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The type of alienation discussed in this thesis iIs not

related to the famous Verfremdungseffekt attempted by Brecht,

where the sudiences sre prevented from identifying with the
cherscters of thne drame in the hope that the public will re-
flect on the idees presentéd more rationslly and objectively.
"Alienation" in this thesis is s psychologicel force which
ects divisively between the cheracters in the dreme end thus
centributes to the developmant of 2 tragic situetion. Tﬁis
glienstion might be outrignt enmity, or & leck of common in-
terests end smbiticns, or mercly a conflict in nigh idesls.
dnerever asliensticn evpeers, though, some kind of conflict
develcpgs.,

Treditionel interpretaticn of Cornelisn tregic drama has
empnasized heroes end heroines. This preoccupstion of the
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s with Corneille's cheracters is & reflection of a
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narsl edmiration French sudiences have hed for the heroie
rOles he crested. MNost modern criticism hes followed to
varylng extents the pioneering scholership of Gusteve Lenson.

"
1
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nson peinted out the special power that Corneille's heroes
heve 1n affecting their destiny ss opposed to the pre-Cornelisn
concept of the rule of cruel fste., Although Lanson pointed

out the dynamic quslity of Corneille's heroes snd lster wribers
have elaborsted on their individuél cherscteristics, little

has been se2id concerning the different motifs of elienation

i



in the plays.
A noteble exception to the treditionsl approach is Scrge

Doubrovsky's Corneille et la dielectigue du héros (Peris, 1963),

which discusses the Cornelian hero from the point of view of

M
&

Terxist existentislism., In direct ccntrest to Doubrcvsky's

. .

‘work a sesrch for divisive psychologicsl forces in Corneille's
tregedies will not attempt toc explain the dreme sccording to
a certain philosophy but will attempt to discover scme of the
elements in the plsys that procduced dremstic tension. The
search Tfor the existence and effects of slienstion will help
to minimize expressing the criticism in & Llimited inteliectuel
frame cf reference such sas Doubrovsky's.

A "psycholcey of slienstion' sprrcach will reveel the
psychologicael faztors that sre important, whether Corneille
intended for them to be so or not, in developing sn heroic role.
The "psychology of elienstion” approech will thus point out the
nature of the conflicts through which Corneille's heroces struggle
end rrcbe the depths of emotional turmoil that would sccompany

such conflicts.

3

his aspprcach dces not rejsct the masss of traditionsl

criti

(@]

sl scholership which has pointed out so much pertinent
informetion on the Cornelien herc, but builds upon past criticism

selectively In order ftoc gein g wider perspective. Alienstion

[
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n the tregedies of Corneille involves nobt only the heroes but

ct

.

he plot, the historicel socurces, contemporary sudience psy-~
chology, dremetic technique, end poetic ability.
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CHAPTER 1
INTRCLUCTION TO TiE THEATZR COF CORNEILLE

Corneille's Place in the History
of French Dreama

Conditions Leadint to 2 Revivel
of Clessic Drama

Fierre Corneille wes born in Rouen, Ncrmendy, on the 6th

]

of June, 1606, It is 2zn interesting coincidence thst he was

¢

born just when the spring of the year had brought forth its
completely crested srrey of nature's bteauty, shortly before
the brilliant srex of summer. His entrance into the world of
French drems snd literature came Jjust et the beginning of cul-
turel end poetic creetions unequaled since the high summer of
ancient clsssicism. The art of tragic drama had lain buried
and dormsnt during the long winter of the decline of the Roman
Empire snd the Middle Ages.

Waen Constantinopls fell in 1453, monks send scholers trans-
ferred their libreries to western Europe. An undresmed of
treasure of sncient artistic litersture, which included tragic
drema of the Golden Age of Oreece, beceme, then, svailsble to
tnose willing to leern Greek.

By the 1500's humsnism had spreed &1l over Hurope, snd
Frencis I had establisned & college in Paris especisglly for

the purpcse of besching the new knowledge of encient classicsel



languages and litereture.l He wss counselled by the humanigt,
Guiliaume Budé, to petronize men who constructed grammsr texts
and lexicons to be used in the new studies, and wno establicghed
printsheps o disseminate the results ¢f their lebor.

The young boys who went intc the college were subjected
to & rigorous progrem of memcrizstion, recitation, reading,
and writing of the enclent lengueges, especislly Greek, and
emerged as young men with erudition end insvirstion egusl to
eny in history. Their resultine literary work helped to make
the sixteenth century France's first century cf modern litera-
ture. |

The best of these scholars fcrmed s group called La E}éiggg.
They set an audscious gosl cf re-working French verasculsr into
a literary medium for srtistic crestion thst could rival or
surpass the best of the ancients. This group wes the most in-
fluentiel force in focusing literary sttention on the ancient
Greek achievements in tregic drsms. La Pléisde outlined its

purpose end method in the Illustrstion et défense de 1ls langue

frangeise, in 1549. From thet time until the success of le
Cid, by Pierre Corneille, in 1636, French langusgze snd liters-
ture were in a stave of rapid development in sccordsnce with

the program of Leg fléiade.2 It wae Corneille, coming at the

1”Oolléﬂe des lecteurs roysux", 1530, later to become the
Collbge de Francas,

RLa F?@lade wag lnflunntlal in expending the French langusage
t0 new capabilities. HWalherbe's lnL]aence, snortly before )
Cornellle, checked tnis expsnsicn by setting s limit on vocabu-
lery and esteblishing strict litersry rules



pesk of thie literary impetus, who gave the French thester its
finsl prepsration fcr the genius cf Foligre snd Rscine. Cor-
neille, followed by Moli2re and Rscine produced the Age d'or

A o

of French draema.

Corneille zg the First Great French Tragedisn

Corneille went through & period of epprenticeship from
the time of his first tragedy, Mélite, in 1629, until the
brillient success of le Cid seven yecars later. During this
time his rencwn wes stesdlly zrowing, bobth ss 2 writer of
comedy and of tragedy. He produced e tragedy, Médée, in 1635,
which was similer to that of Senecs., Then, in 1636, his ex=-
rerimenting culmineted in le Cid. It rsised tragic drama to
a new level of recognition, snd it establicshed Corneille ss
Frence's lesding trsgedisn.

After le Cid, the tragedies, Xorsce (1640), Cinna (1640),

ettt gt 8

Polyeucte (1641), Rodogune (16LlL), Nicoméde (1650), end the

Aot

comedy, le Mentsur (1642) represented Corneille's dominstion

of the French thester, and were recognized ss the greatest

dremas France had produced. After 1650 Corneille began s de-

clins, st lesst in populerity, if not sbility, thst ended in

£y

auric o

at, sditor, Théftre choisi de Corneille, Intro-
duction to le Cid

b
Cid (Peris, 1961), p. ¥, &s cuoted from Histoire

de 1'Acedémie, . I, p. 110, éd. de 1730, "I1 est melaisé de
s'imsginer, gcrit Fellisson, avec quelle epprobaticn cette

pigce fut recue de le cour ef du Dubllc. Cn ne =se pouvait

lesser de lg voir, on n'entendait subre chose dsns les com-
regnles, cnacun en savalt gquelque psrtie par cosur, on la faissit
appgandre gux enfents et, en guelgues endroits de la France,
élﬂeﬁait pessé en proverbe de dire: Cels est beau comme le

10, "



his complete eclipse by Racine's Andromeoue in 1667. By then

Corneille hed lost touch with his sudience, and his deys of
personsl glory were gone forever., He continued valiantly to
try to find the key to gripping his sudiences as of old, but
with s last effort in December, u§7u, he produced the failure,
Suréns, and was silent. .l

Corneille's proud heroism hed sppesled to sudiences before
the wars of the Frconde, but after the humilisting defests of
1650, most people were satisfied to lesve matters of stete and
glory to Louis XIV, and confine their intrigues to the doméin
of the heart. A chastened sristocracy msde few msjor efforts
to regeln its former glory, even sfter "le grand Frince de

Condé" and cther prisoners were released in 1651.5

The %enersl Significence of Cornsille Todey

Corneille's Obscurity in the English Spesking World
versus His Stature in France

Corneille's lsck of renown in the English spesking world
hes been due, In psrt, to s scercity of zcod textusl trsns-

lstions. In 1949, the Britisher, Ssmuel Sclomon, published

uRat, op. ¢it., p. L486. The only record of the public
reception of this pley is a letter from Bayle to a friend,
deted the 15th of December: "On joue » 1'HOtel de Bourgogne
une nouvelle piéce de M, Corneille l's%né, dont j'eil oublig
le nom, qui fsit, ® 1le véritd, du bruit, masis pes eu érard au
renom de 1'suteur," -

SH.C. Lesncesster, French Dremstic Litersture in the
Sevenbeenth Century, Pert 11, Vol, II, & parfs with 2 vols.
in Part II (Eeltimore, 1932), p. 687.




his rendition of seven of Corneille's pleys. This, with his

trenslastion of Racine's Thé&tre Complet, is one of the very

few attempts to pvubt the srestest French clessicists into
English.6 Enclish epeeking critics, then, heve not often head
opportunities to exsmine Corneille in live vroductions; there-
fore, criticism of Corneille hes been principally in French
eand from & French point cof view.7

However, Cornelille's grestest plsys are still presented
regulsrly by the leading theabters in Frsnce, end are held by
scme critics tc be in scme waves the equel of, or superior to
the plsys of Reacine:

Corneille indeed nhesd more fire, more imaginstive inventions,

& more triumphant mastery of ccmedy as well es tragedy;

nis renze was wider than Racine's, snd he 1s, with Bsluzsc,

the closest sporosch that French literature hsd to Shake-
speare.B

A growing eppreciation of the timeless besuty of Corneille's

0
O
]

voetry 1 definite significance to today's srt. Better

trenslations will 2id in this delsyed sprrecistiveness.
A realistic evelustion of Corneille's significsnce todsy
Wwill tske into account the kind of clessicism which was Cor-

neille's. T. S. #liot, in What Is & Clagsic, very reveslingly

£
6
Seven Playvs of Corneille, translated by Samuel Solomon

(New Vork, 1950). “Solomon wes invited to s lecturing tour of
the Unlted States in resrcnse to his work.

TPecsuse of Corneille's renown in Frence he is regulerly
studied outside of France in classes on western end French
literature but not often by dresms critics of other nstions.

8genri Peyre, "Phe Tragedy of Psssion. Racine's Phddre™
Traglc Tnemes in Western Literature, edited by Clesnth Brooks

(New Haven, 1955), p. 7G.



divides classicism into two
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stezories; "I am now approsching
the”distinction between the relgtive and the sbsolute classic,
the distinection between the litersture which cen be celled
classic 1n relstion toc its cwn lengusge, and thet which 1is
classic in relstion tc & number of other 1anguages.”9 Up
until the present, Corneille hes often been regsasrded primarily
2s 8 classic writer of French litersture, rather than of 1lit-
erature in gensral.

The Significence of Corneille's Audience to
.odav g Criticism

It is not surprising thnset ¥ngiish critics should overlook
Correille, not only becesuse cof the lsck of his works on their
stages, but szlsc beceuse he is a foreigner, and has considersbly
receded into history's obscuritby.

Corneille cen only e mezningful to an audience or to a
reader of todey in prcportion to the extent to which the ideas
eand emotions of Ccrneille's time csn be understoocd. For ex-
ample, he stated that in sddition to srousing fear snd pity
(es Aristotle hed suggested) his tresgedies were designed to
srouse "edmirstion".?0 This word is very significant to the
student of seventeenth century French pesychology. The desire
te excite esdmiraticn and wonder was evidenced in thie period's
architecture, literature, dvess, and public entertsinment.

m

This mentslity produced the Versailles, innumeresble lesszer

9r.5. HEliot, Whet Is & Clessic (London, 194lt), p. 26.

‘LO\ 2 bl = n n
Rab, op. cit., "Txemen de Wicomdde," v. L20

et e vt st



extraveganzses, the fabulous comédie-ballets by Molikre and

Lulli, modes of speech, writing, dress, end general besring
that appear to later generations as pompous snd gresndiose.
It is an understsnding of this mentality that is pert of
understanding the theater of Cocrneille,

Admiretion asnd wonder were so deeply meeningful to his
eerly sudiences as to be 2 type of passsion. This pessicn will
be seen to rlsy a psrt in Corneillle's method of slienstion.
Understending the reescons for his succegsful use of certain
elienation themes should be of velue todey, even though the
ressions sre of yesterday.

It hes often been the custom to consider Rscine as the
poet of passion, and Corneille es the pvoet of dubty znd honor.
However, if cne considers thst to Corneille's sudience duty,
glory, and honor involved passicns at leest as strong ss the
sexual themes of Recine, this categorizstion dces not hold
true: "Le théftre de Corneille est plein de héros sppliqués
& servir leurs psssions de btoute leur volontd, comme leur raison
est appliguée » lg légitimer."td

The French society of Corneille's time had & different
cutlook frcm that of Recine. Corneille's rlays were presented
et a time when the nobility still felt more of a sense of its

former grandeur as well as the new refinement.12

llGustave Lenson, Ccrneille (Paris, no dste), p. 96.

l2‘1‘115; French invasions of Itasly mede the Frenchmen avwsre,
especislly Francis I, that the Italizn nobility hed become
cducsted and refined. As the Rensissance srread to France,
literary galons grew populer, ss one manifestation of a wide
interest in educsticn, literature, and refined culture in genersl.



The noblemen were not so fsr removed from the deys when the

sreet dukes were powerful in their own rights, snd the king of
France hsad cwed his security to their suprort. During the time
of Louis X1II, when Corneille begen hls csreer, though centra-
lizstion of power was well on its way under Richelieu, the

nobles were still hizhly conscicus of tredition-honored devolr,
end gloire, wnich nad been some of the cohesive forces of chi-

1

valrous soclety. These two idess of "devoir" snd "glcire" sre

found sgein and agein in Corneille. They were closely related

", end reflected the remnsnts of

to his concent of "admirastion
customs cerrying thes secredness of trsdibions evolved during
the centuries of the strug~le awey from barbarism.

It can be seen, then, thet Corneille's themes of stateg-
menship, of petriotism, of duty to fswmily, of an hercic code
of honcr nlayed before an sudience of men and women who were

not so far removed from réel nower, by time or by stetion,

culd zrouse gs intense a pession es Racine's later Ovidian

(e

themes. By facine’s time Louls XIV hsd completely centralized
pcliticsl power, and had debssed the nobility Lo such offices

es attending his bedrcom, his eating, his promenades, his enter-
tainment, his sccial events, snd had placed administretive power
in the hands of such ministers ss Fouguet snd Colbert. Fassions
would no longer ‘be =0 closely connecked to the ssrlier heroism,
but would be more limited Lo the dimensions of 1life svsilable
under the suthoritarianiesm of Touls ¥IV. It becones spparens
why Corneille's heroic trsecedies declired in ropularity as

the wers of La Fronde receded into the fcrgotten distance,

S—-———



and why Racine's Ovidisn passion would sppesl to the new

' generation.

"elipped-wing'

Understending that Corneille's drama involved passion,
simply a different type of passion from Recine's, will contri-
bute to a comprehension of the depth 2nd poignency of the
alienstion portreyed by Cornelien tragedy.

At the sezme time as the sgudiences with which Corneille
reckened had different pessions from lster periocds, they had
also developed s set of "proprieties" thst limited clessical
French dremetists in & wey that few nstions or times have ever
limited their writers. The French hsd very elegsntly refined
manners. These biens€ances were so delicaste as to not even
ellow a scresm of psin on the stege, much less violent action.

These are two important cherscteristics of Corneille's
eudiences, then, that must be understood if a critic is to be

feir: the psssions that could be aroused, peculisr to that

period, end the tyrsnny of the "proprieties™.

The Significsnce of Treagic Drams Today

Modern critics hsve begun to realize that tragic drsmsa 1is
mere than en srt form, even more thsn a literery expression of"
men's basic creativity. It goes deeper then mere creativity,

end is considered by scme as evolving from primordisl impulses

13Georges Couton, Corneille et ls Fronde (Psris, 1951),
glves & sbudy of the changing politicsl scens and its effect
on drema, snd clites Corneille's pleys up to 1650 that reflected
an independent Norman gpirit. ‘

luGctthold Ephraim Lessing, Lsokoocn, Gesammelte Werke,
Zwelter Band (Giitersloch, 1966), p. 15, ™Dank sei unsern ertigen
Wachbsrn, diesen Meistern des Ansténdigen, dess nunmehr ein
inselndar Philaktat  atew aatieaz-a.. = 2 2 o a
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involving the deepest needs snd insbtincts of men, and as being
cs timeless as religion. O!Connor ssys that the inception of
trsgedy wes bound up in the idee of mesningful existence; that
in tragic drsme "There was a8 morslity to be observed--there wss
sn enigms to be wondered at. At the core of tragedy there was
an unsnswered cuestion, and only, the men of judgment snd ex-
perience could dare ssk it."lb Another student of tragedy,
following Jung's theory of "archetypes" ssys:

In plays like Hemlet or the Agememnon or the Zlectra

we have certsinly fine and flexible cheracter-study,

a varied end well-wrcught storv, & full commsnd of the

dramstist; but we have also, I suspect, e strenge uh-

snglyzed vibreticn below the surface, en undercurrent

of desires and fears end pessions, long slumbering, vet

eternally femilier, which for thousands of years have

lsin nesr the roct of our mest intimste emotions and

been wrought into the fabric of our most megicesl dreams.

How far intc pest eges this stresm may reach beck, I

dare not even svrmise; but it seems ss if the pocwer of

stirring it, or mcving with it were cne of the lest se-
crets of genius.l6

An analysis thet revesls, st lesst in psrt, some of the
arplication to todsy's world of this undercurrent of the deep
meening of tragedy could be of inestimable velue, especislly
to the extent that this mesning is connected with 2lienstion.
Todsy, slisnstion is 2 major problem. It not only threatens
the famlly, religion, the gcvernment, but even the continued
existence of conscious 1life., Alienstion is s force which

could destroy the world., A sbtudy of the themes of alisnstion

15¢i11iem Ven Ct'Connor, Climetes of Trazedy (New York,
1965), rp. 61,62,

16y, -

~aud PBodkin, "Archetypsl Patberns in Tragic Poetry”,
Modern Criticism, Theory and Fractice, edited by Welter Sutton
and Kicherd Foster (New Ycrk, 1963), p. 209,
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in Corneille mey, in some way, rrove tc be of value to the

twentieth century.
The Criticism of Cornelisn Tragedy

An Anelysis of Common Methods of Criticism

————

The most bassic criticism is by definition. The exsminer
formulstes, or accepts s definition, and then measufes the
drama to see if it fits the standerd. This would appesr to
be en esuthoritsrian spproach that could be repressive to the
spirit of innovation. Such sn spproach brought sn angry flock
of critics down on Corneille st the very time le Cid wes re-
celving sccolades sll over France.l7 In the next century
Voltaire was to conclude & criticsl comment on tragedy with
the words, "These are the conditions now imposed on tragedy."lB
The idea of imposing s set of rulesz without sn expedient degreec
of flexibility has come to be offensive to many ertists snd
critics. It would certeinly seem more sappropriste to srrive at
& general definition that conveys, in a complete sense, the di-

mensions of the art, but which sets absolutely no erbitrary

7
l‘gg Querelle du Cid was g bitter sttzck on Corneille by
purists, sccusing him of violeting French civilized rroprietiss,
end Aristotelien "unities". Part of the bitterness wes over
the fect that he did not use Alexendrins verse throughout, with
nls detractors ignoring the lyric beauty of the "stsnces" which
were actually & welcome change in pace. L'Acsdémie Francaise
published its Sentiments on the quarrel in 1637, Tcrbed Eny
further bickering, &nd 1sid down such stringent rules on tregedy
writing that it was four vears before Corneille trusted himself
and his critics with another attempt et trsgedy. He mede no

efforts to challenge orenly the dictstes of the Acsddmie.

lBAs cuoted by Branden Matthews, The Frinciples of Flav-
¥aking (Wew York, 1919), pp. 52-53. T




boundesries or recguirements. A ccncensus mey set & temporery
stendard, snd will most certeinly determine the populerity of
the piece, but this chould not be confused with rules.

An open-minded epproech to Ccocrneille will undoubtedly
reise his ststus 2s one of history's gresat writers of drsme

in view of the populerity cof scme of his pieces fcr which the

ce sscgeiled him merciles ly.19

e

crit
There hss been 2 recent rebellicn in France szainst tra-

cn of tregedy deranding a better grasp

[

ditionsl interpretet
of the totsl situetion. OCne cf the best known leasders in this

new arrrcech to criticism is Rolsnd Berthes. "University

ticlsm suffers, sccordirz to Berthes, from s usually unavowed

[
e
Q

cr

1

t

e

vi

in
e

o sm or ccncern with little facts, tc the neglect of the

3
[

gpirit end symbolism of 1iterature."20 Ancther expressicn of
this revclt egeinst traditionel criticism is that criticism

should elways be mede within & specific fremework, an "intel-
lectusl lsngusge such 8s exlstentiallsm, rheromenology,

[

2 . \ R . 21

Merxlism, psychosnslysis, or structurslism. Whatever the
implicetions #nd vslue of thig new aprprcech, it would sesem
preferable tc build & criticism of Corneille on = foundation

of commonly understood snd sccented vsycheologicel principles,

191n th
"eleseicel p
wes not treg
snd thus Folv

e wgll -recelved Polyeucte Ccrneille cbserved

les"; vet scme vrurists meintsined that Christianity
¢, end no resl tregedv could have & Christisn hero,
el

ucbte wag not a ﬁeal tracedv.

17

i
v

90Fugh M. Devidson, "The Criticel Fosition of Roland
Barthes", Criticism, edited by L.S. Dembo (Madison, 1968), p. 9.

Elxbid., . 95,
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illuminated by historicslly established information. Any probing
of symbclism thought to have been overloocked by previcus critics
gsheould rather be exrressed in e lencgusge a2s universal ss pos-
gible then in one intelligible to a select group only. It

would then be asmensble to later re-exsmination snd re-sveluation
by students not acquainted with s certsin philosophicsl jergon.

ticism of Cornelian tragedy in this thesis will be

e

The cr
based upcn e genersl definition of tregedy end a correlated
method cf enalysis. The definition, as follows, is ss simple
and as inclusive as rossible, and iﬁ does not presume to
separate "resl tragedy" from "melodrema" (zs scme have done with
Corneille).

A "gragedy"

is
in which despen
fateful climex,

the dremetic presentstion of sn episode
ing slienstion leads to o decisive and
Alienstion is obviously a besic ingredient of tragedy.
It is the different types of élienation thet form the besic
themes, ond it is discussion of the gignificence of these themes
end enalysis of the skill in portreying them that would anpesr
to be the essence of criticizing tragic drams. There igs 1
contrest in the fasct that the tragedisn's success would depend
upon his understanding of the sudience, while the critic's will
depend upon his understending of the suthor erd the audience.
The purpocse of this thesis is to make 2 criticel snalysis
of tLhe themes of elienstion used by Corneille in his tregedies.
This analysis will be besed ss rmuch as rossible on commonly
eccepted principles of psychology snd historically documented

information.



CHAPTER II
LE CID: ALIENATICN BY A CODE OF HONOR
Progressive Alienation: A New Tool for Trsgic Drama

The Difference between Frooressive and Static Alienstion

Corneille's iIntroduction of s hero, the Cid, who is dy-
nemiec in action, who forcefully takes a hsnd In his own destiny,
raised drama to g new fascinstion in Frence. Freviocus Lensicn
hed been achieved by passionste and slocuent declamation; Be-
ginning with Jodelle, the French tregedians had, in accordance
with their sim of imitating the grestness of the Gresks, por-
trsyed charecters who were cuite helpless sgainst destiny. The
drems consisted principally of their lsments es the vichtims of
fate. Regerding Corneille's innovetion of the active tragic
hero, Lenson says, "Il faudra qu'll soit sctif, qu'il merche
4 un but, consulte, resclve, achéve. Clest une révolution dans
l'art, ot toute la structure, tout le mécanisme de 1la tregédie
en sont medifids,ml

Too cften, twentieth century readers of le Cid have been

mystified by its sstounding sueccess. Critics, without probing

—
b

the r

]

el significence of Corneille's technicues, often relegate

him to the lesser trsgediens. For example the theorist, Raphsel,

lLanson, Op. cibt., pp. 119,120,

e

1l



in The Fsradcx cf Trscedy, Jdoes nct find him drametic or ep-

realing. Fe cuctes ¥.L. Lucss, in rezerd to Corneille's

herces, "The objection tc parfect cherscters is not that their
misfeortunes sre, as Aristctle says, unbeerable, bubt thet they

ere apt themselves to ba sc. Maendel 1s & little kinder, but
still unapprecistive, "Chimdne is in the category of zcceptable
heroines, even if she lesves us, ectuelly, rather indifferent."3
Mandel maskes it obvicus thst he is considering Chiméne from s
very nsrrow, "prcvinciasl” point of view by his statement, "French
zlassicel drametists sre notoricusly flst, nct to ssy shellow."LL
Campbell, who is recoznized as en subhcerity on tragedy, puts

the metter 1In its Ltrue rer

m

r

D

ctive when he savs thst the erpeel
of 1e Cid was only to & certsin society, who had ccmmon con-

. [nd
venticonel voints cf henor., 2

Once this is understccd, and the significsnce of s new

type of slieneticn thet mede use of this ccde ¢of honor to pro-

gress tc sn ever higner and mcre finely tuned conflict is seen,

e

the success of le Cid is no mystery. Understending the dezp

emoticnel bassis for this zode of honor, and snslyzing Corneille's

technicue of pleying on this emotion is criticizing the tragedy

?Rspheel, The Fferedox of Trsgedy (Blcemington, 1960), p. 60,
Vcte: This ie en example of g "deted” criticism. The statement
is mede within e context cf limited empesthy thst mey render it
less dureble than Corneille's tragedles.

.

30scer ¥endel, A Definition of Tragedy (New Vork, 1961), p.89.

brvig., o. s8.

I:/;’

Lewis Campbell, Tregic Dreme (London, 190l), p. 35.
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sccording to the stated "psychology of elienstion” epproach.

Conditions that Fesvored Prcgressive Alienation

Bodkin makes bthe ststement thst the mcst enduring Lragilce
dremas are tnose which portray the most enduring conflicts.0
In other words, the trsgedy is successful to the extent to

which it "grips" the audience, or csuses them to feel as if

Lo o

hey ere g pert of the conflict. The first sudicnces of le

(9]
[oh)

id hed this experience.

|

In 1636, 2 new spirit had taken hold of the educsted
world. Men were beginning to lcok cn themselves, not ss the
helpless pswns of the cods (2s the Greeks hsd dore), but as
heroic strugzlers who could, with the prcper smcunts of cour-
ege, intelligence, end resburcéfulness, heve g definite hand
in their destiny. Descsrtes wes 2 lescder in this idses, with
his precept of sccepting ncthing tnat could not be proved, snd
raisihg men to & noble level by imposing "will" over "passion®.l
It ie to be noted thet Corneille's charzscters balsnce, ponder,
rmake decisions. It will be ssen laster in the chspter thst

)

Rodrigue's mcnologue, os he debates whether to avenze nis fether

(=
73]

or not, cne of the tregic highlights of the plsy. His com -
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clusion is a deslibers Although the pressure of s
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e in his decisicn, he does
not lement his helrlessness ss much =8 he resolves toc follow

the course of sction most accepteble to himn.

6?odkin, op. cit., p. 215,

x

7G. Lensen, end P, Tuffrau, Manuel illustrd d'histoire
de la 1littérsture frengsise (Paris, 1919), rp. 177-150,
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The grestest revolt sgasinst static elienstion is mede by
Corneille with Rodrigue's redemptive sct. The ides of & tragic
hero redeeming himself wes not limited tc Ccrnelille and seven-
teenth century France, elthough meny critics hsve rejected its
value.8 However, for an sudience who felt that new lights were
dawning thet would lead man tc ungrecedented achievement, a
redemptive sct wes elmost required. This wes the era of op-
timistic expension in many fields of endeevouf. Astronomy,

medicine, physics, chemistry, msthemstics were 211 reaching
for the unknown, under the ilmpebus and discipline of men like
Galileo, Descertes, and Jassendi. H. C. Lsncaster describes
the attitude of sudiences of tragedy of this time, saying
tregedy did not reach ite triumph in Frsnce until "euthors

had mecdified it so that it might hsve o hanny ending end stress
admirstion rether then swe., . . . Effcrts to substitute s tvpe
of tragedy thst would smphasize hcerror, spectscle, or music

met with little success."?

Scme conflicts in society are extremely enduring, such as
thet between sexes, bestween generstions, snd between builders
end destroyers. It will be seen thst Corneille rlayed upon
esch of these enduring strugrles to enhsnce snd msegnify his
principel slienstion by honor. Thus, there is s degree of con-

flict between Rodrigue and Chiméne, between them and their

psrents, end bse

of

ween destructive and crestive forces in le Cid,

This creftemsnship on the part of Corneille undergzirded e contempory

For example, Oedipus st Colonnus, as cited by Ralph J.

8
Eallmen, The Peycholopy of Titersture (Wew York, 1961}, pe 7.

9T.Qﬁr\gc+mvn A~ -~ - LW AN
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sppeal in a pley that could have lost Che rrench interest long

aco, & fate which most playwrights cf that time hsve suffered.

Cid, hcwever, still epvsals Lo many Frenchmen.lo

&

Thus it cen be szen thet Ccrneille msde an sdvsance in

drametic effectiveness with g new vrogressive eglienetion, rather

e

than stetic, in le Cid, and thet his "hspryv ending", =0 unfa-

vorebly criticized by purists, wes necessary for the sudience

of his time.

Perscnel Honer: A Good Cheice of Subject

o

e e+ T Tt o i et e e o e

It will be seen thet s violated ccde of honor producad

the sliengtion, snd thet this code of hcnor wes of deep

N

i
e
2

nificence to the sudience. 'While this enhsnced the appesl
of le Cid for & time, the psssing of the ccdz of hconor neces-
serily procduced s decline In epprecistion of lg Cid. While
the basls of glienstion, the code of nonor, wese temporary, it
is by no means &n indicetion thet Cornsille's trestment of the
theme was shsllow or transitory in value.

The subjsct of p=rsonal honor end chellenges to duels

f 2]

wes fort 3 1s mode et this time. The sristocrscy resented the

new lew ageinst duelling as stripping them ¢f nobility and

11

personal honor. Administrs France
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were having problems putting the law intc effect. They were

lOSo]omPn, op. cit., p. xxxiii, Eetween 1680 and 1966
Cid played 1,480 tTmés at the Comddie~Franceise. The credit

the enduring apneal of le Cid must be chered Nlth Tuillen
8

Cestro, and his Las Mocsdadas de Cid (1618), which Corneille
used as a source.

11Béhichou, Morsles du grend siecle (Psris, 1948), p. 85.
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lisble toc be celled et sny minute to prevent an impending duel.
As an exaemple of their conscienticus efforts, it wss for this
reeson thst the Pascsls were running to stop a duel in Rouen
when Blesise fell on the ice and broke his leg. Tne noblenen
were very touchy sbout the subject of uvnsvenged honor. When
the elderly Don Diégue is slepped ths sudience is living the
experience with him even more thsn todesy's would. When
Kedrigue kills the offender in a duel the men in the sudiences
hed & reedy rlace for him in their admirstion. They were
duellers themselves. The choice of subject wes excellent for

the purpose of srousing symrathetic pession end esdmirstion.

Alienstion through Different Offenses of Honor

In eccordence with the steted methcd and purpose of this
thesis le Cid will now be analyzed sccordinz to the varying
psychologies of slienstion employed. It has glrssdy been seen
that the bessic conflict weas & result of cffended honor. The
alienetion will be seen to progress from the bassis of one type

of offense to anocther.

Alienation by Honor Wounded

In Act 1, scene 3, Don Gomds and Don Didgue have just
received the king's decision that the older men is to be tne

r

fiv

3

nce's mentor instesd of the younger war-like Don Gomds.
It is nstursl thet the rejected ncblemsn will feel scme hot
resentment, The audience expechts scorn of the older msn's

ability to trein a future lesder of armies and government,
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but when the scorn mounts to insult, and then to the climax
of & slep, seventeenth century Frenchmen are csught up vio-
lently in the drsma. They ere c¢n the edge of their seats,
their hends have clamped cn their own swords, eesch of them
wculd kill 2 man for guch en insult, They are ready to leap
to the defenses of the sged Don Didsue. One can imsgine them
weeping for him when his swoerd 1s knocked so essily from his
hsnd, and the worn-out werrior stends with psthetic dignity
and esks for desth to come upcn him and end his humilistion,l?
Here is btension prortrayed with pession end communiceted
to the audience cof that time., Todey, 2 similar slap might

meen 8 scuffle, or 2 bleck eye, or with & men in rublic position,

stifled snger. But it would not meen en ineviteble duel to the

[©)]

deeth, with the self-respsct snd reputstion of the insulted men
depending cn his deadly intent. The drsms is increased con-
siderably becsuse the audience remembters that le Cid is the
werrior whom no one csn defest,: They know that Don Didgue
will tell his scn cf the inéult, end they know thet the enémy

i1s the fsther of Rodrigue's swesthesrt. There were two things

that these French noblemen wculd rather die than suffep: a

IERat, op
to weep at a3 t
the first vres
strain himself

.y . 147. It wes noct unknown for noblemen
rresentetion. Voclteire tells us that at .
tetion of Cinns le duc d'Enghien could not re-
r tesrs.,

13At [ time of the presentetion of this play, the lesend
of K1 Cid was almcst ss widely known in Frence ss in Spain.
Spectetors, therefcre, ceme knowinz thst Corneille's "Cid" would
be victcericus in sny bsttle into which the story mizht leed him.
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Lo}

public insult tc onets dignity, such as a slap, and ceusing

B

=

anguish to the ocueen of one's hesrt. Here is conflict in
such megnitude for the sudiences of thet time &s to rouse
their keenest interest end their deerest passions. Here is
Aristotle's fesr end pity, without gruesomeness, but also,
most importent for the sudience, sn corportunity for)Rodrigue
to grouse their admiration. The conflict thst begen with a
slap and wounded honor is certain to tske on hew dimensions
&s le Cid begins to take an active pert in the story.

For those who ssy thst Rscine is the poet of passion, snd
Corneille of duty end reason, one mey say that le Cid must be
an exception to this. Fessicns sre often something other than
effeirs of the heart, snd who is tc say which emotion is deeper
or more viclent? A thusly offended code of henor st this time
and place arcused emotlons thet arbitrated life ard desth.
When Don Diégue with his sword hanging heavily in hisg hend
says, "Achdve, et prends me vie sprds un tel sffront,/Le
premier dont me race sit vu rougir scn fron’f,,"lLl could it not
be maintained that he is as tracic, as psssicnate, et pethetic
es Racine's FPhddre? He is not, to the sudience of that time,
merely sn old msn ridiculously trying to wield a sword he csn
no longer handle, futilely fscing & scornful bully. He is s

symbol of generetions of grendeur, the hosry reminder of the

o]

ride and indomitable courage thst turned bsck the Moslem

hoard under Chsrles Mertel, thet carved kingdcms out of the

pet 1, sec. 3.



haunts of by-gone Romen legions, thst held the cestles agsinst
centuries of ¥Yoorish attacks--snd now he has received en af-
front thst none of his ancestors hed ever sllowed! The
alienstion by honor wounded was comrlete, deep, end passionate;
but s nuence will be sketched in by Corneille, as the theme

turns to alienstion by hcnor avenged.

Alienestion by Honor Avenged

In Aect 1, scene 5, Don Di2gue says to his son, "Rodrigue,

gs-tu du coeur?" Rodrirue answers according to the emotions

of the time, "Tout sutre acue mon pdre 1'éprouversit sur ltheure.'

[e¥]
T,

Such & flery resvons

v

1¢ meeningless to tcday's Americen, but
. - . . b fal = ! (] 15

entirely the opprosite was true with Ccrneille's sudience.

It identifies with Rodrigue.

When Rodrigue lesrns that he must kill the fsther of his
Chimdne, the drams goces deeper than tn+ passions of hcnor of-
fended. The tragic struggle is ebout to begin between Rodrigue
end Chimé&ne who sre aliensted, bub because they love ecach cther,
will elso be in conflict with themselves. In a lyric monulogue
rencuned for its poetic and tregic besuty Redrigue says,

Percé jusou'su fond du coeur

D'une etteinte imprévue sussi bien que mortelle,
Miséreble vengeur d'une juste guerelle,

gt malheureux objet d'une injuste rigueur,

Jg demeure immobils, et mcn fme sbsttue

Cede su coup qui me tue.

Si prds de voir mon feu récompencsé,
0 Dieu, 1'étrance peine!lb

15In Rostend's Cyreno de Bergerec an suthentic rortreyal
is given of the psycholocy of the sudiences of this time.
Cyranoc is just as touchy and deadly es Rodrigue.

16pct 1, sc. l.

t
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Rodrigue is ettempting to probe the boundaries of the
meening of his existence. What hed ceemed to be an ordered
world of beauty snd reward has now become meaningless. The
passage is not beautiful to the modern reader unless he realizes
the dire necessity that has been laid upon Rodrigue. Later in
the monologue it will be seen that the slternstives he faces
sre: Dbetrasying his fathér end thus meking himself unworthy
of Chim®ne, killing Chimdne's father and losing her forever,
or committing suicide. The code of honor of thst time would
allcw no other,

Nietzéche said that e great part of the significance of
tragic drama is its widest epplicstion to 1life, thet is, atti-
tudes towerd living. He ssid further, thet these attitudes are
ecnoed, or reinforced by tns drama. "We are to recognize that
all that comes into being must be resdy for.s scrrowful end; we
are forced to look into the terrors of individuel existence, "7
Though Nietzsche 1s not specificelly speaking of Corneille in
this context, the dimension of tregic craftmanship which he is

explaining can be seen in Corneille's trestment cf Rcdrigue's

'Rodrigue knows that Chim&ne, because of her honor, must
try to svenge her father. e knows that he will eslienete him~
self from her by rrotecting his own honor. Thus he will wound
himself mortelly whstever he does., He is, then, sliensted from

nimself. He 1s facing the "terrors cf individual existence®

Y7as quoted in Hallmsn, op. cit., p. 6.

Panfhimivdy
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mentiocned by Niebzsche.

Another sspect of Rodrigue's tragic suffering is his
innocence. He hss committed no crime so zs to deserve fate's
cruel tleow., Raphasl seys, "The poigneancy of Tregedy comes out

chicefly in the misery of innocence., 18

As Rodrigue 1s caught
up In this tregic struggle with himself, only some inherent
unshekesble strength ekle to come to the rescue of floundering
reason can give him scme directlicnal force., True to the psy-
cholcgy of the time and of the plsy, femily pride, psrt of a
carefully teught code of honor, is the dcminsting force in his
thinking.

Mourir ssns tireg ma raisont! .

Rechercher un trépas si mortel & me gloire!

I i » h1 4 s

Endurer que 1'Zspagne impute & ma mémcire

Drtavoir mgl soutenu l'honneur de ma maison!

A
Respecter un emour dont mon 2me dgarde
Voit la perte sssurée!
rd
Ntécoutons plus ce renser suborneur,
Y 3
Qul ne sert qu'a me peine.
Allons, mon bres, seguvene du moins l'honneur,
) 1 . » N\
Fuisqu' eprés tout il faut perdre Chiméne.l9
This pesssionste conclusion tc the lyric monologue mentioned

sbove 1s the dscisive point in the ccurse of slienstion, al-
though, of course, it is not the climax of the plsy. This is
the scene thet mekes a2 reconcilistion eppesr impossible. Be-

cause of 1ts own velues snd custcems, much of the sudience of

1636 does not now think Chimdne should ever marry Roci{r'igue.‘2Q

18Rsphsel, op. cit., p. 2L,

1%t 1, sc. L.

?OOne of the mejor criticisms brought sg
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Act 1, then, closes on this tense, suspenseful note.

Alienstion by Honor Protected

.Chiméne tekes on e different significence in the scene
of demended vengesnce, in view of Corneille's purpcse of
srousinz sdmiration, es well es pity snd feer. Rcdrigue, her
lover, hes killed her father. In ner hesrt she hed kncwn he
would, if 2 duel eruvted, becsuse she had rreviously tcld
1'Infante when ssked, "Que creins-tu? d'un veillerd 1l'impuis-
sante feibless?"/"Rodrigue a2 du ccnrage. "2l L'Infante replies

PR Y .
thet hs is too young, end Chiméne says the words so precious

. fie

to en sristocratic mentality, "Les hommes veloursux le sont
du prerier coup."g2 This knowlesdge zives Chimdne san element

cf preparaticn for her impsssicned recuest to the king that

B 3

her fether be svenged. In the eyes of the zudience of that

o
[,
=3
[
(@]

1iméne snd Redrisue ere now sliensted, end the truer

o

b

Chim2na is to her nonor, the deeper their slisnstion will be.

Thus the mcre sloguent her plesding for vengeesnce, the more

e

O

the sudience will sdmire ner srirlt, knowingy sll the while that

.

her heart is burst

e

ng for Teer of hurting Hodrizue. From this
viewpolint her sreech dces nct sound ss bsrbarous:

Sire, mon rere est rmort; mes yeux cont vu son sang
Couler & gros boulllcns, de scn généreux flancy
L4 LJ -

Ce sa2ng gul tout sorti fume encore de couroux

e ge volr répendu pour d'sutres cue pour vous
» L ] L ]

L ]
Je 1'si trouvd sens vie. Fxcusez me douleur,
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Lo
Sire, le voix me mangue & ce récit funeste.23

The influences of the précieuse soci€té were very strong

2l
by the time of le Cid's presentestion, Many noblemen sand

g

n Paris practicing

[

women were alresdy srending more time

¥

eloquence than in their chstesux prascticinz power. Chiméne
eroused their unspeakable admiretion with her delibgrate elo~-
guence in the midst of shattering grief. She had lost hner
father, and ss a result, her lover, In the féce of this she
wes following her code of honor with grace egnd spirit. She

might well appeer to represent the sssence of refinement and

preciosité.es The above speech very often horrifies todsy's

Americen resders, but it enthrzlled Corneille's sudience.
Notice how the passions wnich were g vsrt of the code of
honor heve chsnged as the play progresses to a different kind
of slienetion. When Dcn Gemes slsps Don Diégue, the code of
honor ceslls fcr vangesnce, end this code of honor is supportad
by intense pession. The feslings then chenge. ‘When Redrigue
feces Don Gomés end demsnds "raison", he has brouzht himself

to do sc reluctantly, and not with nearly so much hate ss his

23act 2, sc. 8.

2lauctave Reynier, Le Cid de Corneille (Paris, 1966),
rp. 153-15L.

ZSAntoine Adem, L'Age clsssique (Peris, 1968), points
out that the term précieux wes not actually uvsed until sbhout
%65h, ang that the pericd before this was strictly speaking,
‘barocue”. However, in defense of Reynier it should be pointed
cut thet the psychology that csme to be known as "ordoiositd"
had elresdy begun its develonment influenced bv such works as
Honor€ d'Urfé's L'dstrée, published in 1608. See Lanson snd
Tuffrau, ov. cit., pp. 169-176.
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father felt. (Althcugh Don Gomes nettles him by references
to his youth end insdsquacy, thus relievinz Rodrigue cf the
situétion of ¥illing in czo0ld blood, £till his glieneticn from
Don Gemés is not nesrly sc psssionste as thast of his father,
becsuse the man represents sometbhing desr to him, Chiméne.

The glienation which Chiméne feels from Rodrisue is the
most tcouching of ell, becesuse she knows Rcdrigzus hss done whsat
he had to dc, end she 1s now simply dcing whet honor reocuires
of her. The slienstion rrogresses from pure mslice to 8 re-
luctent cenbest, with neither side wishing to destroy the other.

A suitor of Chiméne, Dcn Ssnche; offers to duel Rodrigue
and avenge her fether, but cshe says, "J'offenserais le Roi,

gui m'a promis justice.”26

Rodrigue secretly enters Chimeéne's
house to speak to her, tc assure her of his love, and offers
to secrifice his life in etonement for csusing her grief. At
first she reprimends him in vegue terms, but graduslly breaks
down to 2 confession that she csn wish him no resl misfortune.
The develcpment of this scene revesls the dremastic skill

Corneille had lesrned, which wes wonderfully new to the French

stage.27 First Rcdrigue sccosts her and dresmatically offers

26Act 3, sc. 2.

47Jodelle in the prece
the first classic drsme. Oe er was credited with the first
ould erdure. The lster dramss
of Hardy did not "pesck the house" by sny mesns. Mairet just
before Corneille, wes but a slight improvzment. Here was drama
still on a cultursl lavel, yet crivping es well as refined.
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his life.
Chiméne: Hélas!
Rodrigus: feoute-mol.28
Chiméne: Je me meurs.
Rodrigue: Un mcment.
Chiméne: Va, lsisse-moi mourir. . . 29
Rodrigue: s Chimdne. . . 30

The emotions which the asuthor wished to portray sre quite

evident to the modern resdsr, or sudience, but the drsms is not

3

sc¢ discernsble. To the foreign twenbtieth century resder it
. e N
might eppear humorous for Chiméne to sey "I em dying", end
1t

Rodrigue to say "one moment." Corneille, however, is using

g8 technioue of ranid diaslocue called stychomethie, in order

tc build tension snd constructed this scene to be cone of the

4 .

rmost dremetic of the plsy. Chim2ne has just ended the rrevious

n

cene by saying, "Pour conserver ma gloire et finir mon ennui,/
Le poursuivre, le perdre, et mourir aprés lui." This is her
avowed purpose, in reference to Rodrigue. Now Redrigue hes
eppesred, end one minute offers his 1life, the next is tenderly
saying, "Ma Chiméne.™ The qusstlon is, csn Chimdne hold true
to her.pledge, or will she bresk down under the strain? The
edded drame of knowing thet Rcdrizue hesrd these hard,
threetening lines, ss he hid in the shadows, is part of

Corneille's symphony of alie

3
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and contributes to the

2 change frcom using the "vous” form to the

28This line is
eg the scene tender and drsmatic at the game ’

"su' form. It mek
time.

" . ~ N
29In respcnse, Chimene uses tne "tu" form cof the imperative.
It scftens her commend Lo "lesyel',

30act 3, sc. l.
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sbgolute tension of this scene. Not only are the situation
and words drsmstic, but Corneille also uses poetry form to
achieve & shock effect, followed by sustained suspense. He
does this by meens of the short, chopped, repid~fire dialogue
Rodrigue first appesrs, then a lengthening of the dislogue
gs Chimdne finally admits she cannot blame him for what he has
done, snd the drams is projscted into the next acts by her
statement,

Ms zénérosite doit répondre & ls tienne!l

Tu t'es, en m'offenssnt, montré digne de moil; '

Je me dois, per ta mort, montrer digne de toi.3l

That this scene was ags powerful e&s Corneille hsd intended
is recorded by history, and triumphsntly by Corneille himself:

J'zl remaroué aux premidres reprdsentstions ou'salcrs

gue c¢e malheureux ament se rr<sentait devent elle, il

s'élevait un certein frémissement dsns 1l'assemblde,

qui msrcousit une curiositd merveilleuse, et un re-

doublement d'sttention rour ce ou'ils aveient ¥ se dire

dans un &tat si pitoyable.32

Reynier, 2 twentieth century student of Ccrneille st the
Sorbonne, hss nc difficulty in aprrecieting Corneille's tech-
nique in this scene: '"On relit toujours svec ls mlme émotion

cette scéne incompaereble, placée su coeur méme de la tresgédie,

et qul en tradult mieux que n'importe cuelle sutre la gigni-

ficastion."33

3laet 3, sc. L.
32rat, Thédtre de Corneille, "Bxemen du Gid," p. 1h.

33Reynier, op. cit., p. 170,
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Perhaps part of the reasson this scene wes, and is so
drematic i1s the increesingly vowerful chenge in the direct-
iongl force of the chesracters thet hss tsken rlesce. Wnen the
play had begun, Don Didcsue hed been slepped, tcld his son of
it, end when the two enemies met, esch wes csrri=d zlong by
2 stream of events that demsnded he teke & life in order to
live in honer. Rodrigue dces Seke 8 1life, and then Chiméne
states forcefully that it is ncw her turn to be swept along
in the destructive sequence of events. Rodrigue and Ch iméne
though, sppeer to be in & Jdifferent situetion in this scene.
They ere now eech offering their own life as the rrice of honcr
to the other. It is still alienstiocn by & code of honor, but

the gliensticn is from se21f, as well gs from snother, and they

nesve esch becorme their cwn enemy, the threat to their own ex-

(D ’
(D
mw
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istence, Chim

0n

ys, "Bt cet effreux devoir, dont 1!'ordre

N .
a8 trevseiller moi-mBme 3 ta 1"1111’18.”32“L

(D
"’J

m'assassine ﬁ
Thoughecut the scene Rodrigue hss offered his life re-

peatedly, end now one sees that it 1s quite possible thet he

gctuslly intends for her to teke his 1ife when he ssys,

Pumig-mol per venreance, ou du mcins per pitié!

Ten melheursnx sment sura bilen mcins de peine

A

A mourir per te mein qu'd vivre avec ta haine.35

They srs strugeling with en elienstion which is the result of

3hact 3, sc. U
351bid..
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trying to protect the honor of the cother. Chimdne answers,
"Va, je ne te hsis point.”" But Rodrigue insists, "Tu le
dois"™. When she pitifully snswers "Je ne puis,"36 Rodrigue
continues in s way that subjects Chiméne to tremendous emotional
pressure., He bringes up the spectre of her ruined reputation
that she must endure 1f he liveg, and the rewsrd of s ccmplete
and ultimste victory over any detrsctors if it is her hand

that tekes his life.

At this point en understending of the "préciosity" of this
time must come to the rescue of the modern English resder be-
ceuse Chimdne snswers with such cogent end finely drswn logic
thet unreslity seems to reign. Her snswer would avpesr to be
& climex to the long emotional dislogue, snd it seems incon-
gruous for brillisnt logic to be the pesk cf 211 this emoticnal
tension., The French sudience cf thet time thought quite dif-
ferently. 1Instead of her "esprit" seeming unreel, it simply
ennsnced their sdmiration for her.-! She seys regerding her
honor,

Elle éclate bien mieux en te laissant ta vie;
Et_je veux gue la voix de la plus ncire envie
Zldve su ciel ma gloire et prlaigne meg ennuis,
Sgchent cque je t'adore et que je te poursuis.38

A persdox has been presented--the cffer of s solution to

e seemingly insoluble dilemma. How caen she live in honor and

36Act 3, sc. L.

378@5 an expleanation of this mentelity in Lanson and
Tuffreu, op. cit., pp. 17L4-181.

3SAct 3, se. L.
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seve Rodrigue's 1ife? Rodrigue wonders the seme thing, be-
ceuse he ssys, "A quol te resous-tu?" A purist might imme-

dietely say, "This is not tregedy, this is melodreme. A

j§+]

happy ending is foretold here, and is sccomplished later."
However, a potent force of sliznsticn is not tobtslly lacking.

i

Chiméne sends him sway with the words, "Si je n'obtiens

1teffet, je t'enzege ms foi/De ne respirer rss un moment

!l39 ol

sprés tol. Because of her love for Rcdrigue, Chiméne 1is
still her cwn enemy-~-she vews to destroy herself if Redrigue
dies~-and beceuse of her honcr, sne l1g ctill Rodrigue's enemy.
Now the situstion nes besccome sc¢ cnarged with emoticnsgl
undercurrents, for the Frsesnch viewer of that time, thet the
drers 1s reedy tc progress rapidly to the climax, Chiméne is
nonor-bound to zvenge per fether; nowever, che n2e rromised
Redrigue thet 1f sne cennct seve him scshe will follow him in
death. Scme kind of unusuel and drsmetic scticn is obviously
gbout toc occur. It is necessary to relieve the situation.
It will e one of the kind of exciting, glorious episodes that
Cerneille's time loved. The stage is set for Redrigus's re-

demptive sact.

Redewption by Honcr Saved

The redemptive sct tekes plescz off stage, between scts

3 end 4. Since it invclves the defest of an atteckineg Mcorish

3%ect 3, sc. L.
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army, bteking two kings prisoners snd thus ssving the city,
the king, snd Chiméne hsreself, its effect is quite remsrksble
on the course of the story. A tresgedy to suit the purists
would have Rodrigue die. Wotice, however, that he does risk

his life in 2z very real way. He exposes himself to deeth, bub

4

r

T

& stones for the slienation and returns

o

returns triumphsnt. !
to life, Corneille is simply following Cestro and the legend,
taking the story of humanity pest the redemptive sscriflce,

end dering to construct s way towsrd continustion.

e
¢

It is significent thet an stoning desth has alresdy, phy-
sicelly, taken vlsce. In the tregedies of gncient Greece, a

men sometimes dies beacsuse he 1s guilty of hybris, excessive
pride, end thus brings angry fate down upon him. Thus Hippoclytus

g
is dragged to death behnind nis horses. In this play it is Don
Gomds who etones for his excessive pride. A litersl trsgedy
does teke plsce in le Cid, hecsuse a grest men dies, and
Rodrigue end Cniméne die spirituslly with the father. The
order cf develorment 1s simply different from the ”regular“
tregedy; insteed of beginning with slienetion and proceeding
to & tregedy, le Cid begins with g tregedy snd proceeds with
alienstion,

However, the sct of redemption does nct eesse the strsin
on Chiméne. 1In fact it submits her to & new ordesl. At the
opening of Act I, Chiméné 1s breasthlessly listening to sn sc-
count of Rodrigue's explcits. She can let her pride show

momenterlly, becsuse she is in the presence only of hsr
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confidente. However, she knows thet she must sppear in public

)

to continue seeking his desth in crder to save her hconor and

" sould be evcked

be worthy of him. How much mcre "tendrescse
in the sudience than is by Chimeéne in such an emotionglly dif-
ficult situetion. 8he loves him, he hes offered his life to
her, he hss now endeered himself to the publiec, and'still in the
midst of ell the resulting flood of emotions she must sppesarto
be his enemy! If she shows the slightest love‘for him, in public,
she will not be worthy of him. Whether or not it wss intenticnsl,
the point is strongly masde thet scmetimes & code of honor cen
acome ridiculcus, or =sven destructive, 1f it is not expsdiently
applied.
As hss been stated, the ides Corneille obviously intends

to convey is thst Chiméne is now subjected to an even more
rigorous ordeal.ho We knocw she 1s prcbebly bursting with pride
eand admiretion inwesrdly. Can she resolutely aprreer true to
her father's memory in public and in purpcse? Agein, she
mentslly struggles, in pcetry thst hss msde her one of Frsnce'ls
permenent hercineg:

Reprenons donc sussi ms colére affaiblie:

Four evoir soin de lui feut-il que je m'oublie?

On le vante, on le loue, et mon cosur y consentill

She 1s trying to strike & delicste bslance between wishing

him 111 end wishing him well. She is trying to remsin true
to her lcve and btrue to her honor st the ssme time--a finely

¢rewn conflict thst would spresl to the précieux. It is

: |
LA‘ORe:y_nier', cp. cit., p. 183. LJflAcf; i, se. 1.
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importeant to nctice thet she is in the presence only of her

confidente. Thus she 1s heroically sincere when she continues

. . N\ * -
"Silence, mon smcur, laisse agir me cclére:/S'il a veincu deux

w2 o hag just previcusly turned pale

rois, il s tué mon pdre.
and ssked 1f Rodrigue was wounded, ss the news of the battle

wss reveasled. Now, with -debermination sne psssionstely reminds

L3

herself of her duty end honor. Traditionsi criticism, fol-
lowing Lanson, hes termed Corneille the portrsyer of the pcwer
of the humen will., Could it be possible thet Chiméne repre-
sents a2 society that hss been conditicned tc sct, or to waﬁt
to act in this way? Is her passion for honor, perhaps, the
result of social pressure ss much es her cwn personal desires?
If she snd Redrigue were completely isolated, how strongly

would she be bound %o her ccde of honcr? 1In the presence of

her confidente she lets her rleasure show at the news of

Rocdrigue's victory: "it la main de Rodrigue 2 fait tous ces
mirscles?/. . . Et le Roi, de quel oceuil voit-il tant de vail-
lence? "l However, before 1l'Infente she sreaks quite differently,
and zs the princess praises Rodrigue Chimeéne 8nswers; "DEjd ce’
bruit f&cheux & frappé mes oreilles."U5 She must give the ap-

peerance of being snnoyed thst Rodrigue wes not killed, but safe,’

b2rp14. .

uBHallman, or. cit., p. 76, says thet when 2 hercine has

encountered circumstences that mske life illogicel and mesn-
ingless, she becomes aliensted from herself, =snd this produces
guilt feelings.,

r

huAct i, sc. 1. ”Slgig..



36

Thus the drema tshows the code of honcr to be not only destruc-
tive of numsn 1ife, bubt tending towsrd the srtificial snd the
insincere. This alsc widens tne relevence of the slienstion

licet

ol

in the plsy, meking e more general ap on than just to

G
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) e N . . .
Rodrigue end Chimene. Men i1sg scmetimes uselessly sliensted

g thst force him to
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be an enemy to himself, 2nd often, hypocriticel. This isc not
to sey however, thet Corneille necessarily intended to convey
such & fer-resching imprliceticn. A csse cean be mede for it
though, beceuse of the fect thet the circumstances were con-
structed in order to eschieve gliensticn, snd therebyv dremstic
grpeal. In other words, Corneille uvsged this obvicus socisl
pressure to produce e rotentially tragic situation. HeAfully
intended for it to be understood thet Cairdne's following of
soclal requirements cculd result in tregedy. He mey, then,
ngve been implying tnet such srtificisl codes of honor sre in
themselves tragic.

The pley did, indeed, rend the hesrts of French audieﬁces.)4
It weuld bs difficult to sssess the degree to which socisl |
corment sided in this, or how much Corneills intended for it

to do so,

Lbperrert Fogel, The Criticism of Cornelisn Trssedy (New
Yorg, 1967), p. WO, quotes Ls Hear ¢, Cours de litiérsture
enclenne et moderne, (Psris, 1851§, Wwno cites Volbaire's
appreclistion of le Gid: ". . . . ce combat dss pesssicns qui
déchire le coeur, 2% devent leaquel tcubes les sutres vesutés
de 1l'srt ne sont cue des besubé€s insniméeg."




The Success of le Cid: Admirstion Hvoked
Thé enduring edmiration of the French for Chiméne as the
portraysl of the essence of feminine virtue and beauty is
expressed by Maris Tastevin,

Chimd&ne est une de ces rares et délicieuses figures qui
restent perées 2 jemeis d'une radieuse et séduisante
jeunesse. Depuis cue, dans le premier épanouissement
de son génie, Corneille la crée prrescue trois sikcles
scnt passés; et cependent noug svons encore pour elle
aujourd'hul les yeux emoureux de Rodrigue. Scn nom

est pour nous une évocetion de grace virginsle, de

37

tendresse pudique et srdente, de passion et d'héroime si@].u7

The pessionate gdmirestion evoked for Chim&ne was 2n
important asspect of Corneille's triumph es well ss of his
technicue of alienstion. The audience not only sympathized
with her, but loved her, thus making her possible treglic fate
all the more gripping. Thst Chiméne does not eppesl to twen-
tieth century non-French readers is not such & serious defect
as one might imegine. It 1is possible that pieces that have
eudience eppeel today in New York, London, and Psris may be
less dureble thsn the plays of Corneille.

The unprecedented number of people who crowded into the
thesters of France in the seventesanth century to sce le Cid
attested to the admirsticn erocused by the play:

Le foule 2 €td si grende 3 nos portes et notre lieu

stest trouvé si petite, &crit le 18 janvier 1637

Montdory & Beslzac, que les recoins du théétre qui

servalent les sutres fois comme de niche aux pages,

ont été des places de faveur vour les cordons bleus
et ls scene 2 été dl'ordinsire psrée de croix de

It 71\4'

leria Testevin, Les Héroines de Corneille (Psris, 192l),
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cheveliers de 1'ordre.}8

bl

d
Zvidently, thet which wes surpassingly beautiful in Paris,

n

ilyv e

in 1637, cennot siwsys be ea

g

precigted by other Ltimes

o
o}

end peorle. After le Cid, ¢

ugh, Corneille wss scclsimed not

merely ss a writer of tragedy, but as the crestor of poetie

besuty, the suthor of s litersry chef d'oeuvre.

LBAS quoted in Rst, op. cit., p. vi.



CHAPITER III

HORACE, CINWA, PCLYHZUCTE: ALIENATION

BY BETRAYAL

Horace: DBetrsyal of Stete

The Stste: Basis of Alienstion

Horace was pregented in 1640, at 2 time when France, gfter
several yvesrs of wer on 2l1 sides, was beginning to reslize
she had successfully chsllenged the encircling Hapsburg Empire.
The Hapsburgs of Spein egnd Austria had controlled Fiedmont,

the Netherlsnds, Germsny, Fortugel, and many minor states c¢n

the borders cf France., By 1610, however, Germeny was s ravaged

A

W

§

stelend, Spein had lost her nevy, Fortugal and Cetelonis had
revolted, and France had token full control cf Artois. Instesd
of & smaller, surrounded kingdom, France had emerged 2t the
me jor power in Eurocpe. "The great tree of the House of Austris,
which cvershsdowed ell the rest of the ssrth, was shaken to ité
very roots., "t

Thus e treglc drams bullt sround some theme of retriotism
was very timely., Hiorace is built eround one of the mony in-
stsnces in Romé's history when she was in s deéperate strugglé

to kesp from being eclipsed by a powerful neishbor, in this case,

lpn, Funck-Brenteno, editor, The Nstionsl History of Franc
Jacques Eoulsnzer, The Seventeenth Century (London, 19207, D. 77
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Alta Longe. The French sudience was certein to identify with
the piece, ss Frence was beginning to win e long struggzle
aéainst the empire that had surrounded her for over a hundred
vears. "There 1s little doubt thet the play's success was
due in no small messure to the fect that Corneille was drawing
for his dramaetic materisl upcn athitudes which were widely held.@
It is very significent thet in the scene of Camille's death,
just before Horsce kills her, he indicts her for sympathizing
with a "public enemy."

Horece is s Roman who has married s women of Albs Longs,
Sabine. Cszmille is the sister of Horsasce, end about to marry
Ssbine's brother, Curisce. These sre the msin characters of

the tragedy. They play the princirsl rlles in the process of

e

alisnaticn. Rome 2nd Alba Lonza find themselves at war, and

the stress of family loyalty struggling with patriotism builds
the drema of the story. The story shows the effectbs of this

strsin on verlous perscnelities, with a contrsst between the

"relativism®™ of Curisce snd Ssbine snd the "sbsoclutism" of

-

Horsce and Cemille. A tragedy occurs when Horace's absclutely

pessiocnete love for stete clesnes with Cemills's equslly pas-
gionste loyalty to her slazin lover.

It will be seen that a considerstion of Forsce on the bssis
of & process of alienatlion will serve to defend Ccrneille sgainst

cseveral criticisms szdvanced over the yesrs.

2%. H. Barber,™ 'Patriotism' and 'Gloire! in Corneille's
Horace, The Modern Language Review, XLVI (July and Cectober,

1951), 36%8-379.
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Corneille wes in no mood to defy the critics et the time
of'his writing Horsce. After four yesrs of "silence" he pre-
Sented the plesy in the hore that it would be successful like
le Cid, bubt not so controversial. He cerefully observed the
unities of time, place, and sction, chose a subject from an-

tiguity, observed vreisemblsblence, snd, except for the death

of Camille, secrupulously avoided violstion of the biensdances.

The critics were much more pleassed, the public, less.

¥]

Q

After e dissppcinting opening, the tregedy greduslly geined

0

C

U

in populerity, however, and nas experienced s revival in France
during each pericd of war or nationel stress, especislly during

the Consulete snd the Empire. Todey, Horsce is second only to

prlay of Ccrneille

o

le Cid in totel number of presénteticns cf

at the Comédie—Frangaise.B

Durinz the first few yesrs both critics end public sgreed
that the most serious flew wes the desth of Cemille in Act l,
Audiences hed not yet beccme accustomed to a tragedy heving a
tragic ending.

Corneille summsrizes the first criticsl reaction to Horsce
in his Eéﬁﬁgg:u first, Cemille should not be killed; szcond,
the sequel of Camille's desth puts Horace in a second peril,
thus destroying unity of sction; end third, Cemille eppears to

be a minor cherscter in the first three acts, then spreears as

3Solo*non o} i 111
7 op. cit., p. xxxiii, Horace had 863 performsnces
between 1680 snd 1065, ’ F

L’Rat’ 9‘1?.. 93.2.’ pp. 88"'920
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s major cheracter in the last two. Wherees, tcdey, Horace is

"regulsr" tragedy,

pord

recognized by some sz beinz Ccrneille's most
oghers meintsin thet it dces not gqualify. W. Moore, of Cam-
bridge University says, "It is disconcerting to find nalf the
experts telling vs that it is not 2 tragedy st 811."5

It is by seeing the story ss s prccess of asllenation that

the historicel basis for the plej

e

seems most rrcbable, and it

is in showing

p)

0
o]
&)

the process of thi epening slienaticn that
Corneille reveals himself es g portrayer of humsn nature. The
above method cf anelysis shculd defend Corneille sgeinst a

number of critics. La Bruyére =aid, "Corneille peint les hommes

tre."6 Volteire wrote, "Corneille est

.!17

>

comme 1ls devrsient

presaue toujcurs hors de la ngture He alsc commented on

-y

Corneille's choic

(6]

O

&

abject, "Je crois cue les combats du

'] o~

coeur sont toujours plus intéressents cue des rsisonnements
politicues et ces contestaticns, qui du fond sont souvent un
jeu dlesprit asssez froid, C'est au coeur cqu'il fsutbt parler

n8

dans une tragédie. ",tobservatiocn de la nsture ne 1l'occupsit

peint," Guizot said.9

5. Moore, "Gorneille's Horece gnd the Interpretation of
Frencn Clessicsl Drama™, The Modern Languege Review, XXXIV (July,

1939), 382-395, —

6As quoted in E, F. Jourdain, An Introcduction to the French
Clessicel Lrems (Oxford, 1912), p. 178. -

7Ibid..
81s quoted in Fcgel, op. cit., pp. 38,39,

9Jourdain, oo, cit., p, 178,
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It will bz seen, in contrast to the gbove ststements, that
it is precisely because of the nature and chasracter cf Hcrece
and Cemille thet trsgedy cccurs. It will a2lso be seen, in
spite of what Vclteire said, that it is becaﬁse of a conflict
between stete and a "mastter of the heart", thet elienation

resches & climax.

Petriotism under Stress: Tne Frocess of Alienstion

Act 1 begins with Sabine explsining the pain in her hesart
ocver the fact that her husbsnd is Romsn, snd vet she longs-to
see her home in Alba. In scene 2, Cemille, who loves Curisce,
the Albsn, mskes it plein that she is suffering no less. She
glsc shows hersel? to be hot-tempered and less restresined thsn
Sabine., Where Ssbine had bsen in sorrow, Cemille turns to
snger: "Croit-elle ma dcvleur moins vive gue lsz sienne?”

The story leads, through s series of drsmetic turns of
fortune, to & bsttle betwsen the Hcorasce brothers end the Curiasce
brcthers. At first the twe srmies spprcach esech other to join
battle, but esch sees so meny relstives and loved ones in the
ranks of the other thst taey cennot fight. They retire and
decide to choose chempione to decide the contest in combat on
a smaller scele. During this interim the Horace brothers and
Curisce brotherg sre grestly relieved, believirg they will nof
have to fight cach other., Horsce and Curisce revesl their dif-
ferent idees of petriotism in 2 famous dilezlogue. Horsce says,

Gul veut mourir, ou vaincre, est veineu rarement ;
Ce noble d€sespoir périt melsisément.,
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Rome ouol cu'il en scit, ne sers roint sujette
Que mesg derniers souvirs n'assurent ma défaite.lO

pte
0

-
o
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Curisce shows himself to be less ressionstely retriot
mcre relstive in nis loyelties:

Hélas! c'est bien ici je dois &tre plaint.

Ce gue veut mon psys, mcn emitié€ le craint.

Dures extrémités, de volir Albe sgsscrvie,

Qu se victoire su prix d'une si chére vie,

Et que 1l'unique bien ol tendent ses désirs

Stechdtent seulement psr vos derniers soupirs!

A messenger brings the shocking news that the brothers
of eech family hesve been chosen es the champions, and still
liorsce shows his pession to be entirely for Rome, while Curiace
shows that his petriotism is modified by sffection for his
enemies. Horace says heughtily, "Si vous n'étes Romsin, soyez
digne de 1'@tre,"™ while Curisce says, "Je vous conneis encore,
et c'est ce qui me tus,"ll

The bettle between the brothesrs, where the three Curisces
and two of the Horaces are killed, hes been considered by some
as the climsx of the play. This is the basis for their objecting
to the desth of Camille and meinteining that 1t bresks the unity
of sction. However, 1t should be pointed out thet neitaer in
Reme nor in seventeenth century France was it considered s
grest tregedy to die for one's country. In fact, it was the
Romsns who were famcus for their statement that it is sweet to
die for c¢ne's country. 1In seventeenth century France the perscnal
thirst for gloire wes sdded to their kind of pstrictism to proc-

duce & freme of mind that clamored for wer and complained when

0nct 2, se. 1. H1pig..
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not often enough sent to bsttle. Ccmmenting on this sub ject,
the British scholsr, Bsrber, says,
Fetriotism wes then envisaged, 2t lezst by the young
nobility, not so much as & socisl duty to which the
personal desires must be sacrificed, ss primerily an
opportunity for self-gssertion and self-fulfillment,
for, through ects of valcur thst personal renown which
remsined, as in feudel Himes, the nobleman's dominant
social ambtition.l2
The killing of & close member of the family, however,
hses been 2zn sge-old subject of tragic drema.l3 The battle
between the brothers can be seen, then, as & part of the pro-
egs of elienation that climaxes in the death of Cemille. It
is Camille, therefore, and nobt Horace who is in danger of resl
trsgedy. Camille is the central figure of the tragedy, and
her ro6le greduslly beccmes more dominant as the process of
alienstion deepsens. This would answer the criticism thst she
does not spprear prominant enough in the first two acts.
Another criticism has been made, that Horace is not s
classicel tragedy beceasuse there is no warning of the ceming
death of Cemille, thet it is simply thrown in in & haphazard
" > 1 1 : ‘
fashion. b This would tend to detract from the skiliful use
of slienstion, in that 1t would not be portrayed until the lsst
minute. Wernings of impending tragedy sre closely ccnnected

with drematic representstion of deepening elienastion. There

is & wesrning though, & strong one.

12Barber,£@. cit., p. 370.
lBBodkin, op. cit., p. 2165,

jendel, op. eit., pp. 37,38.
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The first news to r=sach the femily of the ssd vattle be-
ween the brothers is that two of the Horasces heve been killed,

1

€]

end the third i eing. The old pestrisrch, Horsasce, szed

n

though he is, says he will kill the son whec hes brought dis-
honor on Reme end his family through flight. Thus it is plsin
thet no ones cen disgrsce the family and live. In addition to

this wsrnin

0

ere the sbove-mentioned ststements of young Forace
showing thst his love of country is sbsolute--blindly pession-
ate.

Further wernings of coming tregedy are given in the dislogue
between the victorious Eorece and the grief-stricken Camille.
The aliernation builds to 2 climax zs brother snd sister sre so
embroiled in conflict that they asre nc longer capable of rational
thought. When Cemille asks Fcrace to let her weep, he replies
that the desths c¢f her two brothers hsve been avenged, end there
is no need to weep. Such @ stabtement is s dire warning in itself.
It seems to say, "You mey have lost a lover, but any grief shown
for him will be loocked upon 2s trescherous.' Some have advsnced
the idea thst the killing of Cemille was = deliber&té, cold-
blooded executiocn, calculsted ss a punishment for disloyalty.lS
Eowever, it will be seen thet Horace is not only rassionste, but
thet he is transported--noc loncer in full control of nimself,
When she says thet if it is not necessary to weep fcr her bro-
thers, she will weep for her lover--for who hsas evenged him?

Horace's violent anger erupts in s short, exrlosive gentence,

= : i
15 anscen snd LeiraTtre as quoted in Fogel, op. cit., p. 79.
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"Que dis-tu, meslheureuse?”" As she continues to mourn Curisce,
Horace lashes out: (If one doubts that Corneille was pcrtraying
passion, note the repeated exclamatlon msrks).

0, d'une soeur insuppcrtebls sudsace!l

D'un ennemi public dont je reviens vesingueur

LLe nom est dens ts bouche et l'asmour dsns ton cosur!

Ton erdeur 3 la vengesncs aspirelld

A Clesn of Persconzlitiss: The Finel Tragedy

Here Horace is prescticslly frothing st the mouth, but

(%

Cemille shows herself to be es uncontrollably rsssionate as

i)

he snd celle him a8 barbere! This word had communiceted to

the seventeenth cenbtury Frenchmen the immense insult it carried

in Greek and Rcman times.l7 It showed the completeness of her

m

contempt for him end his Rome znd her absolute loyelty to the
memory of Curicce,
A clesn of two very passionate perscnalities is tsking

plece, cuite obvicusly. However, some hsve masinteined that

vrsisemtlence is brcken when Horsce returns from the battle

and expects praise from Camille. The criticism is thet this
weakens the credibility of the pession, meking 1t sn srtificisl
scene,

However, one of the strong charscteristics of Yrenchmen
at the time cf Corneille wes their avidity for gloire. In his

Voreles du grend si&cle, Bénichou ssys, "Toujours 1l'estime,

160t L, sec. 5.
17R2cine used the seme ultimate insult in 2 scene of high
oen in Andromecue, when Hermione calls Oreste barbsre, and
ses his mind shortly btheresfter. -

reseil
e lo

ja
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1t'spprobstion publique, la gloire."l8 Barber says that the
nobility was characterized by & desire for perscnsl renown
through acts c¢f veslor, and thst this wes, in fact, the noble-
men's dominant embition.lg In accordance with this one can
note the récits of the Cid and Den Sanche where they themselves
recount thelr exploits in greand detail, and expsct the out-
spoken admiretion of their sudiences.

Thus it does not seem so unreslistic for Horace to expect
some commendstion from Cemille, distraught es she might be.
The werrior had esrned his gloire, hed served nis country, and
the surest wey to wound him o the guick would be toc scorn his
fest snd his patriotism,

It 1s in portraying these twc cheracters with family simi-
larity of disposition, but which have opposing loyslties, thet
Corneille achieves his tragedy.

Corneille is far from being unresl in his representation

4

of character, Bresillech sees in Horace & universsl type, 8

2

plcture of the mentslity cof people wnho msde the Nazis what fhey
20 : : | |
were. M., Petit de Julleville said, "Horace est svsnt tout un
» £ » . . .
drame interieur, qui nous mcntre evec une intensitd profonde

et un grend force dfsnslyse le lutte entre deux pessions.”El

lBSee Bénichou, op. cit., pp. 82-87 for 2 fuller discussion.

querber, op. cit., p. 370..

iy

20Brssilisch, Cornsille (Paris, 1961), p. 130.

2lpetit ge Julleville, Horace (Hachette, 190L), v». 37,
as quoted in Moore, op. cit., p. 387.

——
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Both Horece end Camille sre the kind of people who have
chosen & priority of interest snd cen sccept no relstivity.
Aﬂy effort to =zoften them chzllenges thelr decrest sense of
loyslty, end they resct pessionstely to ccuntersct insecurity.
Their personalities are contrsstsd with the more humane Sabine
and Curisce. "Horace is hot just & eymbol of patriotism, nor
sven of extreme psbtriotism. He shows the effect of patriotism

. - R . 22
in a nighly individuslized cheracter."

How Horasce fuelifies as 8 Tragedy

In The Sssence of Tragedv, O'Connor reasons that treagedy

r;j

cccurs when & protegonist becomess too individuelistic end tries
c3 .

to rise above what is good for th2 messes.” Camille refuses

to conform to the Roman brend cof petrioctism and thus fits this

theory. In his Psychcloegy of Literature, Hdallman states his

)

thecry of the tragic sscrifice:

The essence of the sscrifice is rituel murder. . . .
Killing eppesrs to clesnse, even when committed in anger
upon 8 person we love, becsuse what we have reelly mur-
dered 1s the monster of ggrression within ourselves. (. .
The victim hardly mstters, snd the criminal often pro-
claims thet he is glsd he did it, end would do it sgsin.
Whet hz mesns is that he hss psychologicelly purged him-
self.2

After Horsce hes killed Cemille, Sebine reproaches him,

but he answers:

22Moore, op. cit., r. 392.

23n1s theory wes advanced by Hebbel in the nineteenth
century, sasnd his tragedies 2re some of the best examples of
its execution.

2lHs1imen, op. cit., pp. 62,63.



Sdche tes pleurs, Sabine, cu les cache 3 ms vue.

Rends~toi digne du nom de me chaste moitié,

Bt ne m'scceble roint d'une indigne pitiég.

"Si 1'absolu pouvoir d'une pudique flamme

Ne nous laisse » tous deux cu'un penser et cu'une fme,

C'egst & toil d'élever tes senbiments aux miens,

Non ® moi de descendre & le honte des tiens.25

Hellman's theory of the sacrificiel tregedy would appesr
to be 2 better explenstion of the above speech then the idea
thet Horsce is & super-patrict, an idea thet some mgjor critics
have had.26 Further, the play cen be seen to fit his theory
ezsily and neturelly, wheress the theory of duty triumphing
over passion involves some difficult morsl problems.

The recurring popularity of Horsce in France during times
of war lends weight to the Ireudian hypothesis implied by Jung
end Gilbert Murray sand elaborsted upon by Bodkin., The funds-
mental assumpticn 1s thet these encient stories of family
conflict express or symbolize typical humsn emotions. The
public presentation of the tragic drsms then relieveg these
inner emotions, producing e lessening of inner tensions.2l

Horace qualifies &s g traegedy according to these theories

and also by the defintion advenced by this thesis. It

[N
n

a
drame of ever-~deepening alienstion which leads to s decisive

snd feteful climax.

?Shot b, sc. 7.
2bFcgel, op. cit., p. 77.

2TRodkin, or. cift., p. 215.

PREREY
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Posgible Themes in Horace

Just as critics heve been unable to agree on the merit of
HErace, they heve disagreed ss to its theme. One treditional
interpretetion is that it shows the triumph of petriotism over
personal love. Such asn interpretation would seem to sanctlion
the murder cf Camille, slthcugh the early critics who advanced
this ides 2lso objected to Cemille's desth being in the play.
Another is thet the ineviteble casuvinism of the patriotic hero
is shown. In answer to this it should be noted that the older
Horsce hed 2lsc been a pastrictic werrior in his dey, but dces
not sanction the impulsive slaying of Csmille,

Berbver, a student of Corneille in the twenbtieth century,
seye the theme wes taken right out cf contemporary events. She
maintains thet Livy's history simply surplied the incident
eround which Corneille wove a drama teken from his own France.28

Such sn spproach to ccensidering the theme of Horace is in

accordence with Corneille's trestment cf other plsys. France

waes 8t wsr with Spein when he wrote le Cid, Rouen's lesders
were in jsil for conspirecy when he wrote Cinns, and the Fronde

was in process when he wrote Nicomdde. Such 2 considerastion

s8lso makes Horace sn suthentic commentsry on French psychology
of the period. It is genserally agreed that the charascters in
Cornelllets pleys often speck like sevenbteenth century French-

men Iinstesd of like Romans, cr Armenisns, or Syrians, or Greeks.

2883rber, op. cit., p. 378.

s
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Whether or nobt Corneille deliberately strirped his rlsys cf
locael cclor would be difficult to sscertain., However, he does
show certein charscteristics of French society of that time in
a dremebic wey. The desire for psrsonsl rencwn based on vslor,
the greowing, absolute demends of the state, devection to the
femily in conflict with devotion to country,29 2ll play a vital

pert in the wielding of the story. "Nowhere perhsps may cerbtain

fte

on be seen more cleerly thean
n30

magin forces in French civilizst
in thelir strength end weakness in Horsce. Horsce could well
heve been g reflection of the contemporsry in the mirror of the

past,
Cinna: Betraysl of Friend and Femily

Pozeibl

]

Reesong for Writing Cinna

Cinng was undertasken by Corneille st sbout the ssme time

as Horsce, end wees presented tc the public shortly after it, in

ta

1640, The recertion wes much more fsvorsble to Cinns with its
heppy ending than to Horace with its tragic ending. It is-
possible that Corneille was experimenting with the two plays
in order to see how public taste might have changed, or might
be changed. The year, 1640, was one of violence cutside of
Frence, with continued wars on gll fronts, end one of vioclence

in Frence, with bends of insurgents looting and burning in the

29 \ . .
Anne d'Au;riche must have viewed with mixed emctions
the victories of Frasnce over her reletives.

3%oore, op. cib., pp. 394-395,
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countryside, Thus the public might have an aversion to the
hint of bloodshed on the stage, or they might be mesmerized
b§ it with its tragic sppesl.

Cinna was zenerally sccleimed by the critics as & perfect
tragedy from the time of 1ts presentstion until meny vears afte

31

ward. A cenbury lster, Voltasire seid it wss a chef d'ceuvre.

Corneille felt thet he had discovered the best method of sppealing
to sudiences:

Le facilité de concevoir le sujet, qui n'est ni trop

chargé d'incidents, ni tror embsrressé des rdeits de

ce qui clest pess€ evant le commencement de la piédce,

est une des ceuses sens docute de la greande epmrobetlon

gu' 11 8 regue, Ltauditeur aime & s'sbandonner & l'action

pre ente, et 2 n'Ptrc roint obligé pour l'1ntelllgance

qu'il voit, de réfléchir sur ce gu'il 2 aéjd vu, et de

fixer ss mémozre sur les premiers actes, ce pendant gue

les derniers sont devant ses yeux.32

There 1is good evidence that Corneille was right, in view
of the populerity of the piece. It was rlazyed st the court of
Louls XIV no less than twenty-seven times,33 and Corneille be-~
carme known azs the author of Cinne, as well as le Cid.

Corneille mey have been writing Cinns with a polemic intent
as well as for dremstic echievement. Cinns besrs out the truth
{(where Horace and le Cid do not), of Lanson's statement; "Dans.

tous les facteurs internes de nos actes 1l isole un principe:

la raison; une force: 1a volonté; il recherche comment la vqlonté

31Rat, op. cit., p. 145,
321p14., p. 151.
33101d., p. 145,
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fait triompher la raison."Bh In Cinna, the emperor through
resson end will-power triumphs over his snger and lust for
véngeence. There was good resson in 1640 for Corneille to
went the King end Richelieu to show the ssme clemency.

The Norman revolt sgainst increesing tsxastion snd centra-
lization of power raged.throughout the countryside end erupted
in Rouen in 1639. In reprisszl, 2 powerful srmy arrived at their

gates, "not to deliberate, but to execute the orders of the

n35

kKing.

On December 31, the troops of ths King entered Rouen,
snd on New Year's Day Séguler rode througnh the gates,
Agein he wes received by a number c¢f delegetes pleading
for leniency, but he enswered that "le Roy vouloit ven-
ger son auctorité blesde, lacuelle il svoit plu & Dieu
luy mettre en main. Ceux ocul avolent manqué se devoient
gsseurer que le Roy estoit rdsolu d'en feire un exemple
42 AN ] Lol s # & DA s . .
preoportionneg g2 leur témerite, And the rigorous punish-
ment, fcreshsdowed by the words of Séguier, fell heavily
upon gll clesses of the Rouen populetion. The publiec
bodies, the law-courts, tnes city council, snd the Parle-
ment itselfl were eccused of being accomplices in the
revolt. The Ferlement, the Cour des Aildes, the Buresu
des Tinsznces, and the gutncrities of the town hall were
revoked. The burgcmasster, 5Godard du Becqgust, wss dis-
missed, The privileges of the city were sbolished, the
city nall closed, and the suspendad sutaorities brought
to Fgris to be judged by the Uprer Court. Hundreds of
the terror-stricken inhsbitants of Rouen, led by their
priests, threw themselves on their knees tefore Sdguier,
begging forgiveness, Fivs leaders of the rebellion were
executed without any form of trial, All the suspects of
Rouen, were errested, end fcr tanrse weeks the counselars
of state worked without ceasing on the trisls of the
rebels. Scme were condemned to desth, others banished
te the gslleys, & number were flcgeed in public and chssed
from the city, till the prisons were empty. The city of

1 .
b1 ans on, op. cit., v. 7h.

35@. L. van Roosbreeck, "Corneille's 'Cinnsa' and the
'Conspiraticn des Dames'", Mcdern Philology, XX (August, 1922),
1”17.




Rouen wes condemned to & fine cf one million end eighty-
five thousand livres.

During this reign of terror Corneille wrote his
"Cinns ou ls Clémence d'Auguste. In the midst of the
distress of his city, end while many of his friends
were being banished, he seng the preise of forgiv=aness
and mercy, end rointed to the example of the great
emperor Augustus, who perdoned the conspirators whom
he held in his power., The very atmosphere of that
yeer of blcod snd rersecution must have suggested his
subject to him.36

Perheps it is significent thet, sfter the great public
reception of Cinna in 16L10, the independence 2nd full powers
of the Rouen Farlement were restorzd in March, 1641, end seversl

prominent leaders restored to their former positicns.37

The Reel Source of Alienstion: A Women

[}

Zmilie has long been femous for her implsceble enmity to-
werd Auguste, but different centuries hasve rescted differently
to her rdle of elienstion., The seventeenth century admired her

persistance. Balzac dsscribed her as, "Le belle, 1le rsisonnsble,

(e9]

ls sainte et l'adorable fur'ie."3 The twentieth century, how-

ever, ragerds her a2g sn obssssed women who cesnnot forget the
pest:
Emilie, les yeux fixés svec obetination sur le passé,
Zmille cul dens Auguste ne considerait jameis qu! Octave,
a vu dans scn ennemi un smbitisux sens scrupules, un
criminel sans remcrds, un tyren oppresseur de la Patrie.39

A possible resscn for the seventeenth century's inablility

to see the tregedy of Emilie's alienating influence is that

36

Roosbroeck, op. cit., p. 5.
371vid., . 8.

38 guoted in Testevin, op. cit., p. 69. 39}9;§., P. 70,
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intriguing women in high plsces, often et consliderable danger

to themselves, were guite in style. For sxemple one of the

most femoug snd mcst besubiful of these wes Riczhelieu's im-

clacable enemy, la duchesse de Chevreuse. In The Clossical

Moment, Turnelle sees Corneille ss reporting certsin currents

=]

of activity in French society: he interest that he shows in

femily feuds in the Cid, in political intrizue in Cinns, end
religiocus dissensions in Polyeucte, is clesrly s reflection
of events that were going con sround him.“ho Rocsbroeck seys:
The charschbers are trenspcsed and magnified: ¥Emilie is
sn ideel Roman virgin, with some treits cf the seventeenth
century ledy-consrirstor; Cinna i1s impelled mcre by a
point of honor in love then by perscnal hostility against
Augustus.ll
It cen be obs:rved that Emilie wes sssured of & reception
cherscterized by lively interest from the seventeenth century

nobility.
i

[

is importent to notice thst the slienstion is rether

ol

one-gided, with Emilie feeling the resentment, while Auguste

loves her as hils sdopted dsughter., This sets the stage for a
betraysl of family. Cinne 1s 8 close friend of Augﬁste, and

one in whom the emperor trusts completely. Unfortunately Cinne's
loyslties ere divided between Auguste snd vengeance-seeking
Emilie. This sets the stage for s btetrayel by 2 friend. The

.

perpetusted by Emilie, and it is she who nearly

e
mn

slienstion

1

L1

Martin Turnell, The Clsssicel Moment (London, 1946), p.21.

D —

Recosbroeck, op. cit., p. 17.
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brings destruction upon herself and Cinne. The fect bthat she

is mecbiveted throuszh telieving thaet she hsas, herselfl, bsen be-

wn
[y

tfayed by Auguste 1s 2 side isesue, a t is fer in the pest.
That the allenation is not primerily s metter of loyslty to
state is shown by Cinna's divided szllegience between Auguste

and Emilie., The only resson Cinna finslly egrees tc lead the

a_d

hecouse

pte
n

sediticn Zmilie says she will not merry him other-

wise. Cinna answers,
Meis voyez 3 quel prix vcus ms donnez vobre fme:
& - . . A
En me rasndsnt heureux vous me rendez infame;
Cette bonté d'Auguste. . .

And @milie replies,

Il suffit, je t'entends,

Je vols ton repentir et tes voeux incecnstsnts:
Les faveurs du tyren emportent tes promesses;

Tes feux et tes serments cddent 3 ses caresses. 12

n

fmilie's desire for vengeance has rersisted all through

the play in srite cf the kindness of Auguste, but even worse,

=

n spite of the fact thebt she knows Cinnas will probably die

himself if he kills the empercr., As esrly as sct one she said

to herself,"Ah! Cinna js te per MB Though she is concerned
for the safety of Cinna, she is willing to sscrifice him to

her hate. It 1s indeed 2 woman who ig the alienating force in

this pley.

A Story of Alienstion Hesled: Redemptiﬁe Mercy

To the chegrin of the purists, Cinne ends cn an optimistic

note, slmest blissful in its faith in redempbive mercy. However,

h2pet 3,-s¢c. L. u3Act 1, sc. L.
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to be fair to the genius of Corneille, it should be observed
thet during the course of the conflict Auguste suffers in a
very tregic wey, snd it is 1n his cuffering thet he shows thet

grandeur d'%me wnich wes the object of tregic poets, Corneille

in particuler. It is only after s terrible inner struggle thsat
Auguste finds mercy within himself, snd asserts resson over
ression.,
Auguste suffers deeply when he finds himself betrayed,

Quoi! mes plus chers amis! quoi Cinne! guol Maxime!l

Tles deux que j'honoreis d'une si hsute estime,

4 oqui j'ouvrsis mon cceur, et dont j'svais fait choix

Four les plus importants et plus nobles emplois!

Apres cu' entre leurs mains j'ei remls mon euwrire,

Sour m'errscher le jour l'un et l'autre consviretlh

However deeply one feels the dissppointment cf Auguste,

one is aware that the climsx of his sorrow hss not yet come.
The tension is incressed. The sudience knows that Emilie, his
beloved adopted deughter, 1s the fire of which he hss es yet
only seen the smoke. How will he react to disloyelty from such
a close member of his femily? Will his snger be the worse be-
ceuce she 1s negr to him? Will she perish ss so meny already
have who became his enemies® The tirade of ect l}, scene 2, is
famous for the soul-struggle it shows, the tragic suffering of
g tragic hero. The emperor's disillusionment and anger ere
portrayed elcquently as he recites the occasions of betrayal

in the pest. Xe balances between vengeance and sktdicstion,

L weight of grief and responesibility for bloodshed weighs down

blip ot L, sc. 1.



upon him. Later, this scene was to mcve Louls XIV to the ex-
tent thsbt he sew the pilece agsin and sgein. Hopefully, the

rley had its desired effect in 1640.

In the next scene Livie, Auguste's wife, sdvises him to-
werd mercy. The drseme is whether he will heed this sdvice or
be carried sway with psssion. In Cornsille's dey this drama
wes very real, & fact to wnich the Tfemilies of the executed
leaders in Rouen ccould asttest. It is cnly todsy, in a different
world, sfter Cinna hess pleyed for hundreds of yesrs thet Cor-
neille's poetry bacomes "ho-hum",

Auzuste's suffering resches e pesk when he finds that
Emilie is elso involved in the plot sgsinst him, W@Without a
rrevious knowledge of how the story will end, it looks like
tragedy in the coffing. It certeinly portreys tragic suffering
brought on through slienstion, the more trsgic becsuse it is
alienstion by betrayeal,

Jusqu' ® quand, &6 ciel, et par quelle reison

Frendrez-vous ccntre mci des traits dans ma maison?

Pour ses débordements j'en si chessé Julis,

Mon amour en sa plece s fait choix d'Aenilie,

Et Jje la vois comme elle, indigne de ce rang.

0 me fille! ZEst-ce 1% le prix ds mes bilenfsits?

Songe avec quel amour j'éleveil ta jeunesse.lS
Emilie persists in her defisnce of Auguste throughout the scene,
end finishes by saying, speasking of herself snd Cinna, "Ensemble
nous cherchons l'honneur d'un besu trépss." The drsms is sus-

tained when Auguste ends the scene:

L5,

ct 5, se. 2.
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Oui, Je vcus unirei, couple ingret et.perfide,
g men ennemi cu' Antoine ni Lépide:

Oul, Je vous unireil pulsque vous le voulez: .

I1 feut blen satisfeire aux feux deont vous brilez;

Et que tout l'univers, sschent ce qul m'snime,

Stétonne du suprlice sussi bien cue du crime. L6

The slienation 1s now e2ll in the open. Destiny has come
to g turning pcint, All psrties sre szware of the cther's
feelings. Auguste knows thet his most implacable enemy was
his own asdopted deugnter. In view of the circumstances in

France described sbove, tnere could herdly have been anyone

[

n the sudience wno wae not csupht up in the. dreama. As for

the reality of the situstion to the sudience, it could just

ss well hsve been Louis XIIT or Richelieu on the stage surrounded
by the nobles of France instead of Rome,

It is st this high-point of elienabicn that redemption
takes place. Auguste revesls the fortunss of the rrotagonists
in & femous speech where will triumphs over passion with ruth-
less power end pcetic besuby,

A . .

En est-ce assez, 0 ciel!l et le sort pour me nuire,
A-t-il quelau'un des miens ocu'il veuille encore séduire?
Qu'il joigge 8 ses efforts le secours des enfers;
Je suls meltre de moi comme de l'univers;

. . o N »
Je le suis, je veux 1l'8tre. O siecles, & mémoire!
Conservez 8 jemais ms derniére victoire:
Je triomphe zujourdthui du plus juste courroux
De qui le souvenir ruisse eller jusqu' ¥ vous.L7
Corneille is s=aying with 211 the fire and poetry he can

muster that sll strength is not necessarily mestery over others

but msy be msstery of self. He wes saying to s nstion of despotiec

L6act 5, sc. 2. M7Act g, sc. 3,
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rule thst mercy is not necesssrily wesxkness. His message was
badly needed, but it was more then rhetoric; it was a dresmstic
tfiumph. FPassions of sdmiration and ideslism were stirred in
his sudiences. In fact, Corneille's message was so powerful
thet Cinna set the trend for the themes of tregedies right up

L8

to the presentation of Andromeque in 1667,

A femous twentieth cenbury drematist has re-expressed the
moral progress thet Corneille tried to show. Maxwell Anderson
says thet the hero of s trapedy must go through sn enlightening

experience that mekes him s better, more noble man. He says

thet sudiences do nobt like pleys that show a man chenging for
the worse. U9

Corneille avpsrently intended for Cinne's betrayal to te
the climax of the trsgedy, with the weaknesses of Cinna's
character beinz the primary csuse of the conflict. The revealing
of Cinne's treachery comés closer to the pecint in the play st
which French claséicists wanted a climex. (It is in the first
scene of set ). In cocntrest, the revelstion of Emilie's
treachery does not arprear until the fifth act, whicﬁ was suppoéed
to be more of e sequel than s climex. Furthermore, in the scene
of the famous "master-of-self™ speech, Aucuste turns first to
Cinne end seys, "Sovons amig, Cinns, c'est moi cul t'en convie:/
Comme 3 mon ennemi je t'ail donné la vie." Notice thst the offer

of mercy is mede to Cinns, rsther thsn to ¥milie, slthough it

uBFogel, or. cit., p. 85.

thnderson, Oorv. cit., », 10,
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obviously includes Emilie.

It is cuilte possible that Corneille wes stressing recon-
cilistion between men, made Shis his theme, 2nd that the rfle
of Emilie gs the deepest eliensting force wes subordinated to
his main purposgss cof portreying in & dramstic snd poetically
besutiful way, how 2lienstion need not be fatel if will-power

snd reason come to the rescue.
Polyeucte: DBetrayal of Christianity

The Csuse of Alienstion: Jealousy

The thesls thst Polyeucte betreyed Christisnity end thus
produced elienstion--tregic because it was unnecessary--will
be slightly more difficult to demonstrate than the theses of
the preceding criticisms. The principsl difficulty will arise
from the fact thet Corneille could not meke this source of
elienation too obvious for seversl reasons. Folyeucte had been
officially seinted es & holy mertyr, znd powerful men in the
church would heve been offended had Polyeucte been shown to
heve zcted from unworthy motives. It is also quite‘possible
thet Corneille did not intend to show s betraysl of Christisnity
but an slienetion through difference of feiths. Evidence will
be presented to support the idea that, whether intentionally or
not, Corneille drematized an event in which s tragic flaw, un-
reasoning jealocuey, ceused tne desth of Folyeucte.

Corneille took tne fcllowing incident from history. Pelyeucte

was a martyr during the rule of Emperor Decius, in 250 A.D. . He
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Wwes en Armenisn of nokle rank whose friend, Nédarcue, was a
Christisn. Folyeucte wes the son-in-law of sn officisal,
Félix, who ned received orders to cerry out the emperor's
edict against the Christiens. Having been persusded by
Nésrque to become a Christisan, Folveucte tore down the posted
~edicts, struck down the idols from the hands of worshipping
priests, would not heed the tesrs of his wife, Pauline, and
perished withcut any other basptism thsn thet cf his own blood.so

There are seversl exterior ressons to be examined before
g textual criticism is mede for believing according to the
historical sccount that Polyeucte was scting from hot resent-
ment rether then deep Christisn feith. One resson is that he
rlunged hesdlong into his actions without officislly becoming
& Christisn, without being baptized.51 This would indicate
impulse rather than the restraint cheracteristic of men of deep
faith., Another reeson for believing that sn un-Christien passsion
motivated him is thet there is no evidence that he was forced
into & situstion of having to choose between loyalties. History
records thet his scts were a volunbtary sesttack on thé secred
gsymbols of the Romen feith. Corneille does not change this.

The Christisn scriptures doc not justify this kind of offen-

sive conduct. In the Apostle Peul's eristles tc the versecuted

snristisns in Thessalonica, he said, "But we beseech you brethren

Lo,

SORat, op. cit., "Exsmen de Polyeucte,"™ p. 213.

SICorneille modified this in his pley, so thst Polyeucte
could die ss e beptized Christisn.



6l

. . . that ye study to be quiet, gnd do your own business,”52
and, "Now we exhort you, brethren, wern them that are unruly
. . . be retient toward egll men."53 To the same Christisas,
still being persecuted he wrote agasin, "Now ws command you
brethren, in the neme of our Lord Jesus Christ, that ye with-
drew yourselves frocm every brother thet waslketh disorderly."gh
The persecution under Decius was the first to systematicslly
reach throughout the entire Rcman Empire; thus it wes the most
devestating up tc this time. Some Christisns like Polyeucte
Were deliberately seeking death in order to be assured of hea-
ven's reward. To combat this Cyprien, Bigshop of Csrthsge, wrote
in 250 A.D., "Qur Lord commsnded us in times of persecution to
yield end fly. He taught this, and he practised it himself."55
The seme Cyprian was later mertyred. When he found himself in
direct confrontetion with no means of escepe by wit or tact, he
died rsther than worship the heathen gods.56

Jesus Christ teught a gospel of "turning the other cheek”,
of "goirz the second mile", of teing Mwise as serpents and herm-

less as doves."

The actions of Folyeucte do not sccord with the
edmonishing of the Apcstle Peul to the Thesssloniens or with the
words of Bishop Cyprisn or with the genersl princirles of con-

duct taught by Jesus Christ.

521 Thessslonisas 4:10,11. A.V. .  S3nid., 5:1.

=

)uII Thessslcnians 3:6. A.V. . It should be noted that
in context thie hes a generasl spplicebion and not specifically
to behsavicr towerd rersecutors.

SsPhilip Schaff, History of the Christisn Church, Vol. II
(New York, 1927), p. 61.

561nta
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A finel exterior reason for believing thet Folyeucte acted
from jeslousy, thus betraying the Christian feith, is that the
incident tock place right after the return of nis wife's
former lover, Sévdre., Intericr textusl evidence will show
thet Corneille mecde no sttempt to hide the fact that Psuline
wes still very strongly sttrscted to Sévidre, thus giving ade-
guate regson for egn emotionsl, impulsive husbend to seb
irrationally. ™"Des Verh#ltnis der beiden Minner zueinander
ist des einer noch nsher zu bestimmenden Rivelit#dt."57 Finding
himself et e disadvantage in this rivelry, Polyeucte may well
have sought the cne way of geining more gloire than Sévére had--
through msrtyrdom.

The Process 9£ Llienetion: é Passionate Legire
for Deatn snd Glory

The play opens with Polyeucte hesitating to become s
Christien. WNésrcue is rressing him to delay no longer. FPolyeucte
is reluctent to frighten his wife, who hes had a dresm of fearful
premonition snd does not went him to become s Christisan.

Fineglly Folyeucte decides to beccme s Christian snd .lesves
Feuline in g nervous condition,

The tragedy begins to teke shspe in scene i when Felix
reveals thet S4vdre, the former lover cf Fesuline end once her
intended husbsnd, is not desd as they hasd thought. He is not

only alive, but is the emperocr's fsvorite snd now approaching

5Tilnhelm Blechman, "Godttliche und menschliche Motivieren
in Corneilles Polyeucte," Zeitschrift fiir franzdsische Literatur,
LXXV (September, 1965), 103-13l.
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7\ B .
Méliténe. TFelix fesrs thet Sévere will teke viclent vengesnce
upcn them becsuse Fauline wes given to Polyeucte. Fsuline's

dream had shown Sévére returning for vengeence and seying,
-, N 1 £ 1 Il L 58
Pleure 2 lciegir l'épcux gue tu m'ass prefere.

Brasillach observes concerning FPolyeucte,

Dieu seul peut ccmprendre Fierre Corneille au moment
ol il derit, Dieu seul _peut cemprendre sa jeuresse
uépue, sa fougue, ca résignetion & ls paix, son
dévouemsnt, sa cralnfe. Tous les démons ou'il porte
en lui, il les libdre dans cette ceuvre.S59

There 1s no eesily observeble indicstion in Folysucte that

Corneille disspproved of the herce's actions. In fsct, there

is good resson to believe thet the contrediction of the ides of

personal gloire to the genuine Christisn concept of humility

was quite lost on most seventeenth century Frenchmen. Seeking
martyrdom cculd well have sppeared to Corneille ass sn honorable
end rightecus course of action for Folyeucte to follow, thus

bringing gloire, perscnal renown teo himself end relieving =

peinfully humiliating situstion., Whether or not Corneille
meant to glorify Polyeucte or nct, posterity hes not been en-
tirely favorable to the chsracter. Vcltaire commented:

De Folyeucte la belle Zme

Aursit faiblemeﬂf attendri

Et les vers chretlens gutil déecleme
uerawent tcmbes dens le dpcri

Ntelit t€ l'emour de sa femme

Four ce paien son favori,

Qul mériteit bien mieux se flamme
Que son ben dévot de meri.60

SBAct 1, sc. 3.

59Brssillsch, op. cit., p. 152.

60 '
As quoted in Rat, op. cit., p. 208.
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In fsect, & feir percentage of the first sudiences seemed
indifferent towsrd the mertyr. Bresillsch coints out that the
msin sppesl of Folveucte was romsntic rather then religious:
"o les hommes et les femmres de 16LC, ce cu'ils découvreient

'

d'abord dens Folyeucte, comme pcur les séduire, c'est un roman
Ve . s N A ~r 1_\ !tél
d'smour, mélancolique, chergé de regret, et le gout du mystere.
And the Cornelian scholer, Ret, endorses this: "Il semble en
- . N I
effet que le public du AVIIE sidcle se soit besuccup plus attache
.. . S . Wan
a8 l'histoire "gslante"des ecmours rompues de Fauline et de Sévere,
qu'eu drame méme et au martyre de ?clyeucte."62
The fact that Folyeucte did not win the general edmiration
of audiences is further evidence that eccoerding to scme stan-
\
derd of conduct he fell short. 2Zrunetiere suprorts the idea
thet Falyeucte was not doing nis Christien duty in throwing
away his life,
On 2 dit. . . que le principe 3u thédtre cornélien
sergit le triomphe du devolir sur la prsssion. Si
)
cels n'est déj2 qu'd rmoitiéd vrei du £id, rien ne
l'est moins d'Horsce. . . ni de Folveucte, dont le
"devolr" serait de tricmpher de =a passion du martyre.63
It will be seen, in accordence with the sbove ststemant by
« ) . »
Brunetiere, thet Polyeucte sctuslly desired to die with an
unconbrollable pesssion. It will be seen further +that Psuline

mekes it quite plsin thaet she still loves Sévere, thus giving

Peclyeucte the jﬁstificstion for jealousy.

-

6lBresillech, op. eit., p. 154, 62Ret, op. cit., p. 207.

63Ferdinend Bruneti & re, Histoire de 1ls littdrature
fregpaise clessigue, t. 2, Le Dix-septitme siscle {(Paris,1912),
r. 190, .
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o
1

D

Pauline's feelinzs for S4vére become evident guite eerly

in the play. When, In sct 1, scene L, her father fearfully
pre dicts that Séveére will destroy them, she cuickly says, "Il
est trop géndreux." Wext, Felix suzgests that she try to pla-
cete him herself, and she protests:

gque je revoie un =i puissgant vaingueur,
& des yeux qui me perce le coeur!

Men pére Je suis femme, et Jje seis me faiblesse;
Je sens dega mon coeur qui pour Ini s 1ntéPVM~e,
It vroussera, ssns doute, en dipit de me f01,
Quelaoue scupir indigne st de vous et de moi.

Je ne le verrai point.

{0

=
< (D

e 'z
[V R o RNs

- s A .
Felix tells her, "Ressure un peu ton Zme,"™ but she replies
’ B! ’ .
with even stronger meaning,
s toujours femme;
gerds ont eu
rt

u. bl

As the pley proceeds Psuline end Sévére do, in fact, find

Il est toujours aimeble, et je sui
Dans le pouvolr sur moi que ses re
Je n'ose m'essurer de toute ma ver

themselves fece to fece, and it is cquite obvious thsat they sre
etill in love. (One significence of their long dialogue, filled

with tendresse, is thst Pclyeucte lster s8ys he is ewere of their

talk together, and the nature of their feslings). When Sévere
takes his leave from Psuline, he says, "Adieu, tropvvertueux
objet, et trop charmant," and Peuline bids him, "Adieu, trop
malheureux et trop perfsit smant."®5

Not only is Polysucte awsre of their vertal exchsnge of

affection, but when she encounters him 2fterward she openly

admits thet she cen berely control her rassion for Sévére.

6ligot 1
65

, sc. L.

Act 2, sc. 2,
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She tries to eglley any jealousy in Polyeucte by ssying that
she hss made Sévére promise not 50 see her sgain. Polyeucte
. . 156
says hotly, "Quoil! vous ms soupgcermez deja de quelque ombrage?
The first fact thet Corneille does net give Polyeuckte any mono-
logue to crenly show his jeeglcusy Is not proof thet none exigted,
even in the plot conceived by Corneille., He could not show
Folyeucte ss motivated by jeslcusy in the play for two reasons.
FPolyeucte was en official saint snd hed to be trested respect-
fully. Seccndly, any indicetion by Polveucte that he was
Jeglous weuld ruin his opportunity btoc erpear to be the perfect
end courezeous Christian martyr. Just as Folyeucte might never
admit to himself the resl motive for his scticns, so Corneille
may nct have bteen fully eware of the conflict of Folyeucte's
passionate sctions with the principles of the Christisn faith.
Corneille lived in days when gloire was & virtue, and numility
was little understood. PFolyeucte apreared éclatant whsn he
broke down the idols end shouted to s shocked multitude the
foolishness of their religicn. In order tc arpesr glorious, he
hasd to die, end the more passionate his loneing for zloire and
escape from s humilisting situstion, the more determinedly he
would seek desth.

An Polyeucte sind Tiebe und Ruhm verbelgegengsen, und

das 1st um so smerzhafter fOr ihn, weil beides in

seiner umittelbsren N&he wachst. Polyeucte konnte

d%e\?flicht-Liebe seiner Frau solenge snnehmen, als
Sévere els tot galt,.b7

66
67

Act 2, sc. l.

Elechman, op. cit., p. 120.
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Nedel suprorts the 1dee thet Pclyeucte is under stress
although he does not meintein it is jealousy. He believes
Him to be & men turning to e better world: "Ce n'est pes 1'image
d'un seint qul nous sst offerte, msis celle d'un homme en
difficulté avec lui-méme et se tournsnt vers Dieu."®8® Tt is
prcbeble that he wes, to be sure, & men in difficulty, but slso
probsble that he wes wenting 2 "glorious death" believing thet
such & desth was turning to God,
The fact thet Polyeucte ectuslly fervently wanted to

die is shown in his dislogue with Ndaraue, the Christisn, who
glves him sound advice: '"Ce z8le est trop srdent, souffrez
qu'il se medére." When Polyeucte appesrs determined Nésrcue
warns: "Vous trouverez la mort." Polyeucte replies, "Je la
cherche pour 1ui."09 This is, perhsps, the closest Corneille

cmes to allowing sn un-Christisn sentiment to escape Folyeucte's
lips. Hzd he simply said; "Je 12 cherche,” he would plainly
have been about to commit suicide, a grievous sin. Hewever, the
words "pour 1lui" soften the implication into s defendable stete-
ment. The implicsticn now is, "It would be sn honor to die for
Him." However, the words, "Je 1la cherche," are significsnt in.
showing Polyeucte's desire to die 2 noble deeth, not later, but

now, This is especielly trus in view of Ndarque's continued

explsnations that the desth is unnecessary snd Polyeucte'sg

6800tave Nedel, Le sentiment de 1'amour dens 1l!'oeuvre de
Pierrs Corneille (Peris, 19L8), ©. 275, T

69Act 2, sc. b,
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. /
on. It cen be ssen tnat Nésrque ressons

in

unwillingness tc ree
to prove & polnt, while Folyeucte esrgues to defend e posit;on

nhe has no intention of esbhandeonning. Néerque ssys, "Voulez-

vous donc mourir?" Polyeucte hedges, "Vous egimez donc & vivre?®

tion it cen be sesen thsat

o

From this cne exerple of their cconvers
where Nésrgue ssks him e relevent question Pclyeucte parries

. P
with en accuseticn. e not only does not enswer Nésrque

fuie

honestly, bub makes an implicetion in his retort thet is sure
to sting & Christien in times of persecution, an accusastion

zing this earthly life too highly. PFolyeucte's verbal

-is

of pr
thrust hes the desired effect, and ¥darcue would rsther go
along with him then spresr ss one of the fsithless 2nd fesrful.

In this way, Feuline's well—groundéd fears prove to be
Justified.

Et Jje n'ose penser gue d'un ceil bvien égal
Fclyeucte en ces lieux pulsse volr son rivel,

Comme entre deux rivaux la haine est nsturelle,
L'entrevue asisdment se termine en querelle;

L'un voit sux msins d'sutrui ce cu'il crcit mdriter,
L'autre un désesperé qui peut tror abtenter.

Quelgue hesute rsison qui rézle leur coursge

Ltun congoit de 1l'envie, et l'sutre ds 1l'ombrage,70

Sévére hed given uvp everything when he lost Paﬁline, end
wentb to find a gloriocus desth on the battlsfield. Insteed, by
scme mirecle, he returned slive--snd covered with glory. There
wes only one thing for Polyeucte to do. Fis glory must be ab-
solute, so as bto exceed Sévére'ls. He will compensate for his

leck of steture in Psuline's eves by a sublime sct of courage

T0pct 3, sc. 1,
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71

snd self-denisl.

Polyeucte's Treszic Hewsrd: Self-Sstisfaction and
Self-Uestruction

After Polyeucte hss blssrhemed the Eoman gods, 1s in prison
under the tnrest of death, and Pauline has come to pleed with
him to recant he speexks a8 very reveeling line. She has been
trying toc persusde him to grasp for the hspplness she can give
him in life, but he says he will be hervier in death end ancther

tel

e

life, He emphasizes the infin

<

higher Jjoys of heavenly life

4

to esrthly. Finelly she burst out, "Va, cruel, va mourir; tu

ne m'aimas jsmeis." This brings out the revealing line, "Vivesz
nf2

heureuse su monde, et me lsissez en paix. This is not a

feithful msertyr speskingz, but & sad snd lcnely men who feels

ot

n

o]

t his wife will be hsppier with ancther wnisn, snd he justs

wants tc be left in peace, to fcllow the course he hes chosen,

to die & noble and glcrious desth. His previous rhetoric on

the Joys of hesvenly life stends in conbtrest to, "Vivez heureuse."”
There is just 2 touch of bitterness snd self-sscrifice in this
stetement which is expleined when he tells Psuline 2nd Sévere

thet he knows they love each other, and that they should marry

after his desth. Their

e
7]

Oosgible merrisge does not depend upon

i

his aprrovel, but he is giving himself some last-minute moral
support befcre he dies. He mey possibly reslize that his

previous sctions had been impulsive, unnecessary, and un~Chrisﬁiam

71Blechmen, con. cit., p. 121.

72Act.u, se. 3,

-’
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Whether this be true or not, he is now casting himself azs the
rerfect exemple of love who unselfishly gives up his life for
enother's happiness. Now he csn die, not cnly ss a martyr
but filled with the ssbisfection of heving spresred unselfish
to the end.

According to the ancient clessicsl concept of tregedy
where a hero perishes because of some flew that is epparent
to the sudience but not to him, Polyeucte guelifies admirably.
On the other hend, ss a Christisn dremae mesnt to glorify the
nobility of mertyrdom, Polveucte hes persdoxically taken its
rlace s one of France's greatest religious rlays, if not the
greatest., Whatever one's interpretetion cor whatever Corneille's
motivesg and theme might have been, Polyeucte hes rermanently
geined recognition as cne of his masténpieces.73 It would seem
thet the most relevsnt messege from the rley msy be geined by
the preceding analysis acéording to a psychology of alienation,
According to this interpretation, Polyeucte esppears ss s certsin
type of charecter who, faced with s difficult znd humilisting
situation, chooses 2 rapid end hepefully noble escape réther

than living on indefinitely under the burden of the rroblem,

73Solomon, op. cit., p. xxxiii: Polveucte had 708 per-
formences et the Comédie-Frencaise between 1680 end 1966,




CHAPTER IV

RODCGUNE AND NICO¥ZEDE: ALIENATION

BY AMBITION

Rodogune: Ambitiocon for Self

&

Rodogune wes pressnted ty Corneille in 164L, erd was an
PP SE-.. N p—
immediate success. It continued to be one of Corneille's most

. . , . . 1 .
sucéessful plays until the end of the sncien régime. ¥any

critics, however, have considered it to be more of 8 "melodrema'

then & "trezedy", end hsve dcubted its value as a classical
drama. Most of the objections sre to the cver-importance of
intrigue end suspense, which they believe, lesds to s contrived

dénouement in sct 5,

Voltaire felt that the charecter of Cléopitre was unreslistic,

end thst the plot bssed on her strocious selfishness was thus
unnatural:

Je ne vels sucuns nécessitd pressante, derit-il, qui

pulsse forcer Cléopétre & se défaire de ses deux enfants.

Antiochus est doux et soumis, Séleucus ne 1's point ménacéde.

J'evoue que son atrocité me rd&volte et quelque méchsnt que

scit le genre humsine, je ne crois pss aqu'une telle ré-

gsolution soit dens la neture.2

Lockert, 2 twentieth century student end translstor of

Corneille, msintains thst

lLencaster, op. c¢it., p. L98.

e . . . R
Tastevin, op. cit., p. 169, cuoting Voltaire's Remsrcues
sur Rocdogune, IV, 7, 16. T o

1.
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Melodrsms bears the seme relstion to tragedy that farce

does bto comedy; in both melodrasme end ferce tne interest

excited ie found in the plct rether than in the chsracters

« + « . Hodogune is & bad melodrema.3

If these evalusticns of Rcdogune sre sccurste and pene-
trating, its values es & drama of tragic slienstion is, indeed,

questionable. Vclteire's objection 1s gctuslly gulte effect-

fte
@

vely asnswered by exterior evidence. Cléorftre is s verifisble
historical figure whose ruthless embition is recorded permanently.
Applsn Alexendrin was the scurce used by Corneille, and in his

Zxomen he cuobes froem Applen's Guerres de Syrie. Brunetidre

voints out thst Justin in his thirty-sixth book and Josephus

in his Anticulties provide informetion on the subject matter of

3. it

Corneille's gggogune.u

It will be the purpose of this pert of the thesis toc show
thet Lockert's eveluation cen be challenged on the grounds of
internsl evidence, that i1s, Corneilie's technique in cresting
charscters is powserfully displeyed in Rodogugg. It will be
seen thet the pley is not a domination of cherschters by plot,
but rether s plot that is built eround cherecter study.

Lenscn explains the harmony of plot snd chsrescter prortrayal
in Rodosune on the basis of the two grest innovations Corneille

had mede in French tresgic drema:

3Lacy Locsert, The Chief Pleys of Corneille (Princeton,
1957), p. 29.

lerunetidre, op, cit., p. 186. This Cléopftre is not
tc be confused with s lster Cleorstre, gueen of Egypt, end
mistress of Cesesor snd Anthony,
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Corneille fut crésteur en deux choses, dens la forme et
deng l'esprit de ls tregédie. Il orgenise le pidce de
thédtre comme un systéme ferms ou s'opére psr un jeu
visible de forces la production d'un état définitif
arpelé dénouement. . . . D'ol, eyant débterminé que
l'action tragique consistersit 3 chercher la solution
d'un problime, Corneille en vint neturellement &
concevolr que le problime devait &tre d'ordre psycholo-
gigue: 1l'anbtegonisme des moyens et deg obstecles
deviendrsit ainsi un conflit des volontds ou des
sentiments favorsbles et contrasires.5

In other words, the more powerfully Corneille portrayed gresat
charecters, the more he felt it wes necessary to have s powerful
plot.

Cléop8tre: Complete Alienstion by Selfish
Ambition

Whereas Lockert's criticism sees Rodogune ss not quslifying

as a "real tragedy" beceuse it does not fit s set stendsrd, an
anglysis of the play as a rrocess of aslienation will point out

the vsrious psychologicel cguslibties of the chesrschers by meens
of their rsactions to stréss. It will point out their relsastiocn-
ship to the plot, snd the extent to which the drems builds to

& traglc climax. In this wey 2 reletive eppreisal may be msde
instead of 2 fletly srbitrery judement, and thus the criticism
mey have 2 wider basls of mesning and relevence.

Enowledge of the historicsl basis of the play is en in-

dispenseble bezinning of spprecistion for Corneille's Cléopﬁtre.
Corneille cuotes the following information from Appian Alexsn-

drin's The Syrian Wars, chapters fifty-seven through fifty-nine.

Lanson, op. cit., p. 73.
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Demetrius Nicsnor, king of Syris, mads war against the
FPartniesns, gnd having been teken prisoner, lived at the court
of king Phrzstes, eventuslly marrying his ceptor's sister,
Rodogune. 1In his sbsence e usurper seized the throne of Syris,
but was defested and killed by Wicenor's brother, Antiochus,
after several yesrs. Antiochus then merried Cléopstre, Nicsnor's
former wife, but wes leter killed in s battle with the Parthisns.
He nad fsthered two sons by Cléopdtre, who were sent to Egypt
to grow up in the court of the Ptolemies, WNicsnor finally having
been released to return hcme was smbushed ard killed by Cléo-
ratre, |

By this time the two sons of Antiochus and Cléordtre hsad
grown up end returned to Syris, where Séleucus wss crowned
shortly sfter his father's death. Cléopdtre killed him in order
to regain the throne, and plotted to rolson her second son. He
discovered her intenticn end punished her for hsr crimes by
making her drink the poison she hagd rrepsred for him.6

Corneille cennot justifisbly be sccused of creating en un-
reslisticelly evil cherecter in view of history's asccount of her
deeds. In fact, it csn be seen in the play thet he msde 2 deli-
berate effort to "soften"” her zctions. He shows the sons ss
being Nicancr's, and Nicenor =zs never marrying Rodogune. 1In
order to justify Cléopétre's marrisge to Antiocchus Corneille

has Nicsnor rumored as being dead. He made these changes in

fat, op. cit., "Exsmen de Rodocune", p. 352.

——b sr——
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order to svold offending the sudience's sense of propriety.

Corneille doss not revesl Cléopftre's charachter st the
beginning of the pley. In fect, the story begins with the
impending coroconetion of cne of her sons, and wnichever one
receives the crown will 2lso receive Rodogune es gueen.
Cléopftre is to reveal dramabically which cne of her twins is
the older, and then relinguish the throne to him. Act 1 shows
thet Rodogune loves one of the princes, but fesrs Cléopftre,
wno hes held her captive for so long. This is & wsrning for
2 shock thst will come with the oprening of zct 2, which begins
with s monologue by Cléopftre. In lines werbhy of Lady MacReth
sne opens a window to her mind, and what is revezled chills the
blood. She pictures nerself ss reigning nend in hend with hate:

Xt vous, gu'avec tant d'srt cette feinte a voiléde,

Recours des impuissante, haine dissimulée,

Ligne vertu des rois, noble secret de cour,

HEelatez, 1l est temps, et voicl notre jour.

Montrons-nous toutes deux, non plus comme sujettes,

Meis telle que je suls et telle que vous &tes.

Je hais, je regne encore.8

She ends her monologue with e threat to her "rivel™,
Rodogune, &nd the revelstion thst she is Wwilling to kill to
keep the throne:

LI S S, >

Vois jusgu!on m'emportaAl’smour du disdgme,

Vois quel seng 11 me colite, et btremble pour tol-ménme:

Tremble, te dis-je; et songe, en dépit du traité,
Que pour t'en faire un don, je 1'ai trop achetd.9
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There is & hint of & lsbter rsvelstbicn thst she has killed
her husband, but the full shock cf such 8 reslization is not
révealed, es she simply says the throne hes alresdy cost her
some blood.

The next emotional shock that Corneille gives the sudience
in revealing Cléorétre's cherscter is the knowledge thst she
expects one of the sons to kill Rcdogune s the price of the
throne. ©She begins her conversstion with them in a loving,
motherly feshion: '"Mes enfants, prenez place. BEnfin voicl
le jour/Si doux & mes scuhasits, si cher 3 mon smour,"0 She
then persussively expleins how she hss carefully gusrded the
throne for them ageinst Tryrhon the usurrer, agsinst Antiochus
the presumptuous brother, 2nd finslly egeinst Rodogune, who
was reslly responsible for their father's death. The young men
ere dutifully greteful end propose to let her keep the throne
end let them serve her. Then the thunderbolt comes when she
cerefully expleins that 21l they have to do for her is kill
Rodogune. The princes have both fallen in love with Rodogune,
end gs they sre speechless Cléopftre realizes they will not kill
Rodogune so she turns on them in frustrstion:

| Vous ne répondegz point! Allez, enfants ingrats,

Pour qui je crus en vein ccnserver ces Etafs:

J'al fealt votre oncle roi, j'en fersi bien un sutre;

Et mon nom peut encore ici plus que 1le vétre.ll

Act 3, scene 3, racounts the killing of Nicsnor by his

wife, Cléop&tre, and further revesls her ruthless chsasracter,

04ct 2, se. 3.

H1pid..
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The sudience's swarensss of the sbsolute desire she has for
the throns, and cunning and cruelty she will use to keep it

is thus greduelly built up in preperation for the dénouement

of sct 5. During the course of sct L, her hypocrisy is so
skillful thaet st times even the sudience is "taken in" 2nd
thinks she hss hsd a change of heart. She even deceives her

confidente! Her son, Antiochus, is essily misled by her show

o

of generosity end joyfully cries,'"Heureux Antiochus! heureuse
Rodogune!/Oui, madame, entre nous le jole en est commune."12
Little does he know thst he is teking the first step into
Cléop8tre's deedly trap. The asudience's interest has been
built to the point where sct 5 is sweited with interest and
dread. As the action is resdy tc rroceed into the fifth ack

it cen be seen thet Cléopétre hss no emotional ties whatsoever
with enyone. Her consuming esmbition to retsin the throne for
herself has completely slienated her from every person close to
her.

The importsnce of Cléopdtre's charscter in the drams has
been pointed out by & number of subthors. They attest to the
realism with which Corneille drawe her guelities, end the in-
tense drema that is built around the revealing of her charscter.
It cen be seen that her force of alienstion dominates the
intrigue completely, thus exonerating HKodogune from charges of

being merely s "melodrems'.

125ct iy se. 3.
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Tagstevin cites Geoffrey, Hémon, snd Faguet in support of
the.:ealism of CléopAtre's rdle, asnd points out the fact that
sﬁe was obviouegly mctivated by sheer hate, ss well ss calculsting
embition.l3 Semusl Solomen regerds Cléopétre ss "one of Cor-

drematic creations.“'lLL Yarrow isolstes

=

neillle's most impre

4]

S1v

D
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mekes ner a cheracter "type'.

t

cs tha

[N

ons of her chsrascterist

The immorszl reslism of Cldorétre is contrasted with the

PR 3 . I AL
uprightnesgs of her two sons snd of Rodogune; end Clécpétre,
for 211 her shreswdness, never really understends the
situstion, because--like Felix in Polyeucte end Ptolomée
end his edvisers in Pompée--she never sapyrreciates the
different valuss esnd outlook of her adversaries,l5

Cléopédtre is a cresture resurrected from the dark srd
bloedy pest, snd she is placed by Ccrneille in conflict with

7

two young men of Christien morals snd noble géndrosité. The

drema shows the eternal conflict between those who cannot under-
stand love becsuse they hsve never reslly practised loving, znd
those who cesnnot understand complete sslfishness becszuse they

have never tried to live comrpletely selfishly.

The Two Sons: Herolc Reslstsnce to Alienstion

e

The sffection that Antiochus and Séleucus have for esch
other is revealed in the first sct, snd they solemnly sweear
before the slters that they will never sllow eny suspicicn or

enmity to come between them. They rsflect what has ccme to be

13Tastevin, Oop. zit., pp. 172-173.,
tholomon, op. cit., r. X.

15p. J. Verrow, Corneille (London, 1963), r. 11k.

et et
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known ss the "Cornelisn nero". Sé€leucus expresses their common
conviction, "2t ms reiscn sur moi gerders tsnt d'empire,/que
js désavouersi mon cceur s'il en soupire.”lé They sre faithful

t

O

their 1desls thrcoughout the plsy, and even resist elienstion
from their cruel mother. They try to tell her that they would
be perfectly willing for her to continue ruling, but she is
so ceaught up in her hate end her plens that she does not realize
thet they are not a challenge to her throne ss long ss she lives.t?

Bven efter they leazrn that Cléopétre is of fering the throne
to whoever will kill Rodogune, they remain loyel to esch other,
to their mother, and to Rodogune. S<leucus bursts out in dis-
eppolntment, "O haines, & fureurs, dignes d'une Mégbre!/0 femme
que je n'ose apreler encore me mére!l" But Antiochus cautions
him, "Geardcns plus de respect sux droits de ls nsture, /8t n'in-
putons gutsu sort notre triste sventure." And S4leucus cslms
himself saying,

Non gue pour m'en venger j'ose entreprendre rien;

Je donnerais encore tout mon ssng pcur le sien:

Je seis ce que je dois; maeis dens cette contrainte,

31 je retiens mon bres, je laisse sller ms rlainte.18

Corneille opposes their complete sincerity to Cléopdtre's
unrelenting deviousness. Thet his idea of the Christisn faith
had worked 1ts wey into s message to the public is quite ob-
vious. Coupled with the new fsith in resson and Corneille's

love of herces, one cen sse that Corneille wss ccmposing a

léAct I, sec. L.
Yhet 2, sc. 3

18Act 2, sc. I
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message of morality end cf hope for his sudiences.
It is easy, too, to see that the vrcblems set in enclent
Greece demanded & new snswer. And this enswer Corneille
wes prepered tc zive. To his mind the bslsnece of the
sncient trsgic conflict had been sltered by the introduction
of the Christian idea into 1ife. But he does not mske the
mistake of stterpting to plece troblems on the stage which
cen only be resolved by the ides of a future life in which
esrthly wrongs msy be rut risht and esrthly cmissions
rectified.l9 .
Corneille wented to show thet the snswer to tragedy 1s
coursze end determinastion in prosecuting the Christien ideals.
In Cinns, he sffects e reconcilisticn through redemptive mercy.
Auguste is eble to show this mercy btecsuse he assertes his will
over his passicns. In Rodogune the btheme is repested and brought
to s sublime climex in the midst cf the wreckage of tragedy.
After Cléopdtre hnass murdered Séleucus, has tried to poison
Antiochus, end drinks the poison herself to induce him to do so,
and spits hate 2s she begine to die, Antiochus refuses to be
gliensted from her, 2nd tekes her in his arms with the werds,

"

"Wtimporte, =lle est me mdre, il fsut la secourir.” She tells
him she nates him, and her only regret in dying ls that he is
not dyinz too, bub still he persists in his herocle strugele
sgainet elienstion: "Ah! vivez pour changer cette haine en
amour . "<0
In this weay the conflict 1s shown to be so very tragile,

because it was unnecessery. Cl€opdtre could hsve lived snd

ruled safely, ssrved by her two fglithful sons, had she not besen

ngourdain, op. cit., p. 79.

2OAct_S, se. L.
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so extremely ambltlous to reign by hersclf that she saw the
very existence of other possgible rulers as a declaraticn of

wér to the death,

The Climactic Horror of Tragic Alienction

Act 5§ shows Cldopétre st bay like s cornered tigress.
She is defending herself egsinst suspicion of having killed
3éleucus. Corneille does not sllow her bto show g single mo-
ment of weaknegs, of repenting, of desire to turn to gsomeocne.

He displeys in her the grandeur d'édme that had ceught his at-

tention from the peges of history. He was not concerned at

ell with showing a story true to everydsy life. He was drawn

to the story of Cldopftre by its unususl horror, its demon-
stretion of an extreme type of charscter. He said, "Le sujet
d'une belle tregédie doit n'étre pss vrsisemblable."?l In
Rodogune Corneille was not so much concerned with being be-
lievable as with being exemplary. His exemple of perfect love
wes silhouetted ageinst & powerful end desrk background of horror.
The dominsting figure of Clédopéatre trapped the sons into a
nightmare strugsle with elienation. The alienstion =2nded in a

dénouement that inspired the often critical Ls Harpe to say,

I1 n'y en a point ol 1l'on ait porté plus loin la terrecur.
Ces mots terribles: '

+ « « Une main qui vous fut bien chdre. . .
A
Madame, est-ce la vitre, ou cells de ms mdre?

ces mots font freémir, et ce ocul mérite encore plus d’ébges,
c'est que le situetion est sussi bien dé¢houde qu'elle est
fortement congue.22

21 22

Rat, op. cit., p. 347. Ibid., ppr. 345,346,
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Cléopftre continues the horrcr until the last. Where the
sons had imposed upon themselves the will to be généreux, she
has so much will to hete that desth does not frighten her.

Je msudireis les dieux g'ils me rendelent le Jour.

Qu'on mtemporte dtici: Je me meurs. Laonice,

Si tu veux m'obliger par un dernier service,

Aprés les vains efforts de mes inimitids,

: 2 N .

Ssuve~-mci de l'affront de tomber 2 leurs pleds.23

Antiochus hse finished hils bebttle with horror, snd must
now face thes memory. He doesn't know whether the wsy nis
mother lived cor the way che died nurt him the most. But Cor-
neille shows him beginning the respcnsibilities of 8 new life,

end even es he is cvaerccme with unheppiness he shows no hsate

for Cl&opétre.

Nicoméde: Ambition for s Son

Nicoméde was presenbed by Corneills in.légl, during s
time when the Fronde hed nesrly killed tregic dreme production.
During such a period of hich tension end intermittent street
fighting the public wss much more interested in being amused
and diverted from trsgedy then in fscing its chellenge on éﬁ
intellectuel level. There 1s no record of sny sucéessful tragic
drema besides E}comédg during the Fronde.gu The fact that
Nicoméde wes a success during this time and hes held its place

during each following period of French history sttests to its

23p0t 5, =sc. k.

ghGeorges Couton, Corneille et ls Fronde (Paris, 1951),

p. 62,
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value gs a drama of timeless appegl--a2t lesst in Fvance.g5
When the Thirty Yesrs Wer ended in 1648, no doubt many
péople were ready for a time of peace and trancuility, for
France haed not only fought & war on 21l fronts but hsd suffered
insurrecticns end factions internally.26 Unfortunately she
hed barely regsined her breeth when the Fronde began, and it
rmust have seeméd then as if conflict would never cease. Per-
heps this wes perceived by Corneille, snd perhaps this wes the
reeson for the concert of eternel conflicts thet is in Nicoméde.
Zven as the pley ends on a happy note one is awesre of the
continuing threat of Rome in the background, end the certainty
thet Nicomede will agein, et some fubture time, find himself in
tragic conflict.27 At a time when strivings seemed to have no
end Corneille produced a play filled with timeless conflict znd
alienstion., The charscter of Wicoméde wes his snswer to this

aslienation,

Themes of Eternesl Conflict: Alienstion Produced

Nicom&de represents the msturing Corneille at his peak,
It is 1in this plsey thet he creates his idesl hero combining
the virtues of severel previous charecters. Nicomdde has the

courage end valor of the Cid, the will power of Auguste, the

25Couton, op. cit., p. 62,
26See above, p. 5l.
27,

Lencester, op. cit., p. 689. (Fleminius says at the very
end of sct 5, "C'esct de guol le sénst pourre délibérer," in
snswer to Nicomdde's reguest for independence).
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nobility of Sévére, tne loyslty of Antiochus end Sé€leucus,
end meinteins thege high virtues in the face of an avslenche
of difficulties., Corneille had reslized that ocne secret of
his success wes prcducing sdmiraticn for nis cheracters.
Msis le succds a montré qus ls fermetd des grands coeurs
gui n'excite que de l'admiretion dsns 1l'8me du spectateur,
est quelcuefols sussi egréable qus la compzssion gue notre
- = 5 - . 7 )
srt nous ordonne d'y produilre psr la représentation de
leurs melheurs. . . .
Dens 1'admiretion gu'en a pour ss vertu, Je trouve
une meni2re de purger les roh51ons, dont n'a point parld
- A
Aristobe, et qui est peut-8tre plus sfire que celle qu'il
prescrit & la trsgédie par le moyen de ls pitid et de 1la
crainte,.28
One conflict thet Wicoméde fesces, which hes been the reason
for many tragedies in nistory and literature, is the alienation
of children from a father by 2 step-mother, This theme is in
the ancient Semitic litersture, in Greek, in Roman, in Teubonic
folk-lore, in modern novels and short stories, and here in
French dreama. There is a2lso the femous slienstion between
. . . \ . .
generations with the 1life of Nicomede in danger becsuse of it.
There is the conflict between the sdministrative ruler snd the
popular generel repested with Saul and David, Caesar and the
Senste, and so msny others in history, here intensified with
the fact that the general is the ruler's son--a reletionship
thet was not true of Cond€ 2rnd Mazarin! There is the conflict
of an expending, powerful nstion wikh outlying, smsller nations

who went to retein their independence. There is the sge-o0ld

conflict of loyalty end treachery with Nicomdde remaining loyel

28

Rat, op. cit., "Examen de Wicomdde", p. L20.
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to his fsther even at the risk of life, &nd Arsinoé deceiving
her hucsbsnd even at the risk of Romen dominstion. Another

conflict is the one between orenness end deviousness, with

'] s

Nicomdde hiding nothing from his fasther or from his avowed
enemics, while Arsinod sends two men to sssessinste nlm, who
are suppcsed to be csught in order to bring him back to the
city, ewey frem his ermy, where she can intrizue sgsinst his
life., When Niccmdde fsces 2 mortsl enemy, Fleminius, he warns

the Romen orenly, sveeking cof the death of Hannibsl,
£t ousand Fleminius atteque sa mémoire,
Il dcit savcir gutun jour il me fers raison
Dtavoir rédduit mcn meltre au secours du poison,
Et n'cublier jemsis cu'sutbtrefols ce grend homme
Commengs par son pere 2 triompher de Reme,

The diplomat seys, "Ah! c'est trcp m'outreger!" snd Wicomdde

snswers with steady frenknese, "N'outregez plus les morts."29
On the other hand, when Arsinoé hss keen talking to her own
son, Attsle, Cléone ssys after he leaves, "Vous lui cBchesz,
medanme, un dessein qui le touche." Arsinod replies,

Je creins cu'en l'erprensnt son coeur ne s'effarouche;-

Je creins ou'® ls vertu per les Romeins instruit

De ce que je prépere 11 ne m'dte le fruit,

Zt ne concoive mel qu'il n'est fourbe ni crime

Qu'un trfne acquis par 13 ne rende 1égitime. 30
And speeking of the desth of Hannibal, Arsinocg ssys, "Un Romain
seul 1'e fsite, et var mon srtifice."31 Anobther cenflict is:

between selfishness and generosity. Where Areinod is prepsred

29%ect 2, sc. 3.
30pct 1, sc. 5.

Aivid. .
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to ccmmit sny crime to gain the throne for her son. Niccmdde
is willing toc mgke sny cacrifice to azveid unworthy ascts. He
cOuld save himself and gsin the throne by consviring ageinst
his father, but 1s willing to die rsther than be so selfish.
Corneille said of his charecter, "Lz grandeur de coursge de
Nicoméde nous laisse une sversion de la pusillanimitié."32

A conflict which hes universal appesl, but which does not re-
celve 2 great desl of emphesis, 1s thset between lovers and s
hostile "establishment". Nicomtde snd Lezodice want to msrry,
but‘the exlsting euthority superior to them is plotting sgainst
it. Nadal ssys in regerd to romantic love in ﬁigcméde, "I1
n'est gudre anslysé dens cette pi&ce ou le portrsit du Glorieux
regoit toute le lumidre."3> But when it does sppear it is

L]

appealing end sublime in its simple gincerity;Leaodice says,
Quelques biens toutefolis gue le ciel me renvoie,
Mon cosur épouvanté se refuse la joie:

Je vous vols ® regret, tant men cosur amoureux

Trouve la cour pour vous un séjour dangereux.

Qr

When Leocdice mentions that his perents 2nd Plaminius sre trying
to persusde her to marry Attesle, Nicomdde sssures her of his
complete confidence in her:

Plutdt, prlutét la mort, que mon esprit jaloux

Forme des sentiments sl peu dignes de vous.

Je crains le violence et non votre faiblesse;

Et si Rome une fois contre nous s'intéresse. . . 3l

3%Rat, op. cit., p. L20.

pom o

33Nadal, or, cit., p. 220,
3leﬁ,c*o 1, se., 1.
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The Ever-Fresent Power of Rome: Alienstion Supported

It csn te seen from the sbove guotation that behind a
héstile step-mother snd a vescillating, ungreteful father is
the underlying threst of Rome.

H. C. Lencaster seid of Nicomdde, "The play is a conflict
between, on cne side, Rome, represented by Flsminius. . .;
on the other, liberty-loving Asiatics, represented by Nicomide
+ + . @lso by Laodice, with her people reedy to come to his
21d."35 A1l of the eternal conflicts listed sbove sre connected
in some way with the threst of Romen dominetion. Flsminius
represents the esver-present influence of her power, snd Arsinod
rerresents the sympethetic elements of Pithyrnia, who together,
ere influencing Prusias to distrust and destroy his son. In
his Au Lecteur Corneille said the purpcse of Nicomdde was to
present 8 study cf the politicel policy of the Romen republic.36
In the midst of growing absclute monarchisl power, and the
subjugstion of the sristocrscy Corneille put in 2 word for
freedcem: "Nous vous la demendons hors de le servitude,"37
Nicom&de seys cencerning peece and friendship.

Arsinod slienstes her husbsnd from Nicomdde in the smbition
thet Attale will reign, but she relies for ultimate support on

fleminius end the Romen power.

35Lancaster, op..cit., prp. 693,69,
36Rst, op. cit., pp. 417,418,

3Tact 5, gc. 9,
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Et je n'engsge sussl mon fils en cet amour

gu'ad dessein d'éblcuir le roi, Rome et lz cour.

Je n'en veux pas, Cléons, su sceptre d'Armdnie:

Je cherche & m'essurer celul de Eithynie;

Bt, si ce disddme une fois est ¥ nous,

Que cetts reine sprés se choisisse un épcux.

Je ne lg vels vresser gue pour la volr rebelle,
Que pour aizrir les cosurs de son sment et d'elle.
Le roi, cue le Romain poussera vivement,

De peur dt'offenser Reome szirs chsesudement,

Bt ce prince, picué d'une juste coldre,
Stemportera ssns dcute, et bravers son pere.

S1il est rrompt eb boulllant, le rol ne l'est pas moins;
Mon entreprise est surs, ebt sa perte infsillible,
Voild mon coeur ouvert, et tout ce qu'il prétend.
Mais dans mon cebinet Flaminius m'asttend.38

The above speech outlines Arsincé's strategy, shows how
unscrupulous she is, reveels tne dsnger Nicomede is in, send
concludes with, "Fleminius m'attend." Rcme and Arsino€ are
ready to work fogether to drive father and son espart, and
destroy the son.

Nicomede 1s a loyal son, subject, end genersl. He has
expended the borders of ﬂis father's kingdom, defested Bithynis's
me jor enemies, and lsid his prizes at his fecther's feet. Clearly

Prusiss is in a position to feel fatherly pride snd gratitude;
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pesition to feel jeelousy end & fessr of

lqsing some suthority to his hero-son. Arsinod plens to use
this wesk spot, plus his hot temperement, to slienate Frusies
from Nicomdde and establish her son on the throne. After she
end Flsminius converse in her cebinet, he esppears ih a scene;

with Nicom®de and Prusiss where independence cleshes with Roman

2
EL ) 1, sc. 5,
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power, snd Flsminius tries to appesr es the true friend snd
counselor of Prusiss, end Wicomdde warns against him. Prusies

y . 4 .
protests, "Ah! ne me brouillez point svec la république;/Portez

' Wiccmdde however, is out-

plus de respect & de tels sllide.’
spoken in nis defience and mistrust:
. * . +« 2
Je ne puls volr sous eux leg rois humiliés;
ft, ocuel cque soit ce fils que Rome vous renvole,
Selgneur, je lul rendresis son present svec joie.
S'il est sl bien instruit en 1lt'srt de commender,
Cl'est un rere trésor cu'elle devreit garder,
@t conserver chez sol sa chdre nourriture,
Ou pour le consulat, ou pour le dictature.39
With Nicomdde Corneille absndonned romence and turned to
s N ¢ B
the herd, resl world of politicsl relstionsnips. With
penetrating foresight snd biting irony, Nicoméde hes wsrned

nis father of what the Tuture will bring from Rome.

A Noble Character: The Answer to Tragic Alienstion

Frence had found herself strugsling with an slienstion
between ruler end genersl, where the Prince de Condd€ was the
general end put in prison by the ruler, Anne d'Autriche. Her
counselor was Mazsrin. The persllels between the rdles in |

Nicoméde to current events were too striking to ignore. Just

2

-

ag Fleminius hed sdvised Ar

n

inoé to neutrslize Nicomdde, so
Mazarin had advised Anne d'Autriche to imprison Condd, Just
gs the public fevor wss with Nicom2de, sgo the cublic clsmored

for Condé. Just s Flawinius represented Rcme in Bithynis,

3%ect 2, sc. 3.

uOYarrow, op. cit., p., 122,
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Mazsrin represented Rcme in seventeenth century France.
Nicomeéde had just returned victorious from a whole campaign
of wars. Condé wes likewise, "Jeune, couvert de gloire,
'preneur! de Fhilippsbourg et de Dunkerque, vaingueur de

.tzl\ll

. T N ) .
Roercy, Nordlingen et Lens. . . Nicomedes only crime
s Y . '
wee his rencwn end gloirs, snd likewise Ccnde:
dtait en véritd ls seule charge qgu'on put relever contre luil;

se longue détenticn ne pouvait se 1€gitimer en drocit et n'dtait

. bl o i 2 -~ . -
motivée gue psr la Ralson _gi_'_mtat.”L To combat such injust

tragic actions Corneille presented his ides of the perfect

herb.hB He bullt & pley eround him that wcould show the value

of his high chsracter. "Entre le 'géndreux' corndlien et le
Nicomede de l'histoire 3 gui on persuede ssns trop de peine

' s N . 1 U - "L!-)-;»
qu'il feut tuer scn pere, il n'y e zudre de commun gue le nom.

Such a fact is good evidence that Corneille hsd the rdle in

mind before he found the historicsl character.l‘LS

Corneille's snswer to tragic slienastion is the contagion

of générosite. ZHven though Nicomdde is the perfect hero, he

would perish were 1t not for bthe change thet comes over Attale.

thouton, op. cit., p. 67.

H2rp1a..

uBNelson, op. elt., p. 172.

foie

thouton,_gg. cit., p. 68,69.

ubThere was also & disperity between Corneille's Nicomdde
end Condé, who wes, 2t times, arrogsnt, ruthless, selfish, and
hot-tempered. See Boulsnger, op. cit., pp. 148-160.
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Lanson found one of the most esppesling sspects of Nicoméde in
the portraysl of fAttale's meturing--chenging from a boy to a

man of strength.ué However, Attele reculres contact with his
brother before his charschter asgserts itself. As he graduslly

attains mcre géndrositd snd eventually decides to give up the

the kingdom rether than murder his brother end live under

Rome's domination, he saves Nicoméde's life, and hesls the

alienaticn between them and between Nicoméde and Prusiss.
Nicomdéde shows noble coursze and loyalty in facing deeth, then

pertly through nis influence, Attsle shows nobility in facing
rmorel responsibility. One hesrs echoes of Auguste, but Attale
is even more noble than he, because he cennoct be accused of

o

"expedient morslity." Iie was not motivated by Ralsons d'Etat.

In sct 5, scene 9, where Nicomede tells Attsle he recog-
nizes in him his "roysl blood", this is aristocrstic language
for "the basic ingrediznts cf a2 noble charscter,"

After Attale ssves Niccoméde the plsy ends with peace

possible if Rome will sccept Bithynias's independent friendship.

Fleminius will not ccmmit himself, or spesk for the Senste, and
hie seys inimicelly thet if Rome dces choose enmity, at lesst
sne Wwill have 2 worthy enemy in Nicomtde end Bithynia. Thers
is & strong lesson in such sn esmbivalent ending. Corneille has
shown & possibles enswer, but there must be recirrocation or

tregedy will =till result.
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As Ccrneille portrayed his noble characters, he liked %o
contrest those who weré willing to struggle with their passions
end those who geve them free rein, To say thet he is the roet
of duty is to lesve out helf of his srt. In edditicn to the

"Cornelian heroesg”

, he liked to show by way of contrsst "Ra-
cinisn charecters.” Thus we see the difference between Don
Gemés and Chiméne, between Maxime snd Auguste, Cldopdtre and
Séleucus, very dremseticelly Horsce and Camille as opposed to
Sabine and Curlsce, end now Abttele end Arsinod.

It can be seen, then, that once agein Ccrneille had
borrowed from history to svesk his convictions on contemporary
society. He wass 8 rere combinstion of polemic snd drasmatiec

sbility.



CHAPTER V

RECURRING TEFRVES OF ALIRNATICN IN

CORNEILLE'S LESSER TRAGEDIES

s

Mot of Corneille's less successful pleys were written
efter Nicoméde which merked his lest notable triumph. Not
all of his lesser works were fgilures although some of them
were misershly so. Very little criticism has been written
in detgil on his minor works. Corneille's lesser works are
usuélly nct included when one sreeks of Cornelian tragedy.
Some of the ressons for this will become obviocus in the
following study. £BZscn of his remeining tragedies will be

t

briefly snslyzed 2s to his usz of "psychology of slienation",

snd the effect that this psychology hes in the power of the
drzme and on sudience zppeal will be discussed.

Clitendre (1630-31), was Corneille's cond play to be
presented to the general public. It is 8 tregi-comedy which
hes never been bteken toc seriously, and which he clsimed weas
not meant to be & gerlous drema. In his Zxamen he said,

I voysge que je fis & Psris pour voir le succds de

M¢€lite m'apprit ocu'elle n'dtait pas dens les vingt

et cuatre heurses: 'étclt 1'unicue rézle cue l'on

connut en ce temps-1l2. . .. Four laz justifier contre

cette censure per une espéce de bresvade, et montrer

gus ce genre ds pigces avait les vreies besutés du

théetre, j'entrepris d'en faire une regulidre (ctest-

3-dire dens ces vinct et quatre neureﬁ), pleine d'1n01dent”
et d'un style rlus £levd, msis qui ne vsudreit rien du

QA
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tout: en quoi je réussis perfeitement.

There is truly in Clitandre so much sction end so little

psychological conflict that it is difficult to isclete g strong
themes of zliensticn. The play dces nct seem to come to e very
decisive or feteful climex, in ss much ss the dénouement con-
sists of the lovers being united, end the villain dissppointed.
Since Corneille himself did not teke the play very seriously,
its leck cof stature may be tsken ss & justificetion for not
attempting & serious enalysis. It wes not so much a drems as
a2 theatricsl geme.2 Riveille puts forwerd the theory thst
Clitandre wes written to help the meréchel de NMarillac iﬁ 8
femous lew-suit ss well as to enswer the critics.o

In 1635 Corneille broke sway from a succession of comedies
which hed been encoureged by the success of his first play,
the comedy 11é1lite, presented in 1629-30, end produced his first
tragedy, Eégég. The trsdiftionel legend of the outraged wife
who murders her children end commits suicide is the beasis for
the alienstion theme of betreysl, élthough Médée does not die
in Corneille's play.

Jeson 1s sbout to ebandon Médde snd merry Créduse, the

princess of Corinth. Mé&dée is justly outreged, heving given

1Pierre Corneille, Théatre cemrlet, Vol., I, Roger Ceillos,
editer (Paris, 1957), v. 227.

2y ; -
Nelson, op. cit., p. 63,

3Louis Rivaille, Les débuts de F. Corneille (Psris, 1936),
rp. 75-82. .
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up her home, betrayed her people by helring Jeson steel the
Solden Fleece, and having zilled her brother tc protect Jason,
Since M4dde hes proved to be e burden now thet Jason is
in Oreece, ne smbitiously decides to find 2 more sultable wife.
M&3de the berberisn tekes barbarous revenge. She causes the
death of her rivel and kills her own children. Corneille
shows complete end violent elienestion in haermony with the best
tradition of clessic literature.

Lve les yeux, perfide, et reconnais ce breas

Qui t's d€ja vengéd de ces petits ingrats:

. » A
Ce poignard gue tu vecie vient de chesser leurs ames,
¥t nover dsns leur ssng lee restes de nos flammes.l

o
ot
m
D

Corneille profited from xrerience with this piece.

A yeer after his experiment with ¥édée he produced le Cid with
its drsmetic elienation, but with s less btragic ending, end
therefore more suitsble tc the current taste.

In 16L3 Cornesille produced Ls lcrt de Pompée, the seome
yeer in which his Folyeucte sppesred. Although Pomgée hss not
retained a permenent position ss one of Corneille's very best
plays, it was well enough suited to contemporery sudiences.
"Corneille ohtint avec sa tragédie un franc succés.m. . .« la
pidce fut sccueillie aveec faveur, et elle se socutint longtemps

sur le scene. . . ?5 In contrast to esrlier tragedies, especislly

le Cid, Horsce, Niccmede, and Rodogune the slienation does not

seem to "progress" nesrly ss much. Perhaps ss with Médée the

]
LMédée, Act 5, sc. 6.

SRet, op. 2it., p. 281.
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story was so sncessd In nistoricel common knowledge thsat
Corneille could not chenge it to fit his drsmatic needs as

he did with pleys like Vicomdde end Rodogune. In Pompée the
reigning king of Zgypt, Ptclomée, is efreid to befriend the
fleeing Tompde for fear of incurring César's wrath. No chear-
gcters teke sny strong sction in the play. Fompde 1s killed
by the fesrful Ptolomée, Cléopftre and Céesar side egeinst him,
end he dies & just desth in spite of their lsst-minute efforts
to seve his life. With such a lack of conflict in will or

regic suffering 2 theme of alienstion does not sppear to plsy

T

a very powerfully dremstic rdle except in the case of Cornélie,
Pompée's widow. She does not fight any psychological bettles
with herseif like Rodrigue, Chiméne, Emilie, Auguste, Fauline
and so meny of Corneille's cheracters, but she shows the single-
minded loyslty end psssion characteristic of Horsce and Csanille.
When Céser tries to console her she will have none of it:

Von pas, Céssr, non pess & Rome encor:

I1 faut cue be défeite et cue tes funédrailles

A cette cendre simée en ouvrent les murailles;

Et ouciqu'elle lz tienne zussl chére que mol,
Elle n'y doit rentrer gu'en triomphant de tol,

Je la pcrte en Africue; et c'est 12 que j'espdre
Que les fils de Pomp€e et Cston, et mon pére,
Secondds par 1l'effort dtun Roi plus gédnéreux,
Ainsi qgue la justice suront le sort pour eux.
Clest 18 que tu verres sur ls terrs et sur 1l'onde
Les débris de Phsrssle srmer un sutre mcnde;

Bt c'est 18 gque j'irsi, pour h8ter tes meslheurs,
Porter de rang en reng ces cendres et mes pleurs.b

6&3 Mort de Pompde, Act 5, sc. L.
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< . . '
It wes principally the r8le of this pessionate Corndlie that

ceused the success of £9§E§3.7 Her slienstion 1s projected
iﬁ twc different directions. Ptolomée hed betrayed a friend
in her husbsnd. César had triumphed over sn enemy with the
deezth of her husband., Thus two themes of alienetion may be
geen in Pompés: betrayal c¢f a friend, end desire for vengeance,
although neither sspect 1s & moving dynamic stimulus to action
in the Jdreme,

After the success of Polveucte Corneille msde another

attempt st dramstizing mertyrdom producing Théodore in 1645,

Unfertunstely the bienséencss did not permit the public dis-

cussion of prostitution snd part of Théodore's suffering wes
the threaet of prrostituticn. Epéodore wasg thus doomed to
failure. The forces cf alienstion, hcwever, are dynamic and
progress thrcugh the sbory with characters thinking and moving
powerfully and eventuslly reaching a tresgic snd feteful climax.
The aliensticn theme in Théodcre wes a foreshedowing of
that of Nicoméde. Msrcelle, the step-mcther, destroys Flecide,
the step-son, psrtislly throuzh dominating her husband. The
story, nowever, is very different from both Folyeucte and
Niccméde in its frenk implicstions and intensely tragic gé-
nouement. Mercelle is dstermined thet Plscide will merry her
dsughter who is ill because of her love for Flscide. Placide

loves the Christien, Théodore, &nd refuses to give her up.

T3st, op. cit., p. 281.
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¥arcelle's enmity towsrd Théodore snd Tlacide mounts from pession
to pession until she has Théodore persecuted for being a Christ-
i#n, snd has her told thst she will be forced into prostitution
1f she does not recant znd give up Plscide. The tragedy ends
with the desths of Théodcre, Didyme (o Christisn who loves her),
¥ercelle snd her dasughter, and Flscide. Tadodore certainly

fits meny definitions of a tragedy, and pewerfully shows the
alienetion of betrsyel, ss Marcelle destroys fhe entire feamily

in selfish frustration. Hed che loved her husbend she could

nsve spered his son. Corneille ironicelly noted that Théodore

enjoyed success in the prcvinces, while the upright veople of

Paris were shocked by it.8
Hérasclius appesred in 1646-li7, snd was sc complicated that

many in the gudiences could not follow the storv.? In truth

the pley is more of en intrigus than 2 tregedy. There is little

heroic action or suffering end not negrly so much grandeur d4'ame

as in Corheille's most successful tregedies. The outccme of
the story deprends upon s mistsken identity, end the interest
is held more by 2 curiosity to see which "prince" is the real
Eéreclius than by tension of tregic suffering. Alienation is
not & powerful theme in Hérsgligg end the climex is not fateful

except to the tyrsnt, whose punishment one exrects enyway.

In 1650 Corneille presented Androm3de, cslled s tregedy,

SLancaster, ov. cit., p. 519,

.

9bid., r. 525,
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but ectuaslly e drams 8 machine. There igs no firm thems of

alienation building to a fateful climsx, and the main attrection
was the magnificent spectacle rroduced. Lg Toiscn 4'Cr (1660),
was of the same genre, with gods and mechines taking the place
cf dremetic tregic conflict.

After the success cof ﬁicoméﬁg, which wes asbounding es it
wes ths cnly tragedy to hold the bosrds during the Fronde,lo
Corneille sttempted snother triumpn end faliled so ccmpletely
tnat he wrote, "Ls masuvsise récepticn que le public a faite 3
cet ocuvrsge, mlavertit qu'il est temps cue je sonne la retrsite/ttt

This 1s indeed unfortunaste in view of the powerful conflicts and

tragic drams that 1s portrayed. Ferthsrite is the story of

elienstion by lust for power in the sebtting of the wars of the
Lombsrds. Grimoald lesds sn ermy against the reigning Fertharite,
defeats him, snd estsblishes himself as king. He then begins a
long unsuccessful wooing of Rodelinde, wife of Ferthsrite, fore-

shedcwing the dreme of Andromscue. Rodolinde believes her

husband to be desd but even so will have nothing to dc with.

Grimceld. Ccrneille portrays Grimcsld as an honnéte homme who

will not consider msrrying Rodellnde once Fertharite shods up
elive snd hesltny. In Corneille's plsy the sliensting force is
not Grimosld but his suppcsed friend, Gsribalde. Gsribalde hopes

to turn the seme trick on Grimoca2ld zs Grimosld hes done on

10s5c¢ abcve, p. 85.

1lCorneille, Thésdtre complet, Vol., II, p. L63,
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Pertherite thus usurping the usurper. Meanwhile he poses as

s friend snd counselor and intriguss for the deeth of Pertha-
rite so as to discredit Grimosld in the eyes of the people.
Grimosld finzlly succeeds in smuggling Fertherite to safety,
but Rodelinde thinks he has murdered him. Part of the tragic
suffering is on the part of Grimoald, who cennot revezl thst
he has saved Perthsrite for fear of Garibalde, and still must
suffer the pacsicnate reproaches of Eodelinde., The basicslly
powerful motif of alienstion by lust for powsr is somewhat
obgcured by Corneille's treastment. Neither the poetry nor the

intrizue of Pertherite hass impressed ¥rench sudiences,

Cedive broke a "silence" of eight vesrs for FPierre Corneille
RNt g‘, v

"sound ths retreat". Cornsille main-

after he hed procmised to
teined that he would not have attempted sncther drama except
for tne urging of the grest minister cf finence, Fouquet.l2
Again on g well-known historical incident Corneille toock few
liberties thus presenting essentially the ceme alienation es
the originel Oedipus. The main aspect cof the Greek tragedy hsas
usually been considered the suffering csused by fste. Thus the
glieneticn is brought on by circumstsnces slone and hss nothing
to dc with psychology, will-power, or charscter. This did not
give Corneille much opportunity tﬁ‘exercise the powerful morsl
convictions tnat he hed lesrned from the Jesuits end had woven

into his greetestplays.13

In 1662 Corneille pressnted Sertorius, & story of stark

12¢orneille, Théétre'ccmplet, Vol. II, p. 536.

1331ve1l1e, op. cit., pp. L60-L63.
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snd tragic betraeysl. He records the fact thet the plsy did

1l

not receive a poor reception, 'which was probably true be-

ceuse of the genuine drasma that is portrayed. Sertorius is

a Roman general in Spsin whe is allied with Marius agsinst

the dictstorship of Sylle in Rome. Pompée is loyal tc Sylla

and represents 2 threst to the power end safety of Sertorius.
Perpenns is Sertcrius'! trusted lieutenant, and it is he who
betreys Sertorius and csuses his desth. The role of the aged
Sertorius rsises the play to & high level cf tragic meaning
because of his love for e young woman from whom he realistically
expects no return of affection, becsuse he is ccurasgeously

faithful to his purpcse of orposing the dictstorship of Sylia,

The pley shows the slienstion deepening on the pert of Perpenna

o)

2s his lust for power motivates him to csuse eventually the
tregic death of Sertorius.

Sophonisbe apresred in 1663, with very mocderate success.

The setting is in Csrthage during the time of the Romsns cam-
reign under Scipio. The plot is somewhet involved with the
protagonist's fortunes changing too often but the rlay does
represent some genuine slienstion, & strong character in
Sorhonisbe, snd s fateful climaex. Sophonisbe is gueen of
Numidis, end dsughter of a fsmous general of Carthage., The
drama represents her determined struggle agsinst the relentless

power of Rome ss she looses two husbasnds snd her own life in

thorneille, Théétre complet, Vol. II, p. 699.
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the process. She continues her struggle through intense desire
and strength of will tc¢ sveold the humilistion of Romen domi-
nétién. When every recourse nes finslly feiled she commits
euicide. The theme might well be called, "slienstion by proud
independence".

Othon (166)), Agéciles (1666), =nd Attils (1667) all are
centered sround & theme of politicsl smbition and jeslousy,
with a number of other conflicts modifying or sometimes cbscuring
the slienation. 1In 2ll three plays Corneille cshowed gn aswsre-
nesé of the coming vogue of passionste love snd msde & sericus
effort to incorporate this ides into his works.

Othon concerns & rivelry for the throne of the Roman Em-
pire with rcmentic pession raising problems snd conflicts along
the wey. The dremas is upheld more by curiosity as to who will
merry whom, snd who will be emperor, than by tension or tregiec
suffering.

Lp&siles shows the ungrateful young king of Sperte about
to betrsy his faithful and famous general, Lysandsr., Agésilas
feels that he is losing too much power to Lysander snd is
aliensted through a desire fcr more power. Again there is a
great deal of suspense as female cheracters intrigue and sct
to gain their respective choice of husbands. The play ends
with eech men getting the weman most suited for him snd no
really firm theme of alienation having led toc a feteful climax.

Attila is based on Attila's lust for powsr, but Corneille
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chooses the dey before his merrieze for his play and shows

the possible merrisge to Honorie, sister of the Romen Emperor,
or Ildione, sister of the king of Frsnce. Thus the theme of
smbition to rule is somewhat modified by the question of who
the bride will be. Needless to say, Abttils elienstes nimself
from everyone by his arrogant ruthlessness, and Tinally dies
choking in his own blood. The climex is brought by chence
end not through a process of slienstion. |

Tite et Edrénice (1670), snd Pulchérie (1672), are cslled

* L3

comédies-héroiques in a concession to the then new distincticn

between pleys with 2 "heppy" ending snd those with a "tragic”
one. By this time Racine hed cespturszd attention of the thestre-
going world with his tregic dremes of nigh passion gnd tension;

therefore the 2lienstion and drametic value that does exigt in

Tite et Pérénice end Fulcnéri

i

wes ignored. Both plays show @

woman who gives up the msn she loves for unselfishly noble
reasons thus preventing tragedy rether then causing it. Bérédnice
volunterily returns tc Judees becesuse she wants Tite to be s
successful emperor, and she fesrs their merrisge will compromiée
him in the eyes of ais fellow LRomens. Pulchérie does not marry
the men she loves beczuse she is Bmpress and must have s man
whom the people will respect and support. She loves Ldon but

he is too young, end has too many jeslous powerful rivels for

him to be chosen. 8o in order to preserve Leon's personsl szfety

Fulchérie dedicstes herself to perpetusl virginity end marries
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the older Martien--in name only.

In 1674 Suréns represented Corneille's lesst effort in
drema. Although the play was a2 misersble fallure at that
time, 1t hes since been zcclsimed by some critics and French

sudiences as being some of nis most besutiful poetry.

From the study of Hscine and the resigned melsncholy of

his own heart, he drew the inspirstion that was to end

his dremstic career with the remsrkable Surdna (167L),
which though not fully appreciated in his own day struck
after two and s helf centuries 2 responsive chord in the
hearts of his countrymen.l5

Corneille can be seen to have generally succeeded with
the prlays that showed a2liesnstion which wss Gremstic and mesn-
ingful to the current sudiences. Where his type of conflict

wes no longer in vogue, or the power of the sliensbion was too

diluted to produce tension, nis pleys were failures.

15Solomon, op. cit., p. xxviii,



CHAPTER VI
CCNCLUSION

Corneille's Messege to the Ssventeenth Century

e

Corneille wes a good example of the type of writer whose
litersture became not just 2 mesns of entertainment or shock

but & permasnent socisl message.
When e grest poet uses the stories that hsve tsaken gshape
in the fentesy of the community, it is not his individual
sensibllity elone that he objectifies. Responding with
unusuel sensitiveness to the words and imasges which 2l-
resdy express the emotionsl experience of the community,
the poet srrenges these so as to usge their full evoecabive
power, Thus he sttains for himself vision and possession
of the experience engendered betwesn his own soul and
the life around him, and communicates that experience,
8t once individual snd collective, so far as they cen
respond sdequately to the wcrds snd images he uses.l

Northropr Frye seid, "The creation of litersture mey be and

often is s lonely process, but the response to it becomes

increasingly e community of understsnding, e sharing of vision."@
Corneille was more thsn the fcrerunner of Rocine--more

tnen a greet drematist. He wes s greet moralist. He wss an

gpostle of resson end- self-control during a time of irrational

hate and bloodshed. At the time he rresented Rodogune the

Thirty Yesrs War had ravaged Germany and wes still cintinuing;

end the pleywright portrsyed two young men, Antiochus snd Se-

leucus, who steadfestly refused to intrigue and kill and hate,

'Bodkin, op. cit., p. 212.

“Northrop Frye, The Well-Tempersd Critic (Bloomington, 1863},

p. 153,

TNA
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At the time Nicomdde wes presented the sristocrecy had lost
its independence to en absoclute monsrchy, and Corneille hed
his hero say that friendship end pesce were desired without
servitude., But Corneille wes more then an ivory tower po-
lemicist attacking socisl wronzs from g privileged sanctusry.
He put himself "on the line" with Cinnas in sn eloquent request
feor mercy to his native Rouen and Normandy when some cf his
neighbors and colleagues had been executed without trisl, flogged,
bsnished, and sentenced to the gallevs. In answer to that high-
handed reprissl he had nis Auguste say, "I em the master of
myself; let us be friends."

Corneille waes alsoc a lonely men in scme respects, His
main purpose wes not to entertein, but to spesk, end toc spesk
the truth.3 It was ineviteble thet he would isolste himself

as he ¢

%]

me to rerceive truths that sudiences did nct wsnt to
hear. HMandel seid, "Voltasire thought that Shakespesre's heroces
were berberisns. We often sccusz Corneille's herces of being
rhetorical mechines. The qusrrel betwsen the English end the
French spprosch to tragedy illustretes the instebility of the

nht

humen receptor.

T
i

icwever, ss hes been seen in the trestment of his alienaticn

themes, especlslly in le Cid, Horsce, Cinns, and Folyeucte,
Corneille's idee of truth wes not withérswn from the everyday

conflicts of life nor did he disregerd the power of humsn emotions.

oc. cit., p. 459, "Se préoccupation des tous

SRivaille,
est le recherche de la véritd&."

les moments

lbyanael, op. cit., p. 87.
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Cette recherche de 13 véritd n'est pss uniguement 1!'oeuvre
de son intelligence, #lle demende constamment le concours
de ss volonté, soit gue celle-ci sanctionne les propositicns
de l'intelligence, sgoit qu'elle ls soubienne dens le labeur
de ss poursuite ou ltexcite % sa téche. Vouloir, aubant
que ssvoir, est indispenssble au bon exercice de l'esprit
humein. Tous les personnages de Corneille socnt conscilents
de l'effort volontalre qgue demsnde leur vie morsle.b
It must be admitted though, thst gs greet e poet and ss
responsible en author as Corneille wes, he wss not sctuslly an
original thinker. Though not en originsl thinker he reflected
g unigue mixture cf the influenceg of his times., His ideslism
was diluted bty gloire, Iils simple emotbions ané faith were.
laced with the bercque. His dremes wss enchored with maxims and
nis rostry somebimes welghed down with rhetoric. His love of
regson wes tempered by e love of the unususl, the unbelievable,

Cver end over ne defended himself ageinst those who attacked

his vreisemblence: 1f it is true it does not have to be logical.

Thus he schieved a bslance thst meny originel thinkers cennct
find.

Corneille wss 2 lover of harmony., He loved to tske dis-
cordant themes end cherecters and give them hesrmonious expféssion.
With so many critics criticizing his ™hapry endings", they missed
the polnt. He wes not against showing trasgic alienaticn but
he wented to contribute en snswer to scciety's ills and he
found & dremetic wey of giving it. Corneille tock on a 1ong€

and lonely battle sgainst thrests to social cohesiveness.
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Whether it be the code of honor in le Cid, the passion in
Horsce, or the lust for power in Rodopune, Corneille was
giving en eanswer, showing possibility of sccial units holding
together end asvoiding trasgedy in the face of forces of
alienation.,

Seme neve sccused Corneille of having e taste for brutelity

perticulsrly beceuse cf édée, Rodogune, end Thécdore.! It

should be noted, however, that the worst chsracters and most
brutal sctions in his tragedies were teken from history or

ancient drsma. In the cases of Rodosune, Nicom3de, and Théo-

dore he softened the brutsl aspects from the original truth.
Tt could have been that he used brubtel situations toc speak
his conviction sgeinst brutality. Péguy believed Corneille

8

wes incsveble of cresting 2 brutal charscter.

Corneille's Message to the Twentieth Century

Since slienstion is ss much a8 problem now s it wss in
Corneille's time, cr hess ever besen, it would sppear thet the
commentsry cn sliensticn in Corneille's tragedies would be
relevant znd of velue today.

It is ridiculous to expsct Corneille's dreme to understand
twentieth century problems: so it is up tc¢ the enlightened
reader, that 1g, one who hss made en effort to understend

Corneille in his resce, milieun, and moment to make Corneille

relevent to tcday. The degree of Corneille's relevance will

7Fogel, ope. cit., p. 111.

8Ivia..
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depend upon the universality of his ideas snd the degree of
understending of his world stteined by the modern student.

In le Cid, whether intentionally or not, Corneille showed
hcw a code of honor could lead to 2 very difficult esnd ridi-
culous situstion. In cther words, "The intelligence which
cregstes cultural progress glso creates the conaitions for re-
gress snd even for desth. . . the seme institutionasl arrengements
which protect man slso slienste him from his world and from
nimself."? Corneille put forward ss asn slternative to a rigid
code of honor reeson snd flexibility. Where Don Didgue would
rzther die then lose his honor, Chiméne was induced by affection
and sympathy tc soften her staznd. Love should indeed have

precedence over persocnal pride--honor,

In Horasce, Cinna, 2nd Polyeucte, Corneille illustrated in

2 powsrful wey how uncontrolled psssicns cen lead to betraysl
of the mcst sacred relstionshirs. Todsy's world needs to learn
to put priority on resson over viclent emotions.

In Horsce Cemille waes ungeble to control her psssionate

expressions of loyslty to Curlsce thus provoking her brother.

torace wes unsble to suppress his psssionste resentment of

.

eny kind of sbtteck on patrictism, snd so betrsyed the State
and himself by s dishonorable sct--teking the law into his own
hands,

In Cinne Corneille showed his enswer to psssion's ravszeg--

self-control. Not weskness, not cowsrdice, not softness, but

%Heallman, op. cit., p. 12,
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strength of will are whet cen control peseion and prevent
tragedy.
' In Polyeucte, probsbly not intentionslly, Corneille
showed the tragic sscrifice of a humen life by & man who
mistook religion for 2 crutch instesd of 2 chsllenge, snd
chose to escape the triels of this world for greener pestures
rather then stay to use his strength and influence to face the
problems of life.

In Nicem2de end Rodogune Corneille dremstized the evils
cf ruthless smbition. And in esch cese he ccntrasted agginst
the dark bacikground of emorelity his idesl--the unselfish snd

loyel charscter, the harmonizer of conflicts. He was trying

to shew thet a noble ethic can hesl slienstion. 1In Nicomdde,

though, he gave the warning thst such nobility of ethic must
be reciprocated or tregedy will etill ensue.

In Corneille's lssser works he eltherp repeeted themes
from foreign end esncient drama, or repeeted his own themes
perhaps without reslizing it. He wrestled agein with the
problems of loyelty snd self-sscrifice ss oprosed to ruthless

selfishness but his poetry and drams failed him,

Gorneille's Creftemanship in Using Alienstion

Evealuators of Corneille's tregedies range from those
who consider him to be smong the world's greatest playwrights

to those who think of him gimply as a manifestetion of barogue

culture,
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Entre Shekespesre et Corneille, il n'y & pas & hésiter
que je sache: la couronne de ce grend art gpperbient

3 Corneille! Ssens doute il remplit une scéne moins
veste que Shakespesre, 1l s'addresse 3 des crimes moins
térribles, 3 des zmours plus chermsntes, il remplit
moing d'esrace, assurément, dsns ce magnificue jsrdin
de 1a nature. BEn revenche, il & plus d'8me, il & plus
de coeur, il est plus un homme, il est plus un sage,

un philosophe, un poclitique, un penseur.lO

In opposition to the ides thet Ccrneille had any resl message

1t

or relevance one finds "romantically bissed critics," and

"new intellectuslism" preferring to ignore Corneille's works.
Brody sees classicism, "efter fighting a life~time's
defensive sction ageinst romenticslly bissed critics,"

.

es now threstened with ennexstion by the partisens of

the bercque, end fesrs tnet the concept will once more

come to be identified with 2 lack of imaginetion and

vitelity in litersature.ll

It 1s in snslyzing tne themes of alienation in Corneille's
tragedies in the light of an historicsl understanding of the
psycholcgy which the plays reflected and encountered that the
prower of his drama can bést be evaluated. Corneille did not
deal principally with trsgedy by accident; he dealt with tragic
conflicts., His heroes were not lsmenteble victims of sheer
chance but actively made strong efforts to tske psrt in deter--
mining their destiny.

Eecause of thls dynemic sspect of Corneille's tragedies,
in contrast to earlier trsgedies, traditionel cribicism following

in the weke of Lanson hes isolated and identified the nsture of

10pogel, op. cit., pp. 53,5l cuoting Janin.

) 11p, a, Watts, "Review of French Clesssicism. A Criticsl
Miscelleny,"” French Studies, Vel. XXII (January, 19687, 61,62,
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nis heroes. The "new criticism" isclestes snd identifies his
philosophy using & perticulsr intellectusl langusge. In con-
trast to these two polsrized approsches the seerch for themes

of slienstion leys open his tregedies to the heart revesling

the despest meanings end relationships between his heroces and
his philocsophy. A "psycholosy of slienstion” spprosch not conly
points out the manner in which the exercise of will-power is s
prominent part of the r8le of ths hero, or how Corneille was
possibly e forerunner of suchi-snd-such a philosocophy, but reveels
his treatment of the basic aspects of humasn nsture gnd hthe vsari-
ability of their interresctions, His portreysl of the freedom
of the individusal to resct uniquely or unexpectedly to the blows
of circumstance was one of Corneille's strong points in the use
cf elienation.

In order to enhance the drzmstic ervesgl of his active
heroesg, who meke stesdy progress slong scme course of sliensticn,
he used sbterk contrast, His themes of sglienstion show the con-
trest between uncontrcllable psscion end reascned sction through
will-power.

One of the marks of & successful treéic drems is its

ability to bring the imegination tc pley on the basiec
elemente of human nsture. Humsn nsture tends tc an-

s

alyze itself, snd finds its own constituents very
interesting.12

Thus the cheracteristice of a Cemllle, of an Auguste, of s
CléopBtre interested the audiences by turning their minds in-
ward, and es the slienastion progressed in the play they sew

themselves acting out the drema of life's conflicts and struggling

12Bodkin, op. cit., p. 216.



116

viceriocusly with life's ebernsl aliensting forces.
Thus 1t cen be seen that traditionel criticism dealt with

. 1

the heroic nsture of Corneille's drsmes. WModern criticism has
often deglt with the philocsopnlies and morsls presented, but

i

the connect?

e

tnis thesis has shown ons between gll of these

facets through snelysis of Corneille's craftsmenship in using
alienstion.

Today's world needs Corneille's optimistié felth that
reconcilistion is possible even in the face of highest passions.
Todey's world also needs Corneille's reslistic knowledge that
reconcilistion will slwsys have to strugzle in conflict with
aliensticn. Corneille's message 1s more then & doctrine of
nerc worship; 1t is s message of feith in men--g faith tempered
by & deer understanding of the forces c¢f slienstion inherent

in humen nsture.
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