. 
 
 
 
 
 
 

Sentaku (excerpt ) 
Choreography:  Hiromoto Ida 
Dancer:   Hiromoto Ida 
Sound Designer:  John Tucker 
 
This solo is an excerpt from the full-length piece called Sentaku. This new piece premiered in 
Nelson, British Columbia in March 2006 with 3 additional performers. The Japanese word “Sentaku” 
means 1. Laundry; 2. Choice; 3. Recreate oneself. The dance explores one man’s loss of staying in 
touch with himself and his life, and the choices that he must face.  
 
Creation of the piece was supported by the British Columbia Arts Council , Columbia Basin Trust and Columbia 
Kootenay Cultural Alliance. 
 
Hiromoto Ida 
Hiromoto was born in Tokyo, where he studied drama and performance at the Tama Art College. He 
moved to Vancouver, Canada in 1987 and joined the Karen Jamieson Dance Company, where he 
worked for 7 years. He also worked with other dance companies and choreographers including 
Susan Mackenzie, Grant Strate, Kokoro Dance, Kinesis Dance, Holy Body Tattoo, and EDAM. 
Hiromoto has performed at the Canada Dance Festival in Ottawa, Nouvelle Dance in Montreal, 
Dancing on the Edge and Kiss Project in Vancouver, along with many other venues in Canada, 
United States and Japan. He had his film debut in 1994 as lead role in the movie Tokyo Cowboy. He 
was nominated for a Jessie award as best supporting actor in the play Serpent Kills in 1997. In 
2000, he moved to Nelson, British Columbia with his family, where he created several short pieces 
with Thomas Loh, along with his own work Please Dad (2003). He established his own company this 
spring, Ichigo-Ichieh, and successfully presented his first production called Sentaku in March, 2006.  
 
 

INTERMISSION 
 
 

Elmer & Coyote 
Co-Creation and Performance:  Karen Jamieson and Byron Chief-Moon 
Choreography:    Karen Jamieson 
Story:     Byron Chief-Moon 
Music:     John Korsrud 
Costumes:    Byron Chief-Moon 
Rehearsal Director:   Lyn Shepard 
 
Elmer & Coyote is the first work to find these artists performing together in a fusion of aboriginal 
story telling and post-post modern dance. The work represents a new direction for both artists. The 
point of departure for this multi-layered work is an ancient creation story from the Blood Nation 
received by Byron from his grandparents. The story is developed to reveal the dilemma of an 
aboriginal man in contemporary life and his initiation into a new state of awareness. Further layers 
reveal the story of the collision of cultures as the aboriginal tradition meets the language of 
contemporary dance. Finally, it is the story of two people, a man and a woman, and their process of 
creating new dance from their separate worlds. The theme of creation comes full circle from the 
ancient timelessness of a creation myth to the absolute present of a contemporary creation.  



 
Elmer & Coyote is accompanied by a score commissioned from John Korsrud with Hard Rubber 
orchestra musicians Dylan Van der Schyff, Peggy Lee, Ron Samworth, John Korsrud and the 
virtuoso vocals of aboriginal singer Sandy Scofield.  It includes recorded storytelling in the Blackfoot 
language by Beverly Hungry Wolf and live story telling by Byron Chief-Moon. Elmer & Coyote was 
part of the 2005 CanDance Indigenous Dancelands Tour, to Lethbridge, Regina, Peterborough and 
Montreal.  The work was performed in the 2005 Dance In Vancouver platform at the Scotia Dance 
Centre and participated in the SFU 40th Anniversary Dance Series. 
 
With support from the Canada Council for the Arts, British Columbia Arts Council, the Province of British 
Columbia and the City of Vancouver. 
 
Karen Jamieson Dance Company with Byron Chief-Moon 
Karen Jamieson established her company in 1983 as a vehicle for the creation and production of 
works exploring dance as a mytho-poetic language, engaging in cross-cultural dialogue with First 
Nations artists, addressing the spirit of place and creating dance within communities. The company 
has toured nationally and internationally, most recently to the XX Festival in Zagreb in 2003. She is 
a recipient of the Chalmers award for choreography, and her work Sisyphus was recognized in 
Canada’s Dance Collection Danse magazine as one of the top 10 Canadian choreographic 
masterworks of the 20th century.  
 
Appearing with Jamieson is Byron Chief-Moon, a member of the Blood Indian Band. He founded the 
Coyote Arts Percussive Performance Association in 1999 to explore and create dance that 
incorporates storytelling, Plains Indian music, contemporary music techniques, and new media. His 
dance creations begin with traditional stories, told to him by his grandparents. His work Quest led to 
a Gemini nominated dance film.  
 

 
                  Karen Jamieson and Byron Chief-Moon 

Lost (a duet), and Trio  
Choreography:  Conny Janssen 
Dancers:  Kevin Polak, Yanaika Holle, Amina Husberg, Martijn Kappers 
Music:   a.o.György Kurtág, Hildegard von Bingen 
 
In Lost we see a meeting between a man and a woman, danced by Yanaika Holle and Kevin Polak. 
Does the audience become part of something from their past or are we confronted with a longing for 
something yet to come? The duet shows us abstract dance in which through the personal input of 
the dancers, strong and intangible, something of longing and hope slumbers, an escape from the 
day to day reality. 
 
In Trio we meet three individuals who challenge each other in order to survive in the jungle called 
the City. On one hand the hardship, the hopelessness and on the other hand the vivacity and 
brightness of the city is shown through technical forte and in strong stage personality. 
Companionship, competition, instinct and emotionality are recurrent and recognizable themes in this 
mesmerizing piece.  
 
Conny Janssen Danst (Netherlands) 
From Rotterdam, this contemporary dance company was begun by Conny Janssen and Wim Visser 
in 1992. In 1994, Janssen won the Encouraging Award for her artistic growth, originality, and 
balance between pure dance and theatricality. In 1998 she won a Philip Morris Art Award for her 
work Vijzel. Janssen’s work has a strong emotional content, since the dancers are selected for their 
ability to combine technical forte with a strong stage personality. Body language, with all its 
emotional power, is her inspiration. A great liking of contrasts is characteristic of Janssen’s dance 
language. Her choice of music pits classical against pop songs. This returning tension is also visible 
in the strength of the group versus the fragility of the individual. Emotionality and humour contribute 
naturally to a perfect combination of dance, drama, design, music and light.  
 
 

_________ 
 
 
 
 
 
 
 
 
 
 
 
 
Please note: Latecomers will be admitted during a suitable break at the discretion of management. 
The use of cameras or other recording devices is not permitted. Patrons are reminded to please turn 
off watch alarms and cell phones for the duration of the performance. With the exception of water, 
no food or beverage is permitted in the theatre. Smoking is permitted outside university buildings 
only. 
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