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This study is an attempt to analyze the novels of Juan 

'Valera y Alcala Galiano, with particular attention to the 

characterization of the principal figures. The thesis 

consists of three chapters and a bibliography. 

Chapter I, the Introduction, contains pertinent 

biographical data, an assessment of the relative importance 

of Valera as a novelist, and limited commentary upon the 

author's artistic philosophy and style. 

Chapter II contains summaries of the nine novels in 

question., each followed by an assessment of the purpose of 

the author and a statement of the investigator's opinion 

regarding the relative success of the novelist in his 

depiction of character. Based upon the information provided 

in each summary, the various themes and the projections of 

the author's philosophy and artistic ideology are identified 

and documented. Pertinent criticism and interpretation from 

recognized authorities in the field of the Spanish 

regionalist novel are supplied to justify the observations 

of the author of the study. 

Chapter III is a concise statement of the investigator's 

conciusions with regard to the extent to 'which the novelistic 
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production of Juan Valera is consistent with his conception 

of human nature, and is a protracted illustration of his 

predilection for the classical ideals of beauty, order, 

harmony, and restraint. 
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CHAPTER I 

INTRODUCTION 

During the lifetime of don Juan Valera, several literary 

trends flourished: romanticism, realism, naturalism, and, in 

his last years, symbolism and modernism. However, Valera, 

perhaps the most individualistic literary figure in 

nineteenth-century Spain, did not conform to any of these 

literary modes. In his works--reviews, essays, articles, 

poetry, drama, and novels --Valera wrote in his own distinctive 

style, always upholding his classical ideals. As suggested 

in liis writings, his wide range of interests included current 

social problems, politics, religion, philosophy, art, and 

history. As a statesman and diplomat, he traveled extensively 

throughout the world. 

The Classical-humanistic elements are generally accepted 

as the most outstanding features of Valera' s> literary works. 

He imitated the ancients in his adherence to reason, balance, 

common sense, moderation, serenity, order, and good humor. 

He insisted that art's only purpose was to give pleasure, 

primarily through the contemplation of the beautiful, 

Basically a humanist, he always expressed optimism regarding 

human valves and tne belief in the dignity and free will cf 

man, 



In Valera's works several themes continually emerge, 

particularly m his characterization of •women. Frequently 

recurring themes include the relative significance of pride, 

the worth of the individual, the effects of illegitimacy, the 

implausibility of successful p]atonic relationships, and the 

concept of a meaningful love relationship between nina end 

viejo. 

As a background to understanding the importance of the 

themes brought out in the study, Chapter I deals with biographical 

data and the literary significance of Juan Valera. Chapter II 

contains in chronological order a summary of Valera's nine 

novels, each followed by a commentary and brief analysis. 

Chapter III reviews and synthesizes the observations made in 

the commentaries. 

Biography of don Juan Valera 

Juan Valera y Alcala Galliano was born in the small town 

of Cabra, province of Cordoba, Andalucxa, on October 18, 1824. 

Juan's father, don Jos<5 Valera y Viana, was a retired naval 

officer, governor of Cordoba, and director of the military 

academy, the Colegio de San Telmo (3, p. 1). Juan's mother 

held the title of Marquesa de la Paniega. The title was 

passed on to her first son, the only child of her first 

marriage. 

Young Valera began his education at home under the 

tutelage of his father. Don .Jose was well read and had a 



good library, in which Juan read Homer, Virgil, Horace, 

Shakespeare, Hoffman, Z-.'-riliH, Scott, and other-. He 

particularly enjoyed Voltaire's Candide. His literary 

inclinations became evident at an early age. He wrote verses 

which showed the influence of one of his favorite poets, 

Lord Byron (9, p. 22). When Valera was sixteen, he met the 

romantic poet Espronceda, who made quite an impression on 

him. Though Valera's poetry never made him any money, he 

considered himself a poet in prose and verse throughout his 

life (4 , p. 25). 

Don Jose passed on to his son his liberal political ideas 

and an underlying skepticism. From the Marquesa, Juan 

inherited his high ambition and his aristocratic tastes. 

Juan Valera studied law and received his licentiate in 

1846 from the University of Granada, after which he went to 

Madrid. He wanted to step into a prestigious position which 

would give him recognition in the highest social circles, 

assure him ample income, and provide the company of attractive 

women. Valera was so deeply affected by his aristocratic 

attitudes concerning success that he could not imagine himself 

working up from the bottom of the social and financial scale. 

In 1848, he temporarily abandoned his search for financial 

advancement and obtained his first diplomatic assignment as 

secretary, without salary, to the ambassador in Naples, Angel 

de Saavedra, the famous poet better known as the Duque de 

Rivas. This opportunity was given Valera because the duke 



was an old friend of Juan's father. It is possible that 

Valera's frequent portrayal of love affairs between old men 

and young women in his novels was due in part to his asso-

ciation with this successful old gallant (3, p. 3). 

During his time in Naples, Valera fell in love with 

Lucia de Palladi, the Marquise of Bedmar, whose husband lived 

in Madrid. Lucia was a very cultured woman, several years 

older than Valera. She was beautiful, but so pale and 

delicate because of ill health that the ambassador called 

her la. muerta. Lucia inspired Valera to study and her interest 

stimulated him to be productive. To don Juan Valera, Lucia 

was the incarnation of the perfect woman, such as described 

by Dante, Petrarch, and Castiglione. The fact that she 

insisted on a platonic relationship frustrated him so greatly 

that he was thereafter to consider platonic love affairs as 

unreasonable, hypocritical, and even impossible. 

Remembering in later years his life in Naples, Valera 

wrote to the Duque de Rivas, 

Aqueila inanera de vivir de entoaces ; aquellas 
sabrosas y regocijadas conversaciones que teniamos; 
los paseos que dabamos juntos por Capo-di-monte y 
par la Villa-Reale; las tertulias de casa de Sclafani 
y de Bivona; mi romantica adoracion por la muerta; 
y otros infinitos casos e incident.es, estiifn atln vivos 
en mi memoria; son mis recuerdos mas saudosos. Algo 
de e.llo ha influido, y quizas influye todavia en la 
direccion que I: a tornado mi espiritu; en mi man era de 
peasar sobre arte, poesia, politica y otros asuntos 
mas trascendentaies (8, p. 90). 



Another positive influence on Valera during his stay in 

Naples was that, of Estlbanez Calderon. In thtr same prologue 

mentioned above, Valera wrote, 

Era yo espanol por todos cuatro costados; espanol de 
naci(5n, de casta, de sentimientos y hasta de resabios, 
defectos y preocupaciones; pero, como literato, era 
mas cosmopoiita que castizo. Quien me bautizo en 
literatura. suraergiendome hasta la coronilla en el 
agua del Tajo y del Guadalquivir, quien me prepar<5 
solida y macizamente para ser escritor castellano, 
en pros a y verso, fue el famoso D. Seraf i'ri~Es tebanez 
Calderon, cuyo ingenio, cuyo saber, y cuya manera de 
sentir y expresar lo que siente, son dechado, mapa 
y cifra de espanolismo (8, p. 91). 

Juan Valera's preoccupation with the creation of what 

he referred to as .la novela bonita was to a considerable 

extent a result of his extensive reading and his association 

with Estebanez Calderon, the Duque de Rivas, and other writers 

who wrote for the salce of expressing beauty. Even bis early 

letters, written from his first diplomatic assignment to his 

family and friends, showed his enjoyment of telling the 

sunny, optimistic, and pleasant aspect of situations in which 

he found himself. 

Throughout his long and active life, Juan Valera's 

association with attractive women was a source of both 

inspiration and gratification, and he enjoyed the affection 

of many such women throughout his life. When he returned to 

Madrid in November of 1849, he took pleasure in flirting 

with Malvina Saavedra, la. Culebrosa, daughter of the Duque 

de Rivas. She later served to some extent as a model for 

one of the female characters in one of his works. Many of 



the characters in Valera's novels were reflections of people 

whom he had known personally (2, p. 225; 6, p. 195). 

In June of 1850, Valera was given a salaried position 

with the Spanish ambassador to Lisbon. After being there 

almost a year, he went to Rio de Janeiro as secretary of the 

Spanish ambassador, don Jose Delavat, and from there he was 

assigned to Dresden in 1854. In 1855 and 1856, Valera was 

back in Madrid working in the offices of the Secretary of the 

Minister of State. Since 1850, he had been writing literary 

criticism and creative articles which his friends were 

publishing in different newspapers and magazines. By 1856 , 

at the age of thirty-two, he had become well known as a 

literary critic and essayist (1, p. 93). 

When the Ministry of State decided to send to Russia a 

special legation with the Gran Duque de Osuna as ambassador, 

Valera was selected as secretary for the legation because of 

his reputation as a man of culture and refinement (1, p. 101). 

During his stay, Valera fell in love with Magdalena Brohan, 

a French actress who did not return his love and left him 

humiliated and frustrated. 

In 1857, Valera returned to Madrid where he held two 

government positions. Then, because of a shift in the 

governmental powers, he withdrew from politic^ for seven 

years, during which time he published articles in newspapers 

and magazines. His withdrawal from politics, his boredom, 

and his abiding aspiration to distinguish himself in whatever 



activity he undertook, aroused in him a vehement desire to 

create literature of quality and beauty (1, p. In io&O, 

Valera accepted the position of editor and principal contribu-

tor to the daily newspaper, El_ contemporaneo (1, pp. 148-149). 

In 1861, Valera's first novelistic attempt, Mariquita y 

.Antonio, was published in serial form in this newspaper. 

At the age of thirty-six, Valera was elected to the 

Academia Espanola de la Lengua. One of Valera's biographers 

offers the following comment on some of their subject's 

feelings about this honor: 

Podria parecer que Valera estaba satisfecho de 
haber alcanzado el honor de ser acad^mico a una edad 
tan joven, . . . Pues no. Este honor oficial viene 
a consagrar lo que Valera menos aprecia: al critico, 
al erudito, al investigador, al ensayista, al politico, 
al periodista, todo menos al artista, al escritor 
latente que es el verdadero Valera y que, aunque 
apenas osa manifestarse, es en el cjue mas ̂ firmemente 
cree y espera, con anhelo vehementisimo, el mismo 
(1, p. 1S4). 

Valera returned to the diplomatic life in 1865 by 

accepting the post of Minister Plenipotentiary to Frankfort. 

He went to Paris in 1866. While visiting the resort of 

Biarritz, he saw his friends from Brazil, the Delavat family. 

He was delighted to find that the sprightly little Dolores, 

with whom he had played in the gardens of the embassy, was 

now a lovely young lady. Shy and unpretentious, she was a 

charming contrast to the society ladies who were characterized 

by elegant cynicism. To Valera she was still a beautiful 

child who attracted him by her innocence. He imagined that 



he-would be most happy with Dolores as his wife. In her, 

there would be a welcome relief from the frustrations he 

encountered in some of the attractive and stimulating women 

with whom he came in contact, Dolores was twenty and he was 

forty-three when they married. 

The theme of nina-viej o is found in several of Valera's 

novels. In El_ comendador Mendoza and Juan.ita la Larga, he 

pictured very happy marriages between older men and young 

girls, reflecting the optimism he had felt upon contemplating 

marriage with a young girl. 

From Valera's letters we discover various feelings 

concerning his actions. The following letter was written to 

his good friend Alarcon on October 28, 1867, only thirty-eight 

days before he married Dolores Delavat: 

No me ocupo en nada de la politica; no leo periodicos; 
apenas se lo que pasa. No puede V. figurarse lo 
aburrido, gibado y decaido de animo que me siento. 
Tal vez el casarme, corno V. me aconseja, serf a remedio 
a mi mal. Casado con una muchacha que yo quisiese y 
que me quisiese, no tendria yo dificultad en retirarme 
a Cabra o a Dona Mencia y acabar mi vida con un idilio 
(5, pp. 39-40). 

In the summer of 186 7, Valera had already been thinking 

about the possibility of marrying Dolores. Even before 

writing the above letter, he had already obtained the consent 

of Dolores' parents to marry their daughter. The request for 

Dolores' hand came as a surprise to the girl because Valera 

had not even hinted to her that lie was in love with her. 

Her mother and grandmother assured her that she would have a 
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wonderful future married to this gallant, handsome gentle-

man who would apparently be rich arid prominent seme dsy. 

We see in the above letter Valera's own indecision, 

his apparent objectivity with regard to the desirability of 

marriage, and his idealistic expectations of marriage. It 

.is interesting that in his novels, his heroines demand the 

privilege of marrying for love. Perhaps Valera later 

realized that love, rather than convenience, should be the 

motive for marriage. 

General Francisco Serrano, Duque de la Torre, who headed 

* * 

a provisional government in Spain when the Revolution of 

1868 dethroned Isabel II, was a friend of the Valera family. 

He named Juan Valera the Undersecretary of State. At this 

time, Valera was very active in the core of the political 

structure. Because of his political and literary interests, 

he spent most of his time in Madrid. Dolores remained in 

France, because she preferred France to Spain. This living 

apart created an emotional distance which might not have 

existed otherwise. 

In a letter to his mother dated November 21, 1871, 

Valera suggests some of the disillusion which he has begun 

to feel with regard to his marriage: 
Las cos as politicas ya las sabra usted por los 
periodicos . . . Por lo pronto, no s6lo los radicales, 
si no tarnbien los mios (esto es, los unionistas) se 
han llevado un sole inn e chasco . . . Mi abuela suegra 
inurio el 15 en Londres. Dicho sea entre nosotros, 
mi mujer lo ha sentido poco mas que si yo me muriese, 
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de lo cual tal vez se alegrara, calculando mal que 
iba aun a casarse ccn algiln principe, duquc o conde 
por lo menos (1, p. 187). 

In 1872, Valera was elected senator of the province 

of Cordoba, and was General Director of Public Instruction 

for a year. Because of his mother's death, Valera had to 

spend time at the family estates at Cabra and Dona Mencfa. 

While he was supervising the family business, he had many 

hours of leisure which he used in reading and writing. 

Here he had spent a happy youth among the simple people of 

the town, with the fertile and beautiful farmland as a 

background. Valera depicted settings very much like these 

towns in several of his other novels. In 1874, when Valera 

was fifty, he published a novel of which he was always proud, 

Pepita Jimenez. In that same year, he became Counsellor of 

State. Other novels followed: Las ilusiones del doctor 

Fa us ti no in 1874, H_l_ comendador Mendoza in 1877 , Pas arse de 

listo in 1877 , and Dona Luz in 1878. In 1879 , he translated 

the pastoral romance of Daphnis and Chloe into Spanish, and 

in 1880 he published his Tentativas dramaticas. 

In 1881, Valera was named Senator for the rest of his 

life. That year, he went to Lisbon as Spanish .Minister. In 

1883, he was Minister Plenipotentiary in Washington. While 

he was in Washington, his favorite son, Carlos, died at the 

age of sixteen. He had two younger children, Luis and 

Carmen. 
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At the age of sixty, Valera still enjoyed the company 

of beautiful, admiring wromen„ Katherine Bayard, daughter 

of the United States Secretary of State, was so impassioned 

with Valera that when he was transferred to Brussels in 1866, 

she committed suicide. 

Tiro years later, when Valera returned to Madrid to 

pursue his literary interests, his sight began to fail him. 

Sometimes he was optimistic, as when he would reread novels 

that he had written (1, p. 284). At other times he was 

pessimistic as he considered his lack of funds to support 

himself and his family in their expensive habits. 

In a letter to his wife dated August 8, 1888, he said, 

Yo no tengo un amigo, ni valimiento, ni credito 
con nadie. Hasta los de mi familia me consideran un 
bicho raro y ext ravagante, . . . Aunque saliese yo 
por ahi pordioseando, no habria usurero que me 
prestase mil duros al 30 por 100 al ano (1, pp. 283-284), 

In 1893, Valera was named ambassador to Vienna where he 

served for almost a year. This, his last diplomatic assign-

ment, brought bim an income sufficient to resolve his current 

financial predicament and to allow him to return to Madrid 

and live from the income of his literary endeavors. In 

Madrid he had his own tertulias in the evenings, inviting 

friends like Menendez y Pelayo and other literary figures 

to visit him. 

In 1895, he published the novel Juani ta Ija Larga. He 

had don Pedro de la Gala, his secretary, write for him and 

read the latest books to him. Valera published literary 
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criticism and two more novels in 189 7: Genio £ 

and Morsamor. 

In 1904, he was elected to the Academia de Ciencias 

Morales y Politicas. At eighty-one years of age, don Juan 

Vaiera was still alert, writing with undiminished clarity 

"and polish as time went by. He died on April 8, 1905. 

Literary Significance 

Vaiera1s literary significance is pervasive, as he 

engaged in all kinds of literary writings. He was a literary 

critic and theorist who wrote reviews, essays, and articles. '. 

As a creative artist he wrote poetry, drama, and novels. 

His numerous personal letters were written in a careful 

literary style as well. His wide range of interests included 

politics, religion, philosophy, art, and history. 

Vaiera has been acclaimed the "dean of Spanish men of 

letters" (9, p. 102) because of his erudition and balance. 

DeCoster has maintained that "without doubt the best prose 

of the nineteenth century in Spain was written by Juan 

Vaiera" (2, p. 135). Critics of his day acknowledged that 

he was a master craftsman of his native language. 

Vaiera's early training in classical literature obviously 

influenced his writing style. Having read widely in Greek 

and Roman literature, and studied philosophers such as Plato 

and Aristotle, Vaiera formed his esthetic principles and 

his concept of the classical style. He, therefore, set out 
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to'imitate the qualities which be so deeply admired in the 

writing of the ancients--serenity, order, good humor, reason, 

balance, common sense, and moderation. Valera claimed that 

works of art must contain these qualities in order to be 

be.autiful. He also declared that these qualities, so 

•characteristic of the Greeks and Romans, should be imitated 

instead of those of the current-day authors. 

Because of Valera's appreciation of the classics, he 

was compelled to refine and select that which he took from 

real life, making less offensive those realities which could 

have been presented more harshly. For example, Valera never 

gave vivid descriptions of the sensual or immoral; he dealt 

with many ramifications of perversions with moderation and 

restraint. Basically a humanist, he always expressed 

optimism regarding human values. Further, his characters 

acted in an independent manner that reflected his belief in 

the dignity and free will of man. 

he did not write with excessive emotion, but rather 

from a detached point of vie\vr, consistent with his personality, 

-*-n Jitnenez, Valera presents Pepita almost as if he 

were describing a statue of a Greek maiden, with almost 

sensuous attention to such things as her hair, the delicacy 

of her hands, her well-kept nails, and her well-turned 

calves. 

Valera's esthetic theory, influenced by his voluminous 

reading in the classics, was the determining factor in his 
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concept of art. He believed that the writer should practice 

artistic selection; that art. should closely represent reality; 

that the purpose of art was to create beauty, even though at 

times it might be necessary to deal with the more sordid 

aspects of life. He compromised with his adherence to 

classicism in his feeling that inspiration and originality 

were as important as rules. To Valera, beauty was a great 

incentive that stimulated man to develop his abilities. He 

contended that art's only purpose was to give pleasure, 

primarily through the contemplation of the beautiful. Thus, 
, f 

writers should seek to create beauty without consideration 

for the usefulness of their work. This is not to say that 

he believed art could not be useful nor even didactic. 

Although Valera believed the principal function of a 

novelist was to entertain, he never claimed that the novel 

should exclude tragic moments or themes. However, he asserted 

that novels containing such elements should have a somewhat 

pleasant ending that would overshadow grotesqueness and horror. 

The terror and compassion which such a novel "inspires must be 

such that they produce in the reader an esthetic pleasure and 

elevation of the spirit instead of perturbing, humiliating, 

and depressing it" (3, p. 26). 

Reacting against the Naturalists, he defended his theory of 

novelistic art. Actually, Valera's works present reality in a 

broader and more spiritually uplifting manner than do either 

the Realist or Naturalist schools. He likewise "strove to 

create characters who . . . abounded with human truths and were 
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typically Spanish and universal at the same time" (3, p. 33), 

He always dealt with meaningful subject matter without 

sacrificing style. 

Valera felt that literary works should be natural and 

spontaneous to the extent that the plot, characters, and setting 

should be consistent with the situations which the author chooses 

to describe. Characters should reflect the sentiments and 

passions of the author, but should not merely echo his thinking 

and attitudes. 

Scope of the Study 

The purpose of this study is to assess the literary merit of 

Juan Valera as a novelist. To accomplish this each novel will be 

summarized as briefly and concisely as may be practicable, and a 

commentary will be made designed to encompass the following topics 

1. How does Valera characterize women in his novels? 

2. What is the significance of pride or of personal 

dignity in Valera's characters? 

3. As a humanist, how does Valera deal with the worth 

of individuals? 

4. How does Valera treat illegitimacy and its effects? 

5. What appears to be Valera"s view of platonic relation-

ships? 

6. How does Valera seem to view the love between nina 

and viejo? 

In addition to the summaries and analyses of the novels, 
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CHAPTER II 

THE NOVELS OF DON JUAN VALERA 

Mariquita Antonio (a fragment) 

Dona Francisca, with the help of her beautiful "widowed 

niece" Mariquita (probably her illegitimate daughter) and 

some servants, manages a boarding house for well-to-do 

guests in Granada. The many talents of dona Francisca and 

Mariquita come to be appreciated by Juan Moreno while he 

lives in the boarding house during his first year in law 

school. When Juan returns home during vacation from school, 

he tells everyone about these two gracious and charming 

ladies. Juan's stories are so interesting and fascinating 

to his friend Antonio, son of the richest farmer of the 

town, that Antonio goes to live at the boarding house the 

next year when he begins his first year of law studies. 

Not only does Antonio take servants with him, but he also 

takes his bodyguard Miguel. 

fohile living at the boarding house, Antonio writes a 

letter to his cousin about Mariquita and his love for her, 

sharing with his cousin his innermost thoughts. Antonio 

claims that he is looking for Mariquita's soul, but that he 

has not yet found it. He has fallen in love with his image 

of her, not knowing whether Mariquita is really the person 

17 



18 

he imagines her to be. Moreover, Antonio believes Mariquita 

has superior intelligence, but the mystery that surrounds 

her keeps him from discovering whether such is the case. 

In addition, he writes that he does not fall in love as 

other men do; for that which attracts him is the mystery 

which excites his curiosity. 

Antonio, appearing to be an idealist, falls in love 

with a dream--with the woman he believes to be the incar-

nation of his ideal. He declares his love to Mariquita, 

and she seems alternately pleased and displeased. At times, 

Antonio thinks he has tapped her emotions of love; yet 

almost immediately she seems to be distant, incapable of 

accepting his affection. 

Antonio's love for Mariquita is so strong that at one 

time he has to challenge don Fernando, the toim villain, 

to a duel. When don Fernando claims that Mariquita belongs 

to him, Antonio, not knowing how to fight, jumps to his 

feet, opens his knife, and challenges don Fernando. Mariquita 

twice places herself in front of Antonio during the fiasco 

in order to protect him from don Fernando. Her actions seem 

to indicate that.she is in love with Antonio since she is 

I 

not going to let him fight; so Miguel, Antonio's bodyguard, 

takes his master's place in the fight and soon has don 

Fernando ready to surrender. 

Mariquita orders don Fernando out of her sight, stating 

that she belongs neither to don Fernando nor to Antonio, 
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nor to anyone else. She further states that she does not 

love Antonio and will never love any man. Antonio is 

stunned. Remembering Mariquita's actions to protect him 

during the fight and because of his infatuation with her, 

Antonio can neither understand nor accept her declaration. 

Antonio's friend, Juan, tries to reason with him about 

Mariquita's actions and words. Antonio, however, cannot 

resign himself to Mariquita's seeming inability to love. 

Neither can he understand his obsession with love itself, 

nor his strong feelings toward Mariquita. He consequently 

suffers the pangs of confusion and rejection. 

Antonio's dreams, his ideal woman, his love--these do 

not appear lost forever. A picnic planned for the boarding 

house residents gives him a chance to be with Mariquita. 

When the two have a chance to be alone, Antonio talks to 

her about many subjects: literature, botany, astronomy, 

theology, and especially philosophy. During their conver-

sation, Mariquita expresses surprise that Antonio has the 

same color eyes as hers. He draws closer to look at her 

eyes, and they are irresistibly drawn into a kiss. Her 

affectionate response leads him to believe that she loves 
I 

him. Antonio, however, is not satisfied with his good 

fortune; he thinks up reasons to doubt Mariquita's love 

for him. He believes that a superior force must have 

caused Mariquita to express love for him. 
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The boarding house residents start back to Granada 

from their outing aftoi ciark, in a creaky covered wagon. 

A wooden bridge collapses as they drive across it and the 

wagon falls into the water, but those inside are not hurt. 

Two masked men who have been waiting for the wagon tie and 

gag the two drivers and the others who come out to investigate 

the circumstances. After things become quiet, those who 

remain inside the wagon come out and discover their tied and 

gagged companions. Mariquita, however, is missing, having 

been kidnapped. Although Antonio is still confused and 

uncertain about Mariquita's real feelings toward him, he 

tries to find a way to rescue her from her abductors, one of 

whom, he reasons, may have been a lover from the past. 

Antonio, however, is unable to learn anything more about the 

vanished girl. The two never meet again. 

Mariquita Antonio, published in 1861, was Valera's 

first attempt at writing a novel. Though he left it incom-

plete, it contains several elements which are found in most 

of his later novels (5, pp. 84-93; 6, pp. 804-805). Present 

are the idealized woman, the strong sense of pride which 

demands personal worth in spite of apparent illegitimacy, 

and the failure of the attempted platonic love affair. 

The image that Antonio conceives of Mariquita is the 

first expression of Valera's ideal woman (10, p. 997). This 

description of a woman appears again and again in Valera's 

subsequent fully-developed novels in women with the same 



21 

beauty, charm, intelligence, and independence. One quality 

that is embryonic and illusive in Mariquita is quite clear 

in most of Valera's other women--an unquestioned integrity, 

and an absolute virtue. However, even regarding this 

novelistic attempt it can be argued that since Antonio wishes 

to think that Mariquita is completely pure, and worthy of his 

love, she is indeed the ideal woman in his mind. The concept 

of a Dulcinea is not altogether alien to the Spanish fantasy. 

Another theme common to Valera's novels is introduced by 

Antonio who., while searching for the ideal woman, attributes 

the same idealism to the object of his emotions. His idealistic 

love for her is platonic in that he is in love with her soul 

as he depicts it to himself. 

Mariquita7 shows her intellectual ability when she and 

Antonio are alone and are able to talk of philosophy and 

other academic subjects. She is an unusual young woman in 

that she is thoroughly feminine; and yet she is amazingly 

independent and fearless as demonstrated by her shielding 

Antonio with her body during a fight. 

Perhaps many of Mariquita!s actions and feelings are 

reactions to her awareness or suspicion of her illegitimate 

birth. In this novel, Valera leaves several riddles 

unresolved; illegitimacy is one of these. Smith states that 

"Dona Francisca's eventual admission that Mariquita is her 

daughter and not her widowed niece as everyone else believes, 

strongly suggests her illegitimate birth" (6, p. 804). 
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Smith further suggests that dona Francisca's initial conceal-

ment o£ the mother-daughter relationship also strongly 

indicates that Mariquita was born out of wedlock. It appears 

that Mariquita may have avoided love so that she might 

continue to hide her identity and therefore her illegitimacy. 

Al'though Mariquita shows some evidence of responding to 

Antonio's devotion, she insists for a long time that she 

loves no one, nor will she ever love any man. 

When Mariquita finally declares her love for Antonio, 

he is unable to believe that he has won her. After seeking 

and loving this idealized woman, it appears that Antonio 

cannot love her as he had thought or that he cannot accept 

her love. This kind of psychological twist justifies the 

speculation that Valera was projecting his own personality 

into both Mariquita and Antonio in that he probably was 

unable to love deeply. Brenan has stated that "under all 

his [Valera's] curiosity about human beings we discern a 

cold, egocentric nature, with more than the usual quantity 

of sensuality but little capacity for genuine love or 

passion" (1, p. 385). 

Whatever love Mariquita and Antonio may have had for 

each other, expressed or unexpressed, appears t.'o have been 

in vain since neither is able fully to enjoy the love of the 

other. Mariquita's repeated statement that she can love no 

man is inconsistent with her eventual declaration in Antonio's 

favor, and he is simply incapable of substituting the real 



L i> 

woman for the ideal. Hence} the Valerian theme of the 

implausibillty of a platonic love affair is established in 

this incipient but abortive effort at composing a. novel. 

Pepita Jimenez 

Don Luis de Vargas goes home from school to a small town 

in Andalucia to visit his father, expecting soon to become a 

priest at the age of twenty-two. His father don Pedro is the 

cacique, a wealthy and prominent man. 

Don Pedro prefers that his son marry and share his wealth, 

but Luis has long been convinced that his vocation is to take 

holy orders.. He wants to become a famous missionary and a 

scholar. In letters to his uncle, Luis confesses that his 

desire to gain glory and fame through the priesthood may be 

motivated in part by his desire to erase the stigma of 

illegitimacy. Luis' lowly origin gives rise to feelings of 

inferiority which cannot be removed by his father's acknowl-

edgment of paternity nor by his sincere desire to make Luis 

the heir to his name and fortune. Neither of these two 

alternatives is sufficient to convince Luis that-he should 

unreservedly forgive his father for not having married his 

mother. 

For a while, Luis is bored at home, but later he comes 

to enjoy the tertulias each evening at the house of Pepita 

Jimenez, the charming and beautiful young widow whom his 

father is courting. Luis soon becomes fascinated by Pepita 

and seeks to understand her, justifying his interest by 
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assuring himself that he wishes to determine whether she will 

make his father a good wife. Luis tries to understand her 

moral nature by .observing her closely, but he cannot readily 

decide whether she deserves the praises that she receives 

from everyone, especially from the old vicar who adores the 

young woman. In a letter to his uncle, Luis tries to express 

his thoughts pertaining to Pepita. He states that she seems 

possessed of an exterior peace or complacency that may come 

from a basic coldness of spirit and heart, from calculating 

everything with little or no feeling. Or, her peace may 

come from good attributes such as tranquility of conscience, 

purity of aspirations, or the knowledge that she is fulfilling 

her duties as a member of society. Luis states further that 

she fits harmoniously into her environment, but that she 

possesses a natural distinction that elevates and separates 

her from all that surrounds her. He mentally endows her 

with these favorable attributes before he really knows much 

about her. 

Pepita, who became a widow at the age of twenty, having 

been married to a rich man in his eighties, has had many 

suitors, none of whom seems to have inspired any ardor in her. 

Luis' father is now patiently waiting for the charming wido\v 

to decide to marry him, while Luis is gradually falling in 

love with Pepita without realizing it. 

Luis examines himself, his position, his motives, and 

his theological ideas, and he tries to justify all his thoughts 
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He fears that this social life is making him materialistic. 

The sentimental young man looks for mystical inspiration, 

yet at the same time, he is perturbed by the thought that 

the way nature delights his senses may hinder his vision 

of- God. 

Luis comes to believe that Pepita's charm, which 

enthralls men, has some magic or strange quality of which 

even she is unaware. She is usually reserved, yet when the 

need arises, she initiates action. She suggests that Luis 

learn to ride horseback. Luis' acceptance of the suggestion 

becomes a shared secret, creating an incipient bond between 

them. The day that Luis rides his beautiful horse through 

town, his principal intent is to impress Pepita. Luis 

handles the horse with apparent mastery and ends the ride 

in front of Pepita's window where the horse bends his front 

legs in a bow. 

Luis tries to justify his attraction for Pepita by 

claiming that he sees in her a beautiful creature of God, 

one for whom love is a kind of fraternally mystical emotion. 

He insists that if he feels some fondness for her, this 

comes from the fact that everyone around him is constantly 

talking about her. Furthermore, he protests that he can 

never fall in love with the girl whom his father wants to 

marry. He attempts to convince himself that he is too 

insignificant for her to love him. He realizes, however, 

that he wants to continue a friendship with Pepita forever, 

should she not marry his father. 
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By the time Luis has been at home from school for two 

months, he begins to realize trat he is truly in love with 

Pepita. He finds that when he tries to think about God or 

about his'religious ideas, Pepita's image is always there 

to distract him. In spite of this, he still believes that 

he can return to the seminary and continue his preparations 

for ordination. 

Finally, in desperation, Luis decides that he should 

not continue to go to Pepita's house. But Antonona, Pepita's 

friend and servant, comes to see Luis and induces him to 

visit Pepita. Having arrived at the tertulia before the 

other guests, Luis is alone with Pepita. In response to 

her spontaneous tears he leans toward her face to kiss them 

away, and their lips meet in an impassioned kiss. After 

the tertulia, he again decides never to see Pepita. 

After Luis stops going to visit her, Pepita ceases 

having tertulias and enjoying life, and becomes ill. When 

Pepita tells the vicar about her love for Luis, the simple 

old cleric advises her to be strong and to forget him. She 

resolves to do so, but loses her resolve as soon as the 

vicar leaves. Pepita's continual weeping brings to her 
I 

Antonona, her servant and friend who is always practical 

and realistic. Pepita confides all her sorrow to Antonona 

x\rho advises her to be aggressive. As soon as Pepita stops 

weeping and regains her composure, Antonona resolves to 

demand that Luis come to see Pepita. 
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Antonona goes to Luis' house to discuss the situation 

with him. She explains to Luis that it would help Pepita 

if he would go to see her and would try to console her before 

he returns to the monastery. After Antonona's convincing 

persuasion, Luis decides that a spoken goodbye and an 

explanation would be better than silence in helping Pepita 

recover from her depression. He, therefore, goes to see 

Pepita late one evening. The two reason together as to 

their intentions. Knowing that Luis loves her, Pepita very 

directly declares her love for him. However, Luis argues 

that he must remain faithful to his vocation. He states 

that they should love each other solely on a spiritual plane, 

renouncing as unworthy any mundane relationship. Weeping as 

she speaks, Pepita states that she can love his spirit only 

through loving his person. Leaving the room in tears, 

Pepita says to Luis, "Goodbye forever." Filled with pity 

and tenderness and afraid that she will become ill and die, 

Luis follows her into her dark bedroom. The two of them 

succumb in a moment of passion, and after a long while, 

Luis returns to the lighted sitting room, oppressed by guilt. 

He sits for more than half an hour thinking bitter thoughts. 

Eventually Pepita emerges and tells Luis that he is not to 

blame--that he is free of any responsibility. She tells him 

that now she does not deserve his love and begs hiia to leave. 

She remarks that if he will do penance, God will forgive him, 

and that in time, Luis will find it in his heart to forgive 
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her. As Pepita speaks of bow Lais i:iust despise her, she 

kneels until her forehead touches the floor. Luis can 

stand it no longer. He raises her in his arms and repeatedly 

kisses her. 

Luis realizes that he has been wrong in his evaluation 

of himself. He would not make a good priest because his 

motives are wrong. He has been a hypocrite, deceiving himself. 

When Luis tells his father that he is in love with 

Pepita, don Padro rejoices. Unknown to Luis, his father has 

wanted him to marry Pepita, and thereby give him grandchildren 

to inherit his estate. The two lovers are married by the old 

vicar and share a home full of love. They name their first 

child after don Pedro. 

In the novel Pepita Jimenez, published in 1874, Valera 

presents the thoughts of a young man who is supposed to 

become a priest but instead, falls in love with a very beautiful 

young widow and marries her. Valera accomplishes the goals 

he has set forth as guides for the novel in his essay entitled 

Do la naturaleza y_ caracter de la novela, By his definition, 

iiSpJ-tfL Jimenez is classified as a psychological novel. It is 

written in classical style, containing the essential qualities 

of order, restraint, harmony, and beauty. 

As Valera explains in his prologue to the American 

edition of PepijLa Jimenez (12, pp. 96-101), the interest is 

sustained by the psychological development of the characters 

and by the language and style used by the author. Valera's 
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restraint is particularly apparent in his treatment of the 

sensual aspects of love. The plot is simple, and the 

primary aim of the author is obviously the presentation of 

something of beauty; it is "art for art's sake" (3, p. 42). 

Pepita Jimenez, Valera's classical attitude toward 

his subject matter is evident in his selection of setting, 

characterization, and plot. He is concerned with that which 

is beautiful, describing in great detail nature scenes and 

the beauty of Pepita herself. 

Valera's characterization of women in this novel is 

consistent with his portrayal of them in his other writings. • 

Pepita is young, beautiful, charming, intelligent, and 

reasonable. Although she is discreet and at times reserved, 

she is not passive, as when she convinces Luis that he should 

learn to ride a horse. She also has a certain air about her 

that is difficult for Luis to understand, perhaps inspired 

by his attempt to remain completely objective in his assessment 

of her. 

The plot mostly involves the effect of outside circum-

stances on Luis, circumstances which produce mixed feelings 

in him. He attempts to analyze his feelings about Pepita, 

.about entering the priesthood, and about his relationship 

with his father, all in the fashion of an "examination of 

conscience" as he has been trained to do. However, he has 

extreme difficulty in understanding his motives and actions. 

He believes that his desires to renounce the world and to 

become a priest derive from mystical inspiration, whereas in 
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reality he is influenced by his immature pride. Because of 

his pride, and perhaps compensate for a feeling of inferi-

ority stemming from his illegitimate origin, Luis wants the 

fame and glory which he associates with the life and possibly 

the martyrdom of a missionary priest and scholar. 

As Luis becomes increasingly aware of his love for Pepita, 

he struggles against the way of life that would be normal for 

any young man of his nature and status. His pride impels him 

to continue to wish to be a priest, but his natural self 

longs for the expression of his emotions. His only defense 

seems to be to deny human love and to seek in the priesthood 

a refuge from normal secular impulses rather than a true 

religious vocation in which he might practice the virtues to 

which he pays lip service. 

Pride is presented as a positive element in Pepita. She 

has pride in her own beauty and cleanliness and in the care 

of her surroundings. Everything she does stresses the 

beautiful. She is portrayed as a very intelligent woman who 

obscures revelation of her inner self to Luis. He seeks to 

probe her conscience, but she does not fully reveal herself 

to him until they fall in love. There is almost an air of 

superiority in her ability to keep a certain part of herself 

hidden from him while he is trying to understand her. 

During his intensive study of Pepita, Luis falls in 

love with her without realizing it, yet all the time deludes 

himself that he keeps their relationship platonic. Finally, 
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however, one evening when the two are discussing their 

relationshipj they are overwhelmed in a moment of passion. 

In the darkness of her bedroom, natural human emotions 

triumph over artificial and erroneously conceived restrictions, 
i 

thus confirming Valera's thesis that platonic relationships 

between normal men and women of compatible age are fallacies. 

Being illegitimate, it is logical that Luis might aspire 

to the priesthood in which his questionable origin would be 

overlooked, but he soon reveals himself also as an essentially 

noble and decent young man, an action in keeping with Valera's 

humanism. The author perhaps tries to show that every 

individual deserves respect, regardless of his origin. 

Further emphasis is placed upon individual worth by Pepita's 

choice of Luis over her other suitors, many of whom are 

wealthy and prominent men. 

The stigma of illegitimacy plays an important factor In 

Luis' early psychological development. It shows the degree 

to which one might go in order to overcome a feeling of 

inadequacy and to achieve pride and self-esteem. It is 

reflective of the humane and reasonable aspect of Valera's 

nature that he arranges for the confused and self-deluding 

young man finally to behave in a logical and normal 

manner. 

Las ilusiones del doctor Faustina 

Don Faustino Lopez de Mendoza, who lives in Villabeivnei a, 

a small town in Andalucia , is a man of raanv illusions viizl 
* 4 
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regard to his future. Both Faustino and his mother, dona 

Ana, are torn between tr.c reality cf living an ordinary 

life and the belief that they should live at a level worthy 

of their aristocratic ancestry. Dona Ana is a well educated 

woman who taught her only son the aristocratic attitudes that 

.are appropriate for a gentleman of culture. 

The income of the old Mendoza estate is limited, but it 

is sufficient to sustain Faustino and dona Ana if they live 

without luxury. However, this does not satisfy Faustino. 

He dreams of going to Madrid, parading in society, and 

establishing himself in an important position where he will ;• 

be admired as a great philosopher, legislator, poet, or 

orator. He wants the fame and glory that can give him an 

exalted position in society. However, Faustino will not 

work diligently toward making his dreams come true. He 

merely contemplates the great contributions that he could 

make to the world if he could begin at the top in any one of 

a number of fields. His aristocratic upbringing will not 

allow him to enter the career for which his law degree 

qualifies him because he considers it beneath his dignity to 

enter a position at the bottom ranks and work up. Lacking 
i 

the means to establish himself in a prestigious position, 

he can only conclude that he is good for nothing. 

The idea finally occurs to his mother that Faustino 

can obtain the money necessary for him to realize his 

ambitions by marrying his beautiful cousin Constancia de 



Bobadilla. Considering the idea, although he is uncertain 

whether Constancia's c-hvrn: ««r her modest fortune attracts 

him the most, he declares his love for her. Constancia, 

realizing•that the life she wants will require a sizable 

income, refuses to marry him. The money she expects to 

receive from her father will not be sufficient for her to 

enjoy the luxuries that she desires. Considering it desirable 

to marry a very rich man, she soon becomes the bride of the 

Marquis of Guadalbarbo. 

A mysterious woman comes to Faustino stating that the 

two have been lovers in a previous life. She does not tell 

him who she is except to say that she is his inmortal aroiga. 

He decides to call her Maria. She insists that he never 

make inquiries regarding her whereabouts. 

Meanwhile, Faustino has started courting Rosita, daughter 

of the town clerk, a man of some authority. The two become 

very close and one day during a picnic, Rosita yields to the 

passion that both feel. Nonetheless, Faustino never visits 

Rosita again. There are two reasons, at least in his opinion, 

for his behavior. First, dona Ana tells Faustino that he 

should not fall in love with someone beneath him, and second, 

Maria appears to him again. One evening, while Maria is 

at Faustino1s house, Rosita is hiding in the room to see if 

he is actually ill as someone has told her. Rosita becomes 

so infuriated when she sees Faustino talking with Maria 

that she comes out of hiding and attacks her rival. Faustino 
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has to drag Rosita out of the house and when he comes back 

in the house, Maria has disappeared. 

Full of despair, Faustino leaves town in search of 

Maria, but is captured by bandits, the leader of whom is 

Maria's father. The father also wants to find Maria, so 

he keeps Faustino as bait to bring Maria to him. Faustino 

does not know that Maria is pregnant with his child. 

Faustino is eventually released, but during his captivity, 

the vengeful Rosita vents her anger on the Mendoza estate. 

She makes her father, the town clerk, demand that all overdue 

debts of the estate be paid. Dona Ana sells everything that 

she can and borrows money in order to pay the debts. Finally 

she becomes ill from worrying about Faustino and from 

securing funds to pay the debts, and she dies before Faustino 

is released by the bandits. 

Losing the two people whom he truly loves causes 

Faustino to leave town and go to Madrid, where he works at 

a variety of jobs, failing in all of them. His poems 

published in newspapers go unnoticed. He tries to write 

dramas, but finishes none of them. When he tries to speak 

at the Ateneo, he can say nothing. He does not succeed as 

a newspaper editor. He is unsuccessful in obtaining a 

political position. One by one his illusions as to his 

talent for greatness fade. He tries to gain the favor of 

some society ladies; but at this he is even less successful. 

However, Faustino never becomes completely disillusioned. 



In the evenings, Faustino attends tertulias. One home 

where he enjoys special attention is chat of the Marquis ox 

Guadalbarbo and his wife, Constancia. Faustino and Constancia 

begin to be attracted to each other. One evening when 

Faustino comes to visit the home, Constancia is alone. The 

Marquis surprises him and Constancia in an embrace, and 

challenges Faustino to a duel. 

Faustino is wounded and becomes seriously ill and 

delirious. The doctor, fearing that he may die, writes to 

Villabermeja for a close friend to come to care for the sick 

man. Maria and Irene, the illegitimate daughter of Maria 

and Faustino, come to care for the invalid. Although he is 

/ 

apparently on his deathbed, Faustino and Maria are married 

in order to legitimize their beautiful daughter. Faustino 

does not die, however. He recovers and lives with his wife 

and daughter and with their good friend and bounteous 

provider, don Juan Fresco. 

Emotional bonds between Faustino and Constancia have not 

been dissolved, and Constancia arranges to see Faustino in 

secret. When Rosita, who is also living in Madrid, learns 

of the secret meetings, she is impelled by her hatred of 
/ 

Faustino for having rejected her to arrange for Maria to 
/ 

watch one of the meetings from a hiding place. Maria hears 

her husband tell Constancia that he respects his wife but 

that he does not love her, and that he almost hates her 

because of his love for Constancia. Maria gasps! Only 
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Faustino hears the sound* and he wonders if Maria may 

somehow be listening. 

As days pass, Maria is wasting away from grief, and 

Faustino senses that she must know the truth about him and 

Constancia. The doctor can do nothing for her. On her. 

deathbed Maria forgives Faustino. He sheds tears of gratitude 

as she demonstrates the sincerity of her forgiveness. She 

does not want Faustino to continue to experience guilt but 

only to love her and to live for their daughter. Just 

before dying she tells him that she wj11 wait for him in 

heaven. 

For a moment Faustino believes in the forgiveness of 

God. But as he thinks of the goodness of his wife, he knows 

he will never be able to forgive himself. With a horrible 

laugh he runs to the next room and, before anyone can stop 

him, puts a revolver to his mouth and fires, instantly 

killing himself. 

Irene is confused and disturbed by the tragedies of 

her mother and father. She is profoundly religious like 

her mother and having been taught her mother's mystical 

beliefs, she has.lived apart from the world of vanity and 
I 

frivolity. Feeling that she cannot experience joy in a 

human love relationship and disgusted with the illusions 

of the world, she becomes a nun. 

In the novel Las ilusiones del doctor Faustino, published 

in 1874, the hero, Faustino L^pez de Mendoza, is a young man 
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who cannot reconcile his illusions of greatness with the 

realities of an ordinary existence. His ambiti"-*, instilled 

in him by his mother, and his excessive pride in his aristo-

cratic heritage will not let him enter the profession for 

which his studies have prepared him, and in which he might 

eventually rise to the heights to which he aspires. 

Consequently, he spends most of his life dreaming of what 

he would like to become. He can only conclude that in 

reality he is good for nothing. 

As Valera states in the "Postscript" to this novel, 

Faustino can be considered somewhat symbolical in that he • 

can represent the weaknesses of the young aristocrats of 

Valera's time and even of Valera himself. Valera states, 

Aunque yo soy poco aficionado a simbolos y 
alegorxas, confieso que el doctor Faustino es un 
personaje que tiene algo de simbolico o de alegorico. 
Representa, como hombre, a toda la generaci^n mia 
contemporanea; es un doctor Fausto en pequerio, sin 
magi a ya, sin diablo y sin poderes sobrenaturales que 
le den auxilio. Es un compuesto de los vicios, 
ambiciones, ensuenos, escepticismos, descreimientos, 
concupiscencia, etcetera, que afligen o afligieron a 
la iuventud de mi tiempo. En el reuno los tres tipos 
o formas principales bajo que se presenta el hombre de 
dicha generacion y de cierta clase, si clase pueden 
formar los que gastan levita y no chaqueta. En^su 
alma asisten la vana filosofia, la ambicion politica 
y la mania aristocratica (9, p. 362). 

Several interesting women appear in this novel. Dona 

Ana is described as an ambitious and domineering woman who 

expects a great deal from her son Faustino. It is she who 

suggests that he marry his cousin Constancia in order to 

obtain the money necessary for him to achieve greatness. 
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Constancia is so beautiful that she seems to bewitch 

Faustina into falling ir* love with her the fir^t time they 

meet; but she will not marry him because she seeks a very 

rich husband to provide the luxuries that she desires. Maria 

is an enigma to Faustino; she mysteriously comes to him, 

declares her love for him, and later, after capturing his 

love, immediately and mysteriously disappears. It appears 

that Maria needs the secrecy and mystery to awaken Faustino's 

curiosity and to allow her to hide her lowly background. 

Valera introduces illegitimacy into the novel through 

Maria and later through her daughter Irene. Maria conceals 

her background from Faustino, either because of her illegitimacy 

or because of having been reared by a father who is a highwayman 

and a criminal. The stigma attached to her background creates 

a sense of inadequacy and inferiority in Maria. Although she 

is described as an extremely forgiving woman, she cannot 

forgive her father and expresses deep bitterness toward him. 

Irene, who is a very minor character in the novel, is 

nevertheless of considerable significance in that she serves 

as a kind of personification and extension of her mother's 

spirituality and mysticism. Entering a convent after the 

death of her parents, she renounces the life of which she was 

a product. Thus, the effects of illegitimacy appear to be 

irreversible for both mother and daughter (6, pp. 806-807). 
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El comendador Hondoza 

Don Fadrique Lopez de Met-doza, s distinguished and 

handsome gentleman who looks much younger than his fifty 

years, retires in Villabermeja after many successful years 

as a seaman and merchant. As an ensign of the Navy he has 

traveled to Peru, Asia, and the Orient. He has been a wise 

and able seaman. Applying his knowledge he became rich by 

commanding ships that carry goods from Lima to Calcutta and 

back. 

Don Fadrique leaves the old Mendoza mansion for a visit 

to his brother Jose. Jose and his wife are busy with their 

own affairs, so don Fadrique is entertained by his niece 

Lucia. At a tertulia don Fadrique hears Lucia's young friend 

don Carlos recite some verses that he has composed about a 

young shepherdess who prefers the love of an old man to that 

of a young shepherd. Don Fadrique listens carefully because 

he guesses the verses might be dedicated to Lucia. When he 

decides that the old man in the poem may be himself, he 

questions Lucia. She tells him that don Carlos is in love 

with Clara, her neighbor. The sixteen-year-old Clara loves 

don Carlos, but she is promised to don Casimito, who is 

fifty-six. 

Clara's mother, dona Blanca, feels that 

legitimately inherit the riches of don Valent 

dona Blanca and presumed father of the girl, 

lara cannot 

in, husband of 
i 
i 

because :C.lara 

is not the daughter of don Valentin, but of don Fadrijque. 
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This is not known to Clara nor possibly to anyone except 

dona Slanca. But, when don Fadrique becomes acquainted with 

Clara he deduces from Lucia's account of Clara's origin that 

this beautiful girl is his daughter. He, therefore, under-

stands why Clara has been promised to the old and ugly don 

Casimiro. This man is the closest relative to don Valentin 

and is the only legitimate heir to his wealth. By marrying 

don Casimiro, dona Blanca feels that Clara can inherit her 

husband's wealth since it would be shared with don Casimiro, 

and dona Blanca's conscience will be clear. 

Dona Blanca dominates don Valentin and everyone else in 

the household. The power that dona Blanca holds over her 

daughter is such that Clara believes that any thought of hers 

that is not in accord with her mother's wishes must be a sin. 

Dona Blanca is fanatic in her religious devotion, teaching 

her daughter that everything in the world is evil except 

strict devotion to God. The mother tries to keep Clara from 

anything that may introduce evil into her life and thought; 

as a result, Clara is almost completely isolated from others. 

Don Fadrique decides to do everything he can to rescue 

his daughter from the unfortunate fate of marrying don 

Casimiro. lie first talks with don Carlos to be certain that 

the young man loves his daughter. Then he explains enough 

of the problem to Father Jacinto so that the old priest can 

help him in dealing with Clara's mother. Afterwards, don 

Fadrique pays don Casimiro a sum equal to that which Clara 
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normally would inherit from don Valentin. Thus the rightful 

heir has had his rights assured and Clara can nc-r reccive 
o > 

the inheritance that don Valentin is to leave her. Don 

Fadrique has, therefore, spared Clara the necessity of 

marrying don Casimiro. The last step in his effort to help 

his daughter is to talk to dona Blanca. 

Meanwhile, Clara has become ill because of anxieties and 

worries. She feels guilty because she is hiding her love for 

don Carlos from her mother. This guilt makes her think that 

she must be inclined toward evil. She is also tormented 

because of her inexplicable feeling of affection for don 

Fadrique. When she talks to her mother about him, dona Blanca 

tells her that don Fadrique is an atheist and that he is a 

terrible sinner. Her anxiety in this matter aggravates her 

illness. Thinking that God will keep her from any evil that 

might tempt her, she tells her mother that she wants to 

become a nun. Henceforth the thought of Clara's marrying 

don Casimiro is dismissed. 

Don Fadrique does not want his daughter to go to the 

convent and perhaps die from mental anguish. With the help 

of Father Jacinto, don Fadrique is able to speak to the 
I 

austere dona Blanca alone and at length, and informs her 

that their daughter is free to choose the life she wants. 

Dofia Blanca insists that since her daughter has decided to 

become a nun, she will not dissuade her from making the 

choice that she considers best for the girl. Don Fadrique 
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argues that Clara is being forced into the nunnery because 

o£ her weak mental state, the rebuli; of feelingb of guilt 

brought on by the rigidity of her upbringing. He states, 

however, that he will not oppose Clara's decision to go into 

a convent if she is in good health and is able to make her 

.decision with a clear mind. 

During her conversation with don Fadrique, dona Blanca 

becomes so furious that, as soon as don Fadrique leaves, 

she has palpitations of the heart and is ill with fever. 

She has destroyed her health by many years of hiding her 
» * 

guiltj converting her love for don Fadrique into strong 

hatred for him, and being unable to love or even respect 

her weak husband. 

On the second day of her illness, dona Blanca becomes 

delirious, and Clara, Lucia, and Father Jacinto care for her. 

She begins to reveal the source of her inner turmoil. 

Thinking that Father Jacinto is don Fadrique, in her delirium 

dona Blanca makes manifest all the horrors which have oppressed 

her during the past seventeen years. She relates that her 

daughter is not obligated to become a nun because she is the 

daughter of don Fadrique and he has paid the amount of her 

inheritance to the rightful heir. Clara faints, but upon 

recovering realizes that she has loved don Fadrique because 

he is her real father. 

Three days later, as dona Blanca is dying and the 

delirium is gone, she speaks lovingly to her daughter, 
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stating that she is free to choose her own future. Clara's 

mother tells her that sue should follow her own wish to 

marry don Carlos if she truly loves him. Eighteen months 

after the death of dona Blanca, Clara and don Carlos de 

Atienza are married. 

Don Fadrique is happy that Clara can marry the man she 

loves. Meanwhile, the warm friendship between him and the 

young Lucia has ripened into love, and they also marry. 

The principal action in El_ comendador Mendoza, published 

in 1877, is don Fadrique's attempt to rescue his daughter 

from dona Blanca's tyranny in order that she may marry the 

young man she loves. Dona Blanca is austere, harsh, 

fanatically religious, and overbearing (5, p. 132). Her 

actions seem to stem from her deep-seated sense of guilt 

from having committed a sin of the flesh seventeen years 

before. She attempts to expiate her sins by her extreme 

devotion and religious fervor; in religion she seeks to 

compensate for her lost pride and self-respect. By pro-

hibiting Clara from freely associating with the neighbors 

and don Fadrique, dona Blanca tries to keep her safe from 

outside, evil influences. So domineering is dona Blanca, 
* 

that her husband, don Valentin, is ruled as if he were a 

puppet (13, p. 207). 

Because of her mother's religious fanaticism, Clara is 

also guilt-ridden. This young girl, who is both loved and 

hated by her mother, is made to feel that she is sinful by 
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nature (4, p. 56), Being so completely submissive to her 

mother, Clara believes that her mother's will is her own; 

she does not at first consciously experience the joy of her 

love for Carlos because of the restrictions imposed by her 

mother. Accepting the idea that don Casimiro will be a good 

husband, and suppressing her feelings toward Carlos-, Clara 

allows duty to her mother to take precedence over her love 

for Carlos (13, p. 211). 

However, in spite of such obedience and loyalty, it is 

Clara who must experience the full force of dona Blanca's 

insane pride and austerity. Dona Blanca does not want Clara 

to inherit unjustly don Valentin's fortune; nor does she 

want don Valentin or anyone else to know that he is not 

Clara's father. Clara's illegitimacy would have to be 

disclosed if she were to be refused don Valentin's legacy, 

since that would be the only logical or legal explanation 

of such a situation. The dilemma is eliminated when dona 

Blanca promises her daughter to don Casimiro, the next most 

likely heir to her husband's fortune. Hence, dona Blanca's 

pride drives her to expend all her energies toward preventing 

an unjust inheritance (4, p. 55). 

In dofia Blanca's mind, the rights of inheritance compli-

cate the illegitimacy problem, and to a large degree, her 

early indiscretion determines her fate. It affects her 

entire personality, and consequently affects those with 

whom she has contact. Out of a deep sense of guilt, loss of 
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self-respect, and perhaps feelings of inferiority, this 

proud woman turns fros? the world and seeks comfort and 

justification in .an austere religious attitude. Her religious 

devotion does not appear to assuage her feelings of guilt 

and shame, and she remains an obsessed individual. 

As she lies on her deathbed and reveals her secret, 

both her husband and daughter forgive her. This tolerance 

probably reflects Valera's own thinking on the subject. 

It may also demonstrate that, for the most part, Valera sees 

that an individual's antagonist is in himself, not in others 

(6, p. 807) . 

Concerning the nina--viejo theme, DeCoster states that 

". . . the belated romance of the Comendador and Lucia seems 

artificially tacked on to add another happy closing note to 

an otherwise somber novel, and it is excessive" (2, p. 210). 

Actually it may be sustained that this very artificiality 

adds plausibility to the likelihood that Valera deliberately 

contrived another variant of the nina-viejo theme, possibly 

to offset the unfavorable implications of the Clara-don 

Casiiniro mismatch. It is indeed likely that Valera subscribed 

to the idyll that don Carlos composed and dedicated to don 

Fadrique and Lucia--that of a young woman who marries an 

older man because she finds him wiser and more faithful than 

a young man. Valera is surely thinking of his own situation 

as an older man married to a younger woman in the closing 

lines of the idyll: 
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Cuando mi amor al del zagal prefieres, 
por viejo, no; por radabari jne quieres (7, p. 453). 

Pasarse de listo 

Dona Beatriz is a beautiful, sharp-witted young woman 

whose ambition is to shine in the elite world of Madrid-. 

There seem to be two ways to accomplish this. One is to 

urge and inspire her husband, don Braulio, to advance in 

his career and become Ministro de Hacienda, or some similar 

high government official. The other possibility is to marry 

her beautiful sister Ines to a count, marquis, or even a 

duke. 

One evening, Beatriz and Ines go to the gardens of El 

Buen Reti.ro. There they see splendidly dressed ladies and 

gentlemen that they take to be the beau monde of Madrid, 

not knowing that the richest people have gone to the summer 

resort areas. Beatriz and Ines are flattered by the attentions 

of a most elegant young man, the Count of Alhedin el Alto. 

However, as the Count starts following them, they jump into 

a carriage and hasten home. 

Accompanied by don Braulio, the two young ladies return 

to the gardens where they are greeted by Rosita Gutierrez, 

- f * 

the Countess of San Teodulo who is a prior acquaintance from 

their home town. Rosita introduces them to the Count of 

Alhedin and invites all of them to come to her private 

nightly tertulias. There begins the high life of Beatriz 

and Ines. 



Rosita, like Celestina., enjoys arranging romantic 

alliances. Beatriz is enthralled by Rosita's praise of the 

Count, and later enticed by the Count's sweet words. Beatriz 

convinces herself that she appreciates the Count on a platonic 

level; she is never consciously unfaithful to her husband. 

She simply enjoys the compliments and beautiful ideas of 

the Count. 

As don Braulio compares himself with the handsome and 

splendidly dressed young gentlemen that surround his wife at 

all the tertulias, he begins to become less and less confident 

of her love for him, and begins to believe that her apparent 

devotion for him is only a duty which she fulfills. In 

reality don Braulio is concluding that his own faults are 

such that he does not deserve the love of a woman as young 

and beautiful as Beatriz. 

Beatriz does not perceive that don Braulio's mental 

health is slowly being undermined. To make matters worse, 

it becomes a matter of gossip among the society they are 

frequenting that the Count is scandalously courting Beatriz. 

So common are the rumors that even the Count's mother tries 

to persuade him to marry Elisa, the rich widow ,of a marquis. 

Elisa is indeed madly in love with the Count, but she is 

not able to win the Count's affection even though she is an 

expert in the art of seduction. Convinced that the Count 

prefers Beatriz, Elisa swears that she will go to any length 

to make him turn away from her younger rival and to accomplish 
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this objective she writes an anonymous letter to don Braulio: 

Senor don Braulio: La fai:;<i va espare i er>do por 
todas partes que es usted listxsimo. Yo le he tornado 
a usted aficidn y no quiero creerlo. En la situacidn 
de usted, llamarse listo es hacerle la mayor injuria. 
Verdaderamente, usted no puede ser listo dentro de lo 
jiasto. 0 usted no es listo, o usted se pasa de listo. 
Prefiero creer y decir que usted es tonto. fSeria tan 
infame saber y disimular! No; usted ignora lo.que en 
Madrid sabe todo bicho viviente. Usted no disimula. 
No se disimula^con tanta habilidad. Discreto es el 
conde de Alhedin, discreta es dona Beatriz, y, sin 
embargo, no han disimulado (11, p. 512). 

Naturally, don Braulio's growing doubts concerning the 

devotion of Beatriz are confirmed by this letter. 

Don Braulio then tells dona Beatriz that his old friend 

Paco Ramirez has asked him to come immediately to the town 

where they used to live, ostensibly to take care of some 

important business. 

Don Braulio writes to Paco explaining his doubts. He 

tells Paco that one night he tried to kill Beatriz but could 

not. Overcome by her beauty, he only kissed her without 

waking her. Later don Braulio sees the Count leaving his 

house at four o'clock in the morning, apparently after an 

assignation with Beatriz. He cannot bring himself to kill 

the Count either. Don Braulio is unaware that the Count is 

courting Inez's instead of Beatriz. Nor does Beatriz know 

this either until Ines tells her after don Braulio has 

committed suicide. 

In his novel Pas arse de listo, published in 1877, 

Valera describes Beatriz as a beautiful and ambitious young 
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woman who is determined to attend nightly tertulias for two 

reasons: to help her '"'sba'vi erjliao.ce his potential for 

success, and to aid her sister In£s in securing a good 

marriage. 

The attention Beatriz has received from the Count has 

increased her feminine pride; this is evident from the 

emotional pain she experiences when In£s reveals that the 

Count is not in love with Beatriz, but with her (4, p. 61)• 
! 

It may be the pride of Beatriz or her lack of sensitivity 

in interpreting the actions of others that keeps her from 

realizing that the Count does not love her. She is also 

oblivious to the fact that she is destroying her husband's 

peace of mind and that her nightly talks with the Count are 

provoking ugly rumors. 

In£s, who pretends to be shy, naive, and rather 

indifferent to men, is really an accomplished coquette. 

Rosita is introduced "to show love as a multifaceted emotion. 

Believing that various kinds of love can thrive without 

interfering with each other, Rosita enjoys the love of her 

poet, the platonic admiration of the Conde, and the love of 

her husband" (4, p. 62). 

At first glance it appears that Valera treats the 

nina-viejo theme differently in this novel than he does in 

the others. Hero, it might appear that he views marriage 

between the young and old as undesirable. Because don 

Braulio is a self-destructive individual with an inferiority 



50 

complex, he considers his marriage a mistake, whereas his 

beautiful wife feels that =.he has married the right man; 

she is faithful to him and she loves him. The flaw is not 

the difference in ages but rather the insecurity and inner 

conflicts of don Braulio which lead him to have a distorted 

impression of their marriage. 

Dona Luz 

Dona Luz, daughter of the late Marquis of Villafria, 

is a very beautiful and charming person. One day she tells 

her close friend Manolita that the only kind of man she 

could marry will probably never come to Villafria, so she 

has no hope of marrying. Dona Luz refuses to show any 

interest in any of the young men who come to court her 

because she is waiting for that certain one whose perfection 

will make him worthy of her love. Such a man will not love 

her for her wealth, but for herself alone. Also because of 

her pride, dona Luz will not marry anyone beneath her 

intellectually. She is a well educated young woman and 

possesses all the graces of one born to noble parents, so 

it will be difficult to find a young man who truly interests 

her. 

Part of the reason for her strong sense of pride is that 

she wants to live such a nearly perfect life that she can erase 

or overcome the defect of her illegitimate origin and the fact 

that she has never known her mother. The guilt that she feels 

leads her to seek the solace and reassurance of religion. 
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The Marquis squandered much of his wealth luxuriously 

living in Madrid, entertaining ths ladies. When he became 

ill, he brought dona Luz to Villafria. He then died, 

leaving her in the care of don Acisclo, who had been admin-

istrator of the Marquis' estate. Don Acisclo is wealthy 

because of the skill with which he had cared for the vineyard 

of the Marquis, making a profit for himself as well. At 

the age of twenty-seven, dona Luz continues to live in don 

Acisclo's home and to enjoy caring for his flower gardens. 

Each evening a group meets at don Acisclo's house for 

a tertulia. The group consists of don Acisclo, dona Luz, 

dona Manolita, Father Enrique, and don Anselmo, the doctor. 

Dona Luz enjoys talking with the doctor because he is well 

educated. She is particularly fascinated by Father Enrique, 

who tells the group about his experiences as a Dominican 

missionary in the Philippines. 

Still a youthful man at forty years of age, Father 

Enrique is completely dedicated to his religious vocation. 

As he explains various religious and philosophical concepts, 

dona Luz comes more and more to value his wisdom and goodness. 

Father Enrique also comes to esteem dona Luz, for she is the 
i 

only one with whom he fully communicates. Genuine affection 

develop? between them. Manolita, dona Luz's best friend, 

wonders if the growing affection may have a romantic twist 

of which the participants are unaware. Her suspicions are 

later justified with reference to the priest. 
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The true nature of Father Enrique's feelings toward 

dona Luz is made manifest when don Jaime Pimentel appear:: 

on the scene and seeks to win her affection. With the help 

of don Acisclo, don Jaime is elected deputy for the district. 

Don Jaime then visits don Acisclo and showers compliments on 

dona Luz as a preliminary to asking for her hand in marriage,' 

Father Enrique's torment begins as his friendship with 

dona Luz has been threatened by one who wants to take her 

from him. Father Enrique's jealousy is almost unbearable, 

but because of his remarkable self-control, he conceals his 

anguish, even from doila Luz. 

The marriage takes place. After twelve days of honeymoon, 

don Jaime goes to Madrid to assume his legislative duties. 

Now when dona Luz and Father Enrique converse at the tertulias, 

the priest tries to pretend that the friendship between them 

is completely platonic. Only in his room does the effect of 

the emotional strain show on Father Enrique. The stress 

and spiritual anguish lead to several small apoplectic 

seizures and finally to one severe enough to cause M s death. 

The priest leaves behind some religious writings that 

are given to dona Luz. Among the pages of the religious 
I 

commentary she also finds a declaration of his love written 

as a confession to God and to her. The realization that she 

has been loved so deeply by this exceptional man somewhat 

lightens the sadness of dona Luz. 
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Not long after Father Enrique's death, news comes to 

dona Luz which shatters her illusions of an ideal marriage. 

The man she believed to be so much like the husband of 

whom she had dreamed is revealed to be a fortune-hunting 

villain. She learns that don Jaime married her for the 

wealth she would inherit from her mother, the very rich 

Countess of Fajalausa. 

Dona Luz remains separated from her husband for the 

rest of her life and dedicates herself to rearing a very 

handsome and intelligent son whom she names Enrique, after 

the one with whom she had unwittingly shared a true love. 

Don Jaime lives splendidly in Madrid on the inheritance 

which dona Luz received from her mother. 

Dona Luz, published in 1878, is primarily a story of 

love between a beautiful, young, intelligent woman and a 

priest, and of the emotional conflict which that love 

occasioned. Father Enrique and dona Luz first become 

friends who respect one another's ideals and intellects. 

Their relationship then changes ostensibly to platonic love, 

but Father Enrique is unable to keep his affection from 

growing into a more natural, passionate love. Tragically, 

though he is able to suppress any manifestation of his 

passion, the result is such that his health is so adversely 

affected that he dies. 

Dona Luz has a theme similar to that of Pepita Jimenez, 

for in both novels the religious roles of the two leading 
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men are in opposition to the natural progress of developing 

love, Both men attempt, but fail, to maintain a platonic 

relationship with a beautiful woman. They find that the 

growing affection brings with it feelings of passion which 

must be accepted as true human love. 

Valera stresses in this novel an idea that is important 

to him: the worth of the individual, regardless of his 

origin. Dona Luz is a thoroughly worthy and noble individual 

in spite of the fact that she is born out of wedlock and 

that her father is a worthless individual. 

Dona Luz is a very proud woman. Her excessive pride 

is manifest in her compulsion to overcome the stigma of her 

illegitimate birth by living a very religious and exemplary 

life (6, pp. 807-808). She aspires to perfection in every-

thing. A naturally beautiful young woman, she keeps herself 

and her surroundings attractive, as was the case with Pepita 

Jimenez. Here again is seen Valera's humanistic preoccupation 

with secular beauty. 

In dona Luz, pride is both helpful and harmful. For 

a woman of her day, she cultivates intellectual pursuits to 

an extraordinary degree, but her pride also leads her to 

view life in an unrealistic way. She cannot reconcile the 

real with the ideal. She expects an ideal love with an ideal 

man, which is to result in an ideal marriage. However, 

because dona Luz has always been protected from those who 

would deceive her, she does not probe into don Jaime's 
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motives enough to find out that his affirmations of love 

are not genuine. When *:.'e learns that don Jaime has Harr ied 

her for her inheritance, she terminates her connubial 

relationship with him and orders him never to return to her 

home. 

In his portrayal of dona Luz, Valera presents one of 

his most complex feminine characters. Her intelligence is 

shown in her conversations with Father Enrique. She is 

reserved to the proper degree so that Father Enrique can 

never think that her feelings toward him are other than 

piatonic. 

Nonetheless, she has a flaw that shatters her idealized 

existence. She is unable to distinguish between flattery and 

truth when the words that she hears are those she wants to 

hear. 

Through it all, she remains a woman of very strong 

character. She does not hesitate to act according to what 

she believes to be right. When she sees that her husband 

is a thoroughly despicable man, she forthwith banishes him 

from her existence even though this means that she has to 

give him the inheritance from her mother. 
» 

Juanita la Larga 

Juanita la Larga lives in the small Andalusian town 

of Villalegre. She is. the tallest and most beautiful girl 

among those who come to the fountain where the young women 
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draw water while the men chat y watching the pretty girls 

work and the children play. The seventeen-year-eld Juanita 

is always lively, articulate, and good-humored. As don 

Paco watches her, he finds that he is falling in love in 

spite of the difference in their ages. Don Paco is fifty-

three and has been a widower for more than twenty years. 

In addition to being the second richest man in town, he 

also ranks second in importance because he is the secretario 

del Ayuntamiento, the chief city official under the cacique, 

don Andres Rubio. 

Don Paco does not consider remarrying because it will 

anger his domineering daughter, dona Ines, yet one evening 

he tries to talk to Juanita as she walks home. When he tries 

to speak affectionately, she turns his words into a jest and 

will not let him walk with her. She warns him that his 

daughter will become angry and the townspeople of Villalegre 

will laugh if they see a man of his high position accompanying 

a girl like her. She also points out that he is old enough 

to be her grandfather. 

Don Paco's feelings are a little hurt by Juanita's 

reference to his age, but he resolves to search for the 
I 

opportunity to see her again. Because she and her mother, 

Juana la Larga, are the best seamstresses in town, he adopts 

the excuse of having shirts made in order to visit the two 

women. He carries sweets and strawberries when he goes to 

have the shirts made. Aware of don Paco's feelings toward 

her daughter, Juana invites him to visit them in the evenings. 
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On -several occasions, as don Paco talks affectionately to 

Juanita, she artfully evades his amorous efforts while keeping 

the friendship between them undamaged. She is always frank, 

sensitive, and considerate. 

One day, don Paco gives Juanita a piece of beautiful 

.green silk for her to make herself a dress for the day of 

"Santo Domingo". Juanita decides that in return she will 

surprise don Paco with a new levita to wear in the parade and 

celebrations. However, when dona Ines hears of don Paco's 

gift, she decides that she will find a way to terminate the 

friendship between her father and the girl. She therefore ;; 

devises a way to have Father Anselmo humiliate the two 

Juanas during his sermon on the Sunday of "Santo Domingo". 

Ines tells the priest to censure women of the lower 

class who presume to adorn themselves in the manner of those 

in higher levels of society. As Father Anselmo preaches, the 

two Juanas and don Paco are aware of the pointed reference 

made in the sermon, and they are quite aware that dona Ines 

is somehow responsible for the critical comments of the good 

but simple old clergyman. 

Don Paco tries to explain to his daughter his friendship 

with the two women. But she reprimands him, stating that he 

should not lower himself to socialize with these women of 

low quality. Don Paco replies that since he is not of noble 

birth, he is not lowering himself by visiting them. He 

emphasizes that they are worthy and virtuous women and that 
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he .is old enough to know what he is doing. Speaking to his 

daughter more strongly rri'r: ever "efcrc, don Paco states 

that if Juanita accepts his proposal of marriage, Ines will 

be obligated to respect her as a stepmother. 

Aware that the townspeople are speaking disrespectfully 

about the two Juanas, don Paco decides that he must repair 

the damage he has done. He reasons that the best way to 

make things right is to marry Juanita; then she and her 

mother will both be respected. He sends a letter to Juana 

la Larga asking for Juanita's hand. Juana is elated, but 

Juanita can see that some serious and perhaps insurmountable -

problems may develop if she accepts the proposal. She feels 

that to a large extent don Paco is reacting to town gossip. 

His proposal makes her think more highly of him, but she will 

not marry him because at the time she feels no real love 

for him. 

Don Paco is both saddened and delighted by Juanita's 

letter in answer to his proposal--saddened because of her 

refusal, but pleased to see that she is discreet and sensible, 

Juanita reasons with herself as to what her future 

activities should be. She realizes that her past actions 
» 

have been somewhat reckless considering the society in which 

she lives. She recognizes that she and her mother have 

invited don Paco to visit them simply because they enjoy his 

company, without considering the restrictions imposed by 

society. Since Juanita understands the attitude of Ines, 
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she decides to conform to society's expectations of one in 

her social position. For example, Juanita decides to be 

more circumspect with regard to revealing her habits of 

cleanliness because a person in her social position is not 

expected to be neat and clean. 

Eventually dona Ines forgives Juanita. Because Juanita 

is the best seamstress in the area, dona Ines has Juanita 

make clothes for her and her children. Ines begins to call 

on Juanita for many favors. Finally, Ines decides that 

Juanita is too good to be anything less than a nun. 

Dona Ines1 husband, don Alvaro Roldan, seeing that 

Juanita is an attractive young woman, begins to flirt with 

her. However, Juanita quickly puts a stop to his teasing by 

threatening to tell his wrife, whom he greatly fears. 

Meanwhile, dona Ines wants her father to marry a certain 

rich widow, dona Agustina Soils y Montes de Allende el Agua. 

She invites both of them to her tertulias so that a courtship 

may take place. Juanita is always in the antechamber as the 

guests are coming to the tertulias. She and don Paco speak 

only a "good evening" as they see each other. The look on 

don Paco's face each time he greets her begins to incite in 

Juanita the kind of amorous emotion she has previously not 

experienced. In fact, jealous of the attention don Paco is 

giving dona Agustina, Juanita begins to flirt with don 

Andres Rubio, the cacique. One day don Andres seizes Juanita 

and kisses her several times. She pushes him away, almost 
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knocking him over. As don Paco enters the room, he sees 

all that is happening. However, he acts as though he has 

seen nothing, and both men go on into the tertulia of dona 

In£s. 

Don Paco knows that don Andres has accompanied Juanita 

to her house several evenings. Because he has now seen don 

Andres kiss Juanita, he is overcome with jealousy, thinking 

the two are in love. Don Paco secretly leaves the town, so 

desperate that he contemplates suicide. 

After two days and nights of wandering he is too 

embarrassed to return to Villalegre where he would probably 

be an object of ridicule. He decides that he will never 

return home, but that he must go somewhere else in order to 

start a new life. In the night he sees a small light coming 

from an old shack that he recognizes as a familiar but vacant 

house. Arriving at the shack and peeking inside, he sees a 

man with a mask threatening another man who has his hands 

tied behind him. The victim is don Ramon, a wealthy man of 

Villalegre. Don Paco breaks into the building, surprises the 

masked man, and strikes him with a board, freeing don Ramon. 

The bandit turns out to be the wayward son of the town 

blacksmith. After such a valorous act, don Paco is now able 

to return home without shame, bringing the captured bandit 

on a mule. 

As soon as Juanita hears of don Paco's arriving home, 

she hurries to his house in order to explain her previous 
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actions. She tells don Paco that she loves him and that she 

wants him to come back to her. Because he can hardly believe 

the things he hears, he questions her to see if she really 

knows what she is saying. He convinces himself that Juanita 

truly loves him, and he knows that his affection for her is 

.undiminished. 

In spite of his previous rebuke, don Andres still wants 

to flirt with Juanita even though he knows don Paco is her 

novio. He is persistent in his attempts to see her alone. 

Juanita decides not only to end his importunities and lack 

of respect, but to win his support for her marriage to don 

Paco. She arranges for him to come to her house, while she 

sets up the situation so that she can teach him a lesson. 

Juanita also wants to strengthen her relationship with dona 

Ines and gain her approval for marrying don Paco. To 

accomplish this Juanita hides Ines in the next room so that 

she can see her strength and her ability to deal with those 

who want her to give up her moral convictions. Don Andres 

comes prepared for an intimate evening, but when he arrives, 

Juanita explains that she does not intend to compromise her 

virtue in any way and that the reason she has allowed him to 
» 

come is to prove that she is worthy of his respect. With 

skillful conversation she explains that, although she is of 

illegitimate birth, this does not detract from her moral 

integrity. Don Andres claims that he respects her and has a 

genuine affection for her, and leaves no doubt in her mind 
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that he would like for their relationship to become more 

intimate. Tired of arguing with her, he seizes her in his 

arms. Because of her experience in defending herself in 

rough games with boys when she was young, Juanita is able 

to overpower don Andres. Soon she has him on the floor, 

•gasping for breath. She makes him promise that he will 

approve of her marriage to don Paco and that he will be 

the best man at their wedding. She further makes him 

promise that he will always be a good friend to her and 

not hold this incident against her. Having promised these 

things, he kisses her hand and leaves. 

Juanita opens the door in the adjoining room in which 

dona Ines has been concealed. Dona Ines is amazed at this 

display of Juanita's self-reliance and moral integrity. 

She realizes that Juanita is not the meek little lamb that 

she has thought and she so admires Juanita that her 

prospective step-mother becomes her model of feminine 

strength and chastity. 

Juanita invites all her friends to the betrothal 

ceremony which takes place the same evening. Dona Ines 

returns with don Alvaro; don Andres Rubio is there, along 

with all the mutual friends of Juanita and don Paco. The 

guest of honor, don Paco, asks Juana la Larga for Juanita's 

hand, and in twenty days, the wedding is celebrated. 

Several years later, don Paco and Juanita are still 

very happy. Neither of them seems to grow older as their 



63 

love and happiness keep them young. Juanita has given, birth 

to two beautiful children, Juanita and Picardito, and she 

remains as beautiful as ever. 

Don Alva.ro Roldan, husband of dona Ines, has become 

paralyzed and has lost the ability to say anything but "ta, 

ta, ta, ta, ta." His domineering wife cares for him, but 

often reprimands him for his lascivious thoughts, both 

present and past. 

In the novel, Juanita la Larga, published in 1895, 

Valera presents two very remarkably strong women, Juanita 

and dona Ines. Both are very frank, expressing quite freely -

and clearly what they feel about matters at hand. There is 

none of the prudery or affectation that one might expect to 

find in Spanish ladies of this period. They speak with the 

men around them as equals. In fact, they sometimes seem to 

be intellectually superior. 

Juanita is portrayed as a practical and rational young 

woman, governed less by her emotions than by reason. For 

example, as don Paco becomes increasingly interested in her, 

she seems to be quite perceptive in seeing the directions 

that his thoughts are taking. More clearly than don Paco, 
i 

she sees the difficulties inherent or potential in any 

serious liaison with him. Thus, Juanita is more logical 

than he in calling attention to the potentially dangerous 

nature of the relationship he has proposed. 
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. Very much aware of the reactions of others toward her, 

Juanita appears to realise that, in order to live happil/ in 

the town, she will have to comport herself as is expected 

of an individual of the lower class, or act in such a manner 

that she will force others to see her as an individual of 

worth. For example, because a person in Juanita's social 

position is not expected to be neat and clean, she keeps her 

grooming habits secret. After overcoming her initial scruples 

about any serious liaison with don Paco aroused in part by 

her keen awareness of the difference in social status, she 

( •? 

feels that in order to have a happy marriage with him, she 

must win the approval of dona Ines and don Andres. Consequently, 

she contrives a situation that allows her to gain the respect 

and approval of both these individuals. 

Juanita's physical and moral strength is demonstrated 

in her violent encounter with don Andres, in which she subdues 

him by holding him on the floor in such fashion that he fears 

he may be strangled. He had come with obviously dishonorable 

intentions, but she definitively proves that she is not lacking 

in virtue even though she is the product of an apparent moral 

lapse on the part of her mother. 
* 

Although Juanita and Ines are alike in some respects, 

they are different in many others. Characteristic of many 

of Valera's feminine characters, Ines is excessively 

domineering. Her husband is intimidated by her, and her 

father has not considered remarriage for over twenty years 
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because of her objections. Even the priest, Father Anselmo, 

accedes to her wishes, and don Andres, the most powerful man 

in town, is likewise disposed to accept her direction. 

Ines is ambitious and selfish. Part of her ambitious 

character is demonstrated by her desire to have her father 

marry a rich widow whom she has selected. Ines is selfish 

in that she wants to inherit all her father's wealth, 

objecting to any thought of his remarrying unless the woman 

is wealthy. 

Valera was aristocratic in taste, but he had true respect 

for the worth of every individual, no matter what station 

that person might occupy on the social scale. Valera's 

"common people" had the same potential for individual integrity 

as the most privileged of the aristocrats. This is a part of 

Valera's humanism. In fact, he ridiculed members of the 

upper class--whether nouveau riche or born aristocrats--who 

behaved as snobs. Don Alvaro, the only aristocrat in Villalegre, 

is the only individual in the novel who suffers a drastic 

reversal of fortune as he becomes paralyzed and unable to 

speak intelligibly. 

Pride seems to provide motivation for several of the 

major characters in Juanita la Larga. It is a good and 

admirable quality in Juanita and Juana la Larga. Because of 

their personal pride they dress and act as persons who deserve 

to be respected. With the exception of the original misfortune 

of the mother, the social virtues of the two women have always 

been unquestioned. Both women take pride in their work as 
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seamstresses for which they are highly esteemed. Juanita 

keeps herself attractive and values cleanliness more than 

is customary among women of her station. 

In contrast, the pride of dona Ines is somewhat less 

adjnirable. She was born a commoner, but in marrying the 

•only aristocrat in town she forgets, or wishes to forget, 

her lowly origin, and takes on the airs of one who considers 

herself superior to people of a social status lower than 

that which she enjoys by virtue of her husband's title. 

She feels that her father, although having no noble ancestry, 

should not lower himself to marry someone like Juanita--a 

woman of lower quality. Ines feels it quite presumptuous 

of the two J'uanas to wear silk to church on the Sunday of 

"Santo Domingo", since silk is supposed to be worn only by 

the aristocrats. 

Unlike the way in which Valera presents illegitimacy in 

his other novels, he shows here that it can be dealt with 

realistically. Juanita, who earns her living with her hands 

and always exhibits exemplary behavior, does not appear to be 

abnormally depressed by the knowledge of her illegitimacy. 

Both Juanas seem to accept themselves as they ajre, recognizing 

their own natural limitations. Thus, the fact that "the 

problems Valera views as grave in his novels are those 

stemming from guilt, inferiority, and excessive pride" 

(6, p. 808), may be regarded as of mitigated significance 

here. 
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This novel may be somewhat autobiographical m that it 

presents a successful luve relationship between two 

individuals whose difference in ages to some degree parallels 

that of Valera and his young wife. It might be significant 

that Valera presents here a very successful relationship 

.between two people of an even wider span of years than those 

between his wife and himself. It is evidence of the validity 

of Juanita's and don Paco's relationship and of their strength 

of character that they are able to overcome the difficulties 

and to achieve a normal and happy marriage. Don Paco even 

appears to become younger after he is married, so that 

physically and emotionally this differential in age, instead 

of increasing, begins to diminish. It would therefore 

seem that Valera was trying to defend his idea that a marriage 

with these age differences can still be quite successful. 

Genio y_ figura 

Rafaela, the most singularly beautiful woman in all of 

Lisbon, Portugal, remembers very little about her youth except 

that she grew up among the gypsies of Andalucia. She is 

aware that she is the illegitimate child of Pascuala who was 

famous as a dancer and singer among the gypsies'. Pascuala 

apparently had abandoned Rafaela among the gypsy children at 

Cadiz, Andalucia. 

Rafaela is called la Generosa because she is convinced 

that her exceptional physical beauty obligates her to bestow 
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her favors upon any man for whom her charm and beauty would 

be gratifying. Because r.he is not avaricious and because 

she has compassion upon those who are not able to pay very 

much, she is constantly in financial difficulty. 

Her beautiful figure, overall elegance, and exceptional 

.generosity cause her to become a friend to aristocrats, 

diplomats, and men of wealth, among others. It is a plausible 

assumption that the apparently perverted satisfaction which 

she derives from her "generous" promiscuity is an effort on 

her part to rationalize and justify the narcissism of which 

she herself may be only vaguely aware. ^ 

One day a rich gentleman of Lisbon decides that a young 

woman of Rafaela's beauty, who is so talented in singing and 

dancing, needs someone to help her begin a career in the 

world of entertainment; so he provides the money for her to 

go to Rio de Janeiro and gives her a letter of recommendation 

written to the richest man of that city, don Joaquin de 

Figueredo. Don Joaquin arranges a lavish performance for 

Rafaela, but the contempt which the people of Rio have for 

her wealthy but miserly patron is such that they make 

Rafaela an object of ridicule, pelting her with rotten fruit. 

Her first performance is therefore a complete failure. 

However, her dismay is only temporary, and she turns 

her attention to a new enterprise-- the transformation of 

don .Joaquin. A year later, don Joaquin has become so 

complaisant and submissive to Rafaela's suggestions that he 
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dresses in the most fashionable clothes from Europe and is 

generous with his wealth. Don Joaquin, now in need of a 

wife to share his sumptuous living, asks Rafaela to marry 

him. She consents because of her gratitude and fondness for 

him and because she needs a home. However, her new status 

•in no way changes her independent personality, nor does it 

significantly alter her customary behavior. 

As a result of his newly-acquired liberality, don Joaquin 

begins to make friends, and at Rafaela's invitation the cream 

of society comes to their tertulias. She is still quite 

interested in the male guests. Generous to a fault, she 

reasons with herself that she should share her prime 

possession, her beautiful body, with those who can and want 

to enjoy it. She justifies her actions by reasoning that 

she is not taking anything from her aging and ailing husband 

since he can no longer take pleasure in the sensual delights 

that she can give a younger man. Since she is married she 

can be more selective in choosing men upon whom she bestows 

her favors. She will now have only one gentleman friend at 

a time. 

Beginning a conscious effort to select candidates for 
I 

her favors, she becomes most interested in those men who 

possess the most extraordinary qualities. She wants to 

influence men to correct any flaws they may have, hoping 

that they may find themselves literally made perfect as a 

result of her efforts. 
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Pedro Lobo, who is in Brazil representing the govern-

ment of the dictator of Argentina, is one of Rafaela's 

candidates for improvement. As she tries to convince him 

that he should not hate the Spaniards, she and Pedro become 

quite good friends. 

In the aristocratic Englishman, Juan Maury, Rafaela 

finds a man who does not seem to need improvement. She 

seems to come closer to being in love in her relationship 

with Maury than with any other man. 

It is during this time that Rafaela confides in a former 

lover, the Viscount of Goivo-Formoso, telling him that she 

has never truly loved. She would not even know that, 

however, if she had not read poetry and novels in which 

others had described love. In her life, the nearest she 

has come to loving has been in the form of a combination of 

friendship, esteem, the desire to please and to delight, and 

the desire to share with the one for whom she feels fondness 

all the delights and beauties of her person. Rafaela tells 

Goivo-Formoso that she feels a strong desire to experience 

true love, but she realizes that she is not capable of loving 

because of her lack of experience with deep, pure affection 

in the past and because of her desire to carry but her wifely 

duties to don Joaquin. So, having encountered the apparently 

ideal man and having found herself incapable of ideal love, 

she begins to think that she should make some changes in 

herself. She becomes very religious, and gently dismisses 

her current lover--a young man named Arturo. 
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• Juan Maury departs for Europe, and Rafael a appears- to 

be happy. She entertains at her home as she always has. 

She is especially considerate of her husband and becomes 

quite concerned about his health, but don Joaquin becomes 

ill and dies. Rafaela has cared for him with all the 

•sincerity of a devoted wife. Consistent in her generosity, 

Rafaela gives most of don Joaquin's fortune to his poor 

relatives before she returns to Europe. 

Twenty years later, the Viscount of Goivo-Formoso and 

Rafaela meet in Paris. She is happy that now she Will have 
< * 

someone in whom she can confide. She apparently feels a 

compulsion to justify the unconventional behavior of the 

past twenty years, and is particularly happy that she can 

now talk in confidence about her preoccupations with reference 

to her daughter's future. Goivo-Formoso had not previously 

known that she had a daughter; she had hidden this fact from 

everyone in Rio except her chambermaids and the attending 

physician. Rafaela explains how she not only kept her 

daughter Luc'a from knowing anything of the sins of her 

mother, but also how she tried to mold her daughter according 

to her ideal of feminine perfection. She rigorously shielded 
» 

her from any potentially harmful contacts. The child was 

taught by a priest and later educated in a convent where 

Rafaela visited her often, but her mother never told her 

of her illegitimate origin. 
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Goivo-Formoso's ardor for Rafaela is rekindled from 

the moment he first sees her, so he tries to arrange to see 

her alone at her home. She says that he may come to her 

the twentieth day of the month, because on that day, when 

she is fifty years old, she wishes to begin a new, more 

'serious life. On the morning of the day that Goivo-Formoso 

is to visit Rafaela, he receives a little book in which 

Rafaela has written about the events that have happened during 

the twenty years that they have been apart--about her feelings, 

past and present. 

Rafaela reflects that someday, not too long in the future, 

she will begin to age and deteriorate. Such a situation would 

be incompatible with her strong desire to retain her extra-

ordinary physical beauty. Accordingly, she rationalizes that 

if she commits suicide before the ravages of age become 

apparent, she wi11 not experience the unhappiness of appearing 

less than her best. Before Goivo-Formoso arrives, she drinks 

a poison and dies in her sleep. 

In the novel Genio j_ figura, published in 1897, Valera 

describes Rafaela as a poor young prostitute who gains wealth 

and honor through discretion, imagination, generosity, and 

sincerity. Being narcissistic, she wants others to enjoy her 

physical beauty (2, p. 235). For this reason she does not 

refuse her favors to any of her admirers. She is so discreet 

in conducting all. her affairs that no scandal ever arises. 

"Her generosity.is not to be dismissed with a lewd laugh; it 
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is -evident in everything she does, from her reform of 

Joaquin and marriage to Lira, to her giving away almost his 

entire fortune when he died, retaining only enough to live 

and secure Lucia a dowry" (13, p, 266). 

This heroine must be viewed as Valera's personification 

.of the desirable woman, as Vorrath states, 

Having raised herself towards an ideal, she was 
able to raise Joaquin and others to her own level. 
In this way Rafaela is the flesh-and-blood embodiment 
of Valera's concept of woman . . . who, created merely 
as a female, ugly and dirty, but with an ideal of 
beauty in her soul, first raised herself to realize 
this ideal and then, by means of the attraction which 
he felt towards her, raised man to a similar state and .» 
tamed him (13, p. 270). 

In addition to her scrupulous attention to personal 

cleanliness and neatness, this proud woman instills in her 

husband, don Joaquin, the desire to reform. The old, 

slovenly, and avaricious don Joaquin becomes a likeable 

philanthropist and businessman who even presents a more 

pleasant physical appearance after his reformation. Rafael's 

pride is also reflected in her moving to Paris, where she is 

not known, in order to rear her illegitimate child in hopes 

that her daughter will grow up capable of normal respectable 

human relationships, free of the repressive aspects of any 
* 

awareness of the stigma which might otherwise be associated 

with her origin. 

As a humanist, Valera points out the personal worth of 

individuals whom society tends to downgrade. Rafaela, the 
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prostitute, is always trying to be of help to others as 

attested by the above-mentioned, reformation of her husband. 

At Rafaela's insistence, he no longer makes money by 

victimizing others. As a result, this married couple acquires 

prestige and friends. In her relationships with several 

diplomats she also succeeds in converting them to a better 

life. The individual who was once poor and illegitimate, 

and who is a prostitute, helps men of high position. Valera 

seems to see Rafaela's life as quite successful since she 

is always in control of her destiny, and is strong enough to 

rise above adversity. "Thus from the start Valera makes it 1 

clear that her [Rafaela's] birth is not intended to be a 

barrier to vertical social mobility" (6, p. 808). 

Rafaela is a free woman, sincere and honest with herself 

and with others. This heroine portrays the ideal of personal 

freedom which makes human dignity the creation of the 

individual's own conscience; she does not demean herself by 

compromising with established conventions. 

Although one may be in control of his destiny and enjoy 

freedom from most established conventions, one may nevertheless 

have feelings of self-rejection and inferiority. Valera 
I 

appears to bring out these latter two feelings when dealing 

with the illegitimacy of Rafaela and her daughter Lucia. 

These feelings appear to come to light when Rafaela tries to 

cope with the problem of rearing her daughter. Having risen 

into a socially elegant society, Rafaela is emotionally 
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confused regarding the illegitimacy problem, but is 

intellectually realistic enough know that nothing can by 

erased. According to Smith (6, pp. 808-809), Rafaela seeks 

an unattainable perfection in her daughter in an attempt to 

compensate for her own feelings of inferiority. Valera 

seems to point out that her greatest obstacles--self-rejection, 

inferiority, self-condemnation, and an excessive desire to 

please--are problems which she has recognized in herself, 

and which are not servile subjection to social conformity. 

Valera'3 recurring nina-viejo theme, introduced here 

into Genio y_ figura, is embodied in Rafaela's relationship 

with don Joaquin de Figueredo. He is almost twice her age, 

but she does not hesitate to marry him because they both 

need each other. 

Rafaela utters a sentiment which is prevalent in Valera's 

works in her assessment of the plausibility of platonic 

relationships : 

Yo no niego ni afirmo la existencia de lo que 
Hainan amor platonico; pero, si existe, hallo en el, 
mi en t ras vivimos esta vida mortal y tenemos el alma 
en el cuerpo, y cuando son los que se aman mujer y 
hotribre, urt no se que de incompleto y aun de monstruoso 
(8 , p. 6 94). 

Morsamor 

In the early years of the sixteenth century Fray Miguel 

had lived in a Franciscan convent near the city of Sevilla 

for more than forty of his seventy-five years. He could 

only accomplish things through action; therefore, his life 
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of .contemplation as a religious man brought him no satisfaction 

and few successes. He a very ambitious man who wished 

to contribute to the progress of humanity and to undertake 

heroic enterprises to gain honor, power, and fortune and to 

enhance the glory of his country. However, in spite of his 

efforts in this direction he never fully succeeded. During 

his youth he was a troubadour and a soldier since these were 

the two avenues, besides that of being a cleric, by which a 

man could elevate himself, but his efforts were fruitless. 

As a Spaniard he was proud of the progress that his 

nation had made during his years in the monastery, but he is 

now envious of those who have had the opportunity to participate 

in Spain's recent triumphs in explorations and conquests. 

Father Ambrosio, who tells the priests of the historical 

happenings outside of the monastery, becomes aware of Fray 

Miguel's frustrations and understands his desires. He 

therefore offers Fray Miguel the opportunity to regain his 

youth by drinking a magic potion in order that he may go into 

the world and realize his ambitions. Father Ambrosio selects 

young Fray Tiburcio to accompany Fray Miguel on his adventures 

and to serve him as a squire would serve his master. 

The magic potion changes Fray Miguel into a young man 

of about twenty-five years. He and his squire, Tiburcio, go 

to Lisbon in 1521 to seek their fortune. Fray Miguel also 

uses the name Morsamor which he used before when he was a 

soldier. In Lisbon, Morsamor and his squire are introduced 
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to "the king's court by an old nobleman whose life Morsamor 

had saved in his first youth. At the court, Morsamor tries 

to win the affection of the lovely dona Sol de Quinones. 

When he is not successful in this endeavor, his squire 

arranges an amorous adventure for him with the beautiful 

•Olimpia de Belfiore while the squire enjoys the attentions 

of Olimpia's servant and confidante Teletusa. 

The women are so impressed by the handsome Morsamor 

and the charming Tiburcio that the four embark on the ocean 

voyage to India that Morsamor has planned. During the journey 

there are discussions about new routes of navigation, the 

journeys of Columbus, Marco Polo, and others. Morsamor has 

allied himself with the kingdom of Portugal and as a 

representative of this country he embarks on a project to 

circumnavigate the earth, with the double objective of 

profiting from commercial enterprises and enhancing prestige 

of his adopted country. 

The women entertain Morsamor and Tiburcio, but Morsamor 

is not completely satisfied with having them aboard. Olimpia 

understands that she is so admired for her beauty and her wit 

that it would be difficult for Morsamor to be more famous than 

she. Since Morsamor desires glory more than anything else, 

Olimpia and Teletusa remain at the first port where Morsamor*s 

vessel docks. 

Morsamor goes next to the port of Chaul where he has the 

opportunity to aid the crews of some Portuguese vessels as 
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they are fighting the forces of the rebellious Muslim ruler 

of the city. As a result of Mors'iter's intervention, the 

Portuguese are victorious and he is able to take twenty 

beautiful horses to present to don Duarte de Meneses, the 

commander of the Portuguese fleet. 

After several successful battles that bring fame and 

glory to Morsamor, he and Tiburcio decide to penetrate 

inland into India and to help the Brahmans fight the Muslims. 

Morsamor takes with him a small army of his supporters who 

want the adventure and the wealth that they expect from 

victory. After defeating the Muslim king and his armies and', 

searching the palace, Morsamor finds Urbasi, the most beautiful 

woman he has ever seen. 

Because Morsamor has saved Urbasi's life, she tells 

him that she belongs to him if he wants her. She knows 

instinctively that he is the man for whom she has been 

guarding her affection. The attraction is mutual in that 

Morsamor loves her and wants to marry her. 

Having temporarily lost contact with Urbasi, Morsamor 

goes to the old priest, Narada, to ask his help in finding 

her. As they talk Narada tells Morsamor that he has hidden 

her from Balaran, the Brahman ruler whom Morsamor has put on 

the throne. He also tells Morsamor of Urbasi's compelling 

desire to be immaculate in her personal virtues and to learn 

the spiritual and secular sciences of the Brahmans so that 

she would be worthy of Morsamor's love. Later, when Narada 
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brings Urbasi to Morsaviior, the two levers are married in 

secret because Balaran wants UrDasi tor himself. 

To avoid trouble, Mors amor, Urbasi, and sixty of his 

faithful soldiers leave secretly. They travel a great 

distance and hide in an old palace while a few of Morsamor's 

•men go in search of reinforcements. 

Morsamor and Urbasi now have a chance to talk more 

freely with each other. Urbasi tells Morsamor that she 

remembers him from another life when she loved him, but 

he rejected her because he was ashamed of her humble and 

almost base origin. She is proud that she is now worthy of 

his love. Suddenly they hear Balaran's army attacking 

Morsamor's soldiers, and Morsamor joins his men in battle. 

Balaran and a few of his men come through a back entrance 

and find Urbasi, who calls for Morsamor to save her. Balaran, 

stirred by jealousy and by Urbasi's rejection of him, kills 

her before Morsamor can save her. Immediately Morsamor 

kills Balaran. 

Morsamor and his soldiers are saved by an army of 

Mongolians seeking to overthrow Balaran's government. 

Morsamor is honored as a hero by the Mongolians, but he is 
i 

melancholy because of Urbasi's death. He and his soldiers 

leave with their spoils of war to go to China, where their 

ship meets them at Macao. From here, those who are willing 

to try to sail around the earth continue with Morsamor and 

his faithful Tiburcio. Because the voyage is very difficult, 
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the crew becomes fearful and a mutiny erupts in which Several 

lives are lost. Morsamor and Tiburcio are able at length 

to regain control. 

They finally come to the coast of South America. After 

resupplying themselves with fresh water, they sail around the 

•southern tip of this land through the dangerous waters of 

the Strait of Magellan. At last, on the Atlantic Ocean, they 

victoriously battle a much, larger vessel, manned by pirates. 

Among the pirates' captives are Olimpia de Belfiore and her 

attendants, who join Morsamor and his crew. Morsamor suffers 

one more catastrophe before his journey ends. A terrible 

storm sinks his ship, and the survivors are left struggling 

in the water. Morsamor tries to swim but cannot, because 

Olimpia is holding onto him. Morsamor is overcome by tender-

ness and, as he kisses her he feels his youthful strength 

leaving him. He does not sink, because Tiburcio, with huge 

black demonic wings sprouting from his shoulders, is holding 

him. Nevertheless, he loses consciousness. 

Morsamor is now Fray Miguel again--only old, withered, 

and near death. After discussing his adventures with Father 

Ambrosio, he decides that his experiences were merely 

hallucinations. Pondering the significance of his dreams, 

Fray Miguel realizes that they have demonstrated the 

impossibility of satisfying his ambitions. He is now ready 

to accept death. 
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The novel. Morsamor, published in 1897, departs from 

the physical and temporal real'5 r.ics described iri Valera's 

previous works as he paints a world of adventure in a 

pseudo-historical setting. In what is apparently a dream 

induced by a drug, Fray Miguel de Zuheros, rejuvenated as 

Morsamor, starts exploring the world in several fantastic 

adventures. Although a pseudo-historical novel, Mors amor 

is basically an examination of ambition and disillusionment 

(6, p. 809). After exploring the world through dreams, 

Morsamor experiences a general disappointment with life as 

the aging Valera may have done. He also recognizes, as 

Valera apparently did, that even achievement of his youthful 

goals and ambitions would have failed to secure for him the 

basic satisfactions which he had wanted in life. 

Morsamor is depicted as human and universal because of 

his pride, ambition, courage, and weakness. He considers 

himself a failure as a poet and soldier, feeling that fate 

has treated him unjustly. Consequently, he does precisely 

what many characters in Valera's other novels have done; he 

flees from the problems of the secular world to seek refuge 

in the spiritual. 
I 

Morsamor's ambition seems to be nurtured by an excessive 

pride and a psychological need to make his life significant 

through action. Believing that the value of life is measured 

in terms of esteem and renown and having failed to attain 

them, Morsamor "envisions heaven as an eternal hell where he 
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will be a victim of envy and jealousy of the great achieve-

ments of others'" (4, p. 83), 

Little is related concerning Urbasi's character except 

that she is considered almost a saint who has an ideal beauty 

and stands for the quality of idealized love. Valera says 

•very little about her past and does not explicitly state 

that she was born illegitimately. However, Urbasi states 

that in a previous incarnation, she was born in an humble, 

almost contemptible condition. Apparently here Valera wishes 

to emphasize that while origin may be lowly, it should not 

condemn a victim to lasting misfortune. Consistent with 

the attitude of Valera's other characters of dubious origin 

is the almost obsessive desire of Urbasi to seek perfection 

and to erase the past (6, p. 809). 
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CONCLUSION 

Most o£ Valera's female characters are variations upon 

.the theme of the ideal woman. With significant consistency, 

he ascribes to his female characters those qualities which 

he presumably most admired in the women with whom he came 

in contact. 

Valera's female characters are free women who within 

the limits of ability and circumstance do as they wish and 

who are sincere and honest with themselves and others. 

They portray the ideal of personal liberty which makes human 

dignity the creation of the individual's own conscience and 

will, without the necessity of the intervention of society. 

Human liberty without moral restraints is developed to the 

extreme in the life of the prostitute Rafaela, who not only 

creates her own moral code but even feels free to end her 

own life whenever she chooses. 

Valera's women are quite confident and outspoken, 

without the decorum and circumspection usually expected from 
* 

women. Juanita proposes to don Paco; Maria declares her 

love to Faustino; and Olimpia says that she will follow 

Morsamor until he tires of her presence. 

84 
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The women are often strong-billed enough to dominate 

the men around them. DcHa _ El antra completely dominates her 

husband, don Valentin, and she intimidates the priest and 

don Fadrique by her violent temper. Dona Ines controls not 

only her husband, Don Alvaro, but also her father, don Paco, 

.don Andres, the cacique, and Father Anselmo, the town priest. 

Rafaela imposes her will upon the men with whom she comes in 

contact by deliberately influencing them to improve their 

personal characteristics. 

Valera's female characters are often very ambitious. 
» * 

Some of them search for ideal love, for the perfect man and,." 

generally, for the ideally happy life. Mariquita, Pepita, 

dona Luz, Juanita, and Urbasi are all waiting for their 

conception of the perfect man to appear so that they may 

have a love that is completely satisfying. Rafaela, yearning 

also for the same pure love, realizes that inadequacies in 

her own nature would render her incapable of responding 

completely to the love of the type of man for whom she longs. 

On the other hand, Beatriz and Constancia are ambitious for 

social prestige rather than the realization of an implausible 

ideal. 
i 

Exceptional intelligence is another characteristic of 

most of Valera's heroines. Because of their ability to 

think quickly and to express themselves so easily, they 

frequently appear to be more intelligent than their male 

counterparts. For example, Pepita, Constancia, and Juanita 
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all show themselves capable of quickly resolving dilemmas 

•vith more logic and determination rh'in do Luis, Faustinc, 

and don Paco. 

Finally, Valera's heroines are motivated by an unusual 

amount of pride. In most cases it seems that such excessive 

pride is the result, conscious or otherwise, of a compulsion 

to compensate for feelings of inferiority. In the cases of 

Juanita, Constancia, and Beatriz, extreme pride is a 

significant element in motivating them to try to establish 

themselves socially. Some aspect of pride, whether it be 

ambition, arrogance, snobbery, or unreasonably rigid standards 

of morality, may be attributed to all of Valera's major 

characters. For most of them, it is an ingredient that 

contributes positively to their character and behavior. 

However, in several instances, pride also has a negative 

effect. Faustino, Father Enrique, Dona Blanca, and Rafaela 

are destroyed by their excessive pride. 

A few women in his novels; namely dona Luz, doria Blanca, 

and Rafaela, are unable to reconcile the real and the ideal. 

Both Beatriz and dona Luz, because of their idealism, allow 

themselves to be victimized by flatterers. 
i 

As a proponent of humanism, Valera is concerned with 

the intrinsic worth of each individual. Though he was a 

member of the aristocracy, he differs from the aristocratic 

stereotype in his beliefs that people from any level of 

society can be worthy of respect, that indeed common people 
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may be more noble in spirit than scne who inherit or acquire 

titles of nobility, and that recognition should not be 

subject to social and economic distinctions. Valera rather 

caustically censures those who, by accident of birth, 

occupy a relatively high position in the social scale but 

who are lacking in the essential personal integrity which 

should be consistent with the dignity and prestige of their 

positions. 

Dona Ines and her husband, don Alvaro, are both examples 

of unworthy aristocrats. She feels disdain for everyone 

( r 

around her except the cacique and the priest. Her worthless/ 

husband appears to be censured by Valera as he becomes a 

paralytic, condemned to a meaningless life, inactive, 

inarticulate, and completely insignificant. The integrity 

of individuals like Pepita, Maria, Juanita, Juana la Larga, 

dona Luz, don Luis, and don Paco is enhanced by contrast 

with the inadequacy of such people as don Alvaro. 

Besides supporting the idea of the equality of 

individuals, regardless of their heritage, Valera also seems 

to be advocating increased respect for women in both 

intellectual and practical realms. Pepita, Beatriz, Juanita, 

dona Ines, Rafaela, and Olimpia demonstrate their ability to 

discuss religion, philosophy, science, and other subjects 

which apply to their situations. 

Giving partial support to Valera's belief in the 

equality of individuals is his treatment of the social 
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implications of illegitimacy. E igh t of Valera's nine 

novels bring .in this theme, with Pasarse_ de listo as the 

only exception. The effects that illegitimacy has on the 

various characters in these novels are shown from several 

points of view, depending on the many factors that are 

involved. One of the most common, as previously stressed, 

is the tendency to exhibit excessive pride as an attempt to 

mitigate feelings of social guilt or low self-esteem arising 

from illegitimate birth. This is how Mariquita, Luis, Maria, 

dofia Luz, Rafaela, and Urbasi react to their condition. 

Dona Francisca, Maria, and dona Blanca, all mothers of .» 
• * 

children born out of wedlock, react by temporarily denying 

and concealing the condition of their daughters' birth. 

This expedient affords the daughters, as well as the mothers, 

protection from social ostracism and allows the daughters to 

remain unaware of their dubious background until they 

approach maturity. Dona Francisca conceals the fact that 

Mariquita is her daughter, while Maria and dona Blanca cloak 

their guilt in almost fanatic religious austerity. Even 

Rafaela, the prostitute, seeks to shield her daughter, and 

the result is that the only place for such victims of 

circumstance is in the convent. A minor objection to 

Valera's consistency may be made, here, in that such a 

solution is something of a compromise with the ideals of 

individual equality attributed to him. His use of this 

recourse should be judged in the light of prevailing social 

and moral attitudes and with cognizance of the fact that as 
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a disciple of classicism, he may be expected to substitute 

rationality for emotion in an otherwise almost impossible 

situation. The refusal of Juanita to be defeated by the 

burden of her mother's guilt is consistent with the 

previously noted insistence that the individual can 

circumvent an apparently unfavorable destiny. 

Valera's view of platonic relationships is presented 

several different times in his novels. His thesis, that 

platonic love should not and cannot exist between men and 

women of compatible ages, is demonstrated in his portrayal 

of various relationships, as in the cases of Luis and 

Pepita, Faustino and Constancia, Beatriz and the Count, and 

dona Luz and Father Enrique. Rafaela's characterization 

clearly suggests Valera's feeling that platonic love is 

incomplete and unreasonable, that love needs both emotional 

and physical fulfillment. 

Valera seems to view the nina-viejo love relationship 

as one that is completely natural and sometimes preferable 

as long as there is real love between an older man and the 

younger woman. In each instance, the liaison that Valera 

describes may be interpreted as a parallel to certain 

aspects of his own marriage. Don Fadrique and.Lucia, 

and don Paco and Juanita have a very happy, loving, and 

stable atmosphere in their courtship, and subsequently, 

in their marriage. It may be speculated that in writing 

of these successful relationships, Valera was probably 
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remembering his pleasant days of courtship and the dreams 

that he had then for his marriage. A simple love, without 

passion--a love consisting of respect and kindness which 

Valera and his wife seem to have had later in their 

marriage--is portrayed in Pepita's marriage to her first 

husband and in Rafaela's marriage to don Joaquin. Even 

don Braulio's character may suggest some of the anxieties 

that Valera felt at having a young wife whose desire for 

social position required more money than he could accumulate. 

In summary, the nina-viejo theme appears to be a consistent 

indication of the autobiographical nature of Valera's 

novels. 

As a product of centuries of adherence to realism in 

artistic creation, Valera, even in his portrayal of the 

most idealized situations or emotions, does not distort 

realism, but he exercises the prerogative of artistic selection 

to avoid the naturalistic aspects that might have stressed 

the cruel, the grotesque, the monstrous, or the unnatural 

in human relationships. 
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