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Preface 

 

Background 

The first Sociology of Music Education (SoME) symposium took place at the 

University of Oklahoma, Norman in April 1995 when Roger Rideout, Stephen Paul 

and Hildegard Froehlich invited an international group of scholars to contemplate 

sociological issues and perspectives in music education scholarship and research. The 

second SoME gathering was convened four years later at the same venue, followed by 

the third symposium in 2003, hosted by the University of North Texas, Denton. The 

conference series continued in 2005, taking place this time at Amherst, 

Massachussetts. A biennial pattern was established two years later at the fifth 

international symposium, held for the first time outside the United States at St John’s 

Memorial University, Newfoundland, Canada. The move of the sixth SoME 

symposium in 2009 to Mary Immaculate College, University of Limerick, Ireland 

marked a further development and extension from the original grouping, but it is 

noteworthy that a number of the delegates (including one founder) from the first 

gathering presented at and/or attended the Limerick event. 

 

Limerick 2009 

While previous symposia had always embraced an international perspective, SoME 

2009 was the first in the series to be convened in Europe. Interest and scholarship in 

matters pertaining to music education sociology have steadily grown since the first 

symposium, and this was evidenced by the quantity, breadth and quality of papers 

presented in Limerick. A total of forty-two peer-reviewed presentations were read, 

twenty-five of which are included in these proceedings. But before moving on to 
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strictly scholarly matters, I would like to note the scheduled music events that acted to 

remind those of us involved of ‘the thing itself’, to echo the phrase used by Mícheál Ó 

Súilleabháin, Professor of Music at the University of Limerick, during his opening 

speech at the symposium. Two of these events took place on campus: an enlivening 

session of traditional music performed by recent graduates of Mary Immaculate 

College, and a breathtaking piano recital by Durval Cesetti featuring works by 

Szymanowski and Chopin. As the symposium dates coincided with the MBNA 

Limerick International Music Festival, delegates also had the pleasure of attending its 

opening concert performed by the Irish Chamber Orchestra (quite a few also found 

their way to a cabaret at the late night festival club). And it was fitting perhaps that 

the symposium would end by way of an impromptu musical expression led by two of 

its participants, Mary Nugent on wooden flute and Thomas Johnston on uileann pipes.  

An international dimension to the symposium was evidenced by delegates’ 

countries of residence, with representatives from Brazil, Canada, Estonia, Finland, 

Greece, Ireland, Norway, Singapore, Turkey, UK, and US. As noted above, the range 

of papers given was quite broad, from presentations that reported on school- or 

community-based research, to those that were primarily engaged with sociological 

and/or educational theories. A number of papers also addressed wider political issues, 

for example, Evelyn Grant’s work on music and social inclusion, and Bruce Carter 

and Louis Bergonzi’s groundbreaking presentation on ‘Queer Study and Music 

Education’.  

The symposium included two open discussions. The first of these, ‘Identifying 

Key Areas for Research in the Sociology of Music Education’, led to a lively debate 

on the potential interrelationships between theory, practice and research. Without 

wishing to reduce the complexity of the arguments expressed, two distinct ‘camps’ 
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emerged at the opening of this discussion, namely, those who regarded sociological 

theory as fundamental to the interests of the symposium series, and those who 

considered practice-based inquiry as a more grounded starting point for research. 

What followed was a very useful exploration of the ways in which these two positions 

could complement one another. The second discussion centred on where future 

biennial symposia should be hosted, and it was agreed in principle that for the 

forseeable future the honour should alternate between North America and Europe 

(Michigan, US in 2011 and Greece in 2013). However, a number of delegates were of 

the view that the symposium itself needed to be more socially active in ensuring that 

it became truly international and inclusive, and accordingly, venues outside of Europe 

and North America ought to be considered beyond 2013. 

Mention should also be made here of the Society for Music Education in 

Ireland (SMEI), which held its first exploratory meeting during SoME 2009 in 

Limerick. SMEI was officially established in June 2010 following extensive 

consultation and correspondence, and the society was granted ISME national affiliate 

status in August 2010. It seems that wheel has now come circle with the launch of 

these proceedings at SMEI’s first annual conference held at University College Cork 

in November 2011. 

 

Proceedings 

While it is beyond the scope of brief preface to offer a preview on each of the twenty-

five chapters in this publication,  I would like to say something about the two keynote 

papers. The title for Lucy Green’s essay asks the timely question, ‘What do we mean 

by the sociology of music education?’ Her paper goes on to map the diverse origins of 

the sub-discipline(s) involved, considers what these fields might include and 
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contemplates possible future directions. Lucy’s meta-analysis also proves useful in 

interpreting the spread of themes represented in the symposium, insofar as it 

highlights the ways in which music education researchers come to employ 

sociological concepts and/or categories, whether these are considered consciously or 

otherwise. 

  The second keynote by Marie McCarthy asks us to appraise global music 

education issues in changing demographic contexts. Adopting a historical lens, she 

first explores how various ideologies have influenced music education policies in 

Western educational systems, largely with the goal of achieving social cohesion. The 

paper then moves away from a systemic vantage point towards the perspectives of 

migrant groups for whom the construction of musical community and narrative may 

offer ways of negotiating cultural change. 

 

The remaining chapters are rich in their diversity, with topics as seemingly far apart 

as sociologist Basil Bernstein’s theorization of ‘the pedagogic device’ (Ruth Wright 

and Hildegard Froehlich) to the identity of kit drummers (Gareth Dylan Smith); on 

closer inspection though, we might find unexpected ‘conversations’ emerging 

between these and other contributions. In turn, it is hoped that the 2009 Proceedings 

can offer some starting points for future symposia.  

 

 

John O’Flynn        November 2011 


